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duced to the verbal. (i.e., the elusive musical narratives of Wagner,
Strauss, Schoenberg, Berg; Scruton’s valid concerns about reductive
program discussions, and of music’s resistance to reductive interpreta-
tion.) The mixing of media, the interpretations that accrue to this mix-
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the cultured famous, to the voraciously literate Schumann (Abraham,
1985, 101) and the even more broadly cultured Liszt (Searle, 1985,
241). In fact, Liszt also developed a literary reputation, and one of his
earliest subjects was the need for the artist to leave his “superior ser-
vant” status and be accepted as a respected member of the community.
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