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The World Needs a Hero

Words and Music by Dave Mustaine
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Gir. 1w/ Riff K (2 3/4 times)
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Burning Bridges

Words and Music by Dave Mustaine

ES E5 D5 D§5
& (LT e

IHEE 3
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Girs, 3 & 4: Drop D tuning:
(low to high) D-A-D-G-B-E
Intro
Moderately d = 110
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* wi pitch shifter & Leslie
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ey " - ~ o - o o - = o
[ =] L 1 7
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Slower 4

E5
* Gitr. 3 (dist.)
|}
#
n
L
£
* Doubled throughout

e-ﬂ-
[}
40

R e -



D5

F5

A, some -
I'm be - ing brave,

how

you
ain't

goti- . “he -
chick-en

trayed _
shit.

a - gain.

End Rhy. Fig 1
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Gtr. 3: w/ Rhy. Fig. 1
! E3 N.C. E5 N.C.
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' On thin ice and luck runs out.
Lone marn with - out an - ¥ val - or Has
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Who will you  blame _ it on____this e
noth ing worth liv - ing for.
Pre-Chorus
Double-time feel
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Rhy. Fig. 2 End Rhy. Fig. 2
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Chorus
N.C.

s —=—r====

If you'd take _ your own dis= rec = sfoni— If-on - Iyyou'd
Riff Al End Riff Al

End double-time feel

lelring = === mimm —— == - letring == ===—— === -
0 b 2 4 -3 [ 4
b S 9 q 9—10—29 3 g F 2 0 n o % ) 2 7 .0
o o - - o wr v a o o o v T T = T i T o
1’3 o o o
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Guitar Solo
Double-time feel
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Gir. 3: w/ Riff C (3 times)
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End double-time feel
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Promises

Words and Music by Dave Mustaine and Al Pitrelli

E5 F#5 G5 AS B5 C5 C#S D5
EEEEy S ] SR @R or R 0r GRS I eEeee 12
o 5 i
HHH HH @t t = H H e
11 11 11 Il 1l ] i I
Gir. 2: Drop D tuning:
(low to high) D-A-D-G-B-E
Intro Verse
Moderately slow d =75 !

" Dm
A —_—
@ = | = EE B.:.JJ I_. = !

1. Two hearts - that should-n't
2.You come from_ a town__ where

|
+

Gir. 1 (acous.) Rhy. Fig, 1

let ring throughour

B § & & 5 5 5 & 5 5 5 5
T it & 5 § & & f 6 b 6 6 &
A F 7 7 ¥ 7 s ¥ 7 + T 7 +
e .
| =]
* Chord symbols reflect implied harmony.
Em7b5 C§eo7 F#e7
D e e e e e e e e = - :
— T e e r #Jﬁ = ¥ e e e |
talk to eachoth - er be - come close in atown much like a pris-on cell.
peo - pledon’tboth - er say - ing hel - lo un - less some-bod - y's born or dies. _

End Rhy. Fig, 1
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-3 £ B {3 I~ [~ B A B B B B
7 F 7 3 £ & & & 5 5 5 B
Gtr. I: w/ Rhy. Fig, 1
Dm Em7b5 cg°7
S T 1 'kﬁ- = = = T = = = = _ﬁ_g\—l
N e — ey =~ | —— [ = o # |7 e E—— e e e
o L o ¢ ¢
Peo - ple speak on names on a street — in hush. tones. _ All the sto-ries  they'd _tell
Andl__ come from a place _ where they drag your  heart through the mud cause their old dreams are
L [
Eb/Bb
e 5 : ) ——t
Wdtniﬁﬂ;d = i ——t 3 B 12
2 ¥ R x x F
if an-y-one wouldlis - ten, if an-y-one would lis - ten.
all dy = ‘g
F — I j‘lp f_ F \- *P F I tb? f |"_\|g TET i:'.__
I f . ! ’= ! 1 = »—— I | - =
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A A
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i
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when we walk down _ the street the wind sings _ a  name _ in  mel -
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“"-\_____‘__________..-o—“' e
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F5 EbS
b, — ' I P B 4 2 E—> |
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The sounds of __ the night should make ns anx -  ious. _ Butit’s  much_ too late
Rhy. Fig. 2
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=== ==1 : |
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e oy e
L]
* Play without initial tie on recall of Rhy, Fig.
% Chorus
3rd time, Gtr. 4: w/ Fill 1
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e E=F =1 = = = o
— 0t ] i =
R = %
when the fear___ s gone. _ Oo, I will meet you in the next _
End Rhy. Fig. 2
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Verse

_d‘tr;-.l: w( Rhy. Fig. 1 (2 times)

Gtr. 2 tacet
Dm Em7b5
.; = = » . o o _o & o]
50 man - y fight - ing to get past the opear - ly gates
== F4°7
| | i T—1 — Y =_! Y ]
=B === |
But no - bod -y ev - er wants to die____ or get saved.
Em7b35
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~ Pre-Chorus
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And  when we walk down _ the street the wind sings our name _ in  mel -
€ Coda 1
D.S. al Coda 1
Fi(h5)
= ===
; e e i
f = i
But it's much_ too Oo,
I | = :]u 1|
. | — 1 % 1
f H i =
. =3

Lt

51




Interlude
1st time, Gir. 2: w/ Rhy. Fill 1
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a2 g g a = - ) g 3 1 : o 2 L] ‘5 '; 2 L] = 2 > s} L] ke L] rl
. 5 L x 3 L] o g L g ’ 2 1" v gl ¥ L ¥l 1 w L 8 E 5 c = [ 'ﬁ

Guitar Solo

Glr 1 tacet
Rhy Fig. 3 End Rhy. Fig. 3
Gir, 2 ﬁ ﬁ F}j Ij I ﬁ ﬁ ﬁ | ﬁ
Gir. 3 (dist.) ._ iT/
A# ﬁ P "‘M = # e £ g 1! k2
|7 B AT r » I i
S ——

e
e
q
-
w

-
[- -]
mrs
-1

& = !-—___i i ] =1 i i
= — =——
i

gn
=+l
|
-~
-l

Gtr. 20w/ Rhy. Fig. 3 (2 times)

]
L
o
16 10 qp ‘l.bb.‘b“‘ /—}1’
1“9 7 o HHG-1- 19 7 7 191‘5 H
16 16 18 19 19 19~18—16—18—19
E5 F#S_ G5 A3
B ’ 5 WIVINS e
oca
e e ieey 5 ; S ENER e

AV VY
Van
16 116} = & 4 F—d—§ = = ¥ 1H—32 g
L ! 4 e | [l A1 1 >
o T \LE) 7
Rhy. Fill 1
Gir. 2
|
|7 S )

%b

.dBo
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D.S. al Coda 2

D5

C#5

Il IS I T AT —

(85

B5

el

u#%

s

.
I Vlr)

N
]

L A
[ 4
K L

w_/f
ar

| YA

bt ita

€ Coda 2

Qutro
Gt 1 Dm

M

Py
5
I

-

=
=
I

Gir. 2

=

,u,\_‘__‘____—____________,fa-
e AP, B

“-...______/u

fdbk— = — — = = — = = ——— —— ——m i~ — =

pitch: E

Fade out

Begin out

¢l

| fbk——

Fllle B
E
U
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Recipe for Hate. . . Warhorse

Words and Music by Dave Mustaine

E5
Intro %F_
Fast Rock o =180 0
BbS BS C5
Girs. | & 2 (elec.) Play 3 times
=] 1 =] 1 = | = = = |
3 — T — e o —a “f-e * * |
T T T i e A e e s SRR R S R S
wi dist.
e e e
o=
1 v .
A 3 3 3 4 4 4 5 5 5
B D +— —1 1 2 22 s —3 3
%Verse
Half time J =90
1st time, Gtrs, | & 2 tacet
2nd time, Gtrs. 1, 2 & 5: w/ Fill 1,
2nd time, Gtr. 3 tacet, next 8 meas.
D5 D#5 ES

_'_,._——"'"_——-__—.___‘__---1_""\_\_‘ ’_A-f'—r---_—_——-___—_‘k\—,_
Gir. 3 (elec.) <>

f wi dist.

O

>
L

%

i =
I w—
I
1

(Spoken: 1. Each day, my shortcomings picked my pockets.
(Spoken: 2. Talk about me when my back is turned.

o ! — =]
ph———T == e e
Hoy—o—— = $a——| | o = _——%— e {
iR >} = = = : =
» kg -
i
2 4
= 4 a4 o d P 4 2
= 9 Py 9 i & 4 s S = 2 4 .9 e
T L ur o wr w W L} L9 - o
B B [ A
o o o ur n n n
o o L
* Bass arr, for gtr
A 4
|F . I T ]
= I = I = |
My faults were letters carved in stone, as meaningful to you as words written in water.
Next time we meet it will be too late. The memory burned in my ears of what you said,
/) g .! |l [=taxl T l l i ﬁ | .] 1 g-"ﬂ—a:_l
& — e e % =
1 i ‘____#i L 1 =
D = = ; S o =
» » » v »
) 1 3
4 —i—3 2 4 F 4 +—4—3
B A o L n 4 B & A
o e w L} = e 4 ) -
n 1 0 il N
L3 o v o L

il
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*Q

’__'____,..--'-'-'__'___‘__'_'—'--—.___‘_\_\_

O

_—-—""""--__—'______-__-_-""\-‘_

<O

=a= T ]
! 1 - 1 - 1}
1 i |
i I'm left to  walk this world alone.
o And  now I've got a recipe for hate Taste it/
=i | l 1 | .al ! =T | J ! g—'ﬁ‘ ﬁ-—J ]
Fle—e= || * o | te ¢ o | =E=s====
A I ————=—r Lol I d__ = I I
I[# = — == = i = ' —
» L i >
+ 3 — 1
2 ——4 7 4 —4—3 2 =4 T
3 =2 4—5 5 4 3 12 4+—F5
f & f L
* Vol, swell
. ‘G, 3 tacet
G/ F§7/E F/E ES G5
-4 = T = ]
i I |
| 1
In a broken mold they made me, the Dblack sheep of the family.
Dark  clouds on the horizon make it hard to  breathe.
_a—F - i S —f——e %
LS 1 ] | | | 1 I L.y = I |
| 4 1 !"i' ’V I I_v“_ ! ! 1 ﬂr 1 | | | | 1
i e |
e e
16 22 16 H 44 # g 8 3 s H—1q2 1
I al ‘1“—'-—-!——7-—-1 FI— 5 I |
e — it i =t b { | ' ] i
r—%r f e | }o = _e |
= o ot T—
w
JELTing == = letring ——==—— == — =i e letring = = ='= == == -
2 &
a2 4
4 hod 2 n ! A b
5 - 4 - 3 - e — e —
- f ¢
Chord symbols reflect overall harmony.
¥%0nd time, Gurs. 1 & 2 switch parts:
G/E F47/E F/E E5 G5 G/E F47/E
- ] - I - I
| I |
i | I 1
Worth less than zero, my opinion and room - temperature IQ. I' did something, now [I'm nothing,

A walking mistake, but every time I run away, I just come back for more. The choice is clear; I can quit
T
——— 4—1'—-‘ g— - # ﬂ#ﬁ#‘
: o e I I 1 i T | I II a7 II") I Y] 1{1 I ==
_*r I = Iq T Iu = I I I L L I
=l S
w
----- - letring - - == ~-=-=-+ let ring — = —==14
s &
5 1 15 i
» 3 = 2 = =7 16 15
8
P e T8 o e
| | | | | 1 L) | 1 | a8l
i'? ¥ | i u;r 1 ] L7 I I ] P it u.F |
| ﬁ E I_ i
o = |
v = —
letring= ===+ letring- — - - - - - =
2 f
44 LT L]
15— — —— 3
5 4
&
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To Coda {B
E/E

F/E Es G5 G/E F47/E E
N4 by
.d = I I "
- | — T - 1
% ! | =
always wrong Wwith this or that, Poisoried  with  fear, watch it twist, my measly brain, mad.
and fall on my sword and light a fire 10 see who
Riff A1 End Riff A1
A, h"’_\’ - ’\; | | — 1 | —— | | by
< = | I  — m I I J:::]i Py 1
* — =_— = e i SE== o —* i
S— = | =
» e -
letring= —— -4 letring— -~ — - —— - - letring — — = = A letring — — o
2—0
4 % B8 i 1‘."“.2 1 4 ? 5 2 : 1 e 4
5 4 3 3
& B
,-\# Riff A End Riff A
f — = —af b o e ™8 o I
T m—_— v i —=ur
e i e t — - i e ——{—
J = 7 _#iﬂ_‘ﬂ/ —
>
letring— — = — = el
7 &
2 ! 4 7 16 L 15 H H L 38 g
3 =2 35
f
Guitar Solo
Half-time feel
Am7 F#o/A F/A E5 Am7 F#°/A
Gir. 5
(nylon-sir. 3—
—
ACOUS,) - o baasnasasad
p EEE L P arey O =maplda TR ——
: i : s ﬁJ’ i_ i_ 5 !-k '¢_l I I I
- i3 #
mf A===d
VAR
212 = = —b—7+ 875156 —# =
Ay BT 5 — - 34—
4—7F
B
Riff B
Girs. 1 &2
A ] | [ | [ | | | | |
/ — ——1 -—— : =—— ]
:% = ¥ t T — # i — s =
@ - ® = = = w -
3 3 ¥E3
4L B e =
B 4 B 4 B v | I~ A (-4 A
1. 0 n n 0
w o o n a 3 2 3 o L
F/A E5 Am7 F#°o/A
AR
— e
ARV
n 0 n L fl
o — 22—+ e ———
n

E
i

&Qﬂ}
r
i

%
L

— ! —_ — —] — e
e = a2 2
= e 3
PM, — = o= -
B I =4 4 { -4 ¥
n ) he J = o b A L] Ly
0 2 = 5 = 4
e n f 2 L | n = L
L] o o [ o
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£ [T [ o {1 P~
rM = uuuu_. | W n
s & | : * X =*
O oa
S E | | TH8 ! + E i
e | AT R M T
= m | &l > mwm
..m H TR = ol Lo wn
5 Al | HHIS R :
_ d o - e T
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| |
" L £ ® riadl ) {1l _ \_ 5 =
I L * m
I
| = L] {~-] * w m
| SRR < i
3 = = -
| = M e [ 1MAE b4 . + e
_ 2 | | :
i Lyl z k] - Y ] _ puns
I
(=-]
! Y & T |
; o .| wH m M  1a = v = -+
I ‘i = [24] et o
i (8 7 [ Y [=-] i n.uﬁ
Wa = - L 1 P L 5 +
] i E-3 . < ﬂ| +
< M * % < z i e
o5 T < k) 3 S L1 ~3
55 = f_!.. .4 0._1 .
| ] o] | § h h
e - 2 v
| ol 3 Ite) T
— Iz o tl
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W, | T} m m £ w T ol
s sl 2 s i l il !
& 33 ufdll 3 2 v -
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Wi, 1) ® 584 sl s A S ¥ =(y]] (4
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el BB
o £E5< g i un T 4 @
T o= ) == _vx Ma =t ﬁ A M
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|_|ﬂﬂ ] M ﬁ‘. [
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& 5 N ° | 108
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End half-time feel Interlude
F/A N.C.

B
.J
m;t
:
|
1
|
ﬁL

= ——— = — — =—=] = =[ =
. SedssscYs 35 ves P e
e
5 4
3
! —0——3——2—6—8—H8—53+% 8—08—3 20 5—3—0——3—=2—1
Gir. 3 tacet [ II3.
Gtrs. 1 &2 FﬂS
A
&1 — - ——— =E
e & e e e s
aceel,
PM— — = = == mm e e L o oo -
.3332339=33 33329533322.393235393'
Bridge
Moderately fast d =150
G F§5 G F#5 G F§5
A A o e - # — —
=t : = # — ——

1 I i I | | IV | | 1 1 | | I 1 1
3] T [ Y I r T T e —|
Well, I'm feel - ing . quite . in = vis - i - ble, I feel _ just like
Rhy. Fig. 1
\ — = — —
== =7 4
S e e IR 3 = e el -
. ¢ @ = o4 & - ¢ v - =
PM. - o PM. PM.— - — —H PM. - — o PM.
kY A v
f ] 9 : — Ly | a2 :
Lal a a n L n F n n 5 n = 3 7 n n n = n a
I & L3 o L3 [ o W [ L3 o o [
N.C Bb5
e 5 = h o he !
T | Ly 1 I © — £ i ‘l‘ "’ i "‘—‘}’ i F I
D) F ] s .
— . thin air, The truth taunts _ me
Grr. 3 AR AARAA Ay ARAAS
&
L I = F ]
= T I 1 I | | | 1 1 | |
I 1 [ 1 p— *
o Fo——o = ‘ —
w/ wah-wah as filter
LAY WA AR AN
B hr B 1in0. i
o T L4 w o
7 B [+ - R 2 t
L) v L] o L
Gs. 1 &2 End Rhy. Fig. 1 Riff C End Riff C

04

!
I
]
1
£

SR =] » ] = 3 = e = I bw o
e ¢ 9 = 3} 3 v @ - ; » v v vy v v 3 v @ »
DM i iy L e e o PM
|
T4l — n
In] o q q n_n - 5 n n 2 0 n n n E o n n n a n n n n
R T [ [ [ o W " L'} A" = L'} v L L o o L} W [ o o
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Girs. 1 & 2: w/ Riff C Girs, 1 & 2: w/ Rhy. Fig. 1 (2 times)

N.C. BbS F#5 G F#5 G
— g — | i = T =T i - ]
£, VT S— A . P B gl ! g f -t
[ Y P il |
that no - bod - ¥y wants me. I see. the years__ be - low_—_ me,__
B VA A ARV
A LS %% - . o —~ R —
el | i o ——] = H + e |
AT —— ! — | ﬁ_._: 1 | 1 I :IIJ'l ! I I
12
A AN AN A MV YAAMAMAAMMAAAAMAAMAMAAMAAAAAAAY
16 0 I
10— 10—9 E 10 g f
18 g 10—39 H {41
g
Gtrs, 1 & 2: w/ Riff C (2 times)
Fit5 G Fi5 G N.C. BbS \
% | I | " |
h { e — & 3 - i & a7 k. I E\! I N { ) Jn: T 7] ] f'
1 |21 7 7 | o 1 N—o | #‘_HW—‘_"—_'—‘_' I
J r I r ¥ LJ ey [ .
- I watch it spin __  there. Does some-one some - Wwhere out __ there
MV IAAAAAAAAANAY L T FEMVEMAE S TMAVAMER AN '
~ o) 2 & » £ g e Ha e L
: : = e ] —_—= = =
i I : = 1 i
grad. bend
12 112 AN AN
ARV VAR [ — s e S o
Frl {143 FLLRS 44 44
H—{h {11} 4 11
14\
LY
N.C. BbS5
i N t | el Y 1
T ———
hear_ me?
1 e e —
; P T T
_—— — o s e F0p Abiiey siphpte EE L S a2
Y] o) * 1 I 1 1 |
G - Y | | | | |
==y S bl | T r [ 1 1
Bl 2
- "'" T T =134 —H— 1~
— fo—44—42 —  ——4—1H4—1———1H—H——H1—15
b ; 10—16 10—12 L
; 12-
Citrs, | & 2: wf Rhy, Fig. 1 (2 times)
Fi5 G F#5 G F#5 G Fis G
1
T T —1. | P T g “ - ¥ |
i | | T I 1 T 72 1 7 H T ) "l T | |F == ;i
I ¥ I 14 1 r I ¥ ¥ ! I I
Sen - tenced_ to walk___ in pur-ga-to - Iy, my life is run - ning down,

L

| e e e e R e e a7
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Girs. 1 & 2; w/ Riff C (2 times}
N.C. BbS

A I
3 ; = Y Tt —— ~ = I
i, — 7} K i | = i 7]
S i N | g [ i P | i
5 I} o i —® & |

N.C. Bb5
T 3 ]

Ot = =F = — j : ]
=, = = = = ¢ |
it = ———— == *— i —|

me

10—+ 10—+ 10—7 11— H—7 —F g 84— —F 3—F
4 9 B 9 3—7 9 g g g 9—7
Girs. 1 & 2: w/ Rhy, Fig. 1 (2 times)
F#5 G Fi#5 G Fi5 G F#5 G
(] sy
N - — m Y m T e |
bt v e ts o ¥ o [ v e L B 0 B ]
) I [ ¥ l | = lr f 14 — T
I'm left id - ing a war - horse, a man with- out a coun - try!
A s —- —
ag— o = =— —0 — = ¥ 7]
= i = I = I 1 € : L 1]
) = 1 Y
wah-wah off
B 6
Interlude
Faster o =168
Gir. 3 tacet
Girs. B3 AS G5 N.C. F#5 N.C, G5 N.C. F#5 G5 B3 A5 G5 N.C. F#5 N.C. E5; BS

I&2 Rhy. Fig. 2

,.#,_ [— [ ———
= i o e *_j T I I I I o I 1 I i H
g | 3:? ’ 1 =
:é::#g: :i::#:i: e = s = —H S = e
— T @ » » v » k > ~— v T w w h v T F F TV
PM. P.M. — PM. — o P.M.— P.M. P.M. P.M. PM. — - P.M. — PM—————————
0 hr | B A 0 b & S - ¥
I R : 4 1 g7 5 4
F—f—8—a—8—0—2—=5 & —8—0—2—F8 B —~85—0—3—0—08—2 8 B —8—8—~68—0—+
PN —
Guitar Solo
Half-time feel
Gitrs: 1 & 2: w/ Rhy. Fig. 2 (2 times)
B5 AS G5 N.C F#5 N.C. G5 N.C. F#5 G3 B5 AS G5 N.C F45 N.C.
Gir. 6 (elec.)
ir L/ ek ~ ~ iy hae
e o » e o o - be oM
Y £le) = ) //\- (e) £ at o e e e
[ = I |
f w dist w/ bar wibar— — — — — — — — — — =
tr & ! Usvvnen !
4 12—apt 12 132
52 {15121y (15-tie——(15-+t2) 15—12—16 45 5 6—5
A"
e
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P.M.

41

42
End Rhy. Fig. 3
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pitch: E  F{
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E5
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44

s 5
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47

L ¥
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40,
Lin 2

47
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17 42
LE
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112

{47
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L g

—_—
e

L
S i dist
I widise

Girs. 1 & 2: w/ Rhy. Fig. 3 (2 times)

Gtrs. 1 & 2: w/ Rhy. Fig. 3
F#5

#"“\

G5

Gtr. 7 (elec.)
Gir. 8 (elec.)

divisi
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Gus. 1 & 2: w/ Rhy. Fig. 3 (2 times)
Gitr. 3 tacet

2 Qutro

A tempo d =180
Ist time, Gtrs. 7 & 8: w/ Fill 3

Es G5 Bb5 BS
8va
Piay 3 times
— — e ! 12%
- e = =
S ST e
2 A 4 4 :
—+——+—] 9 2 5 5 — 5=
Repeat & fade
E5
1 | B 3 il |
S~ = r—tt—=
iv h ir 3 —
* wi delay wi delay repeat

}
* Set for whole-note regencration w/ 5 repeats,

*
Fill3 Sva-a
Gir. 7 VVYVWY
4+
= ¥ = 1
| £ 1
|
Gir & VAAAAA
divisi :
| AR
VAN

* Refers to-both gtrs.
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Losing My Senses

Words and Music by Dave Mustaine

E5 D5
2: xxo
H
i 13
Verse
Moderately fast Rock J =158
N.C.
$ ## T Y T Nl T i | F:EF:_‘
—— N2t = N
o _#® =1 ..L - —'——-‘—h—a‘ ——0 §-—
1. One man, _ speak-ing the truth. No one likes what it
Gt L (dist) piee 4
# ; I i : T ; T f : ]
= 1 I -\' | T I I | | ] LI | |
! S R o L R T T ’
» v & - » w - s
I
-
L
LA
m br J B 7 44 I R 1 B kr ) 44 hr 4 B
'D L] E J 3 T c LI e T o Li c L E L} E LAl 2 L) L
*Doubled throughout
4
= = T I - ! - = = |
] Ll 11 1 I | I yi ¥ 1
‘;h_d'_ 1 1 I *‘ = |
S—
fits. S 3
End Riff A
:9 $4 T T T = — . I =i i | 1
“@ i f | I =| N ;| N— t I i ‘i = i .E i =} — =} T Il i
D) = S L = q® :‘j#j S e e =L FSL e S e %=
- L4 4 w & v w > »
4 i === maare e ey et e T ey
Gir. 1: w/ Riff A (3 times)
3...-—-—"""']
) I | =
I 1 1 A I 1 —1
et —F = === =E =—=_
S e -J-' -J- -‘- o —
So we tell sooth - ing lies and be - tray —
_pud
e ¥ = — i ¥ = ] - |
h_a!_ = = 'IL i‘\J f = _.IL = * i i
—_— our own lips.
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lized world
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The

|| Gir. 2 (dist.)

mf;

Gir. 2 tacet

is de - filed, —

sweet _ breeze

One

—3—

—

3 v_ =z

a - way.,

prayers

suck - ing our

o PP o »

 — | =—

e

44

Ll

44
Lind

14

44

44

Gtr. 2 tacet

% Pre-Chorus

—3—

3 5 ¥

noth - ing

2

has

I
P~
&

ige v

to

SWErs

an

Yes- ter-day’s

—3—

343 v

PM ===~ ~ -~

=)
=

&
-

ke

P.M.

P.M.

F.M.

P.M.

P.M.

P.M.

67




2nd dme, End Half-time feel

ES

D5

B5

D5

Eb35

E5

Ay

—
S5 ¥
with to-d

L, SThAT )
o1 ¥
o

L] 2
4
D/ g
8 =
L
1
&
» =
o

1

ay’s

End Riff B

-

%i'\ I,'

¥
P.M.

s

o

2y

el

D5

D5

D3

Chorus

D§5 ES

D#3 ES

I
B

e = Yerse, —

—

| " |
O |
o _L»

on

L.J

G- Pty
+

7] e

- der-stood

ly be un

can

Life

End Riff C

P ete,e Pe,erfroe

Riff C

-

Gir. 2

I

I

T
H

1

phh e P e ’b
% + ——|

10

40
T

T

o

in
o

4049
LA

4in

End Rhy. Fig, 1
|
I

L
-

= —

Rhy. Fig. 1

* L

i

D

e

M=

gl o]

Lyl =]

-

M=l

-1

[yt -]

To Coda {B

gl E
S L1 oG
X
= # L &
TieE
P Er I =
LS
g
TI%
7
-
Sy
- a
Hy &
knnwi 1
1
it
e £
i |
L 5]
i
Dl =
L hm
Wy
A
T W.
L =}
nnt Y
| 2
@ |
wy
=
o
e
D
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L
Y
e
1

i

1in

E=

L
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Gir. 2 tacet

Interlude

G5/E

|
[ 4

s ¥ ¥

=)

2, I'm

los - ing my

= €5,

SENs

Ad B =
| ATLP |

==

=

Fybds. arr. for ptr,

v

*#*Chord symbols reflect overall harmony.

tWol, swell

Half-time feel

Verse

Gir. 1: wl Riff A (4 times)

Gir, 3 tacet
N.C.

J‘“3-—|

="l

===

liv - ing,

a

as

watch

We

el ——

|

I
=
r

g

iy

0 - pen our

eV - er

should

we

plat - ing, if

lem

Con

If

—

=

i
¥
¥

wi bar
grad, bend
{71

L7

-11/2

=12

69




sand,

T

5
to

- ing

turn

keeps

[r—

touch

WE

| )
that

Gtr, 2 tacet

#
A

f #

the last _
D.S. al Coda
wards, _,_.

Y

Y
for

T

un - til

D3
der - stood
lived

N

be

un
D5

be

man.
D45 ES5
ly

h
but must

ing
on
Db5 ES

liv. -

1/4

ex - ist
can

L o
o

Gtr. 1: w/Rhy. Fig, 1 (3 1/2 times)
Gir. 2; w/ Riff C (3 1/2 times)

Life

D5

D5

re - verse,

cease

D#5 ES

Gtr. 1: w/ Rhy. Fig. 1 (last meas.)
in

Gir. 2: w/f Riff C (last meas.)

will

D45 ES

Ayt

Gtr. 2 tacet

we

£ Coda

#
L. JTRUE ]
b S, N

o
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Interlude

Gtr, 2 tacet
D45 ES E5 DS/E Em D/E
_9 #lﬂ'# I1 I ] 1 | ]
L. d i af e 1 | & | | 1 Lo | — 1
Ll | ri A | | H | Y | | 1 | 1
| (R | | | 17 “'J‘ I T 1 I 1 1 1
D =4 e —he o = S
- I'm los-ing my sefisii-aes——F ==
Riff D End Riff D
mp
:NA 4 J_\ J_ h}l .h’\ J Gur. 4
£ o & T ™ ¥ = ke "o i _al U
=1 = H M= H == ]
—— | : — £ =
Gir, 2
divisi
= 12 10 7 5
2—5—16 9 12 10 § T
*Kybds. arr. for gtr.
p—

11
1r
1T
1T

LSS sty e e e S R S

a 0
6 —7
&
Dsus4/E Cmaj7sus4/E Dadd4/E
o o o = = e
| | =r | 104 | _hﬂ—P T L7 1 1|
= == = — i = : I
I | I 1
10 P 7 3 14 %
-

e
L
))A
o

5 15
5 13 15
4 16 X
H— 12
FWVol. swells
Gtr. 3 1acet
Gir. 4: w/ Riff D
ES DS/E Em D/E
mp
Gir. & B asaaiaanaaat’l
(slight disL.) AA
: | 18 =
1 0 I il
qo =4 1 ——————— ——=1 i
mp wi slide Gtr. §
steady gliss. divisi
ARV
q
it 10—
: 8 12 7
= N
| | I il
1 | | I 1l
1 1 I -JI' 1l
— — == = o v —
"""gl;;‘“‘-—___———-“/ Vs L 0 v i e et e, S s e (cont, in slashes)
7.
T
pitch: D
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lern'ng————-----———————---.-———___—__-._______..._______.....__,__.________________
7 +
o
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T
B
B
®
7t
Lind Rhy. Fig. 2
F"‘IP—_-'
||

Rhy, Fig. 2
mf

ES

Girs. 5 & 6 tacet
= e
I | |
[
Ietrmg--n- R e
L")
G 7
)
s
£ |

Half-time feel

Gtr, 1 o £

Guitar Solo

.

L
% I

Gir. 7 (shight dist.)
*Gir. 8
*Strings arr, for gtr.

Hat g —F

|

#

=5
A

0

I!B

L7

D5
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End Riff F
.
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a 2 2 2 £ 2 a2 £ P acpe £

Riff F
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=

47
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15

44
L

H—d—— 15— 15— 45—

A
™

End Rhy, Fig. 3

Rhy. Fig. 3

q -1
h>"‘-____,_..--’

v 3 3

Gtr. 1: w/ Rhy. Fig. 3 (4 times)
Gtr. 2; w/ Riff F (4 times)

GS
2
i

G§5 A5 E5
£

G5

E5
v

G#5 AS

£
|

Life

wards.

for

lived

be

must

but

G5

G5 AS ES

G5

E5

GH#5 AS

]
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O

e - VEISE,

in

der - stood

un
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G5

G#5 AS ES

Had
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“.I
x|
X |
N
&
]
o
Tl =2
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— i
ik Y
=)
2 O
&
e _
._ LIS ot
[ O

"

- 4l

f 2o P
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Il |
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Dread & the Fugitive Mind

Words and Music by Dave Mustaine

E5 cs A5 BS E5"
76 erREREr e s X0 T
13 13 13 ) 1
Verse
Moderately fast Rock d=164
ES C5 BS E5 N.C, ES Cs BS E5 N.C.
A4 =
1= - o ! T s o pro—| =} + s
= i = === 5 o o £ e e e e
Xk Var v X RoR = % XoX X R
I. Let me in-tro - duce _ my - self._ I'm a so - cial dis-ease, _
2, You built walls to pro-tect __ you, so no one _ will in - feet
? G‘:f it Rhy. Fig. 1 End Rhy. Fig. 1
i H- ——— ¥ LT} ] e I . it ¥ 7] —]
N = ] oo | —r
-'/—\3 - 4 1 & = j 3!,-\ = == ; - j ==
s [ =
{ e v e —t v * —
I PM.— — o P.M, PM.— — o P.M
==
L] .
FA PR—" 5 4
[ 1 L] 2 L] 0 9 n n a2 n 0 L]
B—3 et E ]
* Doubled throughout.
Gir. 1: w/ Rhy. Fig. 1 (5 1/2 times)
C5 B5S E5 N.C. E5 C5 B3 E5 N.C. ES
I—
_g_ﬁ_ = | 1 | | PV | —. I 1 | JL\ ]
% ] £ = ) — — { = &, T — e
] | ST Lo Lata T I 1 | it I | T B|
= B % % T
= Ive come for your wealth and leave you on your knees.
— you Pur - sued by those out there that van - ish in thin AT -
C5 BS ES N.C. ES C5 BSES NC. E5
Bl —3——
A 4 | 1 s 4 3
" =t I .Y F— S'ﬂ_)—“ 1 o]
% ————~= == |
| | | Lt | ) Lef™ | 1 1 | | 1N 1 L PRSI |
| x X — X X X x A et
e No time for feel- ing sor - Iy, 1 got here on my own. -
o come a long way to find____ what you real - ly left be - hind _
5 BS ES INE E5 Cc5 B5 E5
J’l‘  — T T T - = e
& =—= Lt ———= e | [ =
) ET 3¢* E > 2 o b i
= I won't ask for  mer - cy. I choose _
o You__ don’t know__ when the end is, but it’s com -
Pre-Chorus
N.C. Em(sus4) Em Em(sus4) Em D/E Dsus4/E D/E
= = ? Il - = - - -y . N 2
% > e = = pe=h— - 3 1
| Pl L [ b4 | 1} ¥ ¥ | "4 ¥ | = I | ]
o { ¢ =% = ¥ ] ¥ % |
s S walk a - lone._t Qo, __ what’s yours _ is mine. __
—ing fast, _
Gir. 1
L) A
= ¥ ] ==t | I!I = = e =T
3 i 2
& W.v-::ugs::.ﬁfj.::d;dqi—ﬁbi::Vizdef
v ¥ v @ v T v v v @ L
PM— PM.—H PM.— 4 PM. - — PM. -~ PMe==]
7 5 7 B & 5 4
T T; + + B B B
0—b 4—20 6—=0 4—0 0—=8 —0

© 2000 MUSTAINE MUSIC
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Gtr. 1. wf Riff A
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Cmaj7

N4
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some

be-cause I'm do - ing

caught _

get

to

ought

B+

A

1Y
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ly

on

the

and

my fears,

by

- ed

guilt ¥y haunt

I'm

E5

B+

B+

B+

s

]

r ]
]

mind. _

gi - tive

the fu

and

dread _

are

[2:]

quenc

=

A #
72

Gtr. 1

[2.

Interlude

N.C.

E5

N.C.

ES

B+

~

1=
|

mind.

gi - tive

3
W..
M
e
e
e
T
T
REE.J
e
e
In._.;
_J,
Lnn.I-'
T
e
T
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e
o || ffrres
& .
2 || e
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¥y
<

PMi— = = = — o im mimimimim o

PMi— = — = mmm = m o

Gtr. 1: w/ Rhy. Fig. 2 (B times)

Gtr. 1: w/ Rhy. Fig. 2 (3 times)

N.C. ES

25

E5 N.C. N.C.
Play 3 times

N.C.

Gir. 2
(dist.)

L1 0
|

ll.ll_.ll

ol g
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o

Gtr, 3: w/ Riff B (3 times)

N.C.

Gtr. 1w/ Rhy, Fig. 2 (B times)
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ES
End Riff A
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Gir. L: w/ Rhy. Fig. 3 (1 7/8 times)
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B5
End Rhy. Fig. 3
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Silent Scorn

Words and Music by Dave Mustaine
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Return to Hangar

Words and Music by Dave Mustaine
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When

Words and Music by Dave Mustaine
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And iy prayers are never asnwered,
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you'll never see the pain inside of me, swabbing me over and over and over.
End Riff B
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Gtr. 1: w/ Riff D (4 times)

E E3 G5 F45 F5
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Rhy. Fig. 3 End Rhy. Fig. 3
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Verse
Gtr. 2; w/ Rhy. Fig, 4 (8 times)

N.C. G5 A5 N.C. ASBbSN.C. A3 Bb5 NC G5 ASN.C. A5 BbS N.C. A5 Bb5
e e
B IR T I — e S — T |
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no words are spo - ken, and pleas - ure ig - nored, _ your
give ev - 'ry - thing and the feel = ing is gone, all  the
End half-time feel
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tears go  un - no - ticed, will  you say e - nough? When
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Chorus

Gtr. 2: wf Rhy. Fig. 4 (4 times)
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Gtr. 2: w/ Riff E
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Gir. 2: w/ Rhy. Fig. 7 (3 times)
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Outro
A tempo d =120
Gtr. 1: w/ Riff C
Gir. 3: w/ misc. trem. bar effects
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Gir, 1: wi Riff D (3 times)
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RHYTHM SLASHES are written above the
stafi. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and Is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a a string, and each number
represents a fret.

Guitar Notation Legend

Guitar Music can be notated three different ways: on a musical siaff, in fablature, and in rhythm slashes.

D D E G
®
open 3fr

P
Notes: A
oy
E : y % ] [ I Tl
i | = Fo— B | = -
F E d 1 | o |
Strings:
high: = g
i 1
A — g
AR
low ¢

4th string, 2nd fret

1st & 2nd strings

open D chord

open, played together

Definitions for Special Guitar Notation

HALF-STEP BEND: Strike the note and bend
up 1/2 step.
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BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to
the original note. Only the first note is
struck.

i
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ﬁf’ F i
1/2
=
T J 3
At )
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B

VIBRATO: The string is vibrated by rapidly
hending and releasing the note with the
fretting hand.
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LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.
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i
1 | 1]
1 | il
D)
b ot e
"1 7 g
A
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WHOLE-STEP BEND: Strike the note and
bend up one step.

GRACE NOTE BEND: Strike the note and
immediately bend up as indicated.
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PRE-BEND: Bend the note as indicated,
then strike it.
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WIDE VIBRATO: The pitch is varied to a
greater degree by vibrating with the fretting
hand.
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SHIFT SLIDE: Same as legato slide, except
the second note s struck.

A
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5
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PRE-BEND AND RELEASE: Bend the note
as indicated. Strike it and release the bend
back to the original note.

—
e N N
M
B

HAMMER-ON: Strike the first {lower) note
with one finger; then sound the higher note
(on the same string) with another finger by
fretting it without picking.
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TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off.

o=

SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.
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UNISON BEND: Strike the two notes
simultaneously and bend the lower note up
to the pitch of the higher.

@]

-y

W

PULL-DFF: Place both fingers on tha notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the secand (lower) nota.

=
A—1 3
A
| - 1
B

TAPPING: Hammer (“tap") the fret Indicated
with the pick-hand index or middle finger
and pull off to the note fretted by the frat
hand.




NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
diractly over the fret indicated.

PINGH HARMONIC: The note s fretted
normally and a harmonic is produced by
adding the edge of the thumb or the tip of

HARP HARMODNIC: The note is fretted normally

PIGK SCRAPE: The edge of the pick is

and a harmonic is produced by gently resting the rubbed down (or up) the string, producing

pick hand’s index finger directly above the

a scratchy sound.

the index finger of the pick hand to the
normal pick attack,

indicated fret (in parentheses) while the pick
hand's thumb or pick assists by plucking the
appropriate string.
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Harm. P.H. H.H. P.5.
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MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking
them with the pick hand.

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.

RAKE: Drag the pick across the strings
indicated with a single motion.

TREMOLDO PICKING: The note is picked as
rapidly and continuously as possible.
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ARPEGGIATE: Play the notes of the chord
indicated by quickly rolling them from
battom to top.

VIBRATD BAR DIVE AND RETURN: The VIBRATO BAR SCOOP: Depress the bar just
piteh of the note or chord is dropped a before striking the note, then quickly immediately drop a specified number of
spacified number of steps (in rhythm) then release the bar. steps, then release back to the original

returned to the ariginal pitch. pitch.

VIBRATO BAR DIP: Strike the note and then
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Additional Musical Definitions

=
E (accent) *  Accentuate note (play it louder) Rhy. Fig. * Label used to recall a recurring
accompaniment pattern (usually chordal).
A
E (accent) * Accentuate note with great intensity Riff * Label used to recall composed, melodic
lines (usually single notes) which recur.
E (staccato) * Play the note short Fill » Label used to identify a brief meledic
figure which is to be inserted into the
arrangement.
m * Downstroke Rhy. Fill + A chordal version of a Fill
v + Upstroke tacat » Instrument is silent (drops out).
0.8. al Coda + Go back to the sign ( % ), then play until e ! + Repeat measures between signs.
e
the measure marked “To Coda,” then skip Tt
to the section labelled "Coda.”
D.C. al Fing *+ (o back to the beginning of the song and [TB * When a repeated section has differant
play until the measure marked “Fine" (end). L : endings, play the first ending only the first
": time and the second ending only the

second time.

NOTE: Tablature numbers in parentheses mean:
1. The note is being sustained over a system (note in standard notation is tied), or
2. The notg is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato begins), or

3. The nots is a barely audible “ghost” note (note in standard notation is also in parentheses).
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