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Introduction

Sure he had discipline, that's a big part of being a genius. It didnt come
from formal training, it came from within, from knowledge certain, with
sparks and a mountainous flow of energy. His music penetrated and over-
whelmed minds, feelings and emotions. We are fortunate to have Jimi's
recordings. His music is still in the air,

The challenge presented by this book is fo endure the sterile method of
using lines, dots and numbers in order to understand the untamed, fluid
and spontaneocus music of Jimi Hendrix. A certain amount of precision and
concentration is required in order fo bring the information in this book, the
strings of your guitar and Jimi’s finished recordings into the same sphere,
However, with a little effort and patience, magic has been known fo
happen. With a direct note for note analysis of Jimi's finest studio work, we
can capture his music on paper and make it available to many who other-
wise would miss outf. Jimi was way ahead of his fime. His influence, a
decade after his death, still grows. This book project is an attempt to cut
through the mystique, the unknown side of Jimi Hendrix, and bring his
musical roots into clear focus. We think that is the way Jimi would want it

This authorizad book was produced in good faith for evarything Jimi's
Ife made hoppen, All respactio Jiml's relatives, friends and musical legacy.

All layout, poge design, ink drawings and technical diagrams were pro-
vided by fhe author. Typesetfing was done by Horizon Graphics, MNewark,
Deloware. & milion fhanks to Batsy for all her help, and to Lauren and
Comparny at Cherry Lane for making it happen,

ISBN: D-89524-108-0

Copyright © 1980 CHERRY LANE MUSIC CO., INC.
International Copyright Secured All Rights Reserved



Jimi Hendrix first fronted his Swn Dand dur-
ng the spring and summer of 1966 in lower
Manhation’s Gragnwich Villoge., The band's
name was Jimmy Jomeas and the Blue Flames.
The place was the Cate Wha, @ small basemeant
club. Jimi was always pushing his music. No
mafier what else happened in the world, he
would push his music, He had no money 1o
spaak of, living right off the row power of per-
forming live evary night before g responsive
~rowd, He would sleep with friends about town,
waking every new morning 1o he fact that his
guitar was within arms reach and that his
sgend was now finally spreading wider info the
undarground from another incredile jom the
night bafare.

For the firs? fime there was a perspective o
Jmi's growing force. The momenturm that he
carried from his years of paying duss was real
oz the widesyved sensation that spread through
e standing room crowd in The small Mew York
Sreef club, Just being in fha room was encugh
o know that this guy was belting evarything he
nod. It was the fesling of coming <lose fo g
passing force, like walking along on o rood
whan a fast car goss by, You experieance one
spacial moment when you $Qy to yourself HOLD
O TIGHT, This was @ turning point for Jimi,
culmination of yagrs of playing oul a role in
other peopla’s bands. For endless fours on the
soul clrcult, he was relegated o the back row of
the back-up band as thay played city aftar City,
Otmer band memibers offen resaniad Jimi's out-
going style and thare was offan an uliimoatem
ghvan 1o him by he lecder: play your part
straight o get out, This was the shell left behind
n the villoge. He gravitated here. He could De
whoever he wanted to be thers, whoever ha
neaded 1o be, The street was alive with Color
poth doy and night. In the Cofe Wha, it was
alive with the lues.

Jirmi was born gt A0:15 am. on November
27, 1943, and was named Jahnmy Allen Hendriz,
His porents met in a fraveling jitterbug confast,
Al Hendrix needed o pariner who could push it
to the limit and Lucille Jeter, whose mother was
a full-bloodad Cherckes, was ready to dance.

Jimi spent mogt of his youth with his fother
around the Seattle, Washington area. His name
wias changead o Jomes harsholl Hendris after
Al Hendrix's Brother who died inthe twenties. He
hiod ane trathar, Leon, 5 yaars younger. Jimi's
father alwoys did his best o provide for the Doy
by taking on odd jobs, but fimes were lough
and relatives were offen called upon to furmish
g homa. Jimi leamed early about the adult
world and spent many hours in his room by
hirmself just taking core of his small world,
nourishing his dreams, o separate vision.

Jimi gat his first guitar after his fother found
him sifting on the bhed pretending fo play O
room. Al would help with instruchion, ploying
along on sax, The inevitable high school Dond
wias called The Rocking Kings, and the young
guitarist would make  weakend  trips  into
Conada where thare was g demand for rowdy
American music. Imprassad with g friend’s deci-
sion 1o join the Savice and leave the araq, Jimi
joined the 1098t Arrny Airkborne in 1963, and was
stationad in the haart of the South at Fort Camp-
el Aftar Basic training, his guitar arrived in tha
il e Jirni Hendriv's military careear went right
down thie tubes. All he wanled 1o do wos play.
He was singled oul as an eddoall loner who
would sleep with and talk to his guitar, Affer ba-
ing released bacause of an injury on his 24&th
jump, he never lookaed back. He jormmed in and
around Forl Campbeall with bass player Billy Cox
until his next move, Jobs for Q novice musician
WEre sCarce, 50 work, practice, and playing all
malded info a lifestyle of singular devotion o
fhe instrurment, Jimmi was known by the 2o
crowd for his solo guitar work and his atzility fo
sirnulate soxophone breaks on the siv sring.

In lote "63, at the age of twenty, Jimi signed
on with Little Richard os 9 bock-up guitarist. 1
wios 0 chance 1o work with professional musi-
cians and 1o be axposed to a lot of different
lypes of music, This was the first of many rips
Ihraugh the so-called Chifflen Circuit, an all in-
clusive tour which included many halls and
clubs on the far side of the tracks where the
swaaty hours were passed in choreographed
performance. The format of o Back-up band,
playing the same show night affer night,
ecarme restriciive as soon as Jimi learned all
he could from the music. He never really fit into

thedr world. He would bubble along with what-

grver woent down, going cut 1o some new club, or

pressing the best musicians for an after-hours
I2rm,
Things would hoppen fo Jimi because he

was always making his bels, calling  that

nurmber on the wall, jamming thal last hour affer

the crowd had gone hame and only the hard-

core musicians weare lefl at the party, On an off
night from Lifle Richard's four through 5t Louis,
mast of the other band members hung out af
the hofal or went down to the bar. Jimi saw his
woy down to Chappies Lounge where ke and
Ting Turner ware Elaying, and within a short time
he was up on the stoge playing with the band.
Later that same night, because he sought out
fhie opportunity, he met up with Albert King, an
old time lett-hander with many grithy tales of ear-
ning @ living with the guitar during the forfies
and fifties in 5t Louls and Memphis. Suraly the
old man could sea the gleam in the kid's eye.
Two black men alking the Dlues, ona with old
talas atout the blacks” struggls in the south, old
fraing, no money, bad women and the limited
life of the lues musician. The ofher would live
cut his destiny as an internatfional supersiar in
frent of o fast-moving world.
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When Litfle Richard's tour moved aut of LA
Jimi stayed behind hoping o find some studio
work, Several packoge tours were to follow
olaying with Solomon Burke, Wilson Pickett and
B.E. King. After knocking arcund the circuit a few
firmes, Jimi found  himself kicking bock 0
Chicago fo rethink his position, His plan was fo
atsorty Jll he could in Chicogo, move through
Mashville and than an fo Mew York, While in Chi-
cogo, he was close 1o the living legends that
wiare his idols and Jimi was pold encugh fo walk
right into the best known studios 1o gat near
tham, The roots were the Delta bluss, urbon
biues, jozz, saxophona swing, rhythm and blues,
folk, gospel and soul. The strongest influence
came from the serious blues guitarists who
came out of the Soulth and Midwest. Hanging
outin the studio, Jimi knocked elbows with Mud-
dy Waters, Willle Dixon and Litle Walter, Thera
waara fond recollections of the founding fathers
Robert Johnson, Charlie Christion and a boitle
neck Della blues man nomed Son House.



Fwos @ me 0 move on. Jmi ormived in
Horlam in 1944 He renfed o room af the Holel
Theresa on 125ih Sireet and 7th Avenue. This
wos one biock from the Palim Cafe, a hangout
for the black musicians who played the Apollo,
Smalls, and the Spofiight. Jimi starfed o be
mown as an outlandish performer who would
gain access fo the stage by sofitalking a sit-in
session, bul once in the spotlight, would pull oyt
all the stops and focus all attention on his guitar
zolos. Sometimes whan in g band, he would
apologize fo the guys Tor his behavior, bul the
next gig. he would do it again, Jimi heard that
the Bley Brothers needed o guitarist for o tour,
0 he guietly atended one of their shows and
upon arrival back at his flat, procesdsd 1o
figure out all of the chord changes to all their
songs. Jimi went in for the audition and ployed
“Wha's That Lody” and “"Twist And Shout™ andg
the Brothers signed him on the spot.

The Isleys weara the first tour band o give Jimi
a chance 1o step out in front, I was easier than
frying to hold him down and he wos considerad
an ace in the hole on a slow night, He would ged
fhe nod from the lead singer and Jimi's free
hand went right for the volume knob, Christmas
1245, he left the loys for o four with Curlis
Knight, Still lased in Harlem at the end of 'S4,
there was a short four with Josy Dese and the
Starlighters.

Curing this period, Jimi's interests were final-
Iy turming fully aweay from his surroundings. To o
lot of the old timers, he was o freak that could
not conform o the band, It dicn't matter to Jimi.
He had discovered Bob Dvlan and listensd o
his aloums constantly, The prass wos full of
Beaofle pictures. He was chacking out the British
and Califomia scenes. I was time to transcend
Harlem and mowve on 1o the Villoge.

I ) ME&;@WM ﬁﬁﬂtﬂ

There were a lot of cpen clubs in the
Village: The Cafe Au Go o, The Bifter End, The
Village Sate and The Gaslight Folk Cluk, Jirmi
felt at home with all the street energy. He dign't
stick out os much here. After o few nighis of jam-
ming with various people at the Cofe Wha, the
managemeant told him he wos free to use the
stage at night on a regular basis. The cluk wes
small and intimate with colored glass candles
and a slighily raised stage. It was here that ha
felt frae to entertain, reach out fo whoaver wos
listening 12 his messages. Mo longer discourag-
ad tor his antics, his development accelarated.

Most oiher acts were much easier to figure.
Folk music was marked by its verse and stuffy
acoustic guitar strumming, Jazz was for the
purists with thelr mantal aftitucie, This new music
wais the blues, but only in its bose, The scole
used was the same os the right hand notes
plaved by fhe old fime MNew Orleans piano
players, but played with such force that song
struciure became a growth focal point rather
than a working karrier. Haormonics, octoves,
chards from scales, chord inversion, volume af-
fecting sustain, overdnving gadgets, tremaolo
bar straching, speed technique, and confinual
hours of playing is what you heard, He was
plack, Indian, fast talking, funky, loud, shy and
soft spoken.
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Bvexn though Jimi wos plecsed with his new
situation ha shill needed a break. He was broke
and his rewards came only in the form of ap-
plause or an invita 1o o late party. It turned oot
fhat Jimi made s own reak just by playing

regularly, The Roling Stones were - fouring
Amenca at this fime and Keith Richard's lady,
Lingda Keitn, stayed in New York 1o ovoid rood
strain. She hoppened inlo the Cole Wha one
right and was complelely ovarcoms by Jimi's
scene. She took Jimd aside and fold him that he
hod a bright future and That she would do what
wias in her power o halp him, She tolally
pefriendad him, giving him monsy for better
equipment and a place 1o live, This was g god-
send 1o Jimi who was streatwom, Linda Keith
knew that Chos Chandler, ex-Dass player wilh
the Anirmcls, was in fown and was interested in
developing new talent. He had umped cut of
the batered performing end of the business,
got a suit, had some capital, and with a quist
eye, was [ooking for his own break.

The chemisiry was right, Linda Keith did not
know Chas parsonally, Dul was on his level.
Upan measating him, she wos emphatic that Chas
spe Jimi al the Cofe Wha, Picture Linda Keith
and Chas sifting ot o fable with Jimi on the
stoge ploying blues guitar behind hs back,
Mo pictune Jirni and Chos and Linda sitfing af
the table in communicn with Chas painting o
pictyre of a future time frame with everybody
shaking hands and drinking lofs of wine.

On the spot, Chos offered to take Jimi under
his wing and devalop him s o new falent in
England. This is whare all of Chas' business con-
facts were located, and the guitar scena there
wiis breaking wide open with The Beates, The
Who, Cream, and The Rolling Stongs, Jimi's
head was swimming with thought, "Can | meat
Fric Clapton?™ Jimi asked, T infroduce you
persanaly,” was the reply, imi signed a con-
fract that gave 30 percent of his total earnings
and 7 percent of his record royalties to Chas
and his business partner, Mike Jeffery,

Jirmni neadad a level-headed party to take
care of the business angles while he went fur-
ther into the music. After g siv week hold-up
because of limi's kirfh cerificate, the plans
Tc-uc:ned down in London,

*
*
-
-
-y
s,

T They hod heord ond been influenced
by block Amesicon musicians, buf never had a
perormer bean before the public. There were
the Brifish musicians, the press, the record com-
panies, and the public reaction fo consides
They would push it hard and take whalewes
carme, In order to make Jimi feel accepled.
they drove right from the airport o the house of
foot Money, a friend of Chas, and jommed the
rest of the day with British rmusicians, Later Jimi
gaot g reorm in the Hyde Pork Towears, Checking
in, Jimi could see it happening, that all of the
ploces that he hod played hod led him 1o this
point. He now had an inleresled manager, new
guitars, but more than anything, he had oppor-
tunity.

Immedictely, Chas went o wark, He mode
the calls, the visits 1o the clul Swners, manay
people and record execufives, Just before a
miedia event, the bestyou can hope fo do is get
your bird reacly to fly, Nobody knew how i1 was
going to go. Jimi had the raw talent, He was 22
and had the stamina fo do anything to make it
Right from the start it was one, two, three,

"Moel and Mitch were there and we dug
thielr ouifits and their style of music, so that was i,
Of course Moel thought it was an audition for the
Animals, and he wanted o play six string. | jus!
nsked him to pick up the bass and would call
ouf the notes straight on. The first fime we jamrm-
ed togelher we Dloyed four hours non-stop.”

Jimi was a huge musical power who could
swoy and adapt. He was feeling out his own
shyle for the first fime, This was his first songwriting
period, Unfil the Villags, Jimi hardly sang of all.
M woas the imea 1o let it flow, Like g new man
on g horse gpeproaching @ villoge town, every-
Doy knew. All the people wera reacting o Jimi
playving around London. || grew immeadiaiely
and never really sicppead,

Jimi was spollighted in small shows raiher
fhan pul an o circuil, The nome becamsa Jimi
Hendrix and the band was The Jimi Hendrix
bxperience, The band was working on “Hey
Joe™ and Jirmn o was daoing well writing, but the
market was not broken yvet, The push had to in-
clude o record, good prass, acceptance in the
avas of the big English groups and a concert
saries. Meanwhile, back in the office, the money
Wi running shoriar, and the breaks had not
jelled parfectly. Mo real opening. Jimi pushed
himself into jams 1o make i happen, 1o laf the
paopla in fhe shesl hear the music. From this,
the break would come, He sal in downtown at
Blaises Club and afferward Johnny Halliday, a
big star in burope, askad Jimi 1o come and play
2 date with him in Burope,

on Cotoler 18, 1966, with l2ss than two
months fogether, The Experience played in front
of 14,500 peopla at the Olympia theatre in
Paris, France. Shll forming rhelr image as a rock

qerﬂen‘b&w 1%a7 _

Chas constiluted a L“usmmﬁ force aqual To thot
of Jimi's music, He really wonfed Jimi to suc-
Casd and was willing to el his own coraar on
another parson's sucoess. This wos fo be o time
of formation, of feeling oul the social climate.
How would the Enghsh take o o black man's

"Land of a Thou-

"group. they playved "Respec!,”
sand Dances,” and "Midnight Hour.™ The crowd
lved fhem, The first London dote was with



Craomn of Central Polylechnic. The next four
monis. spent playing London clubs. are con-

soerad Dy many o be the best days of the Jimi
s=norle Expenence. There was the Marquee,
e Upper Cuf, The Bag-O-Nails, and the short-
ad e Club. They played them all and the
Sife of e Brifish rockers were all amazed: Mick
Joggee. Pete Townsend, Jeff Beck, Lennon and
M=Coriney. Brion Jones, Eric Clapton, and Jack
Suce There wos a helpful review in Melody
Msiers “Cought in the Act” column, Everything
wo= hoppening aft once. The press picked up
on Be wild” aspect. To the consavative ele-

ment mi looked and sounded compledaly ouf
o contol They wrota him off innmedicately as so
Pt loud. ussless noise, O mendce fo their
wow of ife The press called him "The Wild Man
B Bomen” or “Crazy Block Man!” Rather
e iy i fght the image. the guys yielded toit,

@ncowoged . ond hoped it would increase
e bose following in the underground, yet not

& oracr cunicsity followed any mantion of the
Do

‘Hay Jog with flip side “Stone Free™ was
relegsed on December 14, 19498 on Polydor
records, Despite the group’s nofonety and thalr
fontastic acceptance in the clubs, nobody
could say if the single would sall. Moneay wos
short because evaryihing was invested in set-
uo. When the February 4, 1947 Melody Maker
was publishad, it placed "Hey loe™ at number
o They were on heir way. This single event
sustained the group through this penod, The
Saperience wdas now 4 star attrachion and
olayed with The Who on an equal promaotional
basis. Thay had bet and won.

All of this was 1aking them sirong inte the
sporing of 196/, Flower power had raised Califor-
mia to a fever pitch, with the music scenea in LA
supporting o groning industry, Whatewver it was,
e crowdls wantad it Jimi developed a brothear-
y friendshipy with Brian Jones and many other
music world figures. Jimi was the sceng. Lale
nights and cocktails were the order. Chas was
overjoyad, 5o was everybody. A British package
four was formed with Cat Stevans. Engelioert
Humperdinck and the Walker Brothers. | owaos
opening night at the Astoria on this tour that Jimi
mada rock history by burning his guitar o= a
symbol. There werg huge expectations
wharaver Jmi played. The dastruction scenas
wara famous overnight with the press fanning
fhe flomes. The head shops were full of Jimi's
mage. "Purple Hoze' was released March 18

May 20, 1547, The Experience signed with
Reprise records for $5140,000, The first allzum,
“Are You BErpartnenced?’ wos  immediately
recordad and entered the Melody Moker
chart of number 5 on June 3. Finglly, here was
the arfistic release that Jimi scught for so many
yaars, You can hold an album in your hand.

Wit til those dudes at Palm’s Cale in Harlem
see THIS.

The sound fit the imoge, Dark, loud, row,
foast, intense. Thaen oul of nowhere, Jimi would
get mellcw with “The Wind Cries Mary™ and
“May This Be Love,” Mobody playved like this. The
British groups were greaf, but hey were shiff.
Every one of ihe big groups went through a coal
and tie period, but Jimi did that when he was
chscure. This was the first timea oul. The avolution
took ploce before he came o England. Jimi's
cross-section of exparience was so wide as to
dwarf mos! olher guitarists, No group would
play after his. It was time fo think of breaking
America,

Arrangements ware mads 1o aftend the
Mortersy Fop Festival in Calitornia during the
surmnmer of ‘&7, Poul MoCartney suggestad the
aroup to the set-up committes, The Arplane,
Buffalo Springfield, Junis Joplin all the big
groups were thare, Brian Jones flew all the way
from England io infreduce The Expearience to the
sunlanned crowd. (Thare & g fing recording of
fhis performance on Reprise Records which in-
cludes “Like A& Roling Stone”™ and ™Wild Thing ™)
The guitar went up in flames and with ong
parformance, he was o superstar in Los
Angeles. The party af Steven Shlls” house went
an for days. Bl Groharm asked him o play the
Fillmore, Invitations weare everywhere, Radio
KRLA ployed "Purple Hore™ on the hour, The
Expanence weni north to San Froncisca and
ployed the Filimone with The Alrplaneg, Afer the
first might, The Airplone said, "Moo more, You
guys play alene” Graham gave the group
2000 extra a night and gold watches for fhe

sl Dilling.
Back in Mew York, Chas' pariner, Mike Jel-
fery, aranged o ridiculous four with Thea

Morkess, an exiremaly popular TV group, Chas
wils opposed o the tour, which was eing pro
rmoted by Dick Clark, and he turmead out 1o ba
rigint, After a few doles, | becamsa obvious that
the two groups were like firg and water, totally
incompatinla, Jimi laft the tour, fobrhcating o
story about a propoesad bon by The Daughters
Cf The Armarncan Revolution 1o get him off the
hook, | guess 12vyear-olds didnt undersiand
“Third Stone From The Sun.” Shrugging thair
shouldars and moving on, the group played
with The Young Rascals in Mew York's Central
Poirk and sevven more dates resulted bafore they
returmed to England.

r

Are You BExpenenced? wos redeosed in e
States in Seplember 1967, and sioyed on he
British charts until Ocloler 7. The second album
the classic “Bold As Love™ was releasaed in B
fain December 23, 1967

Just as the early club dates hinled of e
raw power caplured on the first album. e
range of "Bold As Love” sent shock wowes
through  the music world. Here wos rock
eleganca and sophistication. The cover pec-
turad Jimi as Budda, overlooking symbols Som
the For Eqst, wvisions of perfechion, buming
power and infinity, There was no precedent for
this creation. Mo single album before or since
has confained such embroidered, elegant
guitar work, The cpening of "Castles Maode of
Sand” is fruly inspired. Jirmi made this alioum for
fhi same reason the ancient Bgypiian mosses
made huge slone moanumeants, whotever that
regson may be, Universal energy  focused
fhrough Jimi, and his personal struggle was 1o
confoin it when it flowed. It could burn as well as
heal, so the energy hod to be confrolled,

Tha fall and winter were spent on a full il
33-ciate tour of England, Scotland, Fronce and
Swadean. The Experience appeared al the British
Clympia with Pink Floyd, The Move, and The
Who, What started s simply playing music a yedar
and o halt betore, had become a business that
surrounded Jimi and then grew up taller than
the man, There was no vacation from being a
personglity, The story was the same as a lof of
Heallywood stars down through histony, Jimi was
expacted o produce his delicate art undear any
circumstonce which others would pick and
choose. There were foo many drugs and o lot of
fatigue. January 4, 1968, Jimi foold it out on g
Swedish hotel room and caused several thou-
sand dollars damage.

“Aris—Bold  As Love” was relecsed in
America 1o coincide with the huge spring four
sfarting in Felbnuany, 1988, and going inlo the
surmmer, Forty-seven cities ware scheduled over
fifty-four days. Jimi wos a respected and soughi-
after musical force in England and the States
Mewspoper people were always trying fo get
inferviews.

The road porties went on and on. With the
slage thrown up. the Marshalls put in stacks and
the spoflights Durning, the guitar would take
over the nesxt two hours. All that went before and
aiftar wids not relative. For the audience that was
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fired of their dally life, it wos o cereamony. Jimi
would spand all ha had in front of them and
fhay would toke whotevaer ha gave. On March
15, 1248, Llife magaozing nomed Jimi “Most
spectacular electric guitarist in the world.” An
aarly summer four of taly and Swilzerland
followed the American tour,

Things were getting a little more 1gid bock
for the band. The base of recogniion was
established. Jimi had access to fine recording
aquipment in any music Sity in America and
Eurape, The band weant to Mew York, and Jimi
enfarad into a very creative pericd in the studio
while recording fhe third album, “Electric Lady
Land,” atworecord set. The aloum had a wider
enargy than the first two oclbums reflecting a
maturity, a greater endurance. Viclence
fransformed into slowed-down beauty, o beau-
fv bom of solilude,

The group started as a close-knit Qroup with
O manager, DUt now Jimi found that e had 1o
pe alona for long perieds in the studio In ordar
to create the music he heard. The problem was
that the other guys had lives 1o live also, and
Moal, Mitch and Chas ware fired of being put on
hold; they wanled 1o be more of a leam and go
back to England. Jimi felt that the MNew York
soene was more his home,

He hod friends evenywhere, He could jam at
The Scene, The Hippopotamus of The Salvation,
He got back togethear with his old girlfriends. He
would party until two or three, then go into the
mid-fown Record Pant to record. They bought
fime around the clock fo accomodate the
craziness. The crowd from The Scens providad
the live audience heard an the famaus™VooDoa
Child! with Stevia Winwood on keyboords, 4 Iof
more could e done with the B-rock recorders
than the four-frack machings in London. Hours
on end were spant experimenting with lape.

In o quick change, Jimi want out to LA, to
expalience the exponsive American Wast and
the new sideendrock mochinas In the best
studios, Nobody hod the endurance that Jimi
had for recording, mixing and funing. The
business end started fo prassure Jimmi for corm-
rercial product, Jimi's interests had become so
diverse that projects went way overtime, Jlimi's
lite style became s dissipated os fthe
vanishing, exfended guitar overlays recordad
in the LA valley. Things were loose and fost.
Thare waos constont partyving at Buddy Miles”
mansion, lote nights on the Sunset Sirip and bwo
wracked Sfringrays in a single weaek,

6

What did Jimni care? The allbum was in the
can and he knew itwas togethar, "Electric Lody
Land” was releasad in Furope with a cover full
of nudes that caused o fury in the press. Moal
and Mitch, tired of Jimi's new priorities and
hemesick, quit the group in November 'S8, only
to rejoin again in Jonuary 1969, Chas slepoed
down as manager bul wos anly a phone call
away for consullation,

[he reunited group suftaced again in the
start of A94% in Longdon. The Creom hod jusi
broken up for good, The Experience  wos
feciured on o live TV special with Lulu as the
host. Jimi stopped his finol song in the middle
and went into “Bunshine Of Your Love” as a
tribute to Eric, Jock and Bruce. Lulu didn't gel a
chance to sign off because fhey just kept play-
ing owertime. ignoring the waving arms of the
producer. There was no fade-cul, the sound jus!
went dead inte an ad.

The bBand was nol as tignt as thay were
whan they were ouf o prove, The aarly spring
dates of 1947 were often disoppointing relative
to the rmusic from ther first two years. During the
winfer, Moel formead his own gQroup called “Fol
hofiress “The name was chosan hecause Mol
savad more money than anybody in The Experi-
ence four group. Fat Motress and Buddy Miles
with Cat Mother were used os supporting
gQroups 2N on American spring four

The Dxperience played betora 17500 fans
af the Philadelphia Spectrum for o potenhal
grass of $4058.000, On May 12, upon entering
Onfaric, Canada, Jimi was arested for posses
sion of narcotics in his luggoge, He was permit
tedd to confinue io tour, bigt a trial was pending.
It cll ended for The Experience in Denver's Mile
High Stodium on June 29, 196%. A tear gas riod
ended fhe final concer! as the crowd rushed tha
stage and the sladium wenl crazy,

Jimi owas facing oo much choange, He
wanted more than anything 12 just relax and
studdy jazz. his Diack rochs, advancad racording
technicpues and just melt inte his next period. He
spant much of 1949 0s o recluse in Mow York
State with musical friends, recording reels and
rezls of jams and expariments later 12 be releas-
ed o5 unauthorized aloums. There were |ofs of
problems thal kept hanging aver Jimi, A bind-
ing confract of product awnership, signed in
1965 during the Harlem period surfoced,caus-
ing huge money problems. The Toronto Bust was
pratabhy o frame, IHwas an enormous drain on
hig emctions and Dody s the cose wos held up
over the next seven months. Jimi pushed on, but
not up 12 his huge polential. He experimentad
with a bBlack jazz artis! community in MNew York
State and played tha historic Woodstock Fasti-
val on August 29, 194% The fact thot Jimi
appaarad on the stage with congo drums and
another sin string guitanst signoled o change o
hig loval following who waited until sun-up that
muddy Monday morning. (You can hear the
jazz influence on the "instrumental™ from he firs
Woodstook album

A huge culdoos concest af e Bosion Com
mons was cancefied because of "nenvous
exhausfion.” [ was tima for Jiml o kick bock
again. He expermented with the recording
machines constantly and searched ocut skilled
jazz players o help him leam the field. Miles
Darvis was involved in plans for helping Jimi ex-
pand his music 1o be performed by a larger
group of musicians, Things slarted to get betfter
when, on Decamber 12, 1969, standing before
thie Toronto judge, with short hair, slacks and a
sport Jocket, he heard the words “Not Guilhy ™
The problem of the 1965 Linding contract was
resclved by the awarding of the rights 1o a live
Mew Yeork tve album called "Band of Gypsies”
recorded at the Fillmore Bas? with Buddy Miles
and Billy Cox.

Mhings seemed to be coming together, yet
flying apart. Jimi longed for control of his work,
but the companies involved werne not in com-
municafion with him, He had nothing to do with
the arfwork ar mixing for the “Band of Gypsies™
album and publicly stated that he personally
wolld not have releqsad it In Fetruary of 1970,
singles of “lsabealin” and "Stepping Stone” were
relecsed, but Jimi was shocked because he
hod superior mixes in the can, but woas never
consulled

Jimi's singular dreom, perhops even
stronger than his desire to make it in the aarly
London days, was o design and own his own
ecording studio in New York City. The plans
wiara drawn e, with most of the maney coming
directly from Jmi. Jml was going 1o use the
privacy of his own studio 0s a hedge against
the red tape confusion that ssemed to have
foken owver his life. Further frostrotion was
created by unforeseen problems during the
construction of the studio at 55 West Sth Street,
including alterations mode necessary because
of subway fracks under the building.

Jimi spent most of his time of the Record
Plant recording tracks for a new album to be
called "The First Rays of the New Rising Sun,”
scheduled for fall relagse, A salactive four of the
Stafes was planned from April 25 until August 4,
1970, The line-up was Billy Cox on bass, Juma on
congas, and Milch on drums.

Tre music of the new group was not as ex-
plosive as the old Experence, It had a loft moe
discipline and polish, yet was loosaer with ex-
tended metalic joms. They pioyed the “Star
Spangled Banner” at midnight July 4, 1970, af
e Allanla Pop Festival and weant on o play the



here wos 0 lob of confiict betwean Jimi and his
managemeant, which coma to o head when
ey concalled a benefit he had planned for
Tha Young Lords, a MNew York Puert Hican
group. and bocked him on the Dick Covett
Show. It was common knowledge that Jimi
would not renew his managemeant controct dus
o expira in the tall.

After endless holdups, Jimi's obsession, Elec-

Tic Lady Studios, was finglly completed in New
York City, The architecture was outrageous with
s curved walls, ceiling-to-fioor mirrors, purple
mugs and state-of-the-arl lope equipment. Jimi
would be happy to live there, The new altburm,
owar o year in the making, was prachically com-
oeaia. It had a sculpled, almost sterile sound,
The finished product was always an elusive final
mix away. Ed Kramer, Jiml's loyal shedio man,
endurad Jimi's studio margthons. There was Q
mammoth party for the opening of Electic
vody. Then, reluctantly because of previous
sbligations, Jimi's group lefl to play the British
sle of Wight ond o lale AugushiSeptember faur
of Europe. The performaonces were shained
cecause of adverse condifions, The Buropean
=g of the lour was cul shorl because Billy Cox
mocame il Back in London Tor o short peariod.
Jml fook pasonal care of brather Billy and call-
ad Mew Yok daily and related his plans for the
future, He talked of new projects and divorce
from the past. The new allbum, later to oe callea
Cry Of Love.” would be his statement of
change. Those phone calls were the closest Jimi
would ever get 1o his beloved studio

On the morning of September 18, 1970, Jimi
died enroute fo a London hospital, The naws
saddened everybody who knew the man. The
stigma of drugs surrounded his death, but he
was known not to e a drug oddict. At the oge
of 24, an the 15t of Qcloker, 1970, James Mar-
shall Hendrix was buried near fhe mouniains sur-
rounding Seatile, Washingion,

agwaiian island of Maul later in fhe monih.

dohnry Wintasrn

“His guitar was like an exiansion of his soul. it
wasn't even a guitar, or notes, or music, it
wis just hirn, He just projecied Jimi Hendrix.”

ChrisWelch:

“Im ancther time Jimi would have played in
working man's obscurity, and would then
have been investigated and documentad
s one of the great natural blues perform-
ars, hailed as ancther Robkert Johnsan, im-
povarshed and o discographer’s delight.
Mone of his preolems weara insclulble, and
hig intelligence could not howve let despair
dominate him, Jimi just needed more fimea.”™

Foyne, Mew York girlfriend:
“The Harlern grogss wantad Jimi to remain
15 0 sicle man, and after he left, they figured
it wios just another guitar player gone, They
had no idea whal he wos gbout, Tan min-
utes into the gig, hey wera he sidemean.”

Kolhy, London girlfriend
“Chicks from Sweden, Sermoany, all over the
prioce, would turn up af the flat asking for
Jirmi, Girls he'd mat on tour, hod a night with
and given his address to. Then I'd tell him
later about it gnd he'd say, "Ch, thanks,” 50
casual = it maant nothing 1o him_ I was his
wiery of life.”

Townsand, speaking with Jimi

abtout going on stage:

“5o 1 said ho Jimi, 'Forget it. We're not going
o follow yau an,' And he soid, "We're not
going o follow you on And | said, "LISTER,
wa are not going 1o follow you, and that is
it,! Thare was a cartain look in his eye and
he got up on the chalr and he played some
amazing guitar just sfanding on that chairin
the dressing room. Jonis Joplin woas there,
Brian Jones, Eric and a few other people
standing arcund, Then he said, *If I'm going
to fallow you, I'm going to pull ol the stops,” ™

Jennifar Dean:
"It was the beginning of the rock affluence
that waos shared. The money began fo move
oyt info othar areas. It wasnt just the star
We ware all spending the monay.™

hiks Bioomsfiald:

"He had an immensa vocabulary of conirol-
led sounds. He could get them all ina smal
room with o Stratocoster, o Fender twin
revern am, o Masstro Fuzz Tone, that was
all.”

Cheas Chandler;

“dimi edlled me fwo days before he died
He askad me fo work with him again. We
quickly talked about an album cover.”

Pouil Caniso:

“There are lots of routines in those soul
bands. You have to learn the skeps and
gvarything. 8aing outrageous was thelr way
of breaking the law,”

Mol Redding:

“Jimi was one of the most polite peopla |
ever mat, He was also very trusting and shy
Thay should have bured his white Fendar
guitcr with him, It was his favorite.”™

Fate Townsend:

“Ha lat pecple sort of con him, it was the
best parl of his nafure. Tha ‘in® English
groups were afhnic, bt Jimi was unasham-
edly outward and wanted o reach as many
people as possitle ™

H, rocad manager;

5o he plugs his guitar in and starts to play
Mo one had aver sean anything like il He
w5 playing the fastest, wailinges!t bluas
runs anyore’s ever heard.”™

Mike Jogger:

“He blew me head off complefely.”

Jirmi, in infervies:

“The soul must rula, not money of drugs. If
woug gon oo your own thing, do it propeddy.
You should rule yourself and give God G
chonce. Definitaly, I'm frying to change the
world, I'd love tol My goal is to erase bound
aries from the world, You hove 10 sat some
heaywy goals io keen yourself aaing. As long
as | know fhere are paople aut there who
arent fully together, | con't witharow fo
lesser goals



His Albums

The discography on the next page reprasents an outline of Jimi's most commercial,
American released work. It is an abridged selection, far from complete, Tape recorders
were turning, known or unknown to Jimi, throughout his seven years of performing with hun-
dreds of musicians encompassing thousands of stage shows and countless long studio
nights,

The biggest selling albums usually had different international release dates, varying
cover art and even different selections of songs selling under the same album name. After
dusting off the back shelves of the stock room, chscure studios where Jimi had recorded,
published his guitarwork, The two broad categories these recordings fall into are before
and after the studic albums with The Experience, The early soul group albums are usuclly
rough, but you can pick out Jimi in the background strumming away,

The bulk of the albums released in the Saventies were obtained by remixing the reels of
tape left behind from Jimi's experiments in the studio during the ‘49 and 70 pericd when he
was searching for directions. Electric Lady Studic has hundreds of hours of jams and studio
out-takes, some of which comprise the allbbum “War Heros.” The "Cry of Love” album could
be considered Jimi's final studic aloum, Practically finished when he died, it sounds over-
produced and calculated relative o his early work. “Hendrix in the West,” "Monterey Pop”
and both "Woodstock™” albums are all from live performances. Many decent live bootleg
albums are also obtainable which include shows in LA, and Hawaii.

After listening to all of the allbums, obscure and otherwise, the parts of the whole start to
make sense the way a jigsaw puzzle does when you first complete the outside border. The
style of guitarwork, reflecting Jimi's environment at the tirme, can be matchad to o certain
period of his blography.

Despite all of the hours of tape, Jimi will always be remembered best for the music on his
first three Reprise studio albums. All selections in this book are from those alburns except “Ezy
Rider” from "Cry of Love” and "Red House” from “Smash Hits.” The infroduction to Jimi's
Songs Note For Nofe on page 19 lists each song transcribed and the albums on which it
appeared.

For a more extensive discography, including all international releases and bootleg
alburns, consult Jimi, An Infimate Biography, by Curlis Knight, Praeger Publishers, 1974, |
would like to thank and congratulate David Henderson, the author of Jimi Hendrix: VooDoo
Child Of The Aguarian Age, Doubleday, 1978. This 550-page biography Is the most definitive
work available if you want to know more about Jimi Hendrix.




ARE YOU EXPERIENCED
The Jimi Hendrix Experience {Reprise RS.6261)

Purple Haze; Manic Depression; Hey Joe: Love or Confusion: May This Be Love; | Don't Live Today,
The Wind Cries Mary; Third Stone From the Sun; Foxy Lady; Are You Experienced.

AXIS: BOLD AS LOVE
The Jimi Handrix Experience (Reprise RS.6281)
Exp; Up From the Skies; Spanish Castle Magic; Wait Until Tomorrow; Ain't Mo Telling; Little Wing; If
Six Was MNine: You Got Me Floatin'; Castles Made of Sand; She’s So Fine; One Fainy Wish; Little
Miss Lover; Bold As Love.

SMASH HITS
The Jimi Hendrix Experience (Reprise M5.2025)

Purple Haze: Fire;, The Wind Cries Mary; Crosstown Traftic: All Along the Watchtower; Red House;
Can You See Me: Hey Joe: Stone Free; Manic Depression; Foxy Lady: Remember.

ELECTRIC LADYLAND
The Jimf Hendrix Experience { Reprise 2RS5.6307)

... And the Gods Made Love; Have You Ever Been (To Electric Ladyland): Crosstown Traffic; Voodoo
Chile; Little Miss Strange; Long Hot Summer Night; Come On; Gypsy Eyes, Burning of the Midnight
Lamp; Rainy Day, Dream Away; 1983 . . . (A Merman | Should Turn to Be); Moon Turn the Tides . . .
Gently, Gently Away; Still Raining, Still Dreaming; House Burning Down: All Along the Watchtower;
Voodoo Child (Slight Return).

BAND OF GYPSYS
The Band of Gypsys [Capitol 5TAD.472)
Who Knows: Machine Gun: Ghanges; Power to Love: Message of Love: We Gotta Live Together.

CRY OF LOVE
Jimi Hendrix {Reprise M5.2034)

Freedom: Drifting; Ezy Rider; Night Bird Flying; My Friend; Straight Ahead; Astro mMan; Angel; In
Fram the Storm; Belly Button Window.

RAINBOW BRIDGE
Jimi Hendrix (Reprise MS.2040)

Dolly Dagger; Earth Blues: Pali Gap; Room Full of Mirrars; Star Spangled Banner; Look Over Yonder;
Hear My Train a'Comin’; Hey Baby (New Rising Sun).

HENDRIX IN THE WEST
Jimi Hendrix { Reprise MS.2049)

Johnny B. Goode: Lover Man; Blue Suede Shoes; Voodoo Chile! The Queen; Sergeant Pepper's
Lonely Hearts Club Band; Little Wing: Red House.

WAR HEROES
Jimi Hendrix (Reprise MS5,2703)

Bleeding Heart; Highway Chile; Tax Free; Peter Gunn; Catastrophe; Stepping Stone; Midnight; 3
Little Bears; Beginning; lzabella.

SOUNDTRACK RECORDINGS FROM THE FILM JIMI HENDRIX
{Reprise 2RA5.6487)
Rock Me Baby; Wild Thing; Machine Gun; Joehnny B. Goode; Hey Joe: Purple Haze: Like a Aolling
'l.:“stc;:ne; Stﬁr Spangled Banner; Machine Gun (Band of Gypsys); Hear My Train a'Comin’'; Red House;
n From the Starm.

MONTEREY INTERNATIONAL POP FESTIVAL
Otis Redding /Jimi Hendrix Experience ( Reprise M5.2029)
Like a Rolling Stone; Rock Me Baby; Can You Sea Me; Wild Thing.

WOODSTOCK
The Jimi Hendrix Experience { Cotillion 50.3-500)
Purple Haze; Star Spangled Banner, Instrumental Solo.

WOODSTOCK 1l
The Jimi Hendrix Experience {Cofillion 50.2-400)
Jam Back at the House; lzabella; Get My Heart Back Together.

GREAT ROCK FESTIVALS OF THE 70's: ISLE OF WIGHT
Jimi Hendrix {Columbia G3X.30805)
Power to Love; Midnight Lightning; Foxy Lady.






Transcribing Jimi's Music

‘, . DY ;‘J '_‘JI\. I I'.'- _}

The music of the past 300 years has been passed on through time using a process which
starts in the composer's mind, is written onpaper, read by the musician, and played on the
instrument for all 1o hear.

The sequence we are concerned with goes like this: Jimi's thought, the guitar, the amp,
into the mike and onto the tape, duplication, repeated playback o obtain transcription to
paper. This book of transcriptions can be used to study Jimi's music. You can play along with
the song (if you can keep up), or reproduce the song's guitarwork for yourself, gaining quick
insight into a master musician’s world.

Six Line Staff

This book uses a six line staff representing the six strings of the guitar. Numbers and |efters
are used on the staff o show the exact sequence in which a series of nofes follow each
other, the fret and string on which each note is to be played, and the finger of the left hand
that is used for fretting each note. 0

‘ i

0
0O M R | O O

® The lines of the staff reprasent the six strings of the guitar the way they would appear if
the guitar were on your lap with the body of the guitar on your right leg.
® The bottom line represents the low E string and each ascending line represents the nexd
higher string.
® Anumber, as it appears on a given line (string), reprasents the fret on which the note s
fo be played.
@ Alstter appearing under each number indicates the finger of the left hand to be used
in fretting the note [Hndex, M-middle, Rring, P-pinky, O-played cpen).
@ Throughout the book the term franscription is used to indicate a six line staff. The frans-
cription above illustratas the sequence of notes that results when an E major chord i3 strumm-
ed from the low E string to the high E siring.

Symbols are used to indicate specific technigues. The symiol appears above or
between the notes involved, Explanations of the various techniques are given in Lead Guitar
Primer,

M = o9 o

SYMBOL TECHNIQUE
Vibrato
Slide Up
Slide Down
Band
Pull

mm D s =
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The title page of most songs displays the key of the song. fotal and franscribed time, com-
mon chords, and lead guitar position. In order to scope the entire song, transcriptions are
allows us to look at a different part of the song’s make-up. As we look at each category
separately, refer to the Foxy Lady song section.

Basic Structure

Basic Structure franscriptions are slightly oversized and usually appear with a numbered
time meter, This tfranscription sets down the basic skeleton of the scng and is made using the
opaning bars of the song. Infroductions, repeat verses, bridges and bass line are offered in
mast of the Basic Structure sections.

All time measurements are divided into four counis and can be established listening fo
the opening bars of the original several times prior 1o use.

Riff Boxes

Riff Boxes are q series of notes that Jimi used to improvise a spontaneous passage at a
specific part of a song, geach fime the wheel of the song's structure comes to that particular
spot, This position is noted by a circled alphabet letter placed in the Basic Structure trans-
scription. Riff Boxes are also used io show interesting touches that Jimi added, and also
other position possibilifies.

Unlike the other categories, Riff Boxes can defing a territory in which a variety of riffs can
bhe performed, Listen closely for them.

Lead Break

With the basics out of the way, we can get down to the note-for-note transcription of the
lead break, the heart of the song. First establish where the transcribed notes start in the
criginal recording. This will be maore difficull in some songs than others. Transcribed time
natations are given on the Hlle page, and also marked at the beginning of the transcription,
if it is broken. This happens in “All Along The Watchtower” where there is o short lead break
affer the first verse of words. In some of the longer songs, only the maost familiar part of the
lead reak is transcribed.

Mare than likely, your first experience with frying fo follow the exact notes of a lead
break will e a serious reckoning with JUST WHAT IT TAKES TO DO IT. The guitar must be in tune
with the recording. First tune to a fork, then put on the recording and establish the Tonic note
of the song on the low E string (Foxy Lady — Tonic is F# — Second fret]. Then furn the record-
ing off, tune the other five strings, then cue up the recording and get ready for that all
important first note, This is like jumping on the right boxcar of a moving train.

After a while you will find yourself reading the franscriptions much faster than you did at
first. Just as a typing teacher, | encourage you to keep your eyas on the print and feel vour
way onto the correct position with the fingers. It immediately becomes important fo isclate
and review a short segment of recorded fime over and over again, and this takes patience
and first hand experience with the controls of your equipment,

A number of means.can be used in order to isclate those few guitar notes, that second
of time. A Sony TC-377 was used to franscribe Jimi's work for this book. In order to decipher
the most intense guitarwork, the recording was played back at half speed, If a reel toreel s
not available, | would advise using a small portable casselte model with a spot “cue
review” feature along with a pause button in order to stop and rewind short segments.
Records are only good for passing over a rough time segment of a recording. If it's all you've
gol, use it. Old record players are best for this because the new models are delicate and not
designed o be stopped in the fracks.

The notes in the lead break are often spaced into “clusters” or set apart by vertical linas
in order to accomodate phrasing, but the timing of the notes is not “formal’ as it is with the
measured notes used on five line piano staff. Helpful hints are printed in small lettering and
placed throughout.




Other Notes

While picking apart Jimi's music on tape recorder, | came across several difficult situa-
tions when the time came to write the numibers on the paper. The bending of strings poses
the problem of writing down a note position on the franscription which is not sounded on the
recording. Watch closely for the numberad notes that have a B symbaol above them
because they can be fricky. The Bend symibol is an umibrella under which hide slurring,
pounding, ringing, roaring and biting. Sometimes a note was first bant, then plucked, then
relaxed, sounding the note a halfstep down. Small arrows are used to indicate bending
conditions other than fret/pluck/bend. A small dot next to the bend symbol means that the
push is extreme, probably a whaole note,

A particularly complex situation was presented by the simultanecus sounding of one or
more notes within a single note format. In most cases, the primary note of a group will e
given in a franscription. Other notes that are sounded with the primary note are usually com-
panent parts in the formation of a chord or notes made possible by harmonic sukbstitution.
Most complimentary notes are conveniently positicned immediotely around the primary
note on a nearby string. In the case where two or more simultaneous notes are franscried
(the two note pulse riff on the fifth fret in “Foxy Lady’s™ Basic Structure] the notes are “stack-
ed” on fop of each other to indicate both are played as one,

We will pick up more on copy tfechnigue and getting the most cut of your equipment
in the tinal section of the boaok, "Further Inte Jimi's Style.” In the meantime, get ready for

some intensive craftwork, Get ready for what is going 1o come af you af 90 miles an hour,

After all, you are dealing with Jimi Hendrix here.

Fingering

The fingering sequence provided underneath each franscription is just one of many
workable possibilities. The most commonly found relationship is between the index finger
and-the ring finger as they walk across the Blues scale patfern, The more complex situations,
whera strings are being bent or pulled in a quick frenzy or greater reach is required, calls for
control of all available fingers. Annoying practice sessions are the only way 1o develop
strangth. Sure, you can do it the way you do now, ut try running across the board using the
index and the PINKY. Cuch!ll

The available franscriptions provide a single workable blueprint. In order o burn at
Jimi's accelerated rate, you better practice with all four. Try this "cne-finger-per-fret” clime
across all six strings.
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Lead Guitar Primer

1

In erder to understand Jimi's music, it is impertant fo become farmilicr with the scales and
technigues that he used. This section uses diagrams and drawings from my first ook, The
Heavy Guitar Bible, to present an overview of the process used by all rock guitarists.

The Chromatic Scale

The Chromatic scale is the mast basic of all scales, and divides the oyelic octave into
twelve separate scale degrees or notes. The interval, or distance between two notes, is only
ane fret. ar half step, for all notes in the scale. This is the srnallest commaon incremeant. After
the twelfth note, the first note starts again in the next higher, or lower, ootave, The Chromatic
scale is the master scale and all other scales contain a specific section of notes from the

twalve notes of the Chromatic.
KEY OF A TWELVE NOTE CHROMATIC
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In dicgram one, each of the twelve notes has both o number and a lefter, Nurmoer one i5

assigned to the A note, so this is the Chromafic in the key of A In order to transpose (adjust

for another key). simply assign the numioer one 1o the desired key note. The Chromatic in the
key of G contains the twelve notes, starting on o petween any two consecutive G notes.

Diagram two shows the Chromatic scale in the key of E on the low E sfring of the guitar.
The numbers appear on the high E string with the lefler name raotas on the low E string.
Notice seven letlers A through G, five letters with sharps. The next thinner siring starts its climb
through the chromatic with the same A naote found on the fith fret of the low E string. The D, or
fourth string. plays the D note on the fifih fret of the A string. This brings us through ten notes of
the Chromatic, starting with the low E string cpen. The first cotave is reached on the secand

fret of the D string.

Diagram three shows all of the E notes on a common fretooard. Starting on the low E
siring open, there are four E notes that divide the four octaves of the guitar's range. These



four E notes are numbered and circled. The uncircled nurmbers are E nofes in the same
octave as their comasponding circled numibzer, but on a lower siring. Study this diagram
until you see the relationships.

The Blues Scale

The Blues scale is the most important scale to the rock guitarist, The Blues scale is a five
note or pentatonic scale. To see how the Blues scale is chosen from the Chromatic, look at
the bottom line of diagram one.

Diagram four shows the five nofes of the Blues scale in the key of E as they appear on the
low E string starting with the open E note. The interval pattern, starting on the first, or tonic
note, is three frets up to G, two up fo A, two up 1o B, three up to D, and two more to the octave
E at the twelfth fret. This is the inlay dot pattern on most fretboards (see diagram two).

F G# A g
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Diagram five demonstrates the same Blues scale in the same key of E. It works across the
first fret, exposing the most basic lead guitar pattern, shown in circles. Please note that all
circled numbers are E, A, D, G or B,

A B C

Diagrarm six is the Blues scale on all six strings for the first twelve frets, After this point, the
pattern repeats, Here are all of the E, A, D, & and B notes that compose the Blues scale. Did
you notice that the low E string and high E are identical in paftern? The boxes (A, B, C) repre-
sent an easy way fo visualize the entire twelve fret repeating pattern inte three useful units.
Box A corresponds with diagram five — see what | mean?

Knowing these three boxes Inside and out is the first step to conquering the fretboard.
The boxes are only tools, not barriers. The most important box is A, because it contains the
root note fret across the bottom of the box. This special fret position is the only one in the
twelve fret repeating pattern that hasBlues notes all the way across all six strings. The root
note fret is always across the fret which contains the key name note on the low E string.
Because of the length of the fretooard. the twelve fret pattern repeats two fimes, leaving two
root note frets for any particular key. In the key of E, these fwo positions are the open strings
and the octave mark af the twelfth fret, which is the top of box C.

Dicgram seven is the Blues scale in the key of A Only the root note fret box is cutlined on
the fifth and seventeenth fref. Each key has its own characteristics. The key of E allows use of
the open strings, while the key of A, cenfered arcund the fifth fret, permits access fo the
notes immediately under the root note frat
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The Relative Scale

The next step towards understanding lead guitar is the concept of the Relative scale.
The Relative scale is a five note scale which is identical fo the Blues scale in every way with

the exceplion of its position. The pattern of the Relative scale takes ifs place on the fretboard
exactly three frets below the Blues scale paftern. The Relative scale has a subtle, indescrib-
able sound that is mathematically relafive to the Blues, Because the Relative scale is
located three frets below the Blues and has the same pattern, the Relative scale in the key of

A is the same as the Blues scale in the key of F# .,

Diagram eight shows us the Relative scale in the key of A. Notice how the Relative root
note fret in the key of A is the second, while for the Blues scale, it Is the fifth,

The introduction of ancther five note scale introduces a new world of possibilities, The
Blues and Relative scale may be played separafely or in combination. Two of the five notes
from each scale are common fo both scales, This means that in addition tothe primary Blues
scale, there are also three other common notes provided by the relative scale. Diagram
nine depicts the Blues scale in the key of A with the three “exira” Relative notes which
averiap info the Blues pattern. The Blues notes are solid and the Relative notes are circles
within cluster boxes, which contain the same three notes in differant positions.

o]

T
Fa

To many beginning guitarists, this whole thing may seem a bit complicated. Like
anything else in life, once you get familiar with it, there is no big deal. Take your time,
digesting only one concept at g sitfing. Most of Jimi's guitarwork will be from diagram nine.

In order to simplify the information presented so far, the following scale overview should
provide you with some practical “hands on™ experience,

Scale Study

First of all, there is a twelve fret high, six string wide pattern for any and all scales. Boxes
are used fo accomodate the fingers of the fret hand. Twelve frets divide into three or four
boxes pretty easily, so in order to totally envision any scale on the 24 fret board, you are talk-
ing eight or ten boxes fo know the whole board for any key in any scale. Before this sends
you running off for your slide rule, there is comfort in knowing that one box IS ENOUGH to play
all the scale degrees through mere than two octaves. Start with these.

The Blues

8 3

T 4

el - .

5 B
I

e [

wn
Pl

The Relative

Here is fhe most basic box for the most used scale in rock.

= =2 o

G B

Same as the Blues, bt three down, Index warks the second fref. Circles also
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Blues with Relative filler
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Relative add four

The circles from the Relofive scale diocgram are superimposed on the Blues scals

The Major

5.2
5 3 2
1 2
4 2
5 4 2
5
RIRMI R I R I RM 1 R I
5 42
aEM 15372
4 21
4 2
542
542
RMI RMI R I RMI RM

This is the some as the Relative with the fournh degree of the major scale added

+

G R

This is the same as the Relative with two added notes. Used for melody,

Two at Once

Place the first joint of the index finger across the
twa fhin strings on any frat,

b
=

Pulling
Keep index stationary aoross two thin strings, Fret
first string with ring finger, pluck and snap ring finger
off, thus playing the nota held by indesx finger,

Hands On

Bending

Kesping the Index finger stationary, use the ring
fingear to fret the & (third) string three frels above the
index fret, Fick < siring and bend towards thicker
strings.

Vibrato

Rock the finger on the stiing after it has been
plucked.
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g - I H t 2 i o I Di:J H
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This section of Jiml Hendrix Note For Note contains 24 of the 212 technical pleces
found InThe Heavy Gultar Blble and are protected under Its copyright.
Copyright, 1979, Richard P. Danlels

All Rights Resarved
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Jimi's Songs Note for Note

Song Page Album

Foxy Lady 20  Are You Experienced/Smash Hits

Purple Haze 23 Are You Experienced/Smash Hits

The Wind Cries Mary 26  Are You Experienced/Smash Hifs

Hey Joe 29  Are You Experienced/Smash Hifs

Fire 32 Are You Experienced/Smash Hits
Bold As Love 35  Axis: Bold As Love
Little Wing 38 Axis: Bold As Love

All Along The Watchtower 44 Electric Lady Land/Smash Hits
Little Miss Lover 45 Electric Lady Land
Voodoo Child (Slight Return) 48  Electric Lady Land
Ezy Ryder 53 Cry Of Love

Red House 57 Smash Hits

19
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Foxy Lady

Waords and Music by Jimi Hendrix

Key of F sharp

Time: total 3:15, transcribed 1.44.2.03

| |

Chords e ee "

)

2 00 _J;é’)

~+—]si
fret

|99

F sharp major Emajor Fsharp aug. 9th.

Lead Boxes

q—_ 2nd. fret
g—1

— G @ A]

“Foxy Lady'is by far Jimi's most recognizable song. The first nofe of the song takes a lot of heavy
vibrato to get the siring to sing the note. Two notes follow, and then a slide down to the F sharp
tonic note found on the second fret of the low E string. The pulse riff is created by playing the
notes on the two thin strings at the fifth fret. This is part of the gugmented ninth chord, which is a
trademark of Jimi's style, and is also used in “Purple Haze™ and "Lite Miss Lover” Riff box A offers
a different positioning of these two notes. The lead break waorks itself out along the fourfeenth fret,
50 gef ready to position the index finger at this mark. Because things are so tight in this position, it
may be easier fo first learn the break at the second fret and then move it up. Get ready for lofs of

string bending and three sets of four notes to end the passage.

Copyright & 1967 YAMETA COMPANY LTD, and S CONTIMENTS MUSIC PUBLISHING. INC.
ihis arrangamen| Copyrght 1980 YAMETA COMPANY LT and SIX CONTINENTS MUSIC PUBLISHING, [N,
LA OD0LE
Imternational Copyright Sacured Wade in U5 A ALl RBights Aaesaread
Ay arrangermant of this composition withoul 1he consenl of The awngr 6 an infringement of copyrigh,

Hald Boverly Bivd., Los Angeles,
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You know you're a cute little heart breaker

And you know you're a sweet little love maker

| want fo take you home, | won't do you no harm.
You've got to be all mine. Foxy Lady.

| see you come down on the scene, Oh Foxy,

You make me wanna get up and scream, baby listen now,

I've made up my mind, I'm fired of wasting all my precious fime.
You've got to be all mine, Foxy Lady.




Purple Haze

Wu:urds and Muslc by JII'I"II H::-n(:ruc

ouse me while | ks the sy

Key of E

Time: total 243 transcribed 106.1.32

C ho rdS E augmented 9th G major A major

00 o 006

T 1 | | 1

Twelfth fret

Open sirings E

The clock-like pulse which opens Purple Haze is created by the atonal counterpoint of the £
and A sharp notes shown in the beginning of the Basic Structure franscription. The opening break
is straightforward and easy o follow. The mid-song break, starting at 1:06 seconds, begins with a
friplet which moves vertically to the twelfth fret position. A note of singular importance is the
relative note played on the fourteenth fret of the second string. This note is hammered with the
ring finger above the note held by the index finger at the fwelfth fret, The E augmented ninth
chord is used to create that scur first chord which then goes to G major, which contains the same
two notes played at the third fret on the two thin strings. This is one of Jimi's more free-flowing
oreaks, with an airy feel. Consult the original recording several times before aftempting fo
repreduce it Infro passage repeats itself following the mid-song break.

Copyright =) 1967 YAMETA COMPANY LTD. and S1¥ CONTINENTS MUSIC PUBLISHING, ING.

s arrangement Copyright < 1580 YAMETA COMPANY LTD and S13 CONTINEMTS MUSIC PUBLISHING, 1M
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(B g 3
Purple Haze was in my brain,
Lately things don't seem the same.
Acting funny but | don't know wiy,
Scuse me while | kiss the sky.

Purple Haze all around

Don't know if I'm coming up or down,
Am | happy or in misery

Whatever it is, that girl put a spell on me.

Purple Haze wds in my eyes,

Don'‘t know if it's day or night.

You've got me blowing, blowing my mind,
ls it tomorrow or just the end of time?
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Ine wina Cries Mmary

Waords and Music by Jimi Hendrix

WAl Thier s rcd ey rer I'il::TEVTt_I}'rF?:)

Key of F

lime: total 312 transcribed 1:17-1:50

Chords Fmojor Cmojor Bfim G mojor

Lead Boxes

Thirteenth fret

O o
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m
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o
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This is Jirni Hendrix at his saddest. Sensitive lyrics are coupled with a haunting melody line.
Although this song is in the key of F, the lead works itself out along the tenth fret. The scale used is
the relative-add-four scale found in the scale study on page 17. The most characteristic notes in
the lead are the double string combination across the two thin strings at the thirteenth fret. These
two notes, held by the index finger, are from the F major chord and appear several fimes
throughout the lead. Practice striking them together and sliding them down the oard in unison,
Watch for a change of pace in the middle of the break, which sends you to the two thin strings at
the twelfth fret, The final double note combination uses the note found on the fiffteenth fret of the
second sfring. End with a soft touch, accenting the second fo last note on the thirteenth fret of the

third string.
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After the jacks are in their boxes,

And the clowns have all gone to bed,

You can hear happiness staggering on down the street,
Footprints dressed in red.

And the wind whispers Mary.

A broom is drearily sweeping

Up the broken pieces of yesterday's life.
Somewhere a Queen is weeping,
Somewhere a King has no wife,

And the wind it cries Mary.

The fraffic lights they turn blue tomorrow
And shine their emptiness down on my bed:
The finy island sags downstream

'Cos the life that they lived is dead.

And the wind screams Mary.

Will the wind ever remember

The names it has blown in the past,

And with this crutch, its old age and its wisdom
It whispers, “No, this will be the last.”

And the wind cries Mary.




Hey Joe

Waords and Music by William M, Roberts

[ Queess T go shoot oy old lady,

Key of £

Time: total 3:23  transcribed 1:373:00

Chords E major C major G major D major A major

00 & () 0 e (53]

"Hey Joe'uses a straight ahead blues approach in the key of E. The introduction uses the open
string position, so get ready to sound two strings simultaneously, For the common bregk, position
the index finger at the twelfth fret, Practice playing the opening two notes until vou can make
them sing the same E note. Concentrate on bearing down with the pick hand, and don't give up
it you don't get it right the first fime.
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Hey Joe
Where you goin’ with that gun in your hand?
Hey Joe

| said where you going with that gun in your hand?

I'm goin’ down to shoot my old lady

You know | caught her messing ‘round with another man.
I'm goin’ down to shoot my old lady

You know | caught her messing ‘round with another man.

Hey Joe

| heard you shot your woman down

Hey Joe

| heard you shot your old lady down

Yes | did, | shot her

You know | caught her messing ‘round town.
Yes | did, | shot her

You know | caught her messing ‘round town.

Hey Joe

Where you goin’ to run to now

Hey Joe

Where you goin’ to run to now?

I'm goin’ way down south

Way down to Mexico way

I'm goin’ way down south,

Way down where | can be free,

Ain't no hangman gonna, he aint gonna put no rope around me.
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Fire

Words and Music by Jimi Hendrix

Key of D Lead Break in E

Time: total 2:34, transcribed 1:07-1:30

L ead Boxes

Open

i

s A 8 D LE A B

The backbone of Firg'is the linear base line with lag-drum syncopation. Riff box A provides
you with another pasition for the opening riff. To get in perfect tune with the recarding. tune your
open D string to the common pace of the song, then tune the other five stings. The lead break is
in the key of E along the twelfth fref. The secret to getting this one right is subtly bending the
second string to sound just the right note. Have no mercy with the pick and push the strings hard,
letting them ring.
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You don't care for me, | don't care about that,
ofta new fool, ha, | like it like that,

| have cnly one burning desire,

Let me stand next fo your fire,

Listen here caby, and stop acting so crazy.
You say your mom ain't home, it don't matter
Just to play with me and you wont get burned
| have only one itching desire,

Let me stand next to your fire,
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DOIg AS LOve

Words and Music by Jimi Hendrix

ey OfA Tune down one half step to D sharp

Time: total 4:04  transcribed 14s2.42

A major E major Flminor G major
Chords T Py BER

L] e

" ool | |

Lead Boxes
= o

Fifth fret B D E G

1]

iR

gy

| D

*Bold As Love'exemplifies rock guitar at its most esoteric moment. The franscrigtion follows the
lead guitar from the beginning of the break until the drum solo. Two distinet positions are used;
the blues scale position with the index finger across the fifth fret, and the relative scale position
along the second frat, Midway through, the transition to the higher octave fakes place, working
along the fourteenth and seventeenth frets, Get ready for the high point on the eighteenth fret of
the high E string. There is a fremendous amount of variation in this lead break, so listen closely fo
the criginal recording. Get your guitar in perfect tune, run your scales in the key of A, and con-
centrate on keeping it clean, fast and smooth,
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Anger, he smiles towering in shiny metallic purple armor
Queen Jealousy, envy waifs behind him

Her fiery green gown sneers at the grassy ground

Blue are the life giving waters taking for granted

They quietly understand

Once happy turquoise armies lay opposite ready

But wonder why the fight is on,

But theyre all Bold As Love
But they're all Bold As Love
But they're all Bold As Love, Just ask the Axis.

My Red is so confident,

He flashes trophies of war and ribbons of euphoria
Orange is young, full of daring

But very unsteady for the first go round

My Yellow in this case is not so mellow

In fact, I'm frying fo say that it's frightened like me

And all of these emotions of mine keep holding me back
From giving my life fo a rainbow like you

But I'm Bold As Love

But I'm Bold As Love

But I'm Bold As Love, Just ask the Axis
He knows everything.
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Little Wing

Words and Music by Jimi Hendrix

2 Gryining you wiont froom me)

o
-t

Key of G

Time: total 2:20 transcribed 1:38-2:07

Chords e e. © s st
2] 0O !

|l ead Boxes

I bought a Flying V frorm some guy in a suburb of Washington, DC one time, and | asked him if
he knew any Hendrix. He said, "You name the song, I'll play it.” So | asked him for “Litlle Wing”
and he says, "Well, everybody has their version of ‘Little Wing', but | play LITTLE WING!” So for the
cpening bars, you are ON YOUR OWN, my friend. The break uses the Relative Add Four scale
shown on page 17, based in the E position at the 12th fret. One of the notes that make the lead is
the 13th fret second string hammer on. Soon afferward, you will find component notes from the &
major and F major chord inversions at the actave 12th fret position. Concentrate on firmily fretting
each note. Easy does it,
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Well she's walking through the clouds

With a circus mind that's running wild

Bufterflies and zebras and moonbeams and fairy tales
That's all she ever thinks about, riding with the wind
When I'm sad she comes fo me

With a thousand smiles she gives to me free

It's alright she says its alright

Take anything you want from me, anything

Fly on Little Wing.




All Along
The"Wotchtowe

Wwords and Music by Bob Dylan

-

snessmen they drink my wine
C i T T Wby K

Key Of E Tune down one half step to D sharp (1 fret)

Time: total 3:52  transcribed ® $as5.es

- S5th fret Amajor

6 to Tth fret Bmajor

Chords oo &

i
2

99 09

| ead Boxes

13

Bob Dylan should be proud that Jimi took his folk-art to the outer limits. Three separate sec-
tions of leadwork are transcribad: the opening break, the short passage after the first verse, and
the first part of the common lead break. The lead works along the ninth fret which is the relative
position for the key of E. The riff boxes provide us with a delicate off-the-chord frick for the three
primary chords used. Concentrate on a fast skimming technique, lightly fouching the notes as
you fly through the scales. Don't be afraid to push the strings fo sound higher notes.
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There must be some kind of way out of here
Said the joker to the thief

There's too much confusion, | cant get no relief
Businessmen they drink my wine

Come and dig my earth

None of them along the line

Nobody of it is worth

No reason fo get excited

The thief he kindly spoke

There are many here among us

Who feel that life is but a joke

But you and | we've been through that
And this is not our fate

So let us not talk falsely now

The hour is getting late
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ttle Miss Lover

Waords and Music by Jimi Hendrix
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p Tune down one half step to D sharp

Key o'f-:lf': shar

Time: total 2:17 transcribed 1:17-1:36

Chords i

| ead Boxes  Lead inA

Fifih fret

The Bass sets the pace on the low sirings, Notice how the bass line moves up chromatically
during the final two counts of the last measure. The lead break is preceded by an ingenious
rhythm shuffle that moves like a wheel through the moves. The first note of the break pushels
around a sixteenth fret second string note. The following notes are bent with such abanden that it
takes two plays just to start to believe it. Push hard and then relax the string down to the lower
note. Then situate the index finger for playing along the fifth fret A position for more riffing. Prac-
tice “walking” the scale, just fouching down on each scale degree. The whole lead is presented
on the thinner sirings, which ends up working out of the tenth fret area. Throw the notes out as you
bend them up.

Copyright & 1968 YAMETA COMPANY LTD. and SIX CONTINENTS MUSIC PUBLISHING, INC,
This arrangemeant Gopyrig 1900 YAMETA COMPANY LTD. and SiX CONTINENTS MUSIC PUBLISHING. INC
B34 Bavarly Bivd, Los Angeies, GA 90044
International Copyright Sacured Mada in UEA All Rignis Resaryad
Any arrangamant of this composition withol the consenl ol the owees 515 an infringemeant of copyright.
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Littfle Miss Lover

Where have you been in this world for so long
Well | love a lover

That feels like you would you like to tag along
Well | really don't need any help litfle girl

But | believe you could help me out anyway

Would you believe baby

I've been looking for a Sue that feels like you for some fime
Excuse me while | see

If the gypsy in me is right if you don't mind

Well he signals me o.k.

So | think it's safe to say I'm gonna make a play
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VooDoo Child
(Slight Return)

Waords and Music by Jimi Hendrix

A} - | i ' :
T " ' -
4 i : ’
‘ g, A
: s | chop it down wilh 1he edoe of my hond

Key_bf E Tune down 1/2 step(1 fret)

Time: total 500 transcribed o-1:44

C hO rd S E Major Chord Moveable Maoveabls Moveable Tth
3] et [T]9 |

& | - 6

ead Boxes

i 1]
| IJ"E" =
- o
4
&
Se———

This legendary piece was reportedly recorded live off the cuff for a camera crew who was
interested in the phenomenaon known as “The Jimi Hendrix Experience.” Thus, we have two incar-
nations of Veodoo Child"en Electric Lady Land. Slurring, pounding, guitar torture techniques are
in evidence throughout, making it hard to transcribe. So let's call it an approximation. All six
strings are tuned down a half step to D sharp. Establish fine tuning by bringing in the low open E
string and the E at the second fret of the D string, to match the drone E bass on the recording.
Listen fo the recording from the beginning enough times to understand the six numbered double
measuras laid out in the transcription. Watch the book as the music plays. The simultaneous play-
ing of both the lyric melody and played note is classic Delta blues fare. Refer fo the chord
diagrarmns for the unusual arrangement played during the words, "l pick up the pieces.” This song
is bound fo leave you saying to yourself, "'l always knew about the basic E chord, but.." Like Jimi
said during the song “Are You Experienced,” "Maybe now you can't hear it, but you will.”

_Copyright ) 1968 BELLA GODIVA MUSIC, INC.
hes arrangement Copyright T9E0 BELLA GODIWA MUSIC, NG
oo INTERWORALD MUSIC GROUP, INC., B304 Beverly Bivd.. Los Angelas, CA 30043
International Copynght Secured Made in ULS.A ALl Righls Reservaed
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‘Cause I'm a Voodoo Child, Lord knows, I'm a Voodoo Child.

Wall | stand up next to a mountain

And | chop it down with the edge of my hand
Well | stand up next fo o mountain

And | chop it down with the edge of my hand
Well | pick up all the pieces and make an island
Might even raise up a little sand.

‘Cause I'm a Voodoo Child,
Lord knows, I'm o Voodoo Child,

| didnt meaan fo take ug all your sweet fime,
I'll give it right back one of these days.

| didnt mean to fake up all your sweet time,
I'll give It right back one of these days.

If | don't need you no more in this world

I'll meet you in the next one and don't be late.

‘Cause I'm a Voodoo Child,
Lord knows, I'm a Voodoo Child,
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Ezy Ryder

Words and Music by Jimi Hendrix

e

Key of E

~ 0-30

Time: total 403 transcribed 5.%%,

Chords  E open
Lead Boxes

This song was put in to get you to hunt down and listen 10" Cry of Love.""Ezy Ryder” is quite a bit
different than the other songs presented in Jimi Hendrix Mote For Note. Refined and calculafed,
this is a real “studic” recording. Become familiar with the octave riff structure which is used for the
opening bars. After that, get the bass line down right up 1o the alfernate double note harmmer

ending. The first notes of the break will send
string. Then she winds through the blues scale

you back to practicing two notes played on one
along the 12th with razor precision. Bear down with

the pick, giving each note its own force. The transcribed break starts immediately after the drum

roll coming out of the dream-like bridge.
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after drum roll

L ead Break

BREAK -starts at2:19 sec,
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There goes Ezy, Ezy Ryder

Riding down the highway of desire

He says the free wind takes him higher
Trying to find his heaven above

But he's dying to be loved

He's gonna be living so madly

Today is forever so he claims

He's talking about dying, it's so fragic baby
But don’t you worry about today

We got freedom coming our way
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Red House

Hendrix

Words and Music by Jimi

T

Key of B flat
0-42

Time: total 345 transcribed 2.10-2.53
Chords

L] f E fiot-6th fret  f-8th

o0 00

09 000
S

Twelve bar blues at thair finest — nothing more, nothing less, Jimi is very sirict here about
scale usage. Pretly easy fo follow considering the accelerated scale climbing which fakes
place. The opening and the straight break are franscribed, but some of the best stuff is filler dur-
ing the verses, so help yourself. Get ready to pull off with the ring finger to play the note held by
the index finger. The &th and the 18th fret are the blues scale posifions. The relative works along
the 15th (G blues position). Ruthlessly fast, sloppy, bluesy and loose, Pop a top before you try,

cﬂpynqm i 18967 YAMETA COMPANY LTD. and S1% CONTINENTS MUSIC PUBLISHING, INC,
mig arrngement Copyright 15930 TAMETA COMPANY LTD. and 516 CGONTIMNENTS 8USIC PURLISHING, MG,
8304 Bowerly Blhed, Los Angeles, Ta 90048
Intarnational Copyright Secured Made in 54 Al Rights Aeservaed
Say arrangemand of 1his composition wilhoul e consenl ol the owner is an inlangemant ol copyright
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BREAK -starts atZ10 sec.
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There's a Red House over yander,

That's where my Daby 51ays.

Thara's 0 Red House over yondear, Daby,
That's whare my baty stays.

well, | ain’t been home to see my Daby

in cbout a ninely-nine and one-half doys.

wigil a minute, something's wrang,
[he key won't unlock the door.
Wail o minute, sormething’s wrong,
The key won't unlock the doar.

I got o bad, bad feeling that my baty don't live hare no mose,

I right as wall go on back down,

Go bock ‘cross yondsr over the hill

I rmight as well go back over yonder,
Way back over yonder, "oross the hill.
Cos if my boby don'l love me ng more,
| kricne R sister willl
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Further Into Jimi's Style

In order to go beyond black dots on white paper and delve further into Jimi's style, there
are a few essential ingredients. First, you have fo have the ariginal Jimi Hendrix recordings
and a machine to play them back on. Get ready to view your tape recorder or turntable in a
new light, With a new functional approach fo your playback eguipment, you will grow to
appreciate your components for the new insights which they will provide. In addition to
being an incredible time machine which can play back segments of past fime at your whim
and leisure, stereo equipment can also furnish you with a learning tool of undiscovered
pofential. The other necessary item is, of course, your guitar. Concerning guitar models,
there are betfter and there are worse, but if it works, use it. You don't have to have a white
Strat: the most important thing is to have a guitar with low action, a clean board, and good
tuning capakbilities. Pickups, amips and special effect boxes fall in line after you learn how 1o
elay,

The second part of the game encompasses all the intangible elements which are funda-
mental fo the success of this undertaking. You must be palient, be persistant, be serious. You
must be dynamic, be pensive, be explosive. You must feel the music, flow with the music, but
rmost of all, you must wait for the magic that you know will come to you. This is the mark of the
self-educaied.



Don't be too discouraged if your first experience using the franscriptions together with
Jimi's recordings seems o be a slow, unrewarding process. Consider it an infroduction, an
opening of the door. Whatever you do, don't judge the method too quickly and by all
means, DONT GIVE UP, The tape guietly waits to be played across the head of the machine,
the dots are printed on the lines, and it is up to you to make the two come together,

rRather than describe the myraid types of playback equipment you can use, | thought 1t
might be best o explain the procedure | used to make the transcriptions for this book, and
from there, the options will seem a little kit clearer,

The main piece of equipment that | use is a Sony TC 377 sterec reeldoreel deck. This
machine is a standard home model that has two independent channels, each with o meter
and two inputs. In other words, there is a two channel mixer built intfo each channel; a
quarter inch mike inpuf into the front and a smaller pheno line jack into the side. This results
in twao sets of recording volume knobs, each set found next to its respective meter. There are
also two maonitar toggle switcheas allowing you to monitor the mike or the line in (but not both)
for either channel. The great advaniage of the reel-to-reel recorder is the fact that you can
record and play back at varying speeds using two different channels. The three tape
speeds are 7% inches per second (ip.s.). 3hips., and 1-7/8ips.

Procedure

First of all, pul the desired record on the turntable and cue up the particular song you
want to pick apart. Then run wires out the back of the stereo amplifier (moedels vary, but
usudally auxiliary line out will do), running both wires down into a common single lineg and
then back cut again to two separate lines. This results in the same mono signal on both lines.
Then run these wires into the two line-in jacks on the side of the reeldo-reel and make a
recording on the 3% i.p.s. speed, keeping the needles just bouncing info the red. Once the
song has been recorded, rewind fo the beginning, cue up the song and press the tape
counter to zero, At this point break out the old Gibson from the case, and run a guitar cord
from the guitar ta a distortion device, then straight inte the front of the machine using the
mike inpul on channel A,

Mow there dre two identical mono recordings on both channel A and B, along with the
guitar plugged into channel A. At this point put on the sterec headphones and set the
manitor switches so you can hear the guitar in one ear by pulting the channel A monitor on
“"saurce” 50 you can hear the guitar “live.” While Channel A has the live guitar, the B chan-
nel's monitor is switched to the “tape” position in order to hear Jimi's recording. Flay the first
couple of bars and fry to establish what key the song is in by finding the tonic note. Because
Jimi often tunes down o half step, it is impordant 1o tune your guitar to a tuning fork or piana in
order to find out the correct key. Before setting out into uncharied territory, | usually fune the
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bass string to the cpening bars of "Foxy Lady™ and glay the second fret on the low E string fo
rmatch that familiar F sharg note that makes the rhythm. | just tune up the other strings from
this point and go in there and try o figure out what key the song is in. If you find the song fo
e in an awkward key such as A flat or E flat, you know that Jimi is down one half step. This is
the case for "Woodoo Child” in the key of E flat, When the recorder is set up in the described
fashion, and the guitar is funed up, you can then set out to break down the leadwork of the
song. If the song is in G, look for the lead fo work itself cut on the third or fiffeenth fret,

With the basic set-up under our belts we can take a closer loak at a few of the finer tech-
niques provided by the reelto-reel recorder. By throwing the monitor switches both to
“tape.” you can hear Jimi clearly in both ears, When you throw the A channel meniter to
“source,” the guitar is heard in cne ear and the recording in the other. Because the guitar
break usually ends up more on cne of the sterec channels than the other, the reason for
rmonc recording on both channels becomes evident, About ninety percent of the time | over-
drive the guitar signal with a distortion booster because it blends in easier with the record-
ing. The overdriving makes the signal sound farther away, compared to the up-front sound
of running it straight through. It is critical to get the volume balance between the guitar and
the tape recording to be compatible. The best way to establish this balance is to first set the
recording at a comforiable level and then kring the guitar up from the bettom to the correct
i,

The first few notes of the lead break often prove to be the most difficult. Cue it up and
listen to it several times, pounding the notes info your head, Impress your mind with the notes
by repeated playback sessions of short segments of JUST THE SPECIFHIC SECTION IMN QUESTION.
A great deal of the nifty gritty can be eliminated if you become familiar encugh with the
recording. While you are just listening to the recording, put both monitors on ™Mape” When
just playing the guitar, put the recorder on "pause” and the A channel monitor on source.

Get acquainted with your machine. Use the rewind buticn mercilessly, winding back fo
zero. Most of the time you will only want to hear a few seconds of tape and this requires
determination to get the machine o play it over and over. When following one of the tran-
scriptions in this book, prime yourself by listening to the transcribed section several times,
Then put the tape on hold and go through the transcription note by note with just the guitar.
Then try your luck.

If the leadwork on the recording is presenting great difficulty, you can slow the recorder
down fo half speed in order 1o pick up the iff. | advise recording at 3% for slow playback at
1-7/8. Getf ready for another world, because what you hear is not music, but wavelengths, All
notes will be lowered by one octave, and the bass notes offen fall out the bottom into mush. |
used this slow-down fechnigue about a third of the time during the franscription of Jimi's
work and found it particularly helpful in figuring out the fretboard posifion and fingering
techniques used. One listen is worth a thousand words. | found it necessary fo use the half-
speed method on those songs with an extremely fast live feel, such as "Red House” and
“Woodoo Child — Slight Return™, The more | got info it, the more amazed | was at Jimi's in-
credible sense of fiming and vast musical vocabulary. It gefs deeper as you go in.
| prefer 1o use earphones because there are no volume problems — AMEM.



CREIERL
A AN IR

| e K&

Mevw for a word on the different types of machines. A lot of people are alienafed Dy reel-
ta-resl recorders because of their use in sophisticated recording studios. Don't be put off
because of all of the specs and complications of sikieen frack machines, Those things don’t
concern us here. Neither does fidelity, All that really mafters is that the reeldc-reel has three
speeds, can be stopped, and can be rewound. Cassette players have their limitations, but
with the use of @ pause button and spot “cue review” thay can also be used lo isolate short
segments of music. This method is for all guitarists, rich or poor, rock, jazz or classical, ANY
vpe of play-back equipment can be useful if vou study how to sgueeze the last drop of ufili-
ty out of whatever you have. All that matters is that it works. If a common turntable is all that
you have, use it. About the best thing you can do with the turntable is to keep lifting the arm
to just before the lead break and just keep playing it over and over and over. Ther with The
recording planted in your mind, get quiet with your own six strings and figure it out.

After you have had your painstaking session of strict copy work, you will want to try to just
play through the song from beginning to end. This is parficularly successful when using o
small guitar amp along with your sterec system. An over-driven guitar signal works best in
this case, since the recording is usually of an over-driven guitar in the studio. Establish the
tonic note of the song on the low E string. shut off the recording and fune up, put the recor-
ding on 1o the desired volume then slowly bring up the live guitar fo the desired mix. | think
that you will nofice your gains, not as much while using the recording., as later on in a jam
sassion whan you are pushing some naw riff through the amp, one that you have never
playved before
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THE HEAVY GUITAR BIBLE: A ROCK GUITAR INSTRUCTION MANUAL, by
Richard Daniels. The author of Jimi Hendrix Note For Note has also written and
illustrated the most comprehensive rock guitar instruction manual available on
the market today. Here is the ultimate manual for those who want to know the
dimensional world of Rock Guitar. 12 full chapters, 212 technical diagrams,
17 part appendix, beautiful guitar art. Step by step, you will master the fretboard.
Broad in its scope, the Bible is a definitive classic which captures the essence of
Rock Guitar Style.

All technical diagrams found in Lead Guitar Primer on page 14 are from The Heavy Guitar Bible.

“In many ways, this book should be labeled ‘Everything You've
Ever Wanted To Know About Playing Rock Guitar But Were Afraid
To Ask.” In addition to the Bible's_exceptionally clear and highly
imaginative printing and designs, the book's informational con-
tents pertaining to the electric guitar are likewise concise and well
conceived.”

Guitar Player Magazine — Book Review

Obtainable at your local music dealer or by sending check or money order for $10.00 to:

WINTER HILL MUSIC Ltd. /PO Box 4247 » GREENWICH, CONNECTICUT 06830
(Please add 50¢ postage and handling plus sales tax where applicable). Free catalogue available upon request.






A GUIDE TO JIMI'S FINEST GUITARWORK

A full dozen of Jimi’s best songs are carefully tfranscribed note for note
for six string guitar. For use exclusively with the original studio recordings,
this authorized guidebook will provide quick insight into the world of a
master guitarist.

Includes:

* lllustrated Biography

12 Lead guitar breaks — formal music reading not necessary

* Lead guitar primer — complete with scale and technique review
Discography

Pointers on style, guitars, record copying and tape recorders.
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