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INTRODUCTION.

It is presumed that New American Music Reader Number One has been tho^

oaghly mastered before this book is taken up. In the former book, the child should

have frained the power to sing the scale in any order of tones and intervals
;

to know

the value of the quarter-note, half-note, dotted half-note, whole-note and the corre-

sponding rests ill 2-, 3 and 4-part rhythm, and to understand and recognize scale

passages and intervals from hearing ;
to sing and interpret a considerable number of

rote-songs; to read easy exercises with or without words, with the key-note located on

any staff-degree; and to control and use the voice in the head-quality.

The New American' Music Reader Number Two begins the study of staff nota-

tion and keys, with their proper signatures. These are introduced at intervals, giving

the necessary practice in each before a new key is studied. This plan avoids the

confusion experienced when many keys are introduced near toe:ether.

The new rhythms are 6/4 and 6/8. Until 6/8 time is taken up, the quarter-note

IB continued as the unit of measurement and the beat note. The exercises and studies

are founded on melody, and the songs themselves, unless designated as rote, are to be

used as studies for sight-reading. All work is related to and derived from song. Thus

the dictation of intervals, of rhythm and its variations, together with the studies in

enunciation, are drawn from the songs which they precede, and lead directly to their

interpretation. The child thus sees the intention, realizes the value and the practical

application of this drill, and is willing to work, since his labor results in song.

The song is the source, the basis, and the final object of study, and all that the

song stands for is gaituMi by this practice. The songs selected are properly graded and

introduce new dinicnliifs only after their effects have been first appreciated as actually

orcurring in h sung. They are then demonstrated as far as possible by the inductive

metliod, the pupil, under the guidance of the teacher, working out the new principle

from his previons experience. Two tones to the beat and the common accidentals,

shiirj)-4 and Iiat-7, are introduced at suitable intervals in the study of the keys, and

later otiier sharped and flatted chromatics, together with the dotted quarter and eighth

with exercises in two voice parts.

No attempt is made to prescribe special methods for practice, although attention

is called to certain standards which are founded on universal pedagogical uriuciples

and up(jn successful experience.
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INTRODUCTION.

The book furulshes abandant material for practice which the individual teacher maj
use in his own way.

The importance of enunciation in song cannot be overestimated, and yet it is

perhaps tlie most neglected part of the singer's practice. Enunciation gives distinct aid

in the production of good tone, if vowels are pure and consonants are clearly and

quickly articulated. The function of melody is to intensify and make vital the

emotional value of the text, and song is meaningless unless the words are clearly

expressed and the sentiment perfectly interpreted. Singing may tlms give invaluable

help to language-study, since the necessities of spoken language are intensified and even

exaggerated in song.

The teacher must keep in mind these differences: In song, the pitch is sustained

and definite. \\\ speech it is uncertain, unsustained and gliding, while the compass is

much less than in the former. In singing, modifications of vowels are necessary on

account of the high or low pitch, and consonants must be perfectly articulated in order

to make the words intelligible. In speech the length of the vowel sound is prescribed

by the meaning or emotional value of the word, but in song these are lengthened or

shortened by the necessities of melody. Hence, when analyzed, words seem distorted

in singing, and the clear pronunciation of final consonants after prolonged vowels must

be carefully practiced as well as the union of words in phrases and the taking of breath

at the necessary intervals. Modification of the vowels, principally by giving more open

production to a and e and the change of the unmusical qualities of short vowels

SQch as a, towards more open sounds, are required by reason of the necessity of

making the vowels wholly musical in singing, which, of course, is not the case in

speech. These considerations again emphasize the propriety of making song the basis

of our practice.

Breathing. A short exercise in breathing should precede each practice period,

the room being thorougldy ventilated. The exercises found on pages 18 and 19 of the

Music Reader Number One should be employed, especially those under the heading

".S. The. Mea.<ured Breath.^' These should be practiced with spirit, both for the sake

of healthful gynniastics and to vitalize the pupils, so that the few minutes of vocal work

may be carried on with animation and with strengthened power of concentration. Time

may be saved by combining the breathing with vocalizes and drills on vowels and con-

sonants in the practice of voice production.

The Head-Yoice. All tones should be sung in the head-voice, the tliick, boister-

ous, shouting tones of the boys in the cliest register being absolutely prohibited, as well as

the thin, reedy and nasal qualities which are so often heard in girls' voices. It will be

found tliat the latter may be made to partake largely of the same flutey quality that

characterizes the voices of boys. The studies and songs are in such keys and within

such compass that the head-voice may always be used. Voice quality should always he

thejirst requisite.



INTRODUCTIOfT,

Ifallies. The markings of the pitch names employed are those which seem most

eonvenient for the purposes of this book, although somewhat different from the ones

commonly used. They are:

I
b, d 6 f g a b o' d' e' f g'

The range of the music is within these limits, the lowest notes being employed as seldom

as possible, and the general range being that of the staff itself.

In all the work the Supervisor has the possibility of a choice in the singing names,

bat whether the sol-fa syllables or numerals are so used, the object should always be, as

soon as possible, to read with neutral syllables or with words directly.

Drill. The exercises and studies on new principles, which are introduced under

the headings with Roman numerals, are intended for drill. In these drills, there should

be frequent and rapid changes from one group to another in irregular order, so that

the differences may always appear in the guise of the unexpected. Giving these always

in the same order results in nothing but rote singing.

IndiTidual Singing. It must be remembered that work in singing is of little

value unless the individual pupil is trained to think and to interpretfor himself. Every

pupil should be expected to do individual work. This practice commenced in the first

grade should be steadily and thoroughly continued in all grades. If begun with tact

and with not too diSScult tests, all pupils will soon have courage and abilitv to recite in

music as readily as in any other study.

Dictation and Ear-training. Exercises and tests in scale dictation and

ear-training must form a part of every lesson. Practice on the scale can never be given

up. Tlie knowledge of scale relation and its interpretation by relative position in the

staff representation are most important parts of the regular study.

The Systematic Study of the Scales with Signatures. The order

in which tiie scales siiould be studied is not a matter of the utmost importance, but,

since after all the scale of C is tlie simplest in its representation, it has been chosen

as the first to be taken up. It is quite as easy for the singer to read in one key as in

another, as tlie signature merely locates tiie position of the scale on the staflT, and this

liaving l)een done, his problem is to interpret the notes from tlieir relative position. This

is quite different from the work of the instrumentalist. Objections to the employment
of the key of C as the first for study are based upon the usual custom of starting exercises

upon the lower C, wliicli from considerations of voice culture is to be avoided. This is

entirely obviated by making the studies center about the upper C, as we have done.
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TNTRODUCTION.

Singing in Two Voice Parts. Part singing may be begun by dictating

two consonant tones for separate divisions. Easy Rounds and Canons are useful, in

wbich the whole is first learned as a melody before the division is made into separate

voices. The value of part-singing is seen by the gain in independence which it gives the

individual, but degeneration of voice quality must be carefully guarded against.

Th Quarter-note as the Unit of Measurement. The quarter-note is

still retained as the unit of measurement and the beat note, but instances are shown

in which the half-note and the eighth-note are so employed.

Measure Words. The measure words should be employed frequently as tests

of the pupils' knowledge of 2-part, 3-part, 4-part and 6-part measure. These are "loud"

for principal accents, "soft" for subordinate parts of the measure, and "light" for

secondary accents. Thus 4/4 time is expressed by
"
loud, soft, light, soft."

New Effects. New effects in rhythm and in tone (chromatics) are first illus-

trated in songs. The inductive method is employed wherever possible, proceeding from

the known in the pupil's experience to the new and unknown by comparison and by
the evolution of general principles from what he himself recognizes as true in parti-

cular cases

In General the Aim of Music Reader Number Two is to present at-

tractive songs for practice, to introduce new difficulties, one by one, at suitable intervals,

with plenty of drill, and to apply the skill thus gained to the interpretation of songs, the

material used for practice being drawn from and leading directly to the song itself, which

is thus the source, the basis and the object of practice.
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*I-a. THE KEY OF E-FLAT.
Oiving the pitch of E!^ the teacher may ask the class to slug the scale to the words,

"8eo the sun in splendor shining," or "Moonbeams shine upon the river." After

flrhich she sings, to the same tones, the names "E-flat, F, G, A-flat, B-flat, C, D, E-flat,"

which the class imitates. The teacher then explains that these are the pitch names of

the Key of E-tiat, and that when asked to sing the pitch names of the tones of the scale

in the Key of E-flat, the pupils should sing them as given above.

Giving the same pitch, the teacher asks the class to sing "1," and the latter in reply
to the question as to what is the pitch name of the tone sung, answer "E-flat." The
teacher then places upon the black-board the representation of the tone sung, as fol-

lows: , saying that this is a picture of E-flat. As the teacher points to the

note tlie pupils sing "1," using the proper singing name.

Similarly the pupils are asked to sing "2," and say that its pitch name is "F." This

tone is then placed in its proper position, and so on with the remaining tones of the

scale, thus:

ef



6.

Exercises in E-flat. Concluded,

r. E^i Z^i ~id -^- .4=^ ^-

-h7v^\ 1 1
1

--
d-+-^^ ^^d-^-^t n-H



2-a. September.

Dictei2=8. 53. 52. 5136.

Enun. (b!2.) Gold-en-rod, yel-low, or^chards, bend-ing, dnsk-y, hid-den, epmi.
9

^3J l=f:q=i
:t=

The gold ea - rod is yel low, The corn is turn -
ing brown.

i
ESli*:^

^ lit;

F
The trees in ap pie or - chards With fruit are bend-ing down;

-^-#
t ^ ^ -0 0-

-P=^ t t m
The gen - tian's blu - est frin -

ges Are curl -
ing in the sun,

-h-^~9-
r:

n

<&

In dusk - y pods the millc weed Its hid-den silk has spun...

3-a. Exercises.

I. 2.

^-r^ I^
iFil-jEt q:

-# d #- liEESt --(S^ i:=l
Zzf^

^B^!2=:r^
3.

(S?-
-i^-n-\

Sis :==::
:^1

q=l:

f=^
^^

6-a



Exercises Concluded.

^ ^..H^M=g #-j-H
:^z=:=;^ 1^=^^

8.

- 0L 5^33t -(^

:^:

T^i

S
^1EEE

-<5-
(^ 3=^*

-(S>-

4-a. Life in Nature. (Rote.)

Entm. (f.) Bir-die, rain-bow, col-ors, gur-gling, dale. German Melody,

"^=F=F
1. Bir-die iu loft - y tree, Whoseforrayouscarcecansee, Sings without fear;

2. Flow-ers on mead-ows low Bright rain-bow col-ors show, A ndliiughwithglee.

2. See gurgling brooklet flow,Wheregracefulgrass-esgrow, Down in the dale.

"We, wan-d'ringon the hill, Turnnowandstandqnitestill, His song to hear.

They lift their fa- ces dear, Shed-dingtheirper-furae near. For you and me.

Stoop o'er the mos sy side, Drink while the wa-ters glide Thro' flow-'ry vale.

1.

5-a. Exercises.

-^z!: 0^0 -W 1 f

-0^0-

#--#-
6-4



Bxercises. Concluded.

'^ *=^=it
-ttzg

k-.*--+T-t^
^

lf=^
t=t= 2^ 3^5^

-a-^-0

m^m^i #=p=

f-^F ^gj^i^ :=iti)

F^rr



8-a. Cradle Song,

S :^ci:

:z:i
tf=t:

b^=*_zh^d

1. Slum-ber isle is far a -way, Swing, swing, era -die, swing;
2. Ba -

by's ship is sail-ing slow, Swing, swing, era -die, swing;

P^ =t i
:^z=7F -<^ d

LfZ^ -<^ J]
In the midst of dream-land's bay. Swing, swing, era- die, swing.

Where the sweet-est lil - ies grow, Swing, swing, era- die, swing.

9-a. Lullaby.

mB
Softly.

^S ni-*w ^q=i=^i
-#

I

-
4=q=

-'-gi^

:^?ifeltrmfacz^
r-^T-^"T # h- ^

P'F r

Strongly accented.
10-a. Melody.

-^P-^^ (S" ^ #
^

4
:ife?:l2l-=z^4

:1=4
:^:

- ^
-F=7=^-=

jB ^-

f=t
ll-a. The Blue-Bells of Scotland.

:febzt=:ii_-_-ii:zf=t;

:s=p:
f^

S^ZBE3t:=:J--#- ^^
<^-

yzz^I

\
# (^ (^

^z=^S -($>

^-
-# #-

^-T y
6-6



13-a. Exercises.

iz:

f. 9.m 3C3: IS31^ii^zpt^zj:
-^-^

%:At^-
3.

-9-h-^- -^ at:; ^1
cifi;^!?:Wm f=F

-^-
-($^v- '.

^^3ismm
1^
'-(2: -ts*-

(5?- b^33d=tS'-

S 4?:a =3=^^ --# ^y t-'g #- :^ nt

foH at=t fei^ 1^-:^=^-=
is: 4^

:^
^=^=

ISeT1^-
(S^

^^-
(^

-$> (5^

f^ -(5^U
13-a. Sleep, my Child.

:3l---:M h^
:d=d=i
-# -

fi?-

Sleep, my child, oil sleep! While slowly sunbeams creep. Come in oh sunshine

F^pbzd^d
^ #

j~rj ^ g w-\ ^
I

-'-'---^-
Eili=

bright and mild, But do not wake my dar-ling cbild.Sleep, my child.ob sleep 1

6-7



14-a. O Rollins: Sea.

:fc

M:ej -<^
-&m-

p-\^P-A-fs>-

M-m sac
f iS

roU-ing sea, roll -
iag sea,What sto -

ry have you now for me ?

4^ St!; i^a
IB-a. Exercises.

1.

cd^ lTT^=q=Fgggg t^
;^_:li|Ei3 ES; 1:=^=it

-($^vI

i^ -^_i
:s?_A :^ :^

:JI

^fe^SEEEEfc
^^i^Snt :Er---- :

-g^-^ hz^-T T^T9

fifaj^fe^^^^aaifeift^
F^^:

9

16-a. Buttercups and Daisies.

IS^ -#
I

# f2 # ^ i
-

12^=1:

But- ter -
cups and dai -

sies, Ohl the pret
-

ty flow'rs.

- -

:^ i^p:

t:
i^z:::

^-^ I
Com -

ing ia the spring-time, To tell of sun -
ny hours.



17-a. Our Flag.

i ^ggpizptr^ *it2: -S^- EEt
'---*-

1. Our flag is therel our flag is there! We'll greet it with three loud huzzas,

2. That flag is known on ev -
'ry shore, The standard of a gal-1ant band,

:^=j*: f=P^3 -0-^0 :^=^
t=t:d

^-

f ^E
Our flag is therel our flag is therel Be-hold the glorious stripes and stars.

A - like unstained in peace and war, It floats o'er freedom's hap- py land.

18-a Canon. Winter. (Rote.)

2.

:b^3

M
Hear the winter storin-wiiuls blow, See tlie flt'ecy,fleeting clouds of silver snow.

19-a. O Sing God's Praise. (Rote.)
5.m

*=3
^-

c:p:=j

1. sing God's praise in win - ter days. He is so kind and true;

2. The fields with snow are man - tied o'er, And earth, in white robe drcss'd.

Tlie sprout-ing grain and gold
- en maize. He sav - eth all for you.

Hears not the chil -
ling win - ter's roar, But sinks to qui

- et rest.

20-a. Exercises.

-K\^~-^ A 1 J 1- -- m '

^ri^EtzS
r4

u.

'i=smmiw^- ill

6-9



I-b. THE KEY OF D.

Following the method employed in the developmen*^ of the scale of E-flat, the teach-

er, giving the pitch of d', may name the pitches of the scale tones in the key of D.
These are D, E, F-sharp, G, A, B, C-sharp, D.

As before, these tones are pictured on the staff, the complete scale having this form,

i ^ :gEE=J

1234 5' 678
Give dictation exercises upon the scale, and name the different tones as represented

until they ai"e familiar to the pupils. Then the two sharps may be placed after the

clef, and named "the signature" of the key of D, thus:

The Scale of D.

F^l
1.

d e f% g a h c^ d^123456'^8
1-a. Exercises in D.

2.

P #-# '~\' ~[Z= g

10.

- #---^;tf^iti=tst

F^t^d=

F=^

>5>

-\

\:\. J 1.

--f5> \^^mi^m
fi-lO



22-a. What does little Birdie say?
Teunyson.

^^m -j^i
3=

pq=--zir- I

I

What does lit - tie bir-die say, In her nest at break of day?

lit-, ^ :3=F4 \ ^^:pi-pq=rr~7"^f^*^-^=H

"Let me fly," says lit -tie bir -
die,

"
Moth-er, let me fly a -

way."

23-a. Hark, Hark I

Mother Goose.

^#-3=E*^P^i3^^-^-^ -^ ;ti-5 :^q-

Hark, hark, tlie dogs do biirk! Tlie beggars are coni-iiig to

|,zz^q:=:3riir
-<-sJ< t^I^II^^f t^Sa

--Z

--" i^Ete* m\
town; Some in rags and some in tags,And some in vel-vet gowns.

24-a. Exercises.

> 1

t*^ is* T>o ^4 1 ^-F^-^-^4 #-^

^?

-C-
L̂_^ L_L

<5h lE^
r^^" (^

:y
#

::3=iir_
:MZ=t:

\ 1 I

-# '

\ 14- . \-9

dzrdiz.-
^ 1 -->f- <r> m-

f^

^ 4. 5.

at*
.--- iE^3^1=E^;

rj

6.

=^a3i]|
11 NO. _'

-
v:



25-a. Little Builders.

I
'3

:ri
* 7^7zr <& #- ^w-^ii

-0 #-

1. Lit - tie build- ers, build a -way! Build a tem-ple pure and bright,

2. Lay the cor - ners strong and deep, Lay them with a workman's care,

I<
~^-rJ rJ \^-* 1^ ^ ' ^

-^-^-^i-i

% -00- jiziti^
^iisfcz^ -^ #-^ 1^2=^ -<5^

IS
Build it up with deeds of light; Lit- tie build -ers, build to -

day.

Let no e - vil en -ter there. Where the pur
- est thoughts we keep.

Wi3
-J^-
T**^:^ -I& 0-

-Gh
-G- -J^



tm
The Snow. Concluded.

i553 fiz^z
m d ^^ itif: 2^

I^Z^C
-(5-T-

Dance in hon-or of the day ? Snow so fair, snow so fair, Dancing in the air.

Jean Ingelow.

Fast.

h5^^

2S-a. O Moon I in the Night.

9

-^f-^t-t-
^ 3t:^:

1. moonl in the night I have seen you sail-ing, And

2. You moon, have you done some-thing wrong in heav -
en, That

ii:
&-

^=^
121 ir=F -^--^-v 1̂^^

sliiu -
ing so round and low;... You were bright, ah, bright 1 but your

God now has hid yonr face?... If you have, I hope you will

\- -^ ::f

:2^
-Gh

z?" -25^-
I

light is fail -ing, You're noth-ing now but a bow. ..

be for -
giv-en, And shine a -

gain in your place...

29-a. Exercises.

h 1.

-J2:
:e:

3.

-?
7^\1 ^-^-

"5^
1

c**--
4.

::T-^ .^z-

^^^
M
^- - ^-'

7Zt

4 ,^-^-

f^^^

i:^

r- r+f^^T^ 1^=:^

6-13



r.

.-J-J-.-I

Exercises. Concluded.

10.

tJttlZffirf
H-+^-

t^~ -J

r^-r

^?s=fc
^S-i^

--I-
11.

id: --s-

rTrrrfff
:i:1=d

rrrp''
-#-#-

1.

't=^^
EME^Ei

30-a. Canon. The Scale. (Rote.)

2.

5ES
-# * h

ir^ -t5>

tt:̂ J i^:

:it:Ji1^1

^-A-li.

E^HEE^

Ou-ward up the scule we go, Down-ward let our mu - sic flow.

31-a. Buds and Bells.

53-# #-
#-^

(5?

^-

1. I>H(ls and bells! sweet A- pril pleasures, Springing all a -
round,

2. When the wea- ry lit -tie flow-ers Close their star -ry eyes,

r-f r3=1:EiE5Iiiq
-# #- Pi

White and gold and crim-sou treasures, From the cold uu - love- ly ground.

In the dark and dew -
y hours, Strength and freshness God sup

-
plies.

^ _^-

32-a. riy Kittens.

I I
?-

rz^tEES
3i;

i^2E*^"i ^"^ ^11
1 love to see my kit- tens play, Running, jump-iug ev -

'ry way.

6-14



33-a. Evening Song.

i:gzzitBi#-;iFSdz3t=3

1. De-scend, night, en - fold us With -in thy ten- der arms;...
2. The shad-ows o'er us hov -

er, And rest in mist - y maze;...

--jr-^lt ^ I r--^^ ^'^--^ ,- L-^-Ff^
*

4-#-ri-H

When thou dost gen- tly hold us We fear no wild a - larras.

With night birds in their cov - er We sing our song of praise.

P^fc
1.

34-a. Exercises.
3.

1 ^_i \-^.0 f^^v-e^tM\i^mE^m
<^-ri

:h.

35-a. Little Bo-peep.

&9
fl-r-

fc-F-

-^ .

I_?z^:^:

Little Bo-peep has lost her sheep, And can't tell wliere to find them,

L.^=zt t_t: 1.^ t^u_^-.t.^*_t.t^...t^
Let them a-lone and they'll come home, Waguing their tails he - hind them.

36-a. The Moon.

--]-

aZ^SE^E^EI
;:=g=i=::1=::-=ip:qi::'VZ^I' vrJrd'^i

If I were up there with the moon in the sky. I'd rock in it

.i-z=1:zd"i^I^Sd:Tiq dT:r=i=lT
^ . #

^ #

.rip

._.^_

nice -ly, you'd see, .. . I'd sit in tlui mid-dic and hold on botheiids; Oh,

xnr:

"(^ 'S/

what u fine cradle 'twould l)e, . . . Oh, what a fine cradle 'twouhiije, . . .

6-15
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37-a. May.

Welcome, welcome, love-ly May! Breath so sweet, and smiles so gay;

-\ h
-# #- -^^-^

Sun and dew and gen -tie show'rs, Welcome, welcome, mouth of flow'rs;

-^
1

0^ j-#-^-^: 3HS^ :?=^

:[:::
a

Sun and dew and gen -tie show'rs, Welcome, welcome, month of flow'rs.

38-a. ^The Fisherman.

The fisher whodrawsin his net too 8oon,Won'thavea-ny fish to sell. . . The

-\~

ZI
-f-f'-s;'-

-f^->- # #

Es
boy who shuts up his book too soon,Won'tlearn a-ny les-son well...

Gladly.
39-a. Tree Planting. (Rote.)

==t=;
fqi=^

rs
:kziii:2h:

^T
i***' l^-l-

-^-

1. Now let us go with spade and hoe, And plant our tree so strong; That

2. And'neathitsbow'rthe mod- estflow'er Will bloom in fra-grance sweet, While

An
iLzaL

I H-- 1^ S -10^- 1 ... N-

^ id fzit ^n
Hob - in's nest shall safe -

ly rest, Up - on itsbonghs, ere long.
Sura-mer weaves with moss and leaves A car- pet for her feet.

A-g^ ifitz-

:t
--A- ^^

6-16



I. THE MAJOR SCALE.
l%e Clef is a character which, when applied to the staff, fixes definite pitches on the

taff degrees. These are named o, b, e, d, e, f and g.

The Gr-clef locates g npon the second line, thus : . The other letters are arranged

in alphabetical order. The pitch of the staff degrees is indicated by the letters beneath the

notes in the following example :

0^
^

-J 4 ^ zr-=w

^
-t-

g a b c^ d* e^ /' g* g / e

Lines. Spaces.

m
i

By means of added linet above, and added lines below, other pitches may be shown.

I
6'

6.

The Major Scale.

The pitch of the letters c, d, e, f, g, a, b, c^ corresponds to the tones of the scale, and the

letters in this order make the major scale, or key, of c.

Scale tones are separated by intervals, or differences in pitch, called major

seconds and minor seconds, or whole-steps and half-steps, which may l)e repre-

sented by steps of tlie music ladder, a time honored device, on which the half-

steps come l)ctween 3 and 4 and 7 and 8, the others being whole-steps.

The unvaryinj; order of the m.ijor senile is: from 1 to 2 a whole-step, from

2 to 3 a whole-step, from 3 to 4 a half-step, from 4 to 5 a whole-step, from 5

to 6 a whole-step, from 6 to 7 a whole-step; from 7 to 8 a half-step.

Any pitch may be taken for 1, or the tonic, and a .scjilc coustnictod with the

same order of steps as the model. The pit<'h of the letters is fixed. Therefore

it is always a whole-step, or a m.ajor second, from c to d, from d to e, from / to

g, from 17
to n and from a to 6, and always a lialf-step, or a minor sckhk!, rr"ni

e to / and from 6 to e.

The Ladder.



Fig. 2.

\c>

7\b

II. THE KEY OF C.

-5

3-

-2
I

-1-

The pitch of the letters in the order c, d, e, /, g, a, 6, c
', corresponds to the

8 scale, calling c 1. There is, therefore, nothing but the clef in the

\~y~'
- signature. 1 is found on the Jirst added line telmv, and 8 in the

1^^ 1

the third space. As 1 in this key is so low that the quality of

"f children's voices is likely to be poor when singing it, this notf

should be used only exceptionally.

The Scale. ^ , ,

Extended.

:qz=:1;
-* W^^^^

12 3 4 5 6 7 8

c d e / g a 6 c'

l-V 21 3' 4' 5"

c' d' e' /" firi

The Signature At shows that 8 is in the thied space, and 1 on the first

added line below. The Key is C.

1. Exercises with Signature.

24.



Pelthensal

"When the tir - ed chil-dren sleep, Lit- tie stars are wak -
ing,

i
~I-

:^^
--I-

--t

iEEEE
-<&-

n
And the an -

gels watch do keep Till the morn is break - ing.

3. Studies.

4. Enunciation, Vowel Prolonged.

*
Light,

Hide,

tllay,

Eat,

might, bright,

pride, bride,

I)ri"iy, tray,

hear, each,

sight,

tide,

Rray,

ease,

night,

side,

Bay,

sea,

fright,

slide,

gay,

tea,

tight,

hide,

P^'iy,

pea,

right,

wide.

bay.

plC-a.

Ijih - -
eet, prolong the Hound of ah, mnco. i equals ii-&.

t 4 = 6 -
e, prolong tlio flouii'l of P vaninhing on 6.

9



5. Pussy.
Christina 0. Bossetti.

5E: j=^^^t -($'-

Pus - sy has a whiskered face, Kit - ty has such pret - ty ways ;

I V t=t:
t:

t:
:

?c=^ :?2: n
Dog- gie scampers when I call And has a heart to love us all.

6. Dictation.

8 c. 8[765. 3|531. 2|352. 61678. 3'|82i3'. 2il8567|8. 5I62"8. 3"12'78. j8-74|3.

(a.)

7. Hotives Used in Studies i, 2, 3, 4,

(6.) (c.) (d.) ,
(e.)

-r^#
-# 4- :3tt

(/.) (5^.) (A.) (t.)

i i_i ^_
22ZTZ :i^=?E: ^=5=i:#-

1. (a.) (a.)

8. Studies.

ib.) (c.) ,

'

1 I^B

-#-h-
#^ I f 1 1

-#-^H- +#-

2. (c?.) _1 ^(^)

=^=^ 3^J

(5^

(S*

=^i

Ih^-T
^

*#
^-^ ^

??= :S
^- -!$'-

3. (Sr.)

Â^
(h.)

Ei; -I I f f-

-+ ^

-^ ?^f^ ^2=^ IS?:

i\

10



9. Try Again.

Dictation. 8 = c'. 85. 75. 65. 52'8. 835. 53'2'58.

1^ H s-H d H r-^ -1 ^ -^1 F^



12. 5cale-Song. See the Rain.

Give pitch d'. Enunciation, (^f.) Ml-sis, clouds, roariTj^, loud. Observe final consonants.

w f=^99 ii=jL -^- -w #
-# 0- liiiH~3-i9-

See the rain come down in show'rs, While the wind is roar-ing loud.

m J L

Jl-# s-
-0 - jtZt :#=^=^

Ris - ing mists, in morn - ing hours, Form it in an - oth - er cloud.

13. Studies.

Dictation. 8 = c'. 81. 22'. 22'3'3. SM'S'. 8763'2'8. 83'563'2'8. 53'4'76.

1. 9

*-"*
mi =f=f^-F=P=^=

^r- ^1

3.

4:=^=i=4
A.-zt

-W=s- d: d=r
J]

-- =rt=t: "^=i-
]]

4.
Give pitch b j?.

_(^- 35 -#-^-t-#-^-4-^H-f^-'-0-0

^-
r~_zr:

i f̂-0--^-^
t- ill

Dictation, c. 3'52'5. 8376. 8033'3. 243. ()52'8.

14. Bounding, Bouncing, Rolling Ball.

?^3=^^
--

-f

See my ball, go bounding, bounding, bouncing, bouncing, roll -ing on.

^ '

3= iEE5:E?3Ef^EE^EE^E|J^|^y]' LI __^ 1
r jj

Now I toss it, now I throw it, now I bat it on the lawn.

12



15. 5t. Paul's Steeple.

EnuDciation {g.) Paul's Steeple, London, hedge, bridge, stands. Observe oonsonants.
Give pitch d'.

^T*---, \
1

^
ife

Up - on Paul's Steep - le stands a



I

17. Work Before Play.

Dictation. 8 = c'. 876363. 3236363. 33'3. 1658.

Euunciation. {g.) Stitch, stitch, stitch. Hem, hem, hem. Stitch by stitch.

Christina G. Bossetti.

9

^+
--^ '^

--^-*
1. A pock-et hand-ker-chief to hem, Oh! dear, ohidear, oh! dear, How
2. Yet set a stitch and then a stitch.And stitch and stitch a - way, Till

Bt:
.fSZHZ

ma - ny stitch - es will it take Be - fore it's done, I fear?

stitch by stitch the hem is done; And af - ter work is play.

18. Studies.

i^a
19. Gaelic Lullaby. (Rote.)

1. Hush ! the waves are roll- ing in, White with foam, white with foam ;

2. Hush ! the winds are hoarse and deep; On they come, on they come ;

3. Hush ! the rain sweeps o'er the knows. Where they roam,where they roam ;

7^ -#

Father toils a - mong the din, But ba - by sleeps at home.
Broth-er seeks the wandring sheep, But ba - by sleeps at home.
Sis -ter goes to seek the cows, But ba-by sleepB at home.

1^



20. A Serenade. (Bote.)

Enunciation, (a.) Treasure, measure, blithe, bonny.
Vivace.

N N K Nn \ \ N V N \
fJ H H^

fieineoke.

33t3t

1. Our ti - ny lit - tie sis-ter is a maid en sweet as hon - ey.We'd
2. She is our lit tie treas-ure, and we love her out of meas-ure. Here's

P|-^
^ -N-

-y i?^ ^-

give her not for

dar-ling lit - tla



III. THE KEY OF G.

Each whole-step in the scale may be divided into two half-steps. The half-step above e

upon that degree is named c-sharp (cff). Similarly we find d$, /J, g^ and

ajf. The half-step below b upon that degree is named 6-flat (6t^). We also

find a]^, g\T, e^ and dV. from a, g, e and d.

Since f$ is the half step below g on the degree below, it must be 7 in

the scale of which ^ is 1 or 8.

The pitch names of the scale of
^r are : g, a, b, c\ d\ e\ /'-sharp,

g\ and its relation to the scale of c may be shown by two ad-

joining ladders, (Fig. 3). The scale of g may be written thus :

1t~



f
I

1.

23. Exercises, with Signature.

2.

:1=q: ^ H 1-

ji
H 1- H h^-& 1 I a ;-

V5r I ^ # F I F-1 F-#-J i i 1 1-^ \
\ -l-l \ t \ l-l-l

I: i-:q:=;zr=^i^=p:
#-* .

1
1 1

q=;=^
-# ^--H 1 -H 'r-0-

l-#-^-#:

H 1 1 i-

*^^pt?:

10. 11.

1-1_L
^^P^

=t={=:
^-* ifzily

24. Dictation for the Song "Wrens and Robins."

1=^. 12343. 3235,. 35,43. 4365. 62. 51. 47,. 36,. 5,5. 51.

m H i 1-

an^^gsisiijtL91

After thoroughly practicing the above, read the words of song 25 carefully, and then try to

sing it with the words.

Enunciation. (^.) Wr&n&, robins, \\^dgt, iuiWing.

25. Wrens and Robins.

Christina G. Rosaetti. Song for Sight Singing. Ansohuetz.

-\ \- ~A 1 ^-' 1 V~\ \ 1 1 V-1-^:
A-r^ r

-M-'i- -m m-
<9

,

3 ff

AVrens and rob - ins in the hedge, AVrens and rob -ins here and there,

^U=^'i
'-^

4 ^

--14 -I

-4^

Build- ing, perch- ing, peck -
ing, flat- t'riug ev

77

f
=57 iJ

II

'ry
- where.

NO. l-w



26. Qod's Care.

i^:

f 5t=t

i

When the wea-ry lit tie flow-ers Close their star - ry eyes,

I . 1 I ^ ^.

p

I

:t:
S -(5^

1

1
1

H-

In the dark and dew- y hours, Strength and freshness God sup -plies;

I 9

t: n
-i r

He who gave them grace and hue Cares for lit - tie chil- dren toa

inf Not too fast

27. The Old Clock. (Rote.) Alfred Mo&t.

3
J^-^-^zz'?- -f-^-,-^-

1. Look-ing down with kind- ly face, Tick, tack, tick, tack,

2. Sure - ly you are ver - y old, Tick, tack, tick, tack,

3. Now 1 think you soon will chime, Tick, tack, tick, tack.

Mov-ing with the same slow pace. Tick, tack, tick, tack. Dear old clock, for

For Pa - pa has oft - en told. Tick, tack, tick, tack, How when he was
One -^'-clockl'tis din - ner time. Tick, tack, tick, tack. So, dear clock, I'll

years you've stood, Al - ways bus- y, al- ways good; Do you nev - er

young and small, There you stood a - gainst the wall, Just as grand and

say good - bye; Just on time to be, I'll try, E - ven if you

change your mood? Tick, tack,

just as tall, Tick, tack,

are not nigh. Tick, tack,

tick.



28. Dictation.

ly. 631. 246. 4321. 135,. 4231. 5247,. 5,131. 5347,1. 35,6,7,1. 35347,1.

29. Learning^.

IJtfl
^^ H #- --*

Learn to write, learn to spell, Learn your songs and sing them well.

30. Exercises for Sight-Singing.

I
1.

^^^ ^=ir
-\ I-

H-
-M=i:

H 1-

Jzt-ti: :S=S3ut

^=



31. The Postman. (Rote.)

Enunciation. (a|7.) Slovfs, cZear, street, bring, here, treat, April.

Moderato, . . . -

Mozart.

^- liT^
i^zi^z:^^

=# *f N-

1. The postman blows his whis - tie clear,He's coming down the street, I

2. I have a let- ter near -
iy done To send to Un- cle John, For

A N-

9-1^-

-^ JLifi
-p#-

hope he'll bring a let

Christ- mas time with all

ter here, To get one is a treat,

its fun Will soon be here and gone.

Old Ehyme.
32. The Days of the Honths. A Jingle, (Rote.)

i
N N- $:=^^r2^-> ^L S AA-

Thir ty days hath Sep-tem-ber, A -
pril, June, and No-vem-ber;

All the rest have thir -
ty one Save Feb - ru - a

V- ^ ^-

-
ry, which a - lone Hath

V i
twen ty- eight, And this in fine One year in four hath twen -

ty - nine.

33. For Sight-Reading.

.1. 19

Lo lo lo lo, etc.

Soft, loud, etc.

Lou, etc

20



34. rielody. Ansohuetz.

jq?^
-1h0- S3

+4

^^ z^i:^- ^ V W W'
:^=5=

I |*-#-^ -^-

35. Studies.

Dictation. 1 = ^. 15. 45,. 5,43. 25,. 5,5311. 5,33. 3234. 5,223. 43. 65. 21

4321. 5,6,7,1. 25531.

Enunciation, {g.) Fi^s, handing, bough, gather them, hours, gla,d.

Christina O- Eossetti. Wilhelm.

^- itizzzt: S :{=:

I
1

Cur -rants on a bush, And figs up - on a stem, And

1 A-

-JX

_, 0.

z:zt=-_zf::
<5>

.-^

Cher- ries on a bend - ing bough, And Ned to gath - er them.

i

Strong accent.

=*-H
^ # -

r:
=F=t:

--!-

i&-

-^-i-'-
i^

Twinkle, twinkle, lit - tie star. How I won - der what you are,

' _. ! I ,

:t=t:
:t: tz^ y

^z.

Up a - bove the world so high. Like a dia-mond in the sky.

4

>6.

ir=(

r-r

p ^ l[l l^ qi
=lt

=4=
-&-

f,
it:

_l 1
1 _.| w.^

H 1 h
i'_*' iiy

21



36. Simple Dictation in Two-Voices.

The numbers may be called, written ou the board, or pointed on ladder, staff or column of

figures, using two pointers.

_i fl2 1. 12 3. 34 3. 321. 12321. 345. 565.
^

^-XlT,!. 17,1. 17,1. 17,1. 123. 123. 343.

,,_q/878. 878. 876. 843. 578. 578. 778, 878. 878. 85 3.
-

~^-tl23. 321. 321. 321. 343. 543. 543. 121. 343. 17,1.

A b _ 8 i 82'3". 3I2"8. 5218. 78. 65. 218. 8218. 82'3". 3"2"8.
^y ^\-x^ 5 4 3. 54 3. 43. 43. 43. 87 8. 87 8. 8 7 8.\ 34 5

37. Examples in Two-Voices.

2. . 3. , I ;
4. ,

38. Helody.

i\ tt



40. The Dew.

i
i
^ ^5^ JSl -# #-

^ 1 V-

1. When the sun has gone to rest, When the birds are in the nest,

2. In the morn the dew-drops shine On each leaf and flow - er fine,

iI:
::w=f^ EtEiE D-(5^-

Then the pearl
- y dew-drops bright Gath- er in the chill - y night.

But when comes the ros - y day, Dew-drops gen tly fade a - way.

41. Dictation in Two Voice-Parts.

-
J, /121. 232. 343. 454. 565. 672<8. 7878. 12 345. 123-323.

1 eiz.
Xi'j^i, 212. 323. 432. 643. 654 3. 5321. 17,123. 1-12345.

fl358. 1468. 8678. 1658. 8765. 85678. 8531. 8G41.

\1133. 1243. 34-3. 14-3. 1243. 3-4-3. 1358. 1468.

i
*

42. A rielody.

.9

3=^=^ ^^ :^=P=^ :;=Pf:
_l ,_

^^ li:^ -*-

i^ -f f-

WMz^iW -?-

teE^1^
43. The Bee.

9

T=^ 3J-#-^
^

t:

=J'=^

EE3^
I can see a bus - y fel-low, With a coat of brown and yellow,

I
I:

? -^-

r- 1^ 1^ r
Zum, zum, zum, zum, zum, zum, zum, zum. Is

2.'}

i^^s
his song^



44. Round. The Bells of Hamburg. (Eote.)
Alfred Mofiat.

1. Allegretto.

din -
gle, din -

gle, din -
gle, din -

gle, ding dang dong!

45. Studies For 5ight-Reading.

Dictation. g=\. 131. 143. 125,. 165. 35. 17|6,5,. 4321. 6543. 54321.

NoTK. In singing Rounds performers are divided into groups or sections. Section fwo begins
vfhi-n Hf.'Ction one has finished part one, and section three, when section one begins part three.
Wlien thi-re are thrf-e sr-ctions, each sings entirely through the piece three times. Before the
sections lif-,uin the ruund f-hould be sung completely through in unison and practiced in that
manner bi;fore dividing the class.

24



A Useful Device.

Dictation may be varied by placing groups of figures on the board conceal fix>m the view of

the pupils, exposing them for au instant, and then covering them again. The pitch should be

giveu, and the class, at a given signal, should siug what was seen. At first use simple combina-

tions like 111, 123, 121, ITjl, 135, etc., gradually increasing the diflSculties both in the

intervals employed and in the number of figures to be seen at a glance. After the test has been

sang the figures may be uncovered for verification. Any of the dictation formulas given in Book

One may be used. This device, which the pupils look upon as a game, secures interest and

attention, trains the memory, exercises the eye in instantly perceiving a group of related objects,

and. through the interest awakened, stimulates even the dullest and most indifferent pupils to

see, think, remember, and to sing. The ingenious teacher can vary this device indefinitely. It

is applicable to the dictation of all fundamental principles.

46. Vocal Drill. (Eote.)

1
^^^ ^^ ^*'

JJ>

Siegfried's horn. Wagner.

-P-#=

--^hisir-
i

47. Round.
Give Pitch e in practice. Zeigler.

NoTK. For Bi^ht Hinging it is noccHsary to gain tlio power to roo and intorpret a groun of

notes at one glance. If
{iii|iilH

can hbo only one note at a titno rapiil reaiiing
will never follow.

Tlie pupiln rnav Ito toM to
ojien

book at p. x. Exorcise No. x, first measure, closo books andt^mg,
name or write wbat Wiw seen in the glame, etc.

25



48. Studies.

I

I

1. Slowly. .

4 I I J ^

-0 -

T=W^

^
-I* #-

(5^

^
44-

t (5'- I
Dictation. 1 =

(f. 15,. 35,. 25,. 4245. 65,1. 5,3165. 53455,.

I
1^

IP^
H h

^1^ wht
-J I I-

_B I L.

#^#^ -^^
-( t- ^ :^=*a

dH-i^ -^^ f-*-^-
-tS)-

la
ilEt i:*- :P-*

^-T 5^

I: ^^EAEt H h
H H =^:

Rob - in Red-breast, rob - in dear, Whis - tie sweet- ly, loud and clear.

Old EngUBh.

3E5

49, Spring, Sweet Spring.

4^-#
-0 ^ q_ i-

-^-T-

I
I:

1. Come to me, chil -dren, come here, come here, Come to me,
2. What would you have with us, Spring, sweet Spring? Where would you

:^~
?-:e^-'-

chil - dren most dear For the wind's in the west, And the
rove with us, Spring We shall gath - er the flow'rs In the

i^-i:
-^p: ^-i _^_.

-I
^ h

thrush in her nest, And the cuck-oos are chant -
ing clear

mead-ows and bow'rs, Then glad -
ly we'l' go, sweet Spring....

26

-<^-IB



^ Snflly.

50. A Lutiaby. German.

^=#T̂i^Hr
-<9- s-hg.

i-i5> -

-^-*-

Loo, loo, loo, etc.

^ J ^-J-,

^^fiiZgl
.-TF^irn

F r

:Se:
~d- -4- ^

51. Enunciation With Accents.

(Each day a new example. Care for iuitial and final consonants.)

Pitch a. ! Hop, hop, top, top, shop, stop, drop. i< I

Pitch h. old, old, old, cold, gold, told, I hold, bold, sold, I fo" Id, li

Pitch c.
I

ail, all, all, I hall, call, tall, I wall, fall, small, I pa^ 11.
f

Pitch d. deep, keep, creep, S sheep, sleep, swee p.

52. The Toy-ilan of Nuremburg. (Rote.)
Enunciation, (il?. ) Tall, grim, drums, 8worv^8, guns, har-le-quin. Beineoke.

1

-^ N V-A-

1. The toy -man of Nu- rem- berg his wares for sale is cry -
ing. Come

2. See, here's a park with trees and sheep, a coach and horses pranc -
ing. Here

-A N- ^
--

N- ^-

see where gi- ants tall and grim, and ne- groes black are ly - ingi And
ma - ny - col- ored Har - le - quin all mer - ri - ly is danc -

ing, A

iti^:
i^ V ^ &

^=^- 4^=5=J:
-N- I

-9

trum-pets, drums andswordsandgunsand pis tols, too, for fir -
ing; O

ro- guish clown who looks as if he'd burst him- self with laugh - ter To

I couJd look the live long day, and nev - er think of tir -
ing!

Bee the care - ful Toy - roan his pret - ty wares look a - tec

27



53. O Hush Thee My Bable. (Bote.)

Enunciation, (g.) Hush, woods, glens, sire, knight.
Sir Walter Soott

?^S4E^ 0-^
:4

Arthur Snllivaii.

-<5>-



54. A Study.
Tnne, "An olaire de la Inne."

55. The Shepherd Boy.

Enunciation (g). Lordly, flow, puxe, cloud, storm, throng. Oerrnan,

-f^"- =^: ^-

-<5>

herd of

the riv -

the height

the mount - ains I, The lord -
ly

er starts to flow As cold and

my pas - tures go Un - til I

IS^
-<&-

pure
reach

ties

as

the

'neath me
mount -ain

sum - mer

lie 1 I see the

snow. I gaze as

snow. Though cloud and

:?:
^t:

sun when
o'er the

storm a -

first he

crags it

round me

shines, And
leaps And

throng, They

lat

falls

nev

est

a

er

looks when
down the

stop my

day
diz

con - stant

de

zy

dines. 1

steeps. I

song: I

am
am
am

a hap
a hap
a hap

29

py shep

py shep

py shep

herd,

herd,

herd.



i

i

%
I:

-eS"-

56. Melody.

:t^l=

:1=T 1

-^^J- i

I
I:

57. Two-Voice Study.

i4^ #g? is: -($?#

f-r
58. Two-Part Dictation.

Numbers may b placed on black board.

(1.)

T,., , (12-345 43.
Pitcb g. I i_7^i27,21.

Pitch 6 /l2345678.

(8.)

f 878655678.

\ 1234-3123.

(2.)

12 3325-34 3

17,154-317,1

(5.)

18-7878.
165-321.

(6.)

83,878.
85 321.

(3.)

12 345654 33 - 2 1.

15,123437,15,6,7,1.

(7.)

, f 135354- 3.

J- \ 1131327,1.

Pitch d.
'\

(9.)

112 7,12 33 4 4321.

117,5,6,7,15,6,717,1.

#

tU JU- Gf

59. Time Drill.

Jl J J IJ^i^lJi^JIJxJI J J IJXX
Lo-o lo lo-o-o 0-0 lo lo lo-o lo, etc.

60. Christmas Song. (Eote.)
Enunciation, (ai') Goo<i-c?ay, s/ieen, j'^immfer, tapers, glow, after, iring.

Johan Krolin. Edward Grieg.

1. Good- day and wel-come,dear Christmas tree! To young and old bring-ing
2. At ear -

ly dawn in the long a - go The first glad Christmas day

4s
, ^_ ^^-j^-^

^fe
-r^

-p_i.

30



Christmas Song. Concluded.

joy and glee 'Mid sheen and glimmer of ta -

pers light, O'er

'gan to glow, And ev - er af - ter from heav'n a-bove, Has

S It
A-j h
H * 0-

--^.

-4-^

fruits and flags shines a star

come good will and ho
so bright. That star shall guide.What -

ly love. Glad thoughts of thee Bring

iL J F1 N-

e'er be - tide, T'ward God.

thou to me, O Chri

B:
-P-

f
-I

\r^-

lt=

on high,

stmas tree..

3=|5E i-> -^

i

H
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Figr. 4
8
7

-3-

-2
I

-1-

IV. THE KEY OF F.

When / is taken for 1 the pitch names of the scale are /, g, a, b]?, c', tP, e, /'.

^-step.
The Scale

without signature:

^t=^-
-^ *- W=f- m

jjk
With signature:

a

12 3 4 5 6 7 8

f g a 6l7 c' d' e' /
Extended.

1 rs -^-^
3 ^-^z=t t

0^-
:=]: t=T

1 2347678
f g a h^y c' d' e' /'

1 7, 6, 5,

f e d c

The signatuee ^ SHOWS THAT 1 IS IN THE FIRST SPACE, ana 8 OH

<A ffth line. The key is /. The signature one fiat.

61. Examples.
3. 4.

I
10.

rq=:
fcl:

i^# Jri^*
11. 12. 13. 14.

-+- 1 H-g-# 1

1 \ ^-

E^i
-H

^^

^-* 1-

15.

:?zEa^
16.

I I I 1 ^4-

j=r^^.
17.

r

T^X=\
jtT^zitgj^=ga^Bl
62. Evening.

:t=J=d=
-4"

^ g -

:^zi EEi
(-

Eve - ning now is fall - ing O - ver wood and field,

<5f
- m-

'

(^ ^=
:^=:it i^ 11

Night to rest is call -
ing. Day to night doth yield.

32



Mother Goose.

i
63. Little Jack Horner.

,1

English Melody.

-1^ 1=1: "^

Lit - tie Jack Hor - ner, Sat in ner,

:qz=ijz:
-^

^^- jtz i K

Eat - ing a Christ- mas pie. He put in his thumb And

i iZS^x

pulled out a plum, And said, "what a good boy am 1!".

64. Studies.
All scale tones compared with 1. 1 =/.
Dictation. 1221. 17,7,1. 1331. 1441. 151. 161. 171765. 15,1. 162.

1, 2. 3. 4. I

jt^Ztlt
rqzqiq:
-#--

'-!'- -\ \ h

j^*^^ 4 ' ^1

:=?: i=T^
10.

l^i=W-
1 ^W^^^

65. Tlie Nest Behind the Blind.

Enunciation, (a.) Cozy, Fnug, just, blind.

^=1==]:

?^

^-=1^
:=1:

G>

:

::i^
4

_^_.,. -fi?

i

1. At my cham-ber win - dow,
2. Ev 'ry sin - gle morn - ing.

Just be -hind the blind,...

Such a noise they make,..

w HEEfl;
-j-^-
:^.^

3Ei

Ib a spar-row's co - zy nest. Snug as you could find

That I jump right out of bed, I'm so wide a - wake

33 NO. 2-4



I
5 qmrn: -# 0-

66. r\y Pony.

41-
Dieffenbaoher.

-0 #- i -# #- a
Now, my lit -tie po ny Jack, Let me ride up - on your back.

67. On the Hillside.

Ansoliueti.

I
^ i33E -t$>- -^-

I

On the hill - side pas -
ture, 'Neath the mountain's height,

, 9

t t Hi
Sheep and lambs are feed - ing In the sun -shine bright.

68. Sandman, Sandman. (Rote.)

Dictation. 1=/. 5J)453. jJ43||42.

Enunciation. (/.) Sandman, old man, toilsome.

,9 I

i4^ J ^
#-H^ ^

H-
-i*-^

I

Have you seen an oid man walk-ing "With a pack up - on his back ?

9 I

^ SS^EfEf: ^^^p=*^i*=j^ ?=3 t

I

Ev -
'ry night with - out a fail- ure, Al-ways on his toil-some track.

-fS"-

-*=- 1^=^
r

Sand - man. Sand - man, Chil-dren's eyes are clos - ing tight.

I
:t ^ s^- ^ 1

fv^

SEd -
I3rs, Sand - man, You re near na ev - 'tt night.

34



69. Vocal DrUl. (Rote.)

9

A \j \j \j \j I I
' p I I I

-

<U ""^U
OO OO 00 00 oo.

70. Oral Dictation.

1 /. 17,1. 17,7,1. 17,6,16,1. 13543. 1345. 1658. 181. 67,1. 37,1. 47,1.

71. The Same in Notes.

1. 3. 3. 4.

72. Vowels.

2. 3. In one breath.

\ -($>"-

:t:=t:

f^- (5?

1^0, na, na, nee, loo, lo, la, la.

4. ^:=- 6.

00 6 a a ee.

S-S'- -&- f~irf yi ^ ^1 ^ ^t
7- 7-^ 1-

-(^-

S, a- 00. a, a, a, a,

73. A Round, for vocal drill.

^^ lizprg -t55^ 2I



Thos. Moore.

P

74. Vesper Hymn.
hortnianski.

I
^-# ^
-I- h

It
:T=:=J:

i^ziil

rHarklthe yes - per hymn is steal- ing O'er the wa-ters soft and clear; )

(- Near - er yet and near-er peal- ing, Soft it breaks up - on the ear: -*

=^-
-I

1

F # 1 1

t-- L* ^
Ju - bi - la -

te, Ju bi - la -
te, Ju - bi - la -

te, A - men.

feS
:i:^=^

3tz<; -# #
^:\^^^

W ^^9 5=i^^B
Far- ther now, now far- ther steal- ing, Soft it fades up - on the ear.

75. Studies.

Dictation. 1=/. 132. 243, 34243. 365. 538. 367,1. 3765. 325,43.

1-
, 4 , ,5,1. i

-^4zEi
::^-

-#-#-
-# ^S-

# -h-

^^ -I h- ^"^ ::;:a



76. Lullaby.

Enanciation. (g.) Drowsy, drones, cease, wind. F. HiUer.

^&
-0 ^ <^

'

r
Drow - sy drones the eve - ning wind.

X-^-

:ft=q=q:
(^ #- t: ^^ iqizzq:

li^ziiac

t:

Tir - ed chil - dren cease their play -
ing, Eve - ning pray'rs they'll

^jzia:
y-^

soon be say
-

ing,

-^^-s- ^=t=t
-^_A t^^-

Go to sleep. my

-(5?-^

^^- ^=*^
-^=^1

:?^

ba by dear, my ba - by dear.

I^-^-lD

77. A Bugle Call.

Allegro.

atip:
ra*:

r=i n ::\\

i5--^
t:

-^- ~t^^

IB

78. Octaves.

Dictation. 1 =/. 187. 17,70. m^(\r,.

-9-
za'

-0 .^zit; -(--
33lfl

INS yJ 37



79. Dictatioo

7 with other scale tones. Pointed on ladder, practice-stafC, or given orally.

8 6. 8778. 82'78. 82'3<78. 83"4'78. 83'5<78. 1^. 1357'!. 13567,1.

8 = d 1878. 1765. 278. 872. 5671. 27678. 8721. 378. 873. 3758. 347. 743.

678. 758. 572. 2175. 8678. 76. 27658.

80. Examples for Practice.

I
2.

1 I I J d -d 1 \ ^- a^ I I w II w
1 :

1 r

^
7. 9.

1-#-^ ^-#S^ H h

NoiE. These examples, in shorter groups, may be used for recognition from hearing.

81. The Keel Row. (Bote.)

Enunciation. Lassie, laddie, leish, blithe, bonny, dimple.

Korthnmbrian Air.



I .>. n

I2^ ^2=^ ^^^ H2

Howitt.
83. A Good Fellow.

P ^3*zijLj^J :fct e ^
Now he who knows old Christmas, He knows a carl of worth; For

9

I ifc]t
i[zd=2^

he's as good a fel - low As an - y on the earth.

84. Dictation.
8 with other scale tones.

1 = /. 135661. 6768. 6531. 62623. 363631. 14686463. 56. 66. 67. 76. 6866.

16,7,1. 16,21. 16,31. 16,43.

8 = c. 82"62'678. 83"63i678. 86363. 6426246. 616136

1 /. 16,664316,. 6,6316,. 6543217,6,.

85. The Above in Staff Notation.

^1. /CN 2. ^8.



87. Themes. Mozart.

1. Allegro

rious is thy name, Al - might - y Lord.

Mozart.

I Si-.=EEf=t -zji Z>'

^---

^Jk



feF



92. A Jlelody.

i
i

Mueller.

4 g>' J
gg # m -o w i :St**-H5f-

:5:3t
?^

^

93. Studies.

9

aCtjzi: *^- I

Ltt ^fi#
?2=p: I

Bossini.

^^ ^ ^
1

-f#- 5=stfg
I
p si-\f -^^

ĤandeL

5 -<5^ (S^

1^ It: f=^^=?^

Hal le lu-jah, hal - le - lu-jah, hal - le lu - jah,

94. Dictation.

1 / 134. 166. 532. 5643. 1246. 1462. 55,7,1. 5,431. 6,17,6,. 137,6,. 181.

I
*

95. Canon.

.
9

I

Witthauer.

f P rJ^=^
-#-*^

*A
s>

t t=I^

H \\ i

J V

^ ^-
B1^*

~&- 3 t

I.^^
-1^-

1^= Ẑ12 ::t-

1 1 H

^#
42



96. A nkMtj.

i
Moderato.

Adapted from L'Eolair.

9

:i=3t^S -(5^ :zt

$ -<5^
^

i
Fine.

:^ g #-

r^i-

?^

is:

*D.C.alFin.

i
:s:S53 -1$^ =?=^i 12:

Luoy Laroom.
97. If I Were a Sunbeam. (Bote.)

P iirts:

J. A. Kelson.

I 9 I

J^H^
t-

f-N-

r
ZSL

-f-

1. If
2. If

I were a sun - beam I know what I would do, I'd

I were a sun - beam I know where I would go, In

seek the whit- est 111 -
ies, The sun - ny woodlands through;

to the low ly hov - els, All dark with want and woe.

r 1 r "^

steal - ing m a - mong them The soft - est light I'd shed, Un -

Till sad hearts look'dup-ward, 1 there would shine and shine, Then

f * jt <? ^

til each graceful lil y Raised its droop- ing head,

they would think of heav - en. Their sweet home and mina
Da Capo al Fine. From the beginning, ending at Fine.

43



V. THE KEY OF D,
Fig. 5. If d is taken for 1 the pitch names of the resulting scale will be d, e, fi, /, a,

S cP ^j c'||,
<Z'.

/'jl
and c'C will appear in the signature. 1 is in the first space below,

7
c-iji

and 8 on the fourth line.

The Scale of D.
II *, Extended,

I
5

I

-3-

-2-

-1-

*
zi=M=z

-s f
'

t
-0^- -0 1-^

g
* d e

/j( ^ a 6
c'jj

di cZ' e
/'j( g* d

cjjj

/jf
12 3 4 5 6 7 8 8 2' 3' 4 1 7,

* The Signature ifc-ff^^ shows that 8 is on the fourth line, and 1

^ in the space below. The Key is d.

2.

98. Examples in D.

3. 4. 5.

^# 3C*:

'-^^ t
9. 10.

-f>- r-0^
tztzt

11. 12. 13.

#-|^

-K#-

H ^-

#-^
1*1^1::

I i-J-i F-\
f

17.

::1=:
::t7=^=^

Mozart. ig_

-*-i
I h E^^ -^_.

> 19. 20.

)-_j ^-
j

I
\-

Ur^ ^ 717

-r>*
-(S"-

21.

Uzjzsi
-2?-

-i r-^ -
I ! f '^ t 1 1

I

i

1 _=
-̂J=j-fj^-*=H=^H

44



99. Vocalize. (Rote.)

tZlltzwr-r:M r-
:__,-_i!2-ji

Taw. taw

100. Voice-Tuning.

3E (S-
d:

^P i^zni
1^-

-($* ^ f

r p--^=r=r=F=f=
-f:m\

Sta.

Spa.

101. Sight-Singing Exercises.

-^L^. -(^ '

3
bsl-

^r:t:-r5=r

'i.

'5--%=?==*
;f3

pj-md:
:itz?r:zS. :

^

Lit - tie star, tell me, pray. Where you hide your-self all day!

s. f

,4.

m^ -(S*

Lzr:
LI

^i=izf4
:;:^=t':e

'9

idir:

-t=-
^#

The sun is bright, the skies are clear, Then wake! wake! and has-ten here.

1^
i/JTV-ff ^H-r--^

--
-i ^d- -9-^A-A- -^ ^-^ \-^~- 7H-1

>6.

-#-#-

>

Ezttdit

jl

I)

jl

i^zzfi:
I 49-

I've seen a hun-dred pret- ty things. And seen a Imn-drt'd gay, But

:| d
tE=':

i:]:
'

u^11
on - ly think: I peep by night. And do not peep by day.

45



im
102. Studies.

4- '

?^^ :^ #^

P'^#-#^-

^ ^ -#-#-
H h

jtjL

i
i^w -# #-

HtZit
-r^-

?^ -# #-
-# #- -# -

=t ^
^ /C ^:ni: =^ #-^^

6.

*dbzt=zzt; s(5^
:q:

::^:

Mer - cy and Truth have met to - geth - er.

103. Round. To All a Kind Good-Night.

1^
/r\ ,

:
f^0 ^IW: 7S=lt -^

-&-

Now to all a kind good-night! Sweet- ly sleep till morning light, Till

2-
1 .

/^ ?
,

-t f-

jt
-z^

=1=
2^=3t =^: -7b-

morning light; To all good-night, Sweet- ly sleep till morning light, Good-

'3.
. ,

/TN

if +*-

*-* ^^ -51- 5} i
nightl good -night! good -

night!... Good-night! good-night! good-night?

46



104. Violets.

Enunciation, (a.) Hedges, snow, grow, haw-thorn, sky. Ire.

H. Elliot Button.

i^ -I-

:t=F=
1. Un - der the green hedg -

es, af - ter the snow, There do the

2. Sweet as the ros - es and blue as the sky, Down there do

, 9

t:

i
dear lit - tie vi - o - lets grow, Hid ing their mod - est and

dear lit -tie vi - o - lets lie, Hid ing their heads where they1.1
tE

\̂
:st

-0 w^-
H F 1

^0~W -<9-^

i
beau - ti - ful heads, Un - der the haw-thorn in soft moss - y beds,

scarce may be seen
; But the leaves show where the flow'rs may be seen.

By periuission. Copyright, 1894, by Novello, Ewer & Co.

105. Studies.

3.

'-T-

m^jit

-\ h
-< t-

#-
^-^

H H
:=P=

-^

Ki:r=tEt t:

^5>

9.

-I + -<5>
-ff

^3r
+ ^

&-

mf̂c^b -#-^
:1= -i^'-

10.

S -I f-

w=^^

I I I I

^^m^
-4J V

^,
tz:

v^.-^

->. M r

^^^#^ iltit*
H 1 ^- ::?:

-H ^-

11

f-^=4:
iz^

-1 1

-ii?

^ 12.

:fc -# Et^ X

-1 tf?

--4-

#-#-*-#

^^-4

P
ist izuB-H

13. Il L

47
rrr



VI. SIX-PART RHYTHM, (iandg.j

106. Waiting to Grow.

I
4

:0i^ -T
jt-:

:

1. Lit - tie white snow-drop just waking up, Vi - o -
let, dai - sy and

2. Think of the roots all read- y to sprout, Keaching their slender brown

I
I: i H \-

-22=3l ^?=3t Sbtt

sweet but - ter - cup;
fin - gers a - bout.

Think of the' flow -ers all un-der the snow,
Un - der the leaves and the ice and the snow,

rit. , a tempo.

Wait-ing to grow, "Wait-ing to grow, Think of the flow - ers all

Wait-ing to grow, Wait-ing to grow, Un - der the leaves and the

I
I: -1^

'(5^

=i

I
un



108. Theme from "The Redemption. Ch. Gounod.

-+-1
-<& h-

-J^-^
-4-4-

^J-j^j^ z^:v:it^^
I t &--

=J^-^^=P= '^^T^
H h-1 +-

1 +-h+
ISt

i-n 1- ::^

:2fci;
^tr^-!=^

-f>
< ^-^- jtA

^ c^^4^ -^~.-j^

-I
t h

f-

^
^ f-

.^

'^;ig:i^J^^=e^:
ih: r^-' 1::

_ \^ .
I

r^

I 1 s*^*-

T-r

_^.- <^'

-A

The eighth-note {J^j man ^'^ given a heat. In fuct, 6-part rhythm is generally written in

eighth-notes, the time-signature biiiig
(i

ii

H^ -

109. A Hunting 5ong. J- Arnoud.

z^^zt
i^'

'^E^B ZZMl iK2:rz:>;

I hear tlie Imiitsnian sound thehorn, the niel - low horn, With

-J --#-f-
,VH:

"-^ Jtdl^

joy we greet the ear- ly dawn, the ear- ly dawn, Now gladly take your

P
>

*^^=i=l"
J ^-^-

# -# N

V-
I)lac

-
es, and sound a-gain the horn, Now glad -

ly take your plae- es, A



110. studies in Rhythm.

QtTKSTiON. If the eighth-note receives one beat how many beats will a J receive? A J lr

Give the measure words for two-part rhythm ;
for three-part ;

for four-part ;
for six-part.

How many beats
(
6

)
in j . J ? ? In J . I J . J / I J */

?

I ^ffc

-^3 i^z^
+-J ^ h
I * ^ i_^^ ii:zzji

^P ^^^^^5e;^^1^ r-nrT^ -fJT-Hv
H-Hi'

6 JLJ^-JU-J^ J- J ,11 J. J7J .U^

-j: J[J3_JTjlJ_^

^J1jV^/J /J

Dictation, (c.) 53'. 58.

111. The Stars.

Bandegger.

"^y~4
^-

^ ^ g^ #

tzzt
'^-

T=^
-e^-

:^=?c:f=p: i^ziTZ^:

a
The gold - en glow is pal - ing Be - tween the cloud -y bars.

i ^1
-^'-T--^^^ -tS*

112. A Melody.

n^:

1:
zi:sti= -^2:

:peEE^-.. 33f2: i^Et?^: :?-!
1^

j r IB
50



Mother OooM.

i

113. Scale Song. Dlckory, Dickory Dock.

^-^ i ^5 s=t A-4

it^^3=zi
ntut

:itzz

Dick - o -
ry, dick - o ry dock, A mouse ran up the clock, The

*=?;:

Ii -^^^=0 S
clock struck one, Themouse ran down, Dick-o -

ry, dick - o - ry dock.

114. I Saw Three Ships.

Ennnciation. (6)?.^ In them then, vi-6-lln, pretty, <Aree.

Hursery Ehyme.

I *=^ N-

i $ rx
:izt3t

jq

OldEngUik.

-^fc

L I saw three ships come sail- ing by, Sail- ing by, sailing by, I

2. And who do you think were in them then, In them then, in them then, Ana
8. Three pret - ty girls were in them then. In them then, in them then,Three

4. And one could whistle.and one could sing.The other could play on the violin Such

I
^

I
^=^

^it^=ptt=W ^-
^W=0 t:

zMi

saw three ships come sail - ing by On New-Year's day in the morn -
ing.

who do you think were in them then, On New-Year's day in the morn -
ing.

pret
-
ty girls were in them then,On New-Year's day in the morn -

ing.

joy waa there at my wed-ding. On New-Year's day in the morn -
ing.

61



115. Jacky Frost. (Bote.)

--!-

:3^^Ffe^
4zi

9 ^
-I H

;eeeF;

Jack-y Frost, Jack -y Frost nev - er shows him - self
;

'-"EESL, i-,=E=:t:i=E: iiil
Bites my nose, stings my toes, the sau - cy lit - tie elf I

116. Two=Voice Exercises.

-i-i-J- A- -X

^ T ^'

-C2

4-J-U-4
#_

r-rr-

r

~i^ H ~
!-

-^^ ' -^^-
zzzzzzi:

-^ ^-^

-,^^i_

3.

I^ti

117. Canon. (Eote.)

Enunciation. Brings, true, humble, dwelling,

1- 9

'f^'-

-j$?_JL.

^. D

Ifej
-H-

;==i:
::f^

---X-
-0~l* :t-

d I

t:

::fi:

Jif:

i r>

Poor and humble tho' my dwelling, 'Tis the home of joy
-
fulness,

2. ^

9^
::^z:*zz*i

=1=:

i^EiE^EiE^ :t: -H-

H^^ ^-

^V here from ev -
'ry heart is well-ing Love tliat brings true peacefulnoss,

3. ,

|;^.E^i-i- 3=5- ;=3^i
And a deep con-tent - ed - ness, And a deep con-tent- ed-n6ss.

52



1 18. Study.

119. The March Wind. (Bote.)

Dictation. 1 = aj?. 17,6|."), ,'),(>. 7,1. 1235. 341. 17,6,. 16,. 15. 17,1. 351. 247,.

136,. 7,25,1.

Enunciation, (a^) Frolic, tumble, jumble, rogue.

A. M. K.

wi/" Moderato.
W. Wingham.

f<--i=
-^- ^^^^ -ft-

-I

1. "Ilal hal" said the March Wind one

2. Men's hats and boys' caps were sent

morn -
ing,

" ril

inix, (lirls'

rN-

have a big frol - ic to - day; I'll toss and I'll heaj) in a

bon- nets were tossed all a -
bout, While March Wind laughed lomlcr am



120. Voices. (Rote.)

1. What are all these tones we hear?

2. Can you name each pret - ty sound

3. If my ears are o pen wide,
4. Ma - ny voic - es that I love

Frank B. Bix.

'Tis a bell that

That in all our

What I hear will

Are a - round me

-^-p-

^^
Fjr4-

2^

now rings clear. Some-times low - ing cows I've heard,..

songs is found? Like the blind I'll close my eyes,...

then a - bide, Sounds in earth, and sounds in air

and a - bove, But the sweet- e3t of them all,

t^'^tJl TlS^lI] f^^^V^
:t

9i^^
-<s>-

He -^ 3
t9-

Or the warb - ling ot a bird.

Hark - ing for the least sur - prise.

Voic -
es, voic - es ev -

'ry- where.

Are the chil-dren's voic - es small,

Let us list - en,

Let us list - en,

Let us list -
en,

List - en I on the

=t=-i .^^^3=3!

^i^
-S5^-

-<&'
I 1 >;--|_ ^-

54
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Voices. Concluded.

let us pon-der, List- en! what is that 1 won - der!

let us pon-der, List- en! what is that I won - der/

let us pon-der, List - en! what is that I won - der 1

air they float.... Do not lose a sin - gle note....

-J J1 .l-.-J 4 ^ *"

SP
sr

9W ^^'-=^

Declined, with Thanks.

r^
'H"

121. Studies.

Z^=Z^
-# #-
-A

1 0-
-^-i^

"Come in," said the spi- der,"do." "Not to-day, sir, thank you."

^-^^*-i^i- v==t d s- -^ s-g- :i|:

-4::

i 3-s- -*-* -S-SHf^~^-
g

vr
:t:

:t=L-i: |EE FZ^.. ^^1^r4=i
ifll

55



VII. TWO EQUAL TONES TO ONE BEAT.
No rhythmic effect is more important than this, and upon its thorough mastery future

progress largely depends. When once demonstrated and comprehended there should be frequent
drills on examples in which the division of the beat comes now in one way and again in another.

These principles should then be applied in the sight-singing of songs.

(1) The teacher, beating time, may sing, and the pupils imitate, this phrase of a little

song, (A) :

Hear the sky - lark

By proper questioning the pupils bring out the fact that the measures are in 2-part rhythm
and that the notes are of equal length, one to each beat. The phrase may be placed on the

blackboard, as above, and the pupils sing from the same.

(2) The teacher, beating the time as before, now sings, and the pupils imitate, the follow-

ing, (B) : B

From this the pupils should realize that each syllable of the words in the first and third

measures has been sung to two tones, each single tone (quarter-note) in the corresponding meas-
ures of the first example having been replaced by two shorter ones. The pupils infer that the

shorter tones must be eighth-notes. Tiie new representation is placed on the board directly
under the first, and the pupils sing from this new picture. Next they should sing from either
A or B, or vary this practice by taking the first two measures of A and adding the last two
measures of B. and vice versa. This drill should be c .mtiiu^ed until any change from A to B is

interpreted witliout hesitation.

(D-

(2)-

4

9

(3)-

(4)-

4

4
2

9
^(6) -S -

122. Contrasted Rhythmic Figures.

For blackboard. Intone on
f/,

with measure words.

J-
Loud, soft.

# 9-
Loud and soft aud

Loud, soft and

# 9~
I

I

loud, soft,

loud, soft.

* #
Loud and soft and

loud, soft and

a 0-

loud, soft.

~0 0^0
loud and soft and

tf-
loud and soft and

loud, soft.

loud, soft.

r^\ \ i-00 0-

loud (rest.)

Loud, soft, soft and loud and soft

XiiTi-,. AVhiii :i >.\,ak jiai't uia iiii-a-urc is united by n coiit iiHi(l tone to the f<ill(i\\ iiig striii!;^

jjurt, ilii- foi'cc dT ilic stidiiu accent is added tu that nf the weak, thus making a stronger stress oii

tlic Weak jiart of the nicasiire.

Ot3



%2
123. A Little Canon.

< 2.

zitz*:
^Ef
^-

e
3E?_

On-ward up the scale we go: Downward let our mu- sic How.

124. A Study in Rhythm.

B

!ES
"SSES^.
^i=^^i:^

-^ #- ;i

iVJt?^

#T

Old London Cry.
125. Round. Yorkshire Cakes.

,
1

3;
-# 0- -0 0- 'JdZSZ

=]==1= J=^

Nice Yorkshire cakes ,corae buy of me, I have them crisp and brown;

It:

-I hH-

ztizt ^^-^ :*izt: -I
^- EEi (^

They're ver- y good to eat with tea, And fit for lord or clown,

126. Studies in Rhythmic Figures.

:*:-0- ^-zm 3^: A-A-S
J^ZZll

?v:i:^=i=n==N-=1=U-^^^^^td*
i^-/-'

-*T q=^:

4.

N K= -"1 1
-

;^-

|]



127. fly Pony,
Dictation. I = g. 135. 227,5,5. 531. 54321.

i .Li J /J/J_L^
n ^



Vm. THE KEY OF A.

Fig-. 6. If a is taken for 1 the iiitih ii-iik's of the scale will l-e n, b, o'|,
(i\ e\ f^ g%

a} a'. The three sharps will appe^tr in the signature. 1 (a) is in the seoODd

^ijj
space.7

-3

-1

^'* .^11-

The Scale of A.

S=^;e^e3t=tz=^=^^
.0. Extended downwards.

i=:T
:jt-.zi

12 3 4 5 6 7

I I

-i r-

4
1 7, 6, 5, 4, S,

^ ^ The Signature Aytf shows that 1 is in the second spaob. The

* Key is a. (Melodies in a extend above and below 1 as a center.)

**.:i
129. Examples in A.

I
2. 8.

^^ --*-:
'^=i=^

-i 1 \

1
1 1 h ^3^H 1 \

h

l-atitt t=tzt;

^^^̂
5btt

SEE

#-
9.

lf=i
H 1 1-

*p:
10.

^^3^*

-# !--
-#

11.

-0
^0

n ^ Ir 1
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130. Exercises for Sight Singing.

--4; P
5 j<-

-t f

.F^ Jtl

U-'--fefci: _g0
fe

-sji ir -^- :p=#-
I h

^2=:?:
# ^

n * S



132. Up Yonder on tne Mountain. ^Koie.) Keineoke.

1. Up yon - der on the mount - ain, There stands a house so
2. Had 1 the wild doves pin -

ions, I'd tiy thro' all the

Ih^-:^

high, And from it ev-'ry morn - ing Two tur - tie doves do
land To seek my lit - tie broth -

er, And take him by the

H : ^-^-^
-0

V ^bEz=ti: s
fly, And from it ev -

'ry morn-ing Two tur- tie doves do fly,

hand. To seek my lit - tfe broth- er, And take him by the hand.

133. Rhythmic Figures in ^.

#

Loud, soft,

J ;;
Loud, soft and

<^



135. Mother-Bird.

iy

1 J J
\
J" J" J

\
J" X J" J"] J" J" J

ILoud soft I loud and soft, I loud and soft and
'

loud and soft,

I J J
M

I
/ J^ J^ jN ^ / J

I loud soft I lou - -
d, I loud and soft and I

loud and soft.

A K-

^-:^IeS H +

^ -^ 3tzr -0 #-

"
Peep, peep, peep," says she,

"
High up in the tree I see,

Ljf ^ N _

'^=P: a
One, two, three. Lit - tie birds who wait for me.'

136. Contrasted Rhythmic Figures in ^.

J" J" I

('
1? 1? To

h > ^ jN
("'

1? 1? 1? fo

1?



138. Arbor Day.

:tfi^a H 1 t-a-
F-#-^ ^ # P
J 1

1 4:
=P=#=

Anon

^^
1. Ba - by buds are wak - ing
2. Ten-der grass is spring - ing

I iv-^

In - to blossoms now,
All a - long our way,

Birds their nests are mak - ing
While with joy we're sing - ing,

On the leaf - y bough.

Wel-come, Ar - bor Day.

139. Wisdom's Way.

speak. And what, and when. and where.

140. Time Tests

GiT the sum in beata of these time values, the quarter note requiring one beat.

A. B.

How many beats must be given for

two eighth notes and one quarter note?

For four eight notes and two quarter

notes?

For one half note, four eighth Dotea

ad foor quarter notes?

J
I

J

J
^

^

J

63
Similar testa may be given.



141. Hope, Faith and Love.
Christina G. Rossetti.

* E^gEgiim^^g^^^.

tw=^:

Hope is like a hare-bell, trembling from its birth
;

Love is like the

t:
^

^=d

rose, . . . the joy of all the earth; Faith is like a lil -
y,

t-i -^-j-^- iti=r=r =

ff^0

-jizt
^E:P

lift-ed liigh and white; Love is like a love -ly rose, the world's de -light.

142. The Qod of Abraham Praise. (Rote.)

Jewish Melody.

'^-

5? _^^.

The God of Abraham praise, Who reigns euthron'd a - bove .

-4
::1=zd=:*zz -^-

-I u
rf^E ^_5 ^_

r-
An - cient of ev - er - last - ing days, And God of love : Je

'Y-Zzf
-

:tzz:
-j2_' 0- ^^E^.E'^^

tl^-lizzt 1:>5^
:1:

ho - vah, Great I Ava, By earth and heav'n con -

fessed; I

-A
,

-Q A ^ =t:=P=tEEr=:t
UfZ -&-

'^-

^--

bow and bless the sa - cred name, For - ev ^^r blest

64
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143. A Vocalize.

fcf^^ ^-m 0=i3t: ?=t:=
:|==4=1

pna

144. The Robins' Song. (Bote.)

Brightly. , 5

-^-#-^-
Jt=^

. Dumond.

4=t

I.Wake! wakel children, wake! Here we're sing- ing for your sake;
2. Eisel rise! children, rise! Shake the pop- pies from your eyes;

1-
ipzz:^

t
Chir-rup! chir-rupl chir-rupl cheel Sweet the song as sweet can be;

Sweet! sweet! chir-rupl tweetl Morning blossoms at your feet;

Chir-rup! chir-rupl chir-rup! chee! Sweet the song as sweet can be.

Sweet! sweetl chir- rupl tweetl Morning blossoms at your feet.

mf pp^ ^ 5 mf

^^l^^ipU
Sweet the song, sweet the song, Sweet the song as sweet can be.

Morn- ing blossoms, morning blossoms. Morning blossoms at your feet.

Bepeat, reversing the parta.

J^J* -I-

145. Voice-Tuning.

f^
/>^ Es;

00.

65 .NO. 2-



146. Flowers Are Blooming.

Practice in g. German.

-^-^

v=x--

^-N-f
\ \- ^^ p. ^ ^_ # # ^ #. ^ ' =^ J(^

-^
riow'rs are bloom-ing. Birds are sing - ing, Buds are swell-ing ev -

'ry

-# ^-
-h-

^-#
;S; -I h

1 t^ ^-
t: V~

where, Na-ture calls us forth to wan - der O'er the

^ I

I

# # #-
-,

1
1 r

^=f=^t-^ =^r
-H ^- LfZJt -^ ^I

fields and meadows yon - der, And the greenwood now so fair.

147. Melody.

i-}^

N. W. Gade.

)

-^- 3
-^-#-

-,-

fe I p I h
-#-1 #^ ^ ^

i^zxz.-^
f #-

^^^^ iSzsri:
*

r^^^c -s)-^-^-
:^ #-

-^- =5^1
66



148. The Flower "Wondrous Fair."

W-
14

Beethoven.

W^ p f
t ^ -T

:pc=pc
-4 ^-

d

-SI--'3 -{ 1-

H h
H 1-

lAm
1. There blooms a flow'r, re - tired and shy, Down yon se-quest-ered way,
2, Who bears it on his fa - vor'd breast, An an -

gel seems to be,

-4 1-

I 1-

E
-(^Ui

1
Which soothes the heart and charms the eye. Like eve-ning's sun - ny ray.

A won - der this by all confessed. And oft - en seen by me.

-4

t:
H h

-\ -!-

Jt=3t

More pre-cious far than jew - els rare. Than diamond, pearl, and gold,

On man or wo - man, young or old, It stamps a might -y spell;

û ^i=t
-m 0-

t F-r- :t:

=4-s
'Tis called the flow - er " Wondrous fair," And well that name does hold.

None can, how - ev - er strong and bold. Their in - flu - ence re - pel.

M
149. A Folk Song.

9

iS '00-
-j

00- ??=?cf:
ii :^li"

U
1 F i*-

:i=jE

[E^'EEEi

I 1-

-^ 0-

Z^
ee:

-0 0-

f=F
zt-^

I 1-

-S-it
^-'

-^ i^ r- -|
0^

=^3d

6'^



IX. SHARP-FOUR.
Tones foreign to the scale, called chromatics, often occur, and may be introduced where the

interval of whole-step, or major second, separates adjoining scixle tones. The signs sharp ($),

fiat (t7), and natural (t)), used to express the chromatics, are called accidentals. A sharp indi-

cates a tone a half-step higher than the pitch of the degree on which it is placed. A flat indicates
a tone a half-stp lower than that of the degree. A natural, or cancel, indicates a return to the
actual pitch of the degree when it has previously been affected by a sharp or a flat. The effect of

an accidental lasts to the end of the measure in which it occurs.

The chromatic half-step above 4, called sharp-four (Jf4), is of common occurrence. Its

singing-name is fe. Sharp-four (Jf4) should be associated with 5, just as 7 is with 8, as leaning upon,
or lending to it. 5JJ45 in the key of c sounds precisely like 878 in the key of g, since both are

difii 9- For instance, in the third measure of "The Star Spangled Banner," the tones 3^45
occur sounding like 6|7| 1 in the related key of g.

I '-T 3
O say, can you see, by the dawn's ear -

ly light,

Let the pupils imitate the following : Pitch gf.
8 7 8.

"
Sing the same with 15. " "Sing

it again, calling the tones 5 jt4 5." Sing them several times in this way, etc., then represent

them on the blackboard, and siug from that.

i
q:Wfs

The chromatics may be cleaily presented to the eye by parallel ladders (Fij;. 7). Tlie noeded
drill is greatly facilitated by dictation with the pointer, passiug from one to the otlier on the dotted
lines which connect tones coniinon to both.

Place tlie Modulator, No. I. upon the blackboard, ami dictate the followinrj examples, passing
the pointer from one ladder to the other on the dotted lines. The arrows pointing down lead to the
ladder on tlie right. Those pointing up, to the ladder on the left.

Modulator, No. 1.

7

6

5

4
3

2



i
151. Exercises With Sharp-Four.

2.

t?E=F
H #-

-frH^ :^ tf-r^b^
^ --"';

? :^ fc "#= =g:

its.

A^
Eis H f- ^i -

I Fl idint T=W^
H ^ 1-

-fi^

I
Note. In keys like that of/, in which the signature contains a flat, sharp-four is expressed

by a natural
(Jj). Thus, in the key of/, 4 = 6J?, therefore sharp-four, which is the half-step above

bj? on the same degree, must be bb.

1

I
?

ii I
1 8 5

j(4
5 '

152. Rhythmic Drill.

Sing these measures in any order, ending on (X).

P -n-^

^

^si^^
zsr Q_^^^

^ iJ-lO. 11. 12. 13. X

> Ik >14.14. 15. . 16. . 17. X

69
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153. Farmyard-Song.
Bjornson. . Grieg.

Come out, snow-white lamb - kin, Come out, calf and

Allegro leggiero. , ^
4 -I H

r r
I I

r r
t I

^m* -t- -<-*-

-i^s^-t.

I
I:

cow, Come, puss, with your kit- ten. The sun's shin-ing now. Come

-^ h

-'g ^ -# #- -# #-

r
r r
I I I I

ittt
f r

-g^ f-
PJ? ten.

Pl: -p P- :^s: -^S-

r-
-i-

out, yel
- low duck- ling, Come out, down- y chick-en. That scarce ly can

9 !

sprawl, Come out at my call I Come, pigeons, a -
coo-ing, Fly out for your

ii'

--ff-

-<5^'

1

I I ^

&E^

-4-
\>

:^
-^ f-

3

a tempo, j

70

:4l -^i0.
^^^f-^-^

i

r r r r r r r
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Farmyard-Song. Concluded.

woo- ing I The dew's on the grass, Come out ere it pass! For soon, too

I:

' . . . . '

^i #i t--

1-f *-

r r I

^-^ *
->-

-s^

t

H h

atTjr
-^-

i3^5
-^ 0~

($* \-

r

pi t v^
-S>-*

^-
ij-

5>

i-iH:
fi>-^

soon the summer it passes. And call but Autumn, be - hold himi

f #-^-* h L-3r^:Jz3g-i

^ H

154. rielody.

f jxi.a -#-#-#-# (jS*

;lfe^
-4-r ^-
i^Tl ^

:4:

ibtiig^
atlBlt

n
iS? -1^-

German.

g
2EI"jt?

^ I

u ::1=4=: =?-
l==mqi
-# #-

*-
-t H

-rrt--^-

iin
155. Studies.

71



156. Dictation for Modulator, No. 1,

Sharp-4.
l = a.

12345JJ45. 5435Jf45. j(45. 3J(45.
34321.

135J|4543.

1 = <. 1358.
5j(45678. 135Jf456J(4531. 165J^1543Jt45. 123Jf45.

1 =
(7. 17,6,5,j(4,5,l. 12435|456J(45.

135. 5
jJ45 ((454321.

i t
8787678.

1=/. 12345J(45. 543j)45. 56J)4531. 1543JJ4532)(4531. 12)(4531.

8 = c'. 8765it45. 54345. 5^4543. 3fl45678. 5678.

J, tl tl 14 t
17,6,7,1. 127,16,7,1. 6,7,17,6,. 43217il

157. Sharp-four in Various Keys.

2. 3.

"1~rTT-^I33nq_^_^. i4=P: '-^^

0^^<^-
:^=-

'{ft

~5
E^ i^^

I 1 h

1^5

-4

:+-#-
(5'-

iS*.

tS^ ^=^^^'' ':^
^5^^

6.

:q=

7.

r3=^s
":33i

# :e^^
_j_g,^_,.__^

2#-f^i

I

=2^ 1

10.

'=^:
# 1^

^ I I- !
i i i i i

1 Fl

Mi^- 1-

12.

^g^-^=
H-^-

-i^-^-#^ -s^^
-(^-FT*fl=^ 1̂^

:^i

158. rielody.

9

:^4= IZ^tlt :e^^ ^#
=!

-1 H-^-

Ch. Gounod.

I ^-1

I

HW i5>'

E -^211
0^

tzitzl
tz

72
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X. THE KEY OF Bb,

Fig. 8. If by is taken for 8 the pitch names of the scale will be 6|b, c, d, e/, /, f,

5 J? a, b\f. Two flats will be in the signature. 8 (6 1?) is on the third line.

a-r

9

-51/

eb

d

fc=t
#=-^

^

The Scale of Bb.

.0 ^ r f-
'

It
-* #- :**-

8 = 1' 2' 3' 4' 5'^ 6' 7' 8' 07^.4097
6b 6b C ... e.b /. ,. a. 6.b

',^ ', ^^ ^ ,\ ^^ ', ,',^

The Signature SHOWS THAT 8 IS ON THE THIRD LINE. Tbf

1 ^v^ Key is &b' Melodies in ib extend below and above 8 as a central point.

159. Exercises in Bb.

2.

PE=5^
H (

1-+

-I ^ ^ F- -(S*
#-J \ 1 f-J 1 ^^

7^*ti 1^^

-r--

i=J

p--^.
I^-i_l _^

1=:

^^

^-tfcf:
9. Bugle Call. 1st time. 2nd lime.

-|=^ T-t-^^-t- -fi-

-^-' 'N--
IB

^ H
1

-I

-I ^
-^ s

:^b'

11.

* The niea-sures marked
|
\%x tiiaeT] must be omitted in the repeat and thoHe marked

Snd timeTl 8ung instead. The
jiuj)il8 may ^ivo tlio time signaturos omitted

(
1 to 8.)'

73



160. Two Vocalizes. (Rote.)

Sing also in/.

'A-:j^ abt
^ # ~^

t^- s

J,

Sing also in /.

pi^^^^^i^^^
Pro.

161. Voice-Tuning.

Sing also in a and b 1?.

i**fei-t^

-^ I

-<5>-
<5>

f-r H F H F- I

162. Two-Melodies.
Where have you heard this ?

1.

^#
=1: ;^=#:

H h ^^r^-
j^

?H- =P=^

i
^^fli ^i=^

zpz
-I

I
(-

^=j=t -(S H h

tS^-Im
Eeview. Key of ?

it 2.

-# -
-# <$? ^ ^

-f^)-
H h

#-
-# #-

Q ^{j



163. Sight-Reading Exercises.

:^Ie Sse i-- 5=P=
t

-i&-
-^-^S

2. Time Flies.

2=*^ :iii:
^^=P:
1 \-

-^
1 r

I
Tii?:

The mo - ments fly, a min - ute's gone; The min - utes

I ?_

i ii^ =1:

i
fly, an hour is run ; The day fled, the

-biitz S:^E a
night la here; Thus flies a day, a week, a year.

164. Studies for Siglit-Reading.

iV^A ^=^ ^^ '==]=

--4-

<5?

^r=*:

All that you do,Do with your might: Things done by halves are never done right.

n

:?

2.

+-^ t-

#5^ =P^ -^H-^= =̂t 'E^ in

^- :=]:
:q:

How ma - ny deeds of kind ness A lit - tie child can

it=z=*z:tzz \

-I

do, Al-thoughit has so lit-tlestrengthand lit - tie wis-dom tool

75
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165. Canon.

Adapted from Mozart

2 r i -#-- ippc -iS'- ?=?r
H 1-

-mm- 3tjt
t=q:

-r^*-

I
41fc^

1 (-

-#-#-

H h

-&-
:p=P- liZJt

(S?-

:^ ,_,_ -i+drr^i, ,_ -t-^ "
-' -



167. Studies.

P
1.

^ ^^
=M: 3cq=?: ^=^

I^^=F= -<g s^ -iS^ -<9-
d 1 1- -fij-

-I h

^-
9;^^^ ::=5:

-s-
-7i h--|

^

ifct
German.

-# #
-# #- "g' *" # tf #-

:|=i.

;?z=*=rjtzaL_^. -# #- litatzat^

i
l=i 2

I I.=t=4 :i d=i g-# #- :^^z=it -i^)-

168. Melody.
J. Bamby.

T
^ - 12^ :1:: * -

I^ ^
-^- !-

Jt- 1==t =1: ^ ^ ^

i :Si

H 1-
^ 1 I f ^^=^^ tf?-'

D
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XI. FLAT-SEVEN.

169. Jacky Frost.

f^ -

t W'-s-

Jack - y Frost, Jack - y Frost nev - er shows him - self
;

i
jar

-?-d I

\

g-
-

t^E^ ;^i=
12^ g

Bites my nose, stings my toes, the sau - cy lit - tie elf 1

In this little song the difference in the effect of the tones in measures one and five is very

apparent although they are written on the same degrees. The new tone in measure five is flat-

seven.

Flat seven may he studied as was
i|4,

from parallel ladders, by simply reversing the process

employed with
Jj4.

5'4'3' in the scale of b\? is exactly the same as 8i776 in the scale of/,

or 3'4'3' in the scale of &b as 6(776 in the scale of/. In this instance the pitch of these

tones is/', c'l?, of.

(ft I?.) 5' 4' 3'.

(/) 8 l77 6.

The singing name of t?7 is ta.

Flat-seven leads to 6 just as 4

does to 3.

8 = b\?. Sing 543 (soh, fah, me.
)

fiol, fa, zni.

Sing it with lo.

Sing it again calling it doh, ta, lah.
do. te, la.

Repeat a few times.

121:

5 4 3 5" 4' 3' 3' 4 '3' 3 4 3

w^^^m^ Sing (8
=

1)9. ) 3"4'3i. The same

with lo. Sing it again calling it

1 l77, 6, 8 b7 6 6 >7 6 6, ^7, 6, jah, ta, lah. Etc
la, te, la.

Represent on blackboard as above, and sing from that.
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MODULATOB, No. 2.

-8-

-3-

-2
I

1-

-f|4..,
ir:,-

Figr. 9.

Drill from the Modulator (parallel ladders). It will be seen

that J77| on right hand ladder corresponds to 4 on the left hand
ladder.

170. Dictation Exercises.

Pitch. 8 = 5>.

18765. 5435. 54343. 355435.

I t 4 t I

ll?7,6,i. 6,>7,6,. l|?7,6,17,l. 1>7,6,7,1. Etc.

Note.
||4 (left hand ladder) and {?7 (right hand ladder) may be

pointed on the same Modulator.

5ji45. 5435. 53^45. 5435.it It
1 =/ i 17,1217,1. ll77,6,l. 16,7,1. lt?7,6,17,l. Etc.

1 b?, 6, 1, 1 Vlx 6, Vl^ 6, 1 7, 1 7, 1 6 W 6 177 6

Note. Flat-seven in Keys with sharps in the signature

is expressed by a
jj. Thus:

171. The Pigeon House.

1 7, 1 W,

V N 1- Zi^
%- 'z:fzi'^^

1. Our pig- eon house is warm and dry, With ma - ny-a co - sy nest, Set

2. A-round the house the pig- eons Hy From morning un - til night ; They
3. And in and out and then a-round They pass with coo - ing sweet, Or

safe

soar

flat

-
ly on its

and turn - ble

ter light ly

pole so liigh For ba - by birds to rest,

in the sky In swift and joy - ous (light.

to the ground With hap- pi- ness com-pletew

79



Z.O.
172. Butterflies.

II ^/^/l J Jl J IJ
Enunciation. Colors, soil'd, spoil'd, frolic, dafifodillies.

1. Tell me But - ter -
flies, I pray

2. Do you nev - er get them spoil'd,.
3. Let me tell you what I think....

Fbyilis Normanton.

Where you get your
Nev- er torn and

Blooming ros - es

col
nev
gave

ors
er

your

gay?..
soil'd,.

pink,..

How your dress - es fine are
While you frol - ic all the
Daf - fo - dil - lies sweet and

made?.
day
bright,.

Why they nev - er wear or
In the gar - den at your

Clothed you in their gold - en

fade?.,

play?.,

light, .

Why they nev - er wear or

In the gar den at your
Clothed vqu in their gold - en

N N s ^

fade?,

play?,
light. .

:^:
-v^"^- t

^_

9^
80 t-

9



173. The Heavens are Telling. Haydn.

-;hL-!L4=--



XII. REVIEW OF KEYS of c, ^,/, J, , iK

176. The Huntsman.

Quickly.

:2 ^-F^= ^^-^- r-V

L^-1^

H-' 1-

-A--^

lit-
'

1, The huutsman loves the wildwood, And seeks for game o'er hill and glade ; With
2. His trust-y hound moves on before, The scent he finds now here, now there

;
The

-^



Kate S. Kellogg.

178. Qood-bye Summer.
Eleanor Smith.

ir'iit
f

-&-

1. The brown birds are fly
-

iiig like leaves thro' the sky, Tlie flow-'rets are

2. The wee flow'rs are uod-diiig, so sleep
-
y they grow Thev put on their

call -
ing "Dear bird-lings, good- bye." The bird - voic es, fall-ing so

night-caps, To dream-land they go. Their play -time is end -
ed, fur

&-

tE^ tti iiliji
soft from the sky, Are answering the flow'rets," Dear playmates, good-bye."
sum - nier is o'er. They'll sleep 'neatli the snowflakes Till Spring comes once more.

By permission from "
Songs for Little Children." Copyright, 1887, by Milton Bradley Co.

Brightly.

179. Do Your Best.

n n\n n
Fanny Aoland.

+=
-t^ 1^-

1. Do your best, your ver - y best, And do it ev

2. He who al - ways does his best. His best will bet
'ry

ter

^^_

--rV
-\-

-^

Lit - tie boys and lit - tie girls; That is

He who shirks or slights his task, AVill let

the

the

~^

day,

grow,

1

wis - est

bet - ter

way.

go.

What

fe^-
t̂ask may comeev - er tasK may come to hand, At home, or

Tho' vour les - sons should be hard. You need not yield to

at your school,

grief,

-t ^.



180. Catch. The Cuckoo.

1, Practice in bp. /CN

<5^

2.

A - wake,my friends,nor lin -
ger, The cuck-oo loud- ly cries,

The morning's ro - sy tin - ger Un - veils the east-ern skies,

l^F
-# #- t

A - wake then, a - wake then, The cuck-oo loud -
ly cries.

/0\

-^--^ -f-^-
A^

1
Cuck-oo, cuck-oo,

181. Creation's Hymn.
Dictation. 8= c. 58531. 13'2"8. 54"2"75. 58213'.

cuckoo.

BeethoveiL

/T\ /TN ,

)-4r-#
-^. --+-

<5>
-f^-

r^
-^-

-<5^

h-

The heav'ns are sound- ing his praise with de - vo -
tion, Their voice pro

I :^2=]-<5>- _^_
<5>

<&-

claims for e'er the

/T\ /^ ,

:ft=:
:t=t:

Lord. He's praised by earth, and

-J-

EE=E -^
-^:j=i-

-G>-^ #

praised by the o cean, Their voice pro - claims for e'er the

i^zzzit:

It: It: :tzz=zz:t= t: (^ n
Lord, Their voice pro - claims the Lord for aye.

Give pitch of 5 b- 182. Two Studies.

1. ij

-4-M*-

2. J J I

r
~^
\-

I J h
-^ *-#

-(^

84
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183. Now Thank We All Our God.
Chorale.

* =^
Crager.^ 9

^-t
Azzt^

r=f^
^^^

:t=t

-^- ^9 ^A
(Now thank we all our God, With heart and hands and voic - esll

i. Who wondrous things has done, In whomhis world re -
joic -

es; i

i
* i

H 1 F-

P^- Jt=lt
H 4-

iE^Ejfe
:^

-fi^^ #

:t:

Who from our moth-er's arms Hath blessed us on our way With

:|:

r: P=
-h r-

:q=:^
^-^ g

count - less gifts of love
;

And still is ours to day.

Chorale.

184. St. Ann's.

9

^^=i

id:
-F F- Sî

#^
^-

% f
:::]=

r- g

185. Air.
From Moore's Irish Melodies.

71 ^H* ^_^^_^-^-

^^2^3
n-+# #-

-f- i-+^r 1

';9 \m t V' -
, t F ( F ^ -

V # #

i^i^
85



186. Wir glauben all' an einen Qott.
Chorale.

Adagio.
Q , rt 1 h



189. On the Ling, Hoi

3
4

Allegro moderato.
^ h

:zf-

I

1. Sly Ren-ard lay by the dusk -y pine, On the ling, hoi on the

2. Sly Iten-ard laugh'd in the dusk - y pine, On the ling, hoi on the

3. Sly Een-ard leaped from the dusk-y pine. On the ling, hoi on the

\t.

--N -A-

ling, hoi And Bun ny sport ed in the sum - mer- shine, On the

ling, hoi And Bun-ny skip'd a - bout so fair and fine, On the

ling, ho I And snapp'd up Bun ny in the sum - mer - shine, On the

in:
A-."^

-(^-

^
ling, ho, on the ling, ho 1 And oh I

ling, ho, on the ling, hoi And oh I

ling, ho, on the ling, hoi So pray

f

'tis mer - ry when moon is

'tis mer - ry to feast at

you stand by us all, say

-($'-
-^

high, To frisk and trip 'neath a bright sum-mer sky, On the

ease. To spring and scam - per where no - bod y sees, On the

I, "Who dance and sing 'neath the bright sum-mer sky. On the

i
--N-

-z. I
7^

ling, hoi on the ling, hoi A bright

ling, hoi on the ling, hoi Where no

ling, hoi on the ling, hoi The bright

sum - mer sky,

bod - y sees,

sum - mer sky.

190. Study.
Ritter.



191. niss Geography and Young America.
z. c.

(Rote.)

is from far

use for an

A \-

Robert A. Wilson.

Ja- pan, My gloves from banks of

y doll, Or fan that comes from

-N-^-^ 1 ^ r^i ^

i
Seine, My leg- horn hat's I - tal - i - an, My fan came straight from

Spain, With gloves and bat and live -
ly ball I play the national

-vt- I-: I

' ^ -J ^^-^ \ -J ^^-^ -J ^

r-
;S=F

f I

'*p -0- t,r
v\ 1^ 1

9ifcl^=;-t^=a 0t-
V'

:?=[:: ={=:

^1 \j
^

rjt:

Spain; From Eng-land is my mus- lin gown. My hose fromGer - ma
game. I have no use for leg- horn hats Or e - ven Pan - a -

ny, My shoes weremade in Bos ton town; So when I'm dress'dfrom

ma, Give me a sweat- er, cap and mask. They're all that an - y



fliss Qeog^raphy and Young America Xoncluded.

toe tocrown,I'm Miss Ge
boycouldask. I'm young A

og - ra - phyl ...

mer i - ca!

^-rrc-^-r-r-f-^
^'

i_W^3^t r

-0-r

--r

f

* iMf^

^i^fEEg-.^
fsr^

Chorale. 192. Freu' dich sehr, O meine Seele.

Dictation. 1 =/. IJ^U

193.

26,2(1,4.

The Star.

J. W. Elliott.

1. Lit - tie star that sliines so bright, Come and peep at me to - night,

2. Lit - tie star, (> tell me, pray, AV here you hide your - self all dayl
3. Lit - tie child, at you I peep. While you li-e so fast a -

sleep;

4. For I've ma - ny friends on high, Liv - ing with me in the sky,

^E^
^-]-

-q:

n
For I of - ten watch for you,
Have you got a liome like me,
But when morn he - gins to break,

And a lov - ing fa -
ther, too,

89

Tn (he pret -
ty sky so blue.

And a fa - (her kind to see?

I my home-ward jour-ney take.

Who commands what I'm to do.



194. The Sun is Sinking.

^ ^
Irons.
9

&-

-^-^ (^-
:t:

i

The sun is sink - ing fast, The day -
light dies : Let

-4-
^-

Bv~fd :^=^:
^ # # ^-^

love a - wake, and pay Her eve - ning sac - ri - fice.

195. Theme.

n ttif



197. O Come, Emmanuel.
Dictation. 1 = a. 16,. 6,13. 316,. 127,6,5,6,. 226,7,1.

11
Anolent plain song.

lt-=W=-l^

^
--x

F#ll^-T



199. Grasshopper Qreen. (Eote.)

Jg

1. Grass-hop-per Green is a com - i - cal chap, He lives on the best of
2. Grass-hop-per Green has a doz - en wee boys, And soon as their legs grow
3. Grass-hop-per Green has a quaint lit- tie house. Its un - der a hedge so

Mz-f:
IVuN^i:

*

fare,

strong,
gay.

Bright lit -tie jack - et and trou-sers and cap,
Each of them join in his frol - ic-some joys.
Grand- moth- er spi

-
der, as still as a mouse,

Azz^

r='=^'
^r-v-

9iEb
gfc

T^
-^cr^

r
=^i

fi.

These are his sum - mer wear.

Humming his mer - ry song.
En -vies him o'er the way.

Out in the mead- ows he
Un - der the hedge in a

Glad -
ly he's call - ing the

M*=
-^-

^

l!i=l:
hr-i Frr

ii:
H h

~N-

-'J-

T m ~

loves

hap
boys,

to go;
py row,
1 know.

Play -ing a - way in the sun; Its

Soon as the day has be - gun; Its

Out in the beau - ti - ful sun
;

Its

^ Js V ^ , , ^-
%



Grasshopper Green. Concluded.

S
hop-per-ty, skipperty, high and low, Summer's the time for fun, Its

i2ZI:^J:^ZMizz^-_:^
-#-V-

i^cinp:

M V

-^-^^-^^-:T^"^I

'

î -H -I-

J 1 ^ ^

at^
ipizzit

^i?. :!^q:
-^^.

V- k-f -^-
-I ; J ! B^

:^i2=ii

hop-per -
ty, skip-per- ty, high and low. Summer's the time for fun.

9f^fe

H -H-
H h

H^
-# #-

-I h

r ;=r
:q:

---- i

i^ >;

r-v--!^,^^ -I h-
-*?B

V^

200. rielodies for Sight-Singing.

Lowell Mason.

5^-^==:
^--4-^

^=^:

--4-
I I ^ I- -^ ^=i=J=I^ZV 4 1

*--
22z:

:riz I

:z2:^_:

--J-

z^
-
M hH ^ ::i=q=l

:^ --
ztzt;

_^^ (^-
Q

2. Chorale. i
\

i2.-2zzj-:pq=i!i|=qzz=)=^ M--\ m \ M-

rr^ .

:r-
4:

-#- # -

:q=:=]:

--J=i: jtn* It:

/TS

=tz=t- :t::

jtiZiT

,_i
I

^

fl
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201. Bob White. (J. /rote.)

Joyously.

I
d2:

1. In the gar- den o - ver there, (List
- en just a min -

2. In the mead-ow, green and gay, She has heard his sing -

3. On the wall I see them now. Both their heads a - turn

J I I-

ute,)

ing,

ing,

-ir~4-
^- f"-

Mis - ter Quail has brought a song;
Now she an- swers loud and clear,
Mis -ter Quail sings to his wife,

Soon he will be - gin
With a whis - tie ring
While the chicks are learn

I -ff ^-
azz:^

:f^ ^-
:J=-,

it.

ing.

ing.

Bob White, Bob

_ 1 ^_

{ Now he's call -
ing, gai - ly call

White,
]
Thus she pipes the while he list

( So one whis - ties to the oth

II
riTT '

J-

ing,

ens,
-

er,

^r^-

Bob White, Bob White,

* # #-

call - ing to his

then he calls a
call - ing to his

A-
-^-

NoTE. The notes to words " Bob White" may be whistled if so desired

mate,

gain,
mate.

1

202. The North Wind Doth Blow.

--1-

lizut -^ 0-

The north wind doth blow. And we shall have snow And what will the

fe=3^_^
--1-

-1^- -'^~
::1=:|: '-T~

i^

#
rob - in do then, poor thing? He'll hide in the barn, To

9

ft i -^
-\

A- -:t=^
z^ 12^i

keep himself warm. And put his head un- der his wing, poor thing.

94



203. Bring Back My Bonnie.

"^W
J I 1

irptlnczit -*'-#
-

*-srzf * ^
My bon- nie is o - ver the o - cean, My bon - nie Is

i!-4 l^^ -4-

r-=i
t=i t

^z Ei
-! #-

:t=J

a - ver the sea.

^ ^

My bon - nie is o ver the

H? :S=4

T-^- M:

i^

'^^$t
-(S-^-

-25*-0

--^-^

- cean,.

Chorus.
Qh, bring back my bon- nie to me.

J l-

^i- g:t- #4; iEiEt a=*-# #-

(S-

-t

Bring back, bring back, bring back my bon-nie to me, to me;^
H 1-

^ElEl 3t=:J=^
-# #- I

Bring back, bring back, bring back my bon-nie to me.

204. A Melody.

r^ -^ if



XIII. THE KEY OF El?.

Fig. 10. K cj? is 1 the pitch names of the scale are eb, /, g, ab, ^b, c', d', e'b. The

I

"y-

5-

4 ab

e'b signature contains three flats. 1 is on the first line and 8 in the fourth space.

The Scale of Eb.
c'

6b
l?=it
s

=T

l=xi-!L
i ^-

-# n-

it

Extended.

^ *

#
;J.

|i^

12 3 4 5 6 7 8 2' 3' 7, 6, ^4 b7
eb / S' ab 6b C d' e'b /' ^' d c

^

P
The Signatuke P[y SHOWS THE KEY OF E [7. 1 is on the first line, and

1 eb 8 in the fourth

,1- _ .2-

space.

205. Examples in Eb.

3. 4. 5.

^-# #^ r I I I 1 r

jSSJJ

pt^
10.

#-^
#-H^^#

I

^
#-^ h i

I
11.

li:

12.

3r

-# ^-
I

I
# U-* I

^ LI

rv 1

14.
,

16.
, ,

16
,

,

17. 18. 19.

$i^^m
21. 22.

h I h

^5iE?^
96

i^zyJfzrfiii



206. Swallow, Swallow, Fly Not Yet. ^ g^,^( Gatty.

3 '^^
^

-^>-

1. Swal -low, swal-low, fly not yet Sum mer has not passed a way;
2. Soft -

ly blows the gen - tie breeze, 'Neath the skies of az - ure blue,

You the time of year for -
get. Seel the flow'rs are bright and gay.

And the leaves up- on the trees Hush tLeif ten- der mel - o dy.

207. The Hoon.

Sioeetly

:B^i
-A-

''

With mild and sil -
v'ry

:qi-_zq:
I---

-#-

lus tre She

'-Si

4
I. F. Keicliardt.

^^S
ris - es from the

S=S=f=f
sea. No star in all the heav - en Is half as fair as sihe.

H

By per

208. A Lullaby.
Copyright, i8q'?, by Novel lo, Ewer & Co.

5?-^

J. L. KceckeL

-A 1 ^-

-# #
1. Sleep, wea -

ry lone one, Sleep while you may; Sleep 'tis that

2. Sleep on, poor lone one, Bright be thy dreams. Bright as the

drives all dull care a way. Sleep which all

sun's mag - nif i
- cent beams; Sleep on to

1

troub

find

les

that

w-^



I

209. For 5ight-Reading.

9 III
Bamby.

B.3Bat=i^ -G>- -tS^ a

I
IP^^ ^ ^^2=?:H7-^-f-t

^
-^>*-

fczi
fcfcd--

H h

-#-#- 2^=:c ifnt :^3t

W=^ f^ ^^ ii=^

^br^-g ^^j- :4^
ah.

|2-2i: ^ <n
I

I N-4-
-

:pq^]r-^ 1=

J I
^-

:tzz*=i[ 1

Mother Goose

&>|^^

210. Qoosie Qander.

3E
i-^

3tr^-
:^-=P-:

Goosie, goosie gan -
der, Where shall I wan - der? Up-stairs down-stairs,

fe=^^i^5:^b:

-A^ -4 ~j-

z5^_
jzr.-^^ :t=iE

In my la- dy's cham- ber. There I met an old man who wouldn't say his

--1-

:*-t:
"S: piy

jrav-rs I took him by the left leg and threw him down stairs,

98



211. Abide With He. Monk

^ -(^ tf - I-
:^:

-<5'-

-I
1

1 f-

t=I^ G>- ^>- 3tzt

A - bide with me; fast falls the e - ven - tide;

9

The darkness

9

deep- ens; Lord.withme a- bide; When oth-er help - ers fail,and comforts

flee. Help of the help -
less, O, a - bide with

212. Autumn.

9

Alfred Moffat.

1. Now the sun is shining brightly, And the corn is ripe and clear,
2. How the gold - en corn is fall - ing,'Neath our sharp and read - y blade;
3. O - ver-head the birds are sing- ing Joy-ful-ly their sweet re -train;

-A-

V=t=7: I^ttDt zMi

Let us get our rakes and sick -
les, Mer - ry bar - vest time is here.

God hath caused the grain to rip
- en. To pro-vide our dai -

ly bread.
Let us then in cho - rus join them, Har-vest time has come a - gain.

Lit - tie reap - ers bus -
i -

ly, Toil-ing thro' the sum-mer day. And

4, . ^_J N 1 , _ _j \^

o'er the lea right mer- ri -
ly Re - sounds our roun-de -

lay! And

=|-::
01

o'er the lea right mer - ri -
ly lie-sounds our roun - de -

layl

09



The pointing of memorized tones on the blank or practice-staaf is valuable and interesting,

and assists in establishing the association between tone relations and their representation

Ear training should not be neglected, and should be includiMJ in every p:acii(e period. The
tests should not be too difficult but should be sj'steniatic. For example, (1) the teacher may-

sing the tones 1358 in any order, and individual pupils give the numbers as sung. (2) Pupils
tell what tones are omitted in a certain progression. (3) Tell which one of several selected

phrases is sung. (4) Name any tone in a phrase as the third, the fifth, the second and

fourth, etc.

Pro. Pro.

214. Chiming Bells.

gs;
r- =P:

:t=t: It: _=^_

Chim ing bells far up in the tow'r Say hith -
er, come

hith -
er, Come, now is the

iEeeE ^E=^

^^^^=^
I

hour; Say hith -
er, come

1 J
' ^

tizz? 3E^ :t^^z:'*z
7^21^ ^'

:^--^
-h-

::s:

11

hith er, Come, now is the hour. Say, come, come, come, come, come.

9n
-^t-t-

aiizc:

100



216. Harvest Song.

1. Thro' lanes with hedgerows pearl-y, Go forth the reap- ers ear -
ly A

2. At noon they leave the mead - ow, Beneath the friendly shad - ow Of
3. And when the west is burn - ing, From shav-en field re - turn -

ing, Up -

^pp
-A-

^Mzz^g^mL-d \ 1-

M

mong the
mon - arch
on the

yel
- low

oak to

wain they

corn,...

dine,...

come, ..

A - mong the yel - low
Of mon - arch oak to

Up - on the wain they

corn;... Good
dine;... And
come, When

I
i^

I
^

I

luck be - tide their shear- ing, For win- ter's tide is

mid his branches hoar -
y, Goes up the thankful

all their ham - let neigh -
bors. Re -

joice to end their

near -
ing. And

sto -
ry, The

la - bors.With

we must fill the
bar - vest is so

mer - ry bar - vest

barn, And we must fill the barn;
fine The bar - vest is so find: \- Tral
home With mer- ry bar-vest home;.

lal Tral
The bus - y bar - vest time.
The bless - ed bar - vest time. } Tra!
The joy

- ous bar - vest time.

f

r:f_z:==^-|iiizz*i=^=iL
.^31

la la la!

The bus - y bar- vest time...
The bless - ed bar- vest time....

The joy- ous bar -vest time....
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XIV. THE KEY OF AK
Fig. 11. If a i? be taken for 1 the pitch names of the scale are a]^, b\^, c', d'b, ey, /, ^,

.^ a^\f o'l?. The four flats {b I?, c'l?, a
1?, d'i?) appear in the signature.

-5

-4-

-3-

The Scale of Ab.

te
ffi

T-f- -O-Jt-
(Extended down.)
ax

-
^-
=t=q: :^=:t =t- ^ -^-

12 3 4 5 6 7 8 1 7, 6, 5, 4, 3, (2,) (1,)

7. u 1:^^12^=
0? The siqkatuke iR

p-^^^
shows that 1 is in the second space. The

1^ ct9 Key is a/. Melodies in nb extend above and below a [7 as a center.

219. Examples in Ab.

1. 2. 3.

m^^. ^H 4= i^ =1: [ITT
H 1-

4. 5. 6 . ^ ,

rtopij ^p : -f^ ^ !-H-4Jfe^ iTp :n-z^r^i~7~tn

î JFi

'C^

f-

-^^ r:p^ i
9. Theme. Handel.

t:
-I !

-

:^=t::
5ES3 ^

tfe
lie shall feed his flock like a shep

10. Berceuse. I.I
I I

I 1 H-
1 y-

W^^E^ fH^-i

jizz^

herd.

Eohler.

^^-> 1- t
BzEtfEi .^_._

t=f=|::
^1

I ^-

ii==:t::
r ^

i--

I25t-
fl

103



B. Bums.

fe^

220. Flow Gently, Sweet Afton.

:1=:1:

J. E. Spilman.

9

=i I
1 0-^ -^-

Flow gen -
tly, sweet Af - ton, a - mong thy green braes

;
Flow

I
4-

tt t

-]-

i=?=^eM
t:

-4-

-s-
-<&-

:T
-^-

r rjr
gen -

tly, I'll sing thee a song in thy praise ; My

t=:t '-4'- :=j:

(S-
ii:

Ma - ry's a sleep by the mur - mur - ing stream, Flow

'j:
q:

-!^
^EfE

fe^:

gen -
tly, sweet Af - ton, dis - turb not her dream. Thoutill I . 9

'4'

# 0- f <5>- m
stock - dove, whose ech - o re - sounds from the hill, Ye

_i \.

-W-
-*i # -0 0-

wild whist-ling black-birds in yon

r
thorn - y

is:

^EE^

P '~m

den, Thou

9

::^: --J-

(S^-
5

green crest - ed lap- Wing, thy scream -ing for - bear, I

A rrs

i=l
t:=:

3=i
-0 0-

-4-

^_

charge you, dis - turb not my slum - ber - ing fair.
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mh^^b^-

0. .

00.

ah,

221. Vocal Drill.

:^
-P-^^S^

E^B^:̂S

222. Nearer, my God, to Thee. Sullivan.

^=3^:

-&-

:^-M -(S-

^_^__^ -s^
3=3:

"g=-fer4-^ ^- -. ^

:!i:

i^^ij^-*:
:^=^Â

-i- -t

P^=i
t--^-

L-im a-

-J.a >3 I

\
L_

d=i
-(^ -^

--* * ,$!-

J=J:fJ=i

*
^*-

*
^(5^ +- U-l

-^-
-^ -#- I

-t=x-----:5i

-- g^- *-
^ ^ A 11:5C

-5>-

223. Come, ye Thankful People. (Rote )

j ^ 1^

Elvey.

J-

iti^,l=j=g
Come, ye tliaiik-fiil peo

-
pie, come, Raise the pniii^ of liar- vest home;

x-r
;eI^^ # fS (5?

'

All is safe -
ly gath-ered in Ere the win - ter storms lie -

gin;

-^-^"^"9-^m^
Zfsdz=qr:rj=d::zi=^-:

^EE^
J5t

-2^-

(lod, our mak -

cr, dotli pro
- vi(l(! For our wants to l)e snp-j)liod.

t| r ^
^

îll

Now with joy
- ous voic - cs cniwv, Raise the song of har - vest home

iu:.



Figr 12.
-

7 I

XV. THE KEY OF E.

When e is taken for 1 the resulting scale is e, /C, gji, a, b, c'fl, d'^ e'. The

5-

4-

3 I

2-

.1.

gi four sharps appear in the signature,

4 i*iA=*

The Scale of E.

m # K ^ H 1 \
-

a

81 87654321
^

J * *
-# f

^ H f

The Signature

space. The key is e.

12 3 4 5 6 7 8 2" 3' 7, 6,

6
/it 4 a b

c-ijj d'j(
6'

/'jj 4 d}f cJt

y-f'^ SHOWS THAT 1 IS ON THE FIEST LINK and 8 IS in the fourth

*;
I

224. Exercises in E.

2.
I

3.

-I # F I 1 #-
q:

4 h
^ =^

6.

-H ^ 1
1 [

m K^-#-i fM ^ I I ; 1

#^-^#^-# -0 1

\
# "J

:i^i:3=
H

^
1 h

^-^_^^ ^Zlt^Zj^
-#^-h-#- id

pi
+̂-; -h- i^^tzf:

^S-^iE=.^^iiia
-iN-

# h-0- --^

0-^
^4::

0^-0 A^^
i

1
\ fxT- I iHB
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F^fe*Z3^s(^

225. Melody. J. Ratton

-f^* #-

h ^F^

(S*- 22:
33
^ZJLUMt It--:

F4t: Aee fzzMzzJ :^=z^
^=^-f
f=P -^-s^ -t5^ ;ij

u
226. Canon.

fc:^: -^
1 ^-

i
i

iji
ffl I

n^z: -& iS^
H +

:ii^=1:

T=

F-

^=fT^
-^ s

227. New Every florning Webb.

# i-

fZZJ
_tizi:

ipzz^
^^^^

New cv -'ry iiiorii-iiig is tlie love Our wak'iiiiig and up -rising prove,

Thro* deep aud darkness safe-ly l)rougiit,llestor'd to life.and pow'r and thought
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228. November.

Diet. 1
I

5678. 3
]
256. 8

]
765. 5

|
678. 8

1
8678.

Enun. (d^). Lo\ely, spring, ringing, blossoms, bhnkets, December, Novemfter.

Alice Jane Cleator. Phyllis Normanton.

3foderato.

-r..4-_.q ll
44-

^=-'='^^
3

^ -
-h-^

mf 1. We love to sing of love -
ly Spring With all its joy -bells

2. She roams thro' wood and mead-ow lands Where lit - tie flow'rs are

ring
-

ing, When na - ture roams thro' wood and glen, Her

peep
-
ing; She sings to them soft lul - la - bies And

buds and bios

tucks tliem up

talk

cov

of

ers

love

them

b::zg:

;eeTza

iy

with
May and June,
blank - ets white.

And cheer

With soft

3=3

y
and

IZSZZZI
_d 5_.

old De -

fleec -
y

- tie

flow'rs, good

> <?
^ -^ 4- U

i=i- t
tune

night,

In

Till

prai.se

skies

of

of

friend

Spring

108

No - vem
are shin
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mff

229. Come, Little Leaves. (Note or Rote.)

"Amaryllis." Air of Louis XII.

-00-
0-

1 1^= 1^=^:
-p=^=F=h=?=^

t
-00-
-^-^ ^-/ /-

"
Come, lit-tle leaves," said the wind one day, "0 - ver the meadow with

1^

tf^^^^S^ ee; :t/-/
f^E:

me and play. Put on your dress-es of red and gold. For the

E

^^^mmmm-0 #- -0 0-

-i^ ^
sum-mer is gone and the days grow cold." Soon as the leaves heard the

m >=^ ^̂̂
^-0

winds low call, Down they came flut - ter -
iug, one and all;

-A-u-0 * #-
-#" -d

fEiEj^zifEEt^^

- ver the fields they danced and flew,

=3 ^^\ ^ #-

Sin": -iug the soft lit - tie

-0 #-

3^
-^ !^- it ^: ?=^

songs they knew. Dane- ing and wliirl-ing the lit- tie leaves went,

# ?:-=x=l
-I i \-W'0-U-^

'00- -00-
^.-^- ^ ^ -^ ,

1

Win- ter had called them and they were con-tent. Soon fast a -sleep in their

SV=^- ^?=?=pr=' *^^^^~~' ?&g@i
earth - y beds, The snow laid a cov - er - let o'er their heads.
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230.

Mrs. Hemans.

The Breaking Waves Dashed High. (Rote.)

f H-^a-

1. The break -
iii<^

waves dashed high
2. Not as the con -

queror comes,
3. A - mid the storm they sang;
4. What sougiit they thus a - far!

On a



^i
js:

231. Vocal Drill. (Rote.)
Meistersiiger. R. Wagner.

> > > > /TN

I- =;r=r:a:
9

-# #- (S! eg =11

232. rielody. Smart.

kh^r^-A-X-AM& 3
I^ZZZlt i=^ J=it -g ^ -f^-

-^ #- =^^#
:p

:ifcss^^g t^H^zt
h^-h^

=3=#
i^zzut

Eg
J^S^-==!

-^2=^=

-yt^-Jf-rf ^ ^

^ F* i d ^ ^^'tf^r-^ ^ d ^ ^
^

ii **/^ ;i *'

y r-F=^ -^-

f=2=#

F-^
d:

-!^-I
233. Catch. Three Blind nice.

2.

^,13 iq=:
^^^ii4.:Qrg

t-^
-#.^.

^^
#^-#-

-A~

^^* ^-0^0- _j^ 0^-0-

|fe

Three blind mice, three blind mice, three blind mice, Look, how they run,

8. ,

--I V
0'

--]-

0^ ^^-0'-0
L I , K--! F t

-J^^.

look, how they run, look, how they run. They all ran after the farmer's wife,\Vho

1^-1 t^-

:00-jr

cutoff their heads with a carving knife. Did ev- er you hear such a thing in your life I

117



234. Rhythmic Contrasts.

iilgaiigaalg^gpgip
6.

^,#'
^ yi3ti=ji

iji
y. 8.

235. studies of j|4 and 7 7.

-+T* ^-
^^3^^^

J^t'iftti^ i^pi
s^ *

-dzrc

i-,-,-,-C-Jfi
?'' gf^p*^:tq gJ

Tone V.

.
a i* 1.

236. Gregorian Tones.

2.

iiii_^:zczc
-zt:F

1=i ^&
-i:szr:p"^~^'i

Tone rV.

,<ii:

t^
-ff - -# #- i2- i=p:3fd=E__<S _

g
112



237. Melody.

fea
i-?ii2 -^ 2^

=1:

-(f?-

I^ZZZg
^

J. Beading.

-H 1- ^^ =^=T
-' h

7^2=

#^: t=t=T ]=l=t|i=j: d:
H=.f3EM=: i-^=3=z z#zj=jt:^ -sPszzzESz if=8=1

rii:^-j=idij:B r^zz=^=zi:
1^=: g= z:^^i

Note. Instances of 4- time are so numerous that it is often called Common Time ami is

indicated by Q^-

238. A Christmas Carol.

;S
4 J-4I I \

I^ M H 1 3E*3Ei-^ m0^ 1__^ I

I ^ I

m 0-
--i 1 C m~%mm X J

' d-
-#

J_ , # # ^ # *-

=1:

TraditionaL

-I I I I n -t -zJ ri I 1 I-

-^ m0^ 1
J

1 M-\-0 *,
-

-

Jr-#-* * * p
'

Q* ^-

q=if:

r r

r ~r- r

I J-,

agz -4 ^ # t ^ ^ _ r..i_^.j._a

IK! M). ::-'j



239. In the Star-lit Dome.

(J. /rote.) French Melody.

m^4^^m3m^^=^^mmi
r-| r

C In the star -lit dome on high Songs of praise ex - ult - ant ring, )

I While the dark-ling hills re-plv An -
gel voic - es ccli - o -

iiig. )

^F=r

-5^
#- ^

Glo

"1

#-T ^
-# \

ri a . .

'^i-"

1st time.

=
y ^ d time.

iS ^-:t- tS-

-<&- (^ '

(2-
ill

in Ex * eel sis Dt 0, De o.

Old English. 240. Carol.

A-

:fzi^
Sing we all nier - ri -

ly, Christ - mas is here,

-1^9 #-
d: :=r^-=Ji: :-A-^:

^*

Day tliat we love best of days in the year. "Bring forth the

czfizrk

t:
:J= ^zd: :i 3^=

hoi -
ly, The box and the bay, Deck out our cot -

tage for

^-.
'TJ=3=d=r

glad Christ-mas day. Sing we all mer-ri- ly, Draw round the

-g?"

:j:
^-

9 p -^
;ii

fire Sis - ter and broih - er and grand - son and sire.
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Aug. Zamaok.

Andante.

241. The Fir-tree. (Rote.)
Old Oerman.

:^|jj==::piNZ=i^i=:tqi=^-^J ^f^-^J i I
I

I

1. fir- tree tall! fir- tree tall! How faith-fiil are your branches, O
2. fir- tree green !0 fir- tree green! I can but love you dear-ly! O

iE5E53 -N-

H 1-

fcdz^:CTJn:M_-j-i--^x=:::fa

fir-tree tall! fir-tree tall! How faith-ful are your branch-es. 'Tis

fir - tree green ! O fir - tree green! 1 can but love you dear-ly! How

-^-

r
not a - lone in summer's p:low, But thro' the win - ter's frost and snow.

nia-ny times on Christmas night,Your beauteous gifts have brought delight!

>
: ^ =^3

-# m

/7\

f^x i\

fir- tree tall! O fir- tree tall! You're fresh and green for - ev - er.

fir- tree green! fir - tree green ! I can but love you dear-ly.

242. Air. RossinL

^-
^ s F^

:ritT^-=w:#- F---I F-

J^ I-^ t^
_i] (2:
__i

-#- m
-P 0-- M t '

1F H r F h-^
--|-^EEti^e

115

p^:
_2^:r:
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243. Hark! the Merry Pealing Bells. (Rote.)

Diet (8 = d'.) 187654321. 134. 8642. 75313465. 578. 123J45.

Enun. (a.) Peal, steal, breeze, trees, motto, new.

Mrs. Hawtrey. J. Lawten.

Moderato.

N . ^ \- \- -# Fh N r -y-H pv-* J p v-i \-s 1 N--
# ^ ^ ^i # ^

lV

p Ding,ding,ding,dong, etc.

/TN

-p

ding, ding, ding, ding, ding, dong, ding, ding, ding, ding, ding, ding, dong.

1. Hark the raer -
ry peal-ing bells Steal up

- on tlie ris -
ing breeze,

2. Let all hearts with glad-ness bound. Let all hearts be good and true;

, t



244. The Dying Year. (Partly Rote.)

:!prr.

SEJ
\-A-
-\~ f 3̂

m
-*? N- ^=#-#

H=-r:
.^...

Lowrunsthesand, low burns the light, The a-gedyearis dy-ing fast;

3



o
246. Studies in | Rhythm

1.

2.

3.

4

9.

10.

11.

12.

J. J.

J . S
;

s -r J .m rr^i
# # tf # tf

h I hi

fn J.

I h I

^ .

I I

# .

I h I

#

J. J

tf

s , ; ;

. 5 f

J. J.

.. .

I

13.



248. Three French Folk-songs.

1. Bon voyage, cher Dumolett.

&̂
-V-

A^i=? :^--^-#
i ^ ft^

I
I

h- :^EB

Fine.

V-
-# -h-1 ^ h-

:pzTzp:

gpE^sUB

ir^ L

'00-
-0 0-

piemk
i^F!z=p^^*tj^i^E^E3^

?
1^,^

n.c.

2. Marlbrougli s'en va-t-en guerre.

d=:^d:
-0 0^ 0_' 0.

rzzitrtitz

\-

Mz:t^:=jt=fz^j=:iv

^ii.^
zrzi3:
-# 0-

s-

->' t

:d=S=:
f Fine.

sa
I). V.

:i=^,-: .# c
^^?E=!EE::^

#--#
EE:

ipZ^fif

3. Le rat de vill" ot le rat des champs,

- #

1 ::r;:Tl-4:J-:j-pq :r--rrrDJi_4i:^q

-'- - -#
(--

119



249. Round. Little Miss Muffet.

J Brightly, but not toofast.
F. Nesbitt.

1?4^-#
-4 t^-V

Lit tie Miss Muf fct Sat on a tuf fot.

4^-^
IINZIJ

i r f,=E;

U 3
came a great ppi der, And sat down be - side lier, And

-f-iv-=F^

> ^-
-H^_J-,

#.

1^
^g

hor - rid of the spi
-
der, That ver -

y nas -
ty spi

-
der, To

i
rrs

5EEI~A-

Eat - ino: her curds and Avhcy There

^-,

frio-ht - en'd ]\riss :Muf - fet way.
r7\

How

~^- /5--- W&
fright

- en Miss ]\Iiif - fet a

250. French Song.
C'est le roi DaKobert.

_v.
'-f* L^ ^:lj > +^T^f=l'

wayl Ohl

-'-N
3=^^=T=^qH

-#--!

^

lizjr

f=^^

-# #-
: :^-^rVd=:^t-^

ti * *- jris" BES^i#^#
tilt ^

llJO



XVI. THE DOTTED QUARTER AND EIGHTH.
251. The Beat-and-a-half Note. (J . J^)

The pnpil should feel that the tone on the dotted note is carried on into the following beat.

The eflfect is that of a divided beat tied to the previous l)eiit, as in (2).

J.

y

d^:f=^ ^
-1 t*

<
- -00--

1 h

zt-t^ji;^
fiifjit -^-

"
Come, little leaves," said the wind one day,

" Out in the meadows with me and play."

2, Tying the quarter and following eighth note.

00^2 '0 0- 0fi EEE
-0 0-

^"^^tL î
8. The dot takes the place of the tied eighth note.

-\
=

d:
0-^ dtm

4, The dot is written near the quarter note, however.

J* ^

-jTzm:
V-

17^
-^-v ^==N a

252. Contrasted Exercises.*

:|u5.i5:3^i32:! ^^1^3=^
^-i

fSE^m
j; 1^ 3.

tiL̂

4.

jrr0. y. \
0^ZL

:0~y.

Soft and loud, etc. (Soft) and loud, etc.

U^^
:^E4rv^

' ^ < ^
-0-

' "

;^-i-ii

*
I'rill 'i:i th.-.-f ^xlr<i~l^ by skipping about from oiiu nuiiiljer to another in ir'-t-j^nlnr ordor



253. All through the Night.
Welsh Air.

mSi
* T^ 1:^=: 3

(While the moon her watch is keep-ing, All through the night,)

(While the wea ry world is sleep- iiig, All through the night,)

mm T==r '
t=f=z'=r

:'^^ r:

m
O'er my bo-som geu-tly steal-ing, Yi-sionsof de -light re -veal-ing.

r^: ;^E ^=i:: i-.ii:t:ra==.s
Breathes a pure and ho -

ly feel -
ing, All through the night.

:hh

254. rielody.

9

Knecht.

eE;
0m0 Jtjr

^3
tz^^ ar^ES

^ ii
^

::H^=:1z^d=ziA:::n=ii::F3::#:
X #-4

iJZZi^
-!$?^

# -#-
-^--1-

s=Jin=rJ ^_i_y

255. Chorale.

I-J-'
T^^

/TV

r?s-+i5Z3EJ?E:?:i^EzJ|3E^5^|^E|E^j

iii:

ITS

122
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256. Scale Passages in Contrasted Rhythmic Figfures.

1.

^ #^^ aV
i:^=?^>
v=F ^^i-g

N--

-<$^

2.

SF 1
i n 1 . ^ # nirrp:

-"^^T-T^^^IT-x-r

^^

:3: ^J-I:4=
.4._._4_q=d Jr aES5^iiE?E?EE

^.-

ES-.t&^

5.

\m_-kz:.
=-=di::ji~Ji::

J

^.-_^ #---*-i I I p #-- I
I

?^'==;i^a #<
rzi^~i -I r^V

V.

^r q

0-

-
-J

7>T?
-#-.-

#^^ ^11
123



(Jbjristina G. BosettL

mf Div. 1.

257. Sing Me a Song.

Div. X

Walter Wingham.

it^ZZ^
i\-T1=^

1. Sing
2. TeU

me
me

song,
tale.

What shall we sing?
What shall we tell?

Div. 2. Dane- ing, danc-iiig, danc -
iiig, danc -

ing, Three mer-ry sis - ters

^-Sfower.^ Ding-dong, ding- doiig, ding-dong, ding-dong, Two mournful sis - ters

Div. 1. Danc- ing, danc -ing, danc -ing, danc -ing, Danc- ing, danc -ing,

(Slorcer.) Ding-dong, ding-dong, ding-dong, ding-dong. Ding-dong, ding-dong,

IS._N_A^J_L

r=T^
Dtw. .2. danc-ing in a ring, Three nier-ry sis- ters dancing in a ring,

and a toll- ing bell. Two mournful sis- ters and a toU-ing bell,

Div. 1. danc -
ing, danc -ing. Dancing, danc- ing, danc -

ing, danc-ing,

ding dong, ding-dong. Ding-dong, ding-dong, ding-dong, ding-dong,

tfe
Light and fleet up

- on their feet As birds up
- on the wing.

Toll -ing ding and toll -ing dong. Ding-dong -dong, ding-dong bell.

258. Gregorian Tones.

^^--

Tone VIII.

Z#_I^~3:
^\z^=r

h-

:F=t=t=

m
I
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259. Studies,

k > 2.

^^=0
^^=T

IIKzM^JL
JCITP

^^Pfl

260. Speak Oently.

?E? i -tS>-

^^4- 5 :*at:l
:

1. Speak gen
-

tly; it is bet - ter far to rule by love than fear; Speak
2. Speak gen- tly to the err- ing; know they nmsthavetoil'd in vain; Per -

3. Speak gen- tly; 'tis a lit - tie thing dropp'd in the lieart's deep well; The

^=q=
-/ #-

Eqi:T::r:\-m-0,0-^ :5n=:^_
:t::

:^ZTzrs
gen

-
tly; let no harsh word mar the good we may do here,

chance un-kind-ness made them so; oh, win them back a -
gain,

good, the joy, that it may bring, e - ter - ni -
ty shall tell.

r^ig^̂

26!. Chorale.

rS\9

:2^

/TS> /TN

-# 0- '^ W
4-

_-l-

re

262. Air.

ji0-^ -<5^I

^^^
^-

rt

^2?-
1
!? <S> 1

Sumvail.

-^

'S= ^-#
T (

<^-
4^ k

1^1^.^^i j2?J^-fS* #--
<S W^

Vlh



R. L. Stevenson. 263. The Wind. (Rote.) Alfred Bixley.

Enun. (a.) Blow, gr&ss, pusA, ca,ll, strong, cold, voung, old, fieW, tree.

(Give the initial and final consonants particular attention.)

1. I saw you toss the kites on high And blow the birds a -

2. I saw the dif - frent things you did, But al - ways you your -

3. you that are so strong and cold, blow -
er, are yon

.-J^ ^-:iM^ -J^T-^- i^ J^-n

r

m'^-^ '

E zt=iz=zt:
zt=:E=tz=t:z=:

bout the sky; And oil a-ronnd I heard you pass Like la - dies' skirts a -

self you hid. I felt you push, I heard you call, I could not see your

young or old ? Are you a beast of field and tree, Or just a stron-ger

f,
^ \ v? ^T-A iT ^ -r --^ ^ T

^i=E^!

cross the
grass.~j

self at all. >0 wind!.. wind!.. wind, a-blow-ing
child tliaii nie ? j

'^trfc ^-
it^tzfiazzhf^-jzjalzi

r -^

-?_...

-A '

\ =11
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all day long; O wind!.. O wiiidl.. O wind, that sings so loud a song

yz r N
-# H-

r
^i

h-^-

-0 #

t=:^-N,-N-

^$5aEE5S""
-N-

->

1

n

A--S ^-

The "after beat." Singing on the second half of the beat, e. g., 264, measure 1.

264. I Saw Six Girls,

French Sonjj.

n tt



265. Swabian Folk-song. ReinecKa

Slow Waltz time.

-Nt

f^--' ^-
1. In bon-net of blue, and in a -

pron of white, And pet- ti - coat

2. And fa - ther and motli-er are hap-py and gay, And all in the

P "m w
^

-# a:
A-^-
^-^

red I'll trip air -
i

-
ly and %ht. )

j), . ^ .
^i, du - a -

da, fal - le -

vil -
lage Are joy

- ous to -
day. )

' '

^ly
ri, fal-le -

ra, du-a-di, Dii-a- da,andfal-le-fal-le
-

ri, fal- le - ra.

Adelaide Proctor. 266. The Shadows of the Evening.

-1a0 w g-

Hiles.

9

=t

i^

1. The sliad-ows of the eve- ning liours Fall from tlte dai'k-'ning sky, Up -

2. Let peace, Lord! Thy peace, God! Up - on our souls de -
scend. From

on the fra-grance of the flow'rs The dews of eve -
ning lie; Be -

mid-night fears and per
-

ils, 'I'hou Our trera-bliiig hearts de - fend. Slow

z?=:r=dh-
-!

fore Thy throne, Lord of heav'ii. We kneel at close of day; Look

ly the briglit stars one by one With -in the heav -ens shine; Give

-e:

xr-
-#

B
tt:^m

on Thy chil - dren from on liigh. And hear us while we pray,

us. Lord, fresh hopes in heav'ii And trust in things di - vine.

128



XVil. OTHER SHARPED CHROMATICS.

^5, ^2, and ^1 are of common occurrence, and 878 is the model just as for 5jf45.
The

singing name of ^5 is si (Italian) or se (English ) ;
of

|^2, ri, or re
;

.f jil, di, or de. itS 1%

more unosoal than the other sharped chromatics. Its singing name is li, or 13.

:|:

1. ^P-^

=1:

267. Sharps by Comparison.

2. u;f (P-)

-i

1 7, 1

1 7. 1

I: '-^-^

1 7, 1

-^^
-i^

U
'4=.t=T=t

2 j{l 2

-m
1 7, 1 6

jJ5
6

-H--t--riT|A^"rTTi:

3
jj2

3

1 7, 1

7, j}6, 7, 7, 1

2
jjl

2 1

H T̂VTTTi:

6
j{5

6 5 8

m
8 J2

3 2 1

268. Exercises on tite Sharped Chromatics.

i^ 3tit i^l^li^feD
p h i!5

fe^? H r

rjt
-jtzk ^^^^li^^inu^^^

-I ^1 h

::ni4=

129 NO. -' 10



269. As Pants the Hart,

Dictation.
12J)l2. 3J(23. 5JJ43.

L. Spolir.

4:e5
^ =^ i^ :?:

As pants the hart for cool - ing streams.When heat ed in the

:fc=
jiiz^zi^

I
H

-(5^,
itit

-^=p:
-f& ^=^

=[= -I tf. h-
?EiE

=t: ^
chase, So pants my soul for Thee, O God, And Thy re- fresh- ing grace.

270. Round. Evening. ^, ^^ Pearson.

1- ^ m -,

^Z^
-G>-

t-

Earth and sky,. earth... and sky,

'A ---^-

&-

ning calm,

& -^-

Eve eve ning calm,

:*
:i

^Sight's fair queen, night's fair

I
%--

queen,

-&-

earth and sky

:E==ir_=t:
&

still and
-I
clear :

:1:
-^- -G> -tu-

ning clam draw mg

m
ii_3.

near;

I^ -J-

night's fair queen will

130
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F. X. Weatherly.

^ ^ With movement.

271. Fairy Land.
Loebr.

--
N-

?̂ f^
1. 7 As she lay a - read -

ing, the long, long sum - mer
2. And as she stood a - dream -

ing, and watch'd with wond'ring
3. So she took the lit - tie fair- ies ver - y gen -

tly in her

^ ^i
day, There came two lit - tie but - ter - flies and car - ried her a
eye, Two lit - tie fair - ies on a leaf went slow -

ly sail - ing
hand, And home a - gain she car - ried them a - way from Fair - y

m i

3EH^ 2
way; A - way a -cross the o - cean, to a shore of yel -low
by; And one look'd at the oth -

er, and soft - ly she did
land. And they sing to her and talk to her of won-ders far a

V- ^
sand; A - way a - cross the mount ains, a - way to Fair - y
say, "I'd like to be a mor -

tal, if on - ly for a
way, And so she lives in Fair -y- land for - ev - er and for

i^ mh

-^ t It

land; A - way a - cross the mount- ains, a - way to Fair - y - land,

day; I'd like to be a mor -
tal, if on - ly for a day.

aye; And so she lives in Fair -
y- land for - ev - er and for aya

272. Chorale.

The half note may receive one beat. This is common in some forms of charch music. The

time-signatare ^ indicates two-part rhythm, the half note taking one beat.

^9

^^^^ ^̂^:^J^
^g^-^fef^^B^H
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y
273. A Camera, a Camera.

Lively. | | , | | | , ,

l^^itE
'

J
,

J:
:t

1. A cam - e -
ra, a cam - e -

ra, I hare a lit - tie

2. It makes such pret
-
ty pic

-
tures, too, All col - ored with the

3. I hard -
ly need a ko - dak whea My eyes are twice as

Mm
U-

\ # 9 If-^l. 4.
-

cam - e - ral It has two lens -
es, small and briglit, And

rain - bow's hue. It takes them quick as one can think, As

good a -
gain; And in my mind are stored a -

way, The

m :/_:< ^'

l
shut - ters that close quick and tight! ^

fast, I mean, as I can wink. \ A
pic

- tures tak - en ev -
ery day. )

5t 1?^

cam - e -
ra,

% '^
& -#-* '-

3E^
~d -^- itZML

J Til"~^^--- [
I

!

I -| p w-#

132
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275. Vocalize.
CiriUo.

&-

i
-^ ^

-<5>- -^-

Le - CO rim - bom - ba, rim bom - ba.

LHlgh
2. Songs

in

of

276.



277. Sweet Robin Redbreast.
Edward Ozenford.

Andante.
A. Soott Gatty.

^-H
"fTTTTrt
^=iF -0- -0- -^ -0-

1. Sweet Eob-in Kedbreast! Dear Rob- in Red-breast! Well we love to see you here,

2. Sweet Rob-in Redbreastl Dear Rob- in Red-breastl You alone to us remain,

**;*I
:J

:*=iar-r

Sing-ing in the snowl Sweet Rob - in Red-breastl Dear Rob -in Redbreast!
When the sum- mer dies! Sweet Rob -in Red-breast! Dear Rob - in Red-breast!

Tho' the day be dark and drear, Still your car-ols flow. Pret-ty lit- tie thing!
We with you are not in vain, Ev - er sym- pa- thize, Pretty lit- tie thing!

i
l=irrir=s:

-'
! b-*P-V^-^-^

\y-

1^W=F
V k k i/-

v=tz:
T^^^
^^-w-

Mer- ri -
ly you sing, Hopping on the window sill, There to trill your lay,

Mer- ri -
ly you sing. Knowing that we love you well. As we trill your lay,

s
J^poc

t=W:
?=?c ^=i\

N ^
t( ^^1 ^ .

Do not, do not fear Clos- er to draw near; Love for you all hearts must fill

Come then nearer still. To the window sill; Hun-ger we will soon dis-pel,

# 1 #- :e^^^ :^
Ev - er and a day. i

Come! and ev -
'ry day. /

ii )
9 ^ ^

Sweet Ro - bin Red - breast! Dear Ro - bin

P?
1

1 f-#. iiE^S;
,^ # ^ 1 1 In J jC|

^-
t^-

f
-#--#- -^ -^ #- *

1^ p
Red-breast! WeU we love to see you here, Sing -

ing in the snow.

m
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XVIII. DICTATION OF CHROMATICS.
Figrl3. 8 = c. 8765

j(45. 543J(l5. 351(454321.

||5.
876. Call 6 = 8. Sing 878. Sing the same as f 6 JfS 6.^

-(6
^^"*

- 666.
6||56. 6876J(5658.

856
j(5636 j(56. 136Jt5658.M

|l5

,5__r |2* ^~^- 12^- Call3-=8. Sing 878. Sing the same as f 3 jJ2 3.

^ (PI rem

3

3
2321.

123jf2321. 13j|2345j(45, 56Jf56321. 17,13 j(235J(451

_b2 Jl.
12. Call 2 = 1. 17,1. Sing the same as f 2 Jl 2. 2321.

12Jfl23)j:

~
ff^

jj6.
8 = c. 87. Call 7 = 8. 878. Sing the same as f 7 if6 7. 8567

JJ6758,
*"~1 1 1 le t

278. Exercises In Chromatic Half-Steps.

f^^i^^li &-
;*=
#t^'

^'-^^
::T^
S^ :^=: S T=^

3tii;

6.
8.

gf^i^^ CT :^-H-

:?t^' :^;
-t& I-

--^^
^m

-M
1.
-+-_ 4-

U la.

279. For Ear-Training.

- 2.

(1) 10 lo lo

^ HrSn i 1-

Sji-w-
^>:T=I
tfz^-jt

II

(5) lo lo lo

4a. , 4b

(3) lo lo lo (5) lo lo lo

8.
, ^ ** I 4b 1 Oa. 6b.

(i) lo lo lo

(3 4 3>
(6) lo lo lo lo lo lo lo lo lo lo lo lo lo lo

/6 >7 6) (6 7 6 7 8) (8 7 6) (8 W B'

hV



280. Vocalize. Badersdot

Itelj^g^jjlg^>ftT::#f:tt
#^?-#
-^+

Saita:

I

lljMi
' '

H^-

281. A Breton Song.

N--^

T-=-^-

-I ^ -grm -

1

fvf-^^- I

^V
-I > # -F - # I 1 kn

1

I H- ;3E3
T-#^

A -f-^
-->-

,_r^=^ ?^i^ii #-X-#T

-^i^~^

-*-^^^^^-
^=^
y* ^# :1==l:

-^-^-

ZZZf

p:5=yiri=H-.:'tt-S ^ ^^ H-^T^ \-

^ ^'-^

282. In the Garden. Gurlitt.

t I IV
-^^^

I I

Fine.

:5f^
D.C.

-P ,-

A4-
-

9~r



283. A Study in Intervals.

Pansies, Lillies, King-cnps, Daisies.

Wordjworth.

9

'^-
4-

4::::&5 ^ 4^
Pan -

sies, lil lies, king -
cups, dai -

eies, Let them live up

4-I
J I WH H

^
It m

on their prais - es, Long as there's a sun that sets,.

Jf:
-V- ^ ^

Prim-ros - es will have the glo - ry;

# ^

Long. as

-J ^^^1=S=i
1

^

' h-
there are vio - lets They will have a place in sto ry ;

wm q=l: ^^A:^^

There's a flow'r that shall be mine, 'Tis the lit - tie eel - an - dine.

284. Chorale. Allein Gott in der Hoh' sei Ehr'.

I
h

^E^ ?^ tf?-

^j
t

A ---

:^: e
/TN,

3=* iia-os- ;s?i=^
1

j5t. =g:

1:^-irzsfLzza:-
--I--J-

^ '
--J-

^^t
rT\

^-\

137
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285. Round. Lads and Lasses.

Wortls adapted by T. Oliphant.

1
Briskly.

Mozart.

-4:00-

:*=&
ftH^-,v-y-<-!* -^^^

-#T-

-fati:

Lads and lass- es trip a -
way, 'Tis Flora's hoi- i -

day, 'tis

I
m ozfEHeSzl^ -#-*~H-# #-

tt V-f
Lads and lass- es trip a -

way, 'Tis Flora's hoi -i -
day, 'tis

IS :R: Z^QT
-h-^ --kM*^ Bt

Trip away, Trip a-way,trip a-way, Tis

fe&W^^ t=J
(Si-1_^S :fc=i=^: it^=*z^: -^f-^-

Flo- ra's hoi - i
-
day: Trip, trip, trip, trip, trip, trip a

1--.^ i^: E
-pf-

f=^- ^0-^

Flo - ra's hoi -
i
-
day: Trip, trip, trip, trip, trip, trip a -

i^-^i^r
i5^

3z3E ;^jt*:

Flo - ra's hoi - i -
day: Trip,trip,trip,trip, trip, trip, trip a

I
m

p-b g y d-

tt
'0 fr

way; The morrice dance is com-ing. With merry masque and mumming.

^r^ZZL. -^- -h-
=#^=I :fc-i

way; The morrice dance is cora-ing, With merry masque and mumming.

m
-"< r

^=t-i

M'a,\ ; The morrice dance is com-ing,

13S

h-^-'
Nh- =-=- SI

Trip a-way, trip a-way.



p^l

Adelaide Proctor. 286. Spring Song.

Diet. (l=d) 8653. 17G5. 176321.

pbjzzif ^

f- i *-#-#

1. Hark! the hours are soft-ly call-itifr, Bid -
ding Spring; a -

rise, To
2. She must clear the snow that lin-gers Round tlie stalks a -

way, And
3. She must watch, and warm, and cher-ish Ev -

ery blade of green, Un-

^^-
q=i

:t- mm
list - en to the rain- drops fall -

ing From the cloud - y skies.

let the snow-drop's trembling white- ness See the light of day.
til the ten - der grass ap

-
pear

-
ing From the earth is seen.

^^

287. Vocalize.
Sainton-Dolby.

J?-T:-2^ ^
.

-MZi^ifn^zz^zrzfS ?3^5=i
XZZM.

-^.
^

%^ -rS"-S^ T^'^-

-7Z)~f90
--I \-

:&
^Eat^i

::a a:
<5> #

~y
II

288. Study on the Dotted Quarter-note. Collin.

mi=i--p=^^-
- ^

f=^
Fine.
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XIX. FLAT-? AND OTHER FLATTED

MODULATOB, No. a

.-I ^'-
t>6-

t>3-

b2-

CHROMATICS.

Flat-7, (tS.) is the most common of the flatted chromatics, and

after it flat-6 and flat-3. Flat-5 seldom occurs and flat-2 not often.

The flatted tones lead downward. The model is 343 (a half-step

up and back ).

1 = /. Sing 343. Sing it with loo. Sing the same tones calling

them 6 [776 ( 1 ta 1 ) ; sing them as 5 1?65 (s la s) ; sing them as 2l738

(r ma r).

Give pitch a, call it 3 and sing 343
;

call it 6 and sing 6t>78;
call it 1 and sing 1 1?21 ( d ra d ) .

(Note. ^^2 is ra.)

8= e'. Sing 87876 [776 b7678. 8766 JTGS b6567a

1=/. Sing 12332 f?32(?321. 135b65t?65432L

I si

289. Examples.

2. 3.

-^
#=F ni-^^-t iit*F + # # at*

5.
^

6. 7.

i
90-

tJtdV^ d j ^ 4=:i=t=t
jt

jffrfYrfn
10.y1 \\ r-4

~\ \- lifjt^ji
I I -'I

I I I J J tftzizM: ^-d^ S^=^^

^^^^dE^^^^'^^^
140



290. Primroses. Lady Arthur HilL

Pi?
-^P- -^ 1=1:

^ ^ ^

1. Prini-ros-es, prim
- ros -

es, where have you Iain; Sum-mer and
2. Say, did the yel

- low bird, when he flew south, Car -
ry a

3. Or when the dor - mouse was ly
-

ing a -
sleep, Un - der a

i
^=t

-G>-

^^
^^=^^=X

Au - tumn I sought you in vain. Win - ter is gone a -
gain,

yel
- low bud off in his mouth? Ah! ye were gone ere he

tree with a mole did you keep? Or where the squir
- rel had

i #->,
t33-:p-^-, i=t:

12^ 9
mead-ows are green; Prim- ros -

es, prim-ros-es, where have you been?
flew from our strand; Ah! and no prim-ros-es grow in tliat laud,

laid up his store. Say, were you ly
-

iiig like gold on the floor?

291. Song Without Words. Mendelssohn.

t^ '̂^P^^-W^-^ ^-T-
:p=:i

X=X-:
2Jji3^^ .^ZM.

^9
^jt t^

%
-&-

-A-- jM.,z\-i2^:^I^^SI
W. Cowper.

t=T^

292. Nature's Mystery. Croft.

f

d:

:KZ3=rc: rEEEtE^f ^^-
God moves in a mys - te-rious way Hiswon-ders to p('r-ft)rm: He

zim^-: '^

f
-- --# # #

-=TT-1
i-^^^i^':

plants His loot- steps in the sea. And rides up
- on the storm.
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293. My Home, Farewell.

ii+^

Schles. Popular Tune.

fe ;=t

I
^^-3i

:q=q:

:l=J=tEc ^^=i-

1. my home so dear, my
2. Fare thee well, bright ros - es

sad tears are fall -

ing, When I

sweet- fresh -

ly blow -
iug, And my

ii^.
i=^i

;i==^ A--

think how soon we

flow ers all, so

part;

dear;

X''

41 I j^

Hark I the hour has come, my
From my gar

- den far a

:l
:1^:

fa' ther is call -ing, From this land we now must start. From my
way I am go -

iug, Where sweet o dors may not cheer. Dear- est

:^-^ \
i

' ^ j^_i I p 1:5
I ^ g[

home-laud I must part, With a sad, ach -
ing lieart; Then fare

flow -
ers, weep with me; Part- ing day this must be; Then fare

P UHORUS



XX. MODULATOR
For Nine Keys.

ab et? 61? / c g d a e

/'



294. Exercises for Modulator.

8 Keys.

1. c. 8765435. g. 17,16,7,1. c. 54321.
ff. 4,5,6,7,1.

2. c. 878. /. 54343. c. 6j?7678. /. 5J(454321.
c. 45678.

8. c. 8531. /. 5,17,1312356. c. 2'87853. g. 6,5,7|1.

4 Keys.

4. g. 15,135,

6. /. 12312.

6. d. 8565.

5 Keys.

d. 87867876. c. 78782>85. /. 234321.

d. 54321358. c. 2'8783"217. g. 317,1.

g. 2325317,16,5,6. c. 343212. /. 5,6,7,131.

7. g. 1343||15.
(f.

876543^45.
a. 17,1325,7,1. c. 678. /. 54321.

The teacher can easily devise similar examples in all keys. The power to be gained is that

of changing the key on a common tone.

295. Studies.

The following exercise (1) would seem difficult.

I I:p=*=^ ^
:^i?l^

V-# =OTE
t=-ti*:8tif^

It is easily interpreted as follows (2) :

c. 8785. g. 17,121. d. 45785. a. 17,6,51. c. 678.

2. (c.) iff') id.) (a.) etc.

8. (c.)

i
(ab.)

^-

(c.)

m
(C.) 8

(ai^.)
3 2

7 (8;

ISt
^ ^# -

3 5, 6,

S^

1^ (7,)

(c.) 5 a

Note. In the above f Ex. 3) the second c should be thought 8, and at the same time sung ae

(8)

3. Then the following passage is perfectly easy, being 321, etc. The last four notes should be

(7.)

5678, the
7| being sung as 5. The application of this principle in sight reading makes many

ajiparently difficult modulatory progressions very simple.
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Clinton Soollard.

*
I ja_i

-r-S-

EiE^

296. A Rain 5ong. Walter Wingbam

-^
1. Don't you love to lie and list -

en,

2. That's ray dream the while I list -
en,

fc :k^
^-

List en to the rain,

List - en to the rain,

r



i

EUza S.Turner. 298. A Few Stray Sunbeams. (Rote.)

1. Lit -tie dain-ty sun - beams, Listen, when you please,
2. Mer-ry, laugh-ing sun - beams, Playing here and there,

V r _._. N N__ 1 _ _

w. w.

.ws-^4 N N K N--N:J

f fa*
^^ zhz^-

iai^
e d-^.

ai^ f ^

You'll not hear their ti-uy feet Dancing in the trees;

Pass- ing thro' the rose -
leaves, Flashing ev -'ry- where;

^S$:

F 135:

i^-

S=^hcE?

U'
All so light and del i - cate

Thro' the cot - tajre - win - dow,

M -N N

-
f-

I-

Is their gold -en tread,

In the cot -
tage door,

I

Not a sin -
gle flow-er - leaf Such a step may dread.

Past tlie green en -
tan-gled vines, On the cot -

tage floor.

f2r

m^^

-V V N \-r-^-#-r-:J r- H^ N . i n
1 ^^ , y . I

1 V- -^ I-I

:p^p^^=b :^_-: ;ta
U6
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299. Little Blue Pigeon.

Ennn. (/.) Pigeon, velvet, mother, ^uiTi^iTu/,window, moon6eaTns,mi8ty,creeping, dreaming.

Eugene Field. J. Moreland.

Slowly, in

1. Sleep, lit - tie pig- eon, and fold your
2. In thro' the win-dow a moon-beam
8. But sleep, lit- tie pig-eou, and fold your

shines,

wings,

Lit -tie bine

Lit- tie gold
Lit tie blue

pig- eon with vel -vet eyes;

moonbeam with mist - y wings;

pig- eon with mourn- ful eyes;

rit.

U
Sleep to the sing-ing
Si -

lent-ly creeping,
Am I not sing-ing? see I.

7"

^m^
I

--

4^=

of mother -bird

it asks, is he

am

swing
-
ing, Swing-ing

sleep
-

ing. Sleep- ing

swing
-
ing, Swing-ing

t '^ 1^-

her nest where her lit - tie

and dream -
ing while moth-er

the nest where my dar -

^-X ,_ f__^u_^ j-

300. Beautiful Things.

one lies.

bird sings.

ling lies.

E. J. TroTip.

1. I5eautiful fuc-es are those titat wear, It niat-ters lit-tleif dark or fair,

2, Beautiful lips are those whose words Leap from the heart like songs of birds.

f
fci
-< fS?

HI

1=:H-

giligi.^r|Fggi]]
Whole-soulM hones-ty print

- ed there.

Yet whosespeech with truth ac-cords.

By permission i
..I'V' 'k'". '*^/7.

Hon-est -
y prinf-ed there.

Ev - er witli trulli ae ^orda
.N,,w II,,. I'.wrl \- Co,

an



301. Were I the Sun. Walter Wingham.

-.hK'^-^-^



8usieM.Bet. 303. The Songster of June. (Rote.)

gold-throat- ed rob -
in, sweet song-ster of June, Who

rob -
in, your mel - o -

dy rip
-
pies a -

long, Who
N ^ _ N N N V . >

taught you that tune?,

taught you that tune ?

So rich and
You know ver

so pret
-

ty, it

y well, you de-

tirSlt

r~rt r *
r z T

5krz^3^E

r
cap-tures the

mure lit tie



S. F. Smith.

304. America. My Country, *tis of Thee.

t=i
4 ^ 8 S :^3

Carey.

A hi-

Tft#

1. My coun-try, 'tis

2. My na - tive coun
3. Let mu - sic swell
4. Our fa - thers' God,

-^ M .

of thee, Sweet land of lib

try, thee Land of the no
the breeze. And ring from all

to Thee, Au - thor of lib

-# # # -^ -0-

er -
ty,

ble free
the trees
er -

ty,

3: *=*: #

-m=^-
Of thee I

Thy name I

Sweet freedom's
To Thee we

* u
Land where my fa - thers died, Land of the

I love thy rocks and rills, Thy woods and
Let mor - tal tongues a-wake; Let all that

Long may our land be bright With freedom's

1^ ' #

pil- grim's pride, Fromev -
'ry

tem - pled hills; My heart with
breathe par-take; Let rocks their

ho -
ly light: Pro - tect us

9t;
l ii=N

i

mountainside Let free- dom ringi
rap -ture thrills Like that a - bove.
si-lence break, The sound pro- long I

by Thy might, Great God oui Kingl

I
#-# d -*--

tzzit: V P^=!i

-<$*-^^-m
305. God Ever Glorious.

( RUSSIAN Hymn.)

9

1. God ev-er glo - ri - ousi Sov-'reignof na-tions, Wav-ing the

2. Still mayThy bless-ing rest, Fa-thermost Ho- ly, O - vereach

L50



Qod Ever Qlorlous. Concluded.

g^ J J fBi^-j;Jrzi: -/S>- 12L ^
ban - ner of peace, o'er the land; Thine is the vie - to -

ry,
mount- ain, rock, riv er and shore; Sing Hal- le lu - jahl

-^^&- ^^,
z^zz*zzim

Thine the sal - va - tion, Strong to de - liv - er Own we thy hand.
Shout in ho-san-nasl God keep our coun- try Free ev-er-more.

306. Qod Bless Our Native Land.

Maestoso.

ŝ
1. God bless our na - tive landl Firm may she ev - er stand,
2. For her our pray'r shall rise To God a - bove the skies;

.1 EE^^iEi t:

s^-i ^ ^
J^

it
ifzit

II. . .

Thro' storm and night; When the wild tem - pests rave, "Rul - er of
On him we wait er nigh, (luard-ing with

wind and wave, Do thou our coun -
try save Tiy thy great might,

watch- ful eye, To thee a - loud we cry, (Jod save the* statel

:?l

S^r^^zE:z=: :tzi: t=L
-t-

Ri
151



307. The Star-Spangled Banner.
Francis Scott Key.

9

1. Ob,
'

say, can you see,

2. On the shore, dim -
ly seen

3. And -where is that band
4. Oh, thus be it ev

by the dawn's ear -
ly light,

thro' the mi.sts of the deep,
who so vaunt -

ing -
I3' swore

er when free - men shall stand

"What so

Where the
That the
Be -

^A ^ /

J J^j

proud -
ly we hailed

foe's haught y host

hav - oc of war
tween their loved homes

at the twi -
light's last gleam -

ing. Whose broad
in dread si - lence re - pos -

es. What is

and the bat - tie's con - fu - sion A
and the war's des - o - la - tion; Blest with

- ^ - J t , s

ipizip:
-^n

i 3
X

'-Ir^

I ^_
r I

stripes and bright stars

that which the breeze
home and a conn
vie - fry and peace,

^ -(-

-2P-

fight

steep,
more?

thro' the per - il - ous
o'er the tow - er -

ing
try should leave us no

may the heav'n - res - cued band

:iiz=E

#- #-

O'er the
As it

Their
Praise the

ram - parts we watch'd were so gal
- lant -

ly stream - ing? And the

fit - ful -
ly blows, half con-ceals, half dis - clos - es? Now it

their foul foot -
steps' pol - hi - tion ! No

and pre - served us a na - tion! Then
blood has washed out
Pow'r that has made

r:

=c^
ir)2



The 5tar-Spangled Banner Concluded.

\:/A



i

toule E. HeUer. ^^' ^nturl the Starry Flag. J. Eemington Fairlamb.

f Allegro maestoso.

'rf-
1. Un- furl the star - ry flag we love; O'er land and o- cean let it wave,
2. Fling out ourban-ner to thebreezel And let our sov'reign ea - gle bear
3. Lead on! lead on I o'er hill and plain, And o'er the blue fields of the sea,

^ p * - r̂j-] ]

1

1 1^s^

i f
-#-T

t-

-#-^
-(- -^ z^

:^-! ^ J-; I l==M

ii^

To bear its mes-sage far and wide, Hope to the fet-tered slave...

And place it on the stainless peaks, High in the up - per air;
Fromfroz - en north to trop - ic heat, Emblem of Lib- er -

tyl.

^ , I J. ^ .r I.
-^ #- . /

X rum XI uz. - cu

ti--5#-

-Jr
It

Wher - e'er its am pie folds aire spread, A - shore or on the

That, look-ing from the vale be - low. The eyes of men may
While e - qual rights and e qual laws. And truth and jus - tice

I
J J J Accotrw. Iy ^ / Acco?np.

roll- ing sea. As blos-soms to the ge - nial sun The
ev - er see A far up-on the mountain height A
bide with thee; Up - held of loy

- al hearts and hands For-

- - - -
--_p-_f. j.

OopyrlKht. 1899, by I. R. Fairlamb. By permission.
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Unfurl the Starry Flag Concluded.

-I >->

/ u. U
hearts of men turn loving- ly,
bea - con to hu-man- i -

ty,
ev - er shall thy glory be,

Flag of the brave and freel

Flag of the brave and freel

Flag of the brave and freel
1?

I'L^^^i

0. p. Morris.

309. The Flag of Our Union Forever.

^ ^ I

W. V, Wallao.

I 9

^mm
m.

song for our ban - ner, the watch-word re -
call, Which

--1- -X-

ii^=:i!:

6-1

N

-^~^-
:te^

gave the Re- pub - lie her sta- tion,

1 ^-^ H
1 \-\ \

1 !

'

1 1 g H 1 #-T H ^

I

U
I =^-# ^ ^

ni - ted we stand, di-

^_ N
I~\-

^-^
vid - ed we fall," It made and preserved us

^-\
-d,

na-tion.

'^r=f
A-

The un - ion
ri

-^- E3:

of lakes,

un - ion of states none can sev -
er.

-r> ;

1

4
1

-. 4 -I

^'

The un - ion of hearts, the

^ ^ ^ 0- -0 ^- MM

un - ion of hands And the flag of our Un ion for-ev-er.

156



Eowitt 310. There are Many Flags. Frank B. Kix

1. There are ma - ny
2. 1 knowwhere
3. Then I'd want a

in

pret - tiest

piece of

ma - ny lands, There are flags of ev - 'ry
col - ors are And I'm sure if I but
flee - cy cloud, And some red from a rain - bow

hue But there is no flag
knew How to get them here I

bright And put them length -

P3^ i^:

m an - y
could make a
wise side by

^ ^ I

M
t-

land Like our own Bed, White and Blue, Then hur-

flag Of our lov'd Bed, White and Blue, I would
side For my stripes of Red and White, We shall

'^̂-t r-r~-T-iJ=a= =ziz2i=jt^=i
156 u-

E
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There are Many Flags. Concluded.
rah for the flag, our coun - try's flag, Its stripes and
cut a piece from an eve - ning sky Where stars were
al - ways love the Stars and Stripes And ev

white stars

shin - ing
will be

too, There is

through, And use
true To this land

no



Allegro.

311. Cuckoo Song.

Cuck-oo, cuck- oo, l.I hear the tones ca- ress -
ing, Cuck-

Cuck-oo, euck-oo,2.A- mid the sun - ny weath - er,

J J
j

^ h-^ 1 ^ ^J--^=i :j-_-N--j-^
=

-iv
00, cuck - 00, A - mong the trees a - round, Cuck-

Cuck-oo, cuck-oo, The birds will build their nest,

-<5f

4-^-# -^^: '-t
A-a -A-

i
^

f r
^ "

r I -^

00, cuck - oo. They bring the day a bless -
ing, Cuck-

Cuck-oo, cuck-oo. And gai - ly sing to -
gelh - er.

:i

-f-r

-^- -
:=1=4N

^-^; =i*:^:
-^--p*

^=J=

, ff t I

'^

00, cuck- 00, With sweet and soothing sound. A ro - sy light is

Cuck-oo. cuck-oo,The song we love the best. Of spring and blooming

:J

rq^^^:
m

, ^

r:^-t

t^
^

break -
ing And life is re - a - was -

ing, A ro -
sy light is

flow - ers, Of hap -
py, gold

- en hours, . . Of spring and blooming

^-

(Si m #-

break -
ing. And life is re - a -

flow - ers. Of hap -
py, gold

- en

I

wak -
ing. Cuck- oo, cuck-

hours. . . Cuck-oo,

-t=: m F ^ H.
I

00, They tell in ac- cents clear That now the spring is here,

cuck-oo, The spring is jiere at last, And sum-mer fol -lows fast.

158
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312. Spring's Return.

grove seein-etli fair, Ami tlie haw-thorn is white, Let each heart be
rit. N J /-s ^ tempo.

P^i

joy
- ous with new lie- light ! Once more it is Spring-time,

raise then your voi - ces, See how with voit all na -ture, } ,,

c I -.1 ? all
See liow witli you ^

rail.
I

a tempo.
-_N__H> -J

1 ^.
-rr



Ozenford.

314. Ring On, Sweet Chimes.

6i:45. 3?:45. 7#12. 7^67. 7776. 6j^l6. 34^43^23. 5?321.

Atidantino.

Fr. Abt.

chords to us bring peace and rest, A sense of ho -
ly

love your song at ves - per hour, For to your dul - cet

dim. mf

S

r
E m -A-

calm and ease,

notes be - Ions

A sooth -
ing balm to hearts dis - trest. Ring

A strange and sor - row sooth -
ing power. Ring

on, sweet chimes, ring on,

cres.
ring en, sweet chimes, ring on.

S ritardCres. V V 1^^ I ^ mara v Fixe.

on, sweet chimes,ring on, . . ring

Slower.

.-^^-J^P^^ ^^ ^S_^ s j ^-

I f-^-

on, ring on, ring

U
on.

itz^;:
i 'pit

I
1

When we are wea - rv, at heart. And cares with - in

bo - soms dwell. Your sooth - ing tones bid grief de -
part. And

160



Rins^ On, Sweet Chimes. Concluded.

thoughts that are not sweet dis -
jjcl. Sweet chimes, rino-

RiuiT on

J=^ ^^D.S. al Fine.

on,

Andante con vioto.

ring on
'

ring on, sweet chimes,ring on, ring on. Sweet

315. Bells Afar. Pr Abt

1. Rells that soft -
ly chime a - far. Sweet your chords so ten - der

2. Bells that soft - ly chime a - far. Nought your niel - o - dy can
are,

mar,

vermany a (;rys
- tal stream,Where the wa - tor

ye pass the How- "rets o'er, Sleei)-ing on the

il -

mead
les

or
gleam,
moor.

nri^

Whore tlio bluo-o\ "<1 tlow- 'n-ts grow, l^'loats your mu - sic

One and all de -
light

- od grow. \Villi vour nui - sic

IGl

soft and
soft and



316. Heather Belles.

1. Who are o'er the heath - er bound -
ing,

2. Who are o'er the mea-dows spring - ing,

Fr. Abt.

--A-
.

1 ^_
,' 0-

Who are o'er the heath - er

Who are o'er the mea-dows

At a speed that is as

Like the tune - ful ma - vis

tound

&

ing?

ing,

^-:1:

bound

spring

ing,

ing,

-^
:1^

9 \^ -t- g
^ ,

At a speed that is

Like the tune - ful ma

-H

as

vis

Sure -
ly their gay laugh - ter tells

Seek -
ing yel

- low as - pho - dels ?

1

Sure - ly their gay laugh
- ter

Seek - ing yel
- low as - pho

162



Heather Belles. Concluded

-N \ ^ 1

A-
-:^-

-1^-

They are lit - tie heath - er belies.

=^::::::^=^:

tells

dels?

L*-iSEE*EEi=

They are lit - tie heath - er

They are lit - tie heath - er

m^^^m^-
Heath - er belles, Fair heath -cr belles, They are lit - tie heath-er belles,

n ^



317. Butterfly Song.

Allegretto

mf
J. Amond.

;?:s^-=i
p-

:^^

F -^M^m
The sun is en - tranc -

ing, All pleas - ure en- hanc-ing, And
Now see, light

-
ly fly

-
ing, In glad-ness un - dy - ing, AVith

a^=fe>-'r
'-=\'-

N-

in - sects are danc - ing O'er the mead - ows far

sum - mer breeze vy -
ing. Are the but - ter - flies

r~
a

at

!T

#
way.

{Omit.)

play, The hon -
ey

- dew sip
-
ping, Now ris - ing,now dip -ping,While

;fe m
-4- -^ ^

_^ ^^ V^^
:g:

chil -dren are trip
- ping As they watch the wings so gay. Where

ow - ers are spring -ing. And branch - es are swing -
ing,Where

roll.

sweet birds are sing
-

ing, Flit the but - ter - flies all day.
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Ozenford .

Orazioso

318. The Heartsease.

Pinsnti.

-_l j^ jji_^
___

I

9 W ^ I

_ p_

]^t--fi^z:>--:K-

&:^.
O deal* lit -tie flow'r - ets Of pur-ple and gold, Yoursweet blossoms

P=^ -N N-

^i:&3^3EEtE:-^ -m ^ ^-
-f ^-

So love -
ly and

hum - ble, Yet ten ^ der and

/

sweet, We hail you with

Soprano

^ I
I

__
--'^

I I </ \^

all the bright

blos-soms That glitter with dew, There's none in tlie morn-ing Wake sooner than

SoruANO Alto ___

:9

S \- \--? ^ # A r^^~H r - # ^'- h*f^-^ -A^-A ^^-^-

^^-

you

i

For e'en as the sun -
rays Ap-pear in tlie east. From slumber your

rail.
" temiio.l

V
l)et

- als

^ *
^# # J J

-A

--^ b
^ ^ ^

At once are re- leased ! In wealthy folk's ;i;ar-dens At home you are

-A -N V

9_^l it i
--.^-"^^ ,N

^ '/ i^
'/

not, But gem witli your i)resene(! Tlu; cot - tager's plot! So low- ly and

1G5



Heartsease. Concluded.

i:^s=^=^^

pleas
- ure Wher - ev - er

rail.

We hail you with

--^-^-^
p ores. co?i grazia.

-^ ^-^ ^--N-J*^ .^*---
PS-_^-_-^__{V t-==H -^ 1

- H
,

H-^ H

pleas
- ure,We hail you with pleas-ure Wher-ev-er we meet ! Wher-ev - er we

We hail you with pleas
- uro Wlier-ev- er we meet!

319. Study.
Mozart.

it;o



320. The Guinea Pig.

W. W. Pearson.

1. There was a lit - tie guin - ea pig, Who, be -
ing lit - tie,

2. He oft - en squeak'd when not a -
sleep. And squeaking, did not

V-
He al - ways walked up - on his

si - lence keep ; Though ne'er in - struct - ed by

feet, And
cat, He

--J-

'^=^^-^=\

neer wascold in summer's heat. When from a place he ran a - way, He
knew a mouse was not a rat. One day, as I am cer - ti - iied, He

-A-

ami
that place did

f^.ir -
ly

"^
rii. =^

>"-:>-

i

^

stay,

died,

And while

And as

He ne'er stood still

Was nev - cr known

n I i"> i"\ n r

for

to
younj
live

"
r

he ran, as

I'm told by

^ ^^ a tempo.
1

?!7 - -.>

(---

or

a

old.

frain.

I
-

This
This

H

ill - tl(>, fun -
ny

ny lit -

lit -tie guin
- ca, guiii -ca, guin-ea pig,Who

tie
f^'ii'i

- ca, guinea pig, Who

be

be

I

-

vo -

in<:

-^

ry, vc
VC

>
H

r}'

rv

lit

lit

tic

lie

=4

(

was
was

r
not

not

I-

II

ig;



Atidante

321. Winds of Evening.

PP

J. L. BoeckeL

ifc
li=W ^ --fv i

tH-

^^^-
-:*

^:
1. Winds of eve-ning, gen -

tly sigh-ing, Lull thee to thy rest,

2. Stream-let,calm-ly sea - ward keep - ing, 'Neath the star - lit sky,

Lit - tie dar -
ling, soft - ly ly

-
ing On thy moth-er's breast

;

To my an -
gel dar- ling, sleep

-
ing, Mur - mur lul - la - by.

Winds of eve- ning, gen -
tly sigh-ing, Lull thee to thy rest.

Stream-let, calm -
ly sea- uard keep- ing, "Xeath the star- lit sky,

108



Winds of Evening Concluded.
rit.

Lit- tie dar -
ling, soft -

ly ly
-
ing On thy moth - er's breast;

To my an - gel dar- ling, sleep- ing, Mur-mur lul - la -
by;

Sleep, lov'd one, sleep, sleep

Sleep, lov'd one, sleep. Sleep, lov'd one, sleep

,

PP

P =F=
s>

322

J. Edmeston and Another.

-J

Lead Us, Heavenly Father.

O'er the world's tcm -
post

- uous sea,

Fill our hearts willi hcav'n -
ly joy,

Dai - ly work w(! find to do.

Us - ing mo - nients through lh(> day.

(inard ii

Tlius ]ir()

Scat - tffci

Noth - inir

li^^'. <5*

-4

O:*^ *ii
keep us, fceti us. For we

par - douM.guid - cd, Noth - ing
we may gath - cr, 'rii<iu;,di we
low - Iv scorn - ing, Wliih' \vc

ir,9

lia\t' no licl|

can our jicaci

arc liut youn
work, or rot

ruido

vi.l -

LjU'aii

small

luit

<lc

and
or

us,

od.

ings
or

'n.cc

Mrov
few.

phty.



Anon.

Allegretto.

*=1:
M-^-

323. The Daisy.
Alfred Bawlings, arr.

:?

r
-H- H \-'^^t4

-J--J-

UJiE
1. Hail! gen- tie dai -

sy, how I love To see thy lit -tie head,

2. Whether up - on the mountain's brow Or in the val -ley deep,

Meek -ly

Wheth-er

a- dorn -
inj; field or CTOve, Or

up - on the wall you grow, Or

^ 1 1-

gar -den flow - er

on the crag - gy

bed. Or

steep. There

by



324. All Seek for Rest.

Andante. /
Fraoi Abt.

-!^-
^t:

--I , ._

seek for rest. See, o'er the

seek for rest. Flow - ers in

I

^

I

I

^__) \

-A J -A 1 H ^ .

__,.-^.

hills a - far tow'r - ing. One ray, its light faint -
ly pour -

ing
dew - V green mead - ows Wei -come the fast fall -

in<; shad - ows.

_i H 1

1

^m-

I i^
'

Sink-eth the sun in the west Sink-eth the sun in the

Sink -eth the sun in the west,
Fli - eth each l)ir(l to its nest, Fli - eth each bird to its

Fli - eth each bird to its nest,

rest. Sink - eth the sun in tlie west,

rest. Fli - eth each bird to its nest,

Steele. 325, Thankfulness.

Thou too shalt rest.

Thou too shalt rest.

L. Mason.

I Am Z0* #

I

%0*
-()\-"rt'igM will t

-i-
-

Die

Ac -(<'|iI-(m1 :it

'llie lilcssings of

I- a -thcr, u'lialc'cr of carth-lv bliss Tliy m)\ -
rn;;!! w m uc -

iiu->,

lankful licart.l'roui cv -
'ry luur-niur free;(iive nic a calm, th

'i'liv

Tliv

s:
throni^f -i-;ii-',l.i't thi-

ss -V"
II

glare 'mi-|i:irl, Ami make me
171
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Ozenford. ^r.

^4

326. The Swallow's Flight.

J*^

B. Haynes.

*-^
1. O gen - tie swal- low,whence a - way? O where-fore art thou
2. O gen - tie swal- low, when the sky Puts on its som-ber

--=^iH=i^=:1: a=J^
y

.4

y - ingPTlie flow'rets on
lin -

ing,'Twill then be time
the lea are g3y. And have no thought of

for thee to fly To where the sun is

=f=^3i
ing. . . . The

The balm - y
ing. But

But all a -

cres.

balm-y airs of summer blow A -

airs . .

all a - round is bright and fair,The
round .

cross the ver -dant meadows
;
And mer - ri - ly the brook-lets flow Be -

sum -mer hours re - call - ing;Xo tem- pest clouds are in the air Or

f^-

neath, be - neath the wil - low
be - neath the wil - low the

leaf - - lets, leaf - lets earth-ward

leaf - lets earth - ward fall -
ing, or

-&-
=1:

sha - - dows.
M'il - low sha - dows.
fall - - ing.
leaf- lets fall - ing.

^
H-

--

H

a- way I len - tie swal - low,

172
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The Swallow's Flight. Concluded.

^E^^ISd

p lento

Pri-thee do not haste a - way !

mf a tempo

haste a - way ! O gentle swallow,

--A N-H^ ^
^

Pri - thee, pri
- thee do not

Pri - thee, pri - thee,

haste

do

I

-m

pri
- thee do not haste

pgzri'faMH
way !

wav,

Melody in Alio.

:ri?|g:<=-^
J

327. The Lord is My Shepherd.

i

J
1-
m-

AA-
w^

Eoschat.

S-::t--

1. The Lord is my Shep-herd, No want shall 1

2. Let good-ness and mer -
cy, My boun-ti - ful

-UA

I

still

-^ P ^- I 1

1

-H 1-^ 9-

'}r$

walk in green ])as-tures, safe fold - ed to

fol - low my steps till I meet Thee a

J -H -J I -I V '
'

rest,

hove
;

N
I

4z~4

know
;

Lord,

L

Icad-i'tli my
seek l)y the

mf

feet wluTe the still wa - ters How.

path which mv fore - fa- thcrs trod.

It'.'-storcs me wlicii wand'riiiir.He -

Tliro" tiic hiiid of llit'ir so -
jouni.'l'liy

dim. I I^P^^

'0

#
t-

#

deems wIh;ii ^(pprcsscd AW - >tons luc w ln-n wiiiKrriiig.ltcilccins when o

kingdom of love ;'I'liro" tin; land of tlicir so joiini, Tliv kiii;,^iloiii of
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Oxenford.

f

328. The Hyacinth.
Pinsati.

7|r-^- -ij <l ^^^-l-d

1EH3^g
Ah

-^-rii i -:M; te^:
1 . A wel-come flow'r in-deed art thou, So sweet, so sweet and come -

ly ; Thou
2. At home wi'h-in the moss - y glade, We love,we love to greet thee

;
In

-A-^
1 Alto.

->^

is^
-4=t

-^-<ŝ-j: ;^

wilt by cot or man-sion grow, Be it proud, . . or home- ly! Wher
gar-dens fair by (^O)nit.)

SOPR.

-A-

'^m --i
-:X

e'er thou art 'tis sweet, Osweet.with ihee and thy bright eyes tomeetlWher-

-tf<

-i [-

'4t-^^^-^

-1
lin^iigs^afl

e''er thou art 'tis sweet, O sweet, With thee and thy bright eyes to meet !

H=8^=ii
mor- tals made,We love, we love to meet thee! Wher

Wher

^ ^

e'er thou art 'tis

e'er thou

'--A- ::1:
:1=

(S* -*&--

O sweet, with thee and thy bright eyes to meet ! Wher
'tis sweet, C3 sweet, Wher-

rall.

e'er thou art 'tis sweet, O sweet, with thee and thy bright eyes to meet!
e'er thou art "lis sweet, O . . . 'tis sweet !
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The Hyacinth. Concluded.

-\ i H N- I 1

-

m m 1 1 1- \~

^- :13

1^

leg
- end strange sur-rounds thy name, O flow - 'ret, flow - 'ret

O flow - 'ret

:4
--i-z

-H-

-A-

i^-A

ten - der; And thou thy niche of clas - sic fame Wilt

*--4

ZZIZMZ i--

ne'er, wilt ne'er sur - ren

/

^-
# ^

^.i?

f u
'

'

der ! Wher - e'er thou art 'tis

Wher-c'er

^s-s^3:
s t

'^ '

sweet, O sweet, With tiiee and thy briglit eyes to meet ! \\ ith

with theewiin uiee
^^^^

ff** (^ # ^ I- - -^^=^^=^H i,
^

\
m ^ l-j-r --($^ ^ II

thee, . . . witli tiiee,

Withtliee, witiithee,

r r
\nd thy bright eyes to meet !

329. Lullaby. Brahms.

-A J-J
r . r-

Lul - la - 1)V and
i

,^()od
-

iii^lit, \\"\\\\ ros - I's W -

^ ^
tf M ;|| II

diglit, With li . lies he - sti-d,

175
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330. Onward Drift, My Boat.

F. Eacken.

^ I
I I V r1 ^ h N

I-\~-+0 M-zi-^-zi 1=^-^

-H l-H-

d

-^-;^tfi-=*
S-*~^*"^ ^' '-*

#-p
-*

On-warddrift,myboat,sogen -
tly, On the soft-ly ebbing tide

^-f-

Cra - died on the o-leaminj; wave -lets

-?--'?-
-^=^i f=i':

L^^iEf^EE^

-f-s-S-.-J-

In the moonlight's silv'ry

glow. O'er the wave sweet mu-sic floats, Sweet as si - rens' witching

iSi

r
notes,

n N-

m^ ^
^-^-^ ^

^-

-1 !> h <r-

--ji^
\/ \^

^M
r^irt

O'er the wave

n'^

sweet mu - sic floats,

a tempo

Sweet as

3-^zdszfc^=ii^=^ ;^:
-H v d ^-^-d-^d I 1 -H-^^-H ^-^H-

- --i * ^ 1-' ^ l^i^r -'-#-#^^5 # 5-#
-P-^ ^

r-

J
^ ^ 1-

ji# #j

si -rens' lovely witching notes, On - ward, on-ward drift,my boat, so gen- tly,

S. AND A.

I

- ^ #
1

^-H ^-

-4 ,^ ^

H m-i-^

3:r

^tL
^tf-

On the soft-ly ebbing tide, Cra-dled on the ffleamins: wavelets In the

--T^

0"^ #

^^ft ^-4^

r

^-*^-^-
# -^^^^

moonlight's sil -
v'ry glow. Send my song a - long the deep. Send my

176



-^-^^-^

Onward Drift, My Boat. Concluded.

/
m m-jg-

Where dear friends their watch do

Bong a - long the deep. Where dear friends their watch do keep Where dear

SOPKANO.

I
^_, p 1_^

rs; -A-=l ^
-r-# #- >:-

keep.
friends their watch do keep. Send my song a- long the deep Where dear

Alto.

m !

-J h-^ ^~

friends their watch do keep, Send my song a-long the deep, Where dear

^- ^
^'

morendo.rii.

--I
4iH>^

friends their watch do keep, watch

i^i~i

do keep. . .

m*^^^"lj

331. Study.

^:=j;'^43ih--'^'
0-^

^ ^

Mozart.

^ ^

* i * <

;a^
r

1

> %
177
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332. The Streamlet.
B. Page.

Moderalo.

A.W, Marchaut.

mil ^S__r5^_w,.. I

|g^lz=J-j=gi^-|;^:

.M-

5: ?

-^:

:j
1. By the mar-gin of the streamlet, Where the sweet wild flow-ers blow,

2. Where the way is dark and sha -
dy, Where the midg - es skim the pool,

Now in sunshine, now in sha-dow. Full of joy we gai
-

ly go.

Where the moss is green and glos-sy,Where the breeze is fresh and cool.

.^.,_| ^0 ^^ P \
I -^^ I

^^ *^ Vh-H"^ \ Tin
* * *- *

i ^ J ^ijj-^-zzz^ziizF^BHT ti^^5*-

By the low- ly weep-ing wil - low,Bend-ing o"er the qui- et stream,

Fra-grant with a thou-sand flow - ers. Full of joy, and full of life,

rail, e dim.

Where the reeds and rush - es whis-per,Where the fair - ies dream.

Here we'll spend some joy
- ous hours, Far a - wa}' from strife.

Down the ma - gic haunt -ed stream, Sail,

178

way



Heine, tr. 333. Thou'rt Like a Flower
2'Ae alio sofUy sung.

P S T -^
^ \i-H ! I

1

Subinatein.

l^^-llt?-?^

i I

'

I I
'

I I

Thou'rt like a love - ly flow - er. So fair, so pure, so bright. I

Die l/ist ii'ic ei - itc Din - me. So hold undschonund rein, . Ich

inj; Conies o'er n\s heart's de -

^auth Schleiehtmir ini^ Herz hin -

?^
liirht I would that on thy fair tress - es My hands might

thy tress - es My
. Mir is/ als ob ich die JJdn - de, Auf's Ilaiipl dir

1 ##
:'^^
3-f;

Pray - ing to licav - en to keep
Be - tend dtis (ioLt dieh er - hal

i

3^

^ r

^ *

p

thee, So fair and pure al - way.
(e. So r< ill, jiiid srhonjiiid hold.

-^^
G

Pray - ing to heav -on to

lie - tend das (hit/ dieh er

# <

0^ i

0-

So fair and i)ur(' . . al - way.
X) fair and pure al - way.

So reiii,uud schun . . loid hold.

\
A -J

P ^' ^ II

Pray-ingto heav - en to k^-t']) tlice, .So fair and

Be-tenddas Uolldich er - hdl-ti. So niii, si}

179

pure
sehon.

al - way.
tiiid hold.



334. The Postilion.

F. E. Weatherly

Vivace.

1. The night

2. Oh, I've

J. L. Holloj.

::i:

is

a

^Sj*'
late,

wife

we
ia

:d:

dare

Bris

--4

r ^U'
not

tol

wait. The

town. A

winds be

wife and cliil - dren three,

ere we gam
And they are sleep

-
ing

safe

low plain There'll be

and sound. But she keeps watch for me ;
And

-t^ !

I

I 1 1

-t.r-p- V

I -^vf
-^^--H-

f ^

as we pass the Beggar's tree,Look oufn the dark, look out, . The

who would quake the road to take "With such a dream in store, Tho'

^1 f ? r 1^

phan - torn horse - man you will see. He will crack his whip and

ra - vens croak on hang - man's oak. And a storm be at our
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The Postilion. Concluded.

^^fJ^ A^-

shout: . . Ho - la!

and shout :

fore? . . . Ho - la!

our fore ?

-^-^ ^--

Ho - la !

Ho - la!

Ho

Ho

lii! . .

la! . .

--\^:

He will

And a

XJ^ m-lA-
-, p. ^ -I-

*^
-.

r
i

-N-#
zizdnqzrrzz=::4z:

Vi/
crack his whip and shout : Ho - lii! Ho -lii! Ho -lii! .

storm be at our fore? Ho - lii! Ho -lii! Ho - lai! Ho -la!

rii.

2=VK A=4:

a tevipo.

-H 3i
i; 5 r-V fi*

"
y -

Who's for the coach to -
night ? . . . . For we are boun' for

Who's for the coach ?

i
^ A 1 N-
p_| ^ . ^_

:^ ;~r p-

Bris - tol town be - fore the morn - ing li-rlit : Ho lii

i^

^^mH X
rail.

\- 'I
I

1

^ d

Ho - lii! Ho lii lii! Ho
I

^

lii!
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335. The Jasmine.

E. Oxenford.

P
:zi2

if

-^^,

:^=^

N N-

-# m

*f
'

\^
^ ^

O frail

H-^J J-
S^3

d

-^-H^ .^-J-

-^'

Finsnti.

^
A-

^

^r^
O frail

and ten- tier jas-mine tree, By soft

^^=5=^̂--^-^

T>-h-h-+r''/ ;^

\-\ ^ N-H^^ ^
N-H-^ \-

I N--V-H
--i I ^"al

est breezes

N

r
-d ]r

blown, Xo blooms on all the earth could be So love -
ly as thine own ! Like

?
^=^P^^=t^-

-H^

%Il44-^-^
d d ~0-

s ^ \

-^EtE^If^^^
spray drops from a \va- ter- fall To hu - man eye they seem. And

3 = 5

-^ N-^-JS-4V-^- ->-
. 1 1 1 \-0--\-0 ^^=^H ^- ^-^ I 1 ^ V ^-

-t<* K

-4

to the wond'rinsr mind recall The flow 'rets of a dream !

*jiAllenretto.

White as snow, Bud and blow, Kiss'd by zephyrs soft and low !

:i=A-
pp rail.

m^
White as snow, Bud and blow, Kiss'd by zeph -yrs soft and low!

V -\T-H-

m. m m. 1 _L^h - -'--^
0- 90 -'

d-*

jL a tempo. rail.



The Jasmine. Concluded.

a tempo 3=6

zjiij^z^
i2=:

m^i
workmanship Re- veals a mas- ter-hand.

rii.

The
n'

ver- y bees tliat

a tempo. AuimcUo.

ti - ny flow'rs of snow - y hue Trans -fix them with a- maze, Till

D.S.\f\

"> II

fear-ing they some harm might do,Tliey pass up - on their ways !

p Lento.

4

336. Calm is tlie Lake
Ffeil.

> S N .

* i i- > S V
1. Calm is the lake; The birds an^ sleep-ing, A wliis-per,soft. ly pass- ing

2. Calm is the hike; Tlieslars of licav- en (ia/.t; ilouii in pi-acc serene and

4^
^ > ^

-I H -<

x'cnis : Tii(! shaiU's of eve -
iiing o'er caitli T('<'p

-
ing. Arc shroud- ing

deep. () liu - man heart, he tliou con -lent - cd. Thou loo shall

^
-A
m

Na - turc in sweet dreams. Are siirond-ing Na - ture in sweet dreams,

rest in bless - <(! shcp. 'J Imu ti>o ^haU re>t in ble^s - ed >U'ep.

1 .s;{



INDEX.

Abide with me Monk
A Breton song
A Camera
Adeste Fideles
A few stray sunbeams Turner
Air Rossini
Air Sullivan
Air Sullivan
Air from .Moore's Irish mel-

odies
Allein Gott in der Hoh' Sei Ehr'
Ail seek for rest Fr. Abt
All through the night Welsh air

America <S. F. Smith. Carey.
Angels watching
A rain song Scollard-Wingham .

Arbor day
As pants the hart Spohr
A study in intervals Wordsworth
Autumn (Round) Moffat
Autumn song Whittier. Andre. . .

99
136
132
113
146
115
125
148

85
137
171
122
150
60
145
63
130
137
99
102

Beautiful things Troup 147
Bee, The 23
Bells afar Fr. Abt 161
Bells of Hamburg (Round) .Moffat 24
Berceuse Kohler 103
Bob White 94
Bounding ball 12

Bring back my bonnie 95
Bugle call 37
Butterflies Z. C. Normanton. . 80
Butterfly song J . Amoud 164
Breaking waves dashed

high, The Hemans 110

183
107
76
114
100
137
117
30
135
109
90
105
123
84
84
158
21

Calm is the Lake Pfeil
Canons 42, 52, 57, 76.

Canon Mozart
Carol
Chiming bells

Chorales 85, 86, 89, 93, 122, 125, 131,
Christmas bells (Round)
Christmas song E. Grieg
Chromatics 129,

Come, little leaves

Come, my soul Haydn
(Jome, ve thankful people. . .Elvcy
Contrasted Rhythms. . . 56, 57, 58, 61, 62, 69, 121,
Creation's hymn Beethoven
Cuckoo, The German
Cuckoo song J . Arnold
Currants on a bush Rossetli. Wilhelm. .

Daisy, The Rawlings 170
Days of the Month 20
DeW, The 23

Dickory dock 51

PAGE
Do your best Adand 83
Dotted quarter note (Study) CoUin 139
Dotted quarter and eighth 121
Dreamland 64
Drink to me only with thine eyes 86
Dying year, The 117

Evening (Round) Pearson 130
Evening 32
Evening star J. Amoud 159
Enunciation 9, 27
Exercises with signature 8, 17

Fairyland
Farmyard song E. Grieg
Fir-tree, The German
Flag of our Union. Morris. Wallace.
Flat-seven ;.....
Flat-seven and other flatted

chromatics
Flow cently, sweet Afton. .Bums. Spilman.. .

y Ijwers are bloominc German
Flower wondrous fair, The . Beethoven
Folk song
French song
French songs (Three)
Freu dich sehr

131
70
115
155

140
104
68
67
67
120
119
89

Gaelic lullaby 14
God bless our native land 151
God ever glorious S. F. Smith 150
God's care 18
Good-bye summer Eleanor Smith 83
Good fellow, A Hou-itt 39
Good neighbor. The German 82
Goosie Gander 98
Gregorian tones 39, 86, 112, 124
Grasshopper green 92
Guinea pig Pearson 167

Hark, hark my soul Smart Ill
Hark, the merry pealing. . .Lawten.
Harvest song German. . . .

Heartsease Pinsuti . . . .

Heather bells Fr. Abt
Heavens are telling, The.

"
Creation

"
Haydn

Hunting song J. Amoud.
Huntsman, The Brahms. . . .

Hyacinth, The Pinsuti

116
101
165
162

81
49
82
174

If I were a sunbeam Lucy Larcom 43
In all the la ids.

"
Crea-

tion
"

Haydn 81
In the garden Gurlitt 136
In the star-lit dome French 114
I saw six girls French song 127
I saw three ships Old English 51
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Jacky Froat 52. 78
Jasmine, The PinttUi 182

Keel row. The Northumbrian air

Key of C
"G

" F
' " D
" "A
' "

B-flat
" "

E-flat
" "

.\-flat
" "E

I>ads and lasses (Round) . . .Mozart
I^ead us. Heavenly Father . .Sicilian

I^earning
Life let us cherish Nagtii
Little blue pigeon Field
Little Jack Horner
Little Miss Muffit (Round) .AV<'!6t

Lord is my Shepherd, The .Koschat
Lovely is the evening
Lullaby Brahms
Lullabv Roeckd
Lullaby HiUer
Lullaby German

Sfajor scale
March wind. The TV. Wingham.
May Mullrr
Melody Knecht

Ifaiton
" Gounod
"

liamby"
Hopkins"
Hassler
Gade

"
L. Mason ....

"
Ansrhuetz. . .

"
Sullivan

"
]Vilhelm

"
Mueller

"
Rossini

" Handel
" J . Reading . .

L'Eclair
Miss CieoKraphy R. A. Wilson .

Modulator No. 1
'

2
"

3
Modulator for 9 keys
Mo<lulati<)n

Mf>f)n. The
Mother bird
Motives u.sed in studies

Mousetrap, The
My home farewell German
.My garden Silchrr

My pony Dieffenhacher .

My pony German
Mu.fhrooms

Nature's mystery Couper. Croft. . . .

Nearer, My (iod, to Thee .Sullivan
Nest Vx'liind the blind. The
New every morning M'rhb

Night Frllhensal
North wind doth Mow, The
November Cleator. Normanlon
Now thank we all Cruger

O come. Emmanuel Plain Song
Octaves
O hu?(h thee, my babie .... Scott. Sullivan .

On the hillside Anschuetz

38
8
16
32
44
59
73
96
103
106

138
169
19

118
147
33
120
173
24
175
97
37
27

7
53
145
122
107
72
77
95
62
66
93
21
22
23
42
42
42

113
43
88
68
79
140
143
144
97
62
10
22
142
97
34M
60

141
105
.S3

107

04
10.S

So

91
37
28
34

PAOS

On the ling, ho! 87
On the water.

" Oberon ". Von Weber 91
Onward drift, my boat .... Kuckd 176
Old Clock, The A. Moffat 18
Oral D < tation 35
Other sharped chromatics 129

Pansies. lilies Wordsworth 137
Pigeon house, The 79
Postilion, The MoUoy 180
Postman, The Mozart 20
Primroses I^dy Hill 141

Pussy Rossetti 10

Review of Kevs 82
Rhythm. .48.50, 56, 57, 58, 61, 62, 69, 118, 121. 123
Rhythmic contr.ists 112

Rinjf on, sweet chimes Fr. Abt 160
Robms' song. The Dumond 65
Rounds 11,24,25,35,46,57,83. 117, 122, 130, 138

St. Ann's 85
St. Paul's steeple 13
Sandman Liebe 34
Scale, The 8
Scale songs 12, 51
Scale tones with 8 40
See the rain 12
Serenade Reinecke 15
Shadows of the evening. . . .Hiles 128
Sha- p fovir 68, 69, : 2

Sharps by comparison 129

Shepherd bov. The German 29
Sight Heading 20, 24, 75. 76. 98
Sight Singing 11, 19. 45. 60. 93
Signature. The 8
Sing me a song Rossetti. W. Wingham 124

Six-part rhvthm 48
Snowflakes. The 1.33

Snow, The 60
Song without words Mendelssohn 141

Songster of June, The Rest 149

Speak gently L. Erk 125

Spe i.\i, S(jng^ and Exeriises.
Patriotic l.W, 151, 152, 154. 1,55, 1.56

Thanksgiving 105. 110
Christmas . 30. 113, 114, 115, 116, 117
New Year's 117
Arbor Dav 63
Spring 47, 48. 64, 66. l.'W. 145
Summer 65, 67. 70, 80. 92. 97, 1.S3, 149
Autumn 83, 94, 99, 101, 102. lOS, 109
Winter 52. .53. 60, 94. 1 1 1

Lullabies 14. IS, 27. 2.S. ,S4, 37. 97
Scale .Songs 12, 13

Spring song Adelaide I'roctrr . . 139

.'Spring, sweet l^priiig 26
Spring'.s return 1.59

.Star spangled banner. The. Key I,'i2

Star. The 89
Stars, The .50

Slreamlet, The M nrchnnt 178
Stu.licH in C 8, 9, 10. 12, 13. 14. 15. 41. 43

" C 16. 19. 20. 24. 26, 29. .SO
" F 32, 33, 36, \\S. 42. .'iO. .''.5, S7

' D 44, 46. 47, 4.S, .->3
" A ,59, 67, 70
"

H-flat 73.75.77
"

K-flat 96. 9S
'

A-flat 103
" E 105

for twf)-voire parta .30. 3.H, WZ, .^4

Study Mn2aH \m, 177
.Sun H sinking fast. The. . . Iron.t 90
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Swa'^ian folk-song Reinecke 128
Swallow fly not yet Gatty 97
Swallow'-, flight. The Hayues 172
Sweet Robin redbreast 134

Thankfulness Mason 171
The God of Abraham praise 64
Theme Handel 103

MozaH 40, 90
Beethoven 15
Crotch 15
Humperdinck 132

"Meistersinger ". . . . Wagner Ill
"

Siegfried
"

Wagner 25
"
Redemption "... .Gounod 49

Thou'rt like a flower Rubinstein 179
Three blind mice Ill
Three French Songs 119
Three Melodies 81
There are many flags Howitt. Rix 156
Time drill 30
Time flies 75
Time tests 63
Toyman of Nuremberg, The. Reinecke 27
To all good-night 46
To the clouds 133
Try again 11
Trust 86
Two equal tones to one beat 56
Two-Part Dictation 30

Two-Voice Dictation 22, 23
Two-Voice Studies 30, 52

Unfurl the starry flag Heller,

Up yonder on the mountain
Fairlamb . 154

61

Vesper hymn Moore. Bortnianski 36
Violets BiUton 47
Vocal drills 25, 35, 100. 105, 111
Vocalizes 40, 45, 65, 74

Cirillo 133
Rudersdorf 136
Sainton Dolby .... 139

Voices Rix 54
Voice tuning 45, 65, 74

Waiting to grow 48
Were I the sun W. Wingham 148
When the leaves begin to fall 102
Wild shepherds 113
Wind, The R. L. Stevenson.
Winds of evening Roeckel . . .

Wir glauben all'

Wisdom's way
Work before play
Work while you work
Wrens and Robins Anschuetz .

Yorkshire cakes .

126
168
S^
63
14
61
17

57

SECTIONS.
I. The Major Scale 7

II. The Key of C 8
III. The Key of G 16
IV. The Key of F 32
V. The Key of D 44
VI. Six-Part Rhythm 48

VII. Two Equal Tones to One Beat 56
VIII. The Key of .4 59
IX. Sharp Four 68
X. The Key of B-flat 73

XI. Flat Seven 78
XII. Reviews of Keys, c, g, f, d. a, b-flat 82

XIII. The Key of E-flat 96
XIV. The Key of A-flat 103
XV. The Key of E 106
XVI. The Dotted Quarter and Eighth 121
XVII. Other Sharped Chromatics 129
XVIII. Dictation of Chromatics 135
XIX. Flat-7 and Other Flatted Chromatics 140
XX. Modulator 141

186
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