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Words and Music by David Matthews,
Boyd Tinsley and Peter Griesar

D G
@ 10fr @ 3fr,

134210 134211 134211
Moderate Rock ¢ =115 (Band tacet)
Intro A
e Play 4 times
n | | Il | ! |
I Y I Y T | 1 | 1 10 T
| F 1 r i 1 1| 1 1 1 110 o |
-4 -~ b4 -~ X b4 2 4 I 1D ol |
d x x o 1 Al | |
Uh, ooh, uh, ooh, ce, oh.
Gtr. I (acous.)
] 4 1 s!" | 1 |
¥ 1 1 | 1 1 8 1
D] iz} 3 ¥ ﬂ j
sl. Ly sl
Mf _ Il
:é it 1
sl T e i
1st Verse
Am Fsus2 Dm Gsus2
0 = Py 1 S ] i T T —
Eé\l F I T 1 H 1 f | ﬁ'—i = \ﬁ
) 1 | e F ] ——— —_—
| say my hell is—— the clos - et— I'm stuck in - side.—
Rhy. Fig. 1 Harm,
\ (8va)
A 4 sl — ] > 3 |
' i R i_ f» - — [ ——f o ]
:% = I ! = o =’ =z = F,— = ‘}
- o sl >
sl.
. sl. Harm
< C Can + . 5 ; 4 1_‘:1- ; . - T
SLJ L] I.f. " o
Am
- N N—1 —
— 2 : —— & — —]
Some e : ] o !
Dl ,
— Can't see the  light.
. o (end Rhy. Fig. 1)
sl. L
5 = — ;
% 1 —g 1 T i__ 1 —g:’
— l 1 -] 1 1 I 1 L
E =T S 7 a3
sl & sl. sl. st.
= = s, s sk
st : Tl sl ) .

Copyright © 1996 Colden Grey, Ltd., Boyd Tinsley (ASCAP), and Peter Griesar (BMI)

International Copyright Secured All Rights Reserved



w/Rhy. Fig. 1 (5 times)
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wiRiff A
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Two Step

Words and Music by
David Matthews
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Double time feel
w/Riff B
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Gtr. V1 (Gtr. VI out)
| I = |
1 1 |
w T 1 | | | 1 i |
— 33 1 v “o :
-
Gtr. | substitute Fill 1 (Resume Riff A) Gtr. I substitute (Resume Riff A)
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n
o ! & & - -5
P
I
1
let ring
= = L ] = - L. B . .} = 5 5 ¥ - 2 = r -3
T T T L Ly Ly o~ o CJ - - - - - = 4
- - - - - = a a = = = s & = = &
T T L T T L) e e = = = . = CJ e o

Rhy. Fig. 3 (Gtr. 11)

T

L T e TR R B

N
1
26 ' === | ]
) v v v, Y 9 ¢ % 4 ¢ s4 ¢ 49 4 s

16

1+ 1H—10—1—1H—t—1—1—tH—1H—10—F6 —6—F6 B —8—6—68—6—+%6 —6—8—8 —8—8—%6
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(Gtr. VIII out)
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2nd, 3rd, 4th Verses
w/Rhy. Fig. 3 and Riff C (both 2 times)
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*Harmony is sung 2nd & 3rd times only. 3rd time harmony includes slight \ruriatiml.sl ad lib.
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(w/last bar of Rhy. Fig. 3 and Riff C)

w!Rp
(end double time feel) W/RI

i El“ig. 4 and Riff D (both 4 times)

it

Coda Am/C Gm/Bb Gm F c
o Ij_J
1 I lk‘ - i |
T —F R - E
t J
D)
can. 1 can - not— change.——
(Cel - e - brate— we
Gm Bb Am F C Gm Bb Am
G- 2 T ¢ I‘ J T ‘P J - )
":l Y r : F { ;‘_ - ]
T . e s s
Oh, . - NOR— Oh
will, Climb - ing two by two.
F c Gm Bb Am F
gt & 1= b J ! L e J y
% = —— 1 1
o 1 | i |
7z - 1 - I ]
N
yeah.
Climb - ing____ two by two. Sure - Iy these days __
Double time feel
w/Rhy. Fig. 3 and Riff C (both last 2 bars only)
Gm Bb Am F BWD Am/C Gm/Bb Gm
Fa) AI‘ J | I i
o — 3 = > = | i
b (n - - r Iz = 1
) 1
Things we can not
— con - lin ue.)
Outro
w/Rhy. Fig. 1 and Riff A
4th time wivocal ad lib (till end) Repeat and fade
*Dm Gm Am F Dm Gm Am F
L 1 1
b oo ; . i = i :
1
0
change.
(Sing Ist time only)
*Chords implied by bass.
Additional Lyrics

3. Hey, my love, you came to me like
Wine comes to this mouth,
Grown tired of water all the time.
You quench my heart and, oh, you
Quench my mind. (To Chorus)

4. Oh, my love, I came to you

With best intentions.

You lay down and give to me

Just what I'm seeking.

Say, love, watch me celebrate. (To Chorus)



Crash Into Me

Words and Music by
David Matthews

Moderately J = 102
Intro Cim7 Asus2 ES/B ES

Rhy. Fig. 1 (*Gtrs. 1 & 1)
M. = } =
T 1
= 3 1
)
- - 1 - - & -

:
:

i

=] ¢ o ——a—t} - o+ — o o
D] - - v =
mp »
*Acous. (both gtrs.) -
E/GH Asus2 ES/B ES
%‘ s 8. ———
g2 alle L 3
LA ) - |- F A " ¥
) S I = Wi g
1% I 0 14 ﬂ
Ol
(2nd time:) 1. You've
(end Rhy. Fig. 1)
= L
= o9 3
-« s & % & oo ! = e P s ¢ 1
v = - =
L "
1st Verse
w/Rhy. Fig. 1 (4 times)
Cim7 Asus2 ES/B ES E/GE Asus2
= F’/ﬁ\\‘ i T—1 F/—\\‘ 1 t = } ﬁ — 1 )
b i T T 1" I ﬁ : -: » I .: -: : AI .II' & i_ ” Y 1 i
1 L i i 1 ‘A - | B\t o = — Il \\:i__]

— got your  ball,—  you've got your chain tied to me tight. Tis——
ES/B ES Cim7 Asus2 E5/B E5
3 X Y 1

me up—— a - gain Who's— got—  their claws— in you—  my friend? In -
E/GH Asus2 ES/B ES Cim7 Asus2
- * — N 55—
i ‘ 1 & :I i - - 1 1] 1 i 1 J
- e T . 4 h | |

to—— your  heart rn beat— a - gain. Sweet—  like can - dy

Copyright © 1996 David Matthews (ASCAP)
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ES/B

Asus2

E/GH

E5/B

e

you— roll. ——

sweel —

and

rock

you

Sweet—

soul.

my—

ES/B

Asus2

ES/B

Asus2

Cim7

S—

p

—

=

Oh,— and you— come

for you.

lost

you, I'm

for

Lost—
Chorus

DIFf

N.C.

Cim7

[
¥ i '.ll“' | =4

v v

Il..ﬂ

- to—

in

And I come

to me.

crash

(end Rhy. Fig. 2)
|
i
1

Gtr. 1

| 1e—

Gtr. 11

Rhy. Fig. 2 (Gtrs. 1 & II)

&
!
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™N
-«
N
-
o™
-«
[-]
DNy | N
L-2--L ok
Y
s
"~
w
-
)
- 4
e g
[--1--1 -
r

w/Rhy. Fig. 1 (2 times)

Cim7

ES

E5/B

Asus2

ES

ES/B

Asus2

3
F .
=
T

to

ru- -
» 2

o

you,—

E5S/B

ES E/G} Asus?

ES/B

Asus2

Cém7

dream,

boy’s

you

T8 .
)
2
LE
LB
u_-l
1
1
t
)
™
-
= [T
£ =y
3] =
Ei
B
=2
k-
e

#
o galle

L-L-1-

L-1-1.

L-1-1 ]

L-1 o

L--1--1 ]

YT

L--1--1. ]

L--1--1. ]

L--1--1- ]

[--1--1- ]

ond

L-1-1. ]

L--1-2- ]

Rhy. Fig. 3A (G 11)

Ll

DOTN

DOTN

L--1--L &'

QOTN

L-L-4 &

[--1--1 4]

DOFN

DOFTN
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EGH

ES/B

Asus2

3

2UT ¥

=L

-L

=g

ES/B

Asus2

(end Rhy. Fig. 3)

L1

-1--1. ]

=L-1-

-L-1-

L-1-

=1--1. ]

=L 1 ]

-1, 4 1

=L-1. ]

=L-1- ]

=L--1-]

=11, ]

=11 1

-1

L--1. ]

(end Rhy. Fig. 3A)

Il %

PG

1

o _EUT &
b4
b

=1

=1

==

=L

2nd, 3rd Verses

w/Rhy. Fig. 1 (2 times)

Cim7

Asus2

E/GH

ES/B

2

us.

¥

P

love, —

your  eyes,

know.

S0

just

lips

your

2. Touch—

3. See additional lyrics
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ES/B Cim7 ES/B ES
Lol O -
o @
0
LA TR glows 50, —— I'm— cra - zy for
Chorus
*w/Rhy. Fig. 2
E/GY Asus2 Cim7 N.C.
A - = X —
%—"“ Lia ‘,;l - i - = == & :
you. Oh,—— when crash in - to me,
*wislight variations ad lib
w/Rhy. Fig. 1
E D/F} Chm7 Asus2
Q !u#i Ty = t y C— T T g T | .|
Ll ¢ S Y ] 1 1 L0 Ll 1 r 1
@ == 1 .o A—o 3 E—r'_i“_ﬁ%‘:;%ﬂ |
d L = 1 L e 1 J
yeah, - by. in - to
ES/B ES ES
=" #a#'.i = . = ? . = }
Rt . & - :  —— — —
— In a boy's
w/Rhy. Figs. 3 & 3A
Cim7 Asus2 ES/B
T I r— i F-;___= Y I — 1
L | B & L 1 - a8 1 1
B =4 i i f E—j & & r o —
e — = ——————
——  dream, dream.
wi/Fill 1
ES Asus2 ES
st - L3 ) y am— | |
I %n : - 1 | — LT} > Wl |
b + 1 | - 1 P A 1 G |
AV 1 - 10 =10
—o 4
30n -
Outro
[ 2. w/Rhy. Fig. 1
ES/B Chm7 . ES/B ES
o4 H“' 'Y T T 1 T 1 1 T—¢ Y Y
- '.u“. . ]‘r 1 ” ‘h.i J_ Jl J 1 1 r i r i 1 g:l
:@E H i- ﬂ 1 o v -
Py e P = —
Oh, hike up and show the —

(Gtr. 111 out)

I O -

w
w®

*Acous.
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w/Rhy. Figs. 1 (5 times) (Gtr. I1) & 3 (1st 2 bars only)

Asus2 ES/B ES Cim7 Asus2
3
3 T —T T Y T _—ﬂ::
1 1 I 1 - 1 1 1 I I il

& &5 1 ] i 1 Lol & &5 | L3
- - 1 P — I | hd - - - i‘""_‘l
¥ e ==
B world— to me.— Hike up your skit a lit- tle more—

grad. cresc.
wi/Znd bar of Rhy. Fig. 3 (15 times)
ES/B ES Asus2 ES/B ES

—
1|
=
————

. wear — noth -  ing,— but you wear— it so— well. Tied up and— twist - ed, the
Asus2 ES/B ES
1 i L 1'%
¥ h ! IRI 1 I‘r }
- I_a i-
- @ — S
way I'd like to be. For you, for me, come—  crash in - 1o me, ba
wi3rd bar of Rhy. Fig. 3 (3 times)
Asus2 ES/B ES E/GH Asus2
3 + | 1 L ]
> L i 1 | . L 1 i 1 1 1
< N P — =i |
¢ & = & - —o =
Come — crash— in - to me, yeah, yeah.
w/Rhy. Fig. 1 (last 2 bars only) (Gtr. II) and
*Rhy. Fill 1 (both 11 times)
ES/B ES E/GH Asus2 ES/B E
s _F:F_'_f-\ - ,
I A Y Ll L1 f”) 1 Y 1l |
1 r i r A 1 L 1 1 == F 4
1 - - T 1| - %
5 3 h3 1 1 1 1 < =1
i
_ Crash in - 1o me.— Crash —
“Beginning 3rd time, Rhy. Fill 1 is played
wivariations ad lib.

Rhy. Fill 1 (Gtr. I)
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EGE Asus2 ES/B ES E/GH Asus2
~ s e R
e 77 ~ ﬁ T |' jlﬁ ot I &
Li T 1 T r 2 § ¥ 1 o W}
1 1 " = N r ¥ 1
@B g 1 1 - 1 y 1
D]
= in to me Crash— in - to me.
E5/B ES E/GE Asus2 ES/B ES
— - 1<t i . |
— =1 = T |
) ——] I
— Oh You know,—
E/G} Asus2 ES/B ES E/GH Asus2
3
_‘inl guﬁi T I T _‘ f 1 1 ﬁ 1 1
s SEE=m——ra=_ ———s= s
1 — 2 - s —
I'm the king of the cas - tle, you're  the dirt y ras - cal. Crash in - to me.—
ES/B E5 E/GH Asus2 ES/B ES E/GH Asus2
34, Y —_— i T—t r T | —
| 1 - 1 | 1 1 1 F 4 — - | — 1 — =
I 1 I 1 1 & | - Py 1 L 1
. :f .=I :I - | P - 1 1 |
Please, crash a lit - tle, babe.
ES/B E E/GH Asus2 ES/B ES
o4t 2
e e e~
p—p g ¢ = = - e :
M) | ¥ | - i
No, no,—— no, oh, yes,— 1 sce  the wave— come and crash in - to me.
E/G} Asus2 ES/B ES E/GH Asus2
4 4 . » b
A . N ] N =
—— e S ! — - = 7 — i — i
== e = —7—] |
E & ] E
See the wave come and crash in - to me. Crash in - to me.
w/Rhy. Fig. 1 (last 2 bars only) (Gtr. IT)
wivocal ad lib (till end) w/Rhy. Fill 1 Repeat and fade
ES/B ES E/GH Asus2 ES/B ES
o
e = - - - e H
%: -t == : 4
)
Additional Lyrics

3. Only if I've gone overboard,
Then I'm begging you
To forgive me, oh,
In my haste.
When I’'m holding you so, girl,
Close to me.
Oh, and you come... (Te Chorus)

28



Too Much
Words by David Matthews

Music by David Matthews, Carter Beauford,
Stefan Lessard, Leroi Moore and Boyd Tinsley

D/F# G, Bm Bb F§5  E7susé  Fi789
H @5 ﬁm i ee. ﬁ @ E‘@xs&.
2 34 i 4 i 4 134 3244
Moderate Funk < =115
D/F§ G Bm
*Rhy Fig.1 | ) p— eSS
(Gtr.l% mf

*Riff A (***Gtr. IT)
Intro hJP P#“ J_ . hJ. # o o
Ih o>

%ﬁnﬂa&‘-.- : - — |
. II'_-'i .! ; —]

1
|
D *Riff A1 (***Gtr. III) v
m,
T i i i 7 7
:ﬁ r,'.‘ / 5
.
Ikl__._ ! 17 ; = h - = f i
| = . Ete
——
PM. s sresssensnsi-memmnammrossimnsssscisssrsisnniesi il
1 2 : : T ——
ﬁ L v w ||
P 4 - '
= ~ L \l 'J'
*Play all repeats and recalled guitar figures wivariations ad lib (throughout)
**Gtr. 11 to left of slashes.
***Gir. 11 is violin arr. for gtr.; Gur. 111 is horns arr. for gir.; Gir. IV is two gtrs. arr. for one.
. Fig. 1
DIFS G Bb (end Rhy. Fig. 1)
) (Gtr. 11 out
#: / - - o (end Riff A}
— =
/’f-__-—-‘-‘\_
{4, b ) kg ) AR
raaras . | | ===
0} ' ¥ ' ' > >
(end Riff Al;
(Gtr. I1I out
o110 12112 i =it to19-10/10
L7 le 2 — e/ —
h____ l i-.*J
- o 1 —
T —
4 - =
2 4 5 59
2 3 6 \e/

*Accented notes are played 1st
time only; omit when recalled.

Copyright © 1996 David Matthews, Carter Beauford, Stefan Lessard,
Leroi Moore, Boyd Tinsley (ASCAP)
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X
X
b
&
X
£
b
X
k-3
L]
&
A
L]
b
¥
*
&
¥
L]
A
L]
&
X
¥

L]
w
£ 3
b 4

(end Rhy. Fig. 2)

E7sus4  Fi5 E7sus4
- b ¢ S J. 3 ! h! )

57

As# 4 —
NS A 1

Ll | T B — | =

=3 !

Hoo!

(end Rhy. Fig. 2A)

4
I i, thhn
1st, 2nd, 4th Verses
3rd time w/Fill 3
Fi5 E7sus4 Fi5 E7sus4

% Figs J N N g2 - e R o S IS

4 iu#i 4 o — Ry ! M ]
"0 #RT 1 ! el 1 7
e ——f—=——r |
1. Straight in, suck up and g0, cool it, swal - low, swal -
2.4. See additional lyrics

Rhy. Fig. 3A

A i
YR ——— —— -
o 1 v

30

D]
i
iﬂ,\v%,; B Ao AR A— AP
I
Fill 3 (Gtr. IT)
E (Gtr. IT out)
AH&.A\ .
) = .
- |
) il L3 i
D)
i




3rd time w/Fill 4
Fi5 E7sus4 F#5 E7sus4

!n#i’r&l { ! N 1 r =1
@;ﬂ_—u = v 5 — A

low. Oh, breathe deep, take it all, it comes cheap. -

R . | H—P— A —B—H————K A% 2
2—3—% —2
—5
P
F#5 E7sus4  Fi5 E7sus4

/ ) I e J X XXX 2 P,

— Hmm, push it through. the  doors

cause — in be - tween— the lines—

(end Rhy. Fig. 3)
Fi5 E7sus4 F§5 E7sus4

/ XX AL R LR ST IR TR LR

|
1 1) I
1 1 L T — ¥ I :
- = e e T e e e 3
d - ; ; ﬁ' - - - -
i I'm gon-na pack- more— lines— so I canget down in.

(2nd & 3rd times cont. on lower staff
(end Rhy. Fig. 3A

1

] " h]‘ i - ad i P

P
Fill 4 (Gtr. 1) o (Gtr. V out)
8. u | — - h‘ LS ’ ]
- |
1
b = :

%.; 4 == v

0
l
[
i

-1}
L

©
-
@
L]
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E7sus4

LX I

much.
.
H

-3

I drink- too

J 2L TR ERA

F#5

E7sus4
X XRXL X LR
much.

3

too

eat—

I

Chorus
Fis
Gtr. II1
Gtr. IT

Figé

At 4
'11.'111'[

Ak d

E7sus4

1
bé
1
4
. —
[
1
o
("D 1IN
i
Too—
2
o
o T I
e

é:.-_.—_

(end Rhy. Fig. 4A)

1
=
much!
¥ F. %
S ‘v\
~

(end Rhy. Fig. 4)

—

—
FE5
=
1.1
r
Fill 1
o
I
1 I

-1 0 3

% QoY
b 4

To Coda
ET7sus4

4~

- L

=l
1

want- too
2

‘A ]
y 4

é

W . © S— v ]
e %
BB
1 1
f\: -

—
——
much.
ig

i
T
v 1

o

I

& 4

XX

L¥3

Ax

1
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|24
1

xx

(V)

xX

=
e - At
m x n._L_
3 )
= x
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e ; 3| ¥
("4 , & 2\ | 1R i iy
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w/Rhy. Fig. 1 & Riffs A & A1l
DIFé G Bm D/F G Bb

(g

I've got to get it some- where..

sl sl (end Rhy. Fig. 1A)
L_{f\ = ==y AL
= : 8 = E 1 | dl_: h]. #;_‘i
= b~ —_—
s L1 1 T T
b 1.
& = = -
———— ¢ (o=
—  ——E — —
2 3 7 e 2 3 & ‘7
w/Rhy. Figs. 2 & 2A . )
Fis Gtr. IV substitute Rhy. Fill 1 E7susd
Ad s o
} v 2 1 t .\ t
- I | 1] e o] n
I b3 | ) 7 v
) S et — — \ L
=== I meéan you nev-er know,—— may - be—
3rd Verse
Gtr. IV substitute Rhy. Fill 2 w/Rhy. Figs. 3 & 3A
Fis E7sus4 Fi5 E7sus4 F§s E7sus4

you're- dream - ing. 3. Who do you think you're watch- ing? Who do you think you need? — Play -

ittt s = bhtsteecer
o = : e e

o
.}
- 'U"_9+9'_H_°—9—
L
g o0 o 0 0 0 0 0.0 0
LA I B BN - - - - -

Rhy. Fill 1 (Gtr. TV)

& " '
PR NN
S | B

]
i

Rhy. Fill 2 (Gtr. IV)

A4 # Lo
.3Vl L
Ll | I sl ~)
hil E 1

d I
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Fi5 E7sus4 F¥S E7sus4 Fi5 E7sus4
Ayl | & 1

— for me, play more, ten times in the same—  day.—— I need more.—-
sl. h' A
~ -
| - e i o o o e - :
r——= _— == - 2
bl < )
D]
sl.
: el -': A4 44 44 44 E E
9~ tete 1212 —————+2 59
Fis E7sus4  FiS E7sus4  Fi#5 E7sus4
%Mhﬂ. e = _— e ”r-‘d'li
bif 1 I A, 2. ﬁ-ﬁ_
o == Bl = =
I'm go-ing o - ver my- bor - ders.— Gon-na take more,— more fromyou,— let- ter— by let- ter.

i i ; E hE E hE E (cont. in slashes)
== = = =

o d
g

Y » ¥
: i -
)
9 AR AR 12121242
w/Rhy. Figs. 3 & 3A
G FH7H9
vJ:jj;J;;;'))))%i)JxI;j J;;)j;QJ:::
aAp @ o Owil (o ,
] .{ 1

—
s a 24 P 2 o o & o & o & 4
[ w L w (3 L £ & w1
a___n a _a
raa— [

hﬂ&tll %

) 4 Hﬁ 5T,

—H— SSEi====a0T

sl.
2 2—+4 +5—4 —2—4——2— 2 2
. o ! 4.
= o Ll




L]

b

ow

Gtr. IV substitute Rhy. Fill 3 (Gtr. V out)

gfinJziwm ST TP TP FTre T oo

1113 ¥
PR e g e e ey

sl
———t—p 4 +5 5 5 5—4 +—2—2
—2—4———
Chorus
w/Rhy. Figs. 4 & 4A
Fis E7sus4 Fi5 E7sus4
&.a & e TINE =R —
 — e g  — Bp:'ﬂ
= ; = =% i — 1
; —— | ——
I eat_ too much.— I drink— too much.
4 8
_l‘l
- Loy
0. = l’ l‘l
w : I lI
b4 La
- \‘!J
Fi5 E7sus4 Fi5 E7sus4
I PN _ﬁ L 8t
p— L 1y Y IJI. | ot 3 ]
i 1 — . ‘ETF_ IF_:- ‘: II'J‘ ; -E
| b[ T T
= I want— too mush,. . - Too much!
Gir. V
ho
a (Gtr. I11 out) hﬂ x = (Gtr. V out)
R =
%sa“;u# = 7 —— —————
§  —a Py = ———
3&%/3 trem. pick
P T sl
Z
2 i e
P H

Rhy. Fill 3 (Gtr. V)
I .

w
@
U]
L -]
w
w
L]

©
©
w
w0

w
©
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w/Riffs A & 1A and Rhy. Figs. | & 1A

D/F} G Bm D/IF} G Bb
4 8. L b
Fatz ot - : - : - | - ey
% i | : : i
)]
Qopen 28 3fr. hr. 5. ®sfr. @5 open 24, afr.
A B C E D G D A B C
Rhy. Fig. 5
70 e R J 2 7 I > B [y R SR J * e
e woowm
B ) ) . 3 3 .
=t - S o - FEf .2 = rxef ¢
1 1 | L 1 1 '_f L1 — __d:_ — 1
1 T | : T 1| i_!
)
Full Full Full Full Full Full
—42
Rhy. Fig. 5A (Gtr. IV)
et I e e IO | F" ._p== e T | s B . ot B e
e T ]
AV 1 o 1 ]
gaTeT e ” H 5 H - vy » H
H H H H H
5s—4 3o 5—43o +—5—0 5—0—5 5— 459 5—4 5o
o 2 3 7 5 o 2 3
sl
Tr. 5. opea 2fr. 3fr. 6 5. @35 @ste.
E D A B C E D G D
=3 & 27272 ) P JJ 83 J 7 & d A
Full Full Full
L 4 ) ) )
(EEE P, , % ® = 282 F ogpgp,
1 1 1 | . | 1 1 L 1 1 | 1 1 1 1
Ll 1 1 —— 1 |
e ] g—‘ﬁ%:j
e
Full Full Full
t2—te—i2 — !Ef 127 E’E} 12—i2—112 2 g4 —2—p———
T Lr " ‘:; r .:-E l'a:l"n '3' L) L L= L) r LE L TETS LE 9 mwr ‘:5
LI
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*Slide up strings in steady gliss. while
picking in specified rhythm.

37



g0
< i
wy
&
o gm
&
@l
gz i<
3 © L
-
jr=s
T
=T
-~
o<\ |P
8 2
s FE
&) ]
2z
2
[ |
el
$ 4
M g
b ol
&
i
z
I
B
=
—
=
E
3
ﬂmﬁ

much! —

Too—

Gtr. IT

Gtr. III

(Y

1
iy

bl < L O |

As R

Jd
=
5

0 WRT

*Gtr. 11 to left of slashes.

Gtr. IT1

@3t @5fr.  open
G D

-43]

A

46

@s3fr. @5fr.  open
G

2fr.
Ft

3fr.
G

2fr.
Ft

2fr.
A B

D

Gtr. 11
sl

2 4.

o O e 1
—— T

I,'

(Gtr. III out)

7

4.

I

Ll

-

Gtr. ITI

H H

sL

LA a L

4047 401

rr. i

A5
w

Qutro

*Gtr. 11 to left of slashes.
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Fi5 E7sus4  Fi5 ET7sus4
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'Cause I eat— too much. —
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Gtr. IV substitute Rhy. Fill 4

Fi5 E7sus4 Fis E7sus4
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Ft5
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E7susd F§5 E7sus4
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Additional Lyrics

2. Oh, traffic jam, got more cars than a beach got sand.
Suck it up, suck it up, suck it up,
Fill it up until no more.
I’m no crazy creep.
I've got it coming to me because I'm not satisfied.
The hunger keeps on growing. (To Chorus)

4.1 told God, “I'm coming to your country.
I’m going to eat up your cities,
Your homes, you know.”
I've got a stomach full,
It’s not a chip on my shoulder.
I’'ve got this growl in my tummy
And I'm gonna stop it today. (To Chorus)
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Words by David Matthews
Music by David Matthews, Carter Beauford,
Stefan Lessard, Leroi Moore and Boyd Tinsley
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w/Rhy. Fig. 3 (2 times)
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2nd Verse

w/Rhy. Fill 1
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w/Rhy. Figs. 1 (2 times) & 1A (4 times)
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(end Riff B1)

Bm Em
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Riff B1

&
nal
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Bm7

(Flute enters)
Am7

(Gtr. V out)
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N #
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w/Rhy. Fig. 4

Play 4 times
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*Play wislight variations ad lib on repeats.

**Play notes in parentheses 1st time only.
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©

Segue to “Say Goodbye™
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Say Goodbye

Words and Music by
David Matthews
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1st Verse
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bt — : A1=:!—-———=1—|==|—1—=- ; — ————
o L o o D
night, you and me— to - geth - er with the storm——  out-
Rhy. Fig. 2
g f M = | J—"—-' - =
W:‘g ; — : S 5 K ===
D s 3 s 3 $ I— I 4
- é H—H -é -‘=- g S:‘-‘- +1 +* HTH—1t 11
D (end Rhy. Fig. 2A)

A
¥ 2L I=TTINTTLA 4. b I o IS ) i e e B s e |

J.l# Ik'\ : g | 1 & P . 1
S : F:F} —v—x — 5 f . =

side and the fi- re’s bright. Oh,— and in your

D>
2t

LAG <
1

(end Rhy. Fig. 2)
e A S e
v —— e — 5 1
7 ] ':i:i i_ I 1 I T 1 - 1 1
J R R T 3% 3
sl
10 10— 10——10—10 16 re——8—5—x 5—5 5 5

w/Rhy. Figs. 2 & 2A (both 3 times)

Q,‘J bt i L‘\.....n
eyes I  see— what's on— my mind. And you pgotl— me wild, —
D A
nd g ’ f q [— = —
:é T = q‘:J ::i! s+ = — —
1 1 1 1
D) ~ 1 e g — =
R turned a - round in - side. Oh,— and then — de - si

L m

; —— = N
ot—= = o —  — o
O]

Tﬂ

re, see,— is creep - ing up heav

e
w
=

in - side

59



do

feel — the same way

the way

and

here,

for

Lov - ers—

eve ning.

an—

this

Let's make-

now. —

Stay

us, ——

for

to - night,

for

lov - ers—

night,

E/GY
J

¥ 1w 0

Chorus
Bm

- J——————J" 1

to - night,-

1
love,

me,

—
with

here—

s 3 3

Rhy. Fig. 3 (Gtr. I)

# R

D)

-1 &)

(end Rhy. Fig. 3A)

Dmaj7/F}

A (ype2)

J

I

1
when

4
And

>

=
1

ning

cve

for—

just

(end Rhy, Fig. 3)

3’

:

M7

NND

NND

A (typel)

E/GE

w/Rhy. Figs. 3 & 3A

Bm

nwt
o !ﬂﬂ

up, s¢c - cret creca -

twist —

and me

you

- tures,

pic

ate

pas - sion -

the

in

gin—
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Dmaj7/F§ ' Gmaj7 D/Ft (end Rhy. Fill 1)
Rhy. Fill 1

G
(Grs. 1 &11) J. 2= o

ot P - e == |
@_n_d e — - _ﬁ

tures. And  we'll stay — here,—— to -

i : *Omil tie when Rhy. Fill 1 is recalled.
w/Rhy. Fig. 1 and Fill 1

A E

T |

eq
=
LT )
LY &
o
L 18R
wlll
IE_q
Lli..
i
L
§
i

M 1 r ! |

mor - row go  back to be - ing friends. Yeah,-  yeah, yeah, -

D A

Aty
Al
»
Al
L 10N

=== ===t

—— yeah, yeah,—  yeah. Oh, go back to  be - ing
2nd Verse
w/Rhy. Figs. 2 & 2A (both 3 times)
A E

|
ﬁ
|

— ; —

S sweal, We'll turn — this bet - ter thing — to——  the best

~
of all we can of - ol Oh,—  this roguc— kiss, —

— tan - pgled tongues— and — lips.——  Oh, see me—  this
E
frm—  ——— . p— —+ ——— —
= e D — ” = = = ]
= g — S— e
way. Oh, I'm— turn - in’ and turn - in’ for you. Oh, girl
Fill 1 (Gtr. IT) ¥
e B 8T e o e PP P S8 s _» h#\’ﬂ%
L L] - . 11 1| et =1 1 | el =1 3 Ll Y I
1 | I - ] Ll & g: ﬁ | 4 # ! !
| - | Y
e | - 1
sl
PO
16 40— 18— 48 | 100 o 5 o Py 40 40 0 40 15 18 bl PR
o e NSO STIEe———————8 e S T T R
- -4 - T - -4 L4 La } La} L s LR
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— e
oh,— just to night. Run a - way —
Chorus
w/Rhy. Figs. 3 & 3A (both 4 times)
Bm E/GH Alyped)
. — e
207 3 & - n 1 B 4B b — x 1 5
=5 —F e e s == e
A7 ] I | " 1 = 1 d i !I 1 1 1 L 1
) 1 — =  — |- —_—
ot here— with—— me, ohi=— 'af eve - ning. Oh, just wait -

—— ‘and see.—  But to - mor - row— go back to  your man. I'm back to my world-
A (ype2) Dmaj7/Fi Bm
P —  ——
1 — IL_& 5 - > 1
==k =
i — ;
friends. Oh,——  wait and see — me.

— Oh,— to - night,—— oh.— let’s do— this thing. - All we_—  are
Bm E/GH Alype2)
g & v — — a e -~ - Y ———
Lt — 6 f—F - ¢ ® o, o wipip ——
) : 14 ¥ : ' + i — — S
is wast - in’' ho - wurs. Till — the sun— comes, it’s all
Dmaj7/F} o G Gmaj7 DIFt
trs.
1&1l /- 2= 7] s
Ad R i o . !
| .
Gt —— =10 S " 2]
'J e r 1 .
ours. — On our way here. Come to -
w/Rhy. Fig. 1 @1 2.
oV E (type2) Gl Fi

" G - S e B 1%

8 g # — d— !
: — e = = =T |
3\ — 1 1 - 1 1 J
.j S— h“
mor - ToW, —— go back to be-ing friends. Yeah, - yeah, .
DY AY

J- JIT2 JTT L ~———J T2 T3

I
i

—— yeah, yeah,— yeah, yeah.

go back to— be - ing——
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3rd Verse
w/Rhy. Fig. 2 (2 times)

i AV Eupe2) ®(‘irlr i
Y.
Fig. 2B > ST S R IR S [ S SR F A
A4 H Y [ [ T i — | A
lI].ll'l —a- I'\II 1 P | | 1 : : 1 ¥ o ~— . S |
;4_—#-, —r e
M) — I mg
— friends. To - night— let’s be lov - ers. Oh please, -
pY AY (end Rhy. Fig. 2B)
s B 20 R v e (RS s e B B 5 S W R I R
3 iu# Y T — f ——t T —1 T = —1 T 1
) = — — - ——
—_— to - night— let's— be lov - erss.—____ Say ya— will.
Afr. 2fr.
w/Rhy. Fig. 2B E(type2) ®G‘ Fi
ﬁu# i ﬁ T = T - ¥ 1 1 1 T 1 |
e PR 3 5 —
d i — — ‘h‘--’
— To - night— let's— be lov - ers. Ohe——— yeah, —
DV }\V
4 £ %E T - ﬂ-‘ j — i 1 ] ¥ } |“\I ! i}
L - '. i i i
é} - i i — — e —o e _i— i I 1l
™ p— — 14
e to - night— let's — be— lov ers. And hear —
Chorus
w/Rhy. Figs. 3 & 3A (both 4 times)
Bm E/GE
Euﬁ " — = .
—s B F e — ¥ ; .
.4 1 ¥ 1 ¥ | - 1 L 1 |
¢ ' b g y v —
f— me call, oh, soft -
Altype2) Dmaj7/F}
ﬂ gug = » = O ——" i |
Gr——T —F » » F F» g —r——° £e—
o 1 1 1 | | c— L-__l L4 | 4 | ¥
spo - ken, whis - p'ring love, —— Woh, — a thing
Bm E/GE
4 # I T . — fr— e p— ; ! [e——
AUT . 1 1 1 | 1 1 N 1 1 ]
?‘4—J—a—4—a e ———|
¥ b - L i & vt i . <
O == 5 e o
LY or two 1 have to say here. Oh, — o - night—
Altype2) Dmaj7/Fi
s # A | R \ — ——
S uT i3 1 5 5 1 | | 1 > - 1
%'& == e S —— 5 —»%
_— let's £0 all the way_— then. Oh,— love,
Bm E/GH Alre2)
A s # —_— — s
- 1] 1 = : L < E i 1 : ‘P I a = g
E.J — _— H Vot ' —_—
I'm gon - na see you just for an eve -
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Dmaj7/F}

5 —_— ‘ _
ning. Oh, let's strip down, trip out at—
EGE Alype2)
H & B —
7= = -3 = = |
1 =t 1 2 £ / £ ]
o ¥V ' e —
— this. One eve - ning all starts with a
Dmaj7/Fk Ot G Gmaj7
TS,
R o - doge ] 00 g )
o4 8 e 3 — ]
ot : H et I 1 i
1 I h] Ly 1 J
A ——== r 1
kiss, —— And a - way
D/F} Asus2
J. ! P— T T
) gu# .-.3"'-——___ — - T S — = =
P = E=— — =
== : | : !
here then. And to - mor -
Rb Gmaj7
LY.
s 1S s B o 15 D s w B -/ s B R S s e s B
=== 7 = 2 ‘:
.J { r _E h ¥ ! i ]
row— back—  to be - ing friends.
D/FE Asus2
S B e T oy s s IS s B s S s IS s s s P R e
) #u# Ko~ (et 0 lk'} F H ]
Lt —F s i 2 —p— = |
) : — ; e f |
Yeah but now, lov - ers,
i Qutro
(end Rhy. Fig. 4) wiRhy, Fig. 4
/ P / / / J J J G Grmaj7
g E g — » o T s {
11 1 1 = | 1
1 ¥ i 1 1] 1 1
1 L 11 = ¥ 1 ]
© ¥ ]
love you yeah.
D/Ff Asus2
4 8 R P ammae Y —_— L~ —
%‘—'.‘.‘“ s S 7t e S S 1
3 — ¥ —_— 1} o | } ! 1‘
—_— Just for to - night, one night, —



G

/

Gmaj7
I VSl 2

Girs
&1

I

=

M

you,

love

= (TR
3
m =
Am
Y
M
&
Ny
i
< ¢ T
L
1TH
LHLV
mo ol
x|
]
e
N

good -

say

to - mor - row

And

oh

wiFill 2

DIF}

w/Rhy. Fig. 4 (2 times) (Gtr. I)

Asus2

Gmaj7

A
1%

Auf
W #UT

To - mor -

bye

Gsus2
Gte.1 §.J.

g8

bye

good

say

Alyred)

/

)

=
1
1

mor -

To -

J
|A/
g2
S
=
[
23
ERC]
=
|A/
)
|ﬁ

-

'S

bye.

good

(Gtr. I out)

say

row.

A

)
RS
&
T

S

3 M
=
=2
o
£ NY
£
e
T8
iy
.
|7
-
knm
Pk d
5
S
~
=L
“H;
antl|
e
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Drive In Drive Out

[T1] 132 321 L]

Words and Music by
David Matthews

Moderately slow J= 88
N.C.(A7) (G)
Intro *Riff A (**Gtr. 1) (end Riff A)
| | 1 L1
Lialh 1 L1 ] P | 1 1 D | 1 L1l
SESs-_cesSeESec=csis =
:% o o o o 8
*Play all gtr. figs. w/slight variations ad lib when recalled (throughout). -
*“*Acous.
w/Riff A Play 3 times
N.C.(A7) (G)
1 1 L3 JI
T = + - + - - g ; :ﬁ
- T 1 e i
(3rd time:) 1.1
Harm...--
Riff A1 (*Gtr. 11) (8va)  (endRiff A1)
1 1 1 o 1 o 1 1 = — ot
1 1 1 : : £z : Z : =;| .H
D F e - o
Harm.:---
I
& o D a = .
b = = e Ll i w = = = L =
= & o A = = e i =N = = Il
i g % v e e 3 11
*Acous.
1st Verse
w/Riffs A & Al (both 8 times)
N.C.(A7) (G)
A ¥ ﬁ —— I il " N
B 1 1 1 % 1 n 1 +
- —w—» g E e
J I ] 1 ——— o o L. 1 . 1
hear more— than I'd—— like to. So 1
(A7) (G)
A4 # IS I ) |
: ] ] T e —_—— = . '
. ! 1 i }gl' v ) i 14 & }‘i l H
1] L - L — r J
boil my head in a sense of hu mor. I
(A7) (G)
4 & 3= : |k\II I : h 1 A — | r 3 L h =m |
=
!J 1 S — L il - i ]
laugh ———— at what — can - not change. And 1
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(G)

(A7)

=)
-
1

And,

gain.

a -

pile

the

on

all——

it

throw

w/Riff B (4 times)

(A7)

(G)

when  all —

you, ——

for

— do— it—

when— 1 do this, —

oh,

(G)

(A7)

n“ﬂ":““\

=

be

ly—— to

bad

is

want

1

that

(G)

(A7)

4 #

R

gain.

self.

my

by

(G)

(A7)

L

10 drive—  me right — out—— of=—— my — brain.

go - in'—

It’s

Riff B (Violin arr. for gtr.)
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AS

{end Rhy. Fig. 1)
gain,
care

Ab

a

Ll
don't —

back
7]
Bridge
AS

A

let ring

-
i

| |

in’.

Rhy.
Fig. 2
(Gtr. 1)

(A)

Dadd4

in'.
(end Rhy. Fill '-{ G 11

leav

s 3 d 3 dII

(A)

(Gtr. 1 cont. in slashes

LY
leav

I'm

A

I'm
(Bm)
out,

out,
(Bm)
out,

_—1

(Bm)

r

T E R

out,
drive——

(Bm)
drive —

drive—

drive—

in,

n,
in,

in,—

Rhy. Fig. 1 (Gtrs. 1 & 11)

——

Drive-
Drive —
Drive
Drive

w/Rhy. Fig. 1 (2 times)
Rhy. Fill 1 (Gtrs. I & 1)

(G)

N.C.(G)

A4t~

o @

Chorus
(G)

o
g%

e

nd 8 —

b7 NS

N

|

1%

waslec.

to

turn

13

all

we

Vi

if

o gLl
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you

beg,

69

when —

w/Rhy. Fig. 2 (2 times)

AS

(end Rhy. Fig. 2)

Ab

il

o Ul

s © » ° - ' *l
5 4
> = h
] m I N M Il o a 1
i
uep d | By
H ] _ & Pk d & & o
N ™ —  In.'8 L 1 7 Pan = L
-2 - = ._-.1.
Nehay L
nl 2 2 T i -T--]
< E Tre ¢ < HH
s== (5] e
L | U |~ 1
] » nnu.. e o
41T — e
Neped ° Va +d HERS BELJ
M A~ TR o s A
&
" *? _||.&._d o
L m o T T
4 T Jr
Lo = S i an =
=z ND v 1 M
)i ru#) i | |||“1 2 ™ dp %
o
o \ i
1 n_-.n.... = n' LT
] til
m e B w L3
2 Dowih
(=]
< M W - '
=
! e 4 L 5 h- 4 o |~ - dend
e
-3 -
o
2 TH| E 3 do ﬂ |
ARNR SNER QT b =
LI ‘ L o g
ey g AN = I d
i 1 BEwd ==
3 Ps = il 2
3 M bbb : 2
E 3 | ] E &
Al E o 4
o
ND Ll » w n
W ' A H— ph i 2 S Ld
- =
H S
=
| JRES | LT 1 =
-
ﬁ £ z
die U | = o M = D b < m T
Tl ©
ﬁm = ES E=s
a3 N " e S
NEGre < e Do ® n%d




N.C.(A7T)

The

lone

Gtrs. 1 & 11

LY 4
Zs

L 4

w[_i‘—_i—_i_‘

LY .4
7

il

(Bm)

N.C.(G)

(G)

T

’

T

we're —

cr

lat

or

cr

Soon

go.

boy

Rhy. Fig. 3

v v e

-'I'

v

P

=

I BVl

sl

w/Rhy. Fig. 3 (2 times)

(G)

i

—=

1

1

i
—

Bl

or

er

Soon

gone.

(end Rhy. Fig. 3)

d 3 3 3 d3 4

o
Vi

(A)

(Bm)

13
L

n#

causc... —

be

gonc

I'm

cr

lat
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(G) (Bm) (A)
N4 ﬁ Bp ] ) ] — e . IL‘ } } i
1 I L 1
Tt — = e e
P T r Y T T L4 L 1 ] ‘--‘______________________/
Soon er or lat er we're done
w/Rhy. Fill 1
(G) (Bm)
e ﬂuﬂ I 3 Ll hJ - ﬁ J I 'l /f-—_—ﬁN\: J J
Ls r i 10 F F T m——
éu = s B |P F“-_ — | I | 1 I |
e — T e T
— Soon - er g = way.
A w/Rhy. Fill 2 (G)
Riff A2 (Gurs. | & 11) Gir. 1 (end Riff A2)
na
- T T ﬁ_ —q==’ T T T T I Y 1)
b PR | 1 1 LY 4 1 L 4 1 1 1 1 1
b1 ol 1 1 i L 1 0 1 i 1 hal - U
% L i | 1 # 1 1 1 1 1 . . 1
) =1 * L s - = =
- — - - h'
—~ Va2 12 Py o
v - = = i Vi w = = v
i % O v P
2nd, 3rd Verses
w/Riffs A & A2 (Gur. I1) (both 4 times)
¥ NC(AT)
A4t | A 1 Py i
N | I\r 1 | ™ 1 = 1 T 1% 1 n ]
= » e :;i' & P — o = = N !
° ; b= ¥
2.00h —— my head is pound ing now,.—
3. See additional lyrics
(G) (AT)
i -g‘n‘# . r Fr—— ——p—p HE —— ]
% \if _.Il. - 1I : ii i i : }' 1 I i_—_{
=/
= God has all but
(G) (A7)
/.f-'_-_____"‘--.\_‘\
—m_ﬁr E & 1 _: lk\! e b 'Y |
o — — s i o S |
¥ g i <2 1 1 | 1 e — 1 1 - 1
QJ ) | ]
left me be hind. Not
Rhy. Fill 2 (Gtr. IT)
4.4 : !
o 2 ——r— !
4 J L _b_‘ 'l 1 I | 1)
D e ~—
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(G)

¥ H — % ,
= T I = = f = !
1 Py ] 1 ! Rk —i_'_\__‘J: P - |
) y L LI 1 - < 1
- 1 | 4 S ———
a note of wor - TV
(AT) 2nd time Gtr. II substitute Fill 1
o4& — : L e e —
G " e e e e e S S e s S e S e e e
.J : I I lVI N ] 1 l I1 I I 1 1 m & J
I'm go - in'— 10 drive — in and — drive — out a -
Chorus
w/Rhy. Fig. 1 (3 times)
(G) N.C.(G) (Bm)
548 =, e >
1 % [« 10 r] | L il ]
P — i —b =2 7 —
1 1" 1 L1 1 Lf A |
D) | | - ¥ L
gain. Drive — in, drive out, I'm leav
*2nd time, sing w/slight variations ad lib.
(A) (G)
At - — o o
I.l.lYl S £ .‘ = : - }. :
—» Be : g =
D] Y |
ST in’. Drive in, drive
(Bm) A
/_',_._—-—-—_ \—
4 4 — I At
207 ol e £ 2 - | T L3 ~ P il O 1 |
%—,‘“ = T — x == ¥ }
1 1 | I E— | 1 1 ] — 1
o ' ' P ——_
out, 1 come...
(G) (Bm) (A)
nis B i
et e . L — = = = !
foRE o 1 = g !
¢ Y / ' ' 3 1 '
Drive in, drive out, I'm leav . in'.
To Cod.
w/Rhy. Fill 1 BiCods
(G) (Bm)
R — — |
= = - o 2 —_— -
- 5. i f = 1
Drive in, drive out.

"
H
H

B

-«

“+

b d

-

-

-
-
-
b
-
b
-
-
-
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.J b i, B -“\ T :
(Sing 1st time only)
Girs. 1 & 11
w1 1Y : i Jl_lE 1 T EIE: { i [ I
g o e v FANTEAA B S e
f—e 1 2 3 i - = d o 1 2 3 2 : : :
— oo
0 y ¢ f ¥ §*
e =
1 1 1 ;R‘ : E %— : P! IE —ﬁ‘i Iﬂ"‘ IL‘ : _—il:li
e g @ he R
N.C.(G7)
Riff C1 (*Gur. I11)
H_ H =2 H H_ H
gl it EOa Se Gl WAL ts  f s e 5 clf R

Riff C (Girs. 1 & II)

*Horns arr. for gtr.

i e—— = =
b =, e s s S Z !
IV
8 2 2 2

w
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-

(end Riff C)

(end Riff C1)

40

H
10-12-
—

46
V.4
i

16-12

-

40
]

48

—t

H

1+

e
(A7)

%

(Gtr. 111 out)

D.S. al Coda

(G)

H

o
L R

I 2.

7

).
L 4
y i3
V4
7

1.

ko

"
-

el
L Rl

'
l.llﬂ
rai
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(w/2nd bar of Rhy. Fill 1)

C';’“ (Bm)
: ﬁuﬁ : EN-C‘(AS) . : . -
g.}ts i 1 ]
out.
Riff D (Gtrs. 1 & II)
A4t .
Lin = : |
Gt = A Y o
o 7 qd "l
i = 7 5 4 2 o — ~
l] ; L . -
(GS) (AS) Play 4 times
o) H H 1 1 1 IL\ (end RIHD:'I
¢ e 7 - = = = 22 —
y = E .
H
wiRiffs C & C1 wiRiff D (6 times) [ 15. 6.
N.C.(G7) N.C.(AS5) (GS) (AS) (AS)
IR 4
iy #uf

E
i
I
L1
i
|====
L

Additional Lyrics
3. Here, oh, I'm over this arrangement.

Around here, oh, emptiness sounded so good.
I want to drive you right into my world. (To Chorus)
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G/B

Words by David Matthews

P

let ring.-

11

——

Bm!

——

Music by David Matthews and Stefan Lessard

=

Let You Down

Riff A (**Gtr. I1)

letring.-.....

=

**Elec. w/clean tone

1

et

)

=120
Triplet feel (JJ
Em

Moderately

LAl | ]

Intro

lerping iR i

*Gtr. I (acous.)

17 -0 )

]

AN

|

7
3
v/

lat

Em
(end Riff A)

P T
T
%

Bm

*Two acous. gtrs. arr. for one

.ILL

Copyright © 1996 Colden Grey, Ltd., Stefan Lessard (ASCAP)
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Em

Bm

G/B

| Y
T

¥
y
L—j_l

(end Rhy. Fig. 1)

-4

."ﬂn'ng A R R TR AR R R RS AR A e R

L=
T
&
Aed )

Fra
o
T
B

1st, 3rd Verses

w/Rhy. Fig. 1 (5 times)

Bm

G/B

24

[}

Let

you down

let

3, See additional lyrics

*Riff B (Gtr. IT)

*Play wislight varations ad lib on D.S.
when recalled (throughout).

G/B

Em

1
8-
=

you

pick you up.

mc

T
r
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Bm

#
..I.l

up you—

climb——

me

down

Em

Bm

G/B

—
top——

é
from

see the view

can

S0

the

to

k__._._..J___J

Em

Bm

G/B

there

up

*

—
| E—

(end Riff B)

Ll
1”4

—_—

1Y R

*Omil ties when Rill B
is recalled.

Bm

G/B

hair.

in your

gled

i |
1

1
M |

| 4

"“‘3-—-:

FC 1
T

o
\L

L
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G/B
ed

s |
one—
Bm!

up

lid

7
down.

/

Rhy.

Em

no

2nd time Gtr. 11 substitute Riff D

Chorus

D
you

w/Rhy. Fig. 1 (1st 4 bars only)

let

Em
have
P

Bm

e
1]
4

Em
13

G/B

Gtr.1 —~J

Bm

could look

you

*Riff C

did,

if

but

head, ——

my

..l.l

79

when recalled (throughout).

‘Plady wislight variations ad lib on D.S.
an




To Coda
Bm

)~

G/B

J

=0

[
> L
-

1%

2
Rt * 4
I

mind.

my.

side and see whats  on

in

3

Bm!

Em

/

J

~/

mind.

my

could  look in side and sce what’s on

You

="

—

|
1

slight PM.-----ee-eo-

>
G
5
T8y

(end Rhy. Fig. 2)

Em

Bm

G/B

/

#
20

11
— |
i

Lnn_.f -

2.

(end Riff C)

Lo
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w/Rhy. Fig. 1 (4 times)

2nd Verse
w/Riff B

Bm

G/B

for

Oh,

down.

you

let

G/B

Em

F- Ny

love.

mc

give

You

mc.

give

Em

Bm

you, —

with——

walk

me

Em

Bm

G/B

you.

with

talk

be

may

be 1 could say,

may

Em

Bm

G/B

T —

walk

Don't

through.

me

let

and

up

pen

G/B

J j"‘_“

Bm!

wiRiff C

J =)

y

Gtr. 1 ~_J

—J

&

way.

Bm!

J )=

Em

J )=

J

#
o0

Cl

walk

Don't

I A=

G/B

J

y

P

~

Y

-
o

rﬂ!.\

way.
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Chorus
Em

Em

S

Bm

J—.

o

e
L]
r:

1
1

did,

if 1

but

head, ——

my

on

up

lid

no

have

(end Riff D)

Riff D (Gtr. IT)

=:

By [ ;1 ¥,

let ring...

-

-~ g

il

g

w/Rhy. Fig. 2 & Riff C

G/B

Bm#t

Y

13

20

mind.

my

could look in side and sce what’s on

you

Bmu

Em

#
.'.I.l

my
D.S. al Coda

side and see what'’s on

could look in

You

%

Em

Bm

G/B

13

mind.

wiRhy. Fig. 2 & Riff C

Bm

G/B

Bmll

Em

(both last 7 bars only)

#

Coda
103

you.

=
it’s

<
woh,

i

L

4th Verse

1 (2 times)
B (1st 17 bars only)

wiRhy.
w!Rif¥

Bm

G/B

D

Em

I

a pup

I'm

down.

you

let

4.1

Bm

G/B

Em

P e

pup

for your love.

Py

wiRhy. Fig. 1 (1st 4 bars only)

Bm

G/B

Em

love.

your—

for

PY
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G/B
- : =

J )=

(Gtr. I1 tacet)
Bm
j ]J--‘\'J

G/B
J =

J

Gtr. 1

me.

give

For -

me.

give

For

Bm

J =)

G/B

J =)

~ T 0=)

J =4

J )=

#
f iy

13

me.

give

For -

oh.

oh,

Oh,

n#

w/Rhy. Fig. 1 & *Riff A (both 6 times)

wiwhistling ad lib

Outro

Em

Em

G/B

—

>

n#

down.

you

let

Full

*Gtr. 11

P mf

L )

Full

*Alter 1st time, play w/variations ad lib (till end).

**Vol. knob swell

*Elec. widist. tone

Em

Bm

172

12

G/B
12

171

12

Full

P
o

12

12
Y o W

12

12
Y

12
N

Zz

{44}
ALLES

112

A'Y
Lada)
\LALd

Full
4

(Gtr. 11 our)

Riff BI (Gtr. 1)

N . L

.7 18

ol 4~

)

al [

10N B ®

bl m L3

™~

i

" ,_. L d

= 1 LT3

- |

= o T

| K

L ™ m 4_.

| 3 ES

Endd
2
Etne
e

83



D A G/B Bm Em D
W =
n “ t“"'_"'h-- — }-
AT - T T ! = - il 1
i1 ¥ - 1 1 - B I T T 1
So= = : e —H —
e
va
{ ™
s _J A"
H—- -
*Sound all notes wivol. knob swells (till end).
G/B Bm Em
1 . _
45 s i e P —» - =
bl 1 § . 1 1 1 L1 1] r r ':
1 - 1 : - ¥ - I —]
¢ 142 14z
| - i
| u i i Y
21 bl P (143 (ea)
LAl L} AL A F AR R
(*Sax enters)
D G/B Em
............ oy
oy N\
. — — 2 = & = —
& Ly ; L i e : !
e
e 40
\‘ LA
€41 7 7+ 7+
*Whistling ends.
Full A G/B Em
o~ — o
N ¥ = =i & ]
ﬁ; 4 - == # = B - 1 —|
b | | Ll I | ¥ 11 1 1
1 1 ¥ | | L LY L )i |
e ¥ I = ’
Full
FET-AY
w/Rhy. Fig. 1 & Riff A Repeat and fade
D A o G/B Bm Em
*Gtr. IV
£ J
H# — ” U
e ]
eyt ' g
O
Gtr. 111
Full L S
L] 4
45+ 15 53 14— 107/ —] 10,
14 a1 12 9= ¢o)
*Elec. widist. tone. Sound all notes w/vol. knob swells (till end).
**Play beat 1 1st time only; tacet on repeals.
Additional Lyrics

3. Ilet you down.
How could I be such a fool like me?
I let you down.
Tail between my legs.

I'm a puppy for your love.

I'm a puppy for your love. (To Chorus)



Lie In Our Graves

Words by David Matthews
Music by David Matthews, Carter Beauford,
Stefan Lessard, Leroi Moore and Boyd Tinsley

G6 A
214 (31}
Moderately J =116
D **Bm **Em G6
Rhy. Fig. 1 (*Gtr. I) (end Rhy. Fig. 1)  w/Rhy. Fig. 1 (3 times)
Intro D Bm
" . | —_— — L P—r—T] '
: —— ; —— = = |
v v = I | o q I 1
) T r 4 - =y = & A i
f L
let ring eeeeseeeeeq let ring----.. -4
i 3 1 < 2 +——0
:ﬁ L' w 4 -: . L - _“ - - R = - L
*Acous. **Chord implicd' throughout. >
Em Gb6 D Bm Em Gb6
Rhy. Fill 1 (*Gtr. 1)
55 D o —— : N ,
= e = = e
r - I —
) 7 —
slight PM.---
*Acous.
D Bm Em G6
n g% — = 'k‘, J— B
ot z 5 ¥ |
0]
Oh, when 1
(Gtr. 11 out)
(end Rhy. Fill 1)
N & |
1 - L3 q_ Y I ")
1Y r J - : —— 11
:@_n__‘_ > - i il
O]
e
Copyright ©® 1996 Colden Grey, Ltd., Carter Beauford, Stefan Lessard,
Leroi Moore, Boyd Tinsley (ASCAP)
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1st Verse

w/Rhy. Fig. 1 (7% times) w/Rhy. Fill 1 (1st 2 bars only)
D Bm Em G6
" o ﬁ
Ny > - - 5 - A > 1
= E —— o — = - £ s = T i
L ! IE b l\r ! 1
=% step in - to the light my arms
D Bm 3 Em G6 D Bm
%*“ T : . e —
—t — — 1 i : .
AvJ 1 1 b 1
— are o - pen wide. Oh, when | step in - to the light,
w/Rhy. Fill 2 w/Rhy. Fill 1 (2 times)
Em G6 D Bm Em G6
O “ f‘\ /,;.:-._--:\': d]‘ I 1 | l 1 1 1 Il. IL\ ﬁ 1
o 1 x |1r F! % JI ! - S 1o S — ~ 1
— my  cyes scarch - ing— wild | —— Would — you
D Bm Em G6
04 i S — e
- Y > - Y
ee——rr——-—+——+ = F 7
not like— to be sit - tin"  on top of
D Bm Em G6
- e —
gu ||_—'= F ] = _}l’ { e [— prm— fr— =
= > i |
0] [ — ~— 1
the world— with your legs— hang in' free? Yeah, — would—  you
D Bm Em G6 D Bm
A ¥ A P e— | — T P—
> N—a° IS " 1 - =1 T T T e ———]
- . ———1t » | s y 2 L") i * o | =
e ] L R A S TS
not like — to be o - kay, o kay, — 0 - kay, —
(Drums enter) w/Rhy. Fig. 1 (4 times)
G6 A G D Bm
H-%2 - ! — — = s p—— : .
] 3 : " E=— 1t —» |
y ' ) - ' — — '
o’ _F
S When I'm a - walk in' by — the wa - ter,
Gir. 1 Rhy. Fill 3 (Grr. 11)
..u 1 l | 1 } 1
%ﬂ—d—* ! 1 - = |
- > 1 [ h) ]
O 3 ¥ 9 ¥ & * ¥
3 3—5—3 — 3 3 3
Rhy. Fill 2 (Gr. 11)
¥ F l -
%?ﬂ = = = — :
: ;2 ——F: — :
v — .
8 ~ 3 S i
r & PR Y P
= i b 5 \ e 7
s_.l‘.

86



tocs —

Play 4 times

(end Rhy. Fill 3)
(end Rhy. Fig. 2)

13
Oh, when I'm

through my
blown -

G6
up
I'm

G6

Em
come

soul.—

my —

bath.

ML o

a
to

Em

tak - in'

Bm
Am

you—
head —

cr,

=
o my

me and—
o
Bm

,,—i:':*.

wat
kles

splash, —

the

— 1 W

—

splish,
by——

L+ |

1T
’ i | ]

- L

in'

o

*Rhy. Fig. 2 (Gtrs. & II)

(Sing Ist time only)

Em
walk -
1t
way.

W o 1l

87

st

XXX

*Doubled by 12-s1g. acous.

NG




Am

(D)

(©)

N.C(D)

ol

a7

5
sl.

*Gir. | only;
Gir. 11 tacet

(2nd time Gtr. 11 out)

Bm

oy

L L

L

oy

o

reo

rerod

- 4

Play 4 times

Em Gb6

Bm

w/Rhy. Fig. 1

o #U

I'm

(4th time:) When

w/Rhy. Fig. 1 (4 times) and *Rhy. Fill 3 (2 times)

2nd Verse

G6

Em

Bm

splash, —

splish,

ter,

wa

the
*wislight variations ad lib

by ——

in'

walk

G6

Bm

Y

N

when I'm

Oh,

in" a bath.

tak -

you—

and —

me

Bm

—

up  through  my toes —

comes

it

Cr,

the wa t

in’ by —

walk

G6

Bm

blown

my soul. I'm

to——

head

my

to

- kles

an

my

o

Play 4 times

(4th time Grr. 11 out)

w/Rhy. Fig. 2

Am

.

way.

(Sing Ist time only)
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Interlude

Bm

y 2
-
"

ACk

*Gtr. I11

mp

]

let ring ----

*Elec. wilight dist.

Gir. 1

—
sl

DA

\ /u
41T 1T
-3 -]
S ol 1l I i
L -] mn
- L]
- L]
IS "™~

- L

Bm

AICH

sl.

LS | o N |

[+ 1

b

si.

sl.

¢

sl

[ 8]

_—

-1 T
CIiE>
L-J w
- L]
- Lol
n L
L L J
b of P
- -
y

u h

sl

D/Ff

sl.

Em

1T
ol 7 B
[ ..q\
f :
&l : ®
-M : -
m Ll 2]
m L]
H— &N
Al
Al @
] Wa o
N
J = -
oo e
_HV (9.9
hvn_nl _‘_..”-.
= %_
A
Naih By
st
h| | P
b
L

¥
©

24

4114

o Lo}
LARE ]
LARK
LARE T
®| |
"~ [
L] ™
- -
t' -_'

sl.
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Bm

let ring'""""""""""""‘

|-y

-

sl.

FiL- T

=

i3
o

||
-l B

ACk

Rhy. Fig. 3

N

1
¥ 4 e ddd &

\

N—]
=

let ring

. A
* 3
] L J
@
L &
L] -]
L. -]
[ o
L. o
3
X
* bl
- -
e
+-=
= &
- -
- @
- -
- L3
- -
- @«
Qi |
q L

sl

—=

sl.

14
4

T
e
o

(end Rhy. Fig, 3)

i 9 ¢ d & 4

—

1K

k-] n
L-] wn
© »
© n
L w
A 4
- ]
- L o]
3 x
3 .
[y [ 8

"~
[ |8
T~ L
"~ "~
" -~
i *~
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w/Rhy. Fig. 3 (3 times)

%4_ T i
b . & iy
X e :
- NN
2a 1
£ X e ol
s : i
h b A 3 :
¥ ® : L
; : 3
Sqa Lol T g
m m a
: : & =
: T i 2b
2 Ukl h. =
i " 3 M.
[ o E m { =
e i 38
S : * b
m ¢ I
L H
] w &
o : ' -
L T L i
" ] & M—
e ” i
W N
e th L & < qu
@ ® &
LT T8 : ?
d H
H L]
Endd N {
L o
i & "
- T & —
m 1 : (NS N
WEEE. ' -
rx : " "] -
m "~
-l e i i ._
2 "
Z |t + 1]
( _l [ = "
Pra = T .
a8 ¥ = e
LI
il 3 ul
¢ Dt en i
T ™
™ -—-
- .
o 1] er (=] A - = u__-
= Ul
= 1
= m—
O DY

9N

=

v

=

v

v

=

v v

L

v

sl

v

—

S e i il

? 33 33

10
I

dd 3 44

.
.

.o o

2

LS
L3

Rhy. Fig. 4 (Gtr. I)

o
L3
Lr 4

40

#




Bm

e & O & & & & = 0" 1 S & B 8

"“‘-’l-ill—l-.

&
»
L]

L]
-]
&
L 3
E
L 3
»
L
L 3

st

=~ = = e n = & 2 " S P— - — &6 o o

8 8 68— 8 8—8—7—7 3 3 3—3 2—2—5—95—% 2—e 2 2—2 —0—2—2
T F I T
-5 4 22 4 4—2 —o—2—2—9

w/Rhy. Fig. 3 (2 times)

- - - - r = = = =3 r = = a a = n
T T T T - - T = Ed Ed = C . o = .

oo e 4—a—a & & 4

T s % w W e

y- T 1 r P = = 3

b o - E ) )

5 > PR 2 P
| | ol
1l
1
- a8 a4 = a s a & a8 & a & a 6t = = - R £ 3 =
I C - — r— L2 T—r—= r—r—r 177 T T ) T
A—8—0—a &
% o

L
L]
L
L]
[#+]
(4]
L
©w
L
L]
L]
L]
LJ
L -]
-]
P

oo G - v &= = A W e
FmiE i Fo Ne e | No—)
s - I = : + 1 ? = g T
o -
¢ Gtr.1 e _P
mp PM, eoomeees 1 PM weend
|
1 E 7 7 + 4 & 7 :H
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G A
¥ £ [ T
£ - T 1 -
AR —F— _—— =
AV 4 1]
) |
1 can’t be - lieve that we would
)
1]
[ & ] —H
—— 11
1
= =
~/
a & & Fr-in
-|l W o 79Y
| |
= q e i
5 3 5 57
3rd Verse )
w/Rhy. Fig. 1 (7% times) w/*Rhy. Fill 1
D Bm Em G6
A # |
i = I ——— )
o ———— T 7 ! ! =
D] o ’ -
lie in our graves won - d'ring if we had spend our

*Play all rhy. fills wislight variations ad lib (1ill end).

Em G6
t y t f ——
A | - L E—
- = = ﬁ.___l’ * == j
well, I can't be - lieve that we would
w/Rhy. Fill 1 (1st 2 bars only)
D Bm Em G6
. — e 3 . —p————
@‘ T H L t: I- . —_!f_ I‘J’ 1 |
.JU \-__.1 ’ J "--_.-r‘ L — =
lic in our graves drecam - ing of things that—  we
w/Rhy. Fill 2
D Bm Em G6 D Bm
% #g :—— -! : : — IL\r _=| I " ; IL\ 5 ]
b i. e d. : — - 1 —a_ I i T = |
0] — ——) )
might have been. Would —, you not like— to be?
w/Rhy. Fill 1
Em G6 D Bm
) | T — — A
C - P 1 L 1 | 5 s . M |
18 T T !P i_ L _dl_ - _j'_-_ —FC__II:' T —
¥4 h__—i 1 1 | 1
.J ﬂ T
— = | can't be - licve that you would not like — 1o be
Em G6 D Bm Em Gb
b ! —] \% ; z ] ra
ot = T 2
.J ¢ T — \‘-._.-/ R , .
— o - kay,— 0 - kaY —— o - kay, o - kay—
G6 A
= —3— I\
trs.
D Bm eti J—mm—J J‘HJ
slight rit. ~
“rm prm— —_— —— = n
e =
_— o - kay, —— o - kay.



Cry Freedom

Words and Music by
David Matthews

luA X E QIEI :?lEl A."Ev E 5 ?@III
H B B
1 231 i (11} a 1134 134
Bsus2 DIA Asus2 Cis B/A AY B= 8
Bar. [ i @gﬂt '?Eggm @ TTTH 56 @
in 1 112 134 1 i 13 4
Jd=
Moderately slow 100 @t s
ol A Gt Fi E
(acous,) ,] )""'_"‘“) ) v °
Intro Gtr. 11 (elec.)
| p— \ . - i
5 - 7 ¥ - i t g 1
- L | | & 1] 1 1l
3 3 Wt o
Mf let ring 4 =
clean tone
et ring----ss===--14
AlE B/E A/EY E5 B/EY E
. >~ doy g JTad=d2 J . =) &
A Y, p— :
NS4 1 T 1 1 : { -~ y — g 1
@E . e — = & 1 i 1 T 11 T Y | T Fa
How can [ turn a- way?— Broth-er, Sis - ter, go danc - ing through my head,.
®open
AE B/E E A/EV ES
J. —J J ) 4 U P ). P
b5%s | — h——rt N \
@—HA& —— 5 T t—h— X —
— hu - man as to hu - man. The fu -
®4fr. 2fr.
B/E" E A G Fi E
P —. 4 . = F v o
S == == 1.
G #im 3 =
.J — - - -
ture is no place to place your—  bet - ter— days.

94
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1st, 2nd Verses

Rhy. Fig. 1 Bsus2 D/IA Asus2
(*Gtrs. 1 & 11) . I~/ P =2 P P P I~ P
. = e e = —— f—
= =i D=1 D — ' £
e e e e e e F ¢ ¢
! L—j 5 £ T b s
1. Cry free- dom, cry, from a—  crowd ten  thou - sand
2. See additional lyrics
* Gir. I1: w/light dist.
Play w/rhythmic variations ad lib on repeat.
w/Rhy. Fig. 1 (3 times)
cls (end Rhy. Fig. 1) Bsus2 DiA
). I~/ /
4 gu# 1N t re = =% — T p———— 1
% i — : F = P I S : F )
¥ 4 L 2 e < 1 11 1 L | ¥ i'
) g 1 T T r 1 4
— wide. Hope laid up on hope that  this crowd —
Asus2 cis Bsus2
- y = - —
L F 4 ] - 1 & 1 1 r - 1 F -y - - -
- e Pe—r—r £—
QJ A o) I I y— T
— will not— sub - side.— Let this — flag burn —
DIA Asus2 cis
e — - e S T B —
; : e e, e e e e —
Mt —— i — 1 4 - — = — v m— 3 |
] - Nt
= = dust, and a new, a fair— de - sign be raised—
Bsus2 DIA
’—._._-‘-"'\-. h
3 ﬂn# e e E s — = F T T I i N |
Lt | 1 F 4 > > "y | A > "y || e DF_ a
G E—F 7> F 5 s o Vw3 5
) ! ] ! —= ﬁ H .
while we wait hcad in hands hands in prayer, and
Asus2 cis
_— = _ i .— e b
O — —ai = < = = ]
i - =0 - =
fall in - to a dream - less sleep a gain. And wWe— wave
Chorus ;
E A B/A A E5
Rhy. Fig. 2 "
Gus.r&m J, 0 . = > o1 J. I~
] = . —
] ' ] e — E b s = |
- 5 & 1 y & T 1 F__"““’ TF_ F_ T 17 T _¥ et 1 1
1 — 11 1 1 1 r 1 1l 1 m— |
5 | ——— i —— e = == 4
— our hands,—— hands and— feet—  are all a - like, but gold
*B E A B/A AY ES
¥ I / s = 2o gk 2—J
-~ —
— —p I F:?—~ﬂ—~— : Ff ]
! ! — — = — = —  — o — 1:
) =] e = %
= be - tween— di - vide- us. Hands and — feet_— arc all a - like, but  fear
L) . plays B 3
Bass plays D} when gtr. plays B (throughout) (end Rhy. Fig. 2)
@i 267 [1. |
B E A Gt Fi
A ) / : =) / N
= — S e— —— = : i — 4
L — e a5 =
) e e —— I = = —
i be - tween— di - vide— us all slip a - way.
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3rd Verse
& (Gtr. 11 out) Gtr. 1 - -
4 & 4 ¢ ~
%?&": = pafet . ] —
nr i1 .| - E o ﬁ
11 * 1 1 | I | 1 -
) — =g =
3.In this TOOM — stood a lit - tle— child.— And in— this room,-
Asus2 cis Bsus2
s )—J / A 2—J s =) 4
g4 "E —
_q_%_-q___—q_l_g . . e
- T — 1 -
T = e— =g .. = = ! .
o = - - — ~ o
— this lit-tle child,- she would re - main un - il some - one
D/A Asus2 cis

o A= A = / p P

RN o . - _— t
r— = e s s S 0

— might de - cide— to  dance this— lit- tle child— a - cross- this

Bsus2 DiIA Asus2

fen . A—~J Jsomr, I y A r— J
O e S , ==

——— ——=F ;‘FP‘P;:‘?P'UIIii 5!!!'
= ": ;:{L:e #é-‘_llltl LI|

cold, dark — space where she  might— nev-er trace her way- a - cross- this crook-ed mile,-
* Gtr. 11 doubles Gtr. I w/rhythmic variations ad lib (till Chorus).

cis Bsus2 D/
A =) > L * I~/ A A =/ /
£ e e e S = * =]
S ====== = ===z =5 =
— a - cross- this crook-ed  page.- Cry——  free-dom,——  cry, from deep in - side-
Chorus
w/Rhy. Fig. 2
Asus2 cis E

= where we are all—— con - fined. - So wave — our hands.

EZi==— = > F t =

A B/A AV E5

How can I turn a- way? Broth - er, Sis - ter, go danc - ing through my  head,—
A B/A AV E5
L [ T
A #UTI e~ e —— — N | 5 A _q |
T L F A |
D e = 2 =
= hu - man as to hu -  man. The fu -
E
G * ran’s
B E A Gt Fi
I S ~
HOtE s 1 = = n 3 T | 1 —=:5_—- T T
L 1 Y I‘J’ 1 Ih' : 1 1 : : H
- ¢ .:i —— _._} - 1 & e 1
S — S — - -
ture is no place to place your —— bet - ter— days.
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Outro

. A B/A
Rhy. Fig. 3 A
l‘glrs.l&ll) =i X ),__\J

(end Rhy. Fig. 3)
E

I

—

s T

—

5) —_— ==

Hands and- feet— are
*Gir. 11 wirhythmic variations ad lib

w/Rhy. Fig. 3 (7 times)
A B/A

/
;ll;Fn_-_JFE

be- tween-  di- vide— us.

P

. ’?—5—1. EF_

) g s ey

Hands and- feet— are but  fear be- tween-  di - vide— us.
A B/A B E
Q Iﬂu#a" 1 b | I 1 I _a_@ﬁ = oY ’F I 1 —1
" e ! — e =t — e
.j | — L
Hands and-  feet are a - like, yeah.— Hear what 1 say. —
A B/A AY B E
e S====——
1 ] 1 1 r J
e hd I T — —
— Hear what 1 say. t— yeah,— I wan-nadance a-
wiFill 1
A B/A B A B/A AY
i - .= = =
1 1 1
way, yeah,— ba ba ba.
Fill 1 (acous. gtr.)
—_— P
Akt 3 £

5 g g G 44 14 g —
-4 = -4 -4 T T ¥

16 45—t —t 10 12 ) P
o 10— LA H—9

L -1 -]
-1

L-1'-

b
-1

bl
b L
\
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ES B E A B/A

1

I
— Lk
Bt
By
T
il

How  can 1 turn a - way?

L1l

I
gl
ﬁ)

S— |4

Broth - er,  Sis - ter, go danc - ing through my  head,— hu - man—
ES B
" | ] — A "
p— I : Y 5 | — 1 >
b 2 == aho
= —— = — ®
hu - man. The fu - ture is no
®1rr 2fr.
A Gt Fi ,1_3\
1&n S ¥ >
E 5 4 2 ~
Lk | 1 1 { _g Eﬁ { T r—
1 Y 1 | 1 1 L
¥ 1 :I 1 ‘-'I
et ——
—_— to place your. bet - ter days.
Additional Lyrics

2. There was a window,
And by it stood a mirror
In which he could see himself.
He thought of something,
Something he had never had
But hoped would come along.
Cry freedom, c:r.
From deep inside,
Where we are all confined
While we wave hands in fire, yeah. (To Chorus)



Tripping Billies

Words and Music by
David Matthews

Moderately J = 124 w/Rhy. Fig. 1A

(Percussion) Gtr. I (acous.) Rhy. Fig. 1

.[_
I

fade in
k3

T - 2 * Jan ° 7
3 - * fal & a

—f v 9 e o 0
a a | | o a8

[ Cd ATl 2 3

*L.H. lingering

Bm Aaddd D/F} G
SO ' B S E = ,
1 "4 4 i_ - 'f © ;
1
i3
e - S— ;l i
Lal - & a P fa\
[al a a a a [al
lal - & o a Vol
oy — T el 3 o \Cd
sl

(end Rhy. Fig. 1)

DIF} G D/FE G Aaddd  Bm
} \1 T I }' I — T
= - i
3  — —
e —
—_— sl sl.
——— 6+ s j e —t—t ¢
- = G—— 2 3 2 §—=5 ¥ 7
sl sl sl sl
Rhy. Fig. 1A (*Gtr. II)
sy Play 3 times o
Pt ===—=——
_p 1 1 o L 1 1 - ]
T T 1 1 ]
L 1 1 1|
‘, s
let Fing ---veveeeed lerring -seeeennnenny
|- e | —
: 7 H 12
*Clean elec.
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We
-

us.

3

3

BS5
der - necath

sl.

(o) —

ing un

stand -

sl
sl.

were

let ring ---

you
fe

D5
bove,

a

Were

2.3. See additional lyrics

1. We

1st, 2nd, 3rd Verses
w/Rhy. Fig. 2A

A
Rhy. Fig. 2

%

#
o l'll [I‘

A

e T . e —
| i iR
£ 2] o
= [
s = 4 g2 & 1
LY TS o k..r..- m » = & N o= 2 b |h
i =
-
T Y i £ hadhid
FY.TS ml &
Y i 83 o | d
v .m LM | ||
T » h
LY TN a TIM| 2 ek i I I v
m /j ] p.
V] i LLAK ]
2
N 7] L-1-]
[ X 18 z
= ] - T = -4
r L 18 M i : - M e ND | N
& %a Pa
i i T e y b a4 '
L
L) ]
T = il s i e 5 b
e 2 ki
J
m m 1 2 i
34 °
- 2 A5
\3 %
\._ v u LT
o o | o
® 4 -
§ | i T
-~ h (=3 4
W T T N | & ol m T do | | P
-t H g
TR m tn < a _ = L
L+ 4 44 o o o |
b ﬁ. 1
o 2 ]} ] et lln._ = i EY .
n B n nrh .f... — T FY TS
i L
Tl g Hiduls irp 4 T oPpr-
= 1 4
-1 L]
a8 (M vl = z 1T S
\@ g : \ = \
T -1 mu _\I., 3
= L] ¥
T 7 3 L L L] | 1 =
b : 1B +
i3 =
<]
I — T ' L-10] ” |
S0 - Mw ~ wn
h B -] <= (Y
2 - f e +*
<« 115 ™= h o |
w - m o
= 4
e =it B =
50) e e O

~2

€

1%

sl

let ring

Rhy. Fig. 2A (Gtr. 1I)

*Play wislight variations ad lib on repeat.

u

o w
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Chorus

w/Rhy. Fig. 3A

Bm

Aaddd Bm Aaddd

DFf G Aaddd4 Bm

N
o Pl ) e

Aadd4

TOW — we— die.
of — this—  place?

mor
out

to
get

for —
to

Bi—

mer
carc

be
would you

and

Rhy. Fig. 3

sl

sl.

st

sl.

To Coda

Aadd4

D/Ff G Aaddd Bm

Aadd4

D/IFf G Aadd4 Bm

—

o
mer

1
1 £

¥
¥

to
a

for—

g S

friends,

and be— -
and

drink —
me

Eat,

such —

all— our

and

You

(end Rhy. Fig. 3)

sl

sl

sl

sl.

L-L-3 ]
L-L-A ]
~L-R
=2 | M-
LA
bo | 1h
A
L A-AN ]
ND | N
pe | 1
pd | 1n
po | b
po | ih
P | 1
L |
-2
=2 | I~
=N
adl
adld
o | -
e | -

A

A
L-L-B ]
5

\
L A-Al ]
L L-AN-

*Sing harmony
3rd time only.

sl.

sl

sl

sl

Play 3 times

v o ok e v ol 28 2R ol o 3

Rhy. Fig. 3A (Gtr. 1I)

N
< £ i 5] =5

f ALARLLAL sopppeppp XXX

X
4

£

v,
>
;
i
M 93
=M%

ol

ol

40 dn  an a8 a6

48

44 44 a4 44 44
t t T T T

T
T
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G Aadd4 Bm

D/FE

Aadd4

trip - ping

'Cause we're

die.

we

TOW —

mor

Rhy. Fill 2 «-escseuacosmssasecaces.

sl.

SRS T

3

T 3

DIFE

D5

BS

Ds

w/Rhy. Figs. 2 & 2A

A

lies.

Bil

D/FE

D5

BS

D5

wi/Rhy. Figs. 1 & 1A

Mz

w/Rhy. Fill 1

D/F}

Bm D/F}

G Aaddd4

D/F}

Aadd4

yeah.—

Py — hu man race,

hap

D/FE

D/FE

G Aadd4 Bm

D/F}

Aaddd4  D/F}

Bm

Gtr. I substitute Rhy. Fill 2

D/F}

G Aaddd Bm

Aaddd DIF}

Bm

»
'Cause we're trip - ping

Rhy. Fill 1 (Gtr. 1)

3

| —
sl

sl

3

sl

sl.
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w/Rhy. Figs. 2 & 2A

A D5 C BS A D5 D/F} G
: I | = | -r 1 y 1
= : z =
e
Bil - lies.—
D.S. al Coda
A DS C BS A Ds D/FE G %
n gu L L L 1
% Ll 13 i 4 1 — | — 1 — 1l
i I I 1 11
A | I I 1 i
@
w/Rhy. Fig. 3 (last 2 bars only)
last . Fig. 3
Coda  (Whast2barsof Rhy. Fig. 3A) w/Rhy. Figs. 3 (2 times) & 3A
0 Bm Aaddd D/Ff G Aadd4 Bm Aaddd
n H : — k /_H?“ % : ._l-_ : 1 "'_h-
e v e
hap - py— hu - man race. Eat, drink—  and be — mer - ry,—
D/Ff G Aaddd Bm Aaddd Bm Aadd4 DIFf G Aadd4 Bm
-4 l [k‘l = : = - F-_ 1}“\= y . q ]
m:m " ; ] — £ F——‘&—-qy —
QJ '——-i L—-— y |
— for o - mor - TOW— we die Eat, drink —
Aaddd D/Ff G Aadd4 Bm Aadd4 Bm Aadd4
] - e /—-\ . ‘ i. /-———\
— Y = o L
1 r A : T I3 p p 2
Gt~ I = e e e = =
D) [ - | | Y e — 4
—— and be mer - Y, — for— to - mor - rOow_ we die.
(Gtr. 1l out)  w/Rhy. Fig. 3
D/FY G Aaddd  Bm Bm Aadd4 D/Ft G Aaddd4 Bm Aaddd4
P"" - b} 1 - ]
= ——— |
Q) L-—-— 1 |
— Take it, moun - tain boy. yeah,
(Sing Ist time only)
Play 5 times w/Rhy. Fig. 3
Bm Aaddd DFf G Aadd4 Bm Bm Aadd4
3 gn 1 1
b 1 — 1 = = —]
5 : i ]
o
D/FE G Aadd4 Bm Aadd4 Bm Aaddd DFf G Aadd4 Bm
f# | i e fe—— —_— |
- - B ———ep—aanee £ — —
:@\ bl 11 oo ot I I |14 i_'_FI__H
A7 4 I I L L ¥ 1
e
Oh cat, drink —
Chorus
w/Rhy. Figs. 3 (3% times) & 3A
Bm Aaddd D/FY G Aadd4 Bm Aaddd Bm Aaddd
44 = : < —1 re N—F—7 T = —— '/-_-b\l
1T T 1] T ot F I i_ < H_.ij 1 = __F__‘_'__|
? !( 1 1 1 3 N 1 !’ | |
— and be— mer - rfye— for— to - mor - row— weL_ die.
D/Ff G Aadd4 Bm Aadd4 D/Ff G Aadd4 Bm Aadd4
-ﬁ & t !I - - I - =g . 1 I 3 IL\ I L J
g b—1— 5 "rF—Pj‘ ———F¢ Y :
A7 ] ) {( 1 :I El 1 1 1 ) L —
.J %
=== Eat, drink — and be mer - y,— for— o -




w/Rhy. Fig. 3A
A

Bm Aaddd DFf G Aaddd Bm add4
iy — = } ~ —
= # # —fy———————
%:""' e T x s e
D] — — ! J ¥ Y ' 1 i T
mor - row— we—— die,.——— Eat, drink — and be—— mer - Ty,—
D/Ff G Aaddd Bm Aadd4 Bm Aaddd D/Ff G Aadd4 Bm
'} | j — | .
20 1 . 13\ 1 : o — 1 . i |
£ = T 1 L 1 = 1
%:ﬂ:r 3 ] — = = =0
D) | SS— | I— ' !
— for to - mor - TOW— we dic Eat, drink —
w/Rhy. Fill 1
Aaddd D/Ff G Aaddd Bm Aaddd4 Bm Aaddd4

a‘f
I)
nung
ki
""'llb
BEL ]
L_L)

— and be— mer - ) —— for— to - mor - TOW- WE — die,

Outro
(Gtr. 11 out) w/Rhy. Fig. 1 (1st 6 bars only)
DFf G Aaddd Bm DIFl G DIF} G Bm Aaddd  D/F} G

O e
i3 > ~ - @ re= I o —]
% —1 i ; - f 1

O] L——-‘
yeah.—
w/Rhy. Fig. 1A (1st 2 bars only) (2 times)
hEx D/F} G Aadd4 Bm D/Fi G
n# ; ]
= - : = ]
hif 1 1
% 1 1
D/F} G Bm Aaddd D/Fi G

L]

w/Rhy. Fig. 1A (*last 2 bars only) “Gir. 11
Gtr. 1 DFf G Aadd4 Bmadd9 ,~ ~
. & .
O
gty i "“ﬁ’ S 1
1 1 Y Il §
1 1 r J - il |
0 "'g G, P~ ¢ -/
berd rit. trem, strum 1 sl.
—
G— 7
= 5 4 & a fal o
a a & = o lal 41
v v - v L l v I LB
A 5 a £ - Vol - PR
o L3 Ed —-f Ed oL T AL T s
“Whole rest wifermata in last bar swiecho
Additional Lyrics

2. We’re wearing nothing,
Nothing but our shadows.
Shadows falling down on the beach sand.
Remembering once,
Out on the beaches,
We wore pineapple grass bracelets. (To Chorus)

3. We are all sitting,
Legs crossed 'round a fire.
My yellow flame, she dances.
Tequila drinking,
Oh, our minds will wander
To wondrous places. (To Chorus)



Proudest Monkey

Words by David Matthews

Music by David Matthews, Carter Beauford,
Stefan Lessard, Leroi Moore and Boyd Tinsley

Slowly J = 64
*Ab Db Ab Db
Intro Gtr. | (acous.)
|-
L) 1
1 1 e 1 1 1 1 i 1 1
% 5 == == = |
mf
let ring
1
— 5 E . e ¢ = 1
*Chords implied throughout.
w/Rhy. Fig. 1 (2 times)
Ab Db Ab Db Ab Db
Rhy. Fig. 1 (end Rhy. Fig. 1) Gt I1 (elec.)
Y. S - | — » -
= 1 - T —F—1 1 T -
5 == = : S :
D) = ~ - 3 3 ot ~ = _— %
clean tone
w/fingers
6 — 6 —- & L — —— & ~ 16 6 ©
Ab Db Ab Db Ab Db
e T !..r. -~ — v £ » T n
b = a = ;
1 U
D) —_— V
1st Verse
w/Rhy, Fig. 1 (8 times)
Ab Db Ab Db Ab Db
L4 I
117 — 1 1 A Y
TS 22 = === —
g : = ] : ‘ < 1
1. Swing in——  this tree.
"
O—bt ﬁ o T E L] - et H; o Y
ey = - —
v . P ]
D) SN — | T
2 : 10 5 & -
Copyright © 1996 David Matthews, Carter Beauford, Stefan Lessard,
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here —
the
these —

up
of

ting
came

Db

sit -
Db
out —

Db
then

2. But

climbed —

=

let ring-------

¥

let ring -~~~

Ab

let ring-+-sssessescnnienmnnnnnnnnns

Ab
Ab

Db

key,
Db
Db

—

mon

gain.——

ble —
a

w/pick

2nd, 3rd Verscs
w/Rhy. Fig. 1 (8 times)

hum
Lal
167
Ab
day
(3.) See additional lyrics

Ab

3y 1V
L L

LIF b

¥ .Y

%

L
¥

(LIRS~ svsssrssmnrsasianvosisas

—3—
a - way,
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Y
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ven

S—

Y
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F A

=:

Db

e

—

limbs, —

=

safe

*Play wivariations ad lib on D.S.

sim.
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L1F. b
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%
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up
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to

high

head —
went
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2nd time Gtr. 11 substitute Fill 1
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s Y
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= LJ
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¥
+
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Now—

ty.
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1
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let ring «--vvuee
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To Coda
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yeah.
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s
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=
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|
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Guitar solo
w/Rhy. Fig. 1 and *Riff A (both 8 times)

Ab Db Ab Db Ab Db
Gir. 11 (acous.)
— | Bt
9 |1rr — y ) I _‘al__} =|-—.' T T - i
o o "
O] ; - S s
*Alter 1st time, play w/variations ad lib.
Ab Db Ab Db
H P H P
I Lo '; ]. d T - F r‘ » .
| -
! rp—F - = 1 "
3] 1 : E | :L ? {_3_ § 1 1 1
H P H P e PM. cseeescncceaey
] e 2 v 2 * & 2
*Played behind the beat.
Ab Db Ab Db
A o i i i : % r
- < -
v ) T - 1 1 1 ]
D) —_——
PM. --4
3 =5 ————— " ¢ — 3 50 = h—
Ab Db Ab Db
= st sl. -
f e F s :r : F?_E jf:l' ﬁ E » » "—-\
P . 1 1
e e e e S L
2 sl _'.T.L_‘ - -
Ab " Db Ab Db
s P
N =
Al = » = ybe o P —~
—— ———arT—5—T—F —» :L_F T x i o
1 1 . | 1 t -~ >
1 .| | 1 —— —
% % & [—=—— P s
P P P
10 ——5—t—— —5———8——— ——5——= —
LINr o v w - - wr
& 6
sl.
Riff A (Gtr. 1) -
A |l ” s
o L, 3 | L 15
3 | ¥ F | -
o2 ' : =
\¥ 4 L 1 L | -
5 =___ 7
w/fingers
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Ab

Db

{10-10—10 10101 +—to—1t—|10 —t—tr1e6—8—0—6 P S——
L P 1t P
D.S. al Coda
Ab Db Ab Db %
L4 =
LU b =" | Y - - = 11
%th’ L =)
j . e
D)
3. Then comes— the day.——
-
A | . g » =
T 1 = F >
1L | | |
{ 1 1
B, — _—
w/fingers
*Let ring through 1st beat
of D.S. (Gtr. lFl is then out.)
w/Rhy. Fig. 1
wisax, vocal ad lib
Coda Ab Db Ab Db
Repeat and fade
£ » So
L3 | | I |
—F gl |
— I / &
_— |
E: i 5 4 4 = 5 0
5 8 8 — |
*a 40 — & & & 46 & ]
- LA A II
1
*Play wivariations ad lib on repeais.
Additional Lyrics

3. Then comes the day.
Staring at myself, I turn
To question me.
I wonder, do I want
The simple, simple life
That I once lived in well?
Oh, things were quiet then.
In a way, they were the better days.
But now I am the proudest monkey
You've ever seen.
Monkey see, monkey do, yeah.
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