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*Raising the top note:

f
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A) What are expanding intervals? @;

*They are ones that widen as they repeat. The skips
don’t need to be filled in; they can stand as they are. The The expanding interval can be at the end of a motif:
original interval should usually be a fourth or smaller so _— _—

the interval will have enough room to expand. You can

also vary rhythms of the intervals.

How do | use them?

1) Raise the top note.

2) Lower the bottom note. or in the middle of a motif:

3) Raise the top note and lower the bottom note.

3
4) For an upward skip, raise both notes: the bottom note = —

goes up a step, the top note goes up more. -
AW

5) For a downward skip, lower both notes: the top note
goes down a step, the bottom note goes down more.

C) What are some examples? *Lowering the bottom note:
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(Part 1 ~ F xpanding Intervals) FPart2 - Shrinking [ntervals

*Raising the top and lowering the bottom note (this A) What are shrinking intervals?

expands the interval quickly, so it's usually best to start o
with a smaller skip). *They are ones that narrow as they repeat. The original

interval should be a 4th or larger so the interval has
4 room to shrink. Most of the principles of expanding
% . intervals apply in reverse to shrinking intervals. You can
3] also vary the rhythms of the shrinking intervals.

*Raising both notes or lowering both notes:

(The bottom note usually moves by a step, and the top How do | use them?
note moves by a wider interval. This makes the range of « Lower the top note.
the melody quickly accelerate upwards or downwards.)
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TRY IT - Develop the motifs below several times, using
different expanding intervals.




(Part2 - Shrinking |ntervals)

« Raise the bottom note.
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%ﬁ Farts— Omitting and Adding Notes

A) When do | omit notes from motifs (on repetition)?

C—N : *Omit a motif's last note.

* Lower the top note and raise the bottom note (this
works best for wide skips).

N A

C . *Omit one or two ending notes each time you repeat the

motif, until the motif becomes very short.

TRY IT - Develop the sample motif several times,
using different shrinking intervals.




(Part3 - Omitting and Aclding Notes)

Although you can also omit notes from the start or the
middle of a motif, it's usually easier to think of
repeating the parts of the motif you want (not omitting
the parts you don’t want).

TRY IT — Change each motif below in 3 different ways,
omitting notes from the end of each.

B) When do | add notes to motifs? @

*You can add notes to the end, beginning, or middle of
a motif.

*It's usually best to add just a few notes, so the motif
will still be recognized and “baggage” will be avoided.

*Adding notes in the middle is a little more difficult, as it
requires that you distinctly remember the beginning,
middle, and end of the motif you played.

Adding notes to the middle



Owner
One good way to add or omit notes is at the end of an ascending line. For example, add a note each time you repeat an ascending line of 8th-notes, or omit a note each time you repeat a line of descending 8ths. You can also vary the rhythms or use rubato for extra effect.

Owner
One good way to add or omit notes is at the end of an ascending line. For example, add a note each time you repeat an ascending line of 8th-notes, or omit a note each time you repeat a line of descending 8ths. You can also vary the rhythms or use rubato for extra effect.


(Part» - Omitting and Adding Notes)

» TRY IT - Create three version of each motif below by
adding notes to the end, start, or middle.

P

|
73! » TRY IT - Develop these motifs by inverting their contours:
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Fart 4~ ]nvcrting Contours

A) What is contour inversion? go c g

*It occurs when you repeat a motif and reverse its PYy)

contour. The inversion goes up where the original
goes down, and down where the original goes up.
This is a more subtle effect; it usually works best if T hat's all for Tutorial 2!
you keep the motif's rhythm the same. You can use

the same or other intervals in the inversion. Next is the Quiz ~to get started, go to the next page.




1) Which is not a melodic development tool?

A) contour inversion B) repeating notes C) omitting
notes D) expanding intervals

2) Which is a way to expand intervals?

A) raise the bottom note B) lower the top note C)
lower the bottom note D) all of these

3) Which is a way to shrink intervals?

A) lower the bottom note  B) raise the top note C)
raise the bottom note D) all of these

4) Contour inversion

A) isdramatic B)is subtle C) uses only 8th-notes
D) works better at fast tempos

In a motif, it's more difficult to add notes to the
beginning B) middle C)end D) contour

In a motif, it's easiest to omit notes from the
beginning B) middle C)end D) contour

Lowering the top note and raising the bottom note
works best for

A) shrinking narrow intervals B) expanding narrow
intervals C) shrinking wide intervals D) expanding
wide intervals

8) Raising the top note and lowering the bottom note
works best for

A) shrinking narrow intervals B) expanding narrow
intervals C) shrinking wide intervals D) expanding
wide intervals
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