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Anthem for the Year 2000
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F5 C5 D35 AS GY ° A5 G5 A5 E5 F3 C5 D5
%’ = _ﬂ- > - = i - » . . = - - ~ -
L P i : — ——
year two - lhou - sand. Bumild u up for you in the year two - thou - sand with
Girs. 2 & 3: w/ Rhy. Fig- 3 w/ sound etfects
A5 Cy D5 AS C3 D3 N.C.

fi

YOUL.

% [ & T e L i =
e e ——— .
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Ana’s Song (Open Fire)
Words and Music by Daniel Johns
Eb5/Bb G5 G7susd  Csus2  Gsus2  GS/D

T T

21 LLl ] [l L i
§133 134 111 2 34 2 13
Verse
Slowly J =80
** BEbsus2 Cm Gm
ﬂ [
%ﬂ_; = .  — & : . ¥
1. Please die An - a for as
Gir. 3 {elec.) n
-
%5 : = = = =
£ > - - )
w/ clean tone
letring _ . _ — - = - — - = ~ CLOINE & & o o e e o - - = - LR o L L L o o e e e e e e — e — . - — - — — — -
=i = — — PE——
A P— I S 5
m: 3 3
* s, 1 &2
(acous.} Rhy. Fig. 1 _1 End Rhy. Fig. 1
n T 1 F'-_-'\. |
EF ¢ f8% ¢ s 8°3 5 ¢ =i
¢ T 3
mf
_T 4 3
4 4 2
A B 5 3—i3 3 3 3 -
—3 : : : E ——
j " ] E w L Lo

* Two gtrs. arr. for one.
“* Chord symbols reflect basic tonalicy.

Gurs. 1, 2, & 3: w/ Rhy. Fig. 1, 3 times, simile
Ebsus2 Cm Gm Ebsus2 Cm

ot 3 R — e — —

g 1 : = Tk . — e
J H el —
lcng  as you're here, . we're not. .. You make . the  sound _ of laugh -
Gm Ebsus2 Cm Gm
P —— - e — —
. - S o "9 e — - ;.
= — | . = = e
i H q #
- er. ... And sharp - ened . mails . seem .—_  soft - er. And I need
G 4 (elec.) ﬁ
£ : pu— — al
l - = ’f .8 ~ — |
. 1 I _—
mp I
wi dist.
4 —12—12—
s
t {
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-~ e e T—— N —— —
H » H T —— B e Sy i
b : et —_—==—
4 | ———
- ¥O W some - how And ] need
trr. 4
%—b » E E___ d =~ = :h“ ; ;; -

T&qn:u:nquc
oo
drdpeagagnan
T
b S
gagagndn
gxdagn
dadagndn
o
Tum
LLLL
chcugne
ot
LR
Sacidn
Gadnandads
b
o

Ebsus2 Cm Gm Bbsus2 F
e P PLLMW — -
—r i =
\-‘—1}" J
you . NOwW ___ some - how.

—= ‘s""’__—-___—_‘-"“"t_ %
BSiesss s i
T , : 7!

¢y ey Anr
W—H—H—H 43— . % g ] s — M
gt EBERIEY %
FEiiiis tiiiiasl :
E ] g ; : g 5 —_ * : ; 3 g
b b ===
Chorus
E Fm7add4
g I E___:: i i=i— jh . Eﬂ-_‘h% _E_ g E-__=__..;
: r pen I|..-.-_“-ﬁna_ en the needs de signed, _. on my knees




= —— —_— e =

B Rem— e —— | 7 - w— -f = —

— for  you O - pen__  fire ___ on my
* *

' ik Fal n Fal
a 2 g 8 n} 3
2 > 9 9 > & 7 2 ” A A b
e L e L T e s e T S e o e e e e B -
B g 8 8 8 8 t 8 u t & gt
L o T S S S i -
Interlude
o, 5. wf Rhy. Fig. 1, 2 times
F#m7add4 AS Ebsus2 Cm
T e —
e - - 1
E==ameeeer e = =
Y 4 — %
knees de - sires __  what I need from you

$138

S =S

* wi rundorm fdbk,

H artn.
M
: g 5 , T T _E 13 5
- — & i
2 A ) 2 2 7 _l
" Gir. 5
Gm Ebsus2 Cm Gm
% : = - ==
2. [m -
J AT e
E — [ _‘.r"' If f — H t e =_'--.._—-T—'—:
[ 1= =S SiE === -
Hﬂ.l'm __________ - f
[_51. . - = - Lo
l -y
b 3 e # ¢ b
Verse
Gir. d tacel
Ebsus2 Cm Gm Ebsus? Cm Gm
- — l . F :-\lu — _hi "‘ h_
- - - ] _. ‘ T
¥ ; ; — &  ————— . . .
ag - ine pag -  eant, N my head _ the _ flesh_ seems  thick - er. and -




EE5/Bh G7susd G5 G7susd G5 G7sus4
ﬂ. r. p— ﬂ":—if‘.\\_‘ F— [——— - -
?Eﬁiﬁ___: ’— —o . d Lo r— - i
— N
pa tears cor rode the film, _ __ And 1 need
Ot 4
J — T
== =<5 ¢ '+ 53 = ——
# e hd
3
B
S ESESE e S
ortr. 5 tacet
Eb Cm Gm
—_ —_ — o ————
] H . H A .;"1. e e e e = ey i
%—F v — = e g e o
— you BOW some -  how. Angd I need
Cir. 4 I ———
) . :
Feef [ e — ]
S - »—» — > o e = ——
|§ iI'I 1 % %_%'H g u:%r -.,E?"""r“—‘"“"—r"'q‘ﬂ_"ﬂ_
I
e ¥

e
e Lrl L | L | L | L Ly L L] ﬂ__'..__..“ .___..-'1' -'.'1.._-_ n
. e S S — e e S S —
Bb3 Bbsus2 Bb5 Bbsus2 F
*Oirs. 4 & 5
# EEEEEE— p—

e Ly

MR

=2 -0

S gagy

Jeqaga

el L e el

RN
Ll tad H

* COMmpOsile wTingement
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E F4m7add4
T —
%—H s—> e ¥ iﬁ ! e E ! ! T—1
v el aem—— V V
O - pen fire, on  my needs de - signed ___ on my knees
O -  pen fire __ on my knees de - sires what I need
Rhy. Fig. 2

: e+ -y
2

PR PO
mazcra
Lt At
Hasp s
R S
Pt ok TR

[ E F L O
Mk Raroqs

G, 5: w/ Rhy. Fill |
Asus? Cadd9 (x

sg ﬁﬁl _ e — = —— .
P -,: - » !I'_ F:"--....______.....—-giz ﬁ . : I
4 |

e S R i S A

- L
horla
- sy L)
o
s
o
o
el
i
gt
o
QIR
L >
Satfaeracis
Garachbh
UL B Y
I
.|

Bridge
C5 DA E5 E(b5)
) _prr—n - -—-—___,
= e e —_— CE—pL
v i r —— 2 V .
And  you're my ob - 5e8 5101 1
Rhy. Fig. 3 End Rhy. Fig. 3
* Girs. 4 & 5
Airesce=as et ERLIE R
-2 | < - :5 a a . a s— ¢ = . > — s
“ s 3

b o s
Qaanan
3NN
Qrangn
on
n
- p N
L NN
L=l =
g
ol
o=
O
?T'?
D

Girs. 4 & 5w/ Rhy Fig_ 3, simile G, 3 tacet
C D3 E5 E(p5 C5/G F5 e
p——
o g ’mf . h Tt J ;
¢ % e S " o "}; - —n. . 2 o
¢ %
love you to the  bones. And An - a wrecks your life. —
iirs. 4 & 5
. 3 b —
Tt e ===
= : o g 5

o | i 2
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Girs. 4 & 5 tacet

E5 E(b3} Bbsus2 F Em
/—\h ﬂ
, 1'—-«.‘ ¥ & Fj ; = S — ——
Like an An - o - rex - - i-a life.
. 3
#
e —S—
—— I
—a— 1 s s
3 3_? I:& 3 3 ¥ = 9+ = S
. }‘1.._..-" * -..
PM. mf
letrmng - _ — . _ _ _ o letwing _ _ - L _ _ _ _ letrng _ o o o e e e e e e - - == -
4
L |
—3 2
L | | L | L | » L |
b8 — X & — 8
Chorus
C3er. 3 tacet
E F4m7add4
— — = e — e— "f.-—-“
- = A— ¥ P — —F - i 5
— —— | #
O pen fire on the needs —  de - signed on Iy knees __
Asus? Csus2 G5/D
G § t “ I | | | | l ‘ | |
-‘\,l ]
# - £ =~ --__.__--"""'—H:-". =
tor YOu.
Gir, 4 .ﬂ m
# = I 77—
G B B B B B
L3 n
3 2
E §
" i 5
Outro
Gtr. 4: w/ Rhy. Fig. 2, 2 imes, simile
Gtr. 5: w/ Rhy. Fig. 2, 15t 3 meus., simile
Fim7addd4
e
J—
e
Se= = —— e e j'Er —_——
e ——— V
- pen fire On  my knees de - Sires what | need
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Ot 5: w/ Rhy. Fill L, simile

Ger, 5: w/ Rhy. Fig. 2, st 3 meas., simile

Asus2 Cadd? G E
- _ —— — e g
. : - - - s EE___JE L™ —
— from  you. 0O - pen fire on  my
Gir. 5: w/ Rhy. Fill L, simiie
F§m7add4 Asus? Cadd9 G
— -
- - e —
o B - ' ] ——
PR v e e e B )
e 4 [S— | Y ¥
needs, de - Oh, and
E Fm7add4 Asus2
i
— fr—
e e P Fr e St fi e
0 - pen___ fire .. on my needs de signed _  on  my  knees for  you.
*Oms. 4 &5
—nﬂrdﬁ- —
P 3§ 3 A
"--.____‘_--_-_—.____.--""
P 3 == —
n I
= —— “ ;
e b b P
§ —46—& 2 7 2 2 7 7 -
¥ composite arrangement
C Ffm7add4 | AS Asuslh
. !
h | m
— i‘ e
= b=
= = b
L e’ r J
x " o 1 2 g .
h 3 ~ : 3 P ——
= 3 s - === i [
Ml —4 2—a 3 p—3—¢
Rhy. Fill 1
e i M
f - -
Frev
=== c=====
% ] &
B T S § — E X
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Spawn Again

Words by Daniel Johns
Music by Daniel Johns and Ben Gillies
D5 F5
Double Drop D Tuning, Down 142 Step: wnnzal H-#
D=0k @=Db @[:
@=8p G)=Ab i
@=ab @=0b
Intro
band tacet
Mnderately-] = 136
D3 N.C.
*Grs. 1 & 2 (dist)
0
Ih'- ] J— - [ %—I-H h}" ! P—
. =1 o I o4 o —= ——
j— —_1 N —1 O ~/ - ~ =T I
s -+ - % % 2 h% + o
S
T 1;2-\ 152 1£2 142
T - ) . \.\
v w— — 1 - - I
B K ¢ iFy N - - 1
5 : S R STsE ==
COmposiie atrrangement
** Using a guitar with Las Paul style electronics, set lead volume to @
and rhythm volume to 10. Strike the strings while the pickup selector
switch is in the lead postion, then flip the switch to the rhythm
positon () simolate the arack.
Gb5 D5 G5 D5 AbS5 D3
1 :H ] !h\ 1 J—
E = T pe-—py v * ba '.5 |
—T o N — b-- —t AN AN " —] - = 1 - | b &
- - - - @ b hg % 4 % 5 h%
I;E_\ 172 172
£,
| |4 f\\";
L1 ;1 . ;1
G s : 6 .
_E_—{_E\ j IE1 Ful
L ———§—3 ® il .. S — ——o—B —b g 8
f
band entars ;
D3 GbS D3 G5 D5 AbS D3 D(b5) D3 GbS D3 GS D5 Ab5 D5 |
Rhy. Fig. 1 End Rhy. Fig. 1
N N ]
S e e ' ERTEE EE
- . S 3 30N 23 3 3 S I

3 3 T 3 | |
] 7 4 7 4 5 |
j I '
e S EEEEEE S CEEEE==E
Gre. 3 Citrs. 1 & 2 w/ Rhy, Fig. 1 N
disy D3 Gb5 D5 G5 DS AbS D5 D(b5) D5 GhSD5 G5 D5  AbS DS
il -
W ‘-""‘---._._.-"".’.-f
mf =
w/ bar & temolo ffact
- @ @
1‘.‘ el
\\///
-1
2112
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Yerse

Gitr, 3 tacet
N.C.{D5}
A
gj
1. Spoken: Death becomes clearer through bloodshot eyes as ¢ death from old age becomey nearer.
HE |
Why can't the livestock be free when trading soldiers for  steak?
Gir. 3 E,--—--.g
P =—_mf S
B—
C—
Chorus
Gtrs. | & 2: w! Rhy. Fig. 1
(itr. 3 tacen
D5 Gb5 DS G5 DS AbS D5 D{b5) D35
bf e H-F— &+ # » he & b#'-x e £ £ 2 o » »
] - ]
Learn to e - volve _  with the new tran - s - tion. To act up - on a hyp - o -
Verse
Gb5 D5 G5 D3 Ab5S D5 N.C.(D5)
r_r_p 8 be
i W > . 3% I;;-E & % . 2 W % -
]
eHt - 1 - cal vi - Sion. 2.Dis - card the old and in  with the new.
Chorus
Gtrs. 1 & 2. w/ Rhy. Fig. 1, 2 times
D3
s o 2 o s A
%—b—‘ Fa e s - ok Fk H'_-_"‘ﬁ Y # e —— .. ——p———————
T 1 r
Dis - card the old. In with the fash -  ion. Learn 1o g - volve with  the
Gb5 D3 G5 D5 Ab5 D5 D(b35) D5 Gb5 D5 G5 D5 Ab3 D5
A # ba " . s ® > & be e . - p ®  he..
new fran - st - tion. To act up - on a hyp - o - erit - 1 - cal vi - siom.
D3 GbS DS G5 D5 Ab5S DS Dip5) D5 GbS D5 G5 D5 Ab5S D5
- A hl*a bﬂ. lq.ul.-~~1 |’J.l. !=|-. £ £~
%—»—v—-——’ ¥ = 7 =
Learn to e - volve Learn to Learn 1o e - volve.
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Interlude

Bridge
N.C. D5 DbS D5 DES D5 Db5
4B > A i F
: — - - - _E ﬂ_
Who's the bad guy for
Gtr, 1
% ha g am ek "B T]_T—-—'
- b 5 bi
; bat
: i e
4 L L) A# 17 Le | 13 473
1 g 13
4] 4 E o
A I
Gtr. 2
ﬁI -_ _- l | |
g———=recrry e
._] e ——— —_— ) —
e i, e
—b 8—0—0 8—0—=8 ——1 T T
. S —
SSSsss
* g
D5 Dbs DS  Db5 Db3 Ds DbkS D5 DbS D5  Db5 D5 Db5
A = - T 2 a2 a . & & & e b.l_--.,l
| - TOn rg - quire - tunce? These are the facts s0 eat what you mur - der.
Rhy. Fig. 2 . End Rhy. Fig. 2
Gers. &2 I_I_—_| r—r-—-_ |—-T'—ﬁ | -T—' | | |
I ] ‘J ] ] ] 1 l l [
S eSS S == L= =81
b % " » 's n e e o ur
e ie s = = v
r fl 1 ") :3 i i : - i
H—3 - } % M S ! -
Girs. 1 & 2: w/ Rhy. Fig. 2, 4 times
Db5 D3 DBS DS Db5 DS  Db5 DS Db D5 DbS D5  Dbs
be 2 2 » bHa he m #ﬁ# 'y ba e & = bﬁ
%ﬁ p— — ¥ Y. - C - -
This  is an - 1 - mal lth - et - a - tion. Eight kil - lion killed for
D53  Db5 D5 Db5 D5 Db5 DSDb5 D5 Db5 DS Db5 D5 DS D5 Db5 DS Db5 D5 Db5
he o 2 g & i N
%:;—y =t , = = =
hu - man pleas - ure,

oA oLl
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-
|
: Interlunde
i
E_ J =90
3 D5 N.C. Fs
i Gur. 2 ..:5? - - )
E {conl. in notabon)
1 G:'l ~ Riff A End Riff A
% 31 i = —1 & ét = = % % a1
T ——— - ¥ él élb;i.i* bjuj 5+ v & I’;LE? 53,_3 ¢ 4
‘-q.__l_-__-_.__,.-"'
E o =
< £ fF—a—»4—>h—0— 80— B —a——6—0 1 —3
Guw. 1: wf Riff A
arz D3 Gb5 AbS D35 EbS D5 F5 D5 Gbs AbS D5 EbS D5 ES5
) w
i |
£ Lkl 1 T :
3 2 3% 93 5—3 % W3 E—% 3
Z g 7= f 2 2
X S S ; { 2 E .
8 —6—4 8 8 f——r" 3
Verse
D5 Gbs AbS D5 EbS D5 F5 D5 Gk5 Ab5S D5 EbS D5 F3
g 3. Screamed:
Bring on  the ape farm. Demolish the monkeys.
Gs. 1 & 2
Rhy. Fig. 3 End Rhby. Fig. 3
%ﬁﬂ» i w ﬂ— T |
5 S8 55 2 3
PM._ _ _ P.M. P.M. PM._ _ _ P.M. P.M.
- - i""_""'_
—4 1 8 B 3
—— — = 1 =
2 Gir. 1: w/ Rhy. Fig. 3, 11 tmes
i Gir. 2: w/ Rhy. Fig. 3, 3 times
D5 GbS Ab5 D5 EbS D5 FS D5 GbS Ab5S D5 EbS D5 FS D5  GbS AbS D5 EbS D5 F3
- Drink up, drink up. Look down on junkies. A new hypocritical
-.: A [¥5 GeS Ab3S D5 EbS D5 F5 D5 Gb5 APS D5 EbS D5 F5 D5 Gbs ABS D5 EbS D5 F5
4 :J
look and ambition. The time has come 1o make the decision, you.
1 Gb5 AbS D5 EbS D5 F5 D5 Gb5 AbS DS Eb3 D5 FS
Drink up, drink up. Look down.
e e T s s e T s s i e e
4 o — o o— o —o—o 4+ a«—o —%—o —&8— =
o A o T b %
S =e=see e S e e
S — —R— —_p——— - ——_ T 3 S ———



D5 Gb5 Ab5S D5 EbS D3 F5 D3 Gb5 Ab5 D5 Eb3 b5 F5

%

'l hold it back. 't hold it back.

(EEES

===S===s see == ==t

e R N RS R eSS
a D3 GbS AbS D35 EbS D5 F5 D5 Gb5 AbS DS EbS DS F5
% Oh

Riff B
g, T O [ (e mm—

S —o 0 O & & @& 6 & |4 & —8—o—0—

i EEE S =SS S S S SSStEES 5
e e e e e I S
D5 Gb5 Ab5 D5 EbS5 D5 F5 D5 Gb5 AbS D5 Eb5 D5 F5

Eud Rift B
4
3 i; -iE iE e

% ¥ ¥ & % &t S y % & & 1y & %% ¥ v ¥ i

—F—G———————F———————F———————F———h——b——b——6 5

O 2w/ RIFFB
$DS GbS AbS DSEb5 D5F5 D5 Gb5AbSD5EbS D5 F5 D5 Gb5S AbSD5 Eb5 D5 F5 DS GbS AbS D5 EbS DS FS
%H D5 Gb5 Ab5 D5 EbS D5 F5 D5 Gbs AbS D5 EbS D5 F5
)

Discard

E—— e peS—  —

e

":::::::a::;ﬁs:: ==a=1ﬂﬁ=fj_LE
EE SR e e S s es




Gb5AbSDS EbS D5 F5 D5 Gb3 AbSDS EbS D5 F5

In with the fashion.

EH T BT

Interlnde
J =136
N.C. D5 Gks DS G5 D3 Ab5 D3
i L @ ——— { t - .
= I — b
= R NI
3 $ 3 T 3 3 v 2 2 '3
12 PM. _ _ _ PM._ _ _ FM_ _ _ 4
£
AN
—
- IEL I Wl
PR—— k LA S— e T s e S —
N.C. D5 GhS D5 G5 D5 AbS D5
play 3 times
: ? 1 _|h'\ ! i — } } 1 !
- » —— % ¢ — - 93 = = - = = J’Fa =
~ 3 S~ 3 3 -
172 PM._ _ - 4 PM._ _ _ PM._ _ . o
Y
! AN -
. jji' _‘1
4 .
———————= % ¢ 1 t—t
Outro
Gus. | & 2: w/ Rhy. Fig. 1, 2 times
D5 Gb3s D5 G5 D5 AbS5 D5 Db ) D5
g - g e 2, be
%{H 3 — 4 3 v r
)
Death be - comes clear - er through _  blood shot
Gbk5 D5 G35 D5 AbS DS Gbs D35 (S D5 Abs DS
LT =~ p e e E - . -
%45 ¥ } —r . |
eyes. Ugh! Death be - comes _ clear - er
D(b3) D3 Gb3 DS G5 D5 AbS D3
— braak lass)
. » he » o - e R
E | . —
through blood - shot eyes. Ah!
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Miss You Love

Words and Music by Daniel Johns

G5
AKX
{
13
Verse
Moderately 4 =148
Cadd9 G3
&Hr '
& - - E— — e Y r .
LMil - liom - are ___ say, got a
2. Make room for the ___ prey 'cause I'm
arr. 1 *“1”“‘”1‘%——— S e I B s B e pom R
ﬂ ’ 2 7 ?
‘ - s & —
e * a3 i » — = » r
mf L L
let ring throughout
—F 3 3 3 3
g o 9 &
(A 2 2 2 g g " 8 g
. E— 3
3 4
G, 1:wif Fll 1, 2nd time
D5
% “ 4 = _47' .H ;. = = & = » »-—
o ""---___--"". —— " g ———
big - shot deal and thrown it all a - way, but,
com - ing in with  what . wan - na  say. But
End Rhy. Fig, 1

=

- L
Oa
=%

ha
M
n
M
M

M
N2

Gir. 1: wf Rhy. Fig. 1

Cadd® G5 D3
ﬂ ——
%ﬁ — N - -
J - S =)
—_ but I'm nat too ___  sure how I'm  s’'posed to feel or
_ ir’'s gon-na hort and I love the pain, A
Fill 1
G | E——T-—— R —sr——"—
d—— '
" —N
mf
_.¥—¢=‘ > - 3
b | L
B
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% Pre-Chorus
Cadd¢ 05 Cadd9 G5

f‘ﬁ
= S e s S = —— W5 ¢ 3
r [ & S —

— — o .
what 'm s'posed to say, but (13'm _ not, not SUre, not oo sure  how _ it
breeding ground for hate, _____ but (2,3 'm _. not, not sure, not Loe surc  how _ it

o | ——— R e e e
% - - s T -
3 el et » —~
3 | d - » ¢  — v
3 " 3 o 4 2 3 o
2 B g g e { 8 &
: 3 ’ 3

Em
Vo % oo | —
"=..=..- o —i .-—_‘ i & r
— I-‘-------"--———---"---.-FF
h-----------'--—-_.___ _ _--_-_-_______
to han - dle ev - ‘ry day.
to han - dle ev - 'ry day
o = .J 1J
r e = e 1 v Lo A E— L
.-. — —
r J r J
4 . | 4 L | n I
T | 1 1 L") L") n
a - 2 S 2 o 2 2% 2 " 2 —32
8 B 2 9 -
g 8
.
. Chorus
Am G D5
:: H—- P\ ' t
uar =E===iJ 5 —
—_— And . 1 miss yOu love.
F like the one that  just
; prs——p —=q—=l |, |
3 # — & &
F =‘ Eli = -:-= —
- r Y — - _am—— — - & ——1 L 5 "j_ —— ——"ﬂ
= = - 3 ¥ R ey
L -
g 4 : 3 3 .
- L | [ul
2 b 2 L 2 —2 - | ,
6 B : —
2.
Am

'y
'y
L 1R
L 18
'y
.

el
M2
-l
na
a
=
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Chorus
D3 Bk Bb/C Fim Fimll

= . - R I IS i __-_-‘—=-.-‘.'.'.'=_"' H ———
e = = ¥ e
| -

- ple. Re - mem - ber 1o
*Oors. 1 & 2
—=q—==| —-=q'—ﬁ ——q—g __q— (slight dist.) Rhy. Fig. 2
& - - i}. - | l

_________________ -
let ring (hroughous .
3 - — — 2—2 2 32 — g
——4 —b b 8 I 4 }
3 : S
[ 3 E = _E 2 [ E
* composite arrangement
** T = Thumb on @
ASE Asus2/E F#m | Ffml] Asus2/E
PLAT e el h
' & J i
,.L.'-JU l TF F i —i N — __... t_.. - "

?“rﬂ_

: ii

EHLLS
sy

= My '-‘I

e e M

hijan
LY
wr#
r-.:l.l-l-rﬂ
[, % Y
PRl s P

DM

=
-
=g
]
[
o
[ ]
M

TS5 yOou love. And I
Rhy. Fig. 3 End Rhy. Fig. 3

!
3
t

i —— — B
—————m—— 5 E : R 3
“ T— S ——
D5 Asus? E
e —— N p—
r ¥ f T i e
Miss 1nse love.

* fdbk. ** Harm.
T — : .
5 g 2 3 ':'
SEEEEEESSSE 78
8

R § ===t st
— L w/ dist. == 1

B e ——

=l B bl

[-=1. = K U
[T LT.HY
[m]ghlat]
el
. %
pHbh Y
(- T ET ER. VY

L

* Microphonic fdbk_, not caused by siring vibration.
h @ Harmonic positioned between 151 & 2nd frets, ;
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Interlude

cms 1&2 TC y {5 G {35 0 D ,--—-?5 [
:—W:i':#ﬂ,_ — . .
. ! : 1 w 1 t
iiilii"#h#i_‘ﬂﬁlqﬂw l’:iﬂ:’

L

.F=‘l.
L P} _E
L_g“—ks; s %t r o E g H__g
*+ MNotes o parentheses played Ind nme.
* Chord symbols reflect basie onality.

= e e
s

Verse
D5 D tC G5
- ) —)
4 e, o r— Y —
fdbk.
e
3.0 love the way .. you love, but I
p— Citr. 1
[ | 1 : & :
?. == s's'—ﬁﬁpr.w -
- P
(Gtr. 2, cont. it slash)
VAV RV RV W
I LA — - P 8
- SN S S S S SR S S -0 S
1 Chord symbols reflect overall tonality.
cs C
ﬂij..ﬂ-—""--_ __-_""--‘)' J' - ‘{{ZEII'J.L In notation}
pS. e
pmp—— | m ﬂ_ ﬂ_
SE =SS - e N i,: E — ¥
hate — the way___ I'm sup - posed to love you back. __  And _ ir’s  just -
* s, 1 & 2
P.S. | 3 5 § 3 %
F
& g ﬁ— 2 2—X
S CeSSEE=E
* composlle arrangement
D.S. al Coda
(take 2nd ending)
G3 G D5 D D3
T — T —— F_ﬁ_f_ﬁ —
..-l"_"--q_F ¥ > h! > ﬁ; - E!:-T —p— = 3 »— -
p — F = ===
fad, part of the teen, teen-age  angst  bri - gade _ and __
e —— T r———— |
S .3, 3 sasss sa2z % 318
- ¥ — T —F 4 —d— + F—
S S S S B D S s S S S SR Sm— i S S SR S— "
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& Coda

Asus?

Gurs. 1 & 2: w/ Rhy. Fig. 3. simile
D5

Girs. 1 & 2w/ Rhy. Fig. 2

Fi#m Ffmll ASE AsusE
— [ p—
-i"_-—-"l‘Lj'L + " ‘_.__——ﬂ— _=I-—__|_‘
=== S ===—====
) | | —— H‘H—h_i = | e—
miss you love. Re - mem - ber to - day, I've
Gs. | & 2w/ Rhy. Fig. 3
F#m Fimi1 Asus/E D5 Asus? E
|"—‘|\. _.l‘.-h"- h
e — T —— 11— —
! T— - »— - 5 | | _F - Y
Y —— e — ﬁd—‘hd._=_ |
no e - spect for . you. And 1 ___ miss you love. And ]
Outro
Gitr, 2 tacet
C
N
e e
I love . the way _ vyou
—— r
- - o =
f
3 ¢ : —a— ‘ 8
* Note in parentheses played by Gir, 1.
G Dadd! 1 D5 add1]
HI — S—
i —w »_w—— = i —]
E———— ﬂ
love, but | hate . the way _ I'm sup - posed 0 love .. you back.
] — I”lq ] [ = i I
T - & . - A —-
- - ¢ S
-; —
g 8 8 8 . 8 Sl
B e 8 R 4 4 4 4
- —8-—2 35 5 B B b B
C Cmaj7 G D |
0
ﬁ = = I
. 2
| u o .I""-"’i.-
i T $ R 5 s " & I
mf
g ¥ E——E d— —3 B ;)
g-—10 E ¥ 4 4 i 5 3
Crer. |
# m
=5 ‘ ———pe— p— I
e) — ¢ - ¥ - — [ [ e .‘;_..-
A = = 4 ¥ » = g et W e
letring _ - _ - - _ _ _ _ __ __ -
8 &
"S- - " : — ] e -
3 3 2 g -2 2—4§ -~ B
3
38




Dearest Helpless

Words and Music by Danilel Johns

Bbk5/F Gb3 G5 D5/A AS/E
&
11 13 (3 33
G(b5) Bb5 Bb(bk5) Db5/Ab DS/AY*
mamma] 8 6 1 q etr T4k €T 5
= 7 s
13 I3 1z 113 13
Iniro
Moderately 4 =102
Gir. 1 1acet
Bb3/F Gb3 ] D5/A ASE
Rhy. Fig. 1A
Gu. 3 | \ ‘ I - I I \
" {d?s[.} ki Y v
mf
; G[;ll (fuzz) ~ {drums eniter) *Gr. 2 {dist.) Rhy. Fig. 1
' ——— J——
: %:f e gy —
, — — ———
w! flanger
5 ;
2 &
% 1 > 4 —5 8
B - E— ; 3
* Signal cots in and out. ** doubled
Bb5/F Gb5 G(b5) BbS/F Ghs GS
1 y y = [7) @ v Sy )
P I — .
i=EES=c==a==c=rF S ==
ST A - S B Y e ¥ b §
1 172 wi bar
=
3 3 - — i
; —2 & B {6} -
4+ 4 ¢ = 4 {1 4 5
DS/A AS/E  Bb5/F GbSS G(b5)

End Rhy. Fig. 1A

End Rhy. Fig. 1

- ﬁ[]]nt _-rJ'r]ﬁﬁ

%:F g — s : ¥ -
2 S A N i
454

h e T S

1/2
z
jf
A— —< g
1
F ‘ L)
— —5— +— - ; 4
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% ¥erse

Otrs. 2 & 3 tacer
Bb Be G3 Csus2 Bb N.C. Bb Bb(b3)
i fr—— |,‘-\\- -
T 1 = -ﬁd—iﬁur_r_ I_ =
« —
I. Dear-est Help-less in - tenr's mol as bad ___ as the ac - tion -
E - quai-ize the pres - sure, it’s al] _ oo much. .
*r. 4
{slight dist.)
Rhy. Fig. 2 End Rhy. I
! | - I
wf b 4
g —3 B 9 ———
§ —F1—7 7 ¢ 3
* doubled
Gir. 4: w/ Rhy. Fig. 2, simile
Bb B*© G5 Csus2 Bb N.C. Bb Bb{b35)
p:- — .
- 1 ‘,_——.T—;.-a.___- o —— :
% 'ﬁ 55 e - " — =
— r B s ——
Take a breath to dis - (ot the fear __ in  your eyes,
Sex, drugs and im - age is  just € - nough
Te Coda)
Bb B® G5 C5 Bb N.C. Bb Bhi{k5)
l . _ h. h__ —
i_b_F E= i E— : i'_Ja}. = . r__-
e 4 e O
I don't __ mean_ it to  hupt
o get you by in the real_ _  world.
Gtr. 4
: | | | — PT
=1 = * & 4 4 -
Iq;‘ - £ 4
(cont in slash, 2nd time)
E n (o] 0 Ag
& R

Bb

. | H_

G35 C3

Bb

e S =t

N.C. Bb

Bb(b5) ASE

N

r——a—

-

0

M|

But ev-'ry time_1___

hate __ you I think. of you first,

] -—-l—!-l:l___'r_r‘-—— o4 | I 153
q — l:_a_’j
li:-i: ;Hi L H_’—’ Girs. 2 &3 a »
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Chorus
Girs. 2 & 3: w/ Rhy. Figs. | & 1A

{3tr. 4 tacet
' BbS/F  Gb5 G5 DS/A AS/E Bb5/F Gb5 G5
N p——— P
R - H H hr i i T e e e i .
& e s =
% I
He's .  made _— you__  biind You're bet - ter oOn your oOwn. _
Bb5/F Gbs G5 DSfA AS/E  Bb5/F Gb5 G(b3)
— # ‘b'. H h. H - gl e el ! il
. P i c——— — —F
I'm—  just—.  the kind to bting you down.
D.S. al Coda @ Coda

Bb3 Bbib$)

Bb5 Gb{s5YGhS D5/A BbS Ghib5)Gh5 D5/A
Gtr.dl I o \ ) vl
Hr
Gtr. 4 Grr. 2 ¢
A - . 1
t. !4- |h ] 1
% E T - t z ¥ —r—3
-; b ¥ b Gur. 3 Hamm.

gw

o (et

{itrs.
283 & divisi mp
divisi
leting— - - . _ i letring_ _ _ _ _ - 4
4 9
3 ——2 3 :
) g g T g 3 " E
pitches: A 0
Chorus
Otr. 2: wf Rhy. Fig. 1, 15t 6 meas.
G 3. wi Rhy, Fig. 1A
Gir. 4 tacet .
Bb3/F Gbs G5 D5/A AS/E Bb5/F Gb5  G(b3)
ﬁ = ¥ hE & & s S
) 1
4
He’s made YOl blind.
Bb3/F Gbk5 G35 DS/A AS/E
: | s n — » ﬁ - =t
1 C " i 4 -4 i,__ _: ? V V i"I
You're bet - ter omn your OWIL. _ I'th just the kind __
Bb(b3) Gb5  G(b3) BbS Gb(bS5) Bb5S Gb(b5)Gbh3D5/A
| |“ .
. —} g —g——p E = = E
P el
to bring you down.
Gir, 2 Gtr. 4
ES==_s St S Eesimmmme= s
K g""‘: i | -
L J et w w
|J' : ~— T "\f" # h3 SIEE t . b * l?
%rﬂ divisi letring - - 4 letrng . _ -
!
a’ _,.I;; : » 3 -a_ 4
2 - 3 ¢ :
+—3 4 4 P Ca— 1 1 1 4 3
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Interlyde

Otrs. 2 & 3 tacet
T Eb5 N.C. EbS N.C BbS Gb(b5)GbS D5/A Bb5 Gh(bS)IGbS DS/A
Gir. 5 (dist} Riff A End RIY A
A
: s - K e — : I
4 g & - L L 1
¥ 3 o ¥ &g b #i2  I w = D 3
b & b . b = 4 b o =
mp
v, 1 L - 2 g t i 2 2 g 3 1 4 :
2 B 2 22—
Gtr. 4
A e | M : e e
: - i - # ] il ———— - s 3
» - - . B —
v 3 3 v v b - IR I g
Ietrng . . — _ _ leiving _ _ _ _ . - letring - - - - - - - - = - — 4 latning . _ _ _ _ & - - - - = - ~
- § I - —3 = :
T —— 8 & -} 1 PE——— PE—r—
t Chord symbols reflect c:w.'rall tonality. '
O, 5w/ Riff A, simile
Gu. 4 Eb5 N.C Eb5 N.C. Bb5 Ghib5) GbS D5/A
" : : —p——
\ A ————
- —-—J ' - = . = - .
b ¢ T . -
letnng — - - - - - - = - letring - - - - — = - 4 letring - - - - - - — 4
—5 8 %
A— 8 8- g 8
6 - & & = — 1 g 4 g
Gtr. 5 tacet
BbS Gbhib5)Gb3 D5/A BbS5 Gbib53Gk3 D5/A  BbS Gb35 Db3 D5
R Gir. § Girs. | & 2
& = === : =it
- .
Gus 1g2® ¥ @ b i bi b ke T e
divisi t
- n b f'.l",.!:::
——— 1 ——
Gir. 4 .
—_#
4 ——— M i[- 1. i
& R = .
b i L4 £ 4
Jstning - - - — — o - - Ietnng _ _ _ _ - - = -

O

- O]

s
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Chorus

Grr. 1 tacet Gtr. 4 1aesl
Gbh3 G5 DS/A AS/E BbhSF Gbs G5
-3 - v Ty ) = « 1 ) ) v v )
— ﬁ'
= _if T’ = - ﬁ-“ﬂ
He's _  made ___  you blind.
Gtr. 4
H 1
? = e =
w [ —
! ! bb; h’r; o t -
PM. _
L —% B
T 4 3 <4 4 —6—=6
Ot 2
TR e #]' TN
%" Y . = [T o » ¥ i
TR = v T
'3 bt |
4 : — 5 +—1 - $ §
Bb5/F Gb5 G5 D5/A AS/E
Gir. 3 - | \ { y ‘ y i - y ‘ | \
—— __-______-z——'—_‘_"_—-s_.._—__s__ — p——
%”“’ = i — = —= =
4
I'm just —  the kind _
G 2
. e e p——
%_j ¥ ‘l - 3 — | W — ¥ : o = P —
- » O h;_ = -y he 'l:' Elh; ~ e _‘q' ’ i
1/2
£~
T
§ S d— §
o PR . S SV S — = 4 § 4 4 —5—4
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Bb5/F

D3/A

e

T
——

] ] e ——— ——
%’”E S S A RS = i
4 - 4 4
—_— to bring you,._ to bring you.
#
: I = — e ———
¥ ¥ b:: Hh} i ” Lo | ¥ ¥ 4 b =
3 2 b— &
4 1 4 g < 4 5 B g 1 1 1 p % a
Gir. 3: w/ Bhy. Fig. 3, 2 12 times
Db5/Ab DAY Bbs GbS  G(b5)  DbS D5 BbS Gbs  Gtb5)
End Rhy. Fig. 3
r J J ] 7 J ] ]‘H
) - P——— _’,,--'""-_-—. ﬁ
g s o ¥ ¢ T stm— S ——— A
I Y . s i
He's = made _ vyou blind. _. You're bet-ter on your own.
A Gir. 2
T —n—r-——_-E
%a  —— T e === S T ;
. =1 — » w —® —1
- ¥ ¥ 3 i v v ¥ T h:
& 7 3 & 7
4 b b +—% 3 —4 4 4 b B +— 1 - 5
[ ) 3 =
Db5 D5 Bp3 Gb3 Gib5) N.C.
A . R prE————— ™
b?—_'f ﬁri' e ——— - —uy 8 - & -
e 7 7 :
['m just ___  the kind to bring you down.
dva
Harm.
| - Gtr. 2 - ? h T
— F - .
FE=s==c_—_——-= ,\ |
d tw - t}'ﬁ ; v = = — 3' -
b Ger. 1 AP . T k ¥
divisi r r hd
mp
wi stafic effect
B
& ¥ —3
4 4 b b i . g i 8 . g
pitch: B



Black Tangled Heart

Words and Music by Daniel Johns

Em
oaes

23

Intro
MnderatelyJ =138
* Bhadd#4 F Em
Otr. 1 {clean) |
1 h' i » | t P — E
e o T i T L
o T : ¥
mp T
let ring throughout
B . 8
—T —— —— ——3% —— 8
A — TN - g 2 2
B : 2 s -
* Chord symbols reflect basic tonality.
¥ T = Thumb on @
Blkadd§4
s | il | S ""'q—
ﬁ_— J ."'-! = : . ;-'ﬂ:: | p- g .ﬂ' - | i'
L =
- T " A A o
- T
Ik
n 0 hl
" ¢ 1 - a - al 8 - i § e & 3 8
—— 2 2 a1 2 g g — - 8
2
8 4
F Em
h H
- P — r ., = s i i --E
| . r & &
g . =
h s — - - -I“_-»._...--*r r J ""---_---"‘_' = ¢
. w w
)
. r""_l""'n
- : d -‘ i‘a::! B o A - 8
L | .
3 & P 2 £ 8 s 5 A 2 2
i 8 f
Verse
trs, 2 & 3 tacet, 2nd time
C D7add4/F# C
- : i
= === —— 1
1. May - be your - luck has changed,
2. May - be de - par - ture’s good, makes
Rhy. Fig. 1 pusm— s |
| 1 I z » & = = 1
.
= & ‘—.‘-—"'—. - - > = > > —i
-
1 1 :
g—32 e 4 i 2 oA— 8 8 2 wd—
2 —d 2 %
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D7add4/Fi Em
'n.__:
set - tle  down.
I00m for more,
End Rhy. Fig. 1
punine g —
& -- -+ i r
— » b f— = o e — — — o ” -1 3
L v # ¥ ¥
1 8- II g 9
g g g g
¢ B 2 a - 2 7 2 2 H
2 & 9 8 8
O 1w/ Rhy, Fig. 1, sinule
C D7add4/F§ C D7add4/F§ Em
) . N q
f_! - e i 3 - —a = = : 4
; May-be I'm  just de - ranged and on the tre - bound.
Start to mass pro - duce _ for a  chance _ to _ ig - nore.
C D7add4/FY Fjadd#ll Daddd4
- - = - - F > - > - e
- Bt » i
— ‘
May - be love was the thing hold - ing me back from all.
May - be you'll kill your -  self be - fore I get a turn.
Gir. 1
» — = = —
5 & & o - v —
. ) w —  J o — - » » — —
r b -
T
+ 8 1 g 9 B B
3 z g i & 2 8 : 4 2
2 +
G, 1: w/ Rhy. Fig. |, lasi 4 meas. Grr. 1w/ Bhy. Fig. |
Em C D¥7addd/Fi
h = - - » =
5 (= =
%ﬂ = — i i e
f- i May - be ['m Just the thing __..
. May - be Il fail in love
C D7add4/F} Em
: f & s 1'5“ - .'91‘ : : i-
.' - g & -""----""- "--..__---"'- —d ""'--___..--""s T— e "“-'--.__.._.---""’_
|, _ 10 break my Own fall.
b _ and ne - Ver learn.
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Bb35 Bb5/F F
i» - e —
- A : =i =
M) — —— ¥ ———]
1., 2. Take the rope 1o my heart and fall.
3. Take the rope 10 my — heart and fall.

yis
‘}}
&
|
|

w! fingers
simile on repeals

2
— - —— Y E—

bl ¥1 /.

% = e 7 :g
—  TTm— T —F,

W T —— "

IBfrhE — o e o e e o e e e e o ___o__ -
simiile on Fepeis

i

F et
= tatlana

el

* Swings am, for gir,
** Prano wir. for gir.

E5 ' BkS
< -:—.—'_-d-— "‘1‘-:._.._"—“-"-—
% g = r - t t -
You
You, you may

¢ E g *"m
1
g a2 2
P~ i
J——— -
—— e — s B
S T— e
leering _ _ _ _ _ _ _ _ 4 letring _ _ _ _ _ _ _ _ _ _ __ ___
3
2 —1— 2 2 ;
2 )
8
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Gur. 3: w/ Rhy. Fill 1, 2nd time

E3
e ", __-'-""-'—-.
M . If d—l:T_F -
I—
last be - fore you.
_,.-""—""-h.,. bﬂ.'
= | 5!
RN —— Pl &
g
— = e —— —"
: —+ 7 = "
'1--_'-'--——-—'-"__-.- * |
Ty, e '
» 1] ] 7
2 &
A 2
-
8
To Coda
BbS F $
S— T —
l ! h’ i - ) i» - -"'==‘*H - i
= ] V
See the black, tan - gled __  heart
e Yl
e b & 252 . ¢
t. E— x
e —
o, PN
13 10 12-~<4d—0 F—=
101§ 7 g 45—+ - 4<p—
B L)
T __E_________-_ P e
. T 2 — & - E |
T
________________________ - letnng _ _ - - - - - - 4
-
£ o B d :
A3 _:3 3
Rhy. Fill 1
G, 3
: & ¥
T
A 3 E o
B
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Em F
®
T
P Rrad crese.
3 —
—l:.'____-_._.—-‘__._“_.__-‘ —— -
ﬁ o e = —3 = r ?
fall.
T
> £ Ga. 2 T T e
1 - i — - -
———
- E
§——4 3 -
,_-r."-;:-:' 9 n
E--"' [ ] ?_ E’ -
Filll End Fifl 1
Otr, 3
] r'-_"'i'_""‘-""="
$ 5 I = —— > »———up
1-""""_'-—;.-1 §. v [
letonng _ _ _ _ _ _ _ _ _ _ _ - e e It I . o o e e e e e e e 4
e 3
a s - 2 " &
f L
g
2.
G 3:wfFill | Gtr. 2 tacet
E[bﬁ}
_._-—-—-""'-_----——_ e — __'_'-——-.___________
ho e . e ——
—__ —
faii.
Gr. 2 e — Gir. 2 Gtr. 4
,_..--""'.-.,'--"_ _“--‘.' > : .h .f z : r—
# : = - ————————o | 7 — 1
& = &
v — E 1% E ; 3 3 3 3
J
Oir, 4 {dist}
eivisg
]
"
818
T '= JI';g
L— — V- E— ﬂ s
84 0 g 8 ) } g
* Gitr. 4 tabbed 1o left of slash.
g —
—.. . '-\'_ l i — -
al -
Rhy. Fig. 2 End Rhy. Fig. 2
] ] | ] | | I _
EEEER =—5537 *

o e8]

T 1t

LI

LEEL M

ee

oo
Pt
:'-

- T

- 1 -

iy
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Interlude
O, 4 tacet

Crmaj? Em
Garr. | |
S = . X
] - § t 8 ¥ —F 3 s
E — o e —— — —
C
A \ I N | | | N —
TS ses - ——————:==
r- r‘- 'r-
, e — . S ! - —
3 e E— Bam— . L ge b 5 ——
Csus2 C Csus2 C Em
A h ™ N oy - . —
= = SEmmm—T e e
7 = 7 4 — - | Vo e Y V|
wi pick & finger — — — — — 4
— TR Y 3 7 PR — E:?% —
C Csus2#11 Cadd® C5
e | 5 hﬂ { J: 4
=== - — — =3 E
112
— . - : a 4
= = :
Em C
« \ N ] e
$1 t'h‘* $ ¥ | 5 ——+7% 24 = = ==
F F F F
- - — - B g
— i e e e e r—
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1).5. al Coda

B5addb6 G Bb 5addé Eﬁ.;.w e 2
= = v — @ — = = v — - b—.- Iﬂ' v — >
2 : ; g — :
3
$Cﬂdﬂ Outro
Gu. 3 wfFill ER;}M Rhy. Fig. 2. Ist 2 meas. El(rl.,;:]wf Rhy. Fig. 2, 3 times, simile
= e
fali.
e S Q F —
— i = B E — o—o
% = : : =SS =
= 1 4 T
S v — = —
= SSES e =S ek
R —— R PR
——— e - ——
e e R e e e e e
R ! P
CEEE=H T

Gir. 4: w/ Rhy. Fig. 2, Ist 3 meas. i 2. 13,
LS FEH
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Point of View

Words and Music by Danlel Johns

Ga. 1, Open Absus? Tuning: Gtrs. 2 & 3; Open. Db § Tuning:
D=b @D=8 D=er @D=Eb
@=Bb @=ab {D=8b (=4l
@=ar @=as ®=ab H-0Db

Verse
Slow Rock J =78
Absusd Abadd4 Chmaj7/Eb
. e e e —r——
A f  —— e E— — — - =
“ w
1. Lib - er - ate the peo - ple that__ you hate, then
2. Ag - Cu - sa - don, does vyes Inean no? Or
Rhy. Fig. 1 End Bhy. Fig. 1
Gtr. | (clean} r-f'j .
| | » he e -
B —— .
' s—9 —— b ~* i
. jan, "
mp
wf chorus
let ring throughout
Simile on repeat
B b 3 4
—F 2 3 = 1 +————
A Fg é 18— 2 ; S
B :
Gir. |: w/ Rhy, Fig. 1, 2 umes, simile Gir. 2: w/ Fill 1, 2nd time
Absusd  Abaddd Cbmaj7/Eb Absusd  Abadd4 Cbmaj7/Eb
L 1 ﬁ
k sl i -
i a— R S e e & .IF! ——= e e S S .
?! V V PR P I - | | ] |
eat your - self _ a - gain. El - e - vate, then drop back  down and
have you  changed . your  mind? Kill the na - tion __ be - fore it ETOWS and
Absusd Abaddd Chmaj7/Eb Abmé6
R —— R SR R I e e—T
+ - ) [ be * & _ - r
¥ ‘PI‘“""'F et ——e—eo— | i ]
se¢ which ones . rIe - main.
he ofe of . Lind. l Re - mem - ber all _  that she __  can say.

o | | r'—: J"""WH - — Ij:hi__‘r- "
%#E: S — T < _;f%

5 B 3 &
: A —— ;
i f : ; :

Fill 1l
Oir, 2

= e a—
%ﬁ e
% . ﬁ‘siaﬁ
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Ab7sus2 Ab7
= . W%F " ¥ ! 3 -
M, [S— -
—— 15 that _ she knows_ she wants_  it. You'll
Rhy. Fig. 2
Otr. 1

_— '’
- 8 : o g
—— : B— e 8 — B—
H 1" J L") ? L
i : H— : ]
Riff A End RIff A
* Gr. 3 (dist)
Gir. 2
(dist.) Rhy. Fill 1
%. - =3
divisi
5 . 2
] h a ]
* srings arr. for ptr.
. Db sus? Bb7sus4 Dbsus? FbS5addg4
a——_ = - —— -
e — = " e —=
L ] I 4 *
make it through _ with an - oth - er point ___ of view a - gain. _
End Rhy. Flg. 2
b : —-—3 = 1 -L—! ' = :
7 = - o r: i o = j .-
= = ' s
0 - — : — —
E— ] B 1 : 8
Gir. 2 End Rhy. Fig. 2A
: NN
P — — : 'Ed' = o
2 fiﬁr :T x e e
G 3 ) — ”. —
dvisi r -r bu r
RIlT B . End RIlTB
r-;t_}‘
i 2
9 oy
2 ' 7Y : %
* Gir, 3 tabbed to left of slash. -
(1.
rirs. T & 2: w/ Rhy. Fige 2 & 2A
Gior. 3w/ Riff A Gtr. X: w/Riff B
Ab7 Dbsus? Bb7sus4 Dbsus? Fb Sadd$4
=3 —
A | —\\L A Iy -
e 1 = v 1 " 3
. ¥ —= e P D =
You'll make it through _ with an - oth - er paint . .. _
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* Gps, Ab7(no 3rd)

WY e “"——j,,__,.,.—.khr ,,——-:ﬂ_
R = S B I B — L B E

Nty

[~ -~ - -]
L
3

- =
=]

s

E
i
e
&
-
- )
S

¥ composite amangement

7.
Bridge
Dbsus2 FbSadd#4 Abm6 Ch5
- '1;—-_. t - : E 1 > F—-:-.-. !’. F_-n_
oth - er point . .. _ Pre - tend __ the  world's _ an O - ¢cean, oh, _
Rhy. Fig. 3
Girs. 2 &3
A | = =
o u! % & iL !
! — e ——
1 :  ——
Abmo Chs Ab7ino 3rd)
- e -
£ ! | : # F i - N -
. T — —
I'm drown - ing.
End Rhy. Flg. 3

p o R ] e q,_hf‘ wurPPan
" * I R B S a: gi 5:353! ﬁ;

H—

o LT
o
ghackra
gy

=

Gurs. 2 & 3: w/ Rhy. Fig. 3

Abmb6 Ch5 Abmo6 Ch3 Ab7(no 3rd)
I ‘H.'__—_‘-—-—-‘-—-h‘.
e - ' e e A b — . = =
s PR , =
i r—
Pre - tend . that I'm .. pol-lu - tion, oh, I'm dy - ing.
Abmb Chs Abmé Ck5
T e =
ot e = = F
o A I =" S ASS— ="
Pre - tend _. the steak's . a cow - boy and the kiss __ will  kill ___ you.,

I::H'IDIF-‘-

==L L
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Interlude

Gtr. 1: w/ Rhy. Fig. 1, 2 times, simils

Gus. 2 & 3 tacet Gur. 2: w/ Rhy. Fili |
Absusd Abaddd Cbmaj?/Eb Absusd Abadd4 Chmaj7/Eb
..--""--__-_-_ ‘_\‘——\‘
4 __.!_-“.-.-__ q
? — ——— == —_— =
Sy
Chorus

Girs. 1 & 2: w/ Rhy. Figs. 2 & 2A, 2 times

Ab7
%Ja > = = z "

You'll

Gur. 3 Riff C - ¥ud RIff C

8 ———F—3—h— # —8~F b3 —F=—0=——
Go. 3w/ Riff B Gir. 3: w/Riff C
Dbsus2 Bb7sus4 Db sus2 Fb5add#4 Ab7
_.--"'---__ o
L he e —— ha T W e, —~
5 e — | e T
make it through __.__ withan - oth - er pomnt . of wiew __ & - gan.
Outro
Free Time
Gtr. 3: w/ Riff B Grr. |: w/Rhy. Fig. 1
Dbsus2 Bb7susd Dbsus2 FbSaddf4 Absus4  Abadd4
'.F_-.‘-
| == T l[. 7 —all 1
; — == e e £ ——
’ - — — = e — ; 1
S You'll make it through with an - oth - er point.
Ckmaj7/Eb Absusd Abaddd Chmaj7/Eb Absus2
: 4_:5 | L — - -—-'-"_-11]
1 ‘B‘ bl ' .‘I' i P — - = . ,ﬁ I
1 O &y
.
B & g
—5 y py

- -

- |4 1
- - &
N>

p— -l - —
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Satin Sheets

Words and Music by Daniel Johns

DES.H!
fntre Free Time Moderately Fast Rock J =166
: ** F5 DbS  AbS  EbS5 F5 DbS  AbS  EbS
Gir 2(dist) 3 ug“il"' ''''' “;l‘i Rhy. Fig. | _1_?
— = Gua.l&.ll——ﬂ ——I—ﬂ-t
i ¥ ! : ; ;
%{dm.}h | t :y | I% ii a-’: %g_iiaa##
efivixs H -g * fdbk. f
nf . fdbk. - o — — = = - =
K — 8 :
& 8 : rw— 1
E — B s == =E=C

¥* Chord symbaols reflact basic tonality.
* Us;i‘ﬁ a guitar with Les Paul style electronics,
set lead volume to ¢ and rhythm volume to 10.
Swrike the strings prior o the beat while the f[}ickllp
selector switch is in the lead position, then flip the
switch to the rhythm position to simulale the atack.

Gtrs, | & 2 tacet
F5 Db 3 AbS Eb3 F3 Db3 AbS Eb5

b hcha
—tarkachy
- .
L e
o CRO
s S CHY
irrcneClocis
L -
atatlorly
R TY. 1
s N
s JaEHN
N
F R
i o
andrvdodn
] )

N.C.
1 S -
o1 1 ha-"" 7 0 T - #y-
?.-ﬂ"-—_"h-_.L_ — s -
 — t —

g 8 )
0
pitch: D§
Yerse
Fa ES F§5
! o™ A
%__d?:l: : T m—— . e — = i 1 Fe—
1. Just wait for us to say il and we'll make yOou lie.
2. Wears 1 Sat - urn brace - let lined with £0 - Cane coins.
Girs. 1 & 2
foro
] i

[ |
[
L ]

5

T3 33 o ii @i %1

== = — =—
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F45 ES
’ 'I?-.-Er - ——
aESS=sS it = = o —4
And an - y - one who  cares lies on 4t - 1 sheets.
“No chance™ slipped a - way wd - dler wgln - ing  toys.
Gos. 1 & 2
' :: E: 53_4 Y :
R : “L
b | L | a | k| Ly ] L |
% — 3
; = = - -

Gtr, 3 (dist.) e ——.
| h-.’.‘
47 - - = S——
)

* simile on repear

=

=

* geg first Foomaote

Chorus
Double-Time Feel
\ F5 Dbs N.C.(E F3 DES
(I = EE===—=————r=—
4
And [  waste my lime on
Cirs. 1,243 :
i N oL A Rby. Fig. 2 N | A
w5 Es s —=
.‘ I — — — —— — . N
3 : 3 I 933 ¥ 5 355 :
— . —¢ Pa—
= e — = Per—— S

ES F5 Db5 N.CAES) F5 Db 5
i — - e e
ry 4 4
no - one. ) And you think [ real - Ly
End Rhy. Fig. 2
a8 L - N . | ,
3% 352 3082 3 EEFEEEECICRE
PM. PM._
2 : — §:§ g T
—6—0—0—06— 3 5 . 4 8 —0—8—0— —8—0 i B 3

62




End Double-Time Feel

Ofrs. 2 & 3 tacet
ES _ _ F5 B5/F§ Bb5/F ES5
%_b b_#';_—’*ﬁ—q
] ! P '-E.B -
IrJ
Care.
O |
L i ————— (E—————————
| h 1 | L
=t} e T : Y & . N . 5 % : hﬁﬂ o
¢ Bl S BN 3 8 3 3 20 ]
P.M. PM. _ _ | FM. _ _ _ PM. _ - 4
4 4 b 3
: : ; : T — i3 1 3
o—f p— o @ g —F —9 g i i 2 3 3 4+ 6 ¢
Crrs. | o 2: wi Rhy, Fig. 1, 2 dmes
FS Db5 AbS Eb5 F5 Dbs AbS  Eb5 F5 Db 5 AbS Eb3 F5 DbS AbS Eb5
F5 Db35 AbS EbS F5 Db3 Ab5  EbsS F5 Db5 AbS Eb5 F5 Db3 AbS Ebﬁl
Interlude
End Double-Time Feel Half-time Feel
e - N.CA{E5)
o ~o — o ‘II: —
| s i o ol & 5:l:
g T Sf 2 o S8 o 228 2 23 343 3
| b b » >
P.M. PM._ PM_ . _ PM. - | PM._ . _ PM._ 4
=_— == M
8 B—4& E 8 8 —3 9 it E g—=8 g ! -8—p —0—B8 g
1. 2.

ES5
== b o 3"&—'15{3 =55
- 3 3 > > 3 o 3 j > 3 % > - » > »

P.M.
5 —0—0 ¢—L0-—9 —8—8 g —>8 ¢—2a—3 9 L o —b—o—b




PR R TR —t e lTTNTT D 0 omma

End Half-Time Feel

——h-—*——-———--_—.—_—.-_——-——.—.-—---—-—.-.—.—-.--—-————--—————-——-—-——r——*—ﬁ--——-

i
i
ﬁ

Outro-Chorus
Double-Time Feel
Gus. 1, 2 & 3 tacet Girs. 1,2 & 3: wiRhy. Fig. 2 -
: F$ Db5 ES F5 Dbs Nﬂ-{ESJ F5 Db35
et '
- e s .E .
) . — 4P =
4
And T waste my time on no - one And you think ] real - ly

* Upper cue noies are screamed,

E5
ilrs, — —_— e -
Grs. 1 &3 j? ,ﬁ? 3,'-"'? ___'"'--._f
aim.
(L ro -"'"'-_-___--"""-x.._n Fﬂ-—_—____-h--"‘“ﬂ " _—___-—'"'"\__n e _-_—_-—"\..,
§ [0 o o — :
care,
Gir. 2 r | rmm
i
' — —— . -—
% e —— —ia -
¢ '8 = % %> =
. A
MYV

o4

End Double-Time Feel
Girs. 1, 2 & 3 acet
ES
drums
AaT g e ] — )

_h_ T L

%évﬂz;—““? < = WH
o rr.
Gus. 1,2 &3
' Jh— - - — - )

%.; ————— —— o — Y

e




Paint Pastel Princess

Words and Music by Daniel Johns

!A#S C# CHsus2  CH#5

Cpen C#5 Tuning: 9ooo0 eo0Bg BOo B

@=Gt G=Gt 13114 I

2

Moderately Slow J =82

*CH Césusd
Rhy. Fig, 1
Gir. 1 ielec.) .

wi pick & fingers
w! clean tone & chorus effect

+ —F—F—5-4 4 o o & 5 §—
- 4 7 6 =4 g g 4 & 7 g §

& 8 8

oo
=+

* Chord symbols reflect basic tonality.

ol & — E
[ o S e ¢t F—8l—
7 63 7 5 4 B - 2 § b 5
PR PSS S W A S Wb 5 7 g 7 5 y
g 8 8 8 9 8 8
CH5s

gr=onon=Hi
-1t
ar-Laanan -+l
rLagnagn

- BN BT

gn=rghagna

:
:
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Q=L =
o= G =
:H‘*-I&lﬂ'l"'-l

L o L L e
ol PR
s L e
. F]

‘I

* L. 2 doubled




o

cop

cop - ied

hon

Car

|

7o

C#S
yi

cold
Rhy. Fig, 2

D45
left

E5

mean

that's

Endh Riff A

.- p »

e

e [JN 3 &
B ” i M Lt _.”_..
2 g » 2
ran ehrprheprh - $ S oo L
M| E ? 5
1..H”_. At LY 1|H”.
Al ﬁf Y - -aprt- " 1]
Y - &3
H . k] ML m
A :H LY - . ALl ..m..
=1
2 * T ,.4 \ e
) ’ §UL, ( ) 5 )
MBS il M A A MeLBupt L i\ m ._ﬁH:.._.l
L] LU A = A% TTTTT $ M-uDUDT- L m
" e
(%)) ) ( “wv »
L) Heuburda (( L] e ( .
T Ny Hm.. 1 m . .f_.___ M-LEUDH- U o
v dpedel H = 3 _H &: i
L& ] 5 A oo an ‘_l .
L1 e ) E = & epchoiace
L1 apr-r-anr- ....._nunﬂ‘_..n.._
k] o oY L
L1 vk reehre R HH chchepou
L1 P r-chr. | FREeER Nl 2 »
L 1 - R MW# m L] ubLr Lch 0
. TTTT AT oo e
§ N s k- L) Mt ! u_nr _H-‘._ o .
_fm L H“H_. X A hd rv
Ad il ? AR aa B S hepcbeucy e & Iy
= 4 .Jn_.d
s op L) weeru PR _
k] tpLbLarpLD
i \ iy o7y A
ehSleh it L) UELELOIT-LD FEepapPep ..”._
A ch {.ﬂm, ..... ol = & “.,H. m = M .
= = Hn.w_.. " bebibelib £a _ @ FepepRen m - M ~ ,_u _n...r_ln. & _f__._.am.-
) & £ o
= e

wi dist,
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Girs. 1, 2.& 3; w/ Rhy, Fig. 3 & Riff A, 3 umes, simile

Af5 Ct C#sns2  CH#5 AbS
" e ————
— &r = e n s » - e mm—
' b r V .
bo and a - IC - pax — the shelves when they're _
'. C# Cisus2 C#s Al C# Chsus2 CH#5
JH_-! h— ' : —F ’
: " = i ¥ ""-l--"'_‘ I < .':‘I-"-""-m—-__-—-""'i < ‘-_-_:- '='|;.‘:-"""‘:'-l—-_—-—-"''i = =
bro - ken. ____ Iru beg you, beg you.
4 Verse
' Gtr. 2: w/ Rhy. Fig. 2, 15t 3 meas., simile
Crir. 1w/ Rhy. Fig. | Ot 3 wcet
Clsusd C#5 C#5add4
- : == 5 e o
-~ + Y Yo ——4 ¢ & o 99— Ja—a- ¥ “E‘]Uo
Lo — e i — * —
_ 2. Waste life when youth is  swegt - er, neat - er. Con-tent with
Gir. 3 Gir. 1
P e
- 2
— p— * «
“H‘--'__ _--.rﬂ“ }
o - — 6
: ' ;
:
B
Gitr. 1 tacet Gir. 2: wf Rhy. Fig. 2, simile
E D#5 C45 CH#5add4
~ — ~ . - g — —
con - [ents. . Cul - tures cnng - ing ar  ac - cents and 1t's
Chorus
Gitrs. 2 & 3; w/ Rhy. Fig. 3 & Riff A, 4 tmes, simile
E5S D#5 E5 F#5 CH#5 AfS //,__\
ﬁl —— 4 P—“
- : - : : s i ‘H\ v . o —
- - Eﬁ = 4 —
oo 1ense, — camp Qut. She tastes the
3 3 Cisus? CE5 A4S C4 CHsus?  CH#5 A4S
| = Ny
1 : ¥t — ——— m -
Can - dy; sug - ar - less, can - CEr - ous Crave _ co - caine _




C4 CHsus2  C85  Afs C#5 Clsus2 CH5

a K ' I i i
— —a- _{'}‘, & ﬁ'—w‘jirx‘,-* -!—'ﬁ—_x_.;-‘ii- &

[T
I
— -‘H"'-_._,__--' e " R ——
cop shows. _ 'l beg you, beg you.
Bridge
C# GE7/C#
h ‘ g S
| 1 | F . r o - —
— . ri o F—e—p > . i
- —_— — “ : J
But it's all the same o me. _
Rhy. Fig. 4 Ead Rhy. Fig. 4
L E-Am ﬁ
; I L 1 P9 9
: C — o : ¥ -!:L _— = - & =
E. -4 ﬁ -4 i 3 -4 e | o —
- ' e e = =
w/ slight dist.
¢ Pt ]
— —
g
{xtr. 1w/ Rhy. Fig. 4, 3 times, simile
Ci GR7/C4 C#
¥ =. ' 'r"'-_-‘ "nt-ﬁ-'_"__ﬁ !."‘-—.-_ _—---H
e o e -FF"‘iJ,, S
V h 1 1 | H . — h
But it's all the same__ 1o me. But it's
G#7/C4 CH GR7/CR
,_.-'——l—-.,‘_:_ -'""-_'-"hq.__
& s P ) i
%—' e e s e e e e e
e R — — ¥ — e e T ¥
all the same _____  to me. But it’s all the  same. to
Chaddi4 - B ——
| / _— ____-_-‘-‘-_ .-______' — _ -
%’ — ~ .T...-E:
=Y
me.
* Gars. 1 & 2 .

. -

wi dist.

I Il n Ful 1] ML Fa 11| Il
1 —

1 B__ 8 —H H —2—8 1 JE 3 3 # ﬁ g g

 m—. ) g $ —8 3 2 3

 —" 3 % % ,

* Composite arngement of girs. & sarings next 3 1/2 meas.

68



E5 F§5 G#5 C§5

o= ; -

O, 2

I
4
% a
== :
Interlude
1 {inr. 2 tacet
ES F§5 Gf5 C4§s E5 F§5 G#5 C#5 ES Fis G#5 CH#5
; Gtr. 1
" % 1 R
. =&
i ,_,-B- h
. L Ilq LA ——
. ) - WL -
I Y
4 ¢
: /S — )
.5 35 —&

oY
(=1 =k a b
OO
W N
chpd
thada
e
e
-
-2 =T
Pl
--
=
o

E5 G5 E$5 D5 C§5

. ES G5 Ei :#5 ES G5 E*f“*[:; :
tERELCS FEER 33334333%#%
e s D o T S S e e e T S S
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C ,
# o CHsusd

Gtr. § , - .
WJJ j—J:J:mAm ..'IJ:,"U’_TJ
:Ef::lean tone & chorus
e . o . '
A P —— Vi —r— TEH"*...‘EEE &
8 g 4 g g 8 8 ¢

C#
Gr3 ?ﬂ)? -
o= N=r DN N R
RS : - ¢ =SS

::-:::L-:L-l-h
pve s
Ll
o
v
D ]
~l-—1-—]
L1-Lien
achchd
s
-
feh
F e
W
rw
g
oD

;_t — o Tj 4
= : = b
= I 3:;,—*3 7 s s °* s e ———
Ld T
i | 4 P |
5 _——— i
— _g 8 4 —A4—4 '
’  S—— :
B
Bridge
* G 1w/ Rhy. Fig. 4, 4 times, simile
Gtr. 3 tacet
Ct G#7/CH CH
e e
R R S S e — Y o s
 — — ¥
But it's all - the same o me. But it’s
* w/ slight dist.
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GR7/CS C G§7/CH#

——— e = e ==
all the same to  me. But 1t’s all the same o me.
CH G#7/CH
%#* ﬁ—. - P e 7
- o i
R S g TR
But it’s all ___ the same.

- PR

L]
L]
-
L]

—b5 —& ——bh—5h—b—b56—5 ;z E —h—8—F
A—i 4—4 4—4—A—4—4 4 44
—i —4 —————— - -

=

[\H
Outro-Chorus
Gitre. 1 & 2: w/ Rhy. Fig. 3, 4 tmes, simile
G, 3 wi Riff A, 3 times
AdS Cg CH#sus2 C#5 Al
n ,/’——}1 P——
) = j r e - ﬁﬂ - i
< T - '- . ' ._ . - ..._‘bj
e . - S
Paint Pas - tel Prin - Ce5S, — bo and a -
_ C# Chsus2 C#5 Al Ct CHsus? CEs
'ﬁ' e — —— /.-—-""f‘!j.__ P—
; o — = e = T Rm—
': = i:: }:’: & Ca— % ¥
1a - pax the shelves when they're bro - ken, ' —
Free Time
Al C4 Clsus2 C#5 N.C.
=y - A
] " ? ﬁ i I j : -
e - 'h._-_.i'- -."I_h ‘--'I::-_-.:_-__ H 1L l;__'-—---.__l-!r
beg you, . beg you x
Gir. 3 " Girs. | &2 ~
' e e L
- L =2 : -
ALK ,.5 H . .
2 . v * = él 3 I 5 e r
- - M -1 — ——— —
t -3 ¥ ¥ Ge3 ~ bt
divisi
4 T T
' 1 1
o A g T 1
2 P b B 2 . ' )

* COMpOSIte arrangement wi sings
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Steam Will Rise

Words and Music by Daniel Johns.

Intro
Moderately Slow J =52
v NCLAM)  (C6) (R (Am) (C6) F)
"7 RiffA End Riff A
> #H » #H
é; — - - - —_— — N R —_r — — - — [ — —
$¥ ¥ 33 33 FIFI¥ ¥4 s * 33 33 3FFIV
# a . ,_,.-" - * -..._..,.I'
T
A
n_n
—_B——ﬂ—u——a—a—a—a :.’:—E1 ——1—— -aEE——H*'*I *1111;[%—{_
* Bass gir. arranged for pur,
G, L:ow/ Riff A, 2 dmes, simile
(Am) (C6) (F) {Am) (C6)
Giir. 2 (dist.) ~ b A o e SR ] . E’E - S - abe - .
= # # — - F g-. '.. P = ] 1= = F i_uf '. F - - — - - F é‘*
% ; i
o
f .
letnng _ _ - _ _ 4 letomg _ _ _ _ _ _ _ - letnog @ - = = _ _ _ 4
11 TP 1+ 1 Ay
H—H—1—1F > 45— 15 Sy 15—1b 15 =
12 —12-4 12 —1e-14 e H—1-H——
Yerse
Gitr. J: w/ Riff A, 4 times, simjle Crrs. 2 & 3 tacet
(F) (Am) (C6} (F) (Am) (C6)
= il — = —— e
1 7 = ¥ 3
 — ¥ T
1. Con - tain _ your-self, __ I will_  com-press _ what [ am oo,
am. 2
T E Vs -
— s _
r \i 1 # : - -
letrnng . - - - _ 4
ANV » A
1 o 15 ~ e
2 12 FH— S ana-
Gitr. 3 {dist.) —_— SN S -
O Eefaf - —
— — e i
e
rl!f w/ bar
248 [[(14) (M8
A AN
WY
o L%
-1 -
Copyright @ 1999 Sony/ATV Music Publishing Australia and Big Fat Llama Music Pty Lid
All Rights Administered by Sony/ATV Music Publishing, 8 Music Square West, Nashvilla, TN 37203
72 International Copyright Secured  All Rights Reserved



(F) * Am C6 Fmaj7411

— e — | I i
- . ‘;ﬁ z ot & * e - ;&" ? i o - "hr'-
L.. — — L. i uf B ——
Re - place _ your - self __ with what _ you have; __ your sub - sti - fute. .
Gtr, 4 {¢leun)
1 l
i = 3 n = = = » La =  — = =y "
-
—+ - — & — -
7 :
wi chorus
let ting throughout
] 1 8 g . i
2 2 - 2 2 2 2 - 2 2 2
¢ 3 —3 0 2

* Chord symbols relect implied tonaliiy.

G G¥maj7b5 F5
% ra ﬁ—! i A _— L"_J-I.fj_ E » I - L : E
---‘-'-""-'—————-""'-—-v-r. T # " T
On-ly want-ed a piece__ of___ my - self

-« v 3 ;l- # ;} I ;l' w — | ——t Ty
w/ pick & finpers
g g . .
2 - 8 9 e g —
3 [ 1" J o -
1 - d e 3 o 4 4
2% Chorus Gir. 4: w/ Fill {, 2nd time
Am Am/G Fmaj7#11 Am® ' Am/G Fmaj7§11
~ v i_+ & e & =
S T — — el e S  —
Steam  will nse, es - steem  will rise.
Rhy. Fig. 1
$ & = - - = . & = & = i & . mi s S &
simile on repeat
L 2 } 2 8 2 1 z t 2 9 2
2 2 2 2 2 2 2 —
b 3 —3 o B - —4 4

Fill 1
Gir. 4

e ——
et

—

2

e+

i g 2 2 2
B
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Am AmiG Fmaj?#‘il ﬁTm Fmaj?ﬂll
i | |
- L P N 2 = £
H v il - ; q_J_q q.
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