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INTRODUCTION

Book No. 4 completes the series of the New American Music Readers.

For Elementary and High ScJiools. The methods of this book naturally

follow those of the preceding numbers in the series, and the needs of the classes

in the advanced grammar grades, namely, those of the seventh and eighth

years, are fully met. It will be found also that the methods and material in

the book are well adapted to work in high schools where a text-book is needed.

The book has been two years in preparation, and the material has been

drawn not only from the author's actual experience in teaching, but also from

the experience of many leading supervisors of music in this country and in

Europe.
An examination of Book No. 4 will show that needed reviews in keys,

rhythms and other technical details have not been neglected, and it should be

noted that examples are found in all the minor keys. Nevertheless it has been

deemed wise, since the greater part of needed technical work has already

been thoroughly developed in the preceding books of the series, to make this,

the concluding volume, one that is particularly characterized as a book of song.

The work in upper grammar grades, if the previous training has been

properly done, may very well largely consist of the sight reading of songs

songs of a character that will interest and stimulate the pupils. It is notorious

that in these years interest is liable to fall off if the study is made too technical.

Pupils enjoy good music, and no trouble is experienced in inducing them to

sing if good music is presented to them. Great care should be taken to bring

out aesthetic values and emotional quality in the interpretation of song.

Needs of Older Boys. The chief problem in the last two years of the ele-

mentary course, and in high schools as well, is how to deal with boys. At this

time they begin to mature, many voices are changing or about to change, and

it has always been difficult to keep the boys singing until the voices have finally

assumed the mature condition. It is believed that this important problem has

been satisfactorily and practically solved in this book. Ample provision is made
for the changing voice and for the changed voice, and the introduction of the

bass clef has been treated in a new and logical way.
Alto-tenor and Bass. As boys grow older they become less inclined to

sing as sopranos, but they are very glad and willing to sing in a lower range, a
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INTRODUCTION.

range that is practically that of the adult tenor voice. These voices may be

termed alto-tenors. Treated as such, they may be gradually developed into the

mature voice with the least possible disturbance either as actual tenors or as

basses.

The bass clef is so introduced that the voices gradually come to sing in

their proper range without the violent and sudden change that usually accom-

panies the period of mutation.

Abundant exercises are provided for the alto-tenor and the bass voice with

the change in clef, and the practice of reading from the bass staff is introduced

by means of easy and melodious examples.

Throughout the book the boy's voice is continually provided for. In a

considerable number of songs the melodies are given to alto-tenor or bass,

while the other parts, sung by girls or by soprano and alto boys, accompany the

melody.
All music teachers know that boys are willing to sing if they have a

**tune," and this idea is consistently carried out by giving them melodies in

abundance.

Part Songs. The songs, themselves beautiful and from standard com-

posers, are especially arranged for the needs of upper classes. They appear as

unison, two-part, three-part, and, later, as four-part songs. The large mmiber

of three-part songs, more than 75, is especially noteworthy.

Optional Parts. Another feature of the book is that many of the songs

are so arranged that the bass is optional, the upper voices being independent of

the latter, so that if the bass is not available, the songs are equally useful for

the rest of the class, or for girls' classes.

In schools of girls where no alto-tenor voices are available the part may
be taken by girls with low voices. It will be observed that in no instance does

this part extend below G and very seldom reaches that pitch.

Rhythm. The principal difficulty in rapid sight singing, and the one too

often neglected, is the interpretation of rhythmic figures. Reviews and drills

in these should be so frequent that, at length, as by skilled instrumentalists,

their performance is nearly automatic. Rhythmic effects are really very few

and might be reckoned on the fingers of the two hands. They seem complex
because occurring in different kinds of time, upon different parts of the meas-

ure, and sometimes with the half note or the eighth note as the measure of the

beat instead of the customary quarter note.

These rhythmic figures should be drilled on in their simplest form and
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INTRODUCTION.

then applied in the reading of new exercises and songs. The habit of rhythmic

singing should be established by carefully observing the strong and weak pulses.

There should be oral dictation and ear training in all rhythms, the different

figures should be contrasted, and then practiced from the representation.

Reduced to their lowest terms (the quarter note being the unit) the usual

rhythmic effects are as follows:

1. 2-part, 3-part, 4-part and 6-part time with one tone to the beat, observ-

ing rhythmic accents.

2. The multiple beat notes.

3. Two equal tones to one beat.

4. The beat-and-a-half note (dotted quarter and eighth). (This sihould be

contrasted with two equal beat notes.)

5. Four equal tones to one beat (four sixteenths).

6. The eighth and two sixteenths.

7. The dotted eighth and sixteenth. (This should be contrasted with two
even eighths.)

8. The triplet and its varieties. (These should be carefully differentiated

from Nos. 6 and 7.)

9. Syncopation.
10. The observance of rests.

The above should be presented to the pupil in such a way that their musi-

cal value is appreciated as well as their measured or mathematical relations, the

latter being purely theoretical. The musical effect of rhythm may be recognized

through hearing, by imitation, by contrast, and by singing, realizing that

rhythms are auditory impressions and must be learned as such.

Classical Quotations. Many classical quotations are found from standard

composers. Notable themes, with their development and working out, are used

for exercises. These will serve as an introduction to the works of classical com-

posers and afford abundant material for introduction to the study of the bi-

ography of these writers.

Arrangements. The arrangements in the book are new and original, hav-

ing never before appeared in this form. The words and poetry are of the

highest order, and the best poets are fully represented.

Assembly Use. The songs, in many eases, are well adapted for assembly

singing, for commencement exercises, or for any of the public occasions in

which school music is used. In fact, the book will make an excellent assembly

song book.



INTRODUCTION.

The Voice. The voice has been especially provided for by vocal drills and

vocalizes, and the necessary dictation and ear training, has been given suitable

space. It will be found that the book is thoroughly practical and perfectly

adapted to the solution of the perplexing difficulties that hitherto have been

found in upper class singing.

Piano Accompaniments. The omission of special piano accompaniments,
which are entirely unavailable in the class room, has made it possible to nearly

double the song material, which is of direct benefit to the pupils. The subject

matter, therefore, is very rich, and is of such variety that every condition is

met, making it possible, in one volume, to fill the needs of all schools, whether

of boys, of girls, or of mixed classes. Many of the songs in three parts and in

four parts need no additional piano score. In other cases, when used at assem-

bly or for exhibitions, some songs would be greatly enhanced by piano accom-

paniment. Many of these may be obtained directly at music stores at a small

cost. Accompaniments may thus be had for the songs on the following pages :

8, 18, 20, 29, 33, 35, 40, 48, 54, 66, 68, 86, 87, 96, 106, 110, 111, 118, 121, 130,

132, 146, 149, 155, 156, 162, 165, 174,180, 186, 192, 198, 208, 212, 218, 224,

229, 231, 238, 243, 252, 260.

Acknowledgments. "With the completion of this, the concluding book of

the New American Music Course, the author wishes again to express his thanks

to the many friends who have aided him in the preparation of the several books

of the series
;
and he feels more than ever confident that the American Music

System is fitted to meet the needs of all classes of schools and all the varied

requirements of supervisors and directors of music instruction throughout the

country.



PART I.

I. SONGS AND RHYTHMS.
1. The Songs Our Fathers Loved.

Mrs. Hemans.

mf Smoothly.

Irish Air. "The Lament for Gerald."

ores.

r=^ ^Sii: :r=*:

V&i
Oh ! sing them on the sun - ny hills, When days are long and bright, And the

The songs our sires re-joiced to hear When harps were in the hall, And
Your children teach them round the hearth When ev'n-ing fires burn clear, And

=dv

SiEsI ^=t^ -^-

f t f-^f
cres.

a - zure gleam of shin - ing rills Is love-liest to the sight! Oh!
each proud note made lance and spear Thrill on the ban - ner'd wall; The
in the fields of har - vest mirth And on the hills of deer; So

-^ S^Sm
f

It

sing them on the mist - y moor, Where an-cient hunt - ers

songs that thro' our val -
leys green Ring on from age to

shall each un - for - got - ten word. When far those loved ones

i

roved, And
age. Like

roam, Call

4 f
f ! j> -\ l

I d ^}. b;

f
p

swell them thro' the tor - rent's roar. The songs our fa -

his own riv - er's voice, have been The peas - ant's her
back the hearts which once it stirred. To child - hood's ho

k 1^-

thers loved,

i - tage.

ly home.

*> ti ^ -^
fj

r ftJ Vrv'rTi-f r
N A. X. NUKBKR FOUR.



2. Vocal riarch. Let the Hills Resound.

^
Dn Terreanz.

t^ -
fi ^-t
':& m :g=S=t-

^ A
Brinley Richards.

A . PIL.

-I *
( ha '

Let the hills re-sound with song, . . As we proud -
ly march a

ffi^i^^EE^:
-1--^

long, ,

^--

For, as
1^

of old,

T
our sires were bold, Stout hearts have

^E^^E^^ ->- ^

we;. While loft - 7 mountains stand. Like the ram-parts of the

^^ d: --vi
tt^ f-;r==r

land, . . Un - fet - tered as the winds are her chil - dren free. . .

D-^
r-^-^-^ id^iz^; ^ :2!==fs:=^

War we wage, For free - dom's her - i -
tage.

War we wage,

Our

m.
fcZit

p

cause is true that ur -
ges to the con flict's close.

1

And

m i^jtz=i:
-^^ =^5^- ^^^^^

shall crown The war - rior's bright re - nown, The
And peace shall crown

:dt=*

peace

J^-J^

"^
t) r

aLz^

fame of
r f=1^ ^

him who bore him well in front of

8

foes Let the

N. A. K. NUMBEB FOUB.



Let the Hills Resound. Concluded.

) dolce. t^ ^ %. \ _^ f^ %. w

^ !? ^ ^ > ) \

Land of my home, Tender tlio'ts will come, When thy happy valleys in dreams I see,
Fair flow thy streams,And in sun-lit gleams, Break upon the stones of thy yellow strand

;

And thy hearth-fires rise, And, blue as skies, Eyes of the dear ones are turned on me.

And, as soft haze fills The range of hills. Fond prayers arise for our own dear land.

c^e^
/

J: -^-_Pi
jt=i^-

-^S?̂1 Lx- ^ ^
The hills re-sound with song As we proud-ly march a -

long,
The hilla re-sound

->-J-.-T-J 4- i

For,

-!K-.

r i> I f f ^m^^
as of old, o"ur sires were bold, Stout hearts have we ; While loft - y moun- tains

'^ i!^-^ . 1> . I _ I N^ .f* J -it

?^ 5l d:

?^3^
stand, . , Like the ram -

parts of the land. Un - fet- tered as the

J-rc^J /,J
=<=fc=<=y

?
ir r

^
I

winds are her ehil
r
dren

:^=*=^
J^- :|!^^ --,_5.:

free. The hills re - sound. The
the hills

^:=it=f^
J=^

-^^^-
JSJ:

;i

hills re-sound witli song, with song,
the hills

with song.

3. Typical Heasures of Simple Rhythms.

Note. The strong accent should be carefully observed. The measures may be intoned with measure
words ("loud, soft," or

"
loud, soft, soft,") and with loo, lo, or koo. They may also be sung as exercises

with the tones indicated by figures below. Observe rests.

1. 2.

to = I.)* II
1 J

I
3

I

5
I

1 I li
1

J J
3

^J J^
3

t||'jJJ|J.UJIJJ|J*J JJ ^J Jsl
((j
= 8.)4-||567l8 |65|78|5 4 34 2 1

|

N. A. M. inniBBR rotw.



Typical Measures. Concluded.

(c = 8.) 8
I

5

3
I

(6i2=8.) 2
I

/// J .

8 7 6 5 5 6

5 8 7

J
6 5 4

J J-
8 5

3 5
J-I

6 7

5 7

8

1=4=1=4
&=2=:S=at:f=z=:^ ^
E33^^ * *- i^i -(=2- 1T=: ^tzit

i^^i^hx
:^_5}_jq_

10.

d
:2:

i-^^ -<5^^g^-

4. Orpheus with His Lute.

Diet. I IIJ J TJ'I ^ II J. j'J J I J- X llalso jj4
and 177.

p Slowly. f ,
I

5:^=33^^
J^-4^

G. A. Macfarren, arr.

^
*=*^

Or-pheus with his lute,

lute, his lute,

/=J'-i <̂rf-p rr m- ^ -0=1^ f^lt

Or-pheus with his lute, made trees And the
lute, his lute,

, pp cres.
I

moun-tain tops, the moun-tain tops to bow, . Bow themselves,bow themselves when

he did sing, made trees and moun-tains Bow themselves when he did

/J \dim. ^ I

, K I. r*

:&r:]^i^zzit

^~r^T~r ^^m ':^=W:
H: 1

sing, Made trees and mountains Bow themselves when he

10

I r-
did sing.
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5. Typical Measures in 4-Part Rliythm.

Measure words, "Loud, soft, light, soft." Intone with measure words and neutral syllables. Sing

also with numbers given below, or with others.

t l' J J J J J ^ J ^
I

J J ^ J . J
I

Loud, soft, light, soft, Loud (rest) light {rest) Lou - d light {rest) Lou d soft.

Lo, lo, lo, lo, Lo {rest) lo (rest) Lo - o lo (rest) Lo-o-o lo.

"j|J JJ|JJ J|JS^J|J.J|XJ^^JJ J|J^JJ'[J^j
(a = 1.) 1 3 2 1

"

1 7, 5, 3 3 3... 2 1 7, 6,5, 1

// . I/J /|/-'r3|/-'/-'|/-'V|-/]/-'|J
Lo,lo, etc. Lo-o-o-o lo-o-lo lo, etc.

11 2 12 3 4. .3 2 1 5, 5, 1 1 5 4 3 2

Note. Any or all of these measures may be written on the blackboard for drill, the teacher calling

for the measures in irregular order. They may be intoned on any convenient pitch with measure words,

or with loo, lo, ko, etc. Bring out the accents with great care. Observe the rests. It will not be

necessary to beat the time if the accent is properly observed while singing.

4.

^̂
z^zzt 'f--^^- ^-^-^

6. Tiie Day is Done.
Longfellow-

An exercise for clear enunciation with sustained tone. Other examples may be extemporized by the

teacher.

mi
The day is done, and the darkness Falls from the wings of night. As a

Come, read to me some poem. Some simple and heartfelt lay. That shall

i
*

1
feather is wafted downward From an eagle in his flight,

soothe this restless feeling. And ban-ish the tho'ts of day.

11 K. A. M. NVXBKB FOUR.



7. Vocal Drills.

Note. In these drills choose suitable pitches for high, medium, or low voices. For the latter, drills

of limited compass only should be employed, as Nos. 1, 2, 4, 5, 6, 7, and 8. A breathing exercise and a

vocalize should begin the singing period.

y-'mf ^ mf, mf

:^^ i
2. dDAlso ay, ee, and oo. 8.

-

rfe:

4=1: mA-^ -^i=f
-

i

Oo-oh-ah-ay-ee. Oo-oh, etc. Oo-oh, etc. Hra.

Ee-ay-ah-oh-oo. Ee-ay, etc. Ee-ay, etc. Km.
.oh.

.ah.

Sko.
Pro.

4. Repeat on higher pitches. 5

ig>^-4-^
^5M2- ^-f^

7
Oh
Aw, etc

^
Q PP ' ^^

With vowels, pro and hum. o o oh.

"Siegfried."

O, 00, etc.

10. Allegro. ( u = u in up.)

Loo, etc.

16. ipp

18.
"Flying Dutchman,"

Ah, ah, ah, ah.

12 N. A. M. NUXBER FOUR.



8. Exercises.

Give diciation of b 7 to precede.

-U^j ^fihJHi
Bach.

Cherubini.

p 1
^^^^rs^^Fs^=f=r'^F^F-;^

Bishop Ken.

9. Glory to Thee, Who Safe Hast Kept.

Tallis' Celebrated Canon.

P^ =t^^
1. Glo - ry to Thee,Who safe hast kept, And hast refresh'd me while I slept; Grant,

2. Di - rect, con-trol, sug-gest this day, All I de -
sign, or do, or say ; That

1. Glo -
ry to Thee, Who safe hast kept, And hast refresh'd me

2. Di - rect, con -
trol, sug-gest this day, AH I de - sign, or

*8=^ 1:^=?c=?e:
-[I t :^-^-^-^

Lord,when I from sleep shall wake, I may of end - less light partake,

all mypow'rs.withalltheir might, In Thy sole glo
- ry may u-nite.

#. =P^=F^
3^=t=

:Fi^t=t:I h
while I slept ; Grant, Lord, when I from sleep shall wake.I may of end-less light partake,

do, or say ; That all my pow'rs, with all their might. In Thy sole glory may u - nite.

10. Theme.
Beethoven.

-i w-2

S ^ J=c=i
"f

r
-=^

13
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11. Last Night.

Allegretto.

H. Kjerulf.

=^ =T:p̂^ f^^^
L^ I '-* > 'i^ J I f- '^

I ^ 1 >

Last night the night - in - gale woke me, Last night when all was
, all, when

'^t^ :=^ =^
-^-^^ :z^

^^-- ::^

f̂
-still. It sang from out
all was still.

the wood
^r=f
land up -

fc^ ^^1:=1: :it ^^
-j=^

A^-

ISztzij
;it liL

g^-^: 1



12. Round. Wind, Gentle Evergreen.

El^py on Sophocles. 4 IJ*3JJJI* J#ll

p Andantino.

Dr. Hayes.

"K w^^ ::

Wind, gen - tie e -
ver-green, to form a shade

*

Sweet vy, bend thy boughs and in - ter - twine. With

^b:^.
:^^=d^

Thus will thy last ing leaves, with beau-ties hung, Prove

:fc>==?K=5^==?
$==F i^-iz^-it

i^^^^^1
round the tomb. where Soph - o - cles. . . . is laid!

ii=3^^^^IZT- T^i IT

^=B=^L^^?tizz^ I
blush - ing ros - es and the. elus - t'ring vine;

:* ^5^i ^rr-,?=i^- ^.-

grate ful em

1- Andante scherzoso.

blems of the daya he



14. Typical Measures in Compound Rhythm.

6-part measure words
"
Loud, soft, soft, light, soft, soft."

Note. It is hardly needful to continue the use of measure words beyond 6-part measure, as by this

time pupils should have gained enough experience to render them unnecessary.

||JJJJJJ|JJJ-|JsJJ>!s|.. |||jV/JT3|J/Ji

8-
mmmm j.j.j. ^^jjj^j-^

15. Two Equal Tones to One Beat.

r:n\r: j
|

j r:\J |

J i\n } r:
i\j i\

Loud and soft and Loud and soft Loud soft and Lou - d.Loud soft . . and soft Loud and soft . . soft

l''j nin J]JV J/3/j JJJ jTJJljyjJJxJV J
"4"

I

(/=1.) 5 12321 234 2 35432 21 5... 644 5... 633 2 3 1

16. Voice Tuning Exercises.

(Make the voices blend harmoniously and have pupils listen to the effect.)

2.

-I-1^=44: ^i -^ tt^-
-^ z^

f-^r
-^-

rj-

Diet. 17, )jl2.

17. Exercise.

4:3=-^
^^-J=ty^~~^

Carrisimi, arr.

i^l^S^
^-^y^f-rJrfT7Tr^r^^^=^-

l n^ rj^#
16
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I
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S. Cobb.

Andante con moto.

18. The Sailor's Lullaby.

^h=t

Charles yincent

3:5i^fi==

1. Peace -fill -
ly slum-b'ring on the o - cean, Sea - men fear no

2. Is the wind tern -
pes

- tuous blow- ing, Still no dan - ger

I^
r-^; /^r i^^^^

dan - ger nigh,... Winds and waves in gen - tie mo - tion,

they de -
scry; The guile

- less heart, its boon be - stow -
ing,

ii -in-z^
Lfc^:

r^^zizpr
=2^

-^f--
r-

tetf^f
Soothe them with their lul

Soothes them with its lul

la - bv. )

la -
by. \

Lul la, lul - la-

^d?r-1::==
-^~^-

by.
I,nl - la - by.

3t?:

r- . (^

lul -
la, lul - la - by, (Sooth -ing, sooth- ing,

lul - la -by,
i
Sooth -

ing, sooth- ing,

rail.

^r ZH ivi\

sooth - - ing with their ) lul - la

sooth - - ing with its
)

by. lul - la - by.

Diet. 3b76. 32721.
4J(4543.

19. Chorale.

^#=^5:^==;
la m 4

Binck.

^^ r̂^=^r=-f'^̂ ^^f^^f^^
m

^^ t=3
-^-

^Lj-^_j,bJi;tr^
.^2- ;^^^^g|]

17 r. A. M. NtmBKR rouH.



20. 5weet and Low.
Tennyson. Bai n'.)y.

ffi==^=^- 7t=at
^=g=g-*=i^B^^?^ -F-^-

1. Sweet and low, sweet and low, Wind of the western sea, Low, low,breathe and blow,

2. Sleep and rest, sleep and rest,Father will come to thee soon, Rest,rest on mother's breast,

> <>

Wmd of the western sea. Over the rolling waters go,Come from the dying moon and blow,
O - - ver the Come from the moon and blow,

Father will come to thee soon. Father will come to his babe in the nest, Silver sails all out of the west.
Come to his Sll - ver sails from out the west,

Blow him a-gain to me. While my lit- tie one,while my pretty one, sleeps.

Under the sil - ver moon, Sleep.my lit-tleone,sleep,my pretty one, sleep..

21. Gondolier's Song.

Andantino.
Graben-Hoffman, arr.

r-K->l ^wm _K_JV_>i__p^^

1/ i/

1. My boat on the tide is speed-ing. The glittering wave - lets part ;. ... On the

2. My lov'd one has safely wakened From slumber 'neathwhisp'ring trees; And,

-=->t-

P 5̂^3S^ J?!=lc:1^=3!ti;

18

The glit
- ter- ing wavelets part; On the

From slumber 'neath whisp'ring trees; And,

M. A. X KUKBER TOUB.



Gondolier's Song. Concluded.

shoremy be-lov-ed a -waits me, With ea-ger-ly beat - ing heart O
coming from far o'er the wa -

ter, My white-winged bark she sees

shore my be - lov - ed a - waits me,
com - ing from far o'er the wa -

ter,

With ea - ger -ly beat -
ing henrt.

My white-winged bark slie eees.

^Ml^

waft iTie,yewin(is,softly blow -
ing, Across the deep tide swiftly flow-ing; Ah.what de-

Owaftrae,ye winds.softly blow- ing, Across the deep tide swiftly flow

E -=i-*- i^^dS^^^ jnu:

^ s ^ ^-J^^
O waft me, ye winds, softly blow -

ing, A -cross the deep tide swiftly

i ^=t**s
-^ > > ^

light!

ing ;What delight!

Ah,what delight!

Ah, what de -
light !Waft me to her arms in your flight.

'-T^^^^^ :1^:^: =1^t^

flow ing. All, whatde -
light!.

-^- -7^ --^ T^-

Waft me in your flight.

-^-=l-5f-^

1/ r^ 'V

flight. Ah, what.iT... de -
light! Ah, what de- light!..

Ah, what de -
light!

a

j^^jgzH1r J ^
:3ri-

P*--. -#^
flight. Ah, what de lightl Ah, what, ah, what de -

llgbtl...

19 M. . M. KmtBRB FOUB.



22. Drill In Nine-Part Rhythm.

Note. Intone on g. Change the order of the measures when giving drill.

1. 2. 3. 4.

S 1 X 1 /jVI JJ /J j' J./.j'J^/ JJ .jV/ J- J^;

J. /;j\T/ TjJ.^. J /J J. J. J. JT3
10.

I ^j^ I 1

23. Out in the Sunshine.

Diet. c'=8.
3j|4jf56. 6#5)(43. 3JJ221. 87Jt82'3'. 87b76. 431776.

8J(45.

F. Enoch.

p Allegretto con Spiritor^ ,s | ^ ^^ -flU'OJ// Cfl/V \j\^f%/ t^^v* i/i/v^--
I

I

^=s

Giro Pinsuti.

:iL':

^^
1. Out in the sun... the flow'rs are shin-ing, The brooks are flowing, the wild birds

2. Out in the sun. . . the flow'rs are glowing, The brooks are shining, the wild birds

i
^ -4

-^^^-^

sing;

sing;

SStm
Naught in the world.

So in the smile. .

seems sad or pin
-

ing, Such is the
from true hearts flow-ing, Joy with

cres. f

W=4
ha F-

-1t-^^-

-^^^ ^ ^

mag
rapt

ic the sun-beams bring;
ure and bright hopes spring ;

Glad-ness seems but a sim-ple
Kind-ness seems but a sim-ple

-^===n-^ - * -#

P
^ -=l-^-

r-

du -
ty. Of place for sor

du -
ty. Its spell of mag

row there seems, ah ! none,
ic we hold, each one.

rr
Earth seems

Charming our

fair

life.

and fresh in beau -
ty, )

as flow'rs to beau -
ty, )

20

Out in the sun - shine, out in the
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Out in the Sunshine. Concluded.

P

sun, in the sun, Earth seems fair - er and fresh in beau

N N S I I ^^^'

=r
f^

:L^.zr^

r ŝ
k 1^ r

sun - shine, out in the sun! Out in the sun-shine, out in the sun!

24. Joyl Joy I Freedom To-day 1

Im^^wr^r^ -K-.V.

l/ Lrf 1^ '

.^'5!^
1. Joy! joy! free - dom to-day ! Care! care! drive it a- way! Youth, health, and
2. Ring! ring mer - ri -

ly, bells! Swing! swing onward your swells! Tell - ing of

J=v- Sd J
^ b^ ^ i^ I

vig - or our sens

hope, love, and joy

es o'er -
pow'r!

to the world.
Trou - ble! count it for naught;
Tri - umph proud ye pro -claim!

^
r T > J r^ I r > ' ^ i^

-i^
^^ tu i

Ban-ish, ban -ish the thought! Pleasure and mirth shall rule o'er this hour,
Free-dom ! what can we name Fair - er than Fath - er-land flag here unfurled.

:,^_^.^^^^
i- J. ^It^:

Joy to -
day, joy, joy to - day! And care, we'll drive it far a

J.

way! Joy to -
day, joy, joy to- day! And care, we'll drive it

far a - way! A -way, a - way!
21

a - way, a - way ! . . .
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25. The Loreley.

Moderately.
F. Silcher.

1. Oh, tell me what it mean-eth, This sad and tear-ful eye? 'Tis

2. A - bove, a maid- en sit - teth, Of wondrous form and fair; With
3. The boat-man on the riv - er Lists to the song spell- bound ; Ah,

:dt

^5S:l^& =^ =K-=i -

-^ -^

J5=^

^t^E^^
S J J P-, \

f- f=^=^
is-^p

mem' - ry that re - tain - eth The tale of years gone by. The

jew
- els bright she braid - eth Her shin - ing gold -en hair; With

what shall him de - liv - er From dan - ger threat'ning round ! The

?^H -V

W^^

i

fad - ing light grows dim - mer, The Rhine doth calm-ly flow! The
comb of gold pre- pares it, The task with song be - guiled; A
wa - ters deep have caught them, The boat and boat-man brave ; The

at SF* ^^ -^^-

cres.

Hi h 1^.
J^

i

'V-

^^-f
f=

lof -
ty hill- tops glim - mer, All red with sun - set glow,

fit - ful bur -den bears it That mel - o - dy so wild.

Lore-ley's song hath drawn them Be - neath the foam-ing wave.

^a 3^^
-1^ -^ Id-

22
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Melody in lowest voice.

26. Long, Long Ago.
Th. H. Bayly.

m :=>. h-^ P* h l^.^ 3tz*:
f f-C- vr^

1. Tell me the tales that to me were so dear,
2. Do you re - mem - ber the path where we met,

Long,long a -
go,

Long, long a -
go,

^.m -=s:

M^ J:
mf ^ fi-

fc^=^
-=i -

-4-

r
*=i:
fk 1/

I I' ^
I

* t T
Sing me the songs I de -

light
- ed to hear,

Ah, yes! you told me you ne'er would for -
get.

i ^ ^
i

long, long a - go;

long, long a -
go;

fe^ ^^^^ :=t
-fcS

dim.

Long, long a -
go, long a -

go. Now you are here all my grief is removed,
Long,long a- go, long a- go. Then to all oth - ers my smile you preferred.

^t: 35es^
?2:5=zit

ijtiqi^: :1?5=S:

3t=^ Tsi :=r
V-f^t^-i^-i^

^ :1^f=15i: :h=^ 4: m -&L_J^

S PPatziit jt:^

Let me for - get that so long you have roved. Let me be- lieve you love

Love, when you spoke, gave a charm to each word, Still my heart treasures the

P^tlZZpsr^S
^=3t

]=:r

^=^ ^
1^=4

P

i r->-
pp^

:t^=^
P]^ ^^ ^ r1 7 *

i 5" 9
Long, long a -

gb, long a - go
Long, long a -

go, long a -
go,

i

^ 1/

now as you loved

prais
- es I heard

^ 3 zSm

^it=^i I ,

28
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S. F. Smith.

27. God Ever Glorious.

SX7SSIAN H7MN. Alexis T. LwofiP.

.' J J^?
zmpi -f=^

ji ig_

-f--

1. God ev - er glo
- ri - ous! Sov -

'reign of na - tions, Wav - ing the

2. Still may Thy bless - ing rest, Fa - ther most Ho -
ly,

- ver each

i^ :Ji=1=: ==t
:3t=^=t

X-^
:^^3t

ban - ner of Peace o'er the land; Thine is the vie - to- ry,

mount - ain, rock, riv -
er, and shore

; Sing Hal - le - lu -
jah !

33 :=i:

-id w-"^^-

J^-J^^ r̂ f
-M g^-

w=^ fj J -J-

Thine the sal - va -
tion, Strong to de - liv - er Own we Thy hand.

Shout in ho - san - nasi God keep our coun - try Free ev - er - more.

E5 :=1:

isi- =1: zt
^^i^.^^T-ir'-^

28. Theme.

Andante
"Surprise Symphony." Haydn.

N. A K. KUKBKB FODB.



27. A Life on the Ocean Wave.
Sargent Henry Bassell, arr-

1^
the o - cean

2. Once more on the deck I

3. The land is no more in view,

wave,
stand

A home on the roll - ing
Of my own swift-glid-ing
The clouds have be-gun to

deep,
craft,

frown,

Where
Set
But

^ ^^ i f l y ,^^ ^=t=^^
-S-H^-l

scat - teied wa - ters

sail ! fare - well to

with stout ship and

q?=^
winds their rev - els keep. Like an

fale

comes far a - baft. We shoot
et the storm come down. And the

^
r=Tf^ w.
ea -

gie caged I pine On this dull un-chang-ing
through the spark-ling foam Like an o - cean bird set

song of our heart shall be, While the winds and wa - ters

rit.

shore; Oh.

free, . .

rave, . .

And
A

i

give me the flash -
ing breeze,

like the sea - bird, our home
life on the heav -ing sea,

mf a tempo.

^ V ^ > \

The spray and the tern - pest
We'll find far out on the
A home on the bound - ing

sea.

wave.

^ r1
A life on

1

the
IT

-s=^

- cean wave, A
A life on the wave.

r
home on the roll - ing

ZT. i=E
1 9

^-t

deep ! Where the scat-tered wat - ers rave And winds their rev - els
Where the wa - ters rave.

IS:

TT^ r^f
:::^==t

r
:t^

1 s ^ r 'i^ I ^ T ^^'
The winds the winds, .... The winds their rev - els

The winds, the winds.

m i:=]^ -=H^

keep. The winds, . . . the winds, . . . The winds their rev - els

the winds, the winds,

25

keep.
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28. The Last Rose of Summer.

Thomas Moore.

w ^ ^
I b^?-4^-r

Diet tii;iiJ nn\j xii

blooming a - lone,
on the stem,

friendship de - cay

zd=r^

'-^T
^^-

Irish Air, arr.

I ^-f^-

All her com-

They are

From love's

r
1. The last of summer Left bloom-ing a -

2. I'll not leave thee To pine on the
3. So may I follow. When friendships de

lone,

stem,

cay,

imaF=4->- :d^

iT^
:t ^^

-j^^j^z

1. 'Tis the last rose of summer, Left blooming a
2. I'll not leave thee, thou lone one, To pine on the
3. So soon may I fol-low, When friend-ships de

lone; All her love -
ly com -

stem ! Since the love-ly are

cay. And from love's shining

J3

No flow-er
I 8cat-ter

lie with-ered

=t J3 -ps_K

f
pan-ions
sleep-ing
cir-cle

i :=t

-S^-J^- g ^-j^-

tjr r f
and
with
a '

gone;
them ;

way!

No flower of her kindred, No rose-bud is

Thus kind-ly I scat-ter Thy leaves o'er the

When true hearts lie withered. And fond ones are

::i1=iq=l-
i^:-^ '^^,.

=?=5:
^-^
a^: ^

7t^

pan -ions Are fad-ed and gone; No flower of her kindred, No rose

sleeping, Go, sleep thou with them; Thus kind -
ly 1 scat-ter Thy leaves.

cir-cle The gems drop a - way! When true hearts lie withered, And fond. .

bud is

. .o'er the

^:

u

re - fleet her blush - ee
mates of the gar - den
who would in - hab -

it.

i^
r

-r ^t n JflI0Z

"Cs-

nigh. ... To re - fleet back her

bed,. . . . When thy mates of the

flown, . . Oh ! who would in

blush - es. Or give sigh for sigh,

gar - den Lie scent - less and dead,
hab - it This bleak world a - lone.

N. A. M. NUMBBR FOUR.



31. Kyrle.

^S :^=S

J . J ,J J J

fc^^

Farmer.

-(-

Lord, have mer - cy up - on us, Lord, have mer - cy up - on us.

I
-J l-T-4
rJ . d \^EES P=^ -

3^=S ^^^.. -,^

S?=^i ^ ^^
g:^ t

^
r '

in - cline Thine ear to vis.

cy up - - on us.

atzi^zz^ i
And in-cline Thine ear to us,

Lord, have mer -

r-T

^^^i^WESl
T" -n frr"

Mm.J=112.
32. Be Not Afraid.

'Elijah." Hendelnolm.

r T-i i^' r v-jt-i=^=3fflHEHE=Er:^S5Ei5 :t= 3^=c=R^=t 5l=t

i

Be not a - fraid, saith God the Lord, Be not a -
fraid, thy help is

thy help i8 near,

:^

T-t" 9t-

Be not a - fraid, thy help is near. Be not a-

Be not a- fraid, thy help is near, help, thy help is

near.

m -S:- ^r=S 3^-^ *
-it- T#- -d- -<5^

t^^mp^.
A. J J J ^

tP=F=F
'^

i

fraid.thyhelp is near, thy help is near,thyhelp is near. near, thy help is near,

near.

^^ J I I-

:3=:
J_J_,-^|=^H I J-^^j
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Thomas Moore.

mf

33. Vesper Hymn.
Bartnianski. arr.

^-f=F P m- P
X-

^ j Hark! the ves -
per hymn is steal- ing O'er the wa - ters soft and clear;

(Near- er yet and near-er peal -ing, Soft it breaks up - on the ear:

n j Now, like moon- lit waves re - treating, To the shore it dies a- long,

I Now, like an - gry sur - ges meeting. Breaks the min-gled tide of song:

Ju - bi - la -
te, ju

- bi - la -
te, ju - bi - la -

te,

A 1

:t=FSB
r r

=*=i- ^^f=r^rT \̂ I
ir :;^.

-^-

1. Far - ther now, now far - ther steal-ing. Soft it fades up - on the ear.

2. Hark! a -
gain, like waves re treating. To the shore it dies a -

long.

S] ii

W. H. Monk.

-J-

34. Abide With fie.

r
lyte.

P=5=5^
=FFt =S*"

1. A-bide with me.fast falls the e-ven-tide; The darkness deepens, Lord, with me a- bide;
2. I need Thy presence e v'ry passing hour : What but Thy grace can foil the tempter's pow'r.

When oth-er help-ers fail and com forts flee. Help of the helpless. oh, a-bidewith me.
Who, like Thyself.my guide and stay can be? Thro' cloud and sunshine.Lord, abide with mc

-m

rfrrrff'
^ # -T^
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Lewin.

35. Birds in the Night.
A. SnlUvan, arr.

^ ^ 1

1. Birds in the night that soft -
ly call, Winds in the night that

2. Life may be sad for us that wake; Sleep, lit - tie bird, and

1^
f tT

strange -
ly sigh, (Jome to me, help me, one and all. And

dream not why; Soon is the sleep but God can break, When

-^^- m-i- m ^J5:

r^ir
^

mur - mur, mur - mur, mur - mur, mur - mur ba -

an -
gels whis -

per, whis -
per, an -

gels whis
by's

per

g
^

r tr f- =*

lul - la - by. Lul - la

i

by. Lul - la -
by,

h s N

lul - la

P

by,. Lul -
la,

t-
\-^ K-

^=r=^=^
:s=3t==K

'^ ^ Lt '^ '^
i/ i/ 1^

m 3:

lul -
la, lul -

la, lul -
la, lul - la -

by,

u* ^ I

---

Lul - la by ba -
by,

K-

g

^ "tT uj^ "/ ^ '^

while the hours run. Fair may the day be when night is done

:|=t t==t ^ -5^-

Ies
Lul - la - by ba -

by, while the hours run, Lul - la -
by, lul - la -

by, lul - la -

^
'J-

t > r t u '-^ >^ ^^ tn^
I I u "^^

by, lul - la -
by, lul - la -

by, . lul - la -
by, lul - la -

by.

29 M. A. M. XCKIIKB FOUB.



36. Rhythmic Drill. Contrasted Figures.

Note. Give the examples in irregular order.

1. 2. 3.

*
4.

:52=^Z3t

F^l ^^^^m ^za^

Chromatics.

Tones foreign to the scale ( Chromatics or Accidentals) may occur wherever the degrees of the

scale are separated by a whole step. Thus we have
||l, ^2, ||4, y^, ^6,

and \n, b6, 1?5, l?3, i?2. We
do not sharp 3, as 4 is but a half step above it, nor do we sharp 7. Similarly, since 7 is the half step

below 8, and 3 the half step below 4, we do not flat 8 or 4.

A double sharp ( or X ) is used to indicate the sharped Chromatic between degrees which are

sharped in the signature. Ex.: In the key of E, since 1, 2, 3 are E, FJ|, GJf, sharp--2 must be the sharp

of
Fjf,

that is, F (F double sharp).

In keys with flats for signature, a double flat ( [Tb ) is used to flat a degree which is flatted in the

signature. Ex.: In the key of A flat, flat-2 must be written with a double flat, since 2 ( B b) is already

flatted in the signat

37. Examples of Chromatics.

:^4:
b^^

Si: -^^^^̂̂ j.-^~
>7 1?7

-g)

2

10. 12.

If
-^^ m̂^^^^i^m^m'^^^

l?3 l?2 b2
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Figr.

-8-

-T-

1.
II. THE CHROMATIC SCALE.

The Diatonic major scale (s^ Book III, p. 196) consists of a series of

major and minor seconds, the latter existing between 3 and 4 and 7 and 8.

This is shown by the diagram ( Fig. 1) of the scale ladder. It will be

perceived that each major second or whul? step may be divided into two

half steps. This being done, we have a scale, called the Chromatic scale,

consisting of a series of thirteen consecutive tones separated by half steps.

In ascendmg, the half steps, which divide the original whole steps, are

usually indicated by sharps, and, in descending, by flats ( Fig. 2).

Fig. 2.

be- -J

N

38.

"""'
Ascending.

The Chromatic Scale from C.

Descending.

N-

1-

- .+

siPP
3 4

j^
5

j(5
6

j(6
7 8 7 b? 6 b6 5 ^5 4 3 b3 2 b2 1

Do di re ri mi fa fl sol si la li ti do ti te la le sol so fa mi me re ra do.

The Chromatic scale may begin from any pitch, and is formed by sharping 1, 2, 4, 5, and 6

ascendmg, and flattmg 7, 6, 5, 3, and 2 descending.

Rule. First write the notes of the scale, and then add sharp 1, 2, 4, 5, and 6, and flat 7, 6, 5, 3, and 2.

Problems. Write the Chromatic scale from the key-note of each of the nine common keys.

E^a^Pl-
.

i J J I

I M ^

-^
H
ias=^y"^"^'~'^*^^-.^w=^"iW^- 9 S-

1 ^1
2

)|2
3 4

)(4
5

jfo
6

j(6
7 8, etc.

D
djj

e
ejj

f
jj

g gj(
a

a^
b bj cj|

d, etc.

39. Dictation Exercises.

To be pointed on the Chromatic ladder ( Fig. 2) and the Chromatic scale in staff notation.

In these exercises the Chromatic is strongly contrasted with the scale tone of same degree.

Sharps Ascending.

c'=8. (1.) 878.
5j(45. 3^33. 2J(l2321. 56J(56. 67^67678.

(2.) 12^^121. 13J(23231. 345J|4r)45. 56)|565. 567JJ6768.

(3.) 121213it232345jt45456ti56567it67078. ) ^ ..
TI ,. .L

^
u

^
u li ti [ Especially for Pointing.

(4.) 12jjl23j(2345j(4565567j(678. 345J(45. 34^^45. 5JJ443.
[

-^ ^ ' ^

(5.) 12j|l2. lj(l2. 3j|23. 2^3. 34JJ45. 5iJ56. 6J(67.
78.

(6.) Ij{l2j(2321. -34)14543. 5)|45J|56. 6)(56j^678. 5J(443. (7.) lj|l2J(23 4JJ45j56J(678.

Flats Descending.

(1.) 86b76. 5b65. 4b54. 32b32. lb21. 123. 12b3.

(2.) 87b7678. 5b543. 32b32. 3b32. 2lb21. 2b21. 13lb321.

(3.) 3732b21. 87b76. 6b76b65. 3b32b21. (4.) 8 7b76b65b54 3>32b21.

Note. Accent 1, 2. 3, 4, 5, 6, 7, 8 (the tones of the Diatonic scale) more strongly than the

Chromatic half steps, in order to sing in good tune.

(P.)
lj|l2jj234)|45j(r)6j|678.

8 7b7()b65b54 3(732(?21.
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40. At Eve I Wander'd By the Shore.

Walter Maynard. Irish Sang.

ii"-*=

rrs'-^T^f
:^

-7=i=
^^ut

^tisr^-
r^r^-:r

1. At eve 1 wan-der'd by the shore And watch'd the tide come in, . . .

2. Then from the rock - y steep a -
far, Shone out the bea - con light,.

I heard the dis-tant break-ers roar, With hoarse, re-sound - ing din;. . .

More bright -
ly shin -

ing, like a star, As dark - er grew the night!.

mp *

i
While on - ward came the flow - ing tide, Night's shad-ows fell a - round ; .

With con - stant, steady ray it gleam'd. Re - splen-dent o'er the sea;....

-4=^
rail, e dim.

En-shroud, - ing all the o - cean wide In mys - tic gloom pro-found.
And through the gloom - y dark-ness seem'd A star of hope to be.

I

William Blake.

41. The Sun Doth Arise.
Schubert, arr.

a:
z^. T==i

=n=z^

^n-f
g=8^=^

f^f
\mLZ^0i

The sun doth a - rise And makes hap - py the skies
;

The mer - ry bells

J_J-.J_1_J.
5 = 7

Jz^ :J:

Ei5 f
-^- '^

~
r<

\ring b wel - come the spring ;
The sky - lark and thrush, Tlie

Sing loud-er a round To the bell's cheer-ful sound.^ 3 = 1

3^^ A . -jZ J:
I

is'
1

2
I ^r

birds of tlie bush,

II r r ^ ^ 'f=rT

- ^

Sing loud - cr To the bell's cheer-ful sound.
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f

M. C. Gillington.

p Allegretto.

42. The Shepherd's Song.

CHANSON DE FLOBIAN. Benjamin Oodard.

m^=^ ^3^fciu 1^::^=?^:
-^ ^

1. At morn-ing light, when lambs a-wak - en,
2. Her plaintive dit -

ty soft-ly sing -
ing,

3. Her crook with blossoms is be - dight - ed,

I

And wa - ter 111 - ies o - penA -
long the dew - y mead she

Her flute is clear and hon -ey

^-.^,^^/^^ *^^

i
f!=iea^

cres.

ivpS ^ 5^S^t=, :r=?c

wide, .

goes, .

sweet.

^

A-long the mountain's grassy side Herwayihe
She loves to see the flocks re -

pose, To hear the
The dai-sies dance be-neath her feet, And all her

5S^^ ^ =^=Ps==t #^ ^irn#^
And wa-ter - lil - ies o - pen wide,
A - long the dew - y mead she goes,
Her flute is clear and hon-ey sweet,

A-long the mountain's side

To see the flocks re- pose,
Daisies dance beneath her feet,

/^^^ fe
jf.

shep-herd
- ess has tak

sheep- bells gai
-

ly ring
day by joy is light

ing.
ed.

hap - py life!

:P? jI3t
:p!

^^ufcztc zt:
--.V^^^^

tak - en.

ring
-
ing. ]

light
- ed.

hap - py life I hap - py life !

^^
dim.^

maid -en free!

808tenuto.

Kings on their thrones might en

P

r

vy thee !

maid - en
N. A. M. NUMBSR FOUB,



43. Away With Melancholy.

W. A. Kozart

1. A - way with mel - an - cho -
lyl

2. Then what's the use of sigh - ing
3. The rose will bloom re - fuse

I I
I

Nor dole - ful chang - es ring
While time is on the wing ?

If plucked not in the spring;

:^3 Szzjt -

5t *

SB: -u ^ -N V
r^^r=^^ i

' ~^~W \ ^ ^ ,

On life and hu-manfol -
ly, But mer-ri -

ly, mer-ri -
ly sing, Fa, la.

Can we pre -vent his fly
- ing ? We'll mer-ri- -

ly, mer-ri -
ly sing, Fa, la.

Life soon its fra-grance lose. . . . Then mer-ri -
ly, mer - ri -

ly sing. Fa, la.

^
iS=^=^^=^l. -^-1^ ^^ V ^

-J-

^ -F 1 1

1 1 1

L3:
f T

Gay, smil - ing mo - ments bring,

A mo-ment's sad - ness bring,

Gay, srail -
ing mo - ments bring,

Come on, ye
If griefs, like

Come then, ye

ros

A
ros

y hours,

pril show'rs,

y hours,

w-
W- 3

SJ=J=^
=^ '^

:^jzMi
J J, VM

'P~P P"

^f'^P I

i^

We'll strew the way with flow

Joy soon suc-ceeds like flow

We'll strew the way with flow

ers. And mer - ri -
ly, mer-ri -

ly sing. Fa la.

ers, Then cheer-i -
ly, cheer- i-ly sing. Fa la.

ers. And mer - ri -
ly, mer-ri -

ly sing. Fa la.

-| t

34
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44. Fairy Land.

Shakespeare.

mf Allegro. Lightly, hut with strong accent
Mendelssohn, arr.

-4: ^^^3
- ver hill, o-ver dale, thorough bush, thorough brier, Over park, over pale, thorough

-^~- m
flood, thorough fire,

- ver hill, o - ver dale. Thorough bush, thorough brier,

i
^ ^ r t ^

5^?^d^

- ver park, o - ver pale. Thorough flood, thorough fire, I

S ^P
do wan - der

:^zjtiJ^t^
> > r ?T c"

$
f

r r r 'tjr
mf

r^-i-^: Jtz^
f=t tfc

ev -
'ry

- where, I do wan - der ev -
'ry

- where. Swift - er than the

rt=i ^t-r I 1-^ ^t 1 S--d '

I.
-

' ^-* #-^ ' '

^ mfa tempo. ^^

4^=ft:;
izzt

-^-^*,-
-

' ^ 'H KT 4t=f
:Mz

atz^ 3t::t!!=fsr:
liiZZJt

moo - ne's sphere; O-ver hill, o-ver dale. Thorough bush, thorough brier, - ver

^^^^^^WrW
86 N. A. M. NUMBRR FOUR.



Fairy Land. Continued.

*-^ ^^E =^iiz=ssc

:^=h:
t
.^

park, o - ver pale, Thorough flood, thorough fire,
- ver hill, o - ver dale, - ver

fTrrrf^rf^^
=-.

'-f=i
^ ^ r^

/ Fine.

1 ^ ~^-r Ipl
a^

park, o - ver pale. do wan - der ev -
'ry

- where.

d=t
^ d: :qt:^=^ :=]: ^f f=f=^r^ JT

&J:

^
^.

1
i

F-

-U
i^-^: 3tz=^ a33E|E
'I u ?^???^r ^

And I serve the fair-y queen, And dew her orbs up- on the

And I serve the fair - y queen, And

:3 J ^^F]v=1=

t^-^& i^:^:
-^^-



i
Fairy Land. Concluded.

V-J r J > i

1
^

rhr-li d mW^: i:fc=r4 ^=i:pr r=F
dew - drops here, And hang a pearl in ev -

'ry cow -
slip's ear.

And hang a pearl, And hang a pearl.

^^ X 1 ^- -=1 ^
^' S -uj. -J.

tK

i
:^.^-^J^

raZZ.

?: ^tp^-^
> ^ r* t

T^ * ^ ^ >j^.?E5
-^-^- ^ y h

6^=-

rk i*
I I

I must go, I must go I must go
I must go, I must go, I must go

/ rail.

^m=^

KE^:^^ :S=1!S F?^=>^ nps^

mf a tempo.

Thus I serve the fair - y queen And dew her orbs up - on the

Thus I serve the fair-y queen, And

m i-*^

-=Me-

rall. -=
Js .IS ;s l<- h K \

D. C al Fine.

/J.

= Ls
t p p h^ h^ ;^ ly 1^ '

I

'v_Fb^-ti^ '^ ^ ^ - ^k L/ I

green I must go, I must go I must go..

dew her orbs, I must go, I must go, I must go. .

^:
I

:=r->-1^
3tjt3^ .^-n

37
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45. The Nightingale.

+*
*

B. Barnfield.

J/J/in^J.|j.n:iJ.|j-,J.|j/J/|..||

Founded on a theme by ScarlattL



a tempo

The Nightingale Concluded.

rit.^^3^ 4 ta 1=>-A
. PP

*-r &=*=i:

P
She, poor bird, as all for - lorn, Lean'd her breast a - gainst a thorn

;

a tempo.
*

pp rit.

1W T^ W- -I^i^ \^ ^ i^ ^ Ht
n*

P
a tempo. rail ^i^tiatrp

w-^
^i

^
And her griefs so live -

ly shown, Made me think up

a tempo. rail.

on mine own.

1^ :^i3t=^
^^

.^^___
:;^ ^

46. studies in Cliromatics.

$
^rn \

C. H. Binck.

-1-U-1
imBE: 5=F

^fe^*E
r

'^ ^

i=i=|J: JM=^ ^ mT=f=^pE6* f-^nr< ^ ^

*2 n ,fj71 i
J-

C. H. Binck.

i
rrff r
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47. O Filii et Filis.

Unis. Un poco animato.
Fr. Liszt.

SOPR.

:d=tF=^=:i
^ f-3^ - ^- :q=-^:^

:5fc
H^

i I

I
. ^1 I

'

Al - le - lu -
ja! Al - le - lu -

ja! Al - le - lu -
ja! Fil - i - i et

mf
(^ ^m^z^^- -s^-S- y i^- iizjiLW^ t=tt=t:

Fil - i
- ae ! Rex cce - les -

tis, Rex glo
- ri - as mor - te sur - rex - it ho - di

rit.

:=1:

I53: .^ -j^- -j^j. i^ziii: -s;*-

-I ^r
e, Al - le - lu -

ja! Al - le - lu -
ja! Al - le - lu - ja! Al - le - lu -

ja!

fe^i^ i^ii i
r -^=f^ -t:^-

w r T r
48. Exercises.

A
t^

2:
IIE

LTu

^M iJ^ij
^Sif?^^^pfe#p^^
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49. Dixie.

Enunett.

!=^
>->- N S >

Z3t::ri3t=
îE^

U'Ui.^^l^ ^ ^ ^ ^
1. I wish I was in the land of cot-ton, Old times there are not forgot-ten,Look a

Dix - ie land where I was born Ear -
ly on a fros - ty morn, Look a

2. There's buckwheat cakesand Indian bat-ter, Makes you fat, or a lit - tie fat-ter, Look a
hoe it down and scratch your gravel, To Dixie land I'm bound to trav-el. Look a

s ^ * ^^^ ' ^ s s s ' s s ^ '_^
' ^^-zgy^

i
f\ dim.^ mf P >-+ -Vr2-c

Dix-ie land. In land. Then I

Then

-V-

^
5 S

way, look a - way,
look a - way, look a - way, look a - way.

^5
look a - wav,

ilit ^ fs-!^ 1 fe IS'
:3^=&
^ g *^^^^ -3^-^'*^*-

^=^=5^
L^-J^

' ^ =4:

iIr^N^^ =fe
Is^^- 1

m
1^

-^ ^
^^ t

wish I was in Dix -
ie. Hoo - rav!

Bl

H
U" ' k

ij^

i^ i^ ^
Hoo - ray! In Dix-ie land I'll

Hoo-ray! Hoo - ray!

h ^ h ^: w^^id # -d dr

cres.
dim.

rall. a tempo.

--:=f^

tr ' ^
i^ i^ r ^ I

take my stand, To live and die in Dix -
ie, A - way.

a - way,

a - way, a -

a - way,

way down South in Dix-ie, A - way, a - way.

i
a-way down
rit f -=^

South in Dix - ie.

3^3^ f^ -dd- -h -^^^ -_j_^.
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L The Eucharist.

'SO. Motives from Wagner.

cres. f dim.
"Parsifal."

S^_E SS it=q^
:sN;: -*^ ^

ISJIISf ^*
2. The Grail.

F#^:
t^ -^^^ i!p^^^ii|B

3. Pardon.

:^:

" Tannhauser." 4. Beckmesser's Serenade. "
Meistersinger."

5 1 . Exercises.

:^#: :p: 3e
EffiE^;rT r r

-^g^-^

r^-^r"^
-"p="^

i ^
Effî

^ -

p- i r3r^T^^^F=i^
3^1-

h:Sh=2-
^at

Tn^:
*-*- -s:^-: *-*^ ^-J #-d ' ^f H P^ -

I

Diet. /=1. 3}f4j56. 3J(221.

Still the glad day
2.

Shall fol - low night;

m^.i:^rt: I^ S ^:^1 i

~
-^a

< ~
^- :??

Grief

Shall fol - low night, shall fol - low night ; Grief takes its

takes its flight Joy comes in sigbt.m ~\ \-

flight, Joy comes in sight, joy comes in sight.

43

m
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The Sunshine of the Heart.
F. Kilrain.

a - round;
thy ray,

1. The sun-shine of the heart be mine That beams a charm a - round;..
2. Be - neath the splen-dor of thy ray How love -

ly all is made!...
Where
Bright

-W- V-W-^ ^
-wr^^-

--Jr-^JF^ ^^ -^

En - chant

Bright fount

t
^ j^ ^^ j^

=
1^

ed ground !

ains play, . .

fnrrrcrtT
-? r̂ P

e'er it sheds its ray di-vine, Is all enchanted ground ! No friend of care may
fountainsin the des-ert play, And palm trees cast their shade; Thy morning light so

P -0- -m- S- ' ~m- -m-
-^^-d'Td ^ ^^5-* V ^

Her darkest pow'rs all bow to thine, Bright
Still glows with charms thy latest ray, Sweet

i
^

en -ter there, Tho' Fate employ her art:... Tho' Fate em -

ro-sybright,And when thy beams depart, . . And when thy

^ gs
J / I ^ ^^ ^ Mzzjt^tiit

-1^-1^1^

sun-shine of the heart;.

Her darkest pow'rs all bow to thine, Bright
Still glows with charms thy latest ray, Sweet

heart

id;^

1

ploy.,
beams.

her art Bright
de -

part, .... Sweet sun-shine of
ight sun-shine of the heart, of the heart I

the heart, of the heart!

sun-shine of the heart,the heart,

sun-shine of the heart, the heart,
43

Bright sunshine of tho heart.

Sweet sun-shine of the heart.
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53. Exercises.

Diet. g = \.
32j(ll7,l. 6,t?6,5.

ia=i^ztN i==-:^-
mz^ :^=tt'^

-i^--r- :5t=?il:

Diet. g = \. 6>65. It77,6,b6,5,. 4,b6,l.

:iit^ ^^
5=4: :^=^

?=tf
-F- f5>-

5=Ff-
rtY.

4:
5^: -^

^ =^:
^=t|3tb;it=^^1^^11^^: :^

^:^- ^-=3: a.Ji.i-^_^-^-idM
f-^ f-

fe^fcESM- ^
r5 J ^r-u-j -J 1

J.

-^^-^:^- -25(-

fcr ^.:.S-^^t^pis -t^atz^ at=:^

^ f-

s*55E3 :^
t:Wr 75)-

i 55̂ S^
Beethoven.

m Sazpz^ :=^= l^zi^,^ # It- =1=1^=1^ 1=4 T :^:3ti^t*

i 1
2:
4: ^ f^^^ USi:

44
-^^(j^^

-T=1^:*^^
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W. . Hickson.
54. Ood Speed the Right.

German.

^ I I L-r^-
. { Now
1-

\ In

i Be

to heav'n our pray'r as - cend -
ing, ) p ,

ble cause con -tend -
ing, ja no

that pray'r a

speed

f-
the right

^-
1 Ne'er de -

spai'r
-
ing. Iho' de - feat - ed'. \

^""^ ^P^^^ ^^^ "S^^
gam

'{
Pa - tient, firm, and per

Ne'er e - vent nor dan
se -

ger fe?r :
in|: [

^^^ ^P^^'l ^he right

:^-i\

i i^
ord - ed, With sue - cess

m
Be
Like
Pains,

f^r^f-f
our zeal to heav'n re - cord
the good and great in sto -

ry,
nor toils, nor tri - als heed -

ing,

With



57. Fading, Still Fading,

II I "-J r f I f '

=t=l=t=4:
3Cut

-rf^

25^-

F P

1. Fad-ing, still fad -
ing, the last beam is shin -

ing, Fa - ther in heav - en ! the

2. Fa - ther in heav-en,- oh, hear when we call, .... Hear, lest in weak-ness and

1^ ' r '

I

'

I I
' ^

day is de - elin -
ing. Safe - ty and in - no-cence fly with the light. Temp-

er - ror we fall Fee-ble and faint- ing we trust in Thy might, In

-J=d=J:

f
w- j^mMi fct jtzat

ta - tion and. dan - ger walk forth with the night. From the fall of .the shade till the

doubting and darkness Thy love be our light. Let us sleep on Thy breast while the

B33 3tz*: ^3tZ3t
7T' f- I I I

-|2 Cl

rr^-- fr (^ -ir^

-p-

~
'

I
' ' ' v-i I r I 1 I I r

morning bells chime, Shield me from danger. Save me from crime. Fa-ther,havemer-cy,

night ta -
per burns.Wake in Thine arins when morning returns. Fa-ther,have mer-cy.

3E i ^IHf
-?5l-

rf"
^=r

Fa-ther, havemer- cy. Fa - ther, have mer-cy thro' Thine e -ter-nal love. A-men.

58. A Little Two=part Fugue.

Answer.

i-=^ \ ^
-(2_,=^

Subject.
P^^f^

1^

Countersubject.
r

Jj
Counterpoint.

i
:4:

A Sequence.

f rr-r-r-rr=r-
s~^
46

r
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A Little Two-part Fugue. Concluded.

Coantereubject.

$
3t=:* * I ^3 ^=^

Subject transposed.

$
1 r

f

JU^j- J |J ;:
**:

r^
-(5^-

j
Subject.

1^r
59. Teach fie.

Farmer.

Ŝies ^ :^ -^ 1^''
:3^

Teach me Thy stat - utes, Teach me Thy stat -
utes,

Hm

Pzi:fz

i

Lord, give

j?^ I ll

der stand ing.

H I 11--^SSi-^^^^
:r=i
iti=l=:f

-^-i^ 3*^^-^=^^ ^
60. Study.

Farmer.m 3E33 ^S^HFfF-x-

i
Ss

IffiI 4: ^J I
I

11
I ,' jjlJ ^
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61. The Night Bells.

mp
Chas, Vincent.

-s^--
1=F^

Hark ! I hear the night-bells ring-ing, Hark ! the storm sprites,

i
:1=d**=|:i^ 35^m^ -s^-

Can it be the storm sprites sing
-

ing ?

a
rit. =_ P a tempo

i^=q
i^zztt

Gai -
ly danc-ing thro' the gloam -

ing, Soft -
ly to the wind's low moan-ing,

rit.

^^^m
Gai -

ly danc -
ing,

: 5

rit.

Soft -
ly moan-ing,

^^^^ s
Can it be the bells are ring -

ing, ring - ing cheer - i
-

ly ?

m3^33 ^3 t^
Can it be the bells are ring - ing cheer ly?

Alto,
P

3E3-^
(^ f=F=R^

Hark ! I hear the night-bells ring
-
ing. Can it be the monks are sing

-
ing,

rit. solemnly. ^=:=:^ :::=-_

:X~T~T=T i^^i

Sing -
ing with - in their cloistered fold the mid-night mu -

sic, as of old?

mf a tempo. >. rail.

:i ^
3^E5E3^Ea^ 3^EJ ^p=^i

i5:

Can it be their bells are ring -
ing. Ring - ing mourn - ful -

ly ?

4S N. A. K. irCIIBER FOUB.



The Night-Bells Concluded.

i=F=F mnt . d

Hark ! I hear the night-bells

=tg^ 32 -=;

Hark ! I hear the night-bells ring - -
ing, .

vnth great feeling. -> molto ores.

^E^^i=^=:̂^^=F=^ -^"^ ^-^

nng ing

with emotion.

Can it be the angels sing-ing ? Can it

^ ^J J^r '^^^ 1 ^ 1 j;-n :=f: ^t
Can it be the

i

Hark 1 hark
'

rit ff^

Can it be the angels sing

b f f=F -<^--F-^^

Joyfully.

ing?

utiitJ=pc

i

be the an -
gels sing

-
ing ?

rit. f ^ ^z=^
Sing - ing in the bright'ning east, The ad -vent

--zt
-J.__-,..

:^=^
gels sing

- ing? The

^ molto ores.

:^^-
:=|:

atii: ^ -
*

of their great High Priest ? Can it be His bells that are

I mm-^ :1=^ip^^r r-^^=^
1 r^^
ad - vent of their great High Priest ? Can it be His bells

rail.
ff. a tempo.

& n t^-t-
:P=^

that are

19-T-^~
;g

.^-jfc,^-ji-q.
> F F --j^^
t=:;?=t ^

ring
-

ing, Bells that greet the day,

' A A^A A A

Bells that greet the day?

^^^g^^^g^a[E ^>5
ring -

ing, Bells that greet the day,

49

Bells that greet the day ?
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Chas. Eingsley.

62. Three Fishers.

Hullah, arr.

3S ^^ 5^li=W-
'^^ li-=^--. y-s^ H

1. Three fishers went sailing out into the west, Out into the west as the sun went down,
2. Three wives sat up in the light-house tow'r.And trimmed the lamps as the sun went down,

3. Three corpses lay out on the shining sands In the morning gleam as the tide went down,

^ ^ j^ . - '

:^
'I ^ m

->.-^-l< mf ŝ^ ^-i- fV
-M=^==^.

L^ 1/ U
?=?=?

n^^-

r>r

^ ^ P E 1!!=1^feE t=^j!-^~T^
i^ 1^ t^ >-

Each thought on the woman who loved him the best,And the children stood watching them

They looked at the squall and they looked at the show'r,And the night-rack came rolling up.

And the women were weeping and wringing their hands For. . those who will nev-er come

m _N_.J!l_J^_>_Js_^ -^-J* ^->
^^=:^: litis: ^E5^fa^:^^,e=e=e=^:

ratziat

f m ;^zbt ^3 ^J-
l^ 1/ ^ i^ i^ C k^^ ^ k ^ \^

i -Ks-^ :k=S:3=^1^=f^- atji

out of the town
;
For men must work and women must weep, And there's little to earn and

ragged and brown ;
But men must work and women must weep, Tho' . . storms be sudden and

back to the town
;
For men must work and women must weep, And the sooner it's over the

a; ?^ -^. y cres. ^ dim.

1J=7=^- m^==i

ma-ny to keep, Tho' the har - bor bar be moan
wa - ters deep, And the har - bor bar be moan
soon- er to sleep ; And good-bye to the bar and its moan

ing

ing.

ing.

m
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63. Themes from The Creation."

L ftp

And the Spir-it of God mov'd up - on the face of the wa -
ters, And God said,

mf

Let there be light : And there was light. Now van - ish be - fore the

E#^:^^^^irf W=^ ^ I
I

I ^^jj-jtj-g- E3
ho - -

ly be^ms, The gloomy shades of an - cient days

i^-L^Jie-^ ^^ S^
van- ish be- fore the ho - -

ly beams,

i^=^
The gloomy shades of an - cient

J ^ I 1^^ mt
The first of days ap -

pears, The first of days ap -
pears.

fn
:S*:

^
:^m

> t'rrf r r"
> ' ' ^-r

r-r-r-r-^vj.^p--^
A new created world,A new created world,Springs up,springs up.at God's command

4. Soprano.

^W=f:^:fc=w=ze: ^^
ii-I^lW.

-=i I-

:^=t2=t t^->^ g-j?i:: ::^=z:g=iC

The raarv'lous, the marv'lous work be-hold, a - mazed. The glo - rious

ES^ g=^-
s^=>=U='v~[,rv"^

hie - rar - chy of heav'n,

r fl^ r^:^=?g SI
<s-

And to th'ethereal vault re-sound

1^T

?he praise of God, The praise of God, And of

g m
'. the second day.And of the second day.

61 If. A. M. NUMBXB *OUK.



64. Melody.

Con grazia.

15^

^^

"
Carmen." Biiet.

a
1 i? 1 -^

;^->
I N^qB-^ 1 H" 1- ^:^-^-

^SjgJia^J^^dBiJJ^^#^hP^

r^Lij

:^- -1^ ^

a. Ffvace.
,

E^fei^d^^

65. Awake the Harp.

"Creation." Haydn.

> > -I h h h I t^ \ r I t-^^^^^U=
-m 10 imz

f
-S--^ ^--=1-

t 1^ ^ r 1^ 1 ;^
i

Awake the harp, the lyre a - wake, And let your joy - ful song resound, Re

1=^ ^iS?>=^
=t2=tz:

-^-Kr
-(=2_

;?-^-r
1^:3:*' it :3t:jt

trtrr^^^f^i
joice in the Lord, the might - y God, Re-joice in the Lord, the might - y God.

Se d=^td^ :a=d==i?:
3S3^^!5tti|iE^^3^=^

For He bothheav-en and earth has cloth -ed in state -
ly dress, has

3^ m-^-*-w -^ i^- :=3^=qv

cloth - ed in state -
ly dress, has cloth - ed in state -

ly dress.
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Charles Mackay.
Moderato.

66. Who Shall be Fairest?
F. Mori, arr.

P fn^i^q: -f5=P=

:i2=R H:
:*=3tza!; ^ r=

1. Who shall be fair-est ? who shall be rarest? Who shall be first in the songs that wesing ?

2. Who shall be nearest, no-blest and dearest, Named but in honor and pride ev-er-more?

mf

p
-^rz-j^'^ft

^=5
izzi:

She who is kind - est when For - tune is blind - est, Bear- ing thro' win- ter the

He the un-daunt-ed, whose ban - ner is plant-ed On glo-ry's high ramparts and

m '^^-
/=i-

f-r-rf
bat

5 r ^^
^i^

rrr r ; J-

ip^at^ixi;?:
^^i=:^

^ ^ 1 IT-"
* ^

blooms of the spring. Charm of our glad - ness. Friend of our sad - ness,

bat - lie ments. .. hoar; Fear- less of dan -
ger. To false - hood a stran -

ger,

'-=^1
53^ 3^2Ei

^5~r ^~^..

rit.

ii m.
a tempo.

^-=3L^^- -* ^^

:F=t?= :t:=tz=J^=F:1=?^
Angel of life, when our pleasures take wing, .

Looking not back while there's duty be-fore!.

She shall be fairest.She shall be rar -
est,

IJe shall be nearest He shall be dear est,

mf

crea.

^^ei
She shall be first in the songs that we sing! Aye! she shall be fiisl in the songs that we sing!
He shall be first m our hearts ev er-more ! Aye ! he shall be first in our hearts ev - er-raore!

*^' T > >" r

ItilHznizr:

5-1 > rp r!!^ ^
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67. The Bells of Seville.

Tempo di Bolero.
W. H. Jude, arr.

1^-

^r t^ I? > > ^ '^
' "^

1. In gay Se-ville, long, long a -
go, "When clays and friends were always bright. My

2. Ring out, sweet bells, thy notes of love, And waft them o'er the ocean foam
;

Their

-*-^^-^

rit

t
^.m

In strict time.

tJ

hap - py hour I loved so well. To me how love -
ly was the sight ! The orange-grove shed

mu - sic tells of days gone by, And hap-py, hap - py tho'ts of home. Once more I wan-der

m
i=t'0^^ PF^^

L* L** I > r
'

i> u i^ u i.** r k ^ > k k k k
sweet perfume, The bells rang out their merry lay; Be-lov-ed home! it was too soon, Too
near the spot, It whis-pers still, "Forget me not;" And ne'er shall I forget the love Of

a tempo-

IOe^W^^ 53i=:E
soon to leave thee thus for ave. ) -vt i t v. _ * t vj. -4- t -i

Ihome:'twa^brightasheav'nabove. i-^^^^'^"^^^^*^"^
^'S^^ gui-tar. Like mag-ic mu - sic

m/ mnrcato.

^i

> s ^ ^

raZZ.

?^

a tempo.
PPS

i

from a-far, In heav'nly dreams still let me linger 'Mid fairest scenes, alas, no more ! No

=> / fdll. :> mf
]^ZII

^̂ffjT^m^^^^^^f,

sound I hear of light guitar, Like magic mu-sic from a-far. In blissful tones still float a-

marcato.

9 _0. _^.

N. A. M. NTJMBBB FOT7B.



The Bells of Seville Concluded.

ad lib. :z==- ^^
p ^ lento, ^^ 1^:; |J0 ^ PTn

,. \^

^-^1 5 ? L

^^=;iit

f -=i-^

liz^i

af r^F I

i

Sweet chimes, of long
bove me, Sweet heav'iily chimes Those bells, those bells of long a -

go.

;::^=_ P lento. i== p >;

:* =? N-^=^ :l^=* Isi=^1f^^^ _j_^_^ -5*- ?t:^

TTiYft. expression.

68. The Dearest Spot.

Wrighton.

:t=^4=^ rr-w-'-frf' p-^-r
/^-
^ =

.
y V \ r- r '

1. The dear - est spot of earth to me Is home, sweet home. The
2. I've taught my heart the way to prize My home, sweet home, I've

I I I

ii

fai - ry
- land I've long'd to see Is home, sweet home. There how charm 'd the

learn'dto look with lov - er's eyes On home, sweet home. There where vows are

rail.

=t=:^ I

, I J ' ' N -1-

sense of hear-ing,There where hearts are so en-dear-ing, All the world is

tru -
ly plight-ed, There where hearts are so u - ni -ted, All the world be -

a tempo.

not so cheer-ing Ashome,sweethome. ^Tj^^jg^gg^ ^. ^^ ^^^^ ^^ ^^ ^^
iides I've slight-ed For home,sweet home. )

^^ Ir=c

home, sweet home. The fai - ry-land I've long'd to see Is home, sweet homo.
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69. Slumber Song.

6. Clifton Bingham.
Andante tranquillo.

mf

F. N. Lolir, arr.

1. Wind of night
2. Waft the day..

low and light,

far a - way, . .

Mur-mur-ing soft -
ly nigh, . .

O - ver the shad - ows throng,

l^^ ^i^&
tl-^.

i
d: Md=^m^S=it

light and low,

in - to sleep,

>T
Come and go, . . ,

Woo the deep.

1/ k ^ I

Un - der the tran -

quil sky ;

Un - der the tran ....
quil gky;

Whis-per the woods a - mong.
Whis-per the woods a - mong.

k. zz^zt =t ^=^
:^CK- ^-^-

PP

F^^F'r -vf-

Wind of night, . .

Waft the day

low and light, Mur-mur-ing soft -
ly nigh, . .

far a - way, O - ver the shad - ows throng,

^a^:^^

rail.

i

Come and go, . . . ,

Woo the deep. . .

-^ -< i^:

light and low, . . . Un - der the tran -
quil sky

in - to sleep, . . Whis-per the woods a - mong. .

^
-̂T^iir

56
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a tempo. mf~

m
^-^

Slumber Song. Concluded.

ores.

^itt

3^r S-rf

^ X ^m
I to mine, I to mine, Sing -

ing, sing -

Thou to thine, . . . Thou to thine, . . Sing ... -

i mi

rail e dim

Z^ Z^Z^. I^.

^^k^ pp

ing,

Sing-ing a lul

Sing - ing lul

-r

la

1"
la by!

lul - la- by!

i^=^ :^=I*:

l^ -^
::tiq:

> :Jr

t
a tempo, dolce, , >

j^ js _^ ^s ^_

? ft=fr^ ^ y ^ ^ '^ '^ '^
'

'^
Fad-eth the day in the gold - en west

;

Hush thee, hush thee, hush thee to rest. Hush thee to rest, to rest,

m ^ h ^
i

-

>->~h-iit-d d d
d d d ^

Sing-eth the qui - et world, .

Soft-ly the night - wind out on the deep, hush thee,

P -n *-

'i^"

n-^ ^^=* PP ^=F=- ^PP\



70. Two Carols.

C. Steggall.

-G>r ^^

^. ^m^yt-zs 33^ ^if2f--r -r

=F=f^ H r
Ii^3

l^=f r?=f
1^

"^
:=t=zm

IT

i
2. Cantusfirmus.

Old German Carol.

:hisP -^-

From high - est heav'n

Counterpoint.

I come to tell The

lEEK
t*

' ' ^ ^V^ *^^r-^^^rz^-i^jiW-*--^ -J- -J- -^
loo loo loo

^ =t
-*^ ^-

glad
- dest news that e'er be fell: These

I
._, fs-i

It:

tid -
ings true to you I bring, And

-y~1^-^^CTBs^^^^v^^.L-pg^^
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Two Carols. Concluded.

;ii

of them will say and sing.

^ Jjf^SJ

71. In all the Lands Resounds.
"Creation." Haydn.

-s^ ^fiE^^3 2^ ^-v ^F^
:!=:: ^

p

In all the lands re-sounds the word,
In all the lands re-sounds the word nev-er un-per

;i3 -^f^-^-

i

In all the lands resounds the word

u ^^ i
isar 75^ J=X:ii: ?^=E

g^

ceiv - ed, Ev - er un- der-stood, ev -
er, ev er, ev - er un - der - stood.

I
+=F I I

g ?^iF*

72. He That Now Qoeth.

"Holy City." Gaul.

$
^^^

-^-^ d > ^ ^

He that now go-eth weep -
ing,

:::^

He that now go-eth weep - ing Shall

!fc*=i
it :^=d

He that now go-eth weep -
ing, He that now go-eth

d =- ^=^::^^ ^1jitt

i

come a-gain re -
joic

-
ing, Shall come re -

joic
-

ing.

5z=:l
?^^iE^^=^=E^ ?^gi^ ^

weep ing, weep-ing, Shall come again re -joic -ing, shall come re-joic
-

ing.
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B. Herrick.

Allegro mm troppo.

^4- '

73. Pair Daffodils.
T. Distill.

-A--Az
AdE:

^Ei

1. Fair daf - fo -
dils, we weep to see You haste a - way so soon, As

2. We have short time to stay as you, We have as short a spring, As
Fair daf - fo -

dils,

7^-- V -J- .Jr^^*
<S^^ T^ T^

15: f "f~i^

J=^Ji
r :t::^

yet the ear -
ly

- ris - ing sun Has not at - tained his noon,

quick a growth to meet de - cay As you or an - y -
thing.

i
IE^3:

-0- -m- -^ -^-9^^ -S- -- '^9-
1^

KJ

=^-:pE

F=S^
p^r=?c

-^

#^-?c
v-"-v-'-

stay, oil, stay

Stay, stay un-til the hast - ing day Has run but to the ev - en - song ; And,

^^3^=3^^^i ^ziz^:
->-^Fi^^

:]*=jit at^zj^ ;itit^ ^

:d!^=1^: ^-rr i^i^ ^

Pi) ^
'1^

stay.
hav -

ing prayed to - geth er. We will go with you a long.

N. A. H. NXTKBBR FOUR.



75. Concordia.

Smooth and slow.
F. F. Flemming.

i
J: J J J

w
E ^:
1. Deep in the heart's most ho -

ly, ear - nest qui
- et First the true

2. Love and sweet con - cord bind our lives to - geth -
er, E'en though con -

3. Ear- nest and hap -
py, heart of youth, press on - virard! Great souls down-

S:

^JS: t
mf

d m I
j- j.

I

And, when sweet Con - cord's

Up - ward still toil -
ing.

Beck - on still kind -
ly,

life . . its love - li - ness nn - fold - eth;
di - tions change, and bright hope fle - eth,
look - ing from the sky so peace

-
ful.

ilY: ^ =3=tl=f
=?:

^=?5

gen - tie spir
- it ml

true in pur - pose ev

hope and com - fort giv

eth, Strength - ens the ear - nest mind.

er, Pol - low the guid - ing star!

ing, Lur - ing to tran -
quil rest.

^ z^: * w
-s*- -(5*-

76. Exercise.
Binck.

1^ g^ ^A -m- M^P=:pirrr r ruuTiSg^>^-

i =1:E ii*:fel
-^-1^

;:^
-(5^-

X- rJ i*
::;-

$ ^ * ^-

1^ ^V *^

:^ ^t 2^ -j.^- 31
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,
1. The Swan.

77. Themes from " Lohengrin."

2. The Name. Wagner.

::tME=^
t3EeE"3S .^ji '^^M^ Ê^I^-^WM^^

3. Elsa's Dream.
His knight am I, and Lohengrin my name.

^^epsJE^Js^g^^Eid^^l^^Sfe^-^EH
1=6 8=6 7 8 "3 5 6 5

I saw in splen-dor shin - ing a knight of glo
- rious mien.

78. Processional March.

A STUDY OF TRIPLETS. F. Marston.

s
Not fast. ^

I

I ^3^ ^ J-J-^
:*=iit

t-^rf^W
f

::n^
-^ t-i I 1 -^ 3^ ^

J:

-vT
S3: ^=5^feEi^3d

Fine.

^f^
--m ^ I I I ^ ^ -^ -^

3ipe: ^^asi^ it*-

m/

a -si
^

jff-WWWJHL ^m^r^f^ lf=r:r:P^:f=f:|^^y^-^^^^ ' ^^
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79. Home Far Away.

tin: J /i/.^/j II

mfcn==^ -N ^ I

^fs=^

Mendelssohn, arr.

JS S
1

!_

^r~rr^~TT^^
1. Can I light-heart

- ed sport and rove,

2. 'Tis not the win -
try wind I fear;

Sing like a bird in

Heed-less thro' snow and

g
ts=rH ^J' i ^gJ-#^^ _>

^nT' 5 > ^ '"5~~^i^f̂
bloom-ing May, When the home of my heart, and the friends'that I love, are

storm I stray, But my heart,when mine eye is be-dimm'd by a tear, Is

mm ir ^^
o - var yon mountains far a - way,
o - ver yon mountains far a - way,

:^
^-^zzLgiiz:^

are

is

o - ver yon mountains

o - ver yon mountains

is^
_a:i_j^ J^-j^-

dim.

M ftp
IE

g^TCFrCLTr-^ rsg
^->-=r-^I

far a - way, are o - ver yon mountains, far

far a - way, is o - ver yon mountains far

way?

way.

80. Barcarolle.

STUDY OF THE AUGMENTED SECOND. Mendelssohn, arr.

)::^3= T

M. A. X. Nt'XBZB roCB.



81. Motif, "The Look.

"Tristan." Wagner.

--^^^:^^EE^-m^

82. Aria.

mAdagio.
"St. Paul." Mendelssohn.

JZ~ f * # . # . ^ M ^--j^-i^
tJ

O God, have raer-cy, have mer-cy up - on me, And blot out my trans-

^^^=^
L^ i^ Jt^^^^ tit

gres-sions, ac-cord-ing to Thy lov-ing kindness. Yea, e-ven for Thy mer-cy's sake !

J. E. Carpenter.
Andante. ~==r7.

-J h-

83. Wliy Do Summer Roses Fade?

r-^ r 1 ^ '

6. Barker.

A ^-

-S^T- -s^

1 Why do sum-mer ro

2. Then while sum - mer ro

3. But, tho' sura - mer ro

ses fade ? If not
ses last, Oh! let's

ses die. And love

-^-r r

to show how fleet -

ing
be friends to - geth - er;

give place to rea - son,

J- -&->-

-^m^^^ fffi-

z^-:*L

r-

> > }^ >

r m
^

If-

'
> "J i? r I

All things bright and fair are made; To bloom a -while as half a - fraid To
Sum - mer-tirae will soon be past. When au - tumn leaves a-round us cast, And
Friend-ship pass with-out a sigh. And all on earth pass cold -

ly by. It's

-4

5^ !*-^-hr i^=t
rtf^rTl

-

ty-m
join our sum-mer greeting ? Or do they on -

ly bloom to tell How brief a sea - son
then comes wintry weather ; And e-ven as the summer's day So friend-ship, too, may
but a win-try sea -son, And friendship,love,and roses, too. The springtime shall a-

. . ,. I N I ! , rail. z==-
-d- m

love may d well ? Or do they on -
ly bloom to tell Howbriefa sea- son love maydwell?

pass a-way. And e - ven as the summer's day So friendship, too, may pass a- way.
gain re-new ! And friendship, love,and roses, too. The springtime shall a - gain re-new 1

64 N. A. H. KCIIBKB FOUB.



84. Chorale.

^ Binek.

a i KJ \
-

t^ I
I I I <i> (gi I I I I

I
I

I I I]

-s^q: ^-"^
ft-

:iA==^
#^g=:gz=f=^|=g ''^^~^^'\'<3 g''^^-g-h^^

rr Tf r ? 1 r '^rf f
-J i

f^^-J^I^^I
=P=:5: ^

rB- ^^1 tits' "^^ l-TTi^; S) $ 5$ 6^ <& !5>
^ ^ (5*

85. Motif," Sadness."

"Tristan." Wagner.

Ŝi SE
-0=^^

-I i r
i^zuzpc -TC^-

86. The God of Love.

m/
Scheffler. 1670.

<^ ^-
4i_: ^ J
I I

1. The God of love my Shep-herd is, My gra-cious, con - stant guide ; I

I
i I

1 ^S ^ *-
|ir

1^ #

t-cj-^-t-^t f-=rT"-?3f~^v-
shall not want, for I am His; In all sup -

plied.

# I I

-j -j- mw :=i:

^r=^*iiJ: ^. ^
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87. Study.
F. Hiller, arr.

i
-^ -d-^- d-m ^ m T

-f'^r T-7~f-r
2= 7

^i^
^^^\= 3

,Ui -^-g^

r^

T^ "r~r-f=trQ

88. Duet. They Shall Hunger No flore.

z :=i J=J=d=^
"Holy City." Gaul.

ffi:

They shall hun-ger no more, they shall hun - ger no more, They shall hunger no

zfe:

I 1^ S d- -^ ^ P

=1 F-
I

h-
-^ F=f
more, they shall hun-ger no more, Neither shall they thirst a - ny more, nor thirst,

zfc

ffiS: ^

p 1
f=rw^TT

llg:::*=S=

neither shall they thirst a-ny more, nor thirst. They shall hun - ger no more, shall

J UJ- -s*-

I 1^ ^r r-

:d:

^=^=
-^ ^

r ^^Tz!^r^
-ii^S=if--

hun - ger no more, shall hunger no more. Nei ther thirst, nei - ther

^
-^2z= -Jc^^,--^:^

.... sun light on them a
=r fi r

shall the. ny.,

I

more, nor

^^-:
^^_L

-jtzn ~J=J^
PP

r-

ny. heat,
-"^r-

-7:^- %%V.

ny- heat. Nor a - ny
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They Shall Hunger No riore. Concluded.

mf
=^-4!L

^^ ^m- 'S'

I

beat.

I

And He that sit - teth on the throne. And He that sit - teth

S 1 K-r-^ -Jl 1

sSt ^
^f

-=1

1 > ' IT I

on the throne shall dwell a - mong them, shall dwell a - mong them, shall

M^ f^j-._,^4^

g
dwell a - mong them, shall dwell a - mong them, And He that sit - teth

-N I ^3i=^
-=M=

-S =5-d- -09 ^V-

on the throne shall dwell, shall dwell a-mong them, shall dwell among them, shall

-*-

1 I' 5=?^
dwell a - mong them, shall dwell a-mong them, shall dwell a - mong them, And

PaH=^^^-|-J-^> '^ f^-- ^F--



89. The Fairy of the Sea.

Moderato
Michael Watson, arr.

^ ^ f^ y ^
1. I've a boat they call the Fai -

ry, for slie's full of gen - tie grace,

2. See her sail - ing in the moon-light when there blows a fresh'ning breeze,

3. The king may boast his cas - tie and the lord his state -
ly home,

^-=2^=d^ S :q=. I

And she sails up - on the o - cean at a nev - er beat - en pace.
Like a swan she seems to glide a - long with state- ly, gen - tie ease:

But they can - not beat my lit - tie craft up - on the salt sea foam;

P-
3=2^^E5 =^ :^

fe^'^g^^ntzz^: 1^ ^-

HI^^

We have bound-ed o'er the bil -lows when they rose full nioun-tain high,
"With her white sails tipp'd with sil - ver rays, she dan - ces thro' the spray.
And I would not change my bon - nie boat for all that wealth can give,

.^. poco rit.

.^ir-r: =g^ T I

But my trus -
ty craft was staunch and true, and on-ward seem'd to fly. 1

And there's not a boat can touch her as she bounds up- on her way!
[

For she's dear to me and this will be my bur -den while I live. )

With spirit.

^
-J ^ 1 rr-! T^J -JS-^^^^ ^^-,

now hur-rah ! her praise I'll sing, a thing of beau -
ty she, .

r
She's

zfc -J-

ores.
/

i:

an - chor'd deep with - in my heart, the Fai - ry of the sea. She's

i ^^^ '^ ^̂ -:W-S^
1
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The Fairy of the Sea Concluded.

^ / J _h, : 1^ Jj^=:rj
m- *- rrT r=^

JsLiJs
*5C E3

an-chor'd deep with -in luy heart, the Fai -
ry of. the sea

q*^

Brightly.

-H r I-

^i?^^
*^ q=1=g:^. -a^

90. A Rustic Dance.

Old English.

:4?!-

^ ^ ^-* ' ^
^-^^^Jt

TW-
u err

p
1^

es: LSi2zi
T-r

^-'lit*.;^

tfEi ^tzz*: jtiz?:
^^ii^^-

-- .^

^3t*;
r r

I
J?

y:
-^ ^ -^ ^- ^

#-:

^o'^rr

izr
-y -

^-y3^^^-

91. The Name.
"
Lohengrrin." Wagner.

^ H'5=is= >>-4S-^-
-^ ^-

j^JL
221

3t=?J -j q-i-:^^
*zd

zfes:

fc=abz=iE ^-^^^J^ J-l. ^^^^
69 N. A. M. NtTlnni VOUB.



F. E. Weatherly

P Andantino

.92. Evening.

Diet.
56j}67|?76. 6l765. 5j443. 3|?76b65.

H. Smart.

^ -C J^.

^ 1^ ha 14 '=4-^11

^ ^ i^ p I

:it-t

Lol the day is deep'ning, Night is nigh at hand, Shadows fall and

>^.^^=^

dark - en - ver sea and land, . . . Storm and shine are end - ed.

ti=i^=i
P

Toil is past and blest, Take thy welcome slum-ber, Take thy well-won

fc=^ d:

Take thy well rest

i
d-

:^=fet :r=^
f- ^?=r-=^?=r1^ k k k I I ^^ ^ 'k ^ r

rest, Take thy wel - come slum -
ber, Take thy well-won rest.

93. Trio. For Thee, Dear Country.

Moderato.
"Holy City." Gaul.

tf'mm
ll^-T*^= m --m=w

.

u_^ 1 -J-tii-^ 1 i^t

F=F=F t: -^ *-

IjEZZfid

y:

For thee, dear, dear country, Mine eyes their vig-ils keep: For ve - ry loye.be

& -l=~i
^ ^:1^ ^- i?!=b^

t7

^i^=,:i.i:^
=F

hold - ing thy hap - py name, they weep. The men-tion of thy glo
-
ry Is

^-
fj "d- -7^

-d d- -*- --
-at- -zi-

I
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For Thee, Dear Country. Concluded.

4^-J- J-r^-4-!-a-

unc-tion to the breast, And med - i - cine in sick -
ness,And love, and life, and rest.

^
=1:7^- ^- ^^^P

94. Father, I Bend to Thee.

Battle Prayer. Himmel.



95. Walhalla Theme.

Calmly.
Wagner.

J L ^^
k 'J

M

96. An Old Melody.

|II/IJ/JTjIJ/JII

=1=

16th Centnry.

:^=::

'^^n ^-^
L^i3i

:t>t

97. Barcarolle.
Mendelssohn.

te
^-

-^ ^-
^

1 P! 1 ^ ^-

=^ :t?^ ^
^^-*

It::

^ f-r;

rs-
4 P -^--t ^^=i=r^-*S3

98. He Shall Feed His Flock.

g^fatp^r
=1:

r-
i

n



^=^=^
I "Ir=T=S=

W^^^ 1

Shakespeare.

100. Song from "Twelfth Night."
Old Tune.

i
M

1. When I was a lit-tle ti - ny boy,With a heigh! ho! the wind and the rain.A
2. But when I came to man's es - late, Withaheigh!ho!thewindandtherain, 'Gainst

3. A great while ago the world be - gun, With a heigh! ho! the wind and the rain, But

8%

i

fool - ish thing was but a toy, For the rain it rain-eth ev -
'ry day, With a

thieves and knaves men shut their"gate For the rain it rain-eth ev -
'ry day. With a

that's all one, our plav is done. And we'll strive to please vou ev -
'ry day, With a

heigh! ho! the wind and the rain. For the rain it rain-eth ev -

|ry
day.

heigh! ho! the wind and the rain, For the rain it rain-eth ev -

^ry
day,

heigh! ho! the wind and the rain, And we'll strive to please you ev -
'ry day.

73 K. A. M. KOIIB rOCB



101. Fugue, Subject and Answer.

.

Alto.
"Messiah." Handel.

S=q^r;zrq:
2E=^zz;iz=q:=q^iz^:

i^ 1^1^-

X :v==1^

-^-^
^

He trust - ed in God that He would de - liv-er him; let Him de

^.1 > ^ >

It^i^ It
He trust - ed in God that He.

'A i^tzqv
:=15c

V-^^-i^ i^Lzjt
1^::q: S =^==^ >-^ -=^-l3i:

liv - er him if He de -
light in him, if He de -

light

1^



103. Drills in Equivalent Rhythms.

4 J./J //J J

J

t nnn
-^ ^ Fj.#.#.

J.

Jinn
^ ^ ^ ^
0^0 0^0^

104. Let Him Deliver Him.

I>



105. Freedom.

mf Slowly and with feeling.

A
>f

E. GroM.

S =t-(S>-i-

1 r
I I

-rt-
\ Freedom, we a - dore thee, Thou all hearts doth warm

;

i Come in all thy glo
-

ry, Dear an -
gel

mf
form.

> Now be-stow thy

blessing On a down-trod world; Be thv star-ry banner Ev-'ry-where un - furled.

Ipi^a^3t^ 75^
:zi:=^:5^

-i*~-

Talharian.

^

106. Rise, Rise, Thou Merry Lark.

Welsh Melcdy.

::m^ linr
TiZ=^ T^r=^ m

1. Rise, rise, thou mer - ry lark, Whose up-ward flight I love to watch At
2. Night's ling'ring shades are fled. And Phoe - bus from his o - cean bed Thro'

1^1=^--^- S p:
^=t2: r^=b*

ear -
ly dawn of day; Leave, leave the mos - sy lair, With light wing cleave the

e - ther wings his flight. Oh ! let thy mu - sic sweet His pres
- ence with glad

i^m^ >^p: ;^^
yield-ing air, And car-ol forth thy lay! Sweet, oh ! sweet the hon-ied note That
wel-come greet. In dit-ties of de- light! High-er yet yet high - er fly; Still

5B!= 3 =̂ 4^=2:^
t^-Hi m

f.)

swells with-in thy warbling throat ! 'Tis a stream of rael - o - dy That steals the rap
- tur'd

soar - ing up-ward to the sky: As when in fair E -den's grove, Un-to the new ere-

^^^^^ ::^ :^=r: ^^
soul a - way; De-liglit-ful har-bin-ger of day. My bless-ing go with thee!
at - ed pair You first did tune, to rau-sic rare, A mer-ry song of love!

76 N. A. K. tnmsaa. rovn.



Moderato.

^

107. To Drive the Cold Winter Away.

Old English. (16th Century.)

> 1

^
a K s

^^^1
m.S^rf=rf^

1. All hail to the days That mer - it more praise Than all the rest of the

2. 'Tis ill for the mind To en - vy in - clined, To think of in -
ju-ries

1

J:

r<_



109. Two Vocalizes.

1. Sop. PP

110. Climbing Over Rocky Mountain.

Gilbert,

mp Allegretto grazioso.

"The Pirates." A. Sullivan, arr.

kT F f PA^ ^ P L ^ ^ * ^ ^ M* P P T ^ *
1^ ^ w

Climb-ing o ver rock -
y mountain, Skipping riv

l*-
> i^ k

let and foun-tain.

Passing where the wil - lows quiv
qulv

^ ij,^^
i^ i^ k 1/

Pass-ing where theer,

^^^^.
'r: "J -

i^^l^
wi*! -lows quiv- er By the ev - er roll-ing riv -

er, Swollen with the

ZZL
W-

'--^=-W-

r

-^ ,^

Si^fe
1:1^ q^

a=3^
^ t "tj^'U r-

sum-mer rain, the sum - mer rain, Threading long and leaf - y maz-es

Thread .... ing

.1

' ' "
*

Spot - ted with un - num-ber'd dai-sies, Threading long and leaf - y maz -
es,

leaf - y maz -
ee.

t-. J^JS- d!^
-/W^-

> '^ ^
es,

> Z '^ ^

Spot -ted with un - num-ber'd dai -
sies, Scal-ing rough and rug - ged pass

-
es,

78 N. A M. NUMBER FOUB.



Climbing Over Rocky riountain. Concluded.

FlKE.

Chinb tlie har - dy lit - tie lass -es, Till the bright sea - shore they gain.

^^"m^

=t
-/k:?-

u ^ "0 rcr:r^r
Let us gai

-
ly tread the meas-ure, Make the most of fleet - ing pleas-ure,

:|eS ^
CTQ-ny^ C ClT

Hail it as a true al -
ly, Tho' . . it per - ish by and by

=i=^ I
J-

i=t^ 1^=^- i=r
=t=t
:=?^ '

'^ ^ U'
"Cj

1

^

Ev -
'ry rao - raent brings a treas-ure Of its own es -

pe
- cial pleas-ure,

|S I , , ,
j |S

,^ ^ D.C.alFine.

SEfM^^ f. 1

Tho' the momeuts quick-ly die,

i-^^l^JEJ

Greet them gai - ly

a"^̂ ^1
as they fly.

111. flazurka.

mct.|||J-sJ jirjjii
Polish Dance.

ite
'^^-

n^ 'V * "^ ^^

M. A. X. MUMBKB FOUB.



Jane Taylor.

Moderato
mfD -

112. A Modest Violet.

S-f-4.
at

A, Delmotte.

1_= ! 1
L

JU-mM
t^i ^1 '^1 i^i i^i 1

1. Down in a green and sha - dy bed A mod -est vio let grew:
2. Yet there it was con-tent to bloom, In mod -est tints ar -

rayed;

-fe
ft H^-^^ a^ :^

-m- -J- ^- -*- --
tK "^ ^"

k^
I

Its stalk was bent, it hung its head, As if

And there it spread its sweet per-fume With - in the si - lent shade

'0~
l^ I

-
'17^2

to hide from view.

dJ:

g^^^^P^PPl
tK

5=7

Faster,

mfm 3^ ElEEJ^PT p-' T^?- J r u I ^ I > r

And yet it is a love -
ly flow'r, Its col - ors bright and fair ; . . .

Then let us to the val -
ley go This pret

-
ty flow'r to see,

=1= =1=:=s^

^r-^^1^- t^

rail.

It might have graced a ro - sy bow'r, In - stead of hid - ing there.

That we may al - so learn to grow In sweet hu - mil - i -
ty.

m
p--

I
80 H. A. M. numbbb rouB.



113. Staccato Study.
"VoTiirf-MFaust." Gounod.

J \-
- d ?^^

rI I

M^
-J w ^

:j=:^^
-* ^ -5?-=f -*-

'^

^ -* ^ d -3=" II ^ u jw, r ^J -,rUl.U^=
r-r

i
d^^^==t^V

I ] J jez=*:

5 B < ^i-# ^ ^, 1-^ -+-*

:ti^^''^^i;i^g^^y^^g^iiS^^^^^ 'r-y^ .^^_j

I ^->t-^
-^ w- zir-d lit

5zzJ:s :*z=at ^Sff3
r , a=s=*^ita!

n^-i-.
i

1 r I -H 1 ^r

y^ J J rjH 1-^- ^^
114. We Long Indeed.

"
St. Ludmila." Bvorak, arr.

i
mf Moderato.

I I !- .tir-^J- t^^ ^^^
We long in - deed to see the Light of morn ing,

1 .J J ! J

And live that bet - ter life for us ap - point

1.^S

ed.
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Mrs. Hemans.

SE

115. The Wanderer's Song,

41
An old melody, adapted.

f^rf2

I I

i=pt ^3i=s:

'^^-
f '^ \ \ y ; 1

" '

1. Why lin - gers my gaze when the last hues of day On the hills of my
2. Why rise on my tho'ts.ye free songs of the land, Where the harp's loft-y

s^ 2l=ce --" >=H- 3t=lt

1^ W
coun-tfy in love-li-ness sleep? Too fair is the sight for a wand'rer whose

soul on each wild wind is borne? Be hush'd,be for -
got

- ten, for ne'er shall the

(9x^: m qs=S:
-

^J
^ b^t:^^ -^ -^ -^

cres.

tJ f
^
V^ I

I I

I

r r- I 1

/ "^i VP slower.

h^^-bJ-

r I r
way Lies far o'er the meas-ure- less worlds of the deep. Fall, shad-ows of

hand Of th'min-strel with mel-o - dy greet ray re - turn. No! no! let your

^
m. =T

^:^r^ir

-X

T^ W ^

rit.

^ J-

a tempo. rail.

r^:^t^ ^fte=f=
-^ ^

f=x=f

twilight,and veil the green shore,That the heart of the wand'rer may wav-er no more,

ech - oes still float on the breeze, And my heart shall be strong for the conquest of seas.

:^
"^^

=t-i r :>-->:V T^
53*=IJt

irtr
I
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116. Sing Ye to the Lord.
"Israel." Handel.

-r

Siug ye to the Lord, for He hath tri -
umph'ii glorious -

ly.

117. A Little Flower.
H.Hiles.arr.

IB

6. Massey.

p Andante.

^^^^1E^ *t

1. A lit - tie flow'r so low -
ly grew, So lone -

ly was it left

2. What could the lit - tie flow - er do In such a dark - some place,
3. And there's no life so lone and low But strength may still be given,

"^^
That heav'n look'd like an eye of blue, Down in its rock - y cleft,
But try to roach that eye of blue,And climb to kiss heav'n's face,
From narrowest lot ou earth, to growThe straighter. . up to heav'n.

i^
bS b! & ^

That heav'n look'd like an eye of blue, Down in its rock - y cleft.

But try to reach that eye of blue,And climb to. . kiss heav'n's face.

From narrowest lot on earth, to grow The straight-er. . up to heav'n.

118. Study.

MModerato.^m^^ Theme from "Don Oiovanni." Mozart.

^
, J . J- -! ^

Cro'^w^
i^^^^^i

Zj^zT^'r o"^' -^rj-rj-zfr^'o'^r
88 V. A. H. XTTKBrn lOUB.



Soprano. -

U9. Rejoice Greatly.
"Uessiah." Handel.

^^--

Rejoice daughter of Zi -
on,

-0- Fm (^^

-t^-^-r
Zi - on, re joice,

Fink.

daughter of Zi - on, re -
joice greatly. Shout,

mi
-m f-

2^=k:
-^- 1 p :t^=pc

:p:
-m-^-m-^-^--

daughter of Je - ru - sa-lem! Be-hold, thy King cometh un - to thee,

D. C. al Fine.

- ^ q g>-
-*^#^*

Fh^H*-
:W=t2: -jtzj^

Be - hold, thy King com - eth un - to thee, com - eth un - to thee.

120. How Beautiful.

Diet. \*|I/I/..VJ/J^/JII
"Messiah." Handel.

How beautiful are the feet of them that preach the gospel of peace, How

How beautiful are the feet.

How beautiful are the feet of them that preach us the gospel of

beau - ti - ful are the feet. How beau - ti - ful are the feet of them that

^--

beau-ti-ful, how beau ful . . . are the

ipczj^^-

peace, thegos-pel of peace,

^t^o^-

How beau

84

ful the feet of

N. A. K. NtTMBEB FOUR.



How Beautiful. Concluded.

preach the gos -
pel of peace.

^=^

J7~^l7TTTT
feet of them that preach that preach the gos-pel of peace.

sr i^ ;y5^^ ^^^^^^ =t:

them that preach the gos-pel of peace, that preach the gos-pel of peace.

^^
121. Let the 5ea.

i^
"Holy City." Gaul.

^ea
:tz=^ t2=iÊ^l^^ 75H-.

il
1

^
I ^ -1 T-

Let the sea make a noise, and all that there - in is.

Let the sea make a noise, and all that there - in is.

5S I'& ^3=

/-i-
25*- i=^

^^feJI^^>- ^-^=^=^^
r-^-T r

Let the sea make a noise, and all that there - in is.

Let the sea make a noise, and all that there - in is.

J . #lt* ij^
-<5*-T

^^^mm^^^
Andallthatthere-inis, and all that there-in is, the sea and all thatthere-in is.

i
I ,

I

yp-^-ii
I

^
1

-

I

^ -^-^
"^i
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122. Gavotte.

mp

1^5^

xrr-r

18th Century.

-^=^ ^H 1^ I J -r-^
-_^ ^

Fine,

=*=at
P -^-

i=a=d:
l,pp-

*^^^*=:#*:
T > F- --ft S"g"-

nrr ir5

Adagio.

123. Air. "Pro Peccatls."
"Stabat Mater." Bossini.

i :^ 1^

^v-i^ ^- j^3^^s=^^ j=^=4
men -

lis,

2

dit tor

5^3
tj*^

^^-^ s^ =i^3^
-^i^ ^--

M
et fla

3=5 Moderato.

gel
- lis sub di - turn.

i^n:^:

:^ :^=3t :^=b
d :t^ P

Pro pec
- ca - tis su - ae gen -

tis, vi - dit e - um in tor -

fe; 3E
-(22_

men-tis, et fla -gel -lis, et fla -gel -lis, et fla -
gel -lis sub-di - turn.

86 N. A. M. NTTIIBEB FOT7B.



Fiff. 3.

P

PART I I.

III. THE GREAT STAFF.

Upon the great staflF (Fig. 3) may be indicated pitches lower than those of the

staff with G clef, which are suitable for changed voices, i.e., those of boys after

mutation and of men. The pitch of c, first added line below the G clef, is identical

with that of the first added line above the bass staff, which takes the bass or

F clef
(^ ) . The other pitches fall in regular order.

Note. It is well to have all pupils learn the use of the bass clef, singing exercises in

unison as far as the voices will allow. The following song may be sung by unchanged as well

as changed voices as a preliminary, but the actual pitch of the unchanged voices will be

an octave higher, as if the first note were that of the first line below, Q clef.

124. The Blacksmith's Song.

Introducing the Bass Clef.

Unison Song.^ŝ
1. With - in the smith - y dark and grim, The fire glows bright and strong, And
2. The smith is black with hon - est toil. His heart is clean and bright, And

mvr r r ^=b^^^=^Tr r ^-Jii^
while his ham - mer high he swings The black smith sings his song. The
while his ham - mer beats tat - too. His eyes are full of light. He

-^: r r P ^
f, ^ J j

-"fr ^
-f^^ J-



IV. THE ALTO-TENOR VOICE.
In the upper elementary grades (the last two years) many boys prefer to sing a lower part than

formerly, and, unless they have specially trained soprano voices or desire to continue as sopranos, it

is well to allow them to sing a low alto. This part may be sung by girls, but is easily within the

compass of the older boys before the changed voice occurs. It is an unnecessary, if not a harmful

practice, to compel boys to sing soprano until the voice breaks. By thus anticipating the change of

voice the process may be so greatly modified that often there will be no perceptible break, provided
the voices are used in the mellow quality of the lower medium register and not in the thick, hard

chest voice.
_^

The part should be written in the range of -(^ to (_ffi^E or
p^-'S^ which is practically

the compass of the adult tenor voice. Thus these boys will sing an actual tenor part, with the ultimate

result that when the voice finally matures many real tenors remain. This part, which may be named
Alto-Tenor (A.-T.), may be written either upon the upper staff ( G clef ), using added lines below, or

upon the lower staff ( F clef ), using added lines above.

V. THE BASS OR F CLEF.
The bass or F clef fixes the pitch of F upon the fourth line.

In beginning the study of the bass clef the following diagram (Fig. 4) may be placed upon the

blackboard, and much preliminary drill given to gain facility and quick apprehension, the teacher

passing freely, with the pointer, from the treble staff and its added lines, along the dotted lines

indicating the same pitch, to the bass staff and its added lines. Models are given below. The pitch
names of the staff degrees in bass must be carefully learned.

NoTB. 7%e c on thefirst added line below (G clef) is the same as that on the first added line above the
bass or F def.

Fisr. 4.

-/:

a

d'

'-9
e
O
A
F- -

D--
Br
Gr

d
B

^ G
E
A.

125. Preliminary Drill in Number Reading.

To be pointed by the teacher on blackboard, diagram, Fig. 4. Others may be extemporized.

1. 1
'

(G clef) 17,6,5,f
w

i

8
2. 1

w

5,6|7|1 etc.
' t

(F clef) 5'4'3'2'82'3'4'6'

15,4,3, 13317, 6|7,14,2, 2,3,5,1 etc.

1 '^ 1 t X t
3'5'8'7'8> 7'6'5'6 2'8643213582'

N. A. K. NUKBEB FOUB.



126. Exercises Passhig from Upper to Lower Staff.

Not to be sung, but to be read, giving numerals. For all pupils.

].

^^-1^:^1-
:ia-t-j^

<̂*-25*-

^
Egg I

I {-^-[-rT-|_
l,^

' -̂^-g>^- Eg^^:^
3*^-

{-M-

8

2.

;&=!

m
s

->--f2-

3' 8' 7' 6'

_-^^^^

P^^gi^ :J=5=4:
3E^
-^-5^ Fcr^

cs5#-^^-^5'-7^ ^-^^^ ''^ "^ ^t^ r
^ gf^g ^^^^ "^

3' 2' 6' 8

4. ^̂f^^-:^.8 2

IS
g^ ^ l

I

P^- | I-
3,

^^^
6

rf<fS -fi'-rf-
c; fi^

l^ff ^^TffriT^̂
^^
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127. Groups for Reading in Bass Clef.

Not to be sung. Read with numbers and pitch names.

1. 2.

Eg^
-G> f=Z-

<2-S?- ^P=^^S^^3
r^ gy-

-"^=F
-<5>-

8
4.

CSS ^
Eg:^

g- -g- :& e 5. -jg-

tn g: -g. ^ 6.

- (=2-

->-

-s^

E^:^ ^E^

9-
-.9-

10
:

-f22 ^

=t=F ^ ^ ^ =1=
_^_f2-

u. 12. 13.

i^H 1 T :^=t::^ r
^

fj ^ P ^- -^ z:^
-z;(- -^ z;*-

14.

^^^^
15. ^. .a- -^ -1 16.^ I^ -p It = ^

=E

17. 18.

ip: 4= -fz. t= ip: :^-i
:^=t::-J^-^%-^:^^

iZ:^
:^-=^=^

-fii-s)-

128. Staff Dictation Exercises for Bass Voices.

Note. Place Fig. 5 upon the blackboard with the lines well

apart, write signature and place 1 ( as at A, B, and C), and have

all pupils sing in unison the following exercises, the teacher moving the

pointer in rhythm as indicated, having given the pitch of the key-note.

The exercises may also be written in staff notation, if desired.

Fig. 5.

w
^

1. > 2. >
3- II 123|456|787|654|324|353|17,1|321 | 1|317,|234|651|432|123|456|567|8-

4- II 1353|1356|6542|3217,11353|3585|8765|87&-

4. 5.

-6- II
876543 1212356

1

5782175
1

8358--
II

123313 [346646 1 765853 1 46217,1
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staff Dictation Exercises for Bass Voices. Concluded.

B
W^

-3- n 13213 1356|5(567|876|512|1-- II 123|456|567|8--|867i564l532|lfl

4- II 1|8678|2>786|5346|82"7-|83"2"7|586814838|251 H 82'3"8|2"786|5346|878-

5. 6.

-fr II 876543|212356|5782'85|83"2'8--|| 135531 1245542|365487|8531--

m
1. 2.

4- II
8765

1

6567 1 82"3"2' 1 8765 1 8587 1 7576
1

6456 1 358 -
jl

8 1 7856 1 5356 1 782"8 1 7655 1 8566 1 6354 1 2345 1 758
1

3. 4.

-3- II
*8

1

5-6
1

5-8
1

7-6
1

4-4
1

356
1

7821
1

83"2"
1

8-
|| 83'2<i876|5-4|3 I85812'3"415"-5|8

-ft II
82'3i8-5 1 8765-51 67882"3' 1 3"4I3'2'- -1 34I5'5"82' 1

3"4'3I3'86|
5-87-8 1 3'4i72i-l

129. Staff Dictation for Alto-Tenor.

a=S, sing 8 1. Pupils sing as teacher points (Pig. 5.)

L 2.

-3- II 123|3451666|543|321|432|132|1 II
1-51 1351 1-51 432 1 1-7, 11421 357, 11

8. 4.

4- II
111231 |3453|4567|8781|242413536|5317|I123 || 1346|5317,|1486l5785|8-6-|54-|6-3-l47|i
Sing from book. ^ -m.^
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staff Dictation for Alto-Tenor. Concluded.

1-7^ ^

^

6(7=8, sing 8 1. Teacher points.

6. 7.

II 17,16, |7,13415317,|16,2-13565I4676I5 7,|131-||3-6-|6545|l-5-1433213-6-|567515634|7,21-
ir

3-
[| 1|7,23|1331245|3551676|531|7,13|2-2|353|252|363|46615--|3 1153|1-

Pupils sing from book.

9.

-^ ^ :f::r:^BL

^ -*L -- -^-
ri 1 1 1 rl --^ f^-^ -m-

Jm

^m
Pitch-pipe e'=8, sing 8 1. This 1 equals the 8 in the following exercises.

10. 11.

82i3'8|7653j5436|587-|782i7|2i3"4"7|8656|52i8-||8563|583i2i|3'82i7|865-|5-8-|345-|8-3"-|4"78

12. 18.

3- II 876|5-4|3-6|5 |583"|4'3>2il2i3i7|8--|| 8|5-6|587|82i3'|4M'|3"78|856j562"|8-

1

Pupils sing from book.

teftEt^2^

"Holy Night." Haydn.

^tr-*-
't^^>^_ :| X

The compass of ^ (G to b) should not be exceeded.
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130. Two-Part Exercises for Alto-Tenor and Bass (Fig. 5).

M
8. Pitch-pipe c=8, sing 81. This 1=8 for Alto-Tenors in the following"^

exercise, ivo/e carefully that the boys with changed voices will take their 1 from
/z, the 8 of the Alto-Tenors. Oreat care should be taken in giving the changed
I voices their pitch, or they will sing an octave too low.

1. 2.

4- II
8 |782"3l|4'-8'2'|3'4"3'- || 8-72l|83i4"-|3i2"84"|2i-8"-

-4- II 123l|5 1678 7 |8 7 8-
II

1324 |35 6 7|8 5 36 |7 58 -

ijj'j M^
Nearer, My Ood, to Thee.

4 J: ^^- J:-AJ^J.^?CZZP^^^^m =s=p=H3E r=^- dt^

i^. fL^ ^ -^ r-.



rielodic Exercises for Bass. Concluded.

Enecht.

P=q=?e=S=p::^::4:
=^^=t

^ ^^g=r=g= ift (2. -^_i_

h2-
^.-i: ^ mirE^^ i^

Mozart.

Eii 4 J 1-^ ^=p: (S- ^^=^ ^=F= g' gi-

ii'Qnl
icmd: J ^-

^ ^ ^ 1
1 1 1 \

^=:iat=f^X=X

m% p ^

w=^:^=^^-r-r-i

J^=gi
]1

Spanish.

Fine.

4=r:
-=^-4-f q^=t==^

-^f - # D.iC.al Fine.

-^-
:t=:

Plain Song.

Egft ^ ft p \^^r=w -U^M
ii P=3=P:B^ ^ (5^ :^=z=

7. Chorale. Hans Leo Hassler.

^fzv i
r r r r̂

P F m T^=fr.

w
3

^C=^E^ ?e=P=:^
-#L_^

1*=:^ ^ I
94 H. A. H. NTTKBKB FOCB.



132. The Lass of Richmond Hill.

Leonard McNally.

Allegretto. Lightly. J= 88.

mf

James Hook.

^ ^d- ^^S

1. On Rich-inond Hill there lives a lass, More sweet than May-day morn,
2. Ye zeph -

yrs fair that fan the air, And wan - ton thro' the grove,

iE
g=irT~rT"rrr^" i^ u t. C

.^
u.

Whose charms all oth - er maids sur -
pass, A rose with - out a thorn.

Oh! whis -
per to my charm-ing fair, "I die for her I love."

r

l_i^i.
1^=^

^ ^l. p-n"^^

This lass so neat, with smile so sweet. Has won my right good will, ,

cres.
IJ'- tf^J^J^-1^

x 3^ 3^ ti
k "J"

'i^ "^ 1^ "f

'

"^ k U ^ k i^

I'd crowns re -
sign to call her mine : Sweet lass of Rich-mond Hill 1

v^^r^^^r

i
jD Lightly.

:^ i^
fy "# ^ p r r w

Sweet lass of Rich-mond Hill! Sweet lass of Rich-mond Hill!

A. T. and Basp.

^^ î=dt=i
:.

J'
J' ^ A-

$
y

S^E I
^F=f -^i^t

;^
' ^ ^ U > ^ ^

"J" 5 k "J"
^

i

I'd crowns re- sign to call her mine : Sweet lass of Rich-mond Hill!

r-
95 M. A. M. irCMBIB rOUB.



133. Out on the Deep.

All Voices in Unison.
8, .

Lohr.

czSrgsg^^^gjjg^=t.=i?F^
qffz=i:

1. Out on the deep when the sun is low, . . And the

2. Out on the deep when the sun is dead, . . And the

~\S^> I iifL ==%" :r=r<
:fet=^:

sea .... with splen - dor burns
;

. ,

first . . sweet star doth gleam ;
.

With his sea -
ly. . . .

Of a day... that is

% i 'i^BE^S :t=e=|t ^Er^ ?==*

spoil., from his eve - ning toil.... The fish - - er home- ward

dead, and a love that's fled, .... The fish - - er oft will

P^g^S^ 3":^X= :|=

-T-m- w- m m-

turns
;

dream
;

And his oars flash bright in the o - cean's light, And he

And he thinks, tho' far, like that first bright star, She is

eeSIm F F ^- '^-4f^- :r-#-
i^-zitg: ^ b^-

-I 9^y

knows that eyes on... shore... Look out... on the deep for his

still be - side as of yore, And his oars... gleam bright in its

Egte^ H^- m :1^=^ 3t:^

bright oar's sweep, And he sings as he swings his oar: "A
sweet pale light, And he sings as he plies his oar:.... "A

m^ :K=^-^
V \^ t^-^^^-H 1\^^^->-

\\
1

long sweep, lads, and a strong sweep, boys. And a song
slow sweep, lads, and a low sweep, boys. And a song

as

as

E^^ :*-^-=^-^=M
4=: 0=e i^qr^

long we . . . go, ,

long we . . . go, .

For the hearts that yearn for our home re

For the star of love, that is bright a

96 If. A. M. KCUBEB FOUR.



Out on the Deep. Concluded.

rail.m :x=fr. ^ -^-v-^- ^^
turn When the eve

bove, And its gleam

V.^-

ning sun is low,,

in the wave be - low,.

a tempo, dim.

When the

And its

iSzi
'^ :X m5^ -^? =^

eve - ning sun . .

gleam in the wave.
is lowTT
be - low.".

134. Rise, My Soul.

Bobt Seagrave.

^^
"Amsterdam." Dr. Nates.

^P2E3^
^

( Rise, ray soul, and stretch thy wings. Thy bet - ter por - tion trace,

(
Rise from tran - si - to -

ry things T'ward heav'n, thy des - tined place ;

2
( Cease.my soul, cease to mourn, Press on - ward to the prize,

(
Soon to thee thy God will turn And point thee to the skies ;

t ^3^H m-z>-

"s*-
-* <s>--* o-

-f=f=r-zsH r r

ti=^- -U' I

I
K, k I I

I

Sun and moon and stars de - cay. Time shall soon this earth re - move ;

There is ev - er - last - ing peace. Rest, en - dur-ing rest in heav'n.

o ^ ^
-^-^-
<s T

m ^ =fc=t ^13 i^zi: -^ -0- <S>-

Eise, my soul, and haste a - way To seats pre
- pared a - bove.

There will sor - row ev - er cease, And crowns of... joy be given.

^^=rH -^
XJ TTr r -^-

97 M. A. M. NVUXB FOUm.



135. The Stars in Heaven.

rfe

Adagio.
m-

J. Bheinberger, arr.

Es ]^=Pe:
!5 =

:5!=t}t^^zz^i=:
-;^J ^-

:tfc|

The stars are shin - ing in heav -
en, The o - cean waves flash in re

mi A=HV ^5

t^
f

'=^- :]3^ ^F=i^^h;^^ S^ ^ 1^ w- -^ i^ :^ K-k I

^^-^:

ply; Be - low they are call -ing and beck'ning, In an-swer they gleam from on

n^n^ng^^^Fi^
?=^=^,=?=^

-^-^-
1

1 p= 1^= 1 ^ ^-^ i-bt " m m i-^-*-

i*
dim. ^JO dolce.

^^^m=^ ^0 r* >^ hi->:
:fe^ ^-^ atzit

high. And soft -
ly whis - per the breez-es, In ecs - ta - sy trem-bles the

PP

^Xr'zr z':^f- ff ^fftr^ ^

f

'^ :P=^ 1
mam ; .

tt
ores.

Through all flows love, pure and ho -
ly. My

S%^fc=^: 5^3: :a:
t?^ts^ lt

98
T T r
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m

The Stars in Heaven, Concluded.

.^T^ dim. pp

m m * #= ^ ^:

^f^n:t2=5c

te

heart on -
ly know-eth its pain!

dim. pp

The bright stars are wan-d'ring in

its pain! The

^ m 3=|::t3S

ff- ;- r ^- 1^- r
: \^'0- ir -W 'm-

^^
-^1

X-
f

3=^^-9fi^

heav - en, The o - cean waves ceaseless-ly move
; Ah,

bright stars are wand'ring in heav - en, The o-cean waves ceaseless-ly

1^ m Hi: 1 h-1^- ^
t|i^

^ * *:
FtftJ=

-* i^-

r f f 5 r"

fc^

dim. p mf3^^ ^I^ :!??c S=>:
=F q^izit ^
whyshould theycareif of mortals One heart is dy - ing of love! Ah,

move ; Ah, why should they care if One heart is dy - ing of love ! Ah,

"P" -pr -p- -p- J 7-W^?^ -f

^ =7*=1v
/. dim. pp rit.

-1-

why should they care if of mor - tals One heart is dy - ing of love!

_= f I ,*" f>f> rit

!t 1
\- rd d J= > r^ I

^-^Th=

99 *
1I.A.K. lICianFOUB.
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136. Exercises for Alto-Tenor.

1. -^-^t^ :^-*--^_^^gv^f--^.y-r-^,f-r
-

^ ,# ' ^^ m p .-rf P ^E^S
I

2.^ -m- ^ -0--m- -^- ^.^.^jft.

s

E^ ^ ^ fe ^ r::i--ri^^
3. -&-

*- ^
^g:g^^

-jg
- H -^ "--*- t- ^

J. Langran.

# ^
X--- ^

-(2- -)-

l^s g^r I
I

I
r r :2: h2_

1S

4. ^ -^- -^ if:

Beethoven.

^^M
-* ^^ -(2- -F- -<^ ^L_^

%mL^S

R -l*-!-^- ^itz:
^ :|^" -^. HSiL

i

^^.^^
^

e
3

^E^

-^- -^

-^ t=

-*- ^ -^ -fS"- ^ t^
>~

^

r

-r-4^^ -^

B. Tours.

if: ift .^ -^

t=:

m ^-J^'^fz-^' .^ it :|^ -^ -*-^ 1 r i 1
100 H. A. X. NVMBKB FOUB.



137. Study.
CsUier.

A.-T.

^te

f^ t?-?^
-^H^ ^ S^ŝ

Ife
/ ^^ ^-^

I*-^fefr-^r-^f
:^:^P:

-9 ^ &>--

r r

^? ^.p fc <2 ^ :^'

I

138. March of the Street-boys.

Moderaio.

"
Carmen." Bizet.

3=1 LOiiJ
'

I 3
Tan-ta-ra ta-ta-ta, tan-ta-ra ta-ta-ta, tan-ta-ra ta-ta-ta, ta - ta.

&^ ^ s

! M '
I -! C-^^p^J M

^

'

Tan-ta-ra ta-ta-ta, e^c.

-^^^m
^^. I^^̂ f=f

U-J I

101 . A. H. NUMBER. A. H. NUMBER lODB.



/ Allegro. J= 136.

139. Matona, Lovely flaiden.

From the Celebrated Madrigal of Orlando Lassus, arr.

H



140. Vocalizes for Bass.

With ah, ay, ee, oh, etc.

1.

PlEfegEg^ri^ff^fef^te^E^fF^ :^=p:

^UF=tE

Repeat at higher pitches.^ ^ m 0-w-r~w 4=g: 6' (=2-

Ig 'S'- S3 B=^=F

141. Exercises with Easy Bass.

3 I
4 g- ^-1 - I ^ >

-L^'- 3==Jt

^.^^riTT^r^-f'f^^
s 4=^

Ftrh^^^!^ ^1-' (2-
^-<g-^

:^
4.

I I.J I

1

^^ ^S^2-
r^* l g^

^ :fsq^^1^ ]=i
i 3tJ*

^
:E

g'T-p^^Pr Trrfr-frrf'rfrrf 'f

^iife=r=^^^fe^^t^l^^^a^^^Jgfl
108 . A. H. HUMBU rOUB.



142. Swiss Song.

i
Moderate.

F. Kucken, arr.

=s=5ifct
: 4z3t 5^^ :t2=*-

*ii^-:
=F

1. There's one that I love dear- ly, And I can tell you this, There's one that I love
2. There's one that I love dear -

ly, Her name I will not tell, There's cne that I love

3. At morn I climb the mountain, And leave my maiden dear. At morn I climb the

i ^ ir-f-n^ ^^=^
-p-^-^

dear -
ly, And I can tell you this. If I could own that maid-en sweet With

dear -
ly, Her name I will not tell. But moun-tain ech-oes know the sound. That

moun-tain. And leave my maiden dear, But, oh, tho' I be far a - way. My^ '

-1 s-v :^=t^tr
H ^ l-^J 1-^

h -1 |g-

if^ r
5l=*

1



dt
/ dim.

Swiss Soag. -Concluded.

/

^-3H5-^.-J^i=^3^m 5z^^^z5z|zg rkzz:^
la.,

la,,

la,.

la, la, la, .

la, la, la, .

la, la, la, .

t
la, la. My heart would burst with bliss,

la, la, Fills all the for - est dell.

Ifl la. Our love is so sin - cere.

1

143. Short Exercises witli Bass.

i^
n -^-^

rrrfr
1^^^^^

I
I r

-g!-T-^

f

m I-^5^ eSEE -?^ 1^-^
t=t:

-T5(-

i ^-r 3=^:1=^
\)

'

('

' p=f"r iTTT
atz^

i? J?

I^EffiB - *-

14*=F

.=J=3i
13

^=P4-J^

fT-n"
^ g*- tj s>-

r-^r^T^f^^^
:::4=^ ^3I ___ I !

-^ ^*::^

9. ^-^ i4 eJ

w-=rf
& &-

^ I ^ -.iL-m ^ j-it

'rr r-' rr-rr-cr r
m

3: j^ 3^ i^ ;^g ^o
105 M. A. . NUIIBXB lODB .



144. Angels, Ever Bright and Fair.

"
Theodora." Handel, arr.

r^#=P^ 3=i^ ^^^1^

^#

An -
gels, ev - er bright and fair, An -

gels, ev - er bright and

ev-er bright and fair.

ii:
M=zz^ ->-

"-==at
] ^

:Sl^
L i^ > C 1^

::^d^=^
-^-d-

bright and

5^ ^
fair, Take, oh, take me, Take, oh, take me. Take, oh, take me to your

S^i EE *ES^^ ^
r
fair.

cres.

i
:1^=s:

care, Take me,

take, oh, . . take me, take, oh, . . take me, take me, take, oh,

m

^Md^ Ff^ i^Tiii: ii=3E5

take me. An

i

gels, ev - er bright and fair, Take, oh,

^^=1 :3i:

106 N. A. M. NUMBER FOUB.



Angels, Ever Bright and Pair. Concluded.

P ,^. tii.
^=?^

rit. Fine.

take me to your care, Take, oh, take me to your care.

i^^
''

t" iTTf f I J f t f f

^ ^ K r ^^
f ig. 1^

-^ t?-

^
jMz=: ^ t^

Speed to your own courts my flight, Clad in robes of vir - gin

^ l ^ ^ N^3tt^
r"C

i;- r ^ ^

f^f^^=r:^ X̂t=^^^^^E^^t^^m^
white, Clad in robes of vir - gin white, Clad in robes of vir -

gin

i
=F=^=:ta^M=^ 4^=)if

I t ^ t i firr^TTt
Js=S:

r

^ D. (S'. a? Fine.

iE^^ :i^=:p:^

^^^ :;?=it

white, Take me, An -
gels, ev - er bright and fair, Take, oh,

take me,

^3F=J^

107 M. . M. VUMBES lOUB.



145. Melodic Studies.
Haydn.

^1^=^-r
-i^w- p=p=

4W^
A.-T

Bass.

a^^E
---

'

I

I J I
I

f=f=^f^ ^ ^^=P^
I I I

Bass.

2.

Mendelssohn,

^lii.
Jtz^ P -^^-

:^^=^ =^e^1':t2=3t
^ >^3^-

fett5i=izg=t 1

^-te
.#* *_ J- ^j^^ ^V^^^J^ l_i^J^mi

Handel.

fctPfcrj^^-U^r^ 1^i^=:s
*2-

P5-^
;i^H3^^i^ ^-^- it=J:

A.

ife
^ijiijui^j^^ i^ _^ j-^i i

s^ ^5<!-

^6^*t-x

Handel.

w 5PT5:
vj . 'i

^' *

;^=pt

Ia^-5i^=gi:^ ^ :^=it
-^i-# -^r#

^
5ll3t

A.-T. :^ -i^ J-^*-#^
^^:^:4^^:4iiJ:.

;i^ ^ S
'

'

I I f

&S ^it=^ ^^^ AJ=UJ=l^
Beethoven.

m\-- -^-S-

A.-T. I _l

:g-
-

. ..

Z-, I. IJ I
108 X. A M. NUIIBKB rOUB.



146. Study.



149. On Yonder Rock Reclining.

" Who ia Fra Diavolo, pray 1
" "A notorious bandit"

" Fra Diavolo." Auber, arr.

fi:
-F '^^it

-j,^-.-
j \

1. Ou yon - der rock re - clin -
ing, A fierce and swarthy form be - hold !

2. Al-though his foes way -

lay
-

ing, He fights with rage and hate com-bined,

5 1=^n r-

*^^ **1K
Tr

^
li.

-^ =5 S-

Fast his hands his car - bine hold, 'Tis his best friend of old. This
Towards the gen - tie fair, they find. He's ev - er mild and kind. The

^\- n 1 -^ ^
?~f~? r z

^23^ %*^
way his steps in - clin -

ing, His scar - let plume o'er - shades his brow,
maid too heed - less stray

-
ing, Per-chance to meet some rus - tic beau,

^4==

And
Home

his vel - vet cloak hangs low, Play - ing in grace
- ful flow,

re - turns full sad and slow! What can have made her so?

in:
i=w=i

/^

r^~f
J5)_^-

- =hi-^ I-

rS*^ 3tt*: -4^

ble! E'en while the storm is beat - ing Hear the ech-o re- peat -
ing,

ble ! Each one the maid-en meet - ing Hears her ev - er re - peat -
ing.

1 -> K ^ H -J h .̂ L-jS^HV ^^

> i/ > ru L^ I > > t >
110

zr
N. A. M. NUXBEB FOUS.



On Yonder Rock Reclining. Concluded.

P (loith terror.) f> ores. ^^t^^^PS^i
Diavolo! Diavolol

P
Diavolo ! Diavolo I Diavolo! Diavolo!

Spppg^^^g^^l
^ 1^ t ^TV i^i^U 1^ ^ ^

150. When the Swallows Homeward Fly.

2d Alto (small notes) optional.

Franz Abt.

in <- &3^**r
1. When the swal-lows homeward fly, When the ros

2. Hush.my heart! why thus complain? Thou must e'er

es scat-ter'd lie, When from

thy woes con-tain. Though no

iS^ .1^
:g S ^

t ^El^t: ^^f^
În thesenei - ther hill nor dale Chants the sil -

v'ry night
- in - gale;

the night-in
-

gale;
more we dai -

ly meet, Pleas - ant smiles no more to greet,
no more to greet,

ores.

i=t e*r d; r c ^ ^
r^--T'-''t

$^^m
r'f

words my nch -

ing heart Would to thee its grief im-part, When I.

heart must find re - lief Yield - ing to these words be -
lief, I shall

m 1l 3t^
-75-

f
thus thy

thee
im
yet.

age
a

f
lose,

gain.

r t r r
Ah,.. can I e'er

Though we say "Auf

f i^J- .J^

know re -
pose, Can I ev - er know re -

pos
wied - er sehn," Though we say

" Auf wied - er - seh

i

ev

say

re -
pose ?

er - sehn."

IT. A. H. MUMBXB WOV*.



151. Ring On, Ye Bells.

Moderato.
Franz Abt, arr.

Ring on, ye bells! your sil - ver chimes Sound sweetly in the sum-mer air; They
mu - sic is a sooth-ing balm, A sol - ace to a wea-ry breast ; Up -

23
^=PI==3:

:-^---tt-^.^
:^->- h h ^-:^^^^ 5t -^s,-

ech-o thoughts of oth-er times, Of oth - er homes in oth-er climes,And fa-ces young and

on an ev - en cool and calm.Who has not felt that po-tent charm.That brings the weary

5E^5^
:ft=^. -^

^^^*-"%g^ w-T d stJ ^dnd

^ P N I J
nft^^b2Lu-gL_gL $sprr f

fair, And fac - es young and fair. )

rest, That brings the wea - ry rest ? )

Ring on, ye bells, ring on. Ring

I i^^t=^: -^-^
~-'=^

-d-d-lri^-^

E3^=iE 2.1
*:?=

K.J -i _L*:
#^- ^^1"=^ f^I

on, ye bells, ring on! Ring on, ye bells, ring on! Ring on, ring on, ring on!

zizt^
-i =1 i- d =?-

^ Vffi:
112 M. A. M. ITDIIBBS rOCB.
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:i=a=
J-^

Ring On, Ye Bells Concluded.

v-^
,
^ I Ci.

^^feg^
Your Like life, your tones are grave and gay, In

m -^^
=-

^^^^T t^-^ ^ P :^

i*^

P mf fc 6 -

=?4t2S ^Fi^ M^ -^-^-#

r~y
5* =1-

"^^^^ j=r=rr^rr=^
sor - row you can draw a tear, Then comes a peal of joy, to say That

^=X
S ' S ' S ^ ^ ' m ' d^ eJ

grief and woe must flee a - way, But smiles may lin - ger near ! But smilesmay lin-ger

h ^1^ 5^ :^i=S
d-4

\\
d d\

\\d.^W^^ ^^ , : :̂i ^tS'T-

-1*rs:

VP
t

JL ^.
-jg-^ :1^=r

^^g^PrF^
near! Ring on, ye bells, ring on. Ring on, ye bells, ring

PP

-*-^
T^ #-

fen.

i
/

cre.

j3.-/ ^ ^ ^
*=Ff=^3t=ri

I^t ^-_s;- ^ y :^=;:

V 1 P ?^

Ring on, ye bells, ring on! Ring on, ring on, ring on!

5 =t

1(g i

-=i d-

118 M. A. H. irUKBKR rouB.



152. The Boat Race.

S
"
William Tell." Rossini.

Pull a - way, pull a - way, pull a - way, my lads. Pull a - way, pull a - way, our

ft 1^:8: r* ft ft ^ ft ft J j" = ft ft ^ ft ^^P^ I
t< ^, ^- ^

r#i^rr^



The Boat Race. Concluded.

^,^=^^^^m^^^^^> > > ^ ?~~? ^ ^ ^ ^ 1^ i^ i^
'^ ~^ y ^

wav, pull a - way, for the time is fleet -
ing, On-ward thro' tlie flash -

ing spray

M. jJsJ:^-. jicJ: ^ jl jl j^ ^ A

^^ -i^ U fe^-^g= I^IIZi!^

1^_^^
^^^^1

P :^=d^ .^-^s- * hS=5
^^- I1^ s# Lp- 1^ 1^ 1 1 ^ ' 1^ I b^ ^- ^m-^er-^- -t^

i^ i^ k > ^ 1^ 1^ '^ k "^ V V
Hear the shouts on the shore.and cheering \\ ith fren-zy IS ring-ing,

EfcS: I

Uii_^UlA
r our

q-H^ I
^

I ^1=^ =i*=S-
itSCI^

The shouta and cheers with fren - zy ring -
ing,

fcid!!: ^ fcpi
D.S.%^^

breasts tho'ts of vie - fry near -
ing, Our full hearts are sing-ing. Pull a

I JJ U

With tho'ts of vie - fry hearts are sing -
ing.

153. Exercises.

I
2.

, ^^Sl
l\^^

^*=
I I

7^
X -m-^ f

^-^-F-'-jS' ^ ^ ' -S'

1

1^1 Tr^T'
5=^

<? z-

;g
-9 ^-

M=^



154. The Land of Dreams.

SamM. Lover.

Andante tranquillo.~==z::zi

A. J. Caldicott, arr.

1. There is a land where fan-cy's twin-ing Her flow'rsa-round life'sfad-ed

2. But when the touch of earth-]y wak - ing Hath broken slum - ber's sweetest

I ^^
ift ^ ^

-^' ~^-
P; 1 H-

i
:JS: .^j!^ y ^ I A i^\ h

?^
tree ; . . . Where light is ev

spell, . . Those fai - ry joys. . . .

f=f
er soft -

ly shin -
ing, Like sun - set

of fan -
cy's mak - ing Are in my

^=1= :q:
d d U-- 5Ei

"^J^itn-H ^-^
-

*5^^^^ *iS -^5 =^ ^ i y 1S=?c
-=^

o'er .... a tran -
quil sea

;
. . .

heart., re-mem -ber'd well. . .

mp __^
'Tis there thou dwell'st in beauty's brightness.More
The day in all its sun-shine splendor. Less

mg=5 =^ -^H-i#

tK:^'^ -d- --d- -d-
:^ . V . -^--^^

^^E >A^
pp

^ f==F
^=^

fair than aught on earth e'er seems, 'Tis there my heart feels most of lightness. There

dear to me than midnight seems When vis - ions shed a light more ten-der A -

r m 3E -*-^-
3tl^ :=^

T-^ T^W
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i

The Land of Dreams. Concluded.

calando.
rit.

J^bi=J^^
3tiil *:

jr:^

-S-^S-n-j ^-
jE^^?=I^E^^Ep

-^ i-v - ;ii

in the love -
ly Land of Dreams, in the love-ly Land of Dreams.

round the love -
ly Land of Dreams, the.... love-ly Land . . . of Dreams.

m iS- i?-^ n ST ^^ g^^ I

I^I ^- -^- .^h -m- .

155. Exercises for Alto-Tenor.
Hopkins.

^^^^T^
K) -<J- V-^- -25^

^1^ '^
i j :^=22z :t:-Jzat :=Tg^:^ ^ J:

-<5>- -^ S- -*-

^'-^ ^ fz fz- 11^ fl

;g-s:BE^E=^
a t

-*- -2?-

Cutler.

iC It :t= f: :^ q^ h^ ^ -P- -^ j^ if:
*

: i^

,, fititi^^^
-m--&-

Sollivan.

42. ja.

?E
^^^^^^^t^:^tC-^^t^̂ M^^f^^B^

I

. M-i-'BliS.
t t ^-^t=.

if:= '^fz-^ti'-^t-tifi'-^fLti
t=t: :|:^iE6-f^=F=P=g

4.

^-^.
:^FgE^

-^ Yz

-9-
it A

f=trp=^^^E^

1
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156. Theme.

A.-T.

i^i

"Creation." Haydn.

'- -r- i m -^-

P
;ii

The won-der of His work dis-playsthefirm-a - ment.

Bass.

P^S^A :^=P: =1:
=?E=^

4:
:^=p: :[=

The wbn-der of His work dis-playstheflrm-a - ment, dis-plays the flrm-a - ment.

157. To the Springtime.

.2 2

. Buek.

Appassionato.n

E. Orieg.

dtszS: ^^^B^5:^^ ^- h2. 3 ^--^
=J
^Ti^:

4

Come, sweet Spring, with thy blue skies a - bove, Come, bring-ing

Come, sweet Spring, to our hearts and sad, . . . With thy warm

S3E =t
:q:

i ^ifciit r-ig-

ty

^
song-birds' notes of love, notes of love, . ,

sun-beams make them glad, make them glad, . ,

2 2

Brook - lets glid
- ing

Cheer - ing sor - row,

2

W^ 3 J^ F̂^
)9-T-

Tf r -r

f rit. a tempo.

ffii t^-t ^-G>--^,G>-

joy
ban

ous and clear. )

Long., we've wait - ed, Spring-time, draw near,
ish - mg fear. )

-S m m L<-^ I ^ -^-l ^ ( Lj E3EÎ

r rr -&- ,
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To the Springtime. Continued.

rail.
, ^=:^ f :^=:_

^Long. . . . we've wait - ed, Sweet Springtime,draw near. ^
Unis. P a tempo.

z^ ^ M. ' J2: is- A,^

storm and tem-pest,

'"or

-V
-/^^-T:

^i!-t^
r -f'^f^ r'r-f rf^

winds cold.. and strong, Frost and snow-drift bound us., so long,

i^ %-^ -^
sHt-

Yet, 'neath the snow, Snow-drops do grow.

Yet, 'neath the snow, Snow-drops do grow.

i >m ^-ht:^
TSK-

/ agitato.

^^ -^ ^ jg j^ ^ :S=fep: :^

Her-ald -
ing Spring, they her - aid the Spring, .

yes, they her - aid, ^_^

the

:fe ^^ d==i
:&3it:* ^ 3^ .s ^

f^ r-"

raZZ. #
J=t

P
dolce.

STTZ >&^
-

g^

^l=f̂
the Spring - time. Then come, sweet

>. ^ a tempo. ^~
-g- i

I , I

'

i Rtt I

I

ir. A. M. inTMBKB rouB.



To the Springtime. Concluded.

^-t>-^
^^ :^==i:

^ ^ -
^0-

Spring with thy blue skies a - bove, Come, bring
- ing song-birds' notes of

I
fe==^s -^=1-

1 H \, 1 -(S^-= 6>--<^ m ^6>-^-'5> *-G>. G>- f^^G> . G>

r r

d?:

rail. a tempo.^:^E3 ^ ^ ^j=^--^r#- <5>-T-'^ -S r-S^ ^-T-<S>-

love, notes of love; Brook - lets glid
-
ing joy - ous and clear,

I
:

fcq:
^^

:3=q: "v^vH y-

-S>- "9-
-<5>- . -'5>-

-0 ' ^'-fg-

^rr-r ^rrf^r

fe?
r

'

r
~^
r

r^r
^^^^^^-^"-^- -<5'-= ? ^ tr :ff=*=fe^

Win - ter is end - ed, Springtime is here. Win - ter is

i^--rf f U: <g i-r-f ? f f r-
3=5t--i

r-T r

^^'.^-fepL^^
b^ -fg-

nY. / pa tempo. dim. pp

m
end - ed, Sweet Springtime is here, Spring-time is here.

i^izr^-

rtY . /
_ \

'P <* tempo. dtm. /?;?
-f^-

g .

f-rT~T
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Adelaide Procter.

A.-T.

158. The Shadows of the Evening.

t^:^

t^^^
J

I I
'-r-r- -r ^ m. -m- -(s-

H. Hiles.

1. The shadows of the evening hours Fall from the dark'ning sky, Up - on the fragrance
2. Slowly the bright stars,one by one, With-in the heav'ns shine: Give us, Lord, fresh

m T^^jT f-
^ t\

of the flow'rs The dews of evening lie ; Be-fore Thy throne, Lord of heav'n, We
hopes in heav'n,And trust in things divine. Let peace,0 Lord,Thy peace.O God! Up -

^:^^:^ i5>-
'

^ til ^i^
kneel at close of day; Look on Thy children from on liigh,And hear us while we pray.
on our souls descend.From midnight fears and perils. Thou our trembling hearts defend.

^
Moderato.

SOPKANO.
-^-

159. A Streamlet Full of Flowers.
From "Six Tuscan Folk Songs," L. Carraciolo-

J:
:;it=?:?=*:

tt'-tr-
r-^ "J '^ y

A stream-let full of

y

k' ^ b/ ^ I

1. A stream-let full of flow - ers blow - ing sweet -
ly,

2. The moon - lit - dawn when stars and day are meet -
ing,

Alto.

That's the
Is

^ ^=JS
k-Jg k:

:3:4=

WJi d
^^ % ^

%^

im - age of the one I love com -
plete-ly, . . ,

like the eyes that set my heart a - beat -
ing, . ,

r'T
An al-mond bough where
The lark that wak'd the

i^ ^m I5i=qv^
^ ^ u ^ r r

birds are sing
- ing clear -

ly,

day had nev - er mov'd me

Pf) Both, espress

That's the im - age of the one I love so

As. . . . did the voice that shook so much it

dear -
ly

lov'd me::::}o
con anima.>'=

fair one! rare one!

P

I love thee, I love thee, I

love thee. In all the wide.wide world, What could I set bovc thee?

-^
i

M. A. M. NTIIBnt rouB.



160. The Banks of Loch Lomond.

Scotch, arr.

rilEi^g ^
1. By yon bon-nie banks,And by yon bonnie braes,Where the sun shines bright on Loch

2. 'Twas then that we part - ed In yon shad-y glen. On the steep, steep side of Ben
3. The wee bir-die sang And the wild flowers sprang,And in sun-shine the wa-ters are

i^,-^-^ 3
=1^

CTf
Irzz^B^E^

z
X X f -f

:?s=^:

k^ k T rn?-^

i
:^ 1^^=^ 3^5
Lo - mond, Where me and my true love Were ev - er wont to gae, On the

Lo - mond. Where in pur -pie hue The... Highland hills we view. And the

sleep
-
ing, But the broken heart it ken Nae. . . sec-ond spring a -

gain, Tho' the

^ ^ :&=h:
t:

i

bon-nie, bon-nie banks of Loch Lo - mond. Oh ! ye'll take the high-road and

moon., com-ing out in the gloam -
ing. Oh! ye'll take the high-road and

wae - ful may cease frae their greet
-
ing. Oh ! ye'll take the high-road and

m
'^z

^ -w=w=^
W-z -t^-r

I'll take the low road,And I'll be in Scotland a - fore ye. But me and my true love will

rJ

k ' k k
N. A. K. KTTICBBI FOUB.



The Banks of Loch Lomond. Concluded.

i
;tf ^ J" J^^ H^ .̂

:S=^=fi^^
1^=1^

nev - er meet a - gain On the bon-nie, bon-nie banks of Loch Lo - mond.

^i: ^^s;7~* TT"^

161. For the New Year.

f
*fc^

Assat sostenuto.

W
Kendelssohn.

-f g=
C

I
M

1. In the bo - som, joy and grief Ev - er cling to - geth - er;

2. Where a show - er fails to - day, Flow'rs may bloom to - mor - row;

3. Like the year just flown a - way, So this new year will be;

I I
i k

I ^ I

1 11
I I

Im- -rir

-<a-

r

-^
p

h I
I

-^:;* p g^

Calm and tempest, pain and pleasure, Days of trou -
ble, hours of leis - ure.

In the cot-tage, in the pal
- ace, Sweet and bit - ter fill thechal-ice,

Sun - beams dart-ing, clouds de-part -
ing, Hopes i - de -

al, dan- gers re -
al.

I

ikk
ores. dim.S P m1^^^- m

er.

row.

be.

Come, like A -
pril weath -

er, Come, like A -
pril weath

Mirth is twined with sor - row, Mirth is twined with sor

What has been will still., be, What has been will still.

128 N. A. K. KviaxB rou>.



162. Chorale. Now Thank We AH Our God.

Alto-Tenob.
Cni^.

ttrjzhj-:^^ <5'-T 1- ^=5= m
4=^

^ S
Now thank we all our God, With heart and hands and voic -

es, ) -rrri . ., ,

Who wondrous things hath done, In whom His world re -
joic

-
es, ^

^^^" ^'^ motner s

I-^-J-U> -i-4-^R
arms Hath blest us on our way With countless gifts of love.And still is ours to - day.

163. Theme.

Wi

p Gently.

fe^
"Lily of Killarney." Benedict.

ores.

-r-^-r

-^^

f^rp^
A.-T. ^ .^.. .^

Sjsb
:^ k- ^EE^-I ^-

m-.

^^^^ -I ^
fj

->~^1' F^^^ ^5 =^

^ -fi-
==t2S -^-=1-

:-fck_
1 ,
^

, I

-
Jirigrz=----i^-p^ Si^ :2?-

j?-^^ 1

^^ ^ s =5-

124 H. A. X. KUSMB rOUK.



164. Lovely Appear.

rffei \-r-t. -t=^
Gounod-

^ M :^==^
^i=t=;^

Love -
ly ap - pear o - ver the moun - tains The

Love -
ly ap -

pear o - ver the

UU-^i^^U j,^. ri d=t:
#L^^ t

and bring good news of peace The
of them that preach, of them that preach,

T^
feet of them that preach
moun - tains The feet...

Lh I

I I I
.

I ' >
. ^ 1

^^=^=
rr p=;^m- fi g- -^

feet of them that preach and bring good news of peace...

165. Andante.
Beethoven.

i 1^S?SE5 H^-Ig^ I

ri^rg ^l^^ -f^
l_^^^^^^^

fe^-ij_^j:^r

166. Rondo.
Haydn.

^ ^ 2::^=:;:^

^
I

Tip

A.-T.

L-i \
i

I 1 h-

' J-

125

1=:^Z
r r L/Lr'r^"g^ f

-^ ^-

-jf jf-1
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167. Flowers and Fancies.

Andante.
^4-

133
-J \ I tid=

W. A. Mozart,

ores.

3tz1: 1^=s=?

sr^r r-^p.^13^

^
1. How bright in the springtime When meadows were green, The flow'rets, all

2. And thus in the springtime Of youth's hap - py dreams. So ra - diant and

cres.

^-:^:
^^ -^^>-



Flowers and Fancies. Concluded.

i^-
J-J-

15 P=it *=:^=#t
î d ^

r
-m ^

f=f^^
win - ter Blow o'er them in scorn, .

brightness In sor-row's dark night..

Yet fare - well, dear flow'rets ! We
Yet fare - well, dear vis - ions ! We

I
^--

?^^=4 3=1^
* V t;^ t}

* ' ^'
ti^

^ ^ jpf-

I
Ul.Hi 1 1

1
^ J_^.Jj_i^^ 3^=> 0L S=i=?c ^^a

will not com -
plain ; The warm breath of spring shall Re - vive you a -

gain,

will not com -
plain ; Your joys and your sor - rows Have not been in vain.

iŜ ^^-TJ I J J iT^ ^ i#-
- ^ St-

168. Exercise for Alto-Tenor.

^=S: ^^Slowly.

f fI=|=dt -^ #-

i^qr-rrf '^-^^J^
127 H. A. M. NVMBXR FOCB.



169. Vocalize for Bass. (Rote.)

"Friar of Orders Gray."

170. Quartet. List! the Cherubic Host.

Girls' Voices. "Holy City." GauL

Andante.
i

-^t-
P
izzia^z -nr

-Sh-

?ei -<S>i<a-^ ^^ r r
^ ^ '

'

List! the cher - u - bie host in thous - and choirs.

:^Wi^o- ^^E^ :zi:

"f f Tt f f

'^^
P mf -I , f>

f:̂ =P^^ -'^

Touch their im - mor - tal harps of gold - en wires, With those just

=^- r=^ -*=-- ^=r-2?-

^:^=i=
I /i^ mf

fe^^^ t^

t^

spir
- its that wear vie - to - rious palms, Sing - ing ev - er

f
. ^ * ^ ^S

^X =1^
^- ^- -^EE^'r=^=r^ r=^^f^--t

**:
"/

j r -J^

I-tr #-

t;
3E^ :S:

last - ing -
ly de - vout,

r
de - vout and ho ly psalms.

fc^ :=1;

I
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171. Let the Heavens Rejoice.
"Holy City." Gaul.

S^ m:^^cp

Let the heav'ns re -
joice, and let the earth, let the earth be

r-fi:-fe=zi J^J^
tm& ^ ^

rtx-^
^ a^fl

r
Let the heav'ns re -

joice, and let the earth, let the earth be glad,

glad, Let the heav'ns re-joice, and let the earth be glad.

172. The Lord is Great.

t
tf

'Creation." Haydn.

& I

'

f'l

#
The Lord is great, and great His might,

The Lord is great, and great His

^^ :5l=p:

&
t::

>-

i
IbS

The Lord is great His glo - ry lasts

might, for ev - er and for ev - er - more, The Lord is

mt=&-

^^ =^ :^=?c
-^=k-Jft:^^ S^=t2=

I
fct

for ev - - er and for ev - - er - more. His glo- ry lasts for

great and great His might, for ev - er and for ev -
er.

p-e-^ ^ F r-it fzut-i^^g-i.^^ t2=tC=S
::;i[

Ji s h
-jj-*- *=F -w^-

tii=a=
-^^-*-

ev-er, for ev -
er. and for ev

-l^--

er - more.

^S^f^efe^^ 1
129 a. A. . JKVmMMM, vou*.



173. John Peel.

Old Hunting Song.

Allegro con spirito.



John Peel. Concluded.

^
I k w' I ^ ^^\ 1^ ^ r c c I I f f

^
^ t ^ 1/ r ^ ^ I

me from my bed, And the cry ot his hounds, which he oft-times led; John

j^ .J. __
Ills iiuuiiu^, niiiuii lie uiL-nuiws leu; donii

ll 11^ A 1 1
^ f* :f=ft:;2=^ ^< i#

1

Peel's " view halloo !

" would awaken the dead, Or the fox from his lair in the morn-ing.

i ^ hz- -I r ^-^ * ^ H -

ii^tz ^=^
-W fn^-fT >^g: =F=^

H^izta:
"tr-r^ r^ 1^ ^

fM

174. O Thou that Tellest.

Handel.

^ ^ ^ ^-m&E
i k !> L* t^

i^ ^ > k '"^
"^

Thou that tell - est good ti-dingsto Zi - on, good
O Thou that tell - est good ti - dings to Zi - on, to Zi - - on, good

t-T J' f

'^^^^- F^=^
i

i^

rise, say un - to the cit - ies ofti-dings to Zi - on, A -
rise,

fi=4^fe^ ^ i
^> ? ?"

Ju - dah, be - hold your God,

^ ^-

hold the

^l:Si.^
:J!llJ^J_1

glo ry of . , . the Lord

|E^^g-gjkp^^J^=^Bat
131

is ris - en up - on thee.

X. A. K. NUKBXB rOUB.



G. Clifton Bingham.

M Andante cantabile.

175. Swing Song.

1. Swing, swing, swing,

2. Swing, swing, swing,

A.-T.

Un - der the ap -
pie bough's shad - ow.

Smile, all for -
get

- ful of sor- row,

mM
S:

Bass.

_ ^ ^ ^

Song of bird nigh, moon in the sky.

Sing while we may, laugh-ter to - day

i*^ i^
'

'^ "^ > ^^
Soft sum-mer's haze on the mead - ow.

May be a sigh e'er to - mor - row.

A. A ^m -<=2-

^
-^-

Swing, swing, swing, swing,

swing,

Swing, swing, swing, swing, While with a mur-mur-ous sigh
-

ing.

Swing, swing, swing, swing, Ev - er the hours that are sweet -
est,

J^ J^- -J

Swing,

sigh
-

ing, sigh
sweet - est, sweet

ing,

est,

dolce. 8^3 mf

' 2fl^V6=4V^^k^ '

' 8=3

- *-

Trem - u-lous trees move in the breeze, Low to its mu - sic re - ply
Gone e'er we know whither they go, They are the hours that are fleet

mg:
est.

132 NI7MBEB FOCR.



Swing Song. Concluded.

swing,

Swing, swing, swing, swing, swing, swing, swing

1- J.- A- A- l^^J-^^ I'^-W-'^"^-

^i
J'm,sV~^ J J'^- ^

11=:
t: ^st-

4=

dolce.

Let the world ebb, let the world flow. Sweet - er the hour, . . .

Swing, swing, swing, swing, swing, .

i. .X A. J- ^
P^ ^ ?;3t

i
, ores. A ^,P rail.

:q:=_^v-^_::^izpj^=z:z ^

^ ^ "^ i< L. 1^ <

=^=>- > *
- ^^

u* 1/ k ^ ^ ^ ^ ^ ^
1^ t

soon-er to go ; Swing, swing, now high, now low, Laz - i -
ly, dream-i -

ly,

swing, swing, swing, . , swing,

-^r-H*-

Ir.5irU: S=V W ^ t^ ^ 6*^

_ -J 1

a tempo. mf rail e dim. PP

t^tTT^
*=;: 1

c

to. and fro
; . . Swing, swing, swing, swing

Swing swing

swing.

swing

m ^^
188

8wlng, Bwing, swing.

X. A. M. KVIIBXK VOUm.



176. Andante.

iiijiijjiit.^ir:
"Fifth S3miphony." Beethoven.

m :!2i:
^-

-^"*-
Pf- IS a i

r
^ :t i^ ^:^ 1^ g-*-^ M^^-

177. Back to Our Mountains.

The Prison Duet. "II Trovatore." Verdi.

^ ^ / J ** -^ ^ ^ .^ J ^ ^ ^ ;* J
^

Rest thee, oh, moth-er; may heav'n, watching o'er thee. Send thee bright vis -ions,

#1 i
1



Back to Our Mountains. Concluded.

i^^
r3--^ s at:

n^

gi

r
There peace and qui - et once more era - brae -

ing; Songs thou shalt sing me

i

ifct tSn I
1'

i-tX^^^!^f k U
with lute at - tend -

ing! Sweet dreams shall vis - it our sleep as of yore.

if n: ^T-

i^ii^^-=i^,ii4^
1? 1? 1>^^ ^^ptg^t^=:g=F ^^^

i*

Rest now, oh, moth - er; si - lent -
ly bend - ing O'er thee, thy spir

- it

^ 1 =1 ^ t

-SI ^

lov'd songs
Lov'd songs thou shalt sing me, thy soft lute at

S EE^^
heav'n ward shall soar. Lov'd songs I will sing thee, the soft lute at -

iI:
/^ T "(

^F^^^^ ^^
-^ r-rt^

tend -ing, Sweet dreams shall vis - it our sleep as of yore. Lov'd yore.

ttf^JFrrif-^'g^a
tend -

ing, My soul with do - vo - - tiou heav'nward shall soar. Lov'd soar.
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178. Up, Up! Ye Dames.

S. T. Coleridge.

Lively.

A. Caldicott

$ a^
-r-rx r?

gay!.,
house

1^ I

r^
1. Up, up! ye dames and lass - es

2. Leave, leave the hearth and leave the

h 1^ I r* I I

^ ^ . ^ <^ S ' s
idzfi

J

To
To

the
the

meadows
, . cricket..

^^ 4=; i: f=^^
m/

::^;^=1: 4=IC

It. -=i:

f
trip
and

a
the

way.
mouse:

Wi

'Tis you must tend the flocks this morn,'Tis you must tend the

Findgrandmam out a sun - ny seat, Findgrandmam outa^-^J^ =4-

flocks

sun -

And scare the small birds from the corn.
With babe and lamb - kin at her feet,

this morn,And scare the

ny seat With babe and

h V ^j ^

^ EF

And scare the small birds

With babe and lamb-kin
from the
at her

V ^1 ^

E

/
-M-** ^ y -

^=^
?-.^m^:

from the corn. ) jj
at her feet. \

^P'

r-

up!

up!

-J \^ \^
.

ye dames and lass - es gay ! . . Not a

ye dames and lass - es gay ! . . Not a

N. A. M. KUKBER FOUS.



Up, Up I Ye Dames. Concluded.

=P==i^
-i -=i n-

soul at home must stay, .. . For the shepherds now must go With lance and

^ -j? 1 " ^f^J _h 1^1
^5: E 4

iif ;^

i
dz

/
marcato e rit. a tempo.

f ^ '^ ^ ^

tr^^r=j 1 ^- i!=f

bow,... with lance and.. bow, To hunt the wolf. . in the

m i ---1 4
^-^L^-^:^^^,

:(^:i:f=f^^^ 1 X F
:g^K ^

i
/ N J3^r~^"~i^ ^i^ _>*. SS N. * ^^e

woods to -
day. . . . Up, . ye dames and lass - esup!

I ^"J. ./
-""fft- ir^

&fc

i

rail.

d^ ^Slf^
Jg ^

up!... ye dames and lass - es gay!.gay! Up..

mi ^ ^
137

f^r
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179. Aria.

"n Trovatore." Verdi, arr.

Allegro.

^^^=S=^

I I r r I I II I I
'

/ ! ! . . I I I I

A A A

^ ^ &-

S:-EB5

^ ^
J I

-i ^ ^ 1 J ^_:j^4 ^ ^__ _ - _ _
1 I

_ r
I

1

stentato.

:?e=P-
iz^ 1 t r

n ^ :=^ t
fa ifcg^t^ t^LL̂ -rp P W~^r

lf~~W
I I

I I

rr f=*z^^^
f=^

_J_^!

=fe^

^ I

^^
b h.

Fine.
__^ K__^

=f=^

J -^

fc^- itz:

^WQ
n..ii..^*a. n.c.

g=*
I'^- -(22-^ :*=5=feLH^
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180. Qood-Will.

"Messiah." Handel.

M y *̂^=*
^^ s ^S3^TI3t ^ 5 r

Good - will to - wards men, to - wards men.

Good - will to - wards men, to - - - wards men.

b.

J=^ L^_J_J_.%^^^-J-^-
r f11^

Good-will,' good-will, good-will, good-will to - wards

good-will, good-will, good-will, good - will.

-^W V- J^ I:xc^Wi -^-^^^
tj

-j^u^ -7^

to

good - will . .

wards men good

181. riarch.

-rr m

Notfast
^^ qa- ^r^

to - wards men.

will to - wards men.

"
Tannhauser." Wagnei,

atS* ^^^=^^.

rrrr f-rT'r rrr r rr r r
A.-'

^m
"J J J J. J J I J J J ,j J j_i

Sii
rT~rr

'TT^r=r=T=rT=^TBass.
I I

^ v-^^ ^ J J J J J J J J
w=m=w=^ :^"=*=^ i-^

i^E
Coda.

.O-J-^

^
fe!?^^=i

l2=t:
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182. Rise Up, Arise.

I
S. 1, A. 1.

"
St. Paul." Mendelssohn.

M -1% ^^

itziitzzrt:
s-?-

S. 2, A. 2.

Rise up, a -
rise, rise and shine, ,

1 P*-=^ ^=^fe -0- ^
-^ ^^-# ^^ -* ^'-^

Rise up, a -
rise, rise and shine, , Rise up, a

Jv:^
m F s>-' X-

^ > ^
Rise up, a -

rise, ,

Rise up, a - rise, rise and shine

F*
'-fS' ^

rise,. Rise up, a -
rise, rise and

d^!=i]^=15 psg m
Î

1
I

r
"iRise and shine, Rise up, a -

rise, .

Rise and shine. Rise up, a

irrfe J=d^pSi-
ll-

Rise up, a -

rise,

shine,

rise and shine,

^=:j- S3I^E^E3E3:

rise, .

Rise up, a - rise,... Rise and- shine. Rise and shine.

?=^
1̂ 4 --A 5t=^

d^r^Fii
^^^-

-X=:X
-# ^-

Rise up, a - rise. . . . Rise and shine, Rise and shine.

i
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185. Vocal Drill.
Handel.

SoPR,

Re- joice, re -
joice, re -

joice great -
ly.

186. Hark! My Soul.

Austin, 1668. Beethoven, art.

m&E
1. Hark! my soul, how ev -

'ry
- thing Strives to serve our bounteous King;

3. All the flow'rs that gild the spring Hith - er their still mu - sic bring;

I

ores.
! I J h Jdim.\ ,

M

Eli

Na - ture's chief and sweet - est quire Him with cheer - ful notes ad - mire ;

Learn of birds and springs and flow'rs, How to use thy no - bier pow'rs ;

-m r^ 1- ^^

^p:

Chant - ing ev -
'ry day their lauds, While the grove their song ap - plauds,

Call all na - ture to thy aid, Since 'twas He whole na-tions made;

4=^ m=F=F

Tho' their voi - ces low - er be. Streams have too their mel - o -
dy.

Join in one e - ter - nal song. Who. . . to one God all be -long,

cres.mr-^ -I \ Pf i F ^
i^., ^ p>-

t
h=E:

.J-A.J
It:

I
Night and day they war-bling run, Nev - er pause, but still sing on.

Since for ev -
er, glo

- rious Lord! Live by all Thy works a-dored!

142 N. A. M. irUXBEB FOUB.



187. Exercises for Bass.

J. Unison.
Hunting Song of lv6~

* r ^ p p -t^i^^
I ^

Concone.

rg.=|M--=.=S-1:^5=
* M | P=^

i?# :E^

^-TH^ '

w-r P m ^ ^ff=^

I^s=|{^^ -fE^!^
1 r

188. All We, Like 5heep.

I
"Messiah." Handel.

;?E^^^E|^3ei Et3 i= -s &-^i:

11-

All we, like sheep,

WfTTfr^
All we, like sheep, have gone a -

stray,

J< 1^ s: mSi]r- ^m^ ^
-^^-

sheep, have gone a -
stray, ,

J^ :S=>:
s >

I J.J^b^
We have

-J-

i
1#-^

't
tE^Et 3E

tum-ed, we have turn-ed, we have turn-ed, Every one to his own way.
143 v. A. K. KVHBKB rOUB.



W, Ball.

Andante. Semi-Chorus. /

189. Lovely Rose.
C. Vincent, arr.

i^4- -f^-

tj -0-

1. Of late so bright-ly glow -
ing, ,

/ 2. The blast, too rude -ly blow -
ing,. ,

3. No fresh'ning dew of morn -
ing, .

Chorus. pp

3
Love
Love
Love

ly Rose! We
ly Rose! Thy
ly Rose! Thy

3^
Love ly Rose! love - ly

r
Rose.

Soph.

=1:

here be-hold thee grow- ing
ten - der pride o'er -

throw-ing,
in - fant buds a - dorn -

ing,

Rose! Thou
Rose ! A -

Rose! To

152:

seem'dst some an -
gel's care!

las, hath laid thee low!
thee shall day re - store!

Chorus.
mf

\
h h

Love -
ly Rose! love -

ly Rose!
Love -

ly Rose! love -
ly Rose!

Love -
ly Rose! love -

ly Rose!

J ^ ^ iN s

Summer's breath was warm a-round thee, Summer's beam with beauty crowned thee, So
Now, a - raid thy pa-rent bow - er, En-vious weeds of e - vil pow - er Un -

Ze -
phyr, soft, that late caressed thee, Ev'n-ing's smile, that parting blest thee. Re -

Semi-Chorus. roll. ^,

Ir- :^=p:

So sweet -
ly fair,

Un - kind -
ly grow.

Re - turn no more.

so sweet -
ly fair !

un - kind -
ly grow.

re - turn no more.

I
^rr f

fair !

grow,
more!

sweet -
ly fair,

kind -
ly grow,

turn no more,
144

so sweet
un - kind
re - turn

ly

ly
no
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190. For a' that and a' that.
BoniB,

Vivace.
Old Scotch Tune.

=1^

1. Is there, for hon - est pov - er -
ty, That hangs his head, and a' that?

2. Whattho' on hame-ly fare we dine, Wear hod den gray, and a' that;
3. A king can make a belt - ed knight, A mar -

quis, duke, and a' that;

-Ifl-

i

The cow - ard slave, we pass him by. We dare be poor for a' that!

Gie fools their silks.and knaves their wine, A man's a man for a' that!

But an hon - est man's a boon his might, Guid faith, he mau - na fa' that!

Chorus.

li
t--c^

that,

--^

-V

rr
For

And

^ l^ U I? i^
Our toils ob -

scure,
Their tin-sel show,

that, Their dig - ni -
ties, And

^ 5^
\>^

^
The
The

that; The

4==

j^-^

. y^TV^
rank is but the guin - ea's stamp. The man's the gowd for a'

hon - est man, tho' e'er sae poor, Is king o' men for a'

pith o' sense, and pride o' worth. Are high - er ranks, than a'

'^ ^ fc N

rf I*=E^

Beethoven, arr.
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192. Over the Harbor Bar.

F. W. Pratt

Melody in the lowest voice for hoys in unison.
Godfrey Harks, arr.

fi:

SE^E^:^i?:^5*!=i;

I?, I?

1. Here s a song, jol
-
ly lads, you can join in,

2. We've sailed thro' the blu - est of wa -
ter,

3. When we've done with the wa-ters a -
wrest-ling,

For our ship's with-in sight of the

And quaffed of the rich - est of

And our tim - bers show signs of de

===^^^S^ :̂t2=fc
1^=^=^ It -i^ 1<W=^- 5c=S=U: :^3:

^ ^^ ^^^
?i=zr-d=::4:

:'-:^z::jHit

3^^
I ^1 ir I r

Lti* *=^k

bar; No more need your hearts be a - pin
- ing For the smiles of your sweet-hearts a

wine; We've danced with Spain's sunny daughter, But for Nan-cy at home . . we

cay. In a cot 'neath the white cliffs a-nest-ling, The. . bo-s'n's last call we'll o -

:^^ :,^zX^ 3^5;
-^ B^-

feitfc

far, a - far. For the smiles of your sweet-hearts a -
far, a - far. Man - y

pine, we pine. But for Nan - cy at home . . we pine, we pine. And
bey, o bey. The.. bo-s'n's last call we'll o -

bey, o -
bey. Look-ing

-r I -g=^ k * Â
:R=^

5=?= i^^
weeks o'er the waves we've been dancing. Strange lands and fair fa-ces have seen

; But
oft when the tempests are blow -

ing, Our tho'ts they will wan-der a - far, To the

hard at the bright star of morn-ing, We'll steer for the har - bor a far. And at

m=te ^^^i
._,_-&.feg^^

146 K. A. M. NUMBEB FOUK.



Over the Harbor Bar. Concluded.

4-3 5 I ^2 ^ r^ Lp ; ^ ^ '
' 1^-^^ F-- S r ' ^ # a

naught far and near so en- tranc- ing As the shores of our country so green, so green,

hearts that with fondness are glowing And wait-ing just o - ver the bar, the bar.

last the great Pi-lot's glad warn-ing Will be heard as we're Hearing the bar, the bar.

fe=;?=i^
t-^

^n?:
g g ^

g_t^ :t=

^
Refrain.

^=^Tr > ft^
fe >

jL-JL

And its o - ver the har - bor bar, boys, - ver the har - bor

^^^^t^
-#^ #-

-yE=^ -mm-
:t2=:

^=J^-^^|J /J /i^j'/^^



193. Menuetto.

Allegro. ^ Beethoven, arr.

^ 5
- &- ^

p A.-T,

J- J

m.a-is:
:,2Ziz=?E -^^ *-

U^ I

* ^ J:*t
:^ ifc^t I^EZZ^rf

s J?

f ;? X I

J
w-: -

^^ Fine.

^' >- '^
;:^=

r f^r
J: J- tt^ ^J. -i

gj -5? -s- -^m^-

^^^^s
-5i!-n

i^zat
-(2- 3ii

AA
T 12-W^^^

_-it j;

e^F^
1

^
t -5^ *-

.J^:^'
i

D.C.

Fr'fi-"^
-^-^ -^^^-

r I I

g^~f f r* ji# f f'^ I'l*""^EE li-w^^
-1 J rJ J J J '

i
148 N. A. X. iruXBKR VOUB.



194. In Old Madrid.

Ab song by New York City children at the N. . A., Aebiiry Park, 1905.

Clifton Bingham. Trotere, arr

i^=^ =t
i m^ vJr. s ^'

?=f -r-fF

1. Long years a -
go, in old Mad-rid, Wliere softly sighs of love the light gui

2. Far, far a - way from old Mad-rid, Her lov - er fell, long years a -
go, for

t
J^

^E5
f=f?=f

^ s^i
^' ^ T T ^

tar, Two sparkling eyes a lat - tice hid, Two eyes as dark-ly bright as love's own
Spain ; A con- vent veil those sweet eyes hid, And all the vows that love had sigh'd were

r^^^^^^sJU

star! There on the casement ledge, when day was o'er, A ti - nyhand was lightly laid,

vain. But still, between the dusk and night, 'tis said, Her white hand opes the lattice wide.

X-J^-A

P '
ha-ra ti ra-

A face looked out, as, from the riv - er shore, There stole a tend-er ser - en - ade.
The faint, sweet echo of that ser- en- ade BMoats weird-ly o'er the mist-y tide.

Alto-Tenor.

5 ^3 h h h >
=^^=:^ ^-MM^ -*i L

\^t
ti d ^ 4 ^

"Ifhore, Bui

%

Rang the lov - er's hap - py song. Light and low, from shore to shore. But
Still she lists her lov - er's song. Still he sings up - on the shore, Tho'

E B-^ 1^ -sir

Ah!.
But
Tho'

w- ^^?
149

^^P
Bass optional.
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In Old Madrid. Continued.

oh I the riv - er flowed a - long ) ev - er - more,
flows a stream than all more strong )

Be-tween them ev - er - more, for - ev - er

^s"-^^-^ *
oh ! the riv - er flowed a - long,

flows a stream than all more strong,

t

ev - er - more, for - ev - er

/

m. ^ -^:^-^-



In Old Madrid Concluded.

-i v-2- cres.

^ ^ ^ > 1^

Here a - lone I wait for thee.

rail.

thee. A - lone I wait;
I wait ;

I wait for

I wait for

^^:^=Jii:
" 1^

tj

wait. I wait for thee. thee.^ f ^

A-lone I wait for

^=^=^=^-=1 =1 yU .^ U"
-d ^- ^ ^ ^ -

rail, f
I I

dim.

i^at^

accel. molto. rit.

JK=S.ii^zx:^m.
i^A

:j=lE=--p:

thee, my love, I wait for thee, corae, my love,
for thee, my love.

I wait for

^-^- m^-p
thee, my love,

e=

for thee. my love, I wait for

i
A.U-/ r^_i^_e

a tempo.

I
*:=^ i^ X X

thee.

^ ^ ' o t? ^ K-
I wait for thee, my love, for thee.

'^^^^=^

/
thee, I wait for thee, my love, for thee.

mw^*=z
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195. The Skylark.

Mrs. Hemans. 6I6UE.

m/ Allegretto. ^ * P

^mM^^^m.
1. The sky-lark, when the dews of morn Hang tre - mu-lous on flow'r and thorn, And
2. He rests not on the leaf - y spray, To war - ble his ex - ult -

ing lay, But

A.-T.-^ -^ it i^- :^ "t -Bz
-.1

H A m I
-.1 m m m m m )

mri:S^fcS:
^ :t:

-^t #B- :p=P=

:*=^
P

::rz:ir- ':^
:!^-

mp

1 Ifc=/=*

vio - lets round his nest exhale Their fragrance on the gale, ]
To the sunbeams

high a - bove the morning cloud He mounts in freedom proud. And swells when nearest

m^ ^ ^ ^

fc=M=l
mpL^J=^:S2

ittit^ i*z:

:>"
spreads his wings, To the sunbeams spreads his wings,Buoyant with joy,and soars and sings,

to the sky. And swells when nearest to the sky. His notes of sweetest ecs - ta -
sy.

m^̂

&*^
i

soars and

sweetest ec

^^"^^ (-The sky -lark, when the dews of morn Hang
sta -

sy )

^ 1 ^- 5=^*
tz-
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The Skylark Concluded.

^

tremulous on flow'r andthom, To the sunbeam spreads his wings.And soars andtremulous on flow

^ C ^ ^
^St-r--r-^

-

thorn, To the sunbeam spreads his wings.And soars and

:P=P -^ ^

sings, He soars and sings .

He soars and sings.

, -^ :|f fz-e^^!7 ^ ^ -=*-^- i

196. Studies.

m m
f-f r r

^
Hn^^ir-f^n?"ff^

g;^ i^^ -X ^- m
i ti--^

^=:*=f:
:

> > T- -^ ^
f=r=r

-jf 5^- -5? 5^-
-
it X r

II
22r:

^ ' * I >s^ -g^rgK ;^

I
f=r

& (^ -6> s-

A.-T. :^-^ jz.^ a. .^
tl^ &

^1
:t=^==
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197. Good Night, Thou Qlorious Sun.

W. S. Passmore.

p Andante con moto.

rvrn
H. Smart, arr.

. : f r
, Good night, thou wondrous lamp of day. Speed on thy mis - sion

A - round us chimes the cur - few bell, The ring-dove's gone to

Yet seem'st thou loth to leave our sphere. For on thy fea - tures

-T. ^ :^ ^

-^

^
rare,

rest,

bright

To
And
There

-fay-r- -iP4̂
i^

^- ^ =1=d:
P cres.

S =t

f=r -rw
^ . r rn: r fr r

sol -
ace, with thy joy- ous ray. Some dis - tant hem- i- sphere! Veil'd

eve - tide's star - ry mes - sen - ger Is march-ing to the West! The
mounts a glow that tells, 'tis clear. You blush to say "Good night!" To

-^ :^ f: :ft jp.. .^

^a
_bi2-

-C-^

fc^

fe-r

^--^=^ ^J=J:
. /.

by thy cloak of crim-son gold, Thy day's high du - ty done, . . .

drow - sy herd now home-ward wends.The glow-worm's sport's be - gun ;.

Him who rules thy sumptuous shine. Be cease-less hom - age done;...

Speed,
The
For

W^:-:fe^
--^-g T ..-g:

:t:

^
dim.

S i^s^
I 1^

I I

no - blest work of heav'n-ly mould,
night-bird's ser - en - ade as-cends
us He framed thee, lamp di - vine

^r

il
Good night, thou glo

- rious sun. Good

^
^'^ ^
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Qood Night, Thou Qlorious Sun. Concluded.

zfc -1 , dim.

stfcp: f 25^

-i^r'^ ^ '

.

night, Good night, thou glo-rious sun !

Good night,

5 hg^ '

ir~r^

thou glo

^ i^

rious sun I

^i?:
je-

198. Duet. Nearest and Dearest.

Allegro con brio. From "
Six Tuscan Folk Songs." L. Caracciolo.

Pa^# 1^75: S ^ H d 1-

^ J^

biJ

-a ^ ^ -w w w w w
'^ ^^ ^ - 1^

On Mon-day morn I think my love K dear -
est, And yet when

m^^^ ~v^

tr :)^=e=e :r=f^=r=f-
^ ^ ^ "^ ^

^h~ ->->^
r f^^s-

Tuesday comes my love is dearer. OnWednesday, too,one trifle, quite the merest,Then Thursday
one day. When Sunday eomei we walk in all our neatest. Ah I yes,my

,
m/l I N I 1^ . I

tviid:

:^-^
^^=g

(2Z- ^E=^
r=F=^r 3E3

brings my darling one day near-er. Then thou art nearer. Then thou art dear-er!
love is near-er, dear-er, Sun-day! Then thou art nearest, Then thou art dear-estl

Now Friday's

I

> ,s S S N A_j> f^=^^^
here I think my love is sweet - est,

Yet Saturday we've vow'd shall be the
thoThen thou art

nearest, near est, Then thou art dear - est, dear - est.
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199.

S.&A. Lively.

The Torpedo and the Whale.
"Olivette."

b^ h^ L-c*-

Aadran, arr.

-1^=f^

1/ 1^ 1^

1. In the North Sea lived a whale, In the North Sea lived a whale, In the North Sea
2. All went well un - til one day, All went well un - til one day, All went well un -

3. Just you make tracks,cried the whale,Just you make tracks,cried the whale. Just you make tracks,

slower, s |N N
A.-T. & Bass. ^.J./^^J^J^J^ j-^

2:
4: '^=W-

-tf t*" t^> ^

a tempo.
1^=^ J^J-

rail.

:j^z3i ^
lived a whale. Big in bone and large in tail, Big in bone and large in tail,

til one day, Came a strange fish in the bay, Came a strange fish in the bay.
cried the whale. Then he lashed out with his tail, Then he lashed out with his tail.

-*- --m- -

la,

la,

la,

la,

la,

la.

la.

la.

la.

^ ^ 1 i^
-
ly Toswag-ger and bul -

ly, And

^f^^

- du -
ly

- deed, oh
load-ed

This whale used un
This fish was in -deed, oh! A Wool-wich tor- pe - do; And
The fish, be - ing load - ed. Then and there ex -

plod-ed, And

1^ i
Ah.
Oh.
Bzz. 156 K. A. M. NTTHBES VOCB.



The Torpedo and the Whale. Concluded.

B5-; rail. K .
I

"""!

oh!.

oh!.,

oh!.

and oh!,

and
and oh !

oh!.. The la - dies loved him so! This whale used un - du -
ly To

oh!.. The big whale did not know This fish was in-deed, oh!A
The whale was seen no mo'. The fish, be -

ing loaded Then

nJJjJ.J IJJJ. . I- I J-M^=^=?^FF=^ 1

-
-^ * m ^ Pii: I

P
1

^ m m m ^

swagger andbul-ly, And oh!.. and oh!
Woolwich tor - pe - do, And oh!
and there ex-plod-ed, And oh!

The la-dies loved him so!
and oh!.. The big whale did not know,
and oh!.. The whale was seen no mo'.

J -J.JJ
?

[> ^ - iii^^q^=r:
^>ll^

E w^-
i^zz^i

And oh!.

^ li

200. Theme.

Si ^ Beethoven.

f^XS^'^-f ui
*~^f:

l^i^r^^-^ I ;i t=fc

r r-^ CcTf

Iti
9*-
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201. Lift Up Your Heads, O Ye Gates.

a. Moderato.
"Hessiah." Handel.

^^-0~ :^=P^
^El =F=S= *^=^ ^^l --.---g^

-^ ^

P^
Lift up your heads, ye gates! and be ye lift up, ye

S. 2, A.

d^=:^ !

I i^
1 T- sm ^-^

J=t-P-

--i--

a;:g=^^g
f5 1 >5f -m ' ' r r-

-^-_^ jtMz*^

ev -
er-last-ing doors,and the King of Glo -

ry shall come in..,

A_S\_N__fi.
^^-#

+ r 1^ tzrP-

=^
^ _h

m
> ^ f 1^ rf t^

'

ifcT r f^ ^
tr^nL

^ l^

--5^-^-=^

^
b. In&



Lift Up Your Heads, O Ye Oates. Concluded.

m. m-

l^-t^ fa^ w
5 F fl

-^ -
'-^

::^=p:

The Lord, strong and mighty, the Lord, strong and mighty, strong and mighty in battle.

S.2,A. I N^_> ^ ^ V . .-h ft N & , -1 l^_>--S-

^^s-r- ^^^^^^? rf

i

f ^ i^ i^ u*

Sop. and Alto. Jf

> k^
^ ^ ^

^ N K

^-g: a
He is the King of Glo-ry, He is the King of Glo -

ry, of Glo -
ry.

^Sy K K g|
Bass.

202. Canzone.

Con ftrto.
'Eigoletto." Verdi, arr.

r<:^r
'

'

A \^ r^r'^'^W
A.-T.

^:
saim

^^ .^^ ; . JTt .r^-t .-^>^ J .-^
-f^ ^

^s*-^-^
a

Bass.

cres.

'm-j^
f> fe?

1^

4-. 1 ^^-^-^-0^ -^r-*- H d- -' ' t S -:= =^

^ ?=ĝ :^^=tf^^^^
169 M.A.U. KVMBUl rOUB.



203. Form a Merry, Laughing Ring.

MAY-POLE SONG.

-M
mp

"May-Day." Macfarren, arr.

q=:^ :ta==^ ^g-^^^-j=<J j
-

A S^ ^ ^ s< ^; -s*-

A.-T.

Form a mer -
ry, laugh -

ing ring, Maids, dis-play your rus - tic gra - ces,

L 1^ .1 J .i i-j. i- ^ J J. J .J. ^1.1

i:

fcfe
,-=4V3E t^

^--m=^
w- -25)-

g^-'g g^ =S^^=Pe:

ri
Hffi-

-r I

Gai -
ly dance a - round, a - round, Mov - ing swift -

ly, step
-
ping

J J

g# 7^

tt
(Morris Bance.)

la, la, la, la, etc.

% 3tZ3L

^
light

-
ly, Like the ti ny

1 J. ^ A 1 J
elves that

7^

night -
ly

tf
la, la, la, la,

_^__^ :*nt

ff

^^^^*=S=

up

^p:4tti-r^
Sport

1 A A 1
chant - ed ground. A

J=i
160 K. A. M. NUMBKB rOUB.



Form a Merry, Laughing Ring. Concluded.

^^rrr-f U:^^=: t-r~i-

t

rj
I I I 1? i ^ 1 ^-

joy - bus, joy
- ous throng now comes a - long: The hob -

by-horse, the

- f . m - rS^T * r^ ^ ^ 1-1-'^=^ I^mI I I

-I t- PES :pc=p:
i!t=:d

hob - by-horse is gai - ly prane-ing,

Jl J J. > J A J. ^
tS3iMd=i

Here's Rob-in Hood, Rob-in

-J-. h J^ -i .:U-4U-
;^=;^=Hg= ^ -

1^ 1^

1 r

Hood, that arch - er good, And Ma - rian too, with nira - ble step, and

i
M: -U^

rrrn-^r-rr^is f ^ 1 r

iw^

I

I I -r
Ma - rian too, with nim - ble step, and Ma - rian too, with nim - ble step ad -

J ^ J.. ^^ J[ J J J J -L .J. J.M i ?czz?ctp W=w:- t=t:
1 \ r

Sr=it i *=f:
r=r=f

^=2-

I. . I

ing.

*-/^

and Ma -rian, too, with nim -ble step ad vane

11tl=t
161

^F=ri^
321

X. A. K. rOMBKB rouB.



Animato. inf

204. Pour Jolly Smiths.

BASS SONG. B. T. Leslie.

r/,'\4 tip :p=e:
iticzfiit in ^ ^

1. Four jol
-
ly, jol

-
ly smiths, with their hara-mers great, Strike bold -

ly the

2. These jol
-
ly, jol

-
ly smiths are. . . . big burly boys, And their blows fall. .

8. These jol
-
ly, jol .- ly smiths, when their hair turns gray. Will glad

-
ly sit

-^ :p ^1-^--(2-

:t:

whole day long ; . . ,

lus - ti -
ly :

down and rest;...

Each might-y, might-y swing, both ear -
ly and

They jin
-
gle, jin

-
gle huge bars as lads do. . . .

And jol
- li -

ly, . . . . jolli
-
ly each one will . . .

Pf lf=f^
-t^

late, Keeps time to a jo
-

toys, And dry jokes crack husk

say,
" We've done our ve -

ry, ve -

vial

i

ry

song. . . . And the deep - ton'd

ly So with head - long
best.".. When the tho't so

?*->
:t=:

-p=-f^
-K K-

1= t:

note, as each hand hath smote. Is heard loud a - bove the blow ; . . And the

swing and re-bound - ing ring, They tell of good la - bor done ; . . And each

dear will each bo - som cheer.That the young smiths still strike on,. . . And..

i^W ^^ig=^ ^L-^M=^ ^H m̂-^

sparks of light, as they gleam so bright. O'er their swar-thy fa - ces glow,
hon - est name hath the ster -

ling fame Those four jolly smiths have won.

feed well the fire of their rest - ing sires. Who their work have no -
bly done.

Chorus.

P^^^^
bang, and

-t:^
a clang, and a

r r
ring, ding, dong.

-J-
J.

The work goes

Babs.
162 V. k. M. NUMBKR rOCB,



I
:**

Four Jolly Smiths. Concluded.

rail. "i
a tempo.

4
^ T"

mer - ri - ly roll -
ing a - long; With a bang, and a clang, and a

^ Ui
\e a -

lonj

J -m- -^- -m~

y^ \^ [\

5 ^
/

i
fcl:

^!^ =1- ^^^33
J _J 1 1- 3^

i^zit:^ T^-^LI
!^

rt

ring, ding, dong. The work goes mer - ri -
ly roll - ing a -

long.

P^T ^^F^r^inrfefl

205. Carol.

3=t
"Like Silver Lamps."

-I H

te^ W * iznzt * ^
^' d-^

i f r f-'
A.-T.^ t==t:

Bass.

l^pJsB^
N I ^^mW-Z-m-m-A-A-

-a; S* ^^ ^^^^\ :
*

^ Ci
' T 1 ' r T ^T-r

^p=^ 1 ^^ ^4^^^fi.
If :^=^L=A

Ie-
1 r

m
TTr r r r r~r~r

F P^ m F -^^ F h

f

1^ 1
g * -

168 K. A. >. NUMBXB rOUB.



206. Aria.

STUDY IN TRIPLETS.

Largo.

^ ^ .^_ ..^t U

n Trovatore," Verdi, arr.

s^ M-J-
W

J. .J. .i
^ ^ ^ J

-y w^ rsm^ * ^

Iit

i;

^ ^ ^

r-r-f'
it^ ^:^^.r7n j_j-7^^ J

\< [ I

^ #--^3^^: t=T

V̂ 3^3 ^ Fine.

ilj^?=^=ff* ^^^^
I I

J 1^

J
g

J

ii

207. Aria. Continued.

iargro.

>f /> 1'
"



Aria. Concluded.

DC. {206) al Fine.

^
-^f-T1

Moderato.

m^><*'
I J

208. Every Valley.

^ ^^
^w^

'Messiah." Handel.

h Z"~^
* ^

Ev -
'ry val -

ley, Ev -
'ry val -

ley. shall be ex - alt

^^^^^^^S^^^^?
:fi ^-^ ^^5

ed, And ev -
'ry moun-tain and

dt ~P 7̂^5!

hill brought low, The crook - ed straight,

!r-^ ^ -I n- s
si #

The crook - ed straight. The crook - ed straight. And the

$
t

I M h ^^^ * ^ V s -m- -K-K-

^
rough places plain, .

tall.

And the rough places plain, And the rough places plain,

s ^^ X 1
-J?

X ^ r

The crook-ed straight, And the rough pla
- ces plain.

16S K. A. K. iruiaa* foub.



209. Allegretto.

In^^
r3-.-j!n- > ., n

"
Faust" Gounod.

-=5 ^-

^4:==1t^==^t=:
-Azut ^ =^^-- > 1 y

^tzi:

-^5_.^. ^^?3|PE? :^"c=^

v-^ J^-5-"

:^E^^^^E^3 > >i h ^z::]^:^^ ;f5z2:

:;it

1-^=:?-5=:
-^1 S- -t:?-

ij; S=t^

::^: ^-^Hg^S^^^:it3^
=^=p: ^ y J

P P ^^-1 > ^^ ^-1 N 1 ^^

r^
:^^=^
rT:!!l=r^

*t^-
itt

-=1_^_
-sf-

:^5!: -^

:^W=
4 1 1-

Q^ '

L^M F=ir=^=? t F=tp=B

^:
-#--1^-1^ ^^.r^

166 N. A. M. NUMBKR VOUB.



210. Wanderer's Song.

1. Who would with

2. This world is

3. Now swells my
/

joy be wan - der -
ing. Must greet the sun at dawn

like an o- pen book,With pictured scenes of splen
soul with grat

- i - tude, To praise the glo
- rious Giv

t:

ing; In

dor; The
- er; And

.p.

qui- et, shad-y wood -land's hush No storm-cloud mars the morn-ing. There the

hill, the flow'r, the shad - y nook To God true hom - age ren - der. Morning
when no clouds of care in-trude Joy-dreams flow like a riv - er. Dawn of

f=F*
ry_^

, mf , mf



211. Farewell.

A. Methfessal.

M With spirit. 1 , mf ^ .

.*1 ! f̂ .

s

j Come, sing, ray dear comrades, in gay com - pa - ny, ) .
,.

,,

\ 'Tis time for our part -
ing, since part - ing must be ; f

^^'^^' ^'^' ^^

The birds on the cloud-tops are sing - ing fare -
well, ) a .1 ,11

To dis - tant climes fly
-
ing, where flow'rs grace the dell; ]

^ '
'^^^' '''^' ^ "

J. ^ _J. _*. M. J-'.J^
J J J .

-^--
"^<^ .J J ' J"

Iffi r f=T

miH^^^=f^
,p

i^
.-
-T^T*-

Jl-4-

mountains and homeland so dear. We know we must wander, and go with-out
wan-der thro' woodland and field, Where all things give promise rich harvest tollNlll J'T^KJJJ

^
1 r<S>-^ ^ I #m -ww -# ^

rrr^^fF^

^:
*^T 1 I \

d m-5 i^^^
r

fear. A - dieu,then, you mountains and home-land so dear. We know we must
yield. A - way, then, we'll wan-der thro' wood-land and field. Where all things give

A J..

m
,jt- j

^. A. jt

ETrTT r
^ a little faster.

-^r r-^r^ ^ ^ ^ ^
wan-der, and go with-out fear. Pare - well. . . ) -r , ,

1 ! lo u
promise rich har-vest to yield. Fare - well. . . f

^*' ^*' ^*' '*' '*' ^*' ^*'

-I It-*-: 1>
- - . - - ^ . *

I
168 N. . . irCMBXB VOUK.



Farewell. Concluded.

$ ^^
^3Ei^

'TT^- t

gg

la, la, la, la, la, la, la, la, la, la, la, la. la, la,

33^E^

m
> ^n ^ ^^ wi j^ k ^ k i^

I

la, la, la, la, la, la. la, la, la, la, la, la, la, la, la, la, la.

t .^
jL' ^ jL

6* r:a 5 I F b^ P 1^ i i^-

=1^ itt:
-f^i^-

212. They that Sow in Tears.

Sop.

'^ ^t=f^ E^^ t=^

"Holy City." Gaul.

I^ZZ^
Tt^-g:

They that sow in tears shall reap in joy, shall reap in joy, They that sow in

They that sow in

^A=^
mi f ^. 1^1 1^1 ^ ^ ^

\ u-^k
tears shall reap,
tears shall reap in joy, shall reap in joy, shall reap in joy, shall reap in

J_JlJ^-^-.
^S^EfEB^i

joy, shall reap in joy, shall reap in joy, shall reap in joy, shall reap in

>TL5 f-- r^t f-*
J07, reap in joy, shall reap in joy, shall reap in

169 H. A. M. NCMBXK JTOVM.



213. Carmen's Song.

Allegro. La, la, la, la, la, la, la, la, etc.

"Carmen." Bizet.

iSE^^z^ 35 SS *==: -=i -

m* "rrLJ 1 ^

n^-n
Castanet.

mi
La N

La

dt ^ N̂ *- 3; ^(*^ h. r*n.
FufE.

:;^=^

-Jl

Jl

n h ^ ^ fc s .



214. Unison Study.

Altos may sing in octaves.

Allegro. ^ ^ "f^^-^
^BEgE^ :fc^=I^:

?E=S:
-^itE^S^ ^ ^ ^

Handel.

=l==^t^:
=t2-

1:5

Why do the na-tions so fu-rious-ly rage to -
geth-er, Why do the peo-ple im -

-^^^fefczts^e^ :^=*rg^=1:

ag-ine a vain thing? Why do the na-tions so fu-rious-ly rage to - geth-er, And

^
!̂ I

I v-r^-^H^ :t=: H
why do the peo-ple, and why do the peo pie, im - ag - ine a vain thing?

215. Theme.
"Faust." Gounod.

p^ iMi-<S2-

A
J J .lT

I I^
-J J

^ J^ '-^^
3=^5 4=2

-^J^-^-

. A. H. KVVBKB rOUX.



216. Angels' Chorus.

Ist & 2d Sop.
u Allegretto, p

'EU." Costa.

'4-=4:
4:
-rr^rr

:*=:^
7^

I I I

t==3:
^ -

eJ~''-J
-

tt#y^fe^

I I

No e - vil shall be - fall thee, Dear ob ject of His choice, This

1st & 2d Alto.

f f rr r r r r f Y r r

: =1=:

#-
ores.

J L#J- J-J :1^n:j!:S^E
r̂-r

:;^==pt
-rn?- ?=rrf=f^ <

I I I I I "I
I I

night the Lord will call thee. In a still, small voice. In a still, small voice. Thy

4 *-/^ m-\^^m mi- 3^
ff--f^r^-riTffTffr^

3t

f

isS:

cres.
cres.

-V-Js- J-LX, 1 M-S^ s*-

H 1 1-

h2- ?E=p: Jtiz*:

1 r r-^I

' u* k ' ''''111 I I I I

I

God saith, they that fear Him Shall heart and soul re -
joiee, Then sleep, to wake and

y- m^ 3^i *=^rrcf ffft frff- rt t rr

N K
!d: J=-,- fe'

A A

=r-E^f ^ ^ / gzr-^ i^:^ ^
k^ t^ r-r-=ri

hear Him, In a still, small voice, Then sleep, then sleep, to

.-
-f^->- ;^=q: 3 :q;:^:^^-

J
-

-* it ^ :^ S=^=^3=^=^r "c:^
s-F -(5>-

I I

172

I I I I

N. A. X. NUXBKR rOUB.



Angels' Chorus. Concluded.

A dim.

^ i. ,

,P J=4
:*^ii ^zzt ^

1 r Ell^le^E^^lE -fa-
ll^

wake and hear Him, In a still, small voice, In a still, small voice,

i
JUt 3 1 \ J- 4=-^

II ^, tip I
I

>
I

I I
I

I

'

I I

U PP
\ ^

PPP

^ f=rr
-^ y y -

In a still, small voice, In a still, small voice.

m^^e H \^i-
r r r 1=^ r^ ^ ^ # :i:

217. Study

=J=i&=3=pJ
^ f t"-^'

1:;^
gl

-(2- *-

173 x. A. M. mncBKB ronm.



Henry Vaughan.
Ding,ding,diiig,ding,dlng,dong;

:mzz^

218. Ferryman John.
Paul Bodney, arr.

Ding,ding,ding,ding,ding,dong; Ding,ding,ding,ding,ding,ding,ding,ding,

N h S V ->

^^ :=^

1r S=3s:

r-T ^r
A.-T.

r
Ding, ding, ding, dong;

A J J. A
^1

Ding.ding, ding, dong; Ding, ding, ding, dong.

-<22-

:E :t:

Ding,

dong,

dong, Ding, dong, Ding, dong,

n tt
^



Ferryman John. Concluded.

Ding, ding,d!ng,ding,ding,dong; Ding, ding, ding, ding, ding, dong;

I ^mL^=i^
^

stream. Ding, ding, (long, ding, ding, ding, dong. ding, ding,
clear.

A
J.aing,

rr
dong.

1
.ii_^

Ding, dong. Ding.

Chokus. Allegro con brio.

dong.

la, Ta, la, lOt it "^ lu. In, The stream,
Row ! row ! Fer-ry-raan John, Row us a - lone the stream ;

mm
jsj..

-^^ ^
S: pzHt:

h^it^ ^=h: t-JL
*=3t

1Ljtia

The' we must wake ere morning shall break,, To-nightwe will drift and dream.

219. Two Themes from C Minor Symphony.

L Andanfe
Beethoven.

. A. K. vumn roux.



220. Sailing Song.

Alice E. Allen. Theo. Marzlals.

P^
mE^.

1. sun, start gai
-
ly forth from east - ern skies,

2. sun, fly swift-ly thro' the splen
- did skies,

3. gold - en sun, glide down the west - ern skies,

you winds, blow fresh,

you winds, blow loud,

you winds, blow sweet,

PI;fce=^

n- r-f

^-
ores.^

O winds, blow mer - ri -
ly ;

With our sails out-spread like snow-y wings o'er - head,

winds, blow fierce and free,For the waves dash high,the spray it flash - es by,

O winds, blow tran-quil-ly. Soon the stars will burn,and homeward tho'ts will turn.

fc^ ..
I f

i <
[s I

, ^ Im

^=
;L-fe -z^- 3t=^

:^z=t^

^

We are sail -
ing, we are sail - ing off to sea.

As we bound a - cross the am - e - thys - tine sea.

As we float, as we float a - cross the sea.

S^^ f t-m

fcj:m

t^l-



Sailing Song. Concluded.^ rail.

::1^
a tempo.

^^sail - ing mer - ri -
ly. For the sun's on our mast anrl th

bound-ing fast and free, For the salt sea sprav breaks o"rs and Eefloat -ing tran-quil -
ly. While the silver stars are burning all lul

m
5 #

winds blow fresh and fast, As we sail a - way a -cross the seaand lies far be-hind us, As we bound on and o/ a -cross he seathotsare homeward turning, As we float a - cross.. the sea

^
2̂21. Soprano 5tudy.

-K)--' '^=r. ^ "Creation." Haydn.

'"^^^^^m
On might - y pens up - lift - ed soars the ea -

gle a -
loft, the

ea -

gle a -
loft, And cleaves the air

m '
I

flight. ,

=F

in swift - est flight, in

to the blaz - ing sun, the blaz -
ing

222. Let the Heavens Rejoice.

1 ^ ri

sun.

"Holy City." Gaul.

Let the heav ns re -

joice. Let the heav'ns re -
joiceLet the heav ns re-joice. Let the heav'ns re-joice, the heav'ns rejoice re-

joice, let the heav'ns re-joice, let the heav'ns re-joice,and let the earth Se glad
177

M. A. M. iriTicBn roDB.



223. Rondo.
Beethoven, arr.

i? r^-

t^-L ^ n̂
^^^^n^

cr-r

Robert Bums.
224. Auld Lang Syne.

^-
liZZJt

-d d :f=

1. Should auld
2. We twa
3. We twa
4. And here's

I _

ac-quaint-ance be
hae run a - bout
hae paid I't i'

a hand, my trust

for -got, And nev-er brought to mind;
the braes, And pu'd the gow - ans fine,

the burn From morn-in' sun till dine;

y friend, And gie's a hand o' thine;

^3-t^-^- 3t=t iSt
of auld lang

lang. . .

lang...
lang. . .

-ZSHr-

Should auld
But we've wan
But... seas

And we'll tak

/ Chords.

ac-quain - tance be for -
got, And days

der'd mo-ny a wea - ry foot Sin auld.
be-tween. . us braid hae roar'd Sin auld.
a right . , good wil - lie-waught For auld .

syne;
syne,

syne,

syne.

^ :=t

L^^-

For auld.. lang syne, my dear, for auld lang syne,

=t
I

We'll take a cup of kind - ness yet, For auld. .

178
lang. . syne.

X. 1.. X. NtWBBB rOUB.



225. Theme.

Allegro moderato.

'f
5-1^SEfe^

.* ^

"Norma." Bellini, arr.

^
rq

:i>4-^ ^-f-^Q=^
_i-:iJ:^

c^rf^

1^ ^m J ^4
*=;tjc

I 1

^ i-^
;i

226. Carol.

Celebrated "Coventry Carol."

-^ ^=Jt ^
A,-T.J J J

I i J- J:i-iJ.i^:J-.i IJ-
^^c=^ :^=?c

=1: te
ty.=U^^^=^^^^̂ ^e-^

J. .J. J i i i7i J J J Jr^ ^^^-t5- . -<^

fTTTt-^^^^^^ Iftqs:

?
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227. Duet. I Waited for the Lord.

n



I Waited for the Lord. Concluded.

=f^=>F^5^^^ h-^- ^35=P=

bg=gg-^
hope and trust, tliey that hope and trust in Him, in Him are they that

EB5
:=S=:fcib=3

>-^
H-.J !,

%

5Hp:
hope and trust, they that hope and trust in Him, in Him, are they that hope and

i -^L--^
=^=l^

:^-
]?^
S^=g:

hope and trust in the Lord. I wait - ed for the Lord,

^ 3^S^ztz*: ^tM^
trust in Him. I wait - ed for the Lord, He in - clin-ed un

R<t=^



A. Horspool.

228. The Dear Old Home.

ALTO SONG. Theo. Bonlieur, arr.

P
fc ^m -fr-r

'^

1. On
2. On

A.-T.

1^ '

ly a dream of by -gone days, On -
ly a fall - ing tear,

ly a thought of joys to be. On - ly a dis - tant gleam,

zfe:fi;

^JZS:
p 1

P
Bass. {Optional)

f) h



The Dear Old Home. Concluded.

$
P Allegretto.

-*if
-ar-#-

3[=* ^~

dear old home,
'

dear old home^
Come they at dawn of day, Come they in twi -

light gray,

^^Li
?--

vf^



T. E. Weatherly.
With spirit.

229. Nancy Lee.
Stephen Adams, arr.

^ M-^^fi=^^
1. Of all the wives that you may know,

that you may know,

2. The har

3. The boat

bor's past, the breez-es blow, .

the breez

the watch

tfcfct^

swain pipes the watch be - low, ,

68 blow,f Yeo

be - low, I

jg r ^Sm;

-"^--^ 3E
hoi lads ho! yeo ho! lads ho!

yeo ho ! yeo ho !

There's none.
'Tis long.
Then here's

like

ere

a

m.w -^ ^^-

fa^=^J=d

^f^T^r
Ijke her, I trow,

Nan - cy Lee, I trow, \ Yeo
"Tis lonj;, I know,/

we come back, I know,
|

be - fore we go, )

health be - fore we go,

a.

ho ! . . . . lads, ho ! yeo

lads, yeo ho! yeo ho! yeo

neaiin oe - lore we go,

gx r *=3 :

^i J
-*-^^--i=

W E
?2: ijE^it

r^-f ^ ?"?=f r
ho! yeo ho! yeo ho!

m.
J.IA

See there she stands and waves her hands up
But true and bright from morn till night my
A long, long life to my dear wife and
Yeo ho! yeo,

184 N. A. K. NtTKBEB FOUR.



Nancy Lee. Continued.

$^Eia^
onTTTT.. the quay, And ev -

'ry day when I'm a -way she'll
home... will be, And all so neat and snug and sweet, for
mates ... at sea, And keep our bones from Da - vy Jones where-
ho! yeo ho!

^ -," .^ . !**, I h .
I ^ J 1^

P
1^=^

1 "I F 1 ! --P ra h-

r-;- *rf^
watch for me,

she'll waich
Jack at sea,

for Jack
e'er we be,

wber - e'er

r
And whis -

per low, when tem-pests blow, for

And Nan -
cy's face to bless the place, and

And may you meet a mate as sweet as

^
yeo ho! yeo ho!, .

I

yeo

^1 !

B^
tj

Efc

=t

a^ ^ 0)-- 40 -i <-

ralL

i^4

r
r-

Yeo ho!.

Jack at sea.
^

wel - - come me. >

Nan - - cy Lee. )

""
Vl J l^J' p: J.. l^S j , I

js

\

lads ho ! yeo ho! yeo ho! yeo

^3.p^^-^aEt^:t^^ Ief^?^ ^

^
b fP

- '"-^
>

|

J^^J s J I ^

^

ho! The sai - - - lor's wife the sai - lor's star shall

Yeo ho! yeo hoi yeo hoi yeo ho! yeo ho! yeo ho! yeo

i ^^^^i^E^^
185 N. A. M. NimBut rous.



m.

Nancy Lee. Concluded.

,PP

i
=1=]^

'-=r-

s^

Yeo

! Yeo

I -^

r
ho!

ho!.

-
w w~

k [ 1^

yeo ho! yeo
we

ho!

go

I

-? p "^
U I k
yeo ho I yeo

a

3=*^
I '^ I ^
ho! yeo ho! yeo
cross the

-i. h-^
:^=p:

:Uit

d^ 4 m/

S
^^^^f =t^

ho! The sail - - - or's wife the eail - or's star shall

Yeo ho! Yeo ho! yeo ho! yeo ho! yeo ho! yeo ho! yeo

J* ! / -i h J- -J*
!

h . ^ ! ^ J- h

ho!

sea,

-J-

yeo

1i^El

n L



Hunting Song. Continued.

^ ^ k n̂ ^^
.̂ F-

^ ^ k ''
I

k

jol
-
ly hunt-ers go; With hoof-beats gay, with blast of hunt- ing horn, A-

moon hangs in the sky; With hoof-beats gay, with horns that ech -o light, A-

^ ^#:d=U 1^ ^
X 1 t^ ^EE

fl lib



Hunting Song. Concluded.

^- J,,,,^^^,^^^^^^~P 1-^-^ ^-1 ^~~T
1 F 1 F =^ -=^H

i- - - - > > ;/

way ! a-way ! At home who'd stay?

way ! a-way ! A-broad who'd stay?

_^ >_ >. ^ A M. jL

To the hunt a - way ! a
From the hunt a - way ! a

^F==l

ra, ra, ra, ra, ra, ra, ra!

^e^ J:t.=AJ_^^,Lj
:|=^^ i itn^ :F=^i^5=pz=^pz^ -25*-

fT^ fT^.''
-

a-way! At home who'd stay?
a - way! A broad who'd stay?

i. jL M. jL ^

way! Ta - ran - ta - ra!

way ! Ta - ran - ta - ra !

!^ r. fe r ^

A - way !

A - way !

N 2 2
IteEP ^*

Ta - ran - ta - ra, ra, ra, ra, ra, ra. ra, ra, ra, ra!

While
Not

the day is breaking, And the woods are wak -
ing, A - way !

a jol - ly ro -
ver, When the hunt is o - ver. A - way !

tys
-m- --S I ff

~ ft P<. R 2 2

W
a-way ! At
a-way ! A -

:1^=^=^: --- -K-
:ff=^r:

fc^
Ta-ran - ta -

ra, ra, ra, ra,

i is J :gF-.
> ^

jO-^--

brf B^ ha P-
^ '^ V

home who'd stay? To the hunt a - way ! a - way ! A - way ! Ta - ran - ta - ra !

broad who'd stay? From the hunt a - way I a - way ! A - way ! Ta - ran - ta - ra !

2 2
JL _*. 2 J". 22 21

^-v-m̂E^E^- yi^ 9^\
ra ! A - way ! Ta - ran - ta - ra !

N. A. M. NUKBKB VOUB.

ra, ra, ra, ra, ra. ra,
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231. Lord God of Abraham.

AIS FOR BASS.

Adagio.
"Elijah." MendelBsolm.

:p^^=: ^m 3tZ*

Lord God of A - bra - ham, I - saac and Is - ra -
el; this

ores.

m :i!^=^ i^i^1*=^=p:
i^^zuS^ziz^:

^^.g: -i^^

day let it be known that Thou art God... and I am thy ser-vant!

/-*- ==- /^ ores.

S^EE^e =p==:;M ^^5=^

:tz=^ :fe^=:t2: b^ I

Lord God of A - bra-ham ! shew to all this peo -
pie that I have

dim.
,

.

-m m sCm =E==s: r^^^^F=^-:t

done these things ac eord-ing to Thy word: hear me, Lord, and an - swer

m SiR^
^ ^ ,m #^^ 1 ^ ^ ^

me, O hear me, Lord, and an - swer me ! shew this peo -
pie that

dim.

m *r ^^ 1_^__^ :f ^ ^
::^=ts:

-^ ^ K -

Thou art Lord God, and let their hearts a -
gain be turn ed.

232. Chorale. Now the Day Is Over.

A.-T. and Bass.

-i J.

FiUti.

i i ^ i ^
a: ::^==S = E=E

-^ I -T

s=s -^H-

^
Now the day is o ver, Night is draw - ing nigh;

4 ^
.

-J -i

^S
Shad ow8 of the eve - ning Steal a cross the sky.

189 IC. A. M. KUmBK rOUB.



^fcS:

233. It Shall Come to Pass.

TEIO.

Moderato.
ik. N k. ^

"Holy City." Gaul.

W^^^- E^ ^^^i^t -^

It shall come to pass that at e - ven-tide it shall be light,

See: =r ^ > r ^S ^zi^r:
9- ~m- -7^ . -M^ -m-

And

J^-J- h
I.

-^ d- h ^ 1 ^_js-

w
-j^ =1-

d tt
# f^V r

y:

And sor - row and sigh
-

ing, sor - row and sigh
- ing shall

sor - row

:=i:

row and sigh

r* I ^
-j- I-

- f-

:^=ps:

ing,

ntttf 1



tu--
-,t M.

It Shall Come to Pass. Concluded.

sor - - row

If r
"

0^ ^ ^ ^^ ^ t^-X^Ji^

^
-*--g-

1
f

tf

^ ^ r

be no more, sor row and sigh - ing shall be no" more.
^.r~Crf

11gj^^ -J J ^^-75>-

234. Amen.

^

Alio.
Handel.

fe d: r-1^^ziW ^. 4 6i- ^
men, A men, A

men, men,^ ^^ -^-^

men, A men.

i ^
men, A men,

If?: M-f^nrHf==-^=t:

men,A A - men.^
'^. ^J^

men, A - men.

men, A men, A
191

men.

. A. M. inmBm roum.



235. Those Oallant Days of Old.

rf

A. Roberts.

mp Con spirito.

J. L. Roeckel.

=

1. Those gal
- lant days of old, Will they nev - er come a - gain ! When the

2. We wan - der back in thought To those deeds of glo
- ry done I When the

J'^-^
%

-U w K^=[ff^ frit t:

^
knight en-countered knight On the list - ed plain, Where with banners gaily streaming

eye of beau-ty beamed, And the spurs were won
; When the noble steed was prancing,

. ^ t:-^v-^-
jnziy^-r ^-

H^ =1?5=:^ m-^

"f^^p^m -^'tr it

^^ '^ ^ ^ ^ ^
And with Ian - ces bright-ly gleam-ing, To the mu - sic's mar - tial strain.

When the link - ed mail was glanc-ing. And the ,pol - ished hel - met flashed

p*
r. s -J 2 J* / I

g=:-g-^-. jT / r

Allargando. A ^ /
Chorus.

atL-jniL^=i^=^
Se^^ee^ ?3;t5;!

Came the chiv - al - ry of Spain. )

In the lus - tre of the sun. )
the gal

- lant days of old.

192 M. A. M. MTTICBKB VOUS.



Those Qallant Days of Old. Concluded.

^^
S^S3?

^ t? i^=d

When to tilt and gay tourney Came cav - al - le - ros bold, All in

-P _ = ::. = r
1- ha h^ ha F-H b^ hi-

' ^ V ? t^ ^
^^^ i

glit
- ter - ing ar-ray, For their la - dy's merry glance To break a read - y lance,

.^ J_ h ^ h fe. ^. >
I

fA
, ,

Those gal-lant days of old. Those gal-lant days of old, Have they all passed a - way ?

^ff-Ud-JUd^
I i:t2=1^

$2=^ :t2=^ <5>^

236. Theme.
**

St. Panl." Mendelssohn.

tmm
Be - hold, now, to tal dark - ness cov er - eth the king - doms, gross

M ^ -^-r^:

^ .a 4 :sz 2z=i: S
dark - ness the peo -

pie, gross dark - ness the peo pie.

198 K. A. X. MUMMOt VOUB.



Shakespeare.

237. Fairy Song.
Agnes Zimmerman, arr.

IE
^=r lit*:

qs=^^
^f=it

-^-

%^ 1^ i/

Come, fol - low, fol - low me, Ye fai -
ry elves that be. Light

Come, fol - low follow me, follow me

i=s==fe=h==^ :l^B^
l^k-j^-d^-^d- ?ft^-^^p^ =5=^

tripping o'er the green, . . Come, fol - low Mab, your queen, we'll dance a-

Light tripping o'er the green.foUow Mab, your queen,Hand in hand we'll

-^ ^_.^^ ^ ^ w^^
:^=?c g^ u- :kz=^

-h-^- j^^^^ i^-^:-I ^ L^ ^ p,_^ 1 ^ ^ 5^ K
1 m ^ -

\

round,

dance, we'll dance a-round,

we'll dance a-round.

Hand in hand we'll dance a-round. For this

J
f- r -f- . ^'.

^ ^ -*- rJ-
-^ -^-

=p=^
V^i^

J^ ^.
gE3^=F=^ rh-H^ g

-It >

place is fai -
ry ground, is fai - ry

' ' ^ ^ ^
ground, is fai - ry

is fai - ry ground.

zMZZTjt

^
194

'^ ^ ^
"f"
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Fairy Song. Continued.

li ^3!!z:^:^=fe=

rfTr^^Tf^^^'^^'^''^^Tn
x^

ground,
is fai - ry ground.When

Un-
mortals are at rest and snoring in their nest,

m -^1 g V-I P ^ V- .̂

^ ^ S :tz=itrT^

^^^^^^^^^^^
^~^5 5 ^ ii%fttT^ *^H ^Tf

heard and un -

es-pied,thro' the keyholes we do glide,Un - heard and un-es-pied,thro' the

Un - heard, Un-es-pied we

^ ,o_ :^m^ w=^
r f"

te" T S~^ "^" "^ te" T -J- 1^ 7p- "i^ -|^- tft- -w -^ -J- 1- f~s'

keyholes we do glide,Unheard and un-es-pied, thro' the keyholes we do glide, O-ver

glide, Un- heard and un - es -
pied we glide.

:pU=rP^=P^ L^
gEg;

r-

P 35=lt ^^
T^

^-^4f-\-^ ^- H' J I
r -

^ r f ^

ta -

bles, stools.and shelves, We trip it with our fai -
ry elves, o - ver

We trip it

"-=1^ E^g^^^g^?^
195 M. A. K. VUXBXS rOUK.



J^-^-
Fairy Song. Continued.

# # ra ^f ?

X==?s:

^ "^ ^
ta - ble.stools, and shelves, We trip it with our fai -

ry elves,When
We trip,

^ M^ ^-
: J / / / / h^" -^ j^ N

^^^^
t^ P:

i2=t2:

rail.

-J L-

a tempo.

tefc
-^-v ^^

ffi

y^f
^ -; ,v

"i? *- Et ^^^^^^i|=p
mortals are at rest And snoring in their nest. O'er

.J-2-^-^
> >^ 4J,A AA 1 2

tops of dew- y

22J^J^

^grass,dewygrass,so nimbly do we pass, The young and tender stalk....

grass, do we pass, The tender stalk ne'er

s . nV ^ n 5^ fc ^ ^

$ IKZf^

bends where we do walk̂

-=^=^
:SPc

~ g J *

^ ^ I

'^ k u* 1/ r
Yet may be seen. Yet may be

Yet in the morn Yet in the morn

J^ NV A. Jl^A-

seen. Yet in the morn-ing may be seenWnere we the night before have been. Where we the

p.w ^ ^ X' ^ '

Pi*

196
^ g? U* t^

* t^ t^
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Fairy Song. Concluded.

-^ J^ ^=JH=5v=S ft , Nl^-JLA^
?^#f^^^^^Frfrm'^ > > )^

^
^ ^ '^ ^

night the night have been, where we the night before have been
the night have been.Where we the night

^ ^ ^ *=p: ^
P P 0^
^ > ^5

"1 ^ fg=^p:v-w 5^

:;^l^
1^ b^

5z=?t
V~t^~^

238. Wonderful I Counsellor I

J / S

"Messiah." Handel.

Wonderful

^ ^ I I t N"*"<-

{Ifist.) Coun-sel-lor! (Inst.)

-p-p^-r-f-p-n
K N J

-I 1- -

2A
iiS2S
3=g i^

:pc^=^
:t2=i5:

:^
i^ u* u* ' k

the might-y God! the

:t^^U k:
^=t2:

^ N
=P=!E

M!LJi_ -S_^_i
^^^ ' w J -jcimi

t-t-i^V
f

Everlasting Father ! the Prince of Peace ! the Everlasting Father ! the Prince of Peace 1

^f \ l/-5---^-^-|'^-i*

B
g^-t^-y-

z^=^-^ m
> '^ ^ ^

;>

239. Aria.

"Norma." Bellini.

P^ :pc :P^:*:4:
M:

ipi:? t=^\ -!-*-

Fine.

^JS; ^^ ^^^^^St:?:
=51=^;

^^3^-.m-^^'Z^ , '-^-^

5i -^r-rx-fj?
P=^liF^

^ la

x>.c.

2^ I
197



240. The King of the Forest Qlade.

Carl ScMller.

Allegro maestoso.
E. J. loder, arr.

^ :^^ -m-^-^
F?c 3S:t^=^ ar=^g=

1. Oh! I am thechildof the for - est. . .wild,Where the red deer boundeth
3. The spark-ling brooks they inir - ror the looks Of the bright blue laughing

to/
?C^^ ^ -m- P ' m

^ESS^: y-g-^

free, And the ma- vis sings with,, un - cag'd wings To his mate in the green-wood

sky, Andsweetflow'rsspring.and the gnarl'd oaks fling Their might-y... limbs on

m\^-^-- S4=F t=:

tree. I range at will o'er mead or hill, Or deep with - in the

high. Ohl I love to roam in my fresh green home,With our nut-brown maids,our.

9 ^ ^ -F- -- -F- -^- 3 -m-

ig^-j- r r ^ g- -
^ bii=:{^=r==^=^= I

'

t J
I

'
I h -V S '

wood - land shade.With my good yew bow in my hand I go As
for - est maids, Or my bold, bold freres, who . . . doff their cares Which the

/^ ? >
^ ^ ^-0- I^ZZpr m

free as the bird or the wild red roe ; ) ^^^ ^j^^ ^^ ^^ ^^^ ^^^^ ^^ shout.Thehoi - low world-lmg seeks and shares; J
** '

m r e-r-}-^-r=!^gg^ j^ 1 1^ 1^ ^1 K^-

t^ f -(2-

_i^=-^

woods ring out with song and shout 1 For I'm king of the for - est glade ! I'm

m ~p^^
ff

:^^=U:
:;^^^ -ip fct

kingof the for - est glade ! I'm king! I'm king! I'm king of the for - est glade !

198 N. A. M. tnjTtBKR rOUK.



p

The Kins of the Forest Qlade Concluded.

cres.

q=i:
ff

^
T^5 rtr- r ft rrTr r r Tfr
And the woods ring out with song and shout, The woods ring out with song and shout!

.lAi ^ ^ ^ i -i J J i A^AA.i
m -m P:p=5 :l=t

i
ff A-

g=:n!!z3&=^3;
1 4-

J^ ?s*-^

I^T-J'- ^^^
1 ^- -* ^-^'

P-t^* X

For he's king ! for he's king I

For he's king! for he's king, for he's king of the for - est glade.

J.^ft J[
_

2-1 \ J. J J. h.Ji^i:
fegzf-6-^-^^teszE3 izfe^K:

i/ ^ b^-V-

2-41. Theme.
Beethoven.

i-

tLJ-d^ i^ ^^^* J*

Si
r
-iS'-

r

i^

Istd^^ ^^-X X <!-

^X Ji

^^
^ m̂̂ J i J.

r
I-

r r^"

-X X g_ g ^̂i^^ 1
199 . A. M. mnais room.



242. Toreador's Song.

Tempo di marcia. Melody in Bass.

"
Carmen." Bizet, arr.

To - re - a - dor, now guard thee, To - re - a - dor, To - re - a -

Bass,

f̂fi

i^x^
^*iE^ ^i^

To - re - a -
dor, now guard . thee. To - re - a - dor, To - re - a -

t
'^-=^. :X

^'=3tZ^

bear thou in

'r~r
mind, in

3=1
dor ! Bear thou.

r
mind. To

5 1

s 1t=fr:^
jiiuMi

'^ ^

dor ! Bear thou in mind when combat thee e - lates that bright eyes are

dor ! To - re - a - dor, for thee,

5 5=7

^^Ff=^W :fe:

fond -
ly re - gard mg, for thee a lov'd one waits,

w^mm^mmm^m^ > )y 'y "> i ^ ^ r
' ^ 'y 'y 'y

lov'd one waits, for thee a lov'd one, a lov'd one waits, To - re - a- dor!

=i*=F*m 2=E
To - re - a - dor, .... for thee a lov'd one waits.

200 N. A. M. RtTMBKB TOVfL.



243. Theme.

''Well Tempered Claviehord." 3. S. Bach.

tt
iS3E?

! ! , I I ^ I J , ,
. 1

-:

fcfcp=^^^ ife
:i

244. Praise His Name.

Andanfe maestoso.

"
Last Judgment." Spohr, arr.

r-fe
w-r---^-

-^ ' ^^ -

r^rr ^ ur tt^

^59

Praise His aw - ful name, praise His aw - ful name, who was, and

^4=r
=P=^ = -s- ^^ u* g-

:/iL^ F^
^ i^

FfF=^



245. The Rose of AUandale.

Chas. Jeffirey. Old Scotch Song.

Sri
W 7^=MZ

i^ r
1. The morn was fair, the skies were clear. No breath came o'er the
2. Wher-e'er I wandered, east or west, Tho' fate be - gan to

3. And when my fev- ered lips were parch'd on Af - ric's burn-ing

sea,

low'r,

sand,

SiiSlLM:E :f^:^-^ ^^^ ^-0~

iSEE^t^

When
A
She

^^

^^ ^
it3t

I^Jt

TC
Ma - ry left her high-land cot, And wandered forth with me;
sol - ace still was she to me. In sor - row's lone -

ly hour;
whis -

pers hopes of hap -
pi- ness, And tales of dis - tant land;

tit
^ r J. J. h

Tho'
When
My

*t^: -Ei

^?^i^
LCj

flow - ers deck'd the moun-tain side, And fra - grance filled the vale,

tem-pests lashed our gal
- lant bark And rent her shiv -

'ring sail,

life had been a wil - der -
ness, Un-blest by for - tune's gale,

mm^=^
J: ^- ^^. J: -&- '

hS_j:

By
One
Had

t r

mfefc ^^
far

U* t^ '^
the sweet est flow - er there Was the Rose

?=rT
atij:

maid - en form with - stood the storm, 'Twas the Rose
fate not linked my lot to hers. The... Rose

m -
1 '^-W-^ * \^ m ^ I*-

-I ha ^ F 1 F-* m z:r-. z. -m
-

,of Al
of Al

^ 1

_^-_..

of Al - Ian -

Ian -

Ian -

dale,

dale,

dale.

:t^=tsi

202 N. A. X. KDKBEB FO(7B.



rftf

The Rose of Allandale. Concluded.

Ist time mf, 2d time pp
*s_4

S3Ig SEf
f=T w^^

-^

r ^ r T T

^

I I

The Rose of Al - Ian -dale, ,, -n * ai i j i

The Rose of Al - Ian- dale,
^^^ ^^ ' ^^ ' ^" "

^^a^^'

ie ^^-r :^
p=tt

i
tf ^3S m ^^5 :̂^

By far the sweet-est flow - er there Was the Rose of Al - Ian - dala

$
IS:

Moderato.

246. Fugal Study.

"Last Judgment." Spohr.

a
r 5 t'f-rf-i-r r r rr

m.

f

Bass.

r

Blessing and honor, glo-ry. pow'r, . . be

^ -d-

!
r

==FS q^=:
-a^-i^-f

Blessing and honor, glo-ry, pow'r be un - to Him that sit-teth up-on the

J 3!=Br: i ^^^=^^^S^fEA "itZK

^^^=rT^f 1^'

Bless- ingand hon - or, glo -
ry, pow'r... be un - to Him.

un - to Him that sit - - teth up - on the throne.

m^ 3cr#L
:?=t2: ^

throne, and un - - to the Lamb, for ev

208

er.

R. A. M. iruIOMB leUB.



247. O Lx)rd, How Manifold are Thy Works.

J. Bamby, arr.

Lord, how man - i - fold, how man - i - fold are Thy works:

I m
-<s>- .

'=W- ~*=p: ^-1^-
4:

I I

in wis-dom,

i
K.s ^=aL .^ I I 1

I^JZjlt

"^^m.
^=^

^if^
3tZ3t

tt

wis - dom, in wis-dom hast Thou made them all:

1
I I

O Lord, how

I J I I I J^ I hi III
==L=z==^z=^ ig3^^-1?- rrT~r~r~:^=P^^=:^

dom,

i^^=^g^.Li|
rf i^zzac

-^-T =tf^
S^:^

1 r
-^ 0-

man - i - fold, how man - i - fold are Thy works : in wis - dom hast Thou

Thy works:

^
i
^ n

If Pr

'

,
I J_ I- -J-T 1 1-

full the earth.

f-r-t-r
I

I

I ' r r r Ft r r r <

i i

made them all, in wis-dom hast Thou made them all ; the earth is full, is full

all the earth is full,

-iffiii -i
1 Ij J. ]Jr-^U.iJ^^m E

wis-dom hasfc Thou made them all, in wis-dom hast Thou made them all ;
the earth
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$
4

O Lord, How Manifold are Thy Works. Continued.

J=J 4=i
3itzzpt=s: jL^ .̂ jL^Mz

m^

of Thy rich - es. The val -
leys stand so thick with corn that they laueh and

i ^ ^ ^
.. ^J . i J

i^?=i
t=:|: :p=p:

i
^ ^1^ -*-

lifts: lilf: lf=

r ^1 r T f F~i I

sing, they laugh and sing, they laugh and sing, they laugh and

they laugh and sing.

. 4:j ^ J iJ ^- ^^ I J-
)( ^

-^ -

the val -
leys stand

m -i V

they laugh, they

^ ^,^ #= r
they stand so thick with corn that they laugh and

tt^ ^ J J ..J J ^

^
i

sing,

-->=^

-&-

::^ ^
^

laugh and sing, they laugh and sing,

J P^^^ ^
P*
sing.

'^^T'^
5 ;F

-<( -*T-*-* *

5^F=E^
they laugh and sing

they laugh and sing.

m-. i^ EEii?:
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O Lord, how Manifold are Thy Works. Concluded.

4 %

If. I
I _

.LAr,

f
-f^-

X s I

of Thy rich - es.Y
J. J

7^ rr-

Praise the Lord, my soul, and for -
get not

^
,D.S.

J,
7b- izi^tafc: i

all.

^ :^=F
-iSi:

(fi.

His ben - e - fits Praise the Lord, praise the Lord.

1. ^ - i. i -tS>-

I 1 P- :^ ^
248. Minuetto.

Beethoven.

m- d d. ^.
3fc=^: J^g^^l-g:

atit

tfcSza
ife

nzac
J- J J J J1 J: ^J:

il

i -^ ^- I

fc=d: :1=:^
:=Eg^ l^ii^^saiI) g ^ -r---J

:r=>t

^
',

r r I s

^ -I JJ
T-

^^ .aj
i^1? X y

t: 5^ 5t- F^-
f=

!-rrd=d=5:i=]z=3?Bii:^=z:.:

^ -*-*-^
--
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249. A Warrior Bold.
E. Thomas.

Melody in lowest voice. Boys in Unison.
S. Adams, arr.

i-^-hTi



A Warrior Bold. Concluded.
BO trne,
he cried,

N
-=?3r

heart

brave

so true,

ly cried,

W
r^v^fT

fcO^
^^=:U:

^ i^ 1^

That none with her com -
pare. So what care I, though

"I've kept the vow I swore. So what care I, though

^ ^-Ji
J- ->: ^

^
T1^ I

r^ TT^ I k "^

death be nigh, I'll fight for love or die

death be nigh, I've fought for love and die,

T ^5 r ^
So what care I, though
So what care I, though

tt i^ :t= ES

-^ H =^ r ^
I

I r^ I ^:: ^ v-^f=S S i

death be nigh, I'll live for love or die." death be nigh, I've fought for love.I've

mfc=e: ^w=^ :t2=r^ :;2=eL

Sir

I've fought for love, For love, for love I die."

B

fought for love,

=^1^
larsr

^ ^3-
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i

Fielding.

Boldly, f

250. A Hunting We Will Go.

Tal-ly ho!

I

Old Tune.

Tal-ly ho!^fi:

&L
-^ -av^^ -54

1/ U* '^ ^
1. The dus - ky night rides dowQ the sky, Andush-ers in the morn;....

2. A brush-ing fox in yon - der wood, Se - cure to find we seek;

The

For

^_^^-

=t^:
=^-^ 3t=t?: l^f^

:^E^^Boys.

rf- z.
1



A Hunting We Will Go. Concluded.

Tal -
ly ho! tal -

ly hoi tal -
ly hol. . .

A hunt iiig we will go, A hunt - ing we will go. . . .

:^=P= ^
//
^ N

:f^=;2=|!^

(Echo.)

^
> N^

p^^ kk i^u i^u* k^k
Tal-ly ho! tal -

ly ho! tal -
ly ho! Tal -

ly ho! tal -
ly ho!

:p=^ -* ^ P -^*- ^ I=V~g" li^;?' -t^=;^ ^icz;^:

251. Aria.

A.-T.

"
Norma^" Bellini.

I
1 1 L^t=>git

F^^^̂ -^r r;'T^^=fe^^-T-^̂ te^;gK
i=: -f^- *t^^^

fe
h?J4' ' '-f^Ftf^^--^
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252. The Clang of the Forge.

Henry Vaughan.

Allegro maestoso.

Paul Bodney, arr.

t3^Et
=fc =^-z
-^ r^^'^rfTTT"*^"^

1. The fur -nace fires are shin-ing Thro' the dark-ness clear and bright, For the

2. The har - A'^est moon is ris - ing And the reap -ers pass a -
long, As...

tnf
_l_

^4=^ 1=^ 3e=ff |5^ 3 ^
Melody in lowest voice.

jov
- ial smith is work -ing

home to peace-ful vil -
lage

At the vil - lage forge to -
night. . . Look

They go with a joe
- und song. . . . But the

&. !t=^
?^8=?e: W=T.-^-^-7^^

I
:^;=iv

:^3t S^*3^

up! how the sparks are fly
- ing. The iron is all a

smith must still be work -
ing, The sparks fly all a

glow;,

round
;

I I

;;^
E

Clang! clang! the an - vil rings. Clang! clang! clang! clang! With stead-y beat and

Clang! clang! the hammer swings, Clang! clang! clang! clang! Till the hills give back each

^1: =F=1=.^S- -^=^^- ?=?=^
Clang! clang! clang! clang! Clang! clang! the hammer swings.

Clang! clang! clang! clang! Clang! clang! the an - vil rings,

212

Clang! clang!

Clang! clang!
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The Clang of the Forge. Continued.

$
*l

Allegro vixxice.

mf

g & 1-M it

Dingl dongislow, clang! )

sound, clangl )

Clang! clangl clangl clang! clang!

J.rail.

^=^*^j=^^ * E
V 1^-

:* E
clang! clangl With. . stead y beat and slow,

clang! clang! Till the hills give back each sound.
Ding! dong!

ite
, /

ding! dong! Work and sing,ding! dong! ding! dong!

M :t= t

join in the song, Haw-mer and an - vil bright! Ding! dong!

$
H^ %=^

Ea'F=?=^g|
>^~t

^mM,. l^ ,mp

y-rU* ^ 1^
I

^ ^

make the hills ring With the clang of the forge to -
night!

r t^^ f

Wm
Ding! dong!

LJa
fc^E

ding! dong! ding! dong! ding! dong! dong! Ding! dong!

mm J
:s=f5:

m^. g-i-iL
T

ding! dong! dingl

^^^^
^1

I t t i^ U I

dong! ding! dong! dong! On mountain and lake The

:tz=: ;^|!^;^
join in the song, Hammer and an - vil brightl

218
Dingl dingr dingl
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The Clang of the Forge. Concluded.

:=^= \̂- V ftz-at

I y i0 ^
ff=?=rr^^1 ^ 9 ^ -

ding dong,
ech - oes a - wake with the clang of the forge, With the

[^ I I t=^^?^-ts 1

dongj ding I dong I With the clang of the forge, With the

^%^



254. Under the Greenwood Tree.

W. Shakespeare.

mf Brightly.

W. Ifarehand, Jr.

^ ^ Li

1. Un-der tne greenwood tree, Who loves

2. Who doth ambi - tion shun, And loves

^ ^

to lie with rae, And tune his mer ry
to lie i' the sun, Seeking the food he

^^-H-^- Hz

And tune.
Who doth.

h ^ -Q^^;is^
^ 5"

^=f=i=t
r

.^^-^.
?^c?^^ K?^:^

Un - to the sweet bird's throat,
And pleased with what he

note
eats gets, f

Come hith-er, come hither, come

legato.

$
cres. e rit.

ry note,

tion shun,

>/J.

[
Come hith

ff a tempo.

k u* U i^ U
f=

B^
u

nr^fTU* k U* U l^

hith-er, come hither, Un- der the greenwood tree. Here shall he see no

J. . J. J>T':T^-i i ^7Um
I I h

^ ^ -y-
y hi a--=;--|

hith er,

I-=j-=V-

^^T^'^^rrr^
---

en - e - my But win - ter and rough wea ther.
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255. March of Priests.

Sec. A. Andante.

li^

'

Die Zauljerflote." Mozart.

m
A.-T.

mf

gfcEE
-^ ^^ J. J -J-^^

,:^-

:rf2.^
^5--j* 5,:

^
J-J-

'^^
if^^^^^m^

t^!^Z
^w=^

-'-
. J-

:t=t: :^z=jie -^-: -^ ^

i
-* ^

^j: f ^^EStte :^-=Z3t

f ^=^ ^z=i:
sT^-rI I

J si .iT^v^- J-

-^ J?

:t=

I
Omit when Sec- B is to follow, y Leading to Sec. B.

m
i-a r5 1^ I I

I

I ^j

I ;3r^i_r^ ^-r

Sec. B.

i^Lis ~ZJ Li_^ ^ Tr ^ tfm ^ ^ m ~_.

w =!

:I^J-_J_.
J ^ -J-

J ^^^
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March of Priests. Concluded.

^-^sf-^^r^5f
^^3::^^

^ J^J^ -^
s-^ .

-^^ ^- ^^^J^ -J- -J

3=d:
=^==^

-*-^=^

3=^"=^ ^:? =;-^-^
:i ^1

i
/

t 1 .I.3-

:^
-<S-

I. Watts.

Melody in A.-T.

256. While Thee I Seek.
Dr. Dykes.

My wish - es

Thy hand 1

^^ f=T^
E^^^
r

t^-

1. While Thee I seek, pro-tect - ing Power, Be my vain wish - es stilled;
2. In each e - vent of life how clear Thy rul - ing hand I see ;

mT^- A
^F=F^^

^ 1'
\ \

\ 1 -X-

ii =^=^ fe^^g=j

i
:J: d5i^^^^^^PF^

And may this con - se era - ted hour With bet - ter hopes be filled.

Each bless-ing to my soul more dear, Be-cause conferred by Thee.

5Z&3:: s I
1j=lpf

217 V. A. H. KUMBXK FOVE.



W. C. Bennett.

Andante con moto.

257. Berceuse.

, PP

Barnby, arr.

m :=F=t?i3:

1. Lul - la - by ! O lul1. Lul - la - by ! O
2. Lul - la -by! lul

W-

la

la

I

4:

I ^1 I t I . . .

by! Ba -
by, hush that lit - tie cry!

by! Hush'd are all things far and nigh;

^ .^-J^
tit:; =F

3: :5t
:^^ ! d

11.

m

T I

Light is

Flow'rs are

1 .1

r
dy
clos ing,

I

r
Bats
Birds

fly
-

ing,

pos -
ing,

1 a

.: =^=^=^-

ra?Z. e dim.

3
^

:^%
r r

^^

Bees to - day with
All sweet things with

jL

work,
life. .

have
have

done,

done.

1 1 1 a
n ;^-

i iS

Lo,
Sweet,

Ŝ^a
Bees to - day with work have done.
All sweet things with life have done.

nii
^^ ^

N
.



Berceuse. Concluded.

/ i A



258. The Sleeping Camp.

BASS SONG.
W. Parke.

Alia marcia. The vocal accomp. to be sung softly.

^f I J I. I I ^ ^
Ed. St Q,nentin, arr.

J- -I-

-t \
^^

fTl*^
EUJ=fJ

Fine.

-^t_^

T '(9

m
La, la, la, la, etc.

E
J

seeeS
II;

p
J* h h ItUs:^t=:
^^ :tzat

shine in the sky,

;-^ shine from above

^ mf

1/
' ^ .

1. Dim -
ly the stars

2. Brightly the stars

_J^.

is=e=^=e :t2=b^ ^
1. Dim -

ly the stars

2. Brightly the stars

shine in the sky,
shine from a - bove

Thro' the

On my

-f^->-^m ^=s^=^=^8^^
/ > > .^ I ^ ' U > k t

Faintly the moon
Sweetly with smiles

X N N N ^ ^

^i^

Thro' the murky veil of night, the veil of night ;

On ray dear old home again, my dear old home;

!PE: E -+- '^-

mur
dear

ky veil of night;
old home a - gain ;

Faintly the moon
Sweetly with smiles

beams from on
she whom I

V '^ '^

beams from on high
she whom I love

^ IN IS N

--3-

O'er the tents so

Shall . . . ban -
ish.

still, so still and white.
ban - ish care and pain.

high
love

marcato.

O'er the tents so still and white While by the

Shall. . . ban - ish care and pain Ah ! nev-er

220 K. . M. NUXBBB lOVB.



The Sleeping Camp. Continued.

While by the fire my watch, my watch I am keep-ing, my com-rades
Ah ! nev - er - more I'll grieve thee, for war is end - ed, with vie - fry

^^^,_^j_^s_^ '-^^-0-
2-^2 1

K S
.J>i J*i *|S

1 2 _J^

m 5* :pE=tz:tte^ :3t=^z

camp - fire red -
ly gleam - ing my watch I'm keep -

ing, my com-rades

more, my own, I'll grieve thee, for war has end -
ed, with vie - fry

^==^ ^^^=1^-^-^1^-^ ^ 1 a<-^T^

r ^m
^ ^ ^ '^ ^ ^ 'V i^

home and loved ones dream-ing, dream -
ing,

ne'er a - gain shall part
-
ing grieve thee.

^hf^l J^l J^-1 "l-^-^ 2 1 pt^^m- M^^=eiE^ t: :^=:t2:

ing. Each of his home and loved ones dream-ing, Till trumpets
splen - did. Oh, ne'er a - gain shall part

- ing grieve thee, A cap-tive

t
-^^-~^. =J5==]V

l=i

rum - pets call at morn - ins: liffht

11

trum -
pets call

cap
- tive I

I ^

morn - ing light,
love's soft chain.

-i-^-^^ :/-

lento. P
V-

i

call at morn - ing
I, in love's soft

light,
chain.

How ma - ny brave hearts, to our
'Twas but a dream 1 the camp is

P

^7^^ mr

^ -r

brave hearts,
a dream,

Oh, brave hearts 1

*^=I^

rail.

I jL :
:i

-as-
8or - row,
wale -

ing,

Shall sleep the sleep of death to - mor - row !

The trum -
pet on our slum bers break ing I

221 . A. . KVHaia rocs.



n

The Sleeping Camp. Concluded.

Tempo di marcia, marcato.

/
I^-J i^ inm

>.rr f=?
s

'^ 9

:PS-1

Rouse ye, my comrades,rouse ye, Proudly the flag waves o'er ye.
Rouse ye, my comrades, the flag waves o'er ye,

^ 2 J.Al i^^^^^^L^-UjMi^A^t.4-^ Mf
^=^=^^^=1=

risoluto.

-X

D.a

SEi

Strong in your right, Dash thro' the fight, Con-quer or die for lib - er -
ty !

t -ti^ ^ M^ I

i j >^ 'Ml w* 1/ f ^

h'
=' H-I

259. St. Mary's Chimes.

M ^ Cobb.

:^=jt -^^
P

0:3 J. /7^

f=l7

gw=^=^ -^ ^

fefe"^ -T^^-^^ g*t=--^ =t

CxTrXCr'^r^ffi^'^^'-^C/-?
-(-U^->. -^-

^=^ ^i-ua B^^ J.
-fs--

^ I
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260. The Meeting of the Waters.
Thomas Moore.

" ^
-ft

Irish Air, arr.

>

I !

>

1. There is not in this wide world a val -
ley so sweet As the

2. Sweet vale of A - vo - ca! how calm could I rest In the

Jr2_^- ^-L-^ J J J J i J J: J

m

V" I I I I III I ^ ^ ?
vale in whose bo - som the bright wa - ters meet. Oh, the last rays of

bo - sora of shade with the friends I love best ; Where the storms which we

^i=^

g J
-

i^ J ~r-^ -d ' ^ m
m

feel -
ing and life must de -

part Ere the bloom of that val -
ley shall

feel in this cold world would cease, And our hearts, like thy wa -
ters, be

I

rit.
a tempo. rail e dim.

fade from my heart, Ere the bloom of that val -
ley shall fade from my heart,

min -
gled in peace. And ourhearts,like thy wa ters, be min-gled in peace.

1 11^ j^i ^-M^.! J i^4 ij_i^^
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261. My Love Dwelt in a Northern Land.

Andrew Lang- Edward Elgar, arr.

1 ;? r c:-'3i^-*f~^iff::^-F+r^tf*=v^
4̂-^

> ^
'^ k

My love dwelt in a northern land.Adim tow'r in a for - est green was his;
land A dim. ... tow'r was his;

-^ ^^ qs=^
^iT^ :h-h!s.

tF^

pp a tempo. ]

1^=35

?^^ ^^
Tf ^^

i

And far a - way the sand and gray . . . wash of the waves were seen, The
and far. a - way the waves

I
^ -^-

^f:i!: qs=^ ::1^

J"3^=^
p

^ J^ZKjtE^^EE^
^^ I

^

wov

'

w- :^^ >̂ ^
^ ^ '^

en for-est boughs between ; And thro' the northern summer night The sunset

night

:^
-f H=

:^5=:f5 s :s=l^
::T

_^ ^ '^v

^"^ ^ I

^ / ,^
pp

^ M*^
^ 1*^J J J ^ r

i

slow
-_ly,

slow -
ly died a - way, . . And herds of strange deer, sil - - -

strange deer, sil -verThe sun - set

=f^=^ =iv:
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My Love Dwelt in a Northern Land. Continued.

/ 1 1^ dim. f^ ^ P ^ rail.

$
^

1 .^
dim. w ^ P ^ ral

*^- m ^^-

g f r
- =tM v-p- ^^E t^-r^

i

_y < '

1.^ >
ver white,Came gleaming through the for - est gray, And fled like ghosts be-

'^^'^' ^ dim.f roll.

iS" ^^ :$: fi=^^W=^ *~^ v~~^ -i-
- -^ ^ ^

f ^ r- >^ ^ ^

i
jOp^ 0.

3tl

i

fore the day. And oft that month .... we
And oft that month we watch'd the moon, And

1PP1P

^^=q= :^=1^ ^=f5:^
f

3t=*:
fT^ i^i ft

P
J^=i=i

i^i^
t? I?-

# ^
> > r ^

watch'd the moon Wax great and white o'er

oft that month we watch'd the moon Wax great and white o'er wood and lawn,Wax

ib ^ ^- g ^ :^=t fszzM

''^ f> ^ r r

~^=^mf dim.

-^-#-
10 J2^a

?-^lE^
-^ f^ f r^ 1^^ r

wood and lawn

great and white o'er wood and lawn,And oft that month we watch'd the moon,

^=zinf dim.::-^ p

^

ff^'^'^^^^te^
225 . A. K. KUMBKK lOUS.



My Love Dwelt In a Northern Land. Continued.

r>p

^i m̂pi^- 4f:=r0i^^

g f i^V f I : T ^ I L V i^~i r

Wax great , and white o'er

And oft that month we watch'd the moon Wax great and white o'er wood and lawn,Wax
PP

I ^^J=-j3^SigWfffrfrrrr
^=1^

r '^1
and white, etc.

1

^M^: ^ :J=pJi^ 5^

1? tr

wood and lawn, And wane, with wan - ing
great and white o'er wood and lawn. And wane, with wan - ing of the June, And

^=1"^ fi 1 ^zi^fci^

-=^ r?r r r

1/Kl_AJt ff dim.

5^
'^ #*

- i^ ^E=i-SJaS f;?-v-r r ^ ;*'
i r

of the June
wane, with wan-ing of the June, Till, like

=- /

u k

a brand for bat - tie drawn, She

sf dim.

rit.S P PP lento. rail.

g^li^3^̂ m^
r ^ T^j V r -r^

fell, ,

fell, fell,

rit. p
she fell, and flamed in

PP lento.

wild dawn

rail. -,

^^-S*
7=v~1^~T rr

r #*
11*"^ b

:fB?=

r *)>
'IT r

226
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f> Tempo 1 mo.

My Love Dwelt In a Northern Land. Continued.

green still gir
- dies round

1 ^-^f=f=r"-^''Z c~^^^^-^-^

$

I know not if the for - est green still gir-dles, gir
- dies round that cas - tie

green still

:d:
i** ^=^ ^3^ "H V =t=si:

-j^ #-
^-^>d^-=^^ ^ -

tF

i
u^TsPP J^ 4^ >-

^3^ J^ S-pe: s=Ea it ^ It

rrr T^ ^
gray, I know not if the boughs be - tween The white deer

I know not if

fa=^3^^^F '-^'

:S=:S:
-s N-

/
J^ S-

^ # i- w-

pp

ipt:^

PfiP ^ '^ '

IE
1/ ^ k l^ l^ I

The grass a - bove my
van - ish ere the dav ; The grass a - bove my love is green, The

VVP

l!s=r^ :^=l^ m # ^- J

U f >

m

zJr-'-i^ ^ #

^
P r? 3tZ3t=ft ^^

?TrT rc"c
1 i-n "T^^S^T^

love is green
grass a bove my love is green. His heart is cold- er than the clav.

cold, cold - er than the

fz

I^ISC

"^^^'iTcJFff
^^=*^

i
887 N. A. M. KUMBKB FOUK.



My Love Dwelt in a Northern Land. Concluded.

J ^
^ ^

rail. ppp

m I

clay, His heart.

^ i^

$

-^' ^ *^
cold

:^

er, cold - er than the clay..
rail. ppp

IS
er than the clay, cold clay.cold er than the

John Ewen.

Allegretto.

262. The Boatie Rows.

> s
Scotch Melody.

1. weel may the boat-ie row, and bet-ter may she speed ! And weel may the
2. I cast my line in Lar-go Bay And fish-es I caught nine

; There's three to boil, and

a
n-^- ^ M.uJ. J^ ^ ^ ^ jL-jiS

:^=t ^
SiteE -r u u -i^-

i^ ^-

boat - ie row. That wins the bairns' bread. ) mi v, ^ j.u v *. t<u

three to fry, And three to bait the line. }Theboat-ie
rows, the boat-ie rows. The

jL -^ ^ >- -^: _fi J J-' jL ^ J- jl ^ ^ jl jL _*.

% V t^ ti^ t^ 1^ V t^

J-^^.Ji-^^

E^s^i^s
h 8 h-

i

boat - ie rows in-deed ! And happy be the lot of a' That wish-es her to speed!

i^ 1^ ^ ^^ k 17

as*^ L^-^
t?=U:

228

-p^-W 4^C=^=k=^ I
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fe I ^0-'
-^ m- 0-

263. Then Shall the Righteous.

"Elijah." Mendelssohn, arr.
Andante. .

,

T^S^
-1^ w^

Then, then shall the righteous shine forth as

"^1 1 N N I

s the su

r-g ^ ^-
m

iu their heav'nly

P ^ 1^->-

f^if
-^ d -

r ^^r-r-CTrr^-rr
Fa-ther's realm ; Shine forth as the sun in their heav'nly B^a-ther's realm

d:
JN V-

^ h
^ dti

t ^^^^ L Ui==F=
I > L r

j-k.
Then shall the righteous shine forth in their heav'n ly Fa - ther's

. "TirC"
Then shall the righteous shine forth

L

in their heav'nly Father's

^'^rr ^zvrr-rr
realm, As the sun, as the sun in their heav'nly Fa - ther's realm.

realm. As the sun, the sun

i-e-S ' rg > Ji J^ ^ '

i J j-^^ ^
l

I
I** s N N -! M-^

^=?^^-TT^-rr CT^^CrfrrJ
Then, then shall the righteous shine forth as the sun in their heav'nly Father's realm;

F^:
cres.

-J^-^-4 d* P mu
t^=^ r^ r T I r nv-1?

I
I

2r
Shine forth as the sun in their heav'nly Fa - ther s

sun, shine forth as the sun,

:X-^ J: SI*^
f f=f- Tut' r^^r^ff-

realm. Then shall the right -ecus shine in their heav'nly Fa - ther's realm,

229 K. A. M. HUMBXB roCX.



264. Thanks be to God.

"Elijah." Mendelssohn.

ms

Thanks be to God ! He la - veth the thirsty land. Thanks be to God ! He

-J- J" ^ \ X

ipizar

IM: ^?-^ -tg-y-t^-g-

: ri 3:^.=^ i ^
?CI^

1^ ^ 1^
'\^ ^

\t^ '^

la - veth the thirsty land, the thirs -
ty land. Thanks be to God! He

f

I
> ^
*33t ^ J^ ^ ^

1 h3 "< P- C-"V 5^ ^ ^ ,

la - veth the thirsty land.

1 h fe ^ ^^ i

t=^
rrr"^"^"^

tSr- -^ t^

The wa-tersgath -er, they rush a-long, they are

s:tz=^ :t?=>:
^47=F ji^ ^-

^ ^-
t:

1,
.4 -J..*^-!



Thanks be to God. Concluded.

Thanks be to Godl

Jrn^W:s :32

Ir
^-

-p * r (Si r -

land Thanks.
land. Thanks be to God!

He la - veth the thirs -
ty land.

Ei
^ ^

wr^-r-F I:l=^

265. Air. And They Shall Shine.

A.-T.
"Holy City." Gaul.

^ -JE =1- ^^^fS 3i==v=ii;::=:5
5^=^=^!=-^ ^' -1^ -It- 7^ ^

And they shall shine as the brightness of the firm - a - ment,

yn -*-^ =^ -^

and as the stars, the stars for - ev -
er, For - ev - er and

m W^^^ >. I*
* > # LW. <S>-T- S^

1^

ev -
er, for - er - er and ev -

er. shine . for

ttg :s=i:
"F^^-^^-MlA3= =t:

ev - er and ev -
er. For - ev er and ev -

er. They shall

for - ev . - er.

v. A. M. in7iam rovs.



266. Snow-Fiakes.

Allegro non troppo.

Longfellow.

mm=-^ E
F. H. Cowen, arr.

ate

f
1. When - e'er a

2. And when a

snow - flake leaves the

snow - flake finds a
sky, It turns and

tree, "Good -day," it

52:

cres. t-J^^ IP

?=P=^ :S=^m:^ V
r-rr tT -^ \^

'^
' ^ ^ ^ u* ^ u

turns to say, "Good-bye ! Good-bye, dear cloud, so cool and gray, Good-bye, dear

says, "good-day to thee! Thou art so bare and lone -
ly, dear, Thou art so

A.-T. optional.
h h ^

:;2=*: -^- -^ ^

i^

cloud, so cool and gray !" Then light

bare and lone -
ly, dear! I'll rest

-i. ^^i' : J p

ly trav-els on

and call my

h h ^ h J*-uL-!_y=g^

its way

Xl
l2=t2Z42=^

/ agitato e cres.

-m Nr-fi= =j

w 1^ l^ '^ I

:?=*

com-rades here.

ttP:
r.^-

1=6 But when a snow-flake, brave and

/ J* .J^ >_ :^ h j> . h
I ^.

m :^
:t2=t2:

-(=2-

t:
But when a snow-flake,brave and meek, Liglits

232 K. A M. iruiiBEK roux.



Snow-Flakes. Concluded.

^ :y=ll

Lights on a ro sy maid - en's cheek, It starts

ip

^

a ro -
sy maid

o tempo. tranquillo.
J^J?*-

5^
J! > S -^

cheek, It starts

mf^
J? X 1 ^ -^T ;^ wi-^ T~m s J 1

-^-. ^
-

* -^n^ -^
' ^ -*to *

4=1 "How warm
How warm and soft the day, how warm and soft the dav, 'Tis

1^ ^

'

I

PPJ_
^ 1

1

g.. ^^. ft,i. J^--:^
-'i J

.jf_n ^ ^ - ^^ 3!^:t2 -^!*-

jpoco ptM wvo. cres.

i^vT: i=i / L Lento.
-7^

-^ d-

V=f r"

1

sum mer, 'tis sum - mer, 'tis sum

i
1 *

1 T-. P- 1

mer," And it

^1e^
1 \

pp
#A

rit.

fM ;I1

:1^=:s: :s=s:- J^ >= V
^ --0 L

melts. And it

^=rrrr
melts. . a - way, it melts. . a - way.

A m I ^g y-
->: ;^
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267. Let Erin Remember.
Thomas Moore.

fAnimato.



Let Erin Remember. Concluded.

^rrr^wm I
em'- raid gem of the west- em world Was set in the crown of a stran

sigh
- ing,look thro' the waves of time For the long-faded glo - ries they cov

J^^^- x> Xi^ij

r

Animato.

268. Let Us All Go Maying.
BALLAD MADBIOAL. B. L. De Pearsall.

^:4: ^-^r:p=^
^

1. Let us all go May -
ing, Through the green-wood stray

-
ing,

2. Ye that are for pleas
- ure, Trip with us a mea -

sure,
3. Care was sent to spite us, Mu - sic to de -

light us,

*^^-i ^# ^ ^ ^ :A ^ J J
iMl -^ \^

crea. f,
:i

ento.
I!s ^-

J^ J -^

m

%=^f=rrr^ [III I
I

i 1 I i-
^, >

la, la, la,

Fa, la, la, la, la, la, la, la, la, la, la, We chaunt it and play.

J J JJ. -i J_^i .^-^ ^ =--^-^
:* ^ =g=F

ipzr^ -t> g^ >-

PP rtY.

-K Mt
^ a tempo.^^^^^^^

m

Oh, 'tis mer -
ry when we're sing

^.^M&l. J.

ing In the month of May.

'^ _x -^ -^ -^

:Cz=5i:
=F

-^ ^-
22:

286

i
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Myn Beed.

Moderato.

269. Bring Back My School-days to Me.

J=JL

W, Marchand.

=j:
z*z

When beau - ti

We long for

beau - ti

-^ -0 *^ s^
f I

ful school-days are o -
ver, And grown men and

our play
- mates of child - hood, Who play'd with us

ful, beau - ti - ful school -
days, O could your sweet

A.-T.

tf
:|*EES:^=^Fu --

wo - men are we, . .

day af - ter day, .

mem -
'ry re - main.

I'll'
Tho' gone, we will think of them
And lit - tie we dream'd how we
Thro' all of our pleas

- ures and

^=i
^ ^ -25^ 1^' T^ Z^ Z^--ft

--

i5=-^ Hilt.4^

er, bring back my school-days to

them, Un - til they had gone far a

rows, And bring back our school-days a

rit.

-,---

U.

me, .

way, ,

gain.

ff; >^_f- ttir -*- z^ -ji- ^
me,.,
way,,
gain,.

236 N. A. M. MtniBKB FOUB.



Bring Back My School-days to Me. Concluded.

Chorus.

I I^ m J=^
-f^

-r^

^ ^ r El

^ * ^
E^

P'
'

I

' II
Bring back, bring back, Bringback my school-days to mel

rrzzi

^M I i 1 F=^ -t5>--

=^^=f= Ê

4t
me, to me!

^ES:i ^r -s*-

^^1^ , I
I I"-

Bring back, bring back. Bring back my school-days to me!
r-f-

S'-T-

a . J

^y=^
I I

fe^
1^

-<9- -J

e -f= ^

M
cres.

S^ ^-i i=?J
J^

f=^ ^^m=mft>

Ifs

Sweet days of pleas

4: M -^ ^'-

I /I

:p

ure, Days that were hap - py and free, . . .

;^Ei:^

lit

dim.

%= f
^ ^JO Wt

:*==
-g^-g-

f
j=i

=r f̂ r
Bring back, bring back, Bring back my school-days to me. .

A. A i j.^ J. A A A i ^ J
^
.u

31=

r^r
^
rir-^ ^ f^

287

I
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270. The Two Grenadiers,

Heine, tr.

Melody in the Bass.

B. Schtimaim.

i;b3 ^E^^S^^^^fE^^ t^-^-

1=^1

From Rus - sia were com -
ing two gren - a - diers, As

But when they ar - rived at the Ger - man frontier, Their

; Jf r r -r ^ -
,^

'

^^^-

i :fci^^1^
=F=tl*= R=L

pris
- 'ners long since they'd been tak - en.

brave hearts were sore - ly shak - en.

For then they first heard of the

-^^^^^
>

M.

t^ t^ -t

i r
so:

ft^ t=r=^
1^ i^ r '^ "I "U ^ "' i^ ^

sor - row - ful news, That France's do - min - ion had van - ished, De

i
tJ

1^=^
-

>->- 4!L_1^

Litzat ^ ntlJt

f=rj^ -p F"
1^ - .1^

rrr-
i^rzjE

feat - ed and scat-tered her arm - y of yore, And the Enip'ror, the Em -
p'ror was

LJ_J_U-^ -^Mi i-li ^h^- ^^

288 . 11. m. nttubkr Foint.



The Two Grenadiers. Continued.

I ^^ j- > r j^-,v

S^ 5Z=q:

^=4^=^ ^ X j^-

How bit - ter -
ly wept the two gren - a -

diers, Whenban-ished.

-iyjM-
IS ^ r r* h h ^
-^ ^ r- -r r- ^-f-

-i
ig 1^ t^ ^ ^=^ --9^-

i
-j^ ^ ^=^^ ^ ^ ^1 1 s- n 1 K-Ji-- i=s rfS? SiT

hear - ing the ter - ri - ble sto -
ry.

u u u r "^ r t
At last one said,

" Once more my

i i^iipc w=\ ~w-
^ r :U y 1?- :tz=

^fe^-# 5? *- >!=:&^
The oth - er

I

wounds With fev - er are burn - ing and go ry.

te r r
if5e=t2:

i 3pj 1 ^J-s-< jg^-=^;^^^ f
said, "My song is sung, I would that I were dy -

ing, But

--- X

-*-JJ-

J.

280 v. A. K. XmiBKB rouB.



The Two Orenadiers. Continued.

i on mI've a wife and child at home For bread on me re -
ly-ing.

" "What matters

l_>lhi ^lll^ll i| J"J"J"
s^^z^^J^Mi^ ^*E-r ^

-u-t?-i?-

iF :^ii=^ - *-

*Pi^
^%==ls:

wife or child to me? A heav - i - er care has a - ris - en. Let them

I
^J .M J 1 tti"J"^ > r* J I

^J'

St^ ^^

3E3 J^U j^ .̂ J

^i^M
:*=^^.

^-rrj
ijt:*: :^cz^

=?t^^-t?-v> '

I 1/
'

'w^
'

I

- -
'^ i^

beg or starve if they hungry are ! My Em-p'ror is ly
- ing in pri son.

^.u UMl i J
^-^

b .^

5=^=t-g=t2=i^ S^ZZfc
-t^-t>^ i^ t^ P y 1

-^ K K ^ ^:^
m\

^-
\it=^ ;i=:;^3t=ir^

rr'T'rrrrrr r r f f
comrade, grant my dying pray'r,

comrade, grant my dy-ing prayer I feel my hours are number'd. Take

-r-f-r:-

u > 1^ ^^=EE
-* =1-^ :p=pc

240 V. A. K. MTTliaKR VOtTB.



The Two Grenadiers. Continued.

:t5=1^ =^5S==J^:1^=^

r z z f 1 1 ''" ^ ^ -rrr^c 1^^
with thee my bod - y to well -lov'd France, 'Tis there I would qui - et -

ly

zj:.^^ ^
!

1 i^l i^zzWfzzt
-t^ tr-

y-^ -T U--
1



The Two Grenadiers. Concluded.

4^
/ Maestoso.

f
-^-^

5tf&

r r ^ c"i^> r r r > r t zr r
will I list - en and lie so still, Like sen - try guarding the for -

ces,

/J J

E :t2=t2: ^n"k~ >*'

*8
d ^ lid

:^
fe^ J^-^

-^ # :y~w"

r ^!n^ c J rr
Un - til the sound of can- non I hear, And tramping and neighing of horses.

^
I J

i#p-^ # ^^ it^tz: :EiE^

^ !> iS

Then o - ver my grave will my Em-per-or ride, While swords flash brightly and rattle.

-F-ri 1 ! 1
I

^:b=K.zz^
P-W-

I h ^ I^ ^ ^-

iz=i^=^=^=t2:
trU^U-iMmdesi

* ^^^.pt *E3'4 *i3C
^?=^;

While swords flash bright-ly and rat - tie. Then armed to the teeth will I

gJ-T=^-r ! r-^ I : y rl= ^ r* ---.*S-^ ^ ^
f- 1^ I

1^
I

rj-
M^^ -m y

r~r-rf~f

^W^

rise from the grave For ray Em-p'ror, my Em - p'ror to bat - tie!

ft ft
. -^ -* J N^ I

ii
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PART III.

VI. SONGS SPECIAL AND DEVOTIONAL.
271. Duet. The Lord is My Shepherd.

Andante non lento.
Henry Smart.

'^^?^^S=^.^^^ t==t
-<5>-

Tho Lord is my shepherd, I nev - er shall want. For
For Thou art my shepherd and with me al -

way, Thy

fe^^-^-^
=t t^:=t E

rt h t _i



The Lord is My Shepherd. Continued.

^= m
Yea, 'though I pass

path of true right
- eous-ness bids me, bids me to take, Yea,

^3:
aE^: 33 15=^

O -t^--;JrV. t^ 1^-^':^-

^
:1:

^-
-^ ^^ -=?-=S:^i^ z^n^-Jt

thro' death's dark val - ley and shade, I will not by e - vil be

'though I pass thro' death's dark shade, I will not by

^^^^ aa^
t^:

=33: s-s-
:i it di3t

C\ h r



The Lord is My Shepherd. Concluded.

:i
-2 Sop.

m^nt at

Thy good - ness and mer - cy shall fol - low me still, While life's ear - nest

P US!:
5 :E3^^3S:

du - ties I dai -

ly ful -
fil, Till joy

- ous my spir
- it shall

my spir
- it shall

P u
:p=5-"Ig

r-/



272. Stars of the Morning.

Dr. Neale.
Bass optional.

H. Smart, arr.

^M i=i=l

f
3=t=*:T ^==

1. stars of the morn -
ing, so glo - rious -

ly bright, Filled with ce

2. These are Thy min - is -
ters, these dost Thou own, God of Sa

s:p^ A 1 -^
-^-'~

i fe:

f f :,^_,2-

hese that, where ni

r
les - ti - al splen - dor and light, These that, where night nev - er

ba -
oth, the near - est Thy throne ; These are Thy mes - sen -

gers,

:p::

=i: ^ -rir ^^bs^
f

4^-

-f=rf ^\
-^ -i^

fol - low - eth day. Raise the " Thrice Ho - ly" song ev - er and aye.

these dost Thou send. Help of the help
- less ones! man to de - fend.

Zt

273. Evening Hymn.

J. Ellerton.
Bass optional.

fe
H. J. Gauntlett, arr.

^E^ ^ J. :EE^ X:J:

cr
1, Our day of work is done. The eve - ning shad - ows fall ;

But

2. A - round the throne on high. Where night can nev - er be, The

-X

246 K. A. K. NUICBEB FOCR.



Evening Hymn. Concluded.

pass not from us

white - robed harp - ers

ur-
with the sun, True Light that light

- eth all,

of the sky Bring cease - less hymns to Thee.

1: It=t: 25^

T. H. Taylor.

i

274. We are but Strangers Here.

3
A. Sullivan.

iPft -z::^

'

I I

1. We are but stran-gers here, Heav'n is our home; Earth is a

2. What tho' the tem -
pest rage ? Heav'n is our home ; Short is our

I
I

I __
W^.

I^

m i=i

pf ? ^^ r r r
des - ert drear, Heav'n is our home. Dan - ger and sor - row stand

pil
- grim -

age, Heav'n is our home. And Time's wild, win -
try blast

m ^^_j.

otift J '1



275. Thanksgiving.

Alice E. Allen.

mp Gracefully.

m^^-
^=ai.

K=^

k k
I I I

Bernard Winquist.

J ' -^ M

\^ k
m

1. For the still, white days of win -
ter. With its fair and fros-ty bow'rs;

2. For the hap-py har-vest sea -son. For the ripe nuts fall-ing down;

For the

For the

^^: 4
^:^1

'^=i'-
:^=q:^ 1^:^

ifcit^
^ ^

n 1-W: ^
^^--^^=i=i

For the

For the

A -
pril; For the sura-mer's wealth of flow'rs, Flow'rs in

fra - grant ap -
pies turn -ing Warm wine, red, or gold -en brown; For the

ro - sy buds of

mfe*

I^^
TSh Z5-



276. Good King Wenceslas.

Old Carol.

B^
r fi I I I I

Cho. 1. Good King Wen-ces - las look'd out

Boys. 2.
" Hith . er, page, and stand by me,

Boys. 3. "Bring me flesh, and bring me wine, Bring me pine logs

On the Feast of

If thou know'stit

i
Mfe

J=r=P-*^

&ii^ ^^- =i:

r-r-r-r r ^rr^^w
T^

r

^

When the snow lay round a - bout. Deep, and crisp, and e - - ven
;

Yon- der peas
- ant, who is he? Where and what his dwell - ing?'

Thou and I will see him dine, When we bear them thith - er,"

tJ -m- -m- -m- -^ ^^ ^fit" :^^*^:^

t
fetJ: d=a: 13^r

T" T'^'^'^X^
Bright -

ly shone the moon that night, Tho' the frost was cru -
el,

Girls. "Sire, he lives a good league hence, Un-der-neath the mount - ain,

Cho. Page and mon - arch, forth they went. Forth they went to - geth - er;^^ V T^^Tv^^^=^ -tS>-

J: J L3^
?

ftt

When a poor man came in sight, Gath'ring win - ter fu - - el.

Right a - gainst the for- est fence. By Saint Ag-nes' fount - ain.

Thro' the rude wind's wild la - ment, And the bit - ter weath - er.

^^m-\ \ 3^^ -?!?-
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277. Thanksgiving Hymn.
L. Barbauld.

Bass optional.



Praise, O Praise. Concluded.

For His mer cies aye en - dure, Ev - er faith - ful, ev - er

P^

Allegretto,
mp ^ S

f̂cR:

279. Skating Song.

f s ^-fe

^^

A. R. Gaul.

N-

O'er the ice with rap-ture speed
Quit-ting thought of care and sor -

O'er the tran - sient ice we treas

1.



280. When the Christmas Bells are Ringing.

m
Andantino. Bass optional.

P

Ft. Abt, arr.

J. J.
~S 0f-

-^^z
f^=P

::t :i^
' 1^ Lrf I^ r

'

f-
\ \

'

' > u* r
'

r
Ding,dong.ding, dong, ding, ding,dong, Ding,dong, ding,dong, ding, ding, dong,

ding, dong, ding, dong,

H:

Ding, dong. ding, dong.

4
Hz ^^ f

I

'

I
I I

Ding, ding, ding, dong, ding, ding, ding, dong, ding, ding, ding, dong, ding, dong.

m I g J J I
J. J J

I ^ -i

f:
Ding, dong. ding, ding, dong.

it^^T



When the Christmas Bells are Ringing. Concluded.

f Poco piu lento.

ores.

I I I
1 IT I

I

I

ij-
1. Peace from God thou dost in -her- it, See thou lose it nev - er; Lo, oy His e -

2. Love with God will nev - er with - er, Nay, is nev - er sleep-ing; Plant the tree of

t^:

^eE
ing.

y I

. .
, 1^1

ter - nal mer - it Be at peace for - ev - er. Ban - ish en -
vy,

love to -
geth

-
er, Thus the feast be keep -

ing. Wide -
ly spread - ing

ji. j'U ^-A j^ j^ Jni j^ -A-^J: ^
^

,-^-%

4 P cres.

A=J:
t^ ^- f^

c^- ^

ban - ish wrong, Threats and wars be end - ed ; Sing with hope the an-gels' song,
may it grow, Bless'd by heav'nand light-ed; So the world like heav'n will show.

m ^'^-

I ^ f.f
^y D.a

I 1 1 1
'

-

1^r~^~^
'^^

f F^'
i

i; t r r I w 1^

Peace o-ver earth be ex- tend -ed. Glo - ry to God in the high - est.

Men of good-will all u - ni - ted. Glo -
ry to God in the high - est.

1 h I ^ ^
-0- -0- -0- -0-

^^ ^'

-K ^- -jf- m
268 ir. A.. M. trmBom. ion.



281. Carol for New Year's Day.

Old Manuscript.
Moderato. mf

A. H. Brown.

^t=^W^ ^
r^> -

1. The old year now a - way is fled. The new year it is

2. And now with new -
year's gifts each friend Un - to each oth - er

^==d*.:^^ UEEJ f"=rf
en - ter - ed; Then let us now our faults down tread, And
they do send; God grant we may our lives a - mend, And

i
j^-bL

WffrFTr^^^
'^-^ ^

t=tz

joy - ful -
ly all ap -

pear. Let's raer - ry be this ho - li - day, And
that the truth may ap -

pear. Good for -tune to my mas -ter send, And

j!!j.__r-^ ,

^
-^-^- \ L--^ -t =B: m

^ .^ Chorus./

I ^ en

let us run with sport and play. Leave sor - row, let's cast

to my dame which is our friend, God bless us all, and

^^ffmwfwfn
care a - way, God send us a Hap - py New Year,
so I end, God send us a Hap - py New Year.

Let's mer -
ry be this

Let's mer -
ry be this

=^=^-^ III! kr r r
ho . li -

day,

-JKfL

And let

f r I i I k
run with sport and play. Leave

^
1

^ -^-m-a(=:^!=aq: S
sor - row, let's cast care a - way, God send you a Hap - py New Year.

964 v. iL K. iruKBKB rous.



282. Snowflake Valentines.

Alice . Allen. Mary HcNeiU.

M.

1. First.there comes a snow-storm,Then out shines the sun, Fai -
ry flaltes keep fall - ing

2. There are wreaths of ros -
es, Each a flake of snow, There are trailing bow-knots,

3. Some are frost -ed sil - ver, Some pale blue and white,Some seem made of star -dust.

fa^ b^ ^ ^

'rrr:'rrrrr^tZ
Fall - ing just for fun. Heap the hap-py hem-locks,Load down all the pines.

Stars that gleamand glow. There's a ti - ny Cu -
pid On the old stone wall, .

Some of wo-ven light. Cu -
pid bids us welcome Jol -

ly lit - tie elf

i
MM jk s?^* ^

--1

w i^-u- w^^ K~^~^
:tz=ii2: :t?:=t?:

J:
SteE3t

--ii-^-

green-wood just
fall -

ing, ....

fall -
ing, ....

t^
Hang the good . . .

Val - en - tines keep
Val - en - tines keep

^#

> -0-

Full S
Val - en -

Come and

val - en -
tines,

tines for all, . .

help your -
self, .

/, n ^^a
^

1 ^^ -^ ^ I '^
^-^

'^ i^ '^ 9 ^
Hang the good.. green - wood just Full of val - en - tines.

Val - en - tines keep fall -
ing, Val - en - tines for all.

Val en - tines keep fall - ing Come and help your - self.

rJ^ 1^2^^ 2 :^ -J! A^
i ;^^i
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283. 5ong of March.

Gaily.
"W. Marchand, Jr.

:fi=d:
^^3t:HS- -*--^ tzit

r^Tir TH^^ r"TrT r~r~T^r



Song of March. Concluded.

d=J:

ITK rzTZ

-*a

P'rhaps a flow'r... of spring will show.
Now, .... once more, ... let us blithe -

ly go
y No de -

lay -
ing,

nev - er stay
-

ing. No, no, no! for the chill winds blow.

a^ S
I

I K I J . J r-t=|z:
'-K- y-^

H. W. Baker.

Bass Optional.

J .1 I

284. The King of Love.
J. B. Dykes, arr.

f"TT
M 1^-

^t^r

"rrTrr":"r~r^
1. The King of Love my Shep-herd is Whose good-ness fail - eth nev - er;
2. Per- verse and fool-ish oft I stray'd, But yet in love He brought me;
3. And so thro' all the length of days, Thy good-ness fail - eth nev - er;

f-trf-T:m& ^ ^it

r
I noth - ing lack if I am His And He is mine for - ev - er.

And on His shoul-der gent - Iv laid And home re-joic-ing brought me.
Good Shepherd, may I sing Thy praise With -in Thy house for ev - er.^ I=E ^ g

257
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285. April.

p Allegretto scherzando.
A. B. Gaol.

^E^^i :ir=?E:^ t=: .j^^
r

the song - sters

the song - sters

the song - sters

1.

2.

3.

Hark!
See!

Hark!

fi-

hark!
see!

hark!

hark! O hark!
see! see!

hark! O hark!

:^=d^S5=?=^ ^ ^ ^ -=7C

1.



i^ -^-#-H*

April. Concluded.

y ores.

-r-r ^
la, la,.

P piu mosso.

la, la, la,

ores.

la, la, , la, la.

=15:^ 3ii=l^
i^zz*:

tra, la, la,

:q^
-td-^

Tra, la, la. tra, la, la, tra, la, la,

--^
f.

t=m:
>P.

S :^=p:^-% =S=P=:^=U: :|^t

--b-

Blithe and gay those songsters are, blithe and gay those songsters are. La,

/
fcr=t It ESi^Vs)-

those song - sters, blithe and gay those song-sters are.Blithe

b L ^^ ^ ^ K^



T. Enoch.

Hail to the beau

286. May.

ti - ful morning of May!
A. B. Gaol, arr.

=<

iSzi^e:
3tzf: ntzz^ -^^-

m

I

Hail!

I I

hail ! all

j^4^M-^
r^f^

hail!.

Come, let us wel - come the

-*^^
E

Hail, hail to the sun beams that

.^?? ps f^-

^-r^-^-^-
'-r; 4i

bright, sun - ny hours,

S IS
Hail to

1 X

'^ 1 I

the sun - beams

s J-. -J-.

^t-fc=e: -^ ^-
X.

come with to -
day,

TT
^

Id̂

=

To wa ken in glo
- rv the val -

ley of

^"".^_->_js_ h \ h > ft

#
that

A
m.

to - day

Jt
I

^-

-^

ken, wa

^ -J

r
ken

=^i

-^^s

k 1^ 1/ L^

the val -
ley of

^ r r J*
?=S

flowers.

a tempo.

zi=z.-^_._^^.,

1st & 2d Sop. :

flowers.

Alto.
Come, hang the gar lands

fct ^^ :?!=:3:

z^-' zi: z^.
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May . Continued.

J^
long the beech boughs, O - ver the fount - ain be -long the beech boughs,

m ::t

-^-t^*---*:^- J^i'-^ S^ :^, ^ 3^

^^ .^4^-^
meno mosso.

. ^ s >

$

side the vine hill, The' nev er - more will the fair-ies ca -

fair

PP^
=1 r F 7^ B^ Wt W-
-^.^L_jr^

i
ralh

-fi- > h-> -P-J^ 1t^ =U.

?^^ ^^ ^^3ir^ rJiS"-^^^?^s* f
rouse, And Mer-lin the wiz - ard is si - lent and still

ies carouse, si - - lent and still.

m^:^t^ ?i=|!s=1^=^ It:*
^i^^zN^m d _bs -i- -^ < '^

I

Tho' the ma -
gi clan may come not a -

gain.

y _ d^ ' - ^ -^--9.
j
^ .,

Tho' all the fair - ies have

Tho'

Hail ! .

^=Xi
J-^

-p m > .

> '.
the ma -

gi

haill all hail!

cian

-Pt-^-^-

^ I 1 I >
may come not a-

Tho' all the fair - ies have

;-:^=P <

j^zd
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May. Concluded.

,> ^^^ -i^-^-h -1^-^ ^fizizn^i^z^^zi^^^r^ d s
^.^1^=^ ^zutizt^

^r:rw ^e-^

\^

long pass'd away, Why.why should we sigh. . for enchantment in vain. The

gain, Why sigh for en - chant

long pass'd away,

-^

ment while

.U^^
I^ZZfc

rail.

^-^.

a tempo.

d:
g^^E^ -d-^-^ -^r^

1-^ ^ .^
^rrrrf:> ^ ^ f^

while in our hearts we are happy to - day!
we are hap-py to- day!

^^.
i. -i. > JV

With song and dance,

With song and

:|^3
i^ W i^

-b
f
- ^E5

r^-'^^-
-^^-

I

dance come let us, let U3 wel - come the
J' ^

May.

^
With song and

^
I

^

-s-^-

'> rail.

A 1-

S> ^--^-^ ^^
=PE=pr

dance, with song and dance, come let us wel - come. . the May!. .

r^rr-

i
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287. Summer Time.
C. J. Bowe.

Allegretto con brio.

^ S h. ^ s

C. Pinsuti, arr.

r ^ N > ^

^ 1^

Summer now hath come among us.

Sum
I

^?^Efe^S
^=r

^"tr ^ ^

J.
'^

With its bright and ge - nial smile,

bath come a - mong us,

^ ^ ^ J. J.m̂ f^

Bass and A.-T, Optional.

Laughing pleasant, ge
- nial sum-mer. That will all our care be -

guile.

With Its bright and ge - - nial smile,

Et
J

--(&-

:i=: :^

^.^^:^=* J^-JL

S^iEiExEfSlEr
-0 -^ P-^-T ^^ t=v-i.

^5^
Gold-en sun light tints the eth -

et,

Laugh - -
ing, pleas

I I J

Balm-y breezes scent the air, ,

ant, ge - - nial sum - mer,

i J.

Eg4 I:3:

:^s=!* 35E2^

5 > U "^ ' u
fan - py chil-dren deck th

rit.

Oo to Coda last time.

s N ^

:t#aI^^^i^
fr'^'T"^T̂^i

Happy
That

the mead - ows, Joy - ous mirth is ev 'ry
- where,

will all our care be -
guile.

J.
-FT ir,* -.1

J.

368
^
^==
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Summer Time. Continued.

Tin poco meno mosso.m
r-r 1 r~r f-r
Sum - mer when the tran -

quil o - cean Woos the shore with pleas'd em -

^ J A J: J: A -i

S sr;

J 1

nft V



Summer Time. Concluded.

dim. Piu mosao.

M

time of beau -
ty, Hail the bright, glad sum - mer time! Hail!

Hail!

m ^^ lij ^Pl^^^^zrl* S- 2EJg=F=^=e1^
Hail! glad sura - mer time

^ J: ^ J: ^T.}
Hail!

-^ jt
P P

J:
X

Hail!

^
1 r

Hail! glad sum - mer time!

glad sum -mer time!

gt P ^

glad sum-mer time,

^t Coda.

^
Hail! Hail! glad summer time ! Hail! Hail! glad summer time.

= = jiL ::^ :^^ :p=FP
=t=: g^^^l

Hail! Hail! glad summer time! Hail! Hail! glad summer time.
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Alice E. Allen.

mp

288. Memory Day.

J:
P

Bernard Winquist.

^^^ =tt^
1^

1. From out her prim - rose - tint - ed hours, Dear Mem -
'ry

2. She asks her warm - est winds to blow, Dear Mem -
'ry

3. From sun - em- broid - er'd leaf - y lanes,
~

4. With her we come and lay them low,

^ J.

Dear Mem -
'ry

Dear Mem -
'ry

mm J^.i_^_J_._ l_J

mp A=^- P

From
Her
For
Our

^
T=T=r:
out

skies

you
grate

mr.

her wealth
their soft

she brings
ful love.

f
of sun
est blue
her best

our tear^

'r-^T^- T
and show'rs. Dear Mem -

'ry
to show, Dear Mem -

'ry
bird- strains. Dear Mem -

'ry
that flow, Dear Mem -

'ry

m
Day,
Day,
Day,
Day,

J.'

r\



289. The 5tar-Spangled Banner.

Francis Scott Key.
Con spirito.

Araoli.

^>:
igtz;^:

by the dawn's ear-ly light, What so proud-ly we
thro' the mists of the deep, Where the foe's haughty
who so vaunt-ing-ly swore That the hav - oc of
when . . freemen shall stand Be - tween their lov'd

1. Oh, . . . say can you see,

2. On the shore, dim-ly seen

8. And., where is that band
4. Oh, . . . thus be it ev - er

fc=^

:t-

hailed at the twi-light's last gleaming. Whose broad stripes and bright stars thro' the
host in dread si - lence re -

pos -
es. What is that which the oreeze o'er the

war and the bat.tle's con - fu - sion A.... home and a country should
homes and wild war's des - o - la - tion; Blest with vie - fry and peace, may the

a= m^7^ :fs=^^ :^ -^^ ^
per

- il - ous fight O'er the ramparts we watch'd were so gal
- lant -

ly stream-ing?
tow - er - ing steep, As it fit - ful -

ly blows, half conceals, half dis - clos - es ?

leave us no more ? Their blood has wash'd out their foul footsteps' pol
- lu - tion !

heav'n res-cued land Praise the Pow'r that hath made and preserved us a na - tion I

And the rock -ets' red glare,(the)borabs bursting in air. Gave proof thro' the

Now it catch - es the gleam of the morning's first beam. In full glo
- ry re -

No ... ref - uge could save the., hire- ling and slave From the ter - ror of

Then .. con - quer we must, when our cause it is just, And this be our

iv-iv
^=^^-

r
7^ "^

night
fleet -

flight
mot - to:

that our flag

ed, now shines on
or the gloom of

"In God is

I I

still there.

the stream,
the grave,
our trust!"

~w W~
k I I

Oh, say, does that star- span- gled
'Tis the star - span - gled ban - ner : oh.

And the star -
span

- gled ban - ner in

And the star - span
-
gled ban - ner in

ban - ner yet wave O'er the

long mav it wave O'er the

tri - umph shall wave O'er the

tri - umph doth wave O'er the

land
land
land
land

367

of the free, and the home of the brave!

of the free, and the home of the brave I

of the free, and the home of the brave I

of the free, and the home of the brave !

K. A. . KUMBBB rotm.



290. America,

S. F. Smith.

of thee, Sweet land of

the breeze, And ring from

:*
E E :t=:

Of thee I sing;

Sweet free - dom's song ;

Land where my fa - thers died ! Land of the

Let mor - tal tongues a - wake
; Let all that

3^:^=<^ =p=;^

tts^zzF

pil-grims' pride! From ev -
'ry moun - tain side Let free- dom ring!

breathe par-take ;
Let rocks their si - lence break, The sound pro -

long.

:!=
3t=^

2. My na - tive coun

4. Our fa - thers' God!

try, thee Land of the no - ble free-

to Thee, Au - thor of lib - er -
ty,

-I:

3t=S: i -

i I rI
Thy name I love; I love thy rocks and rills, Thy woods and

To Thee we sing ; Long may our land be bright With free-dom's

^i
tem - pled hills. My heart with rap - ture thrills, Like that a - bove.

ho -
ly light. Pro - tect us by Thy might. Great God, our King!

268 K. A. M. NTmBBB F0T7B.
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Adagio Beethoveti 145
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Air. Aud they shall shine.

"Holy City." Gaul 231
Air. Pro peccatis. "Sta-

bat Mater." Verdi 86

Allegretto. "Faust." Gounod 166
All we, like sheep. "Mes-

siah." Handel 143
Alto-tenor voice, The 88

"
staff dictation 91

Amen Handel 191
America S. F. Smith 268
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Andante Beethoven 125
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April A. R. Gaid 258
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" Like silver lamps 163
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"

subject and answer.
"Messiah." Handel 74
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I waited for the Lord. Duet.. .Mendels.sohn.. . 180

John Peel Old Hunting Song. . 130
Joy ! joy ! freedom to-day 21
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Melodic Btndies Haydn. Mendelssohn.
Handel. Handel. Beethoven. 108

Melody. "Carmen." Bizet 52

Memory day
Alices. Alien. Bernard Winquist. 266

Minor.
A Minor, 27, 40, 44, 54, 61, 86, 86, 224

B " 60, 64

C "
74, 75, 80

CJ " 77

D "
42, 65

E "
32,40,58,173

F "
47,69,74,82,84

Ff "
72, 73

G "
60,72,218

Menuetto BeetJioven 148

Minuetto Beethoven 207
Modest violet, A. . .Jane Taylor. A. Ddmotte. 80

Motives from Wagnbr.

The Eucharist. "Parsifal."
The Grail. "Parsifal."

Pardon. "Tannhauser."
Beckmesser's Serenatle. "Meistersinger." 42
Brunhilde. "Gotterdaramerung."

" "Die Walkure." 45
The swan. "Lohengrin."
The name. "Lohengrin."
Elsa's dream. "Lohengrin." 62
The look. "Tristan." 64
Sadness. "Tristan." 65
The name. "Lohengrin." 69
Walhalla theme 72

My love dwelt In a northern land.
Andrew Lang. Edward Elgar. 224

Nancy Lee. . .T. E. Weatherly. Stephen Adams. 184

Nearer, my God, to Thee 93
Nearest and dearest. "Six

Tuscan Folk songs." . L. Carracido 155

Night bells. The Chas. Vincent 48

Nightingale, The B. Bamfkld. Scarlatti. 38
Now the day is over FUitz 189

O fllii et fiUsB Fr. Liszt 40
O God, have mercy. "St.

Paul." Mendelssohn 64
Old melody. An 16th Century 72
Old Madrid Trotere 149
O Lord, how manifold . . ./. Bamby 204
On yonder rock reclining.

"Fra Diavolo." Auber 110

Orpheus with his lute O. A. Macfarren. .. . 10
O thou that tellest Handd 131

Out in the sunshine. . .F. Enoch. Ciro Plnsuti. 20
Out on the deep Lohr 96
Over the harbor bar....

/. W. Praii. Godfrey Marks. 146

PAOB.
Praise His name. '*Last

Judgment." Spohr 201

Praise, O praise U.S. Trend. German. 250
Prison duet. "11 Trova-

tore." Verdi 134
Processional march F. Marston 62
Pro peccatis. "Stabat Ma-

ter." Bossini 86

Quartet. List 1 the Cherubic
Host. "Holy City.''..tfrtMZ 128

Rejoice greatly. "Messiah."//andrf 84
Rhythm, (see preface)"

9, 11, 16, 20, 30, 45, 63,75, 164
Rhythmic drill, contrasted figures 80
Ring on, ye bells Fr. Abt 113

Rise, my soul Scagrave. Br. Nares. 97
Rise, rise, thou merry lark.

"Talharian." Welsh Melody 76
Rise up, arise. "St. Y&uVMemlclssohn 140
Rondo Haydn 125
Rondo Beethoven 178
Rose of Allandale, The. . Cha^. Jeffrey. Scotch. 203
Round. Wind, gentle ever-

green Dr. Hayes 15
Russian hymn S. F. Smith. Licoff. 24
Rustic dance, A Old English 69

Sailing song.. .Alice E. Allen. Theo. Marzials. 176
Sailor's lullaby. The . . S. Cobb. C/tas. llncent. 17
Shadows of the evening,

The Adelaide Procter. H. Hiles 121

Shepherd's song
M. C. Oillington. Benj. Goddard 33

Short exercises with bass 105

Sing ye to the Lord
"Israel." Handel 83

Skating song A. B. Gaul 251

Skylark, The Mrs. Hemans. Gretry. 152

Sleeping camp. The ....

W.Ihrke. Ed. St. Queritin. . . .220
Slumber song. G. Clifton Bingfiam. F. N. Lohr. 56
Snowflakes Longfellow. F. H. Cowen. . 233
Snowflake valentines

Alice E. Allen. Mary McNeill. 25S

Song from "Twelfth Night."
Shaketmeare. Old Tune. 73

Song of March ...W. Marchand, Jr. . 256

Songs our fathers loved,
The Mrs. Hemans. L-ish Air. 7

Soprano study. "Creation." Haydn 177
Staccato study. "Faust." Oowwod 81
Staff dictation for alto -tenor 91

" " exercises for bass voice 90
Star spangled banner. Key. Arnold 267
Stars in heaven. The. . .J. Bheinberger 98
Stars of the morning. Br. Neale. H. Smart. 346
St. Mary's chimes Cobb 233
Streamlet full of flowers, A.

"Six Tuscan folk songs." L. Carracioto. 121

Study Farmer 47
" of triplets F. Marston W
" of augmented second 63
" F. Hitler 66
" F minor 74
" E minor 77
" "Uuu uiovaunl.". .J/or< tW
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Study Cettier 101
" for bass Bordogni 109
" <' " Lablache 141
" in triplets Verdi 164
" Why do the nations.

"Messiah." Handel 171
" 173

Studies 153
" in chromatics C. H. Rinck 39

Summer time C.J. Jiowe. C. Pinsuti. 263
Sun doth arise, The Wm. Blake. Schubert. 32
Sunshine of the heart. The.

/samH Lover. F. Kilrain. 43
Sweet and low , Tennyson. JBarnby. 18

Swing song... O. Clifton BingTiam. F.N.Lohr. 132

Swiss song F. Kucken 104

Teach me Farmer 47
Thanks be to God. "Eli-

jah." Mendelssohn 230

Thanksgiving
Alice E. Allen. Bernard Winquist. 248

Thanksgiving hymn. .Z. ^r&oWd. C. Kocher. 250
Theme Beethoven 13

"
"Surprise symphony,"^aj/dn 24

" Beethoven 60
" "Creation." Haydn 118
"

"Lily of Killarney. "ifenedic< 124
" Beethoven 157
" "Faust." Gounod 171
" "Norma." Bellim 179
"

Beethoven. 241
"

"St. Paul." llendelssohn 193
" 58
" Beethoven 199
"

J. S. Bach 301

Themes, Two BeetJioven 15
" "Die Walkure." and

"Gotterdammerung." Wagner 45
" from "The Crea-

tion." Haydn 51
" from "Lohengrin." Wa^7Jr 62

Then shall the righteous.
"Elijah." Meyiddssohn 229

Thev shall hunger no more.
Duet. "Holy City." Oavl 66

They that sow in tears.
"
Holy City." Oavl 169

Thine is the kingdom.
"Holy City." Gaul 109

Those gallant days of old.

A. Roberts. J. L. Roeckel. 192
Three fishers CIms. Eingsley. Hullah. 50

PAGE.
Toreador's song. "Car-

men." Bizet 200
Torpedo and the whale,

The. "Olivette." Audran 156
To the spring time E. Buek. E. Grieg. 118
Trio. For thee, dear coun-

try. "Holy City."... Gawi 70

Triplets, Study in Verdi 164
" " of 62

Typical measures of simple rhythms 9
" " in four-part rhythm 11
" " in compound rhythm 16

Two carols 58
Two equal tones to one beat 16

Two grenadiers, The ...H. Heine. Schumann. 238
Two-part exercises for alto-tenor and bass.. . 93
Two themes from C mi-

nor Symphony Beethoven 175

Under the green wood tree.

Shakespeare. W. Marcfiand, Jr. . . 215

Up ! up ! ye dames. S. T. Coleridge. A. Caldicott. 136

Vesper hymn Thos. Moore. Bortnianski. 28
Vocal drills 12

" drill 142
Vocalize for bass. "Friar of orders gray.". . 128
Vocalizes" " 103

"
Two, 78

Vocal march. Let the hills

resound. Bu Terreaux. Britdey RicJiards. 8
Voice tuning exercises 16

Walhalla theme Wagner 72
Wanderer's song, The . .

Mrs. Hemans. Old Melody. 82
Wanderer's song Klauer 167
Warrior bold, A. E.Thomas. S. Adams... 208
We are but strangers here.

T. H. Taylor. A. Sullivan. . .247
We long indeed. "St. Ludmila." Dvorak... 81
When the Christmas bells

are ringing Fr. Abt 252
When the swallows home-

ward fly Fr. Abt Ill
While thee I seek. /. Watts. Br. Dykes 217

Who shall be fairest ? Mackay. F Mori. . 53

Why do summer roses fade ?

/. E. Cai-jxnter. G. Barker. 64

Why do the nations Handel 171

AVind, gentle evergreen . . Dr. Hayes 15

Wonderful! Counsellor!
"Messiah." Handel 197
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