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Robert Johnson
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Hit and Take It
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My Lord Willoughby's Welcome Home
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Gaspar Sanz
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Domenico Scarlatti
Andante cantabile 1685-1757
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Un peu moins vite

193

r |

__ S o s s e s |
- . .

R N ST
i ) P I ' —— ]

) %
2 .
| Lf F ! <
-\.J al "4 1 I
(2,
= } ! — N e
s — N = L S N = it x
o— — o — — =
r LT ‘72@' o 7T f e r rr
igip 18 et £ Pletee o el lPe el ,
= == T —— oo =

g

g

v Ll

s ‘F_/-"--\P_
i e *
] i ] ir' ] ! .________I Y — i *




194

Variation 5
Encore moins vite
— art. harm. . . - —»
R ,,
| c
= == " ) N N e B
R e e s s == ﬁ -
~ =5 == 7 LT Eim=sn
pp ' ' :
%‘# ————— = - - e—F
%Eﬁﬁ-! e FEA 7 i :'='D-.= =
~ = L L 3 Fgﬁ i L[] 3§ == =l==
I p f o
cpp N . I Iz -
Pas r—f . =
Py | . i : 1 —
i e e ; \
%ﬁ — e e 3| e — . 3
YR 2 C p — —— — s i - a——
> ol
d .

L 1

L1

L1

L 1

L1

L 1

%l

—l




195

-\vr

— a8y » » - -
e ! = — i = » E =
 — | lT _Jl‘ r_ I
%’ —
} CH———
s i =i § # e PP 5 £
—e = =+ : 31“ % E—— 2?'
il R i - —l
» £ e -
¢ "r — :F l—zjr == =
[y,
CIi
| N o A .l
- Fi 1 [
—F— ’_ — - : é‘ — I
lq)[ = a‘:’

Variation 6 cr - >
_ Plus lent M D — :J | ! ! m
e O ey oF T
e — 77 U oo
. : : """" ——— e F
c (A= S B e S B A
r . J
clv—— 12CH—m—
pl | r ?\ r—_‘ ‘Iil—ﬂl——
& — I; :: | __ﬁ.; ==| 1e— ——
5 i Y ! | 1 7] I | ]
f
giu#* ot e r— = ==
I j — — 1 —I dl ;G'P}él




196

| -

172 CIV v
Cpph, L : o) e P
g g " — ; X .
0, | | S R — = = B
: ClI 1
R R— = 2 A e
o e — = : ; ;i
EEE= PEEs e =t

L)

“hy 4, L) J .
Cr ooy =T b
H’# ' h‘ CIl i | [— .1—'"'1 | }
D Y I _f = = -llrfl l [ »
=TT e P

iR
T

e

I
I

=

3

er_’f

~x|(§l]

o’ J 1 - - il

% o~ —— n———  —— 3
fﬂ.#n f ) 1 | | J' >1i t q
e :

||




197

Variation 7
Plus vite

~py ‘pepapefe 2a P @y e -
| |
Y rd
~ -~ Bl -

[1. HoXn o 2 H. X11 CVII ' .

g B £ ARV L
g Tt 1 " o ! -+ & ! :.;J'I'l'l'l'l"l_ —]
N : ? === 1 o

%L”é st — =S s——%—# 3

DA A A A

#535' 33 ﬁEEEEﬁ%lﬁmswauzny . Lghﬁ —
- Ly @ ©

i
—Ti?n_
_‘T‘"
|
E.
LUl
F | ]edd
—d




198

./gg ' \ - ~ e e —
o : - = = = 2* 1 > i
- - roo T
- == === == ===
e = =

r 3036e |
Y EFp el 2 |
) —: I — ]9 2
=== e O e | e
%‘” - ;_#'_.; - o ' ]
- =
I
Fa=s .t =
.J £ r3 T r
1 E— === T T, e Dy
& '.‘.‘_iz' ='2_=-3=!=- @ o % =2 !
i f
H. 1V
® 8
A= ; g ; : X #F ; E
e ; , : :
H.VII
%ﬁ = e === ; e 2

—4



199

@

. Jr2 1

Allegretto

E
%11 :
10,

2-"1

¥

L.
I

’r

Ae d
r.d

T

)

_T. .

T

T

=

s
——

—
=

2

L‘ﬁ

3

 ha B

N

-
e =
Nawt

LT

¢

F

IE..___.I,W

At

Wﬁr

- )

12C1vV

im 12 3%', i@

4% o9

e des
—

|
—

—
==

-+
-

1
i I N
R

»
4

_.rli.»_'ti:3 L

-a)

cn

H+ 4 |




N

L 18

L1

Ll

| 18
L
| 1B

L1

|
oW
]
Y

e
ol
L
e

| - o Tz3e VAP 1/2 CIV
-’#}ﬁi s ﬁ ’ 3 4J— 4 J J 1 J 1 b
R e u = - S
v ' - — ] | rn g

i O e B e




201

4l

—u]

e @
. 2 o £ pl S ——f—— £
== = Lt T
roenmn| e e el
. = == o
el e el bl |
]

i

.*;

L 1

N,
Sui )

)

S V‘EJ]

-

| Y.

|

e

®

TiT®

T

e i 3 Y ]
i 73 |
= ——— s 1
l@ . N
= ¥ I ﬁ" 7 i
.- r.3 1 ™ | P S S T | .
— w— vy ———
- - - - -
X [ . —
: T id
Mam N



EPF

202

C. i
1

C. .

ol

& | o
A%

= = ===,
g 00 5 &

)
-0

=

o fr_’

z

-
41 2#: S am

> 2:2#

2
e

%

i

2

fe

ife

-yl
” |

dolce

f

o 4

L
o

:

-\

te-

#ﬁshr

#

o fe

_pu e 1;,

CiI

1
-
eyt

E. ™

4 4

R#IQ

-
w

e
i

. 1

G
=

s !
]

=

| ﬁ——ﬁ—-ﬂr

Cll

1
LT ]
[.d

|

. sl Bl

|
- T




203

-y

2 1
d I —
e —— ———

4

aralisralisraisrslisrainrsBarsinrs

—
=
—

= 0 4
e

h— ¥

ClI

4

I R—

1

-0/

glucallsealc)

d

12 CIV

1 -
E el

=T

L. JTRLF: ]
L.

e —

)] -

e

I h—

Cl

-




g 1

b
- —

e e

L 1

L1

L 1
L1

///:hiﬁ_d_ﬁ T
044 = E——
e

“:f

-




205

i

Fiv Y

-

O-d

Oram

R

al

773

= =

¥ &

I =

|
ol

——t
i
el

o 1 &
¥ o
—r—

—)

T —

== e

__%_

-

yp,

e

.3

T

=

ITR—

-

TR

=)

172 CIX

1] T

»#1!

-
-




206

V ariations on a Theme of Mozart

Fernando Sor

Introduction op. 9

Andante largo

[
= E ey
L 1.
' &
=l
T
T
Lan)
LY
e
]
e
T8
Bk |
k=
T
e
e
e
1T
e
3| I
]
[F )
|

| H. VII | H. VII
H. XII e H. XII =
it - 1 g 1 s ; I
4# 0 -y - 4. 2 _ Ol l: — = 2l 2. 2. o 2 2 4 . ' ]
. o Aol - r—p | Y =
— — { —— —— ——T T

i

T ¥ i I — T —3— T * T
LI T T




207

Y90 S SR S - —

M

4

|
“hrr

Andante moderato

Py

Variation 1
Moderato

LAY
1| 44 2
2%1

gut

"I

)

-~y




Variation 2

L b

Adagio
% " 453,!
?

v Y

Variation 3

Mod - :

N.o;!#eraan‘.o‘if 7 ﬁ4ﬁ :mhﬁ ﬁ :,; b "ﬁ}_l | 4j 4@6_.5_,_
% S AL z 3 g 5 Te- " —
57 e i i o Z



209

ke

]

ALY ] p—— » e
! =
5 v
p :1 _1; — 3£kf 2ﬁ f 4] :j n Ii
7 ™ ki e —
Variation 4
Allegretto
Pt o !
i s Z e T e
bl v Lol "] af il Y Ak -
S ﬁs y—/—= * Lv_ﬁ #j
H ﬁ—jg £
- —nﬁh— i Tie
e %—fﬁ = CaiE e
) L4 P v -
1
m 2
U — S— - M
> ojil j, 2 55 -

e

J.IIQ

b




210

T

[T}
af
I

¥
¥
¥

[.d
.4

P
o §
il

Variation 5

.

Pitt mosso

+

2,

ey

C. JTRLF . J

. d

3v 3n- N

Ry

[T =

Z

4
T3
1

L ol

ML

LY

w

[T
Fi

0

-

-

e

-
-

LY )

u




211

| [
k]

Ll

ok

I

s

H XII 12CIX———

wrss R I

I Lf 1| |
¥ T T

—

Cvll

[
g J1cY1 .
\



212

Grand Solo

Fernando Sor
Op. 14

P e N -MD?LT%“ ,
_ ' |' Ip | O”Bf

12CIH

B
1y
[ 1$2
13
)
LS
.
‘k
\ i*
run o
Wl

g 3 L OO T LOT
IS 5 A i 45 N s LT T

| Cl | P | 172 CV 172 CV1
g e '

T LTrTr il A S ¢




213

Allegro

i - & e o o . :I: 5 J: ?’? j_ j_ j_
= e F!_? ——
- -z, = e e |
Frrt e ® T
J ) ) ) T [T T T

%: E F———:E‘j_ [————m—:—~—i%—~—
—-_— s i’
| 1/2 CIII |

LasdadydJd
vsbvol prPrrives

s ——

¢ | | I




214

2/3¢vIl 12 CV

172CV 1/2CIV 12CV 172 CVII

. 1 ‘l g
e
- _%"‘_kiﬂ"_h'—hi—a — e —f— =
/2 €X i2Cv X o
%—#.L%'g"%'f.-aé._mnl—:g“md“iJhl |
e e A
T ‘ — = . —




275

e Ny 3 .,; |
SE=Ls r Sty ——— : ——
o - : o o 1/2 CVII o .:
g b e
g 2 = = —— o
12¢v ’
a4 1 48, W N

gororoer UUUU djdgadad

Al



VT UUU UUUU CrErtrcf trerorer

UZCII 1!2‘ CV[ g @
=
34% ;| [%'é { —

TP
! =4
SRS
v e 7
LD -
I rrrT T




ﬁﬂﬂLzzééJééiizgf :
e T T P

12CV 172CVII

S UUUU oo UUUU

. 112CV

googd UUUU Sgdgagasnagagmya



218

&

SITH e



NyclusclucincP PRI

]

L
i[5
h
i
by
L]l

1/2 CVII

Aiééié!iéiig JA . J2IT]
=2 J CEP! g%

2

== = = ——

e === ===~ =
dddddsdiinddd s diddddidn

CV Rt AN Pkl 4/-‘\
| .JS j :] i J4 j IJ j ‘_ﬁ
4
M === b@ @3 = W
Y r 3 —F 35 7 — r 3 |
i 3 r 3 < i i -3 r3 {
I | 1 !l M 1

-4F

1
!

7 —
7 j £ _g -+ ! 1 i :._ 4+ LI ]
Y r T e— ! el






N N | ill ll N )| i NI, N
: — o = : s -
%ﬁ_ﬂﬁv e e e— ' o o— - — e oo

—3]|

:
E
%

%

s sl da HsaiddR idadddas

W]

Cl Cl

e ar e ae e 5 5 YIS e e o e

SiidddBdiiadaHtiidiRdddddddd

TFrir FTFe T 0O

Cl

f
=

el Br eIt PIPPPEr

D)

=

120V 172 CV1
BIETETE s 99405 2.d24.2
J ]—‘_ ]; % r rfg ! ;—_f ] l- _f |;_
cvIn , | o
: | £§ MM NN NN
Cha = : ;'tho_ ;ﬁ_— fgd =2U ; = 7 ;ﬁ— E. =
. " SR A G S S S
: crescendo poco a po

dlod [1ds)p




222
Variations on la Folia and Minuet
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