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INTRODUCTION.

Book No. 4 completes the series of the New American Music Readers.

For Elementary and High Schools.—The methods of this book naturally
follow those of the preceding numbers in the series, and the needs of the classes
in the advanced grammar grades, namely, those of the seventh and eighth
years, are fully met. It will be found also that the methods and material in
the book are well adapted to work in high schools where a text-book is needed.

The book has been two years in preparation, and the material has been
drawn not only from the author’s actual experience in teaching, but also from
the experience of many leading supervisors of music in this country and in
Europe.

An examination of Book No. 4 will show that needed reviews in keys,
rhythms and other technical details have not been neglected, and it should be
noted that examples are found in all the minor keys. Nevertheless it has been
deemed wise, since the greater part of needed technical work has already
been thoroughly developed in the preceding books of the series, to make this,
the concluding volume, one that is particularly characterized as a book of song.

The work in upper grammar grades, if the previous training has been
properly done, may very well largely consist of the sight reading of songs—
songs of a character that will interest and stimulate the pupils. It is notorious
that in these years interest is liable to fall off if the study is made too technical.
Pupils enjoy good musie, and no trouble is experienced in induecing them to
sing if good music is presented to them. Great care should be taken to bring
out aesthetic values and emotional quality in the interpretation of song.

Needs of Older Boys.—The chief problem in the last two years of the ele-
mentary course, and in high schools as well, is how to deal with boys. At this
time they begin to mature, many voices are changing or about to change, and
it has always been difficult to keep the boys singing until the voices have finally
assumed the mature condition. It is believed that this important problem has
been satisfactorily and practically solved in this book. Ample provision is made
for the changing voice and for the changed voice, and the introduction of the
bass clef has been treated in a new and logical way.

Alto-tenor and Bass—As boys grow older they beecome less inclined to
sing as sopranos, but they are very glad and willing to sing in a lower range, a
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INTRODUCTION.

range that is practically that of the adult tenor voice. These voices may be
termed alto-tenors. Treated as such, they may be gradually developed into the
mature voice with the least possible disturbance either as actual tenors or as
basses. AT

The bass clef is so introduced that the voices gradually come to sing in
their proper range without the violent and sudden change that usually accom-
panies the period of mutation.

Abundant exercises are provided for the alto-tenor and the bass voice with
the change in clef, and the practice of reading from the bass staff is introduced
by means of easy and melodious examples.

Throughout the book the boy’s voice is continually provided for. In a
considerable number of songs the melodies are given to alto-tenor or bass,
while the other parts, sung by girls or by soprano and alto boys, accompany the
melody.

All music teachers know that boys are willing to sing if they have a
‘‘tune,’’” and this idea is consistently carried out by giving them melodies in
abundance.

Part Songs—The songs, themselves beautiful and from standard com-
posers, are especially arranged for the needs of upper classes. They appear as
unison, two-part, three-part, and, later, as four-part songs. The large number
of three-part songs, more than 75, is especially noteworthy.

Optional Parts.—Another feature of the book is that many of the songs
are so arranged that the bass is optional, the upper voices being independent of
the latter, so that if the bass is not available, the songs are equally useful for
the rest of the class, or for girls’ classes.

In schools of girls where no alto-tenor voices are available the part may
be taken by girls with low voiees. It will be observed that in no instance does
this part extend below G and very seldom reaches that pitch.

Rhythm.—The principal difficulty in rapid sight singing, and the one too
often neglected, is the interpretation of rhythmic figures. Reviews and drills
in these should be so frequent that, at length, as by skilled instrumentalists,
their performance is nearly automatic. Rhythmic effects are really very few
and might be reckoned on the fingers of the two hands. They seem complex
because occurring in different kinds of time, upon different parts of the meas-
ure, and sometimes with the half note or the eighth note as the measure of the
beat instead of the customary quarter note.

These rhythmic figures should be drilled on in their simplest form and
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INTRODUCTION.

then applied in the reading of new exercises and songs. The habit of rhythmic
singing should be established by earefully observing the strong and weak pulses.
There should be oral dictation and ear training in all rhythms, the different
figures should be contrasted, and then practiced from the representation.

Reduced to their lowest terms (the quarter note being the unit) the usual
rhythmie effects are as follows:

1. 2-part, 3-part, 4-part and 6-part time with one tone to the beat, observ-
ing rhythmic aceents.

2. The multiple beat notes.

3. Two equal tones to one beat.

4. The beat-and-a-half note (dotted quarter and eighth). (This should be
contrasted with two equal beat notes.)

5. Four equal tones to one beat (four sixteenths).

6. The eighth and two sixteenths.

7. The dotted eighth and sixteenth. (This should be contrasted with two
even eighths.)

8. The triplet and its varieties. (These should be carefully differentiated
from Nos. 6 and 7.)

9. Syncopation.

10. The observance of rests.

The above should be presented to the pupil in such a way that their musi-
cal value is appreeciated as well as their measured or mathematieal relations, the
latter being purely theoretical. The musieal effect of rhythm may be recognized
through hearing, by imitation, by contrast, and by singing, realizing that
rhythms are anditory impressions and must be learned as such.

Classical Quotations.—Many elassical quotations are found from standard
composers. Notable themes, with their development and working out, are used
for exercises. These will serve as an introduction to the works of classical com-
posers and afford abundant material for introduction to the study of the bi-
ography of these writers.

Arrangements.—The arrangements in the book are new and original, hav-
ing never before appeared in this form. The words and poetry are of the
highest order, and the best poets are fully represented.

Assembly Use.—The songs, in many cases, are well adapted for assembly
singing, for commencement exereises, or for any of the publie occasions in
which sehool musie is used. In fact, the book will make an excellent assembly
song book.



INTRODUCTION.

The Voice.—The voice has been especially provided for by vocal drills and
vocalizes, and the necessary dictation and ear training. has been given suitable
space. It will be found that the book is thoroughly practical and perfectly
adapted to the solution of the perplexing difficulties that hitherto have been
found in upper class singing.

Piano Accompaniments.—The omission of special piano accompaniments,
which are entirely unavailable in the class room, has made it possible to nearly
double the song material, which is of direct benefit to the pupils. The subject
matter, therefore, is very rich, and is of such variety that every condition is
met, making it possible, in one volume, to fill the needs of all schools, whether
of boys, of girls, or of mixed classes. Many of the songs in three parts and in
four parts need no additional piano score. In other cases, when used at assem-
bly or for exhibitions, some songs would be greatly enhanced by piano acecom-
paniment. Many of these may be obtained directly at music stores at a small
cost. Accompaniments may thus be had for the songs on the following pages:
8, 18, 20, 29, 33, 35, 40, 48, 54, 66, 68, 86,-87, 96, 106, 110, 111, 118, 121, 130,
132, 146, 149, 155, 156, 162, 165, 174,180, 186, 192, 198, 208, 212, 218, 224,
229, 231, 238, 243, 252, 200.

Acknowledgments.—With the completion of this, the concluding book of
the New American Music Course,the author wishes again to express his thanks
to the many friends who have aided him in the preparation of the several books
of the series; and he feels more than ever confident that the American Musie
System is fitted to meet the needs of all classes of schools and all the varied
requirements of supervisors and directors of musie instruetion throughout the
country.



PART 1.
. SONGS AND RHYTHMS.

1. The Songs Our Fathers Loved.

Mrs. Hemans. Irish Air,—"The Lament for Gerald.”
mf Smoothly. cres.
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1. Oh! sing them on the sun - ny hills, When days are long and bright, And the
2, The songs our sires re-joiced to hear When harps were in the hall And
3. Your children teach them round the hearth When ev'n-ing fires burn clear And
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sing them on the mist - y moor, Where an-cient hunt - ers roved, And
songs that thro’ our val - leys green Ring on from age to age, Like
shall each un - for - got - ten word, When far those loved ones roam, Call
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swell them thro’ the tor - rent’s roar, The songs our fa - thers loved.
his own riv - er's voice, have been The peas -ant’s her - i - tage.
back the hearts which once it stirred, To child-hood’s ho - ly home.
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Let the Hills Resound.
Brinley Richards.

2. Vocal arch.
Du Terreaux. .
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Let the Hills Resound.—Concluded.
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Land of my home, Tender tho’ts will ecome, When thy happy \ulle‘sm dreams I see,
Fair flow thy streams, And in sun-lit gleams, Break upon the stones of thy yellow strand ;

And thy hearth-fires rise, And, blue as skies, Eyes of the dear ones are turned on me.
And, as soft haze fills The rangeof hills, Fond prayersarise for our own dear land.
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The hills re-sound
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3. Typical Neasures of Simple Rhythms,

Nortk. —The strong accent should be carefully observed. The measures may be intoned with measure
words (“loud, soft,” or ““loud, soft, soft,”) and with loo, lo, or koo. They may also be sung as exercises
with the tones indicated by figures below. Observe rests
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Typical Measures.—Concluded.

4.
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4. Orpheus with His Lute.
e A
pict. 41l Jd o lld 8dd | xllaso faanabr.
G. A. Macfarren, arr.
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Or-pheus w1th hxs lute Or-pheus with his lute, made trees And the
lute, his lute, lute, his lute,
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moun-tain tops, the moun-tain tops to . Bow themselves,bow themselves when
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sing, Made trees and mountains Bow themselves when he did® sing.
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5. Typical Measures in 4<Part Rhythm.

= = 2
Measure words, “Loud, soft, light, soft.” Intone with measure words and neutral syllables. Sing
also with numbers given below, or with others.

]['JJJJ|J e AL SRR

Loud, soft, light, soft, Loud (rest) light (resf) Lou - d light (resf) Lou— d soft.
Lo, lo, lo, lo, Lo (resf) lo (rest) Lo -o lo (rest) Lo-o-o lo.

JJ‘JJ J|Jx JxJJIJx'

(a=1)1 8118 10 1005 o R 5, BRI LY, RSN ST
N hY N
g”h 9 Jl |NJ‘ Tk gl "J"
Lo, lo, ete. Lo-0-0-0 O lo-0-lo lo, ete.
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NOTE.—Any or all of these measures may be written on the blackboard for drill, the teacher calling
for the measures in irregular order. They may be intoned on any convenient pitch with measure words,
or with loo, lo, ko, etc. Bring out the accents with great care, Observe the rests. It will not be
necessary to beat the time if the accent is properly observed while singing.
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6. The Day is Done.
Longfellow.

An exercise for clear enunciation with sustained tone. Other examples may be extemporized by the
teacher.
68

-

Y73
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The day is done, and the darkness Falls from the wings of night, As a
Come, read to me some poem, Some simple and heartfelt lay, That shall

N
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feather is wafted downward From an cagle in his flight.
soothe this restless feeling, And ban-ish the tho’ts of day.

11 N. A, M. NUMBER FOUR.



7. Vocal Drills.

Note.—In these drills choose suitable pitches for high, medium, or low voices. For the latter, drills
of limited compass only should be employed, as Nos. 1, 2, 4,5, 6, 7, and 8. A breathing exercise and a
vocalize should begin the singing period.

A u1~ W5 mf A mf a n2- PAlso ay, ee, and oo. n3,_</__2
} - = = — =—V y, Y 4]'7 F_’{__“‘Tl 114 rﬂ i I
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Qo-oh-ah-ay-ee. Qo-oh, ete. Qo-oh, ete. (' e s oh. S GRRIE S
Ee-ay-ah-oh-0oo. Ee-ay, etc. Ee-ay, etc. K m ' SR ah. firot ot
4. Repeat on higher pitches. 5. 6.
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e e e
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(0G0 83 SR LA With vowels, pro and hum. OX loghel o) Eah!
Aw, ete,
“ 3
7&.& 2 .l Siegfried. "
et ' ' &<
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0, oo, ete.
10.
Allegro. (u u in up) 10 7 S d‘l/m n
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+4 === 17 = i3
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18 " “Flying Dutchman.”
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8. Exercises.

Give dictation of D7 to precede.

9. Glory to Thee, Who Safe Hast Kept.
Bu}‘xop Ken. Tallis’ Celebrated Canon.

—

T
. Glo-ry to Thee,Who safe hast kept, And hast refresh’d me while I slept; Grant,
. Di - reet, con-trol, sug-gest this day, All I de-sign, or do, or say; That

4}gu§| T ) ] ) T | 1T i P S—
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1. Glo-ry to Thee, Who safe hast kept And hast re- fresh d me

2. Di - rect, eon - trol, sug-gest this day, All I de-sign, or

&
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Lord, when I from sleep shall wake, I may of end- lessllght partake.
all my pow’rs,withall their might, In Thy sole glo - ry may u-nite.

%w —ce

EEaA o e |

whlle 1 slept Grant, Lord, when I from s]eep shall wake,I may of end-less hght partal\e
do, or say; That all my pow’rs, with all their might, In Thy sole glo-ry may u - nite.

10. Theme.

Beethoven.
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11. Last Night.
Allegrez‘lo o e
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Last night the night - in - gale woke me Last night when all  was

H. Kjerulf.
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all, when
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all  was still.
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- | (| F il
bR t =
8b hm_,_[__\__,—gh- o=}
S - I ] H = : ) : i H
0y T e e T e & et

14 N. A. M, NUMBER FOUR.



12. Round. Wind, Gentle Evergreen.

Elegy on Sophocles. ‘Z | J-_i J-J n I ¢|° J\J " Dr, Hayes.

p P Andantino.

e ——"
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Wind, gen - tle e - ver-green, to form a shade A -

|
i

Sweet i - vy, bend thy boughs and in - ter - twine..... With
g P .
i — = o ———— =
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Thus will thy last -  ing leaves, with beau-ties hung, Prove

round the  tomb.... where Soph - o - eles.... is  laid!

_/

blush - ing ros - es and thetl.x. elus . tring vine;
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grate - ful em - blems of  the days he sung.

13. Two Themes.

“Piano and Violin Sonata” Beethoven,
1. Andante scherzoso.
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14. Typical Measures in Compound Rhythm.

6-part measure words “Loud, soft, soft, light, soft, soft.”

Note.—1It is hardly needful to continue the use of measure words beyond 6-part measure, as by this
time pupils should have gained enough experience to render them unnecessary.

1.

gl Jddddd|ddd | dnddns|o |g] 2003|400
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15. Two Equal Tones to One Beat.
Ly

3= | ) T | B el

Loud and soft and Loud and soft Loud soft and Lou - 4, Loud soft. .and soft Loud and soft. . soft

g4 5| R R R)YRIRB R
(f=1)5 12321 284 2 85432 215...6445... 633 PF BJ 3]

16. Voice Tuning Exercises.

(Make the voices blend harmoniously and have pupils listen to the effect.)
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Carrisimi, arr.
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18. The Sailor’s Lullaby.
S. Cobb.
Andante con moto.

Charles Vincent,

-\JJ

E@_J:‘z—_—--—tﬁ——‘g-l;[z ‘F&;‘:F__- =

1. Peace-ful - ly slum-b’ring on the o - cean, Sea. - men fear 10
T, e the wind tem - pes - tuous blow - ing, Still no dan - ger
B l | = J 1 " s
25 b :i.,ci B‘-:N' 4_27_ ’ i J -: J ) ‘l
ol - i ) 4 (4
dan - ger mgh,” Wmds nnd waves in gen - tle mo - tion,

they de - sery; The guile - less heart, its

— p——

boon  be - stow - ing,
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Soothe themn with  their Jul - la - by.
Soothes them with  its lul - la - by} s, 18, 48 e A
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......... Iul - la, lul - la- by,........ Sooth -ing, sooth-ing,
Lnl - la - by, - la-by,..... Sooth - ing, sooth- ing,
— —
e ot J’ >4 i 1 . 1 A rall G e
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sooth - - ing with their]) lul . la - by, lul - la - by.....
sooth - - ing with its
19. Chorale.
Dict. 3076. 32921. 4,4543 | Rinck,
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20. Sweet and Low.
Tennyson. Barndy.
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1. Sweet and low,sweet and low, Wind of the western  sea, Low, low,breathe and blow,

2. Sleep and rest, sleep and rest,Father will eome to theesoon, Rest,rest on mother’s breast,

e b lesss

U
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Wmd of the Wcstcrn sea. O\’er the rolling waters go,Come from the dying moon an d blow,

O - - ver the Come.... from the moon and blow,
Father will ecometo thee soon. Father will come to his babe in the nest,Sil ver sails all outof the west,
Come to his Sil - ver sails from out the west,

g_ummﬂlnr'i T T N L -

Er e e}
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e e ey

o/ Sl
Blow him a-gain to me, While my lit-tle one,while my pretty one, sleeps........
Under the sil - ver moon, Sleep,my lit- tle one,sleep,my pretty one, sleep..... ...

c
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21. Gondolier’s Song.
Graben-Hoffman, arr.

Andantino.
= m F ¥ () | . |
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1. My boat on the tide is speed-ing, The glittering wave -lets part;.... Onthe
2. My lov’d one hassafely wakened From slumber 'neath whisp’ring trees; And,

rc
3 X4X—I—h—h—h—+—\|?~h~__—+“ o————
g o ¢—0—9olg I NN G N
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The glit - ter-ing  wavelets part; On On the
From slumber "neath whisp’ring trees; And,
18 N.A. M NUMBER FOUR.
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Gondolier’s Song.—Concluded.

1_'§ N N\ O s
EECEL TR EE L e

shore mny be- lov ed a -\\alts me, \\1th ea-ger-ly beat - ing heart...... 0
coming from far o'er the wa - ter, My white-winged bark she sees

I E ~ I ]
Iy [ N NN [l . - | ) 2 et Tl 1 A -
e e i i LTSRS T —
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shore my be - lov-ed & - waits me, With ea - ger -ly  beat - ing heart,

com - ing from far o'er the wa - ter,

My white-winged bark she sees.

Q

T

V
waft me,ye w‘ﬁld;\k,softly blow - ing, Across the deep tide swiftly flow-ing ; Ah,what de-
O waft me,ye winds;softly blow - ing, Aerossthedeep tide swiftly flow -

)
w2 1 LN }— } a5 __J\._:i
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O waftme, ye winds, softly blow - ing, A - cross the deep tideswiftly

lighti...... Ah,what delight!
Ah, what de - light {Waft me to herarms inyour flight. O

A LN, By B T e
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flow - - ing, Ah, whatde - lightl......c.ccuee Waft me in your flight.

»
flight. Ah, what...... de - light!” Ah, what....... de - light!..
Ah,what de - light!
O
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flight. Ah, what,....,... de - light]  Ah, what,ah, what de - lightl,...
19
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22. Drill in Nine-Part Rhythm.

Note.—Intone on g. Chanae the order of the measures when giving drill.
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23. Out in the Sunshine.

Dict. o'=8. 3%4¥s6. 6B5H43. 35221 87§82'3. 8TpT6. 43pTe. 8#45.
F. Enoch. Ciro Pinsuti,

p Allegretto con szmto <
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1. Out in the sun... the flow’rs are shin-ing, The brooks are flowing, the wild birds
2. Out in the sun. .. the flow’rs are glowing, The brooks are shining, the wild birds

rﬁ[} 2 N LN | i ) ! [1 P ‘
t@‘?———u‘ﬁ#ﬁ;: 2 e o ]' 3
Yl F: i ’f"
sing; Naught in the world... seemssad or pin - ing, Such is the
sing; So in the smile.... from true hearts flow-ing, Joy..... with
Bie b st ) L~ = Jres,  f =
V4 " _J : [ 4 H N s = ~ IL % = L B ]
: SesEnmeE -
y v L Mo o - 7 i
- L, P v
mag - ic the sun-beams bring; Glad -ness seems  but a sim-ple
rapt - ure and bright hopes spring; Kind -ness seems  but a sim-ple

fa) v>-q' N ) I
E@L—'f—-—‘i—o—o g

U | lP
du - ty, Of place for sor - row there seems, ah! none, Earth seems
du - ty, Itsspell of mag - ic we hold, each one, Charming our
S o LB Ty
—&- -a:E_; o —ce —‘j
BESrescEs
| b v 4

fan.' - er and fresh in beau - ty,
ke, tn as flow’rs to beau - ty,

} Out in the sun-shine, out in the
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Out in the Sunshine.—Concluded.

O | Y
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sun, in the sun, Earth seems fair - er and freshin beau - ty, Out in the

R, e ! A W 3 L 4 — &
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sun - shine, out in the sunl! Out in the sun-shine, out in the sun!

e

24. Joy! Joy! Freedom To-day!

N

AR O A
"

1. Joy! joy! free-dom to-day! Care! care! driveit a-way! Youth, health, and
2. Ring!ring mer - ri - ly, bells! Swing! swing onward your swells! Tell - ing of

! 4 K.\ 2 LY I
- L3

Ok
| A4 =l

@%_f*:f(_:-r_r:fi.—r—;—f ti—xit:::xciftg:;F—

vig - or our sens - es o'er - pow'r! Trou - ble! count it for naught;
hope, love, and joy to the world. Tri - umph proud ye pro - claim!
b ] i
%_ -‘? #‘:F‘EE;:j—: : ‘;"“‘ -~—3:"*“ %4‘
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Ban -ish, ban-ish the thought! Pleasure and mirth shall ru]e o'er thls hour.
Free-dom! what can we name Fair-er than Fath - er-land flag here un-furled.
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Joy to - day, joy, joy to - day! And care, we'll drive it far a -

BT S ERnEeRs RIS
ey

way!.... Joy -to - day, joy, joy to- day! And care, we'll drive it

5
o 7
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far a - way! A-way, &, way! 8-way, a.- wayl...
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25. The Loreley.

F, Silcher.

N
1. Oh, tell me what it mean -eth, This sad and tear-ful eye? *Tis
2. A - bove, a maid-en sit -teth, Of wondrous formand fair; With
8. The boat-man on the riv - er Lists to the songspell-bound; Ah,

n )] Y }j ny ] A{ 1 : | | \.! N 1
B e~ — L Nl e e
v g & v b5
— p—g
ﬂff_ﬂ!_dﬁg‘ e e 1 feriets =y = o T =
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mem’-ry that re - tain - eth The tale of yearsgone by. The
jew - els brightshe braid - eth Her shin-ing gold-en  hair; With
what shall him de - liv - er From dan - ger threat’ning round! The
T . | { 3|
Ll T}  { 1 1 N> N1
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fad - ing light grows dim - mer, The Rhme doth calm- ly ﬂowl ........ The
comb of gold pre-pares it, The task with song be - guiled;......
wa - ters deephaveeaughtthem The boat and boat-man brave;...... The

(R £ »
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lof - ty hill-tops glim- mer, All red with sun -set glow.
fit - ful bur-den bears it—That mel - 0 - dy so wild.

Lore-ley’s songhath drawnthem Be - neath the foam-ing  wave.
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26. Long, Long Ago. :
Melody in lowest voice. Th. H. Bayly

W 2 A SR R e S

Lo —1
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1. Tell me the tales that to me were so dear, Long,]ong a - go,
2. Do you re- mem-ber the path whore we met, Long,lon" a - go,
bt =3|
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long, long a - go; Sing me the songs I de-light-ed to hear,
long, long a - go; Ah, yes! you told me you ne’er would for - get,
e i
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Tl T e e lm
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Long,long a - go, long a - go. Now you are here all my grief is removed,
Long,long a - go, long a - go. Then to all oth- ers my smile you preferred,

s e " -
ubyb s e T - o o i o D S —~———]
s e i P Sy o S i e AT S s
J =5 v o e T e
on e L Y .‘<

@&aﬁ:d:i:b‘—d_ttﬁ- ‘[:—:,_ =

~|o- -;— -»- ? c— .- -|o— R 1: ) vV v

Let me for-get that so long you have roved, Let me be-lieve you love
Love when youspoke, gave a charm to eaeh word, Still my heart treasures the
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now as  you Joved Long, long a - go, long a - go.
prais - es I  heard Long, long a - go, Jong a - go.
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27. God Ever Glorious.

S. F. Smith. RUSSIAN HYMN. Alexis T, Lwoff,
I e s S e N A B T e e e Sy
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1. God ev - er glo - ri- ous! Sov-’reign of na- tions, Wav - ing the
2. Still may Thy bless - ing rest, Fa - ther most Ho -ly, O - ver each

Ja) 9 L
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ban - ner of Peace o'er the land; Thine 1is the vic - to- ry,

mount - ain, rock, riv - er, and shore; Sing Hal -le - lu - jah!
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Thine the sal - va - tion, Strong to de - liv - er Own we Thy hand.
Shout in ho - san - nas! God keep our coun - try Free ev - er- more.
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28. Theme.
“Surprise Symphony.” Haydn.
m Andante. Gz
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27. A Life on the Ocean Wave.
Sargent. Henry Russell, arr.
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1. A life on the o- cean wave, A home onthe roll -ing deep, Where

2. Once more on thedeck 1  stand Of my own swift-glid-ing eraft, Set
8. The land is nomore in  view, The clouds have be-gun to frown, But

“ o J et TN
e e
|
scixt - tefed wa - tera rme,.... And winds their rev - els keep. lee au
sail! fare-well to land,.... The ale comes far a - baft, We shoot

with stout ship and crew.... Well let the storm come down. And the

ea - glecaged I pine. . On this dull un-chang-ing  shore; Oh,
through the &pnrk ling foam.... Li];:e an o - ecean bird set free,.. And
song of our heart shall be,..... While the winds and wa - ters rave,.. A
» N l | ! \rit. = N f A-
r—9—aﬁ‘ NN N e ] N7

gne me the lash - ing breeze, The spray and the tem - pest  roar.
like the sea - bird, our home We'll find far out on  the sea.
life on the heav -ing sea, A home on the bound-ing wave,

H mf a tempo. 3 1y 1
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A llfe on the o - cean Wave ........ A home on the roll - ing
A life on the wave, |

E r—AA :.?ﬁ:'l _'_l?_r, F‘:_i‘

L d

_'
| S
deep' Where the scat tered wat - ers rave,..... And winds their rev - els
Where the wa - ters rave,
o
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keep..... The winds,.... the winds,.... The winds their rev - els
The winds, the winds,
e Qw i
-Ftr-,_—_ p dP _v—a-*d‘—q,:’:
| v el < ' b
keep. The wm(r ot bhe wm(r .. The winds thelr rev els keo
the Mnds, the w!nds,
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28. The Last Rose of Summer.

. 31551 37314 <l

Thomas Moore. Irish Air, arr.
blooming a - lome,

on the stem,
friendship de - cay

1. The last of summer Left bloom-ing a - lone, All her com-
2. I'll not— leavethee To pineon  the stem, They are —
3. So mayI follow, When friendships de - cay, From love'’s
! T — T 1 11:‘9‘.—'
oJ - ¢ & oo o

1. ’Tis the last rose of swinmer, Left blooming a - lone; All her love-ly com -
2. T'll not leave thee, thou lone one, To pine on the stem! Since the love-ly are
3. So — soonmay I fol-low, When {friend-ships de - cay. And from love’s shining

No flow-er
I scat-ter
lie with-ered

pan-ions and gone; No flower of her kindred, No rose-bud is
sleep-ing with  them; Thus kind-ly I scat-ter Thy leaves o’er the
cir-cle a - way! When true hearts lie withered, And fond ones are

pan-ions Are fad-ed and gone; No flower of her kindred, No rose - bud is
sleeping, Go, sleep thou with them; Thus kind -1y I  scat-ter Thy leaves....0%er the

cir-cle The gems drop a - way! When true hearts lie withered, And fond. ... ones are

re - fleet her blush- es
mates of the gar- den
who would in - hab . it,

— 1 | NS 4 ] ! e I
S et
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nigh.... To re - flect back her blush -es, Or give sigh for sigh.

bed,.... When thy mates of the gar - den Lie scent-less and dead.
flown,.. Oh!— whowouldin - hab -it This bleak world a - lone.

e e =
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31. Kyrle.
Farmer,
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Lord, have mer - ¢y up - on us, Lord, have mer-cy up - on us,
0 f
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And in-cline Thine ear to us, in - cline Thine car to us.
Lord, have mer - - - ¢y up - - on us
L
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32. Be Not Afraid.
Mm. J=112. ‘‘Elijah.”” Mendelssohn
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Be not a-fraid, saith God the Lord, Be not a -fraid, thy help is
thy help I8 near,
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near. Be not a- fraid, thy help is near, Be not a-
Be not a-fraid, thy help is near, helpr ot S0 thyhelp is
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frzud thy help is near,thy help is near,thy he]p is near.  near,thy helpis near.
2 near, ~
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33. Vesper Hymn,
Thomas Moore. Bortnianski, arr,
AR

1 1 ) | Cxam| T—I
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e e = e e
1 Hark! the ves per hymn is steal-ing O'er the wa - ters  soft. and elear;
Near - er yet and near-er peal-ing, Soft it breaks up - on the ear:

9. Now, like moon-lit waves re - treat-ing, To the shore it dies a - long,
{‘Iow, like an - gry sur - ges meet-ing, Breaksthe min-gled tide of song:
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1. Far - ther now, now far - ther steal-ing, Soft it fades up - on the ear.
2. Hark! a - gain, like waves re-treat-ing, To the shore it dies a -long.

_‘_

[Sr—

n
I [ (B}
) 1 1 [ -1
I j_a“j e g St =t
R e it ot iy

34. Abide With rIle.
W H. Monk Lyte.

e e e

1. A-bide with me, fast falls the e-ven- tide; The darkness deepens, Liord, with me a - blde
2. I need Thy presence ev'ry passing hour: What but Thy grace can foil the tempter’s pow’ r.
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When oth-er help-ers fail and comfortsflee, Help of the helpless,oh, a- bide with me.
EVho ,like Thyself,my guide and stay eangﬁ\'l‘hro cloud and sunshme,Lord abide with me.
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35. Birds in the Night.
Lewin, A, Sullivan, arr.
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1. Birds in the night that soft - ly call, Winds in the night that
2. Life may be sad for us that wake; Sleep, lit - tle bird, and
n w—
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strange - ly  sigh, Come to me, help me, one and all, And

dream not why; Soon is the sleep but God can break, When
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mur - nur, mur - mur, mur - mur, mur - mur ba - - - by's
an - gels whis - per, whis - per, an - gels whis - - per }
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lul - la, Inl-1la, lul-1la, 1Iul -la - by, Lul - la - by ba - by,
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while the hours run, Fair may the day be when night is done.
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- — s | y — — & o - |¢\ )
LS} - ; —-» . —d"'j”'“ i
A o c # L

Lul - la - by ba - by, while the hours run, Lul - la. - by, lul-la-by, lul-la-

ol e J J.A:;“., | - R‘ — 9———,——9——-
T 1- { (oiad | &1 o N |
E@% = .‘_ SE=IPe Ssi= e AR e S 1l
by, lul la by, lul la. - b_\ ........ lul - la - by, lul-la - by....
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36. Rhythmic Drill. Contrasted Figures.

Note.—Give the examples in irregular order.

1, 2.
e e e e e e

E o a ] B s e
e :

5. !
o4 i
e
) - S

Chromatics.

Tones foreign to the scale (Chromatics or Accidentals) may occur wherever the degrees of the
scale are separated by a whole step. Thus we have #1, #2, #4, #5, #6, and b7, be, b5, ps3, p2. We
do not sharp 8, as 4 is but a half step above it, nor do we sharp 7. Similarly, since 7 is the half step
below 8, and 3 the half step below 4, we do not flat 8 or 4.

A double sharp (% or X) is used to indicate the sharped Chromatic between degrees which are
sharped in the signature. Ex.:In the key of E, since 1, 2, 3 are E, F#, G“, sharp--2 must be the sharp
of F, that is, F % (F double sharp).

In keys with flats for signature, a double flat ( D) is used to flat a degree which is flatted in the
signature. Ex.: In the key of A flat, flat-2 must be written with a double flat, since 2 ( BP) is already
flatted in the signat

37. Examples of Chromatics.

? : '

X",

6
g o .
2 33%5&;7 i l

4. 5.
- e A BRI oY) :
eJ b1 ) b7

oJ
T 8. 9,
St - ny ﬁ ‘ i i) \
e T e
[y, #2 oJ #2 [} #2 1

10. 1. " 12
n ; A R e ok 4.
= e e e o ]
p2 b2 b2
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II. THE CHROMATIC SCALE.

Fig. 1. Fig, 2.
8 The Diatonic major scale (séb Book III, p. 196) consists of a series of 8
7| major and minor seconds, the latter existing between 3 and 4 and Tand 8. , {7 "
b This is shown by the diagram ( Fig. 1) of the scale ladder. It will be b‘:_ o =7
perceived that each major second or whuls step may be divided into two bel— is
—5=—1 half steps. This being done, we have a scale, called the Chromatic scale, 5—]
consisting of a series of thirteen consecutive tones separated by half steps. b5- ‘#4
_i_' In ascending, the half steps, which divide the original whole steps, are :'
3 usually indicated by sharps, and, in descending, by flats ( Fig. 2). b3 - -
) 38. The Chromatic Scale from C. ‘__2_'21
—1=—] Ascending. Descending.

GeCEE o eE e

181 2828 4% 58 68 7 8 TH76h65p5 4 3p3 2 h2 1
Dodirerimi fa fisolsi la li ti do titelalesolse fa mi mere ri do.

The Chromatic scale may begin from any pitch, and is formed by sharping 1, 2, 4, 5, and 6
ascending, and flatting 7, 6, 5, 3, and 2 descending.

RULE.—First write the notes of the scale, and then add sharp 1,2, 4, 5,and 6, and flat 7, 6, 5, 3, and 2.
ProBLEMS.— Write the Chromatic scale from the key-note of each of the nine common keys.

. Example. z S R [ [ [, [T e o
2% = 5e—y

ey e A
:%tjj-!—:-ﬁﬁ—i—c—; O ﬂi—;‘.—i‘:ﬁ:ﬁ;:::ﬂ
o i il
15 2 8238 484 54 646 7 8 etc
D df e cht¥ g gha af b fd ete

39. Dictation Exerclses.

To be pointed on the Chromatic ladder (Fig. 2) and the Chromatic scale in staff notation.
In these exercises the Chromatic is strongly contrasted with the scale tone of same degree.

Sharps Ascending.

¢=8. (1) 878. #45 3823 2h12321. 06#56 67467678,
@) 128121, 1ﬂ23‘>31 '»;40«“4 545. 565565, 56"#6768
(3) 1281213 "34.)945456#56064#67678 } 3 L g3
E. /) Pointing.
) 12*103r 5E565567E678. 345845, 34£4a i [ Doy S oo

(5.) 12%12. 1§12, 3f23, 2423 3445 G5HS6. 6467. 8.

(6) 151242821, -3484543. 5E15856. rf,a(;"ms 53 (1) 1#12#2‘24#45*‘06#678
Flats Descending.

(1) 8676. 5965, 4b54. 32p32. 121, 123. 12h8.

(2) 877678, 5b543. 32b32. 8ps3e. 2ub21. 2hel. 131p321L

(3.) 373221, 8176 6hTehes. 3h32P1.  (4) 87{776&765[7043{73"]721

NoTe.—Accent 1,2, 3. 4, 5, 6,7, 8 (the tones of the Diatomc scale) more strongly than the
Chromatic half steps, in order to sing in good tune.

(5) 1#12‘}334“45#5(‘”678 87 76P65D54 3932921,
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40. At Eve 1 Wander’d By the Shore.
‘Walter Maynard. Irish Song.
a8 e |, \ jh_.—_> 3
P e e e e e
e 9 5 "——FE:r:—.:-__‘— e —
(AT A R w T w

-
b - ;
1. At eve 1 wan-der'd by the shore And watch’'d the tide come in,..........
2. Then from the rock -y steep a - far, Shone out the bea -con light,........

el D et e 2

E}Qﬂgﬁ __.i' ‘—P-——o = j. i
gy—-—k‘-_
f-g' ra ’

I heard the dis - tant break-ers roar, With hoarse, re-sound - ing din;......
More bright - 1y shin -ing, like a star, As dark-er grew the mghtl,...

m T e
Sl A R s L .
E@‘” T !
' S — @ ST e
et FaEgl O o
A S
While on - ward came the flow - ing tide, Night’s shad-ows fell & - round;......

With con -stant, stead-y ray it gleam’d, Re - splen-dent o’er the sea;.........

5 rall. e dim.
: gy 554~ -
T &fc ey I
|
En-shroud -ing all the o - cean wide In mys - tic gloom pro-found.
And through the gloom -y dark-ness seem’d A star of hope to be.

41. The Sun Doth Arise.
William Blake, i Schubert, arr.

E S e ey ] | ‘ -[;J:_A‘]g—_"-:fl

l
The sun doth a - rise And makes hap-py the skies; The mer-ry bells

IR ; | | 3
Ting S.. o wel - come the spring; The sky- lark and thrush, The

Sing loud -er around To the  bell’s cheer-ful sound.

b4 ! -1 13 — I | J. = L.I_ﬁ_‘l_ ==
Eﬁé&ﬁ@%—’?ﬂ?ﬁ ==
R o llfl"v'v-r- i

birds of , the. bush, Sing loud-er To the bell’s cheer-ful sound.

)
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42. The Shepherd’s Song.

M. C. Gillington. CHANSON DE FLORIAN,
p Allegretto. £

) b T, O (ST |

) . P, s ~re — I == =
e e e ]

. At morn-ing light, when lambs a-wak - en,
. Her plaintive dit - ty soft-ly sing - ing,
. Her crook with blossoms is be - dight - ed,

Benjamin Godard,

-

[d%

And wa - ter 1il - jes o - pen
A -long the dew -y mead she
Her flute is elear and hon - ey

Ll

I
|
1
i

—
YR

[ BES

| 188
o

. I L

T ™ NN SN SN -
[y e [ L—wp]
I % ==L Es T
> w b L 4
A-long the mountain’s grassy side Her waythe
She loves to see the flocks re - pose, To hear the

The dai-sies danee be-neath her feet, And all her

}} 1N ( ~ T N [ —— - J
o - v hu [ 4 -
And wa-ter - lil - ies o - pen wide,

A -long the dew -y mead she goes,
Her flute is elear and bon-ey sweet,

A-long the mountain’sside
To see the floeks re- pose,
Daisies danee beneath her feet,

{1. e ﬁr"
S o kil | GiE H IS =
|” ) H | 91 | [ | w | P
y lrl = w w1 L | I | -
shep-herd -ess has tak - en.
sheep-bells gai - ly ring - ing. 0 hap - py life!
day by joy is light S ed?
f— | o [ T Y ,;3:_ - N “1 :]_+‘_'
N | 7 E O VS [ — i AbpEY s —
AR SR R EE T =2E

tak - en.
ring - ing. + O hap-py lifel O hap- py life! O
light - ed. .
sostenuto. S P
| T l=l j,:\ N e _.'\-ﬁllﬂ of —
ﬁgﬁﬁ———\ pEic T N
o IRV ST T B DA
O maid-en free! Kings on their thrones mighten - vy thee!
~
S S —~ = I = ”
& HEEERAE T S ne —Wiﬁip—'fl‘al:;'——id:':
maid - en free! "F‘ he ;
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43. Away With Melancholy.

‘W, A. Mozart.
Lively.
i 4 L e e e
—& P = o -
G e e
[ | { i M AT - | i i s

1. A . way with mel - an - cho - ly! Nor dole - ful chang-es ring
2. Then what’s the use of sigh -ing  While time is on the wing?
8. The rose will bloom re - fuse If plucked notin the spring;

Fal

7 '713 F==i] I T e ber
= T e
] ] 1 I 1 g - & & = -. il
oJ - e & —: =~ o Iy
I S W S a—
—o— & —g=2 [ S—
T N i l:,i—ﬁ
W Sl L 1Bl I
On life and hu-man fol - ly, But mer-ri-ly, mer-ri-ly sing, Fa, la.

Can we pre-vent his fly - ing ? We’ll mer-ri- - ly, mer-ri - ly sing, Fa, la.
Life soon its fra-grance lose.... Then mer-ri - ly, mer-ri -ly sing, Fa, la.

r:'lh'g ] IE | o | E
ﬁb—d*%‘ﬁ:ﬁ—ﬁﬂ—Ff—J*‘t
7 Lo o = y ———5 9 —0————1
(V) N -o- -o-

T YT i h‘l 5 1 =) o La | ! | | | |
S e e S = et
o L S AR S (AT TR R

Come on, ye ros - y hours, Gay, smil - ing mo - ments bring,
If griefs, like A - pril show’rs, A mo-ment’s sad - ness bring,
Come then, ye ros - y hours, Gay, smil - ing mo - ments bring,

— g ———
L
R T I ST ST
We'll strew the way with flow - ers, And mer-ri - ly, mer-ri-ly sing, Fa la.
Joy soon suc-ceeds like flow - ers, Then cheer-i - ly, cheer-i-ly sing, Fa la.
We'll strew the way with flow - ers, And mer-ri - 1y, mer-ri - ly sing, Fa la.

A - h
70y 1 = L
L4 HE R e By v TR, 1 =1 e =
1; ' L ] =t o prizee ) T T —H
\'y] — T - Y ) 9 —&—@ 0—@—@ i:
-&-
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44. Fairy Land. 4
Shakespeare. Mendelssohn, arr.

mf Allegro. Lightly, but with strong accent.
- N ey IS ~ N e B
2} NN == T R > Fo N 0o ™
et e N ]
J
O - ver hill, o-ver dale, thorough bush, thorough brier, Over park, over pale,thorough
g I e e e S i o i % |
4 N F“{:—Tétﬁifkkfzf';fi-l';:f:;ﬂ
LA A v v v v '
b i o U 1 e
e _—=—rTeaa e
S — e T = [ o e
, — ;- =y == D |
| — L
:/ v d_v_ t
flood, thorough fire, O - ver hill, o - ver dale, Thorough bush, thorough brier,
s ST e [ ~ arena~y T = .
B 1 NN NN NN NN NN
:-i.—_‘r:::i:::!:deprJ g T e e
A A N T S T P

O - ver park, o- ver pale, Thorough flood, thorough fire, I  do  wan - der

2. h - 1 g
N7 oY

Db
17004 N 1 i [ " :
2l 1 ] 1 H
& H I
LA ST L

)
f mf
—0 -
| e e e e
e e ae = 1 1= T (0 | A
o -y i - —
ev -’ry - where, I do wan -der ev -’ry- where, Swift - er than the
AhL s FEIE | ) fe— ﬁ - o~
C=S2 —igigqi_——ir =
J = {
1
s rall.ﬁr ~mfa temp;;_._‘ N - : —f?‘:% _—
——lg— 00— N—N|{*® i et e &9 e |
——— - tlﬂ:i‘il—_L_H_L!—"dg o

e b

85 N.J/A. M. NUMBER FOUR,

|~ —— | < ree—— =<
G PSSP B



Fairy Land.—Continued.

park o - ver pale, Thorough flood, thorough fire, O-ver hill, o - ver dale, O - ver

a0 e S AT P DOy DRt I O S 8 . M R et S o et - s |

@:':'F’_' jf'fi?zﬁ—c FAL Tl

FINE.
e I 1‘—1 e s P
— o——>2 [ — —» ; H . | oW
[&—t—’—‘_ s—o— LI-_-:“’:_F— r !:f t Z P&
park, o - ver pale, I do wan - der ev - 'ry - where.

13 2] ! ] A !
b ——

And I serve the fair-y queen,............ And dew her orbs up-on the
And I serve the fair-y queen, And
o W 4 1 . L
e —— e
W—= E= e | R |
2 &
T P
O—h L] o N
e e e
i il I ="
TR LS BES The cow - slips tall her pen-sion-ers be;.....
dew her  orbs, The -cow - slips tall 8
e -
G —e—e 2|
i & o=
L0 4 1 AL e I’\n>' 04
i .._,__ Sy
@9_-2_?: ‘ﬂi-—_’_,_L
R ¢
their gold coats spots you see..... I must go  seek some
In. ... their coats you see.....
a TN
Y. |/ [ | |
b ax = |
C 3
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Fairy Land.—Concluded.
I I

5 ! el N \;j_lg =,
e —— i, : o
Crr—2 ’-ﬁ:}:—z_—[:ﬁ _"—"—_4_ s
A4 42 & _ =N ' ' s
SR l 0 T e |
dew - drops  here, And hang a pearl in ev -'ry cow - s]lpS ear.
And hang a pear], And hang a pearl,
O b
17204 [ T J
e e 5 e G R . 1
\\SP4 FHieSER l I T e i s |
oJ for . = o o oo
rall. |
I ___:&v -F v'
5’_j‘.__\a__-1_l
= o | o) .
, —r—p g 3 [\ 41
st A7go; SR SRR U8 0 B i G A S e I must go.....
I must go, I must go, I must go
o f rall.
174 { T - : N 1§ I ]
Dy ] e e e
WS o —o—o— e o e DEE e - ]
) " o—eo1 . — 5.

V .
Thos I serve the fair-y queen,........ .... And dew her orbs up-on the
Thus I serve the fair-y queen, And
b
(=~ = r! —o-—ﬁ—d I-—ﬂ-x— —%2———-]
A0
v 4 = -
rall. — f'.Dl C. al Fine.
e e N T R
e e |
] ] « V b l | A A N I y[‘
3 i) | AR Lmustigo;...on... I must go,........ I must go....
dew her orbs, I must go, Imnust go, I must go....
i i I
B s e Hﬂ
2 P S — q St ey
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45, The Nightingale.

2200 0 N TN T d ada|d 0 e

R, Barnfield, ] Founded on a theme by Scarlatti.
vy
mp ”:}
_|,7L b—b}z = A ] jﬂ 4“ “——'P _l—‘|
Q s e —— 4 —'”‘-
A\SYJ (®) 9 1 ) + lr : +
o E | v I v | |
As it fell up-on a day In the mer - ry month of May,—
Ot A
3 =0 ]
: BT ¢ 1
] 2 o e o o
J - -5 - AR -
-o-
125 lizﬁ:d‘hﬁq'
Ra=T: - | B
s : e E
J 5 VI
Sit - ting in a pleas - ant shade Whlch a grove of myr - tles made,
AL 3 3
v S =]
] ; ) ; = !
B s J—d———l———q‘—{?d—- n—d—d—o—l
rit. ~
] ) " N A ] N |
i ! - Loy -~ N i) ]

- " - |
= HMF:—"—}: = S — m—
V:{ g _IE?:%:

2 . P v v

Beasts did leap and bn‘ds did sing, Trees did grow and plants did spring,

. o

e . . rit.

105 —i . .
- =z e N ===l

A\SP 4 1 4 e ] i 1

<J - .

| e [ R
%V E- v?%—:)fi?_ﬁ g

Ev - 'ry thing did ban - ish moan Save the night-in-gale a - lone;

a tempo. . rit. .

/7)1 (g p . .
17482 4 - ry . |
nv‘.." R Ny 1 - L S I 1 . 1 a M |
4 1

|4 P e BT H ; H I, R In.] ]
EEREEES St E =
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The Nightingale.—Conciuded.

She, poor bird, as all for - lorn, Lean'd her breast a-gainst a thorn;

a tempo. »p rit. :
hoD ; | : |
d=sees s 1= N S N1
o - [ amm hj:,i__‘_ ¥ — s ———®—
t 1l
5 "iLa e e 0 I"'a : ™~ j_‘; N~ &
s = e 2|
: : VA o R e
And her griefs so live - ly shown, Made me think up - on mine own.
. atempo. rall.
b Pa—— S ] 3
5 e e ,

= T . Y 3 D T S Il
3, T ’j-‘ _‘l_ J_.:_"_!_‘_._L_‘_.I .‘-._.‘ng?._‘!- 'x -",-.

ﬁ?ﬁ
i
iy
f_
13

C. H. Rinck.

n 2 ] i e M e
= e
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47. O Filii et Filiee.

Fr. Liszt.
Uxis. Un poco animato. , Sopr.
[o N 4%, A ] . l ; | ] . .
b Ao W BT L v P G e | ) Y | T | o T ]
3 e te a2 g I i e e e |
§§=#—E-EF—F‘ '—I'j?‘l '- = IL_!_I = L‘r Tr[ ] —
1 | ! |

Al-le-lu-ja! Al-le-1lu-ja! Al-le-lu-ja! O Fil-i-i et

Ia) " A
lG=—= =
J 4 1

Fil - i - =! Rex cee-les - tis, Rex glo-ri - ® mor-te sur-rex- it ho- di-

m \ : . rit. :

) i r—t | 298 50w WL ) T | -
e e e P e e e e
— | o St

e, Al-le-lu - ja! Al-le - lu-ja! Al-le - lu-ja! Al-le-lu - ]ra!

I

48. Exercises.
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49. Dixie.

Emmett.
=
Ny mf ~ et NN N et el s NN §
7 = E ) 2 i__’\_.'\_‘_._
ey T
3 = = .»-w—'_v-,vc
w L b b ‘ g v v v »
Y wish I was in the land of cot-ton, Oldtimesthereare not forgot-ten,Liook a -

Dix -ie land where 1 was born— Ear-ly on a fros-ty morn, Looka -
2. There’sbuckwheat cakesand Indian bat-ter, Makes you fat,or alit - tle fat-ter, Look a -
hoe it down andseratch yourgravel, To Dixie land I'm bound to trav-el, Look a -

R, =
ﬂ: : : | ) S 1 I I N
S D NN g i e ﬁl §_j
é@"d‘ﬁd— e oo —r&—;‘g\:&-j—d—‘—‘—i
&

ey AL nf = Py 2ores.
2o = N N = h] G
et e X e
= = 2 ¥ —57%
v v vz zz S 4
way, look a - way, look a - way, Dix-ie land. In land. Thenl
look a - way, look a - way, 100k a - way, Then
a8 £ = == ==l )
- i T
[ ey s e S
-0 -®- -o-
-
| Y f‘\ E_'t_ N\
= 1 = - g B
e e o e
L v [ ” 7 4
wish I was in Dix-ie, Hoo - ray! Hoo - ray! In Dix-ie land TI'll
Hoo-ray! Hoo - ray!
_9',(‘3 - N—] | | I ]
1 - ¥ SR e —‘
G >3 = e
') [ Ay ey T j o o @ oo

way down South in Dix-ie, A - way, a - way, a-way down Southin Dix-ie.

Lt =
-

| [ |
L

I [} L {
e e Y e e e e e e
s x e = = g

[ ' .J_’—_‘,]: o @
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50. Motives from Wagner.

1. The Eucharist, ! “Parsifal,”
P cres. b dim.
=Dk | SIS RRS TS LB NTT T ]
[ BS __LJ_j.‘_A_J_E‘A N :_E.:!—‘ -J‘T—s—_;t:, & =
oJ j: j: -@- ~—" ~— &k ~— = —‘._.d.
N
2. The Grail. “‘Parsifal.”

% I I nhbn B — ‘l = [ 1
= N ) v ——@— - it 2 S
S S s (GRS -:.—Ifgg;ﬂ:-.ﬁ_ |
- ol 7 b =5 -
— T s L1 £
8. Pardon. “Tannhauser.”” 4. Beckmesser’s Serenade. ‘ Meistersinger.”

2 Il e A e .
Y P
i ——

Jax:) = TS o~
o | lﬂ—FI:F—?L : -

51. Exercises.

e

Dict. f=1. 334356 3§221.
Still the glad day Shall fol - low night;
: |

!
B
L4

|
ﬂ——?ﬁ%ﬁﬁt? ETE F1'—£r*|'*:é

2

NP
6N

2

Shall fol - low night, shall fol - low night; Grief takes its

Grief takes its Might, e e Joy comes in sight.
S— e Erare et A
BEEE = o { = {g_: g |¥_¥_—|;|

Y, v W ST P "‘,F ¢

flight, Joy comes.......... in sight, joy....  comes in sight.
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52. The Sunshine of the Heart.

Sam'l Lover. F. Kilrain,
That beams........ a - round;..
Be - neath........ thy ray,.....
‘”'f e
— 'R s e -
- -= . - 5
[ 4 g [ H ] " 5 L
1; -r cr UL v = R

1. The sun-shme of the heart be mine That beams & charm a - round;.. Where
2. Be-neath the splen-dor of thy ray How love - ly all is madel... Bright

nr
Oty
2] s ———
vl o ~—t ol P e £ ;‘_td:.‘lf‘*_ﬁ—]———"\q
J j—;—,uw--&—o—’—d--o-—i-—o- —oth--f-—«
En - chant - ed ground!
Bright fount - ains play,..

Wi = |

nh"-":b————————}'x-—*-?\—_ﬁ e —
%’—T—fr—ﬂg—c 2 Eﬁi]ﬁ“‘ﬁ—ﬁ =2

e er it shedsits ray di-vine, Is all enchanted ground! No friend of care may
fountainsin the des-ert play, And palm trees cast theirshade; Thy morninglight so

0
D.IIH =

= | N |t t = .
\ 1 1 IE" H \rj I 1 ) ‘;‘—l
~" -e o &-

Her darkest pow’rs all bow to thine, Bright
Still glows with echarms thy latest ray,S“ eet

en-ter there, Tho’ Fate employ her art:,.. Tho' Fate.................... em -
ro-sy bright, And when thy beainsdepart,.. And when................... thy
O vl
I Uh 1 1 e 1 | Fp— ey |
l_;l GRE - . A ] 1 . j — i 'L F . | 1
@—zﬁj“—ﬁ\l = NN T - | i) A*Fm';bﬂ
oJ o 0 w w¥ o -&.—o——o—h‘-—o-’-&

Her darkest pow’rs all bow to thine, Bright
Still glews with charmsthy latest ray,Sweet

sun-shineof the heart;. healii Sttt o 2
'AJ : lA l_* L Y s
= ETe =T l-———‘—[:r-— %w
'g—ﬂﬁ — ——P—ao—[—. Q H
I

T e \__’UV R

[ RN 1| R | Brightsun shine of..... the heart, of the
cams., de - part,.... Sweet sun-shine of .... the hcnrt, of the heart!

0

S "*.“'—E:*ﬁ—,?gj—j_‘tﬂ

sun-shine of the heart,the heart, Bright sunshine of....... the heart.
sun-shine of the heart,the heart, Sweet sun-shine of...,... the heart.
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Exercises.

53.
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54. God Speed the Right.

W. E. Hickson. Gar i)
= EeT N E = Rt JE = \-_~I
e o === . o ——
iphar ~ Pt i R L e e IR SR B R
, 3 : [P
Now to heav'n our pray'r as-cend -ing, } L
1'{ In a no - ble cause con-tend - ing, { 0°d speed  the right;

©

G
Be that pray'’r a - gain  re-peat - ed, ) 4 6
Ne‘er  de - spair - ing, tho de - feat - ed,
G

Pa - tient, firm, and er - se- ver - ing,
i {Ne’er e - vent nor dan - ger fear - ing, ;’ od speed the right
O ] N " .
i o ] bR | | 1 1 a9 [ 4
l—=—"——2———t7——— =
=0 =03 _. -
38T RS T B P ,‘ £ "—J
Be our zeal to heav'n re - cord - ed, With suc - cess on
Like  the good and great in sto - r_v, 1f we fail, we
Pains, mnor toils, nor tri - als heed - ing, In the strength of
N ] Feaage d i )
E— TR e e e e e e
;g}_g — e g ¥
_“F ol s eyt b
earth ve - ward - ed od speed the right; God speed the right!
fail with glo - ry, God speed the right; God speed the right!
heav'n suc - ceed - ing, God speed the right; God speed the right!

55. Themes.

) Bnmlulde “Die Walkure.” 2. ‘“‘Gotterdammerung,”
H - " 42, s
l'{rn—*(—s—+0~——¢%‘ e e rea o
e s o I L (ot r
ST L4 z T f

To hold thee long in high greet-ing and love. My he - ro blest,

56. Four Tones to One Beat,

1
A“ = == == > =

Lo lo lo lo, ete. lolololo, ete. lo.. lolo ]oolo lo, ete.
N
n3. 4, 5 6.
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lo lo lo lolo, ete. lololololo lo lolo lo-o lolo lololo lo lo

8. 9. Contrast.

t—f%—*—j—- e B S e e b e e

4—J—c—c—c—d—o+0—|—0-—‘-—O——‘—-[:0—|—'——H —o—|o—

B

lo-0 lo lo-0 lo lo.. lo lo lo lo lo..
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57. Fading, Still Fading.
o4 . ] (e e

Ay — T e e = —o—w—
4 :_lj;_‘cg“_—-Z:g:l:t;i:‘ _@jjztfi%gg
- AR K

1. Fad-ing, still fad -ing, the last beam is shin-ing, Fa- ther in heav-en! the
2. Fa - ther in heav-en, oh, hear when we call,.... Hear, lest in weak-ness and

P

emmal (I ) =3 e i 5 e |

'J:FT' Ff ST ki A
15

day e-clin - ing. Safe-ty and in - no-cence fly with the light, Temp-
er - ror we fall..... Fee-ble and faint-ing we trust in Thymight, In

o s 1 > 1 1
G= _‘; =t _;%:l:v_i—d tﬁ_—ﬁd |:—'_—.’—-_,‘::
-
A rr!l el =F
ta- tion and dan - ger walk forth with the night. From the fall of the shade till the
doubting and darkness Thy love be our light. Let ussleep on Thy breast while the

o Sl o N Py
r-l'!,:ll\nl [ L T B | 2
'IJ(,lt = s ang I | | 'Tl’/': H
E§ —z—t P e LR = |
T g T = e =

morning be]ls chime, Shield me from danger, Save me from crime. Fa-ther,have mer-cy,
night ta - per burns, Wake in Thine arins when morning returns. Fa-ther,have mer-cy,

e

Fa-ther, have mer-cy, Fa - ther,have mer-cy thro’ Thinee - ter -nal love. A-men.

58. A Little Two-part Fugue,

Answer.

P r ! —— - 1
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Subject. Countersubject.
Counterpoint. A Sequence.
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A Little Two-part Fugue.—Concluded.

Countersubject.

! PSS S -1 £
e e o
J = ~o5- f i -la- AL r l'_’ r

Sabject transposed.

Farmer,
o . r
Ié T o e i o e e
==t |51 = =
1 t t t T .y 2
Teach me Thy stat - utes, ~ Teach me Thy stat - utes, O
9 ’
. e
e C
Y01 Wy &) 1 > g
@y yanr = >
v ST R ol
Hm
0O ha T | 1 (]
%9_—(" » =z = = [ H
¢ eem— t E 17 ! 5 ¥ I H
Lord, give me un - der - stand - - - ing
o UER > —————
e e—— — =
> __'_d;;‘%:]_. — ! i
SR = eSS =1
60. Study.
. Farmer,
e = i 1 = 7 1
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61. The Night-Bells.

Chas, Vincent.

A mp/' s . = —_—= . . 2
e —:LITH““—_‘ ——a—® | — [ — ]
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Hark! Ihearthenight-bellsring-ing, Hark! the storm Qprites
Ial A .
P - : - o e -_._g—4
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Can it be thestormspritessing - ing?
P R 85T rit. —_Pa tempo
o — —H
Gai-ly danc-ing thro’ the gloam-ing, Soft - ly to the wind’slow moan-ing,
LD —_— — ”'i —_ PELIN |
omemEmEamEREEC e
€ g e e e
Lk e e —
Gai - ly danc - ing, Soft - ly moan-ing,

i
| 2.

—_— T == T <
J‘I + l il
o

l
= st et S
Can it be the bells are ring-ing, ring-ing cheer - i - ly?
n — <> N e A
.

)1
O

- > A PR | I (1 1
e Rl T : :L,j%xi‘-_!ﬁ
Can it be the bells are ring-ing cheer - - - i - ly?
Avro. .
n = = — p ==
| v i | ] T | o il =1
F—7 o r—— e e e e
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Hark! I hear the night-bells ring - ing, Can it be the monksare sing - ing,

'rit solemnly__< =
I 1
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Sing - ing with-in their cloistered fold the mid-night mu -sic, as of old?

h

mf a tempo. = rall. "\ BRI Y

e el
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B

Can it be their bells are. ring - ing, Ring - ing _mourn - ful - ly?
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The Night-Bells.—Concluded.

n’ 20 mf —_ T,
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SN
Hark! I hear the night-bells
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Hark! I hear the night-bellsring - - ing,........
REN AT T o with great fecimg >molto cres.
e e s s
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TN - L5 = gl SR a s Can it be the angels sing-ing ? Can it
b 8 with emotzon > —
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Hark! hark’ Can it be the angelssing - ing? Can it be the
n T fin A= Joyfully.
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be the an - gelssing - ing? Sing - ing in the bright’'ning east, The ad -vent
A T f oA A— "
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T e =" FRC——
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an gels sing - ing? The
£ —— molto cres.
y o — ; { I = t 53 H
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of their great High Priest? Can it be His bells that are
a) & - g =
WP—'— s Pk ; =1
o s ey A e
() i : . . 'r— " .\,g La g d___—' ﬂ
ad - vent of their great High Priest ? Canit be His  bells that  are
B ot ::‘ZE' a tempo. 2
2 o _Xu 8 B o =
i e e e T ] Lo %ﬂ:ﬂf?ﬁ—jl——ﬁgz— H
'rmg - ing, Bells thatgreetthe day, Bellst]mt greet the day?
n o n AfFA /\ A A
&E‘rzy E — X e =
O g O r [:‘—i:z':d‘tif o e n
N
ring - ing, Bclls that greet the day, Bellsthat greet the day?
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62. Three Fishers.

Chas, Kingsley. Hulleh, arr.
_ﬂt‘ggﬁ_:" HEEE e =
G = —D_—gi‘,‘"f—t';lJLj—‘—J—‘——r; ey 3_::
w Vv

1. Three fish-ers went sailing out into the west, Out into the west as the sun went down,
2. Three wives sat up in the light-house tow’r, And trimmed the lamps asthe sun went down,
8. Three eorpses lay out on the shining sands In the morning gleam as the tide went down,

Ség?i = 5 = '_,’j—l'-' ﬁ%ﬁ

i
Cmsemmme e

AR ] AT A 7 S 7 -
A\ 1 L5= 1y o
J
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Each thought on the woman who loved him the best, And the children stood watching them
They looked at the squall and they looked at the show’r, And the night-rack came rolling up,
And the women were weeping and wringing their hands For. . those who will nev-er come

i Ar e, S e T e e
—“"— ¥ = =7 e
s i=f b—r—H—EEEr—E Jzﬁf”ﬁﬁ
o L 4 L
NI LS ~ - =
e et o s i i S e [ o) L owa L
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out of the town; For men must work and women must weep, And there’s little to earn and
ragged and brown ; But men must work and women must weep, Tho’. .storms be sudden and
back tothe town ; For men must work and women must weep, And the sooner it’s over the

_9-§—{7——\—N L‘ —“—-\-l——l\%——j\ = 1--!\—!\-31\—1-—-—1\-1
" NN ‘_".
TS A

£~ Jdim.

Pl
ma-ny to keep, Tho’ the har - bor bar be moan - - - ing
wa - ters deep, And the har-bor bar be moan - - -  ing.
soon-er to sleep; And good-bye to the bar and its moan - - EEEing:
9 b — N il 5 l I 18
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63. Themes from ¢The Creation.””
O Lipe Sl ey } L NNy
Fﬁ‘pﬁ:-‘—l—-—]—a—d—c-{fa—o—o—{_[c-—o-o—o o-{-ﬂ—j—l—-a_-l__[_ﬂ_—j
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Haydn

=
And the Spir-it of God mov’dup -on the face of the wa - ters, And God said,
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Let there be light: And there waslxght. Now van -ish be-fore the
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ho - - ly beams, The gloomy shades of an -cient days now
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van- ish be-fore the ho - - ly beams, The gloomy shades of an-eient
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night. The first of days ap-pears, The first of days ap - pears.
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A new created world, A new created world,Springs up,springsup,at God’s command.

4, SOPRANO.
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The marv’l:):’s, the marv'lous work be-hold, a - mazed, The glo - rious
Fal A Py o
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hie - rar - chy of heav'n, And to th’ethereal vault re-sound
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Thc praiseof God, T he praise of God, And o! the second day,And of the second dny
51
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64. Melody.

“Carmen.” Biset,
Con grazia.
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65. Awake the Harp.
“Creation.” Haydn.
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J 7 —f—t—c r—b‘*r R

Awake the harp, the lyre a-wake, And letyour joy - ful song resound, Re -

TIPS e e
——t——b o 4" ST o "EZ—:'
o T ’ Eﬁ £

joice in the Lord, the might -y God, Re-joice in the Lord, the might-y God.

e Eﬁ@

For He both heav-en and earth has cloth-ed in state - ly dress, has

Lueu
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cloth - ed in sta.te - Iy dress has cloth -ed in _state - ly dress,
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66. Who Shall be Fairest?

Charles Mackay. F. Mori, arr.
Moderato. e

i r e T ey e e —‘—& o T SR T 3

25 ){{o e ':';_:E_"!j;‘_-' 2

1. Who shall be fair-est ? who shall be rarest? Who shall be first in the songs that wesing ?
2. Who shall be near-est, no-blest and dearest, Named but in honor and pride ev-er-more?

mf
EENENT E "41F-4ﬁ‘—§-j—-
2—2 :;:g: =t — w:d_;c_ 5 _"_3_—‘—‘1:#' t'—,';'p z_
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She who iskind - est when For -tune is blind -est, Bear-ing thro’ win - ter the
He the un-daunt-ed, whose ban - ner is plant-ed On glo-ry’s high ramparls and
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blooms of the sprlng. Charm of our glad-ness, Friend of our sad - ness,
but tle - ments. .. hoar; Fear- less of dan- ger, To false -hood a stran - ger,

s=a T N = 1
_1__;‘___."__]_: i el - oy s 1
@ #r A e t = o _} =
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N a tempo.
L — '—' l. - hgn‘ 3.
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o r——tr—ﬁ
Angel of life, when our pleusures tul\e wing,.. Sheshall be fairvest,She shall be rar - est,
Looking not back while there's duty be-forel.. Heshall be nearest He shall be dear est,
O—=_N N N ~ ™f
e e \ NN —
é?::_:_r_r 3&.1—‘—_ jgﬁ hL —*—g 2: e __-}_T';?&Ed:g
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cres. fy. ~ Tit.
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She shall be first in the songs that we sing! Aye! she ehall be fitst in the songs that we sing!
He shall be first in our heartsev - er-more! Aye! he shall be first in our hearls ev - er-more!
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67. The Bells of Seville.

W.H. Jude, arr,

Tempo dz Bolero

V »
1. In gay Se-ville, long, long a-go, When days and fneuds were always brlght My
2. Ring out, sweet bells, thy notes of love, And waft them o’er the ocean foam; Their

In strict time. \

N7 __‘_I"’] N '

hap - py hour I loved so well, To me how love -1y was thesight!Theorange-grove shed
mu - sic tells of days gone by, ‘And hap-py, hap - py tho’ts of home. Once more I wan-der

sweet perfume, ’rhe bells rangout their merry lay, Be-lov- ed home! it was too soon, Too
near the spot, 1t whis-pers still, “Forget me not;” And ne’er shall I forget the love Of

a tempo.

ot sy M ERN) Ay

N

[ v
soon to leave thee thus for aye.
home:’twas bright as heav’'n above.
~ mf marcato.

3 .
Vi - r LN | )s
— SRR RES T e

v
} Nosound I hearof light gui-tar, Like mag-ic mu - sic

from a-far, In hea,v’nly dreams stlll let me lmger ’Mld fairest scenes, alas, no more! No
SEOWY rall. ==L

ral
Y N .~ I | R i

sound I hear of light guitar, Like magic mu-sic from a-far, In blissful tonesstill float a-
~, _marcato. e

P o T s i e 3
_?.l__f:_ﬁg
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The Bells of Seville.—Concluded.
ad b === ¥

y + t _‘,q: 2: ! ;
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Sweet chimes, long
bove me,Sweet heav’'nly ehimes,...... Those bells, those bells of long ...... & - go.
N =P lento. 3} =
S e - e NN i) "
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68. The Dearest Spot.

‘Wrighton,
— T
) | T e |
s———>H ]
]
otk T F

1. The dear- est spot of earth to me Is home, sweet home, The
2. I've taught my heart the way to prize My home, sweet home, I've

%,WT*F—,V“:

fai - ry-land I've long’d to see Is home, sweet home. There how charm’d the
learn’d to look with lov - er’s eyes On home, sweet home. There where vows are

b ey rall. |
et — e | o5
%—?——‘?—_r r_F_[ ”‘x—t _.':‘ kl;gt;?ﬁ
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sense of hear-ing,There where hearts are so en-de&r-mg, All the world is
tru - ly plight-ed, There whereheartsare so u - ni -ted, All the world he -

b

not so cheer-ing As home,sweet home. }Tho dearest spot of earthto me 1Is
sides I've slight-ed For home,sweet home.

home, sweet homc Thc fzu-rv-land I’vo long'd to seo Is home, sweet home.
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69. Slumber Song,

G. Clifton Bingham. 3 F.N. Lohr, arr,
Andante tranqmllo _ T ———

w_ =2 ,._L?_ z V——ﬁ;—{————!‘-F-— ==

1. Wind of night,.. low a.nd ight, Mur-mur-ing soft - ly nigh,.

2. Waft the day.... far a - way,.. O - ver the shad - ows throng,....
\’l‘ ) H | = Y I |
i = = = e e,
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e D e et ks e N ]
G ey e fe—a s
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Come and go,.... light and low, Un -der the tran - quil sky;
Un - der the tran - - - - quil sky;
Woo the deep.... in - to sleep, Whis-per the woods a -mong.
‘Whis-per the woods........ ..... a - mong.
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Wind - of night,.. low and light, Mur-mur-ing soft - ly nigh,....

Waft the day.... far a - way, O - ver the shad - ows throng,....
A e e o p——g .
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e > rall. < o
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Comeand go,.... light and low,. Un-der the tran-quil sky.....
Woo the deep... in - to sleep,.. Whis-per the woods a - mong...
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Slumber Song.—Concluded.

a tempo. mf-. —— Ty —— cres.
A r?._‘ 4 '.h SR PR GEE
=5 - P - o r— S
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I  to mine, I  to mine, Sing - ing, sing - -
Thou to thine,... Thou to thine,.. Singyacld s et
0
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e ERE e e T
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rall e dim.
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- - - ing, Sing-ing a lul - - - - Jai byt St re®
e = X ol ing, Sing - ing lul. - la Iul - la- by!
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Fad-eth the day in the gold - en west;

Hush thee, O hush thee, hush thee to rest, Hush thee to rest, to rest,
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Sing-eth the qui - et worlg,...
Soft-ly the night-wind out on the deep, O hush thee,
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..... S'i.n.g-eth the qui - et world,....... the qui-et world to sleep.
17, ) I
e |
: 4 7 B o o
v ke be AP

57 N. A. X, NUMBER FOUR.



70. Two Carols. ?
C, Steggall,
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2. Cantus firmus
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From high - est heav'n I come to tell The

Counterpoint.
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Two Carols.—Concluded.
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[ them I will and sing.
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71. In all the Lands Resounds.
“Creation.” Haydn.
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o In all the lands re-sounds the word,
In all the lands re-sounds the word nev-er un-per -
n
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In all the Iands resounds the word
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ceiv - ed, Ev-er un-der-stood ev -er,” €v -er, ev - er un -écr-stood.
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72. He That Now Goeth.
“Holy City.’ Gaul.
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2 weep - ing, weep-ing, Shall comeagainre-joic - ing, shall come re-joie - ing.
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73. Fair Daffodils.

R, Herrick, T, Distin.
Allegro non troppo.
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. Fair daf - fo - dils, we weep to see You haste a- way so soom, As
We have short time to stay as you, We have as short a spring, As

Fair daf - fo-dilg,
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yet the ear - ly - ris-ing sun Has not at - tained his noon.
quick a growth to meet de-cay As you or an - y - thing
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Sta.y, ctay un-til the hast-ing day Has run bub to the ev-en-song; And,
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75. Concordia.

F.F. Flemming
Smooth and slow. J> | l< — { ==
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1. Decp in the heartsmmt hu - ly, ear -nesl; qm - et First the true
2. Love and sweet con - cord bind our lives to - geth -er, E'’en though con -
3. Ear- nest and hap - py, heart of youth, press ou-watdl Great souls dowu-
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llfe 1ts love - ]1 ness um - fold - cth And When sweet Con - cords
di - tions change, and bright hope fle - eth, Up - ward still toil - ing,
look - ing from the sky so peace- ful, Beck - on still kind - ly,
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gen - tle spir - it ral - eth, Strength-ens the ear - nest mind.
true in pur - pose ev - Ter, Fol - low the guid - ing starl
hope aud com - fort giv - ing, Lur - ing to tran - quil rest,
N » — e
= I = | Pt | 18|
] N1 e o | En f = e h |
1 1 | | A (el 7 I L : JEoe e B L I {8
J o, o ¢ # "z = " g o

76. Exercise.

61, N.A. M, NUMBER FOUR.



77. Themes from ¢ Lohengrin.”’

1, The Swan. 2. The Name. Wagner.

elEe s e ey e

His knight am I, and Lohengrin my name.

3. Elsa's Dream,
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v 1=6 8=8.7, 88

I saw in splen.dor shin - ing a knight of glo nous mlen

78. Processional March.

A STUDY OF TRIPLETS F. Marston,
N
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79. Home Far Away.
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; l{endeluohn,
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1 Ca light- heart-ed sport and rove, Sing lxl\e & bird in
. 'Tis not the win - try wind I fear; Heed-less thro’ snow and
,P N2 o b
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bloom-ing May, When the home of my heart, and the friends that I love, are
storm I stray, But my heart,whenmineeye is be-dimm’dby a tear, Is
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0 - ver yon mount&ms far a - way, are o - ver yon mountains
0 - ver yon mountains far a - way, is 0o - ver yon mountains
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far a-way, are o - ver yon mountams far - - a - way‘l
far a-way, is o- ver yon mountains far - - a - way.

80. Barcarolle.

STUDY OF THE AUGMENTED SECOND. Mendelssohn, arr.
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81. Motif, ¢ The Look.”
“Tristan,”” Wagner.,
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EuSssies ool S en e
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82. Aria.
‘“St, Paul,”” Mendelssohn.
Adagw
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o) God have mer-cy, have mer-cy up - on 1me, And blotout my trans-

i e

gres-sions, ac-cord-ing to Thy lov-ing kindness, Yea, e-ven for Thy mer-cy’s sakel

83. Why Do Summer Roses Fade?

J. E. Carpenter, @. Barker,
Andante: ———— _ =
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ik Why do sum -mer ro - ses fade? If  not to show how fleet - ing

2. Then while sum -mer ro - ses last, Oh! let’s be friends to - geth - er;
3. But, tho’ sum-mer ro - ses die, And love give place to Trea - son,

AT | g R o S P
i: évl; = v‘ \—4—0 ﬁ ,; d:o_‘;ﬁzs@
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All things bright and fau' are made; To bloom a-while as half a-fraid To
Sum - mer-time will soon be past, When au-tumn leaves a-round us cast, And

Friend-ship pass with-out a sigh, And all on earthpasscold -1y by, It’s

join our sum-mer greeting 2 Or do they on - ly bloom to tell Howbrief a sea-son
then comes wintry weather; And e -ven as thesummer’sday So friend-ship, too, may
but a win-try sea-son, And friendship,love,and roses,too, Thespringtime shall a -

love may dwell ?Or do they on - ly bloom to tell ITowbrief a sea - son love maydwell?
pass a-way. And e -ven as thesummer’s day So friendship, too, may pass a- way.
gain re-new!And friendship,love,and roses ,too, The springtime shall a - gain  re-new!
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84. Chorale.

85. Motif, ¢« Sadness.”
“Tristan.”” Wagner.
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86. The God of Love.
Scheffler, 1670,
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1. The God of love my Shep-herd is, My gra-cious, con - stant guide; 1
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shall not want, for 1 am  His; In all:%s. sup - plied
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F. Hiller, arr.
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88. Duet. They Shall Hunger No Ilore.
“Holy City.” Gaul.
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They shall hun-ger no more, they shall hun - ger no more, They shall hunger no
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more, they shallhun-ger no more, Neither shall they thust a ny more, nor thirst,
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neither shall they thirst a-ny more, nor thirst, They shall hun - ger no more, shall
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hun - ger no more, shall hunger no more. Nei - - ther thirst, nei- ther
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They Shall Hunger No lore.—Concluded.
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heat. And He that sit -teth- on the throne, And He that sit - teth
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dwell  a - mong them, shall dwell a-mong them, shall dwell a - mong them, And

l—_‘h" ‘lJl’J“J. 2 L | = . ; ]
%@P_’ e Y o — t s o
£ - ==  S—— i e ]
v A N
He that sit - teth on the throne shall dwell, shall dwell a-mong them.
They shall
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hun- ger no more,.. they shall hun - ger no more, They shall hun-ger no
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more, they shall hnn - ger no more, neith-er shall -they thirst, Shall they
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thirst an - y more, neith - er shnll ...... they thirst an - y more.

67 N.AlM. NUMBER FOUR.



89. The Fairy of the Sea.
Michael Watson, arr.

Moderato
_h ’
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1. I've a boat they call the Fai- ry, for she’s full of gen - tle grace,
2. See her sail -ing in the moon-light when there blows a fresh’ning breeze,

8. The.... king may boast his cas- tle and the lord his state-ly home,
“9'_‘.7 N N | ™ h \ 3 1‘ N T’
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And she sails up - on the o-cean at a nev - er beat- en pace.
Like a swan she seems to glide a - long with state - ly, gen - tle ease:
But they can-not beat my Ilit - tle craft up - on the salt sea foam;
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We have bound-ed o’er the bil-lows when they rose full moun-tain high,
With her white sails tipp'd with sil - ver rays, she dan-ces thro’ the spray,
And I would not change my bon-nie boat for all that wealth can give,
e poco rit.
% P ---
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And there’snot a boat can touch her as sheboundsup- on her way!
For she’s dear to me and this will be my bur-den while I live.

With spirit.
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But my trus- ty craft wasstaunch and true, and on-ward seem’d to  fly. }
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So now hur-rah! her praise T'll sing, a thmv of beau-ty she,.... She's
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an-chor’d deep with - in my heart, the Fai - ry of the sea, Shes
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The Fairy of the Sea.—Concluded.
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an-chor’d deep with-in my heart, the Fai - ry OL. 2w the sea....
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90. A Rustic Dance.
0ld English,

y » Brightly.

91. The Name.

‘ Lohengrin,” Wagner.
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92. Evening.

Dict. 56£67p76. 6p65. 57443, 3pT6p65.
F. E. Weatherly, # b # b [7

_}210 Andantino. | 5 \. N NN 1é:resq\ N ]
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Lo! the day is deep’ning, Night is nigh at hand, Shadows fall and
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dark - en (0} - ver sea and land,... Storm and shineare end - ed,
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T:il is past and blest, Take thy wel-come slum-ber, Takethy well-won

ST e T Take thy well won rest.
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OB - % e Take thy wel - come slum - ber, Take thy well-won rest.

93. Trio. For Thee, Dear Country.

“Holy City.” Gaul.
Moderato.
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For thee, O dear, dear country, Mine eyes their vig-ils keep: For ve - ry love,be -
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hold - ing thy hap- py name, they weep. The men-tion of thy glo-ry Is
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For Thee, Dear Country.—Concluded.
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94. Father, 1 Bend to Thee.
Battle Prayer. Himmel,
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1. Fa - ther, I bend to Thee, Life, it was Thy gift,
2. Fa - ther, O bless Thou me; Thou own’st my life, in
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Thou now eanst shield it ; From Thee it came, and to Thee.... Iyield it, In
Thy hands Ileave it. Thou now may’st take it, for Thou.... didst give it, In

——h 2
-7 A 4 1
Z 5y = ==t imeen U e e '} | P e~ |

——— i-“—d—’“ =% *:,fj _— ti—x;
E==rE RS =St 72

life or death for -sake not me, Fa-ther, I bend to Thee.
life or death O bless Thou me; I will be prais - ing Thee.
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95, Walhalla Theme.
Wagner.
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96.. An Old Melody.

gnm: selJAd

16th Century.

98. He Shall Feed His Flock,
¢ Messiah,” Handel.
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He shall feed His flock, like a  shep - - herdq, And
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He.. shall ;, gath - er the  lambs with His arm, wlth Hl% arm
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99, Exercise.
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100. Song from ¢¢Twelfth Night.’’
Shakespeare. 0ld Tune,

nb
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1. Whenl was a Ilt tle tl - ny boy,With a heigh!ho! the wmdand the rain. A
2. ButwhenI came to man’s es - tate, Witha heigh!ho!the wind and the rain,’Gainst
i A great whilea-go the world be - gun, With a heigh! ho! the wind and the rain, But

e e InEe ]
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fool - ishthingwas but a toy, For the rain it rain-eth ev- ry day, With a
thieves and knaves men shut their gate Fortherain it rain-eth ev- ry drw With a
ttiiats all one, our play is done, And we'll strivetopleaseyou ev - 'ry day, With a
Y
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helghl ho! the wind and the rain, F‘or the rain it rain-eth ev - ry day.
heigh! ho! the wind and the rain, For the rain it rain-eth ev - ry day.
helghl hol the wind and the rain, And we'll strive to please you ev - 'ry day.
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101. Fugue, Subject and Answer.
“Messiah,” Handel.
AvTo.

, s T L YR s Ate SESE s siiwms cemes 23 ¥ x|
. : N o x -
E _'2%::1:::\::_‘ ‘-:%_—j— e

He trust-ed in GodthatHe would de - liv-er him; let Him de-
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He trust - ed in Godthat He......
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......... would de - liv - er him; let Him de - liv- er him
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him, let Him de - liv- er him if He de - light in
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if He de-light in  him, de-light in him.
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him, if He de-light in him, if He de -light in him,
102. Study.
Rinck.
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103. Drills in Equivalent Rhythms.
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104. Let Him Deliver Him. .
“Messiah.” Handel.
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...... de - liv - er him, if He de - light in  him.
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Him de - Jiv. - er_him, it He ,..do - light in  him

%5
v N. A, M. NUMBER FOUR.



105. Freedom.

¢ 3 K. Groos,
mf Slowly and with feeling. | ﬁ sf
Fa) ] | ! ] ! N
— = Pyt e
e e
Ryl |
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§ Free-di)m, we a-dore thee, Thou all hearts doth warm; N o b th
1Come in all thy glo - ry, Dear an- gel - ic form. OW RO SLOR ALY
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106. Rise, Rise, Thou Merry Lark.
Talharian. Welsh Melcdy.
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1. Rise, rise, thou mer - ry lark, Whose up-ward flight I  love to watch At
2. Night’s ling’ring shades are fled, And Phce-bus from his o - cean bed Thro’
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e e —t
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ear -ly dawn of day; Leave, leave the mos - sy lair, Withlight wing cleave the
e - ther wings his flight. Oh! let thy mu - sic sweet His pres - ence with glad
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vield-ing air, And car-ol forth thy lay! Sweet, oh! sweet the hon-ied note That
wel-come greet, In dit-ties of  de- light! High-er yet—yet high-er fly; Still
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swells with-in thy warbling throat! *Tis a stream of mel-o - dy That steals the rap-tur’d
soar - ing up-ward to the sky: As when in fair E-den’s grove, Un-to the new cre -
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o v — —
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soul a - way; De-light-ful har-bin-ger of day, My bless-ing go with thee!
at - ed pair You first did tune, to mu-sic rare, A mer-ry song of love!
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107. To Drive the Cold Winter Away.

0ld English, (1
y, s Moderato. - g (16th Cenmry)
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i A]l hall to the days That mer - it more praise Than all the rest of the
2. 'Tis ill for the mind To en - vy in- clined, To think of in - ju-.ries
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year,.... And wel - come the nights That dou - ble de - lights, As
ROW:;. . .., If wrath be to  seek, Ne'erlend her thy cheek, Nor
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well for the poor as the peer; Good for-tune at - tend Each mer- ryman s frlend
let... her dwell on thy brow; Cross out of thy books Ma - lev - o-lent looks,
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That doth but the best that he may,....Forgetting old wrongs, With caro]sand songs,
Which beau-ty and youth de - cay,.... And wholly consort With mirthand with sport,
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To drive the cold win - ter a - way, Todrive the cold win -ter & - wa.).

108. Andante.

“Kreutzer Sonata,” Beethoven,
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109. Two Vocalizes.

, 1. Sop. 1070< o ——— _f _ ———p 2 Arr0.
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110. Climbing Over Rocky Mountain.

Gilbert. “The Pirates.” A. Sullivan, arr,
m/O Allegretto grazzoso
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Climb-ing o - ver rock y mountmn Sklppmg nv - u - let and foun-taln,

Pass-ing where the wil - lows quiv - - er, Pass -ing where the
quivis- 4 Sold- + A8 er;
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g’ v
wfl lows qmv er By the ev - er roll-ing riv-er, Swollen with  the
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sum-mer rain, the sum - mer rain, Threading long and leaf -y maz-es
Thread - - ing.cieciececsrocen
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Spot ted Wlth un - num-ber d dai-sies, Threading long and leaf - y maz - es,

leaf - y maz - €8,
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Spot-ted with wun-num-ber’d dai - sies, Seal-ing rough and rug- ged pass -es,
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Climbing Over Rocky ountain.—Concluded.
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Chmb the har - dy lit - tle lass -es, Till the bright sea - shore the) gain,
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Let us gai-ly tread the meas-ure, Make the most of fleet -ing pleas-ure,
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Hail it as a true al - ly, Tho’.. it per-ish by and by....
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Ev -'ry mo-mentbringsa treassure Of its own es - pe - cial pleas-ure,

D. C. al Fine.

Tho’ the moments quick-ly die, Greet them gai - ly as they fly.

111. TMazurka.

biet. 41| 73 JJIF‘JII

Polish Dance,
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112. A Modest Violet.

Jane Taylor, A, Delmotte,
Moderato —
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i Down m a green and sha - dy bed A mod -est vio- let grew:....
2. Yet there it was con-tent to bloom,In mod - est tints ar - rayed;....
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Its stalk was bent, it hung its head, As if- to hide from view.
And there it spread its sweet per-fume With-in the si - lent shade.
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And yet it is a love - ly flow’r, Its col - ors bright and fair;...
Then let¢ us to the val - ley go  This pret - ty flowr to see,....
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It mlght have graced a ro - sy bow’r, In - stead of hld-mg there.

That we may al - so learn to grow In sweet hu- mil -i - ty.....
Fa)
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113. Staccato Study.
“Faust”’ Gounod.
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114. We Long Indeed.

‘St Ludmila,” Dvorak, arr.
31 mf Moderato. | : 1 ' .I_J | l
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We long in deed to see the Light of morn - - - ing,
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115. The Wanderer’s Song.

Mrs. Hemans. An old melody, adapted.
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1. Why lin —gers my gaze when the last hues of day On the hills of my
2. Why rise on my tho’ts,ye free songs of the land, Where the harp’s loft-y
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coun-try in love-li - ness sleep? Too fair is the sight for a wand’rer whose
soul on each wild windis borne? Be hush’d,be for - got - ten, for ne’er shall the
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way Lies far o’er the meas-ure-less worldsof the deep. Fall, shad-ows of
hand Ofth’'min-strel with mel -0 - dy greet my re-turn. Nol no! let your
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twilight,and veil the green shore,Thattheheartofthewand’r»r may wav- er no more.
ech - oes still float on the breeze, And my heartshall be strong for the conquest of seas.
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116. Sing Ye to the Lord.
“Israel.” Handel.
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s
Sing ye to the Lord, for He hath tn-umph'd glo-rious - ly.
G. Massey. 117. A Little Flower. H. Hiles, arr
p Andante .
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1. A it - tle flow'r so low ]y grew So lone - ly was it left
2. Whatcouldthe lit - tle flow -er do In such a dark-some place,
3.

Andthere’s no life  so lone and lew Butstrengthmaystill be given,
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That heav’nlook’dlike an eye of blue, Down in its rook y cleft,
But try to reach that eye of blue, ‘Andeclimbto.... kiss heav n’s face
From narrowest lot on earth, to growThe straighter. MNP to heav’n,
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That heav'n look’d like an eye of blue, Downin its rock - y eleft.
But try to reach that eye of blue,Andelimbto.. kiss.... heav'n’s face.
From narrowest lot on earth,to grow Thestraight-er.. up..... to heav'n.

118. Study.

Theme from “Don Giovanni,” Mozart.
ép]!{ode'rato/\ gy ; R X M,
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119. Rejoice Greatly.
“Messiah,” Handel,
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O daughter of Zi-on, re - joice..... greatly, Shout, O
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daughter of Je - ru - sa-lem! Be-hold, thy King cometh un - to thee,
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Be - hold, thy ng com-eth un - to thee, com-eth un - to thee,

120. How Beautiful.

Dict. ?H N I Sy B |
¢ Messiah.” Handel.

How beautiful are the feet of them that preach thegospelof peace, How
~
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How beautiful are  the _feet,
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How beautiful are the feet of them thatpreach usthe gospel of

beau -ti-ful are the feet, How beau - ti-ful are the feet of them that
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How beau-ti-ful, howbeau - . ti - - ful... are the
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peace, the gos-pel of: peace, How beau .- . - ti, ;+ ful the feet of



How Beautiful.— Concluded.
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that preach the gos-pel of  peace.
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them that preach the gos-pel of peace, that preach the gos-pel of peace.

121. Let the Sea.
‘‘Holy City.” Gaul.
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Let the sea make a noise, and all that there-in is.
Let the sea make & noise, and all that there-in is,
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Let the sea make & noise, and all that there-m is.
Let the sea make a noise, and all that there-in is.
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Andall thatthere -inis, and all thatthere-in  is, the sea and all  thatthere-in is.
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122. Gavotte.

18th Century.
AT b
. ——I

123, Air. ¢ Pro Peccatis.”

Adagio. ‘‘Stabat Mater.” Rossini.
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Pro pec - ca-tis sa-@® gen-tis, vi-dit e-um in tor -

S
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men-tls, et fla - gel-lis, et fla-gel-lis, et fla - gel- hs sub-di - tum.
86
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PART 11.
[1I. THE GREAT STAFF.

Upon the great staff (Fig. 3) may be indicated pitches lower than those of the
staff with G clef, which are suitable for changed voices, i.e., those of boys after
mutation and of men. The piteh of ¢, first added line delow the G elef, is identical
with that of the first added line above the bass staff, which takes the bass or
F clef ( @) . The other pitches fall in regular order.

Note.—It is well to have all pupils learn the use of the bass clef, singing exercises in
unison as far as the volces will allow. The followlng song may be sung by unchanged as well

as changed voices as a preliminary, but the actual pitch of the unchanged volces will be
an octave higher, as If the first note were that of the first line below, G clef.

1.1
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124. The Blacksmith’s Song.

Introducing the Bass Clef.
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1. With-in the smith -y dark and grim, The fire glows bright and strong, And
2. The smith is black with hon - est toil, His heart is clean and bright, And
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while his ham-mer high he swings The black-smith sin%s his song. The
while his ham - mer beats tat-too, His eyes are ful of light. He
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sparks fly out like shoot-ing stars As blows fall swift and sure, He

thinks of those for whom he strives, His wife and chil- dren dear, Like
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fash-ions well the glowing bars In sha(i)cs that shall endure,
i - ron is his courago true, Upheld by conscience clear.

} Klingklang, kling klang, the
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an - vil loud-ly rings, Kling klang, kling klang,the blacksmith gaily laughsand sings.
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1IV. THE ALTO-TENOR VOICE.

In the upper elementary grades (the last two years) many boys prefer to sing a lower part than
formerly, and, unless they have specially trained soprano voices or desire to continue as sopranos, it
is well to allow them to sing a low alto. This part may be sung by girls, but is easily within the
compass of the older boys before the changed voice occurs. It is an unnecessary, if not a harmful
practice, to compel boys to sing soprano until the voice breaks. By thus anticipating the change of
voice the process may be so greatly modified that often there will be no perceptible break, provided
the voices are used in the mellow quality of the lower medium register and not in the thick, hard
chest voice.

The part should be written in the range of E@V;: to ité;_—g——_ or Io@é# which is practically
J= oJ oJ

the compass of the adult tenor voice. Thus these boys will sing an actual tenor part, with the ultimate
result that when the voice finally matures many real tenors remain. This part, which may be named
Alto-Tenor (A.-T.), may be written either upon the upper staff (G clef), using added lines below, or
upon the lower staff (F clef ), using added lines above.

V. THE BASS OR F CLEF.

The bass or F clef fixes the pitch of F upon the fourth line.

In beginning the study of the bass clef the following diagram (Fig. 4) may be placed upon the
blackboard, and much preliminary drill given to gain facility and quick apprehension, the teacher
passing freely, with the pointer, from the treble staff and its added lines, along the dotted lines
indicating the same pitch, to the bass staff and its added lines. Models are given below. The pitch
names of the staff degrees in bass must be carefully learned.

Note.—The con the first added line BELOW (G clef) is the same as that on the first added line ABOVE the
bass or F clef.

; Fig. 4.

i |

[

QO]

125. Preliminary Drill in Number Reading.

To be pointed by the teacher on blackboard, diagram, Fig. 4. Others may be extemporized.
ot 1

é% (6 clef) 17,65, 5,6,7,1 ete.
I ] 3

(F clef) 5'4'3'2'82'3'4'5!

15,4,3, 12317, 67,142, 2,3,5,1 ete.
T
i 3'5'8'7'8! 7'6'5'6  2'8643213582!
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126. Exercises Passing from Upper to Lower Staff.

Not to be sung, but to be read, giving numerals. For all pupils.

t% i #A—l—f*j—Ha. = ;a e
E@%%%iaﬂ

1 2ot o =
35@53?2“'—%“—7: A e s

2, |
. F _'&i 0@90 o~ .g.ﬁ;’-g-’,ﬂ ﬂ-rf-%q
et TP o
F
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127. Groups for Reading in Bass Clief.
Not to be sung. Read with numbers and pitch names.
1’—;9- - = >
n - 2 -~
Gttt et i Er e e o)
e t | P e z e e e e e |
S — — = i
4, - 6. e 6.
7~ =2 ST ﬁ ﬁ E ': ﬁ o 'F_ = Ll s i :
| W70 1 X [ I ' | il I It 1 1 15 7 W 8 i 1 1
| O o | 1 H 4 | 1 a. [ H I 1| { 3
| .4 ) 2 ] 1 : (4 |
t | =i :
7. 8. 9, 10. -
SLIT i o - ] S :‘2: :.& 'E i
2 B i e e 1 1 1 e Ee el
E@#&%—{-—f—r—l—‘-—‘—d—c s == 1= s il
L he I ] 1 | | Allz | { i | |
JE
11, 12, 13.
rayvst— —m— - | = — et =
et o e
| e t t I—= t ] t L —
| : s ; :
14. 15. L o T 2 16 P -
e " e Ry RS T e &= =
(Y hr ] [ 1 I [—— | f |
A e | = == |
| VVJ",\ ! Il ) | 4 I | |
1
17. 18 19
o _9_ ‘Q_ )
) = _.'a_‘ J== - = ﬁ > ﬁ -2
| W7 7 I} + = ! 1 I | I H 1 I
| B AL lvs r/J =) aj H | | F ‘P r//‘ U = = 1) [ 4 < l:‘
E=nSr=—r—r e i e R | - —H
e Tz ; T
128. Staff Dictation Exercises for Bass Voices.
Fig. 5.

Note.—Place Fig. 5 upon the blackboard with the lines well
apart, write signature and place 1 (as at A, B, and C), and have
all pupils sing in unison the following exercises, the teacher moving the

pointer in rhythm as indicated, having given the pitch of the key-note.
The exercises may also be written in staff notation, if desired.

—:}1'“ ?23|456|7s7|654|324|353|17.1|321 IT'1l517.‘234|651|439]123]456
4+

G
&

°
O
A 4
il

567'8— "

i isl 1353I1356I6542,'3217,]1353]3585|8765|878— " 4

4.
" 876543

5

212356]5782'75'8358-- “ 1'23313|346646|765853l46217,1 "
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Staff Dictation Exercises for Bass Voices.—Concluded.

B

oy ——

1

-_g—- ‘1‘132l3—-—I856|5——I567|876 512I1—— "2.1231456'567]8——|867|564|532|1 —-"

4

& || 18678]21786(5346(827- 251 || 82318
- Sl |

83‘2'7l5868l4838

2"786l5346‘878— "

6.

L i 5.876543 212356|5782185|8312!18- — || 135531|245542
¥4 (g B e

365487 |8531— - "

C
===
1 82.
4" 8’765'6567 8213'2'|8765|8587|7576|6456|358-" 8|7856|5356 78218|7655|8566|6354|2345|758H
4
78218312 s 858213141 /515

i ns'slss-el&sl"z-slulasc

8- " 83121 |876| 5—4|3-—-

R

G “ 821318-5 8765—5|67882'3"3'4'3'2'——’3'4'5‘5'82‘I3'4'3'3'86I5—87—8[3'4'72'—1 ”
&

129. Staff Dictation for Alto-Tenor.
1
a=8, sing 8—1. Pupils sing as teacher points (Fig. 5.)

)5 2.
i " 123I3401666|543|321]432l132|1——II 1-5

432

135]1—5

1-7.|142|357.|1-- "

3 4

4 “ .1‘1231|3453|4567I8781l2424|3538l5317,|123 ” 134615317,I1436 5785/|8-6- 543—]6—3—[47,1:{"
4
Sing from book. - oY ;

Rt ee . = e AL, afe,.
[Ei== =Ea o eas
- o g
£ Setel s b sl et

—— —| =
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Staff Dictation for Alto=Tenor.—Concluded.

R

1

bp=8, sing 8—1. Teacher points.
6. ') L
i ” l7|16|‘ A|l34l5317||16|2—|3565I4676|5— —7|l1311l 3—6—|6545ll—5—!4332'3-6»'5675

5634|'7,21—;|

8.
‘i‘ “ 1 |7,23|133|245|355|676|531 |7.13‘2—2]353l252l363|466l5— —|3-—l153l1— "

Pupils sing from book.

S At £, fre

.® [Tl ]

H p—— L A—
=58 | . [ E

N - -®-
e & e e sl iy

@y ——F—1— VP ————T— ==t T [ —— 1
E==p I . : i

Pitch-pipe '=8, sing 8—1. This 1 equals the 8 in the following exercises.

1.

i “ 813;3'8|7653|5436 587-|78217 I2'3'4'7l8656|52‘8-" 8563]583'2' I3'82'71865— l5-8-l345~|8-3'- |4'78-"

3 |1|2.876'5—4 3—6'5——!583'l4'3'2'l2'3'7l8—— lisél5—6|587182'3"4'—4']3'78 85656218~
S | I
Pupils sing from book. “Holy Night.” Haydn.
#_ﬁl‘*- . o FTLo 22, 5020, .0
R et e
re .::I":‘_:..Fj%:;:_ P f_f_j:;;; ekt Y fﬁ—:ﬁ
hof I I =4

The compass of E (G to b) should not be exceeded.
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130. Two-Part Exercises for Alto-Tenor and Bass (Fig. 5).

8. Pitch-pipe ¢=8, sing 8—1. This 1=8 for Alto-Tenors in the following

- = exercise. [Yote carefully that the boys with changed voices will take their 1 from

E the 8 of the Alto-Tenors. Greal care should be taken in giving the changed
1 voices their ptich, or they will sing an octave too low.

4 ﬁS-— 782131|4L 812! lsl4'3'. "2'3_72|
4

83141-|3121841)21_31_ |
1231/5——|678 7 |87 8- || 1324 | I

356 7(8536 758 -

o dd L) py g JdAnd 2 AP Iy

=i e =

T N e 2153
* J i 4P N e N PN el
Flay: { ; : « @ Ay ¥
= =——fe——r—r L |
| I ) (s
131. Tlelodic Exercises for Bass.
1 y Benevento,

2 H. Hiles,
2 e 3 : " ! ] ! ! 1]
0 e sl 1 ! ) L 2 - M H +
R eEe— e e e el e
it Iz i lr 1
1

1
’ 13
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Melodic Exercises for Bass.—Concluded.

E@%& _F_I:g—____,—' P P—I—Pﬁ——LF‘!—DI

| I j— ! it

TTe

T

4, Mozart.

) e | |
H T e |
o o 1 R e |

i
1

!
, | ]
U
-

H—H—rt = —+—t+T1— = ! St )
e e e b e e e
| ! ! 1 i

@gﬁﬁ—--—;—o—ﬁ—w-—v—ﬂﬁﬂ—-w =

5. Spanish,
FiNE.
‘@—ﬁzr_—,,__p—'—l—.-—P-——'—ﬂ-—'——r———' . : i S Se—)
A4 H H |t 1 I 2 I | G k=, = 4
AR | I I8 r ' !} | [ ! |
il
D.C.al Fine
- —d ey =
=, H H | L I i I3 | | S I 1 [ 1
S 1L JE | T I f I L IL 1 1 I 1
o 1 1
6. Plain Song.
¥ SRS e = FFPP:LLE*——'—{E;‘EH
fe Pt o e e | :
6 1
7. Chorale. : Hans Leo Hassler.
] | g e i Uyl R
E : (Eral e e b b e | i [T ey
1@ o—-—&—+—1 ALY ) T e ) v | A e W e |
C L '[ ! i | | I L. [} i |
3
-'..
@~ e I fgro+—" oo T !
e e e e e e E TR |
L3 I L L | | | i : L]
ey ——t
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132. The Lass of Richmond Hill.

Leonard McNally. James Hook.
Allegretto. Lightly. J = 88.

1. On Rich-mond Hill there lives a lass, More sweet than May-day morn,
2. Ye zeph-yrs fair that fan the air, And wan-ton thro’ the grove,

] s J"—-l\-—i\‘r_&tﬁlk' N =3 1
SEe=ee—e e e
R B T AR
4

Whose charmsall oth - er maids sur-pass, A rose with-out a thorn.
Oh! whis-per to my charm-ing fair, I die for her I love.”

RN Y v R SN i M Wit
i:—vuf—jl N N o ——o
e e

v T r oo Sl ROl TRl o

I'd erowns re- sign to eall her mine: Sweet lass of Rich-mond Hilll

a kaightly. N w N | A A N N ‘
104 a I A‘ | [ & ] | & 5 | 1 !‘ .! H > :
e 5 -
> AT Do R IR A RN ARl
” b b v " L
Sweet lass of Rich-mond Hill! Sweet lass of Rich-mond Hilll
A. T. and Bass, ~ ; N | N _f £ £ £ é :
/A0 L g F e F VY Y = o—1 " 1
e e o s 2 et e e A e s |
= : Fr——————|

E=——

S > —p . N—— ] o
&E v 5 ‘J"——% ; s o T i D
T EC::," AR Tt ettt #‘

I'd crowns re- sign to call her mine: Sweet lass of Rich-mond Hill!

NR iy N
R ETE SO

P | jime e il <
» ]

H H .

} 4 I )

v

-~ A
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133. Out on the Deep.

ALy Voices 1N UNISON. Lohr.

et U =

: e — ey 2 =
S—

1. Out on the deep  when the sun is low,.. And the

2. Out on the deep when the sun is dead,.. And the

—— cres. e,

F@gtrF —!—V-lg -——'_—'—d_ —F;Eg_.iié_z_:_:;-_i

SN—"
sea.... with  splen - dor burns;. . With his seca - ly....
first. . sweet star doth  gleam;.. Of a day... that is

i -®-, .. N AT
E@%&hﬁm—'_p 8 ——Ft { o = { y =5 =
al i |7 J— 1

spoil., from his eve - ning toil.... The fish - - er home - ward
dead, and a love that's fled,.... The . fish - - er oft will

EEE r—t—'c'f‘\—.'—'—!—j
== ettt

> U W}

turns, And his oars flash bright in the o - cean’s light, And he
dream; And he thinks, tho' far, like that first bright star, She is

e e e e e

knows that eyes on... shore... Look out... on the deep for his
still be - side as of yore,.... And his oars... gleam bright in its

—~
i S T = wy
ey ===
bright.... oar’s sweep, And he sings as he swings his oar:.... A
sweet..... pale light,. And he sings as he plies his oar:.... “A

e e

long sweep, lads, and a strong sweep, boys, And a  song as a -
slow sweep, lads, and a low sweep, boys, And a  song as & -

| L - s ML 2. .-,
;:@Qﬁﬁ:’_Eéj h?::l:p__—__,‘_q——s—_-a:;?——; [——L—o—-g—ﬂ}?—*-l———j

longy i we.- ... . " 80,. .4 * For the hearts that yearn for our home re -
long , we..._ go,..... For the star. of love, that is bright a -
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Out on the Deep.—Concluded.

e WO " R ~
, 5 ]
ot 3¢ = 1 Tz | (81 ol |
| Bl A7) | L! |73 . | B ! | 98 1 | | i |
' NS~
turn When the eve - ning sun is low. =% When the
bove, And its gleam in the wave be - low,.... And its

a tempo. dim.

f | W) N

@ﬁ%—g—o—-@v——h—é—b—h—'—h—ﬁp—ﬂ

eve - ning sun.... RO N AT HoTe Lo  NeT T e+ s7a¥e & Tare ks
gleam in the wave.. LS o, B 0 d ol St o of i o
134. Rise, My Soul.
Robt. Seagrave, “Amsterdam.” Dr, Nares.
A‘g = ] 1 ] | T
uis T ¥ T _———r
T et 3 . rrae] e F—f—r—ﬂ—ﬁ—}-—o—-~l
o D7 o Sl ! L L 1
Y, z iFt =

1. { Rise, my soul, and
Rise from tran - si

9. Cease,my soul, O

stretch thy wings, Thy bet - ter por - tion trace,
- to - ry things T’ward heav’n, thy des-tined place;

cease to mourn, Press on- ward to the prize,

oy~ S

Soon to thee thy God will turn And point thee to the skies;
o { | | 1 ,
12 | J 4 + { 1 1 1 )| 1 )|
71 ik 3 i ! ! . j 1] ') - | 4 =y p T [
e AR e—Z—o—|—» :
oJ F [ I | i (=

Time shall soon this earth

Sun and moon and stars de - ecay, re - move;
There is ev - er - last-ing peace, Rest, en - dur-ing rest in  heav'n,
o ) R S W P L
Pd =1 M | M 4 ik, G} =1 ‘ . |
fi—l g~ —a——-] ] ——
Lt v _.__1_
- = = 4———‘4 — >
¥ R e
|
£ g =1 = 1 4 i = gy ] SEo| n
L 4 4 -5 '7.’ —.9 H ..— =
— 1 e & = i '_a—ﬂ—j_a—‘- ”
AS = H } T 1 1 i L 1 2 k-
< el A
Rise, my soul, and haste a - way To seats pre - pared a - bove,
There will sor - row ev - er cease, Andcrowns of... joy be given.
g8 :
7= = Eemm e s e
s — ——o—eo—® —c—_ =
v £ 1y F | | = - -»- .F- Z-
?‘ i | f I s
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135. The Stars in Heaven.
J. Rheinberger, arr.

Adagio. ——y e ——
b5 T NN T - T N N
ﬁﬁ" e e e o s S S o S :
s g ——2etye e 0]
The stars are shin-ing in heav-en, The o-ceanwavesflash in re-
P
_B‘Tbbl./t 2 1) r- I S ]
e e
e R E R e
f Feb Tt v
e = > = f =
A PR [ I of - dl "
) 1 ! { - 1N \‘ ] ;‘ \‘ ! H s + r
hi S > H_dTH—V;rt?_I_VTj
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ply; Be-low theyare call-ing and beck’'ning, In an-swertheygleamfromon

%W‘ﬂﬁ——hﬁ——r—ﬁb—df—[_% = l-H—> =

S e 7 rirat

g dzm PP dolce.
hbr | T N P~ —
G | ) P ot IS O L) Do — NN NN
Y oh Hf—e—t—e—eoH— e
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high And soft - ly whis-per the breez-es, In ecs- ta-sy trem-bles the
Vo T pp
D e Nl ==l ] N —N]
H b & | I 1 1] PP B i 1 H
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TS rier v i3t e
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The Stars in Heaven.—Concluded.

~ dim. pp
r II_H__,,_ , l - e __; ]
D =t 2t = e ,‘ vis,—ﬁ
T » et 1 14 l L l ' ' 'A
heart on - ly know-cth its pain! The bright stars are wan-d'ring in
¢ its (0 3l o e S I
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heav - en, The o -cean waves ceaseless-ly  move; Ah,
bright stars are wand'ringin heav-en,...... The o-cean waves ceaseless-ly
f o W N
05 = = 5

1‘7"4‘.57\;; P—\"—!Ik{] i |
e i e

. dim. P _= = mf
e e e e s e
e o—e o bt — T e s
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why should they careif of mor-tals One heart is dy- ing of lovel Ah,
move; Ah, whyshould they care if One heart 1is dy- ing of love! Ah,
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A T
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why should they care if of mor - tals One heart is dy-ing of love!
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Exercises for Alto-Tenor.

136.
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137. Study.

Moderato.
=

e
3:1 |
Tan-ta-ra ta-ta-ta, tan-ta-ra ta-ta-ta, tan-ta-ra ta-ta-ta, ta - ta.

0

T

j Wl b s
%—G’—:I’“L;a”—-ﬁ* i S i o
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139. Matona, Lovely [laiden.

f All J—136. From the Celebrated Madrigal of Orlando Lassus, arr.
egro. =

:(LE _,Qj:g—‘——o——as———f—g——--d—rl———‘—Fa——J.
r AR AT -

I
Ma - to - na, love - ly ma,ld - en, O lis - ten to... the song,
s AvrTo-TENOR.
VAN T I 1 ]
7 f{ — | = I L 1 1
{ X ) L | [ 1 I ] |
S |1 1 = | '. 1 7' | |
J = -& = =3 =
n : e Ly T N ;
LC ) ‘! ! _—_I | [ ™ | | T S| i !7{ =} . ; —— I |
L e e e e e T
N R B S TR R S SR L
Ma - to - na, love-ly maid-en, O lis-ten to.. the song. I
= P —
|7 A0 e | ol | | | I ]
n-Y . d ] R | B | | 1 ¥ — 1 1 L . |
ct 1 L Y | 1] ) I | 1 i I Ty el o o WX H
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Feg P r_f 0% T S,
sing be-neath thy win - dow, ‘While night-clouds roll a - long. Dong,dong,
n cres. S
| VA 3 | I 1 I |
T e E— { —— —1 | ] = = et
TR R — e v s '

ral

1.
b fJ == ‘ { ' 0]: L g_iﬂ
| C ﬁ zf F’ ife '

dong, der-ry, der-ry, dong, dong, dong, dong, dong,dong,dong,dong,dong,dong.

=

N7 \I8

A dong, dong, rollyss T = | SN e e
e —a—N | 3 5 } F—H
Gy St — |
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140. Vocalizes for Bass.
With ah, ay, ee, oh, etc.
L : R » 5
/AR W Z = f Z I = &>
= a2 Z I Z | y | | T
=5 KR 1 =——t—1 f ==
- ; —h =4 =
Repeat at higher pitches.
2. , 3.

Fe: ! = | o o “feo # o @ [ T
4 —Fr—t—1 rILLu’.TrLJ 1
X T[ I | Al | 1 IL i AL TR , | | B L | | 1

141. Exercises with Easy Bass.
al o1 o THL ] ] 2

] ] E=t
.‘_ _'! H
e/ ~ - z -[9— @, — l’):
T ' ' l ' i o i
N ] - i
Y/ = o ] o 3 P v g = r7) ) By
Bl S i i ol o7t [ Bt il o 5 e i § s S £
- } |l ¢ LI' e | | ! [ | 5 | B
1 )
n[" J l ! 11 JX lJl l 4. I }LJJ'] | [ | { |
z ) - i Al W~ —2 1% —
i_x_—r—'—z - ‘i-ri: e T = E!’——I
by, 1 r. |7—I_ | T = rf?rf
. . f |
| — = ——7—F—F_]
A4 7 1 I Lo - (74 r4 = y 1 | B8 1 1 & 1
b= & ‘l = ! o { 1 ] | v ) B3 1
1
. & L N . Nt > + T J'r*’ -
e e e e T S e e e S P ||
J & — - — OOy —— - | x - - P
ol 2l i e o i BN N U S

——

| .
l—@—F@L ~
1
¥ H

| e ]
L

108

- :
Ry o e
L , = .

N, A. M. NUMBER FOUR,



142. Swiss Song.

4 F. Kucken, arr.
Moderato. |

0 a & .
9475 DRERITEE B B, T § . =5l =y T
(oD :‘. g —i > — 1 ;
e e e

1. There’s one that I love dear-ly, And I can tell you this, There’s one that I love
2. There’s one that I love dear -ly, Her name— I will not tell, There’s cne that I love
3. At morn I climb the mountain, And leave my maiden dear, At morn I climb the

Nz

A, ’=.l ) L ~ T
e — "J;_C=-;{{ I e
%.' :tg = 5 & =Py W —

. o v bbb TV el

—‘ .
_{’__t]

» L

dear - ly, And I can tell you this, If I could own that maid-en sweet With
dear - ly, Her name— I will not tell, But moun-tain ech-oes know thesound, That
moun-tain, And leave my maiden dear, But, oh, tho’ I be far a-way, My

> Wi 2 =
= —F (e i =
el t £ £ =
o #
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Swiss Song.—Concluded.
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144. Angels, Ever Bright and Fair,

“Theodora.” Handel, arr.
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An - gels, ev - er bright and fair, An - gels, ev - er brightand
ev-er bright and fair,
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Angels, Ever Bright and Fair.—Conciuded.

FINE.

G e e

take me to  your care, Take, oh, take me to your eare.
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Speed to your own eourts my flight, Clad in robes of vir - gin
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145. Melodic Studies.
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146. Study.

Bordogni,
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147. Thine is the Kingdom,
“Holy City.” Gaul.
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Thine is the klng dom for - ev - er and ev - er.
Thine is the king-dom for - ev-er and ev- er
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Thine is the king-dom for - ev - er and ev-er.
Thine is the king-dom for - ev-er, Thine,Thine,O Lord, is the
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kingdom for -ev - er, Thine, O Lord, is the kmgdom for-ev - - cer

148. 1 Have Looked for Thee.
“Holy City.” Gaul,
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I have look -ed for Thee, that I might be - hold Thy powra.nd

'~
b —— = * 1, ' ’ g
LT ST f r Ty
glo-ry, I have look- ed for Thee, that I might be-hold Thy pow’r and
have look - ed for

e S e

=gt =]
| | | |
glo - ry, Thy pow'rand glo - ry, Thy powrand glo - - - . y
Thee, for Thee, for Thee, for Thee.
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149. On Yonder Rock Reclining.

“ Who is Fra Diavolo, pray?”’ ‘ A notorious bandit.” “Fra Diavolo.,” Auber, arr.
ne nN . ;
Sho > et P e
H = {1 H " I ; oy !'l
1. On yon -der rock re- clin - ing, A fierce and swarthy form be - hold!
2. Al-though his . foes way - lay - ing, He ﬁghts with rage and hate com-bined,
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Fast his hands his car - bine hold, 'Tis his best friend of old. This
Towards the gen - tle fair, they find, He’s ev - er mild and kind. The

way his steps in-clin - ing, His scar - let plume o’er-shades his brow,
maid too heed - less stray - ing, Per-chance to meet some rus - tic beau,
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And his vel - vet cloak hangslow, Play-ing in grace - ful flow.
Home re - turns fnll sad and slow! What can have made her so?
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On Yonder Rock Reclining.—Concluded.
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150. When the Swallows Homeward Fly.

Franz Abt,
2d Alto (small notes ) optional.
0 - b J il - e
D

e e q_l:;——P—j\-l—r——:;;S —
A v /
1. When the swal lows homeward fly, Whentheros - es scat-ter'd lle, \Vhen from
2. Hush,my heart! why thus complain? Thou must e’er. .. thy woes eon-tain. Thoughno
—
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nei - ther hill nor dale Chants the sil - v'ry night - in- gale; In these
the night-ln - gale;

more we dai- ly meet, Pleas- ant smiles no more to greet, Yet my
no more to greet
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words my ach-ing heart Would to thee its grief im - part, When E

heart must find re- lief Yield-ing to these words be - lief, shall
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thus thy im - - age lose, Ah,.. can I e'er
see thee Jot n. et & - gain, Though we say ‘‘Auf
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151. Ring On, Ye Bells.
Y Franz Abt, arr,

Ring on ye bells! your sil - verchimesSoundsweetly in the sum-mer air; They
mu - sic s a sooth-ingbalm A sol-ace to a wea-rybreast; Up -
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ech-o thoughts of oth-er times, Of oth - er homes in oth-er climes, And fa-ces young and
on an ev- en coolandcalm, Whohasnot felt that po-tent charm, That brings the weary
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fair, And fac - es youngand fair. }

Ring on, bells, ring on, Rin
rest, Thatbringsthewes -ty rest? TR e f

on, ye bells, ring on! Ring on, ye bells, ring on! Ring on, ring on, ring on!




Ring On, Ye Bells.—Concluded.
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152, The Boat Race.
“ William Tell,” Rossini,
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hearts are glad, Pull a - way, pull a - way, for the goal’s in sight, To the

N
hen s pop g EE R

R R

.to the mark P P —5 = £ ..':_"' .___. } _5 A

WE;L;
J

>
5
gy o R NN
G —a 2 ‘—’———t:—r_—%'g
U v 4 14 v 4 4 ) [
pulse is beat - ing, Eyes are bright and hearts are gay, Pull a-
p
TN ] ] > T |
b = | % —g—5—1
v 1 1 ,E

114 N.A.X. NUMBER FOUR.



3 The Boat Race.—Concluded,
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With tho’ts of vic - t'ry hearts are sing - ing.

153. Exercises.
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154. The Land of Dreams.
Sam’l. Lover. A.J, Caldicott, arr.

Andante tranquillo.~——— ——— —_
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The Land of Dreams.—Concluded.

calando.

j.——n

SIS
PPt}

N

e

the love -ly Land....

in
the....

E?_

»

of Dreams.
of Dreams,

love -1y Land....

the love - ly Land of Dreams,
round the love - ly Land of Dreams,

in

H
| I~

- =~
| TE. - SN, AT

| I3

Hopkins,
: tt/ﬁ

g
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156. Theme.
“Creation.” Haydn.
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The won-der of His work dis-plays the firm-a - ment.
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The won-der of His work dis-playsthe ﬁrm-a - ment, dxs-plays the firm-a - ment.

157. To the Springtime.

£. Buek, ; E, Grieg.
Appassionato.
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Come, sweet Spring, with thy blue skies a - bove, Come, bring-ing
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To the Springtime.—Continued.
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Long.... we've wait - ed, Sweet Springtime,draw near.
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To the Springtime.—Concluded.
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Spring with thy blue skies a - bove, Come, bring-ing song-birds’ notes of
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Win - ter is end - ed, Springtime is  here, Win - ter is

Gl Jf P a tempo. dim. pp
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end - ed, Sweet Springtime is here, Spring-time is here.
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158. The Shadows of the Evening.
Adelaide Procter.

H. Hiles
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1. The shadows of the evening hours Fall from the dark’ning sky, Up - on the fragrance
2. Slowly the bright stars,one by one, With-in the heav’ns shine: Give us, O Lord, fresh
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of the flow’rs The dews of evening lie; Be-fore Thy throne, O Lord of heav’'n, We
hopes in heav’n, And trustin things divine,  Let peace,O Lord,Thy peace,0 God! Up -

- -~ - - -
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kneel at close of day: Look on Thy children from on high, And hear us while we pray.
on our souls descend, From mldmght fears and perils, Thou our trembling hearts defend.

159. A Streamlet Full of Flowers.
Moderato. From “Six Tuscan Folk Songs,” L. Carraciolo.
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A stream-]et full of ﬁow ers blow-ing sweet - ly, That’s the

. The moon - lit - dawn when stars and day are meet - ing, e R AN
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im-age of the one I love com - plete-ly,.... An  al-mond bough where
like the eyes that set my heart a - beat-ing,.... The lark that wak’d the
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birds are sing-iﬁg cqear-ly, That’sthe im-age of the one I love so
day had nev - er mov'd me As.... did the voicethat shook so much it
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dear - ly..... } 0 fair one! O rare one! I love thee, I love thee, I
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love thee. In all thewide, wide world, What couldI set a - bmo thee?
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160. The Banks of Loch Lomond.

Scotch, arr,
ne
il: ] = SN ] 3 e,
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e
1. By yon bon-niebanks,And by yon bonnie braes, Where the sun shinesbrighton Loch
2. 'Twas then that wepart-ed In yon shad-y glen, On the steep, steep side of Ben
3. The wee bir-die sang And the wild lowerssprang, Andin sun-shine the wa-ters are
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Lo - mond, Where me and my true love Were ev - er wont to gae, On the
Lo - mond, Where in pur-ple hue The... High]and hills we view, And the
sleep - ing, Butthe brokenheartit ken Nae... sec-ondspring a - gain, Tho’ the
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bon-nie, bon-nie banks of Loch Lo - mond. Oh! ye'll take the high-road and
moon.. com-ing out in the gloam - ing.  Oh! ye’ll take the high-road and
wae - ful may cease frae their greet - ing. Oh! ye’ll take the high-road and
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The Banks of Loch Lomond.—Concluded.

e
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nev - er meet a-gain On the bon-nie, bon-nie banks of Loch Lo - mond.

161. For the New Year,

Mendelssohn,

Assai sostenuto. _—
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1. In the bo - som, joy and grief Ev . er cling to - geth - er;
2. Where a show - er falls to - day, Flow'rsmay bloom to - mor - row;
3. Like the year just flown a - way, So this new year will be;
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Calm and tempest, pain and pleasure, Days of trou-ble, hours of leis - ure,
In the cot-tage, in  the pal - ace, Sweet and bit - ter fill  the chal -ice,
Sun-beams dart-ing, clouds de-part - ing, Hopes i - de - al, dan- gers re - al,
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E&“ cres. A dim. P
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Come, like A - pril weath - er, Come, like A - pril weath -
Mirth is twined with sor - row, Mirth istwinedwith sor - - Tow.
What has been will still.. be, What has been will still........ be.
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162. Chorale. Now Thank We All Our God.

AvrTOo-TENOR. 45
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Now thank we all our God, With heart and hands and voic - es,

‘Who wondrous things hath done, In whom His world re - joic - es,

} Who from our mother’s

t%? '. '[,!¢g;"|97_._i:g: >~ '.|: I e e 2 i__jf
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arms Hath blest us on our way With countless gifts of love, And stillis ours to - day.

163. Theme.

“Lily of Killarney.”” Benedict.
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164. Lovely Appear.

Gounod.
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Love - ly ap - pear..... o - ver the moun - tains The
Love - ly ap - pear...... 0 - ver the
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feet of them that preach and bring good news of peace...... The
moun - tains The feet.... of them that preach, of them that preach,

nd 8.
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feet of them that preach.. and bring good news of peace...
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165. Andante.
Beethoven.
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167. Flowers and Fancies,
W. A, Mozart, arr.
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1. How brightin the springtime When meadows were green, The flow’rets, all
2. And thus in the springtime Of youth’s hap - py dreams, So ra-diant and

e . ) Cres.
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ra - diant In sun-light, were seen!.. In  per-fume and beau-ty They
shin - ing” In hope’s gold - en  beams;  Thro’fields gay with fan - ¢y, De -
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smil’d on our way, Nor seem'd in their fresh-ness To dream of de -
light-ed we range, Nor deem for a 1o - ment Theirbrightness may
N cres.
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cay. But now, low-1ly drooping, All sad and for - lorn, The cold winds of
change. Butsoon, like the flow'rets, These gleamsof de - light Have lost all their
fot a tempo. mp
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Flowers and Fancies.—Concluded.

T

win - ter Blow o’er them in scorn,.... Yet fare-well, dear flow’rets! We
brightness In  sor-row’s dark night..... Yet fare-well, dear vis-ions! We
/N " t X
Vh — I I J ) P ! ) Fa . |
g ??V + 3 1 1] e (T | e = af I | |
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will not com - plain; The warm breath of spring shall Re - vive you a - gain.
will Dot com - plain; Your joys and your sor-rows Havenot been in vain.
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168. Exercise for Alto-Tenor.
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169. Vocalize for Bass. (Rote.)
“Friar of Orders Gray”
.-,
(,‘, o '—- o
st z=]
O ............
5
170. Quartet. List! the Cherubic Host.
Girls' Voices, ‘‘Holy City.,” Gaul.
Andante. |
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List! the cher-u - bic host in thous - and choirs,
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171. Let the Heavens Rejoice.
“Holy City.” Gaul,
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Let the heav’ns re - joice, and let the earth, ‘let the earth be

|

f Lo e
I

Let the heav’ns re - joice, and let the earth, let the earth be glad.

glad, Let the heav’ns re-joice, and let the earth be glad.

172. The Lord is Great.
“Creation.”” Haydn,
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The Liord® . is* \greaty Ft: Sl S as st . and great His might,...............
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....... The Lord is great................. His glo - ry lasts
o might, for ev- er and for ev - er- more, The Lord is
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for ev. - - er and for ev - . er-more, His glo-ry lasts for
great ..... and great His might for ev-er and for ev - er,

ev-er, for ev - er, and for ev - er - more.
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173. John Peel.

0ld Hunting Song.

Allegro con spirito. calando.
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View hal-loo! View hal-loo! view hal-loa! view hal-loo! view hal-loo!
View hal-loo! View hal-loo! N
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1.8. D’ye ken,
2. Yes, I ken,
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1. D’ ye ken John Peel with his coat so gay, D’ ye ken John Peel at the
2. Yes,I ken John Peel, and Ru - by, too, 4 And Ran-ter and Ringwood,
3. }e ken John Peel with his coat so gay, He livd at Trout - beck
N
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break of the day, D’ ye ken John Peel whenhe’s far, far a-way With his
Bell - man and True; Froma find toa check,from a check to a view, From a
once on a day, But now he has gone far a- way, far a-way, We shall
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hounds and his horn in the morn - ing. For the sound of his horn brought
view to a death in the morn - ing. For the sound of his horn brought
ne'er hear his ‘voice in the morn - ing. For the sound of his horn brought
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John Peel.—Concluded.
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me from my bed, And the cry of hishounds,whichhe oft-times led; John

v’
Peel’s ¢ view halloo' " would awaken the dead, Or the fox from his lmr in the morn-ing.
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174. O Thou that Tellest.
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O Thou  that tell - est good ti-dingsto Zi- on, good
O Thou that tell - est good ti-dingsto Zi-on, to Zi - - on, good
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ti-dings to Zi- on, A - rise, a - rise, say un-to the cit -ies of
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175. Swing Song.
G. Clifton Bingham. F.N. Léhr, arr.

Y g Andante cantabile.
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1. Swing, swing, swing, Un - der the ap - ple bough’s shad - ow,
2. Swing, swing, swing, Smile, all for - get - ful of sor- row,
A.-T. :
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[®) | 18 | g 1
Bass

Song of bird nigh, moon in the sky, Soft sum-mer’s haze on the mead -ow.
Sing while we may, laugh-ter to - day May be a sigh e’er to - mor - row.
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Swing, swing, swing, swing,
swmg,
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Swing, swing, swing, swing, While with & mur-mur-ous sigh - ing,
Swing, swing, swing, swing, Ev - er the hours that are sweet - est,
P
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Swing, swing,......
sish - ing, sigh - ing,
sweet - est, sweet - est,

Trem - u-lous trees move in the breeze, Low to its mu-sic re - ply - ing:
Gone e’er we know whith-er they go, They are the hours that are fleet - est.
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Swing Song.—Concluded.
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Let the world ebb, ]’t the world ow, Sweet-er the hour,...
Swing, swing, swing, swing, swing,....
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soon-er to go; Swing, swing, now high, now low, Laz - 1 ly, dream-l - ly,
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........ swing, swing, swing,.. swing,.....
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to......... and fro;.. Swing,swing, swing, swing swing. ..
Swing...... swing........ swing
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176. Andante.

FIE0IESITI

“Fifth Symphony.” Beethoven,
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177. Back to Our Mountains.
The Prison Duet. . “I1 Trovatore.” Verdi.

<

Rest thee, oh, moth-er; mayheav’n, watching o’'er thee, Send thee bright vis - ions,

{Hummed Accompaniment.)
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sooth-ing thy grief. Back to our moun - tains our steps re - trac - ing,
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Back to Qur Mountains.—Concluded.
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There peaceand qui - ef once more em - brac - ing; Songs thou shalt sing  me,
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Rest now, oh, moth - er;  si- lent -ly bend - ing O’er thee, thy spir - it
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lov’d songs

Lov'd songs thou shalt sing me, thy soft lute at -
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heav’'n-ward shall soar. Lov’d songs I will sing thee, the soft lute at -

tend - ing, Sweet dreamsshall vis - it our sleep as of yore. Lov'd yore.
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tend-ing, My soul with de - vo - - tion heo,v nwnrd shall soar.Lov'd soar,
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178. Up, Up! Ye Dames.

8. T. Coleridge. A, Caldicott,
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1. Up, up! ye dames and lass - es  gayl!l.. To  the.. meadows
2. Leave, leave the hearth and leave the house To the.. crick-et..
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tri a - way. ’Tls you must tend the ﬂocks this morn,’Tis you must tend the

and the mouse: Findgrandmamout a sun - ny seat, Findgrandmam outa
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And scare the small b]l‘da from the corn, And scare the small blrda
With babe and lamb -kin at her feet, With babe and lamb-kin
flocks this morn, And scare...... the birds...... LoD ATy the
sun - ny seat With babe...... and lambkin... atar ot her
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Up, Up! Ye Dames.—Concluded.
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179. Aria.

“Il Trovatore.,” Verdi, arr.

Allegro. ’ . A AR
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180. Good-Will.
“Messiah.”” Handel.
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Good - will....... to - wards men, to - wards men.
Good - will to - wards men, to - - - wards men.
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Good-will, good- w:ll good- Wl" good-will to - wards
good-will, good-will, good-will, good - will.....
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0T 0 R e s 5 o T good - will ... to - wards men.
...... to - wards men ....... good - will to - wards men.

181. Tlarch.

“Tannhauser.” Wagner,
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182. Rise Up, Arise.
‘“St, Paul.” Mendelssohn,
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Rise up, a -rise, rise and shine,...........
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Rise up, a - rise, rise and shine,........... 4 Rise up, a-
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Rise up, a-rise, rise and shine..............
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Rise and shine,...... W Rise up, & - rise,........... A
Rise and shine, Rise up, a -
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........ Rise up, a - rise,... Rise and- shine, Rise and shine.
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Rise up, a - rise,... Rise and shine, Rise and shine.
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183. Bass Study.

Lablache.




185. Vocal Drill.

Handel.-
Soer T 4 R waam
12 2 - ' = i L n
Ty g o e T e e
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Re - joice, re - joice, re - joice.......... great - ly.
186. Hark! My Soul,
Austin, 1668, Beethoven, arr.
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1. Hark! my soul, how ev - 'ry - thing Strives to serve our bounteous King;
2. All the flow'rsthat gildthe spring Hith - er their still mu -sic bring;

J —acres _i .l J _‘t_‘kizml 4!-

&, ; SE o
s
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Na - ture’s chief and sweet-est quire Him with cheer - ful notes ad - mire;

Learn of birds and springsand flow'rs, How to wuse thy no - bler pow’rs;

i |
l. E_‘_ £ é é _Ol _J. J [ | )
mie i ot S ndd b

Chant -ing ev - 'ry day their lauds, While the grove their song ap - plauds,
Call all na-ture to thy aid, Since’twas He whole na-tions made;

-
19

Tho' their voi - ces low-er be, Streams have too their mel - o - dy,
Join in one e - ter-nal song, Who... to one God all be-long,

y )

AT Gl |
_‘l-i*g‘_ g.’; J =_* ;10:‘:; = ":&':(l ]

rﬂ—-

ic =

I
Night and day they war-bling run, Nev - er pause, but still sing on.
Since for ev - er, glo-rious Lord! Live by all Thy works a - dored!
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187. Exercises for Bass.
Hunting Song of 1.6°.
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188. All We, Like Sheep. I T
essiah,’”” Handel.
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All we, like sheep, All we, like sheep, have gone a - stray,
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..................................... All  we, like sheep, hl we, like
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turn-ed, we have turn-ed, we have turn-ed, Every one to his own way.
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189. Lovely Rose.

W. Ball, C. Vincent, arr.
Andante SEMI—CHORUS _f P = A
T NS TV oF
T V72 P | ]
_p,__. | — B — 77 |
G e
—‘.
1. Of late so brlght ly glow -ing, ... ... Love - 1ly Rosel We
f 2. The blast, too rude-ly blow-ing,.............. Love - ly Rose! Thy
3. No fresh'nmg dew of morn-ing,.............. Love - ly Rose! Thy
,, CHORUs. pp
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P - = 2 o e ~ y—
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Love-ly  Rosel ove - ly  Rose.
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g here be-hold thee grow-ing,.............. Love - ly Rose! Thou
ten - derpride o'er- throw-mg, .............. Love - ly Rose! A -
in - fantbudsa - dorn-ing,.............. Love - ly Rose! To
9 I "h ‘} f/l '!\ J“: .’L | | I | |
iy - | ) n‘_{— 2 ] i
: { e by
oJ v S T e
Love-ly Rose!...... love - ly Rose.
rit.
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seem’dst some an - gel’s carel Love - ly Rose! love - ly Rosel

las, hath laid thee low! Love - ly Rose! love - ly Rose!
thee shall day re - storel TLove -ly Rose! love - ly Rose!
CHORUS.
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Summer’s breath was warm a-round thee, Suinmer’s beam with beauty crowned thee, So
Now, a - mid thy pa-rent bow - er, Xn-vious weedsof e - vil pow - er Un -
Ze - phyr, soft, that late caressed thee, Ev'n-ing’s smile, that parting blest thee, Re -

SeM1-CHORUS. rall. f]
- T >—— 3
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So sweet - ly fair, so sweet -ly fair!
Un - kind - ly grow, un - kind - ly grow.
Re - turn no more, re - turn no more.
S et g
g}”—'— Stz L i 4 = | ) |
' i ol ! I [
sweet - ly fair, so sweet - ly fair!
kind - ly grow, un - kind - ly grow.
turn no more, re - turn no more!
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190. For a’ that and a’ that.
Burns, 0ld Scotch Tune.
Vivace. A ;
: NN o'—o—p—rg—— : N = -—
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1. Is there, for hon.est pov - er - ty, That hangs his head, and a’  that?
2. Whattho” on hame-ly fare we dine, Wear hod - den gray, and a’  that;
8. A king canmake a belt - ed knight, A mar -quis, duke,and &’  that;

s -
B :E;—— e e ; )
- _,,_jzézt:_iz‘_l
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The cow - ard slave, we pass him by, We dare be poor for a’ that!
Gie fools theirsilks,and knavestheir wine, A man’s a man for a’ that!
Butan hon - est man’s a - boon his might, Guid faith, he mau - na fa’ that!
CHORUS,
fa A
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For a that, Our toils ob-scure, The
Their tin-sel show, The
And a’ that, Their dig - ni- ties, And &’ that; The
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rank is but the guin - ea’s stamp, The man’s the gowd for o that.
hon - est man, tho’ e’er sae poor, Is king o men for a’  that
pith o’ sense, and pride o’ worth, Are high - er ranks, than 4’ that.
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191. Adagio.
Beethoven, arr.
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192, Over the Harbor Bar.

F. W. Pratt. Godfrey Marks, arr.,
Melody in the lowest voice for boys in unison.
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1. Here'sa song,jol - ly lads, you can join in, For our ship’s with-in sight of the

2. We've sailed thro’the blu - est of wa-ter, And quaffed of the rich - est of
3. When we’ve done with the wa-ters a - wrest-ling, And our tim - bers show signs of de -
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SEESE e e e e
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bar; No more need your hearts be a - pin -ing For the smlles of your sweet-hearts a

wine; We’ve danced with Spain’s sunny daughter, But for Nan-cy at home .. we
cay, Ina cot’neath the white cliffs a-nest-ling, The.. bo-s'n’s last call we’ll o-

e e e e
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far, a - far, For the smiles of your sweet-heartsa - far, a - far. Man -y
pine, we pine, But for Nan - cy at home .. we pine, we pine. And
bey, o bey, The.. bo - s’n’s last call we’ll o - bey, o - bey. Look-ing
Spiek 2 e o —";E %
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weceks o’er the waves we’ve been dancing, Strange lands and fmr fa-ees have seen; But
oft when the tempests are blow - ing, Our tho’ts they will wan-der a . far, To the
hard at the bright star of morn-ing, We’ll steer for the har - bor a - far, Andat
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Over the Harbor Bar.—Concluded.

naught far and near so en- tranc- ing As the shores of our coun-try so green, so green.
hearts that with fondness are glowing . And  wait-ing just o - ver the bar, the bar.
last the great Pi-lot's glad warn-ing Will be heard as we're nearing the bar, the bar.
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And its o - ver the har - bor bar, boys, O - ver the har - bor
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bar, There’sa wel - come sweet, With smiles to greet, O - ver the har - bor
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o, gmmariie SININ O smiles to greet, O - ver the har - bor bar.
har - bor bar;
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Menuetto.

193.

Beethoven, arr.,
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194, In Old Madrid.
As sung by New York City children at the N. E. A., Asbury Park, 1905,
Clifton Bingham. Trotere, arr,
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1. Longyears & - go, in old Mad-rid, Where softly sighs of love the light gui -
2. Far, far a - way from old Mad-rid, Her lov-er fell, long years a - go, for
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tar, Two sparkrng eyes a lat tlee h1d Two eyes as dark ly bright as love sown
Spain; A con- vent veil those sweet eyes hid, And all the vows that love had sigh’d were

star! There on the casement ledge, when day waso’er, A ti - ny hand was light-ly laid,
vain. Butstill, between the dusk and night, *tis said, Her white hand opes the lattiee wule
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A facelooked out, as, from the riv - er shore, There stole a tend-er ser - en - ade.
The faint. sweet echo of that ser-en-ade Floats weird-ly o’er the mist-y tide.
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Rang the lov. er’s hap- py song, Light and low, fromn shore to shore, But
Still she lists her lov-er’ssong, Still he sings up- on the shore, Tho’
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Bass optional,
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In Old Madrid.—Continued.
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oh! the riv - er flowed a-long V- £.er! &, OTe;,. , N M. Lyl
flows a streamthanall morestrong { Be-tween them ev - er - more, for - ev - er -
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oh! the riv - er flowed a- long, ev - er -more, for - ev - er -

flows a stream than all more strong,
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more, for - ev - er - more. Come, my love, the stars are shin - ing,
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Time is fly -ing, Love is sigh-ing, Come, for thee a  heart is pin -ing,
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In Old Madrid.—Concluded.

——accel. cres.
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Here a-lone I wait for thee. thee. A -lone 1 wait; I wait for
wait ; I wait for
o rall. I
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wait, I wait for thee. thee. A-lone I wait for
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thee, my love, I  wait for thee, O come, my love, I wait for
for thee, my love,
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thee, my love, for thee, my love, I wait for
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thee, I wait for thee, my love, for thee
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195. The Skylark.

Mrs. Hemans, GIGUE, Gretry, arr.
mf Allegretto.
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1, The sky-lark, when the dews of morn Hang tre - mu-lous on flow’r and thorn, And
2. He rests not on the leaf-y spray, To war-ble his ex - ult-ing lay, But
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vio - lets round his nest exhale Their fragrance on the gale, + To the sunbeams
high a - bove the morning clond He mountsin freedom proud, And swells when nearest
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spreads his wings, To the sunbeams spreads his wings, Buoyant with joy,and soars and sings,
to the sky, Andswells when nearest to the sky, His notes of sweetest ecs - ta - sy,
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soars  and SIS ERCRE }The sky-lark,when the dews of morn Hang
sweetest ec - sta- sy...........

- -o- -o- - -9
P I e D e
(&0 o fo—s—s 1 =t = L
S’y b = Py Loy v = E tH v

152 N.A.M, NUMBER FOUR.



The Skylark.—Concluded.
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tremulous on flow’r andvthorn To the sunbeam spreads his wmgs And soars
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197. Good Night, Thou Glorious Sun.

‘W. S. Passmore. H. Smart, arr.
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1. Good night, thou wondrous lamp of day, Speed on thy mis -sion rare, To

A-round us chimes the cur - few bell, The ring-dove’s gone to rest, And

8. Yet seem’st thou loth to leave our sphere, For on thy fea tures brlght, There
-'
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sol - ace, with thy joy- ous ray, Some dis- tant hem - 1 - spherel Veil’d
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eve - tide’s star - ry mes - sen-ger Is march-ing to the West] The
mounts a glow that tells, ’tis clear, You blush to say ‘“Good night!” To
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by thy closk of crim-son gold, Thy day’s high du - ty done,.... Speed,
drow - sy herd now home-ward wends, The glow-worm’s sport’s be - gun The
Him who rules thy sumptuous shine, Be cease-less hom - age done;.... For
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no - blest work of heav’ n-ly monld, ’
night-bird’s ser- en - ade as-cends Good night, thou glo - rious sun, Good
us He framed thee, lamp di- vine,
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Good Night, Thou Glorious Sun.—Concluded.
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night, Good night, thou glo-rious sun!
Good night, thou glo - rious sun!
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198. Duet. Nearest and Dearest.
Allegro con brio. From * Six Tuscan Folk Songs.” L. Caracciolo.
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Tuesday comes my love is dearer. OnWednesday, too,one trifle,quite the merest, Then Thursdny
one day. When bundaycomes we walk in all our neatest, Ahlyes,my
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brings my darling one day near-er. Then thou art near-er, Then thou art dear-er!
love is near-er, dear-er, Sun-day! Then thou art nearest, Then thou art dear-est!
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199. The Torpedo and the Whale.

) “Olivette.” Audran, arr.
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a5 In the North Sea lived a whale, In the North Sea lived a whale, In the North Sea
2. All went well un - til one day, All went well un- til one day, All went well un -
3. Just you make tracks,cried the whale,Just ) ou make tracks, cried the whale, Just you make tracks,
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lived a whale, Big in bone and large in tail, Big in bone and large in tail.

til one day, Came a strange fish in the bay, Came astrangefishin the bay.
cried the whale, Then he lashed out with his tail, Then helashed out with his tail.
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la, la, la. Thiswhaleused un - du y To swag-ger and bul-ly, And
]a la, ]a. This fish was in-deed,oh! A Wool-wich tor- pe- do; And
]&, la. The fish, be - ing load-ed, Thenand there ex - plod-ed, And
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The Torpedo and the Whale.—Concluded.

oh!... and ohl.. The la- dles loved himm so! Thiswhaleusedun-du - ly To
oh!... and oh!l.. The big whaledid not lmow This fish was in- deed,oh! A
oh!... and oh!.. The wha]ewasseen no mo’. The fish, be - ing load ed, Then
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swagger and bul-ly, And oh!.. and oh!.. The la-dies loved him so!
Woolwich tor-pe- do, And oh!.. and oh!.. The bigwhaledid not know.
and there ex-plod-ed, And oh!.. and oh!.. The whalewasseen no mo’.
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200. Theme.
Beethoven.
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201. Lift Up Your Heads, O Ye Gates.

“Messiah.”” Handel.
Moderato.
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Lift up your heads, O yerlont gates! and be ye lift up, ye
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ev - er -last-ing doors,and the King of Glo -ry shall come in....
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Who is the King of Glo -ry? the King of Glo-ry? who
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is the King of Glo - ry? who is the King of Glo - ry?
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Lift Up Your Heads, O Ye (ates.—Concluded.
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The Lord, strong and mighty, the Lord, strong and mighty, strongand mighty in battle,
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He is the King of Glo-ry, He is the King of Glo-ry, of Glo - ry.
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202. Canzone.

“Rigoletto.” Verdi, arr.
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203. Form a Merry, Laughing Ring.

MAY-POLE SONG.
“May-Day.” Macfarren, arr.

A =

Form a mer -ry, laugh-ing ring, Maids dis-play your rus - tic gra - ces,
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Gai - ly dance a-round, a - round, Mov - ing swift - ly, step- ping
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Form a Merry, Laughing Ring.—Concluded.
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joy - ous, joy - ous throngnowcomes a - long:.... The hob - by-horse, the
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hob by-horse is gm - Iy pranc-ing, Here’s Rob-in Hood,
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Hood, that arch - er good, And Ma- rian too with nim - ble step, and
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Ma rian too, with nim -ble step, and Ma - rian too, with nim-ble step ad -
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vanc - ing, and Ma - rian, too, with nim-ble step ad - vano - ing.
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204. Four Jolly Smiths.

BASS SONG. R, T. Leslie.
Animato. mf

e e
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1. Four jol - ly, jol - ly smiths, with their ham -mers great, Strike bold - ly the
2. These jol - ly, jol - ly smiths are.... big burly boys, And their blowsfall. .

8. These jol - ly, jol - ly smiths, when their hair turns gray, Will glad - ly sit
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whole day long;.... Each might-y, might-y swing, both ear - ly and

Tug =- - Stilecs dy .. . .. They jin - gle, jin - gle huge barsaslads do....
down and rest;.... And jol - li - ly,.... jolli-lyeachone will...
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late, Keeps time to a jo - vial song.... And the deep - ton'd
toys, And dry jokes crack husk - i - ly...... So with head - long
say, “We’ve done our ve - ry, ve - ry best.”.. When the tho't so
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note, as each hand hath smote, Is heard loud a - bove the blow;.. Andthe

swing and re-bound-ing ring, They tell of good la - bor done;.. Andeach
dear will each bo - som cheer,That the young smithsstill strikeon,...  And..

sparks of light, as they gleam so bright, O’er their swar-thy fa - ces glow.
hon - est name hath the ster-ling fame Those four jolly smiths have won,
feed well thefire of their rest - ing sires, Who their work have no - bly done.
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a bang, and a clang, and a ring, ding, dong, The work goes
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Four Jolly Smiths.—Concluded.

a tempo.
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mer - ri - ly roll - ing a_- long; With a bang, and a clang, and a
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ring, ding, dong, The work goes mer-ri - ly roll - ing a - long.
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205. Carol.
% Like Silver Lamps."”
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‘Il Trovatore.” Verdi.

I1 Trovatore.” Verdi, arr,
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Aria.
STUDY IN TRIPLETS.

Aria.—Continued.
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Aria.—Concluded.
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208. Every Valley.
¢‘Messiah.”” Handel.
Moderato.
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Ev-’ry val- ley, Ev-'ry wval -ley.... shall be ex - alt - <
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The crook - ed straight, The crook - ed straight, And the
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rough places plam ...... And the rough places plain, And the rough places plain,.
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Bt % e The crook-ed straight, And the rough pla - ces plain.
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Allegretto.

209,

Gounod,

“ Faust”
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210. Wanderer's Song.
Klauer.
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1. Who would with joy be wan - der-ing, Must greet the sun at dawn.ing; In

2. This world is  like an o - penbook, With pictured scenes of splen-dor; The

3. Now swells my soul with grat - i - tude, To praise the glo - rious Giv - er; And
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qui - et, shad-y wood-land’s hush No storm-cloud mars the morn-ing. There the
hill, the flow’r,the shad - y nook To God true hom-age ren-der. Morning
when no cloudsof care in-trude Joy-dreamsflow like a riv- er. Dawn of
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lar his note with-holds, Purl -ing stream 'mid
Morn - ing stars . . Stead-fast wit- ness
stars from skies a-bove Stead-fastwit - - .  ness
Dawn of day, r Hast -en forth
day, sweet blush - ing morn, Hast - en forth the
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grass un-folds, With joy...... who would.... be wan -der - ing?
to  Hislove, This world.... is all....... an o - pen book.
hills a-dorn, And fill...... my soul...... with grat - i - tude.
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211. Farewell.

A, Methfessal.
With spirit. o -
iy

mrar e 41 J
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Come,sing, my dear comrades, in gay com - pa - ny, ;
& {'Tis time for our part-ing, since part-ing must be; } A - dieu, then, ye
2 %The birds on the cloud-tops are sing-ing fare-well,

To dis-tant climes fly - ing, where flow’rs grace the dell; } A - way, then, we'll

[ o—® s
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G
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mountains and homeland so dear, We know we must wander, and go with-out
wan -der thro’ woodland and field, Where all things give promise rich harvest to
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fear., A - dieu,then, you mountains and home-land so dear, We know we must
yield. A - way,then, we’ll wan-der thro’ wood-land and field, Where all things give
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wan-der, and go with-out fear. Fare - well... T
promise rich har-vest to yield. Fare - well... P
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Farewell.—Concluded.
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212. They that Sow in Tears.
“Holy City.” Gaul,
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They that sow in tears shall reap in joy, shall reap in joy, They that sow in

They that sow in
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tears shall reap,
tears shall reap in joy, shall reap in joy, shall reap in joy, shall reap in
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joy, shall reap in joy, shall reap in joy, shall reap in joy, shall reap in
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joy, shall reap in joy, shall reap in joy, shall reap in  joy!
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213. Carmen’s Song.

. “‘Carmen.” Bizet.
Allegro. La, la, la, la, la, la, la, la, etc.

B o
0 ‘.}e N ] o TRy, ] () S 3 ~ .|
L [4 4 U 4 = !
iy 1 & v v 7l 1 & P 0,1
-' 2 -' :l =| R .‘I o960
Castanet. &
La "\ ‘N J\ ‘.'\ ‘\
Y h T =]
Ny &) -~ NS -~ -~ [ ~ & b -1
L./{; L) P i CaY 0 ‘: }: [y - T‘ ﬁ*]_l
La 7/ v v 'V 'V

:. - ) -~ - { § - . > - =
Nl T « = A It « LS = —
i i ud — ot 1
v v v v
N N B \
?l—o—j;j—-,p—:h—'h—?T'!'.i—‘ ~
SV Y } C| v:]—‘—g‘ 95 [ C ~ f
HToly 3 x it o 3 v
Tambourine and Castanet.
b e I 2o
J I | ghid | Py sl gt
@ L o o — o e o o e =
N N
i, G - 4
TR, ;) Ea f
s | Ne 8 -~ D, N 1] - i NS N ] -
Sy 157 1 « -~ e 1 :V = -~ [N ¥ t
v




214. Unison Study.

Altos may sing in octaves. Handel.
Allegro. oy | 2 »

F@&: @——‘11;;‘3’5%9_? 1 o e e e
E@ﬁz e e 2 2o e 0 e

t
Why do the na-tions so fu-rious-ly rage to - geth-er, Why do the peo-ple im -

-~
YT ) R R L |
i e

ay

ag-ine a vainthing? Why do the na-tions so fu-rious-ly rage to - geth-er, And

e e ]

If
why do the peo-ple, and why do the people, im-ag-ine a vain thing?

215. Theme.

“Faust.” Gounod.
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216. Angels’ Chorus.

“Eli.’ Costa.
1st & 2d Sop, —— ——

Q.ﬂ Alleg1 etto. P |

No e - vil shall be - fall thee, Dear ob- ject of His choice, This

s #  1st &2d Arro. p
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Ccres.
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night the Lord will call thee, In a still, small voice, In a still, small voice. Thy
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God saith, they that fear Him Shall heart and soul re - joice,—Then sleep, to wake and
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hear Him, In a still, small voice, Then sleep, then sleep, to
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Angels’ Chorus.—Concluded.

I

a still, small voice, In a still, small voice,

In

wake and hear Him,
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still, small voice..........
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In

still, small voice,
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218. Ferryman John.

Henry Vanghan, Paul Rodney, arr.
Ding,ding,ding.ding,ding,dong; Dmg,dmg,dmg ding,ding,dong; Ding,ding,ding,ding,ding,ding,ding,ding,

N P T N =t N ’
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LEes—o enas it e
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Ding,ding, ding, dong; Ding,ding, ding, dong Dmg, ding, dmg, dong
]
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Ding, dong, Ding, dong, Ding, dong,
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Ding

,ding,ding,ding,dong; 1. In the hush of the dream-y twi - light Soft - ly
2. In the dis-tance the moon was shin -ing O’er  the

S o = I - I - ]
\—3 "_r I [ || 1 1
| | ]
Ding, ding, dong.
°

E@ Lt,a“;—é-“‘""*"—'“#r;

T

rang the ves - per chlme, As we drift-ed a- ]ong the riv- er In the

waters with radiance bright, Where the mill - wheel, turn-ing, turn-ing, Flecked the
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i Fipax &
gold - en sum - mer tlme The scent of the sleep-ing ros - es Soft-ly
waves with foam-flakes white; And'the sun was slow - ly sink-ing  O'er
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stole - mid our dream As the song we sang.. S0
riv - er, stream, and mere,... As the song we sang. . so
nk | N ~ LA INZEY h [—‘

% - 2 o i—‘T’—"‘—:‘—‘i
o v B R
mer - 1i - ly rang Tg, 50 time  with the bells o'er the
mer - ri - ly rang Till the , ech - oes re - plied loud and
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Ferryman John.—Concluded.
Ding, ding,ding,ding,ding,dong; Ding, ding, ding, ding, ding, dong;
N

Pl ~ 4
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o= H & R | (1.0 %
c —a— P H—-x—‘z—x——l ¢ Ifx
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Pl el 4 e I o F
stream, Ding, ding, dong,ding,ding, dlng, dong ding, dmg, dong.
clear.
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Ding, dong. Ding, dong
Cuorus. Allegro con breo.
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i1a, la, &, a la, la, The stream,

Row! row! Fer-ry-man John, Row us a - long thestream;.......
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Tho’ we must wake ere morningshall break, '&-nightwe willdrift and dream.
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219. Two Themes from C Minor Symphony.

Beethoven.
1. Andante. e a———
* . ~ e e iy s A |
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ndante~
m[gﬁﬁz&w1g-—*_.:

CE—ErrFLabidsdissopEsriiiicdsssi=n]

JJ

175 X.A M, NUMBXR FOUR.



220. Sailing Song.
Alice E, Allen. Theo. Marzials,

|mg$g:,—gﬁ— e e

. O sun, start gai - ly forth from east - ern skies, O you winds, blow fresh,
2. O sun, fly swift-ly thro’ the splen -did skies, O you winds, blow loud,
8. O gold - en sun, glidedown the west -ern skies, O you winds, blow sweet,

fal
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O winds, blowmer -ri - ly; Wlth our sails out- spreadllke snow-y wings o’er - head,
O winds, blow fierce and free,For the waves dash high,the spray it flash-es by,
O winds, blow tran-quil-ly, Soon the stars will burn,and homeward tho’ts will turn,
Db NN N

- __di__il'ﬂl M ) T = = &
S e

%

We  are sall - mg, we are sail - ing oﬁ to seay ot s 7

As we bound a-cross the am - e - thys-tine sea.........

As we float,.... as we float a - cross the G ot s
o TV e e tamre e e I ]
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0ld  o-cean, how we love the jol -1y mo-tion,As we sail, sail, sail, as we're
0ld o -cean, how we love the wild commotion, As we bound,bound, bound,as we're
0ld  o-cean, how we love the lull-ing mo-tion,As we float, float, float, as we’re
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Sailing Song.—Concluded.

o \rall. a tempo. y ‘
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e e
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sail - ing mer - ri - ly, For the sun's on our  mast, and the

bound-ing .fast and free, For the salt sea spray breaks o'er us,and the
float - ing  tran-quil - ly, Whilethe silver stars are burnmg,all our
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winds blow fresh and fast, As we sail a - way a-cross the sea
land  lies far be-hind us, As  we bound on and on  a-cross the sea
tho’tsare homeward turmng,As we ﬂoat & - cross. the.. sea
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*‘Creation.” Haydn.
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On might - y pens up - lift-ed soars the ea - gle a - loft, the
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| }0 li ]. 1 | | 1 Fd
e e e
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ea - gle a - loft, And cleaves the air in swift - est flight, in

2
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flight.... to  the blaz - ing  sun, the blaz - ing  sun.
222. Let the Heavens Rejoice.
| | "'Holy City.” Gaul.
O l 4
E ST NN : = o —— . ==
e e "ﬁlfr’: SR
Let the heav'ns re - joice, Let the heav’'ns re - joice,
Let the heav’ns re-joice, Let the heav’nsre-joice, the heav’ns rejoice, re-
E S— -y 4 rh L ' _Q:—fl—l—h—}——h“*x 1
—m" === f—E -—r— Eiprats

joice, lct the heav’nsre-joice, let the heav’ns rc-;oxcc,and let the carth e glad.
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223. Rondo.
Beethoven, arr.
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224. Auld Lang Syne.

Robert Burns.
fa) . : ;
4 F— ~ o NN =ty
— | o~ i
-o-
1. Should auld ac-quaint-ance be for-got, And nev-er broughtto mind;
2. We twa hae run a - bout the braes, And pu’d the gow - ans fine,
3. We ‘twa hae paid— I't 1 the burn From morn-in’ sun till dine;
4. And here’s a hand, my trist - y friend, And gie’s a hand o' thine;
o) .l > ) "
¥ A o R ] )| el o et} =yt 1 1h [ N |
ﬂ“ b '1'4 {’ 4 3 i = S m—— e !‘ il " + i : 1 1
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Should auld ac-quain - tance be  for-got, And days of auld lang syne;
But we've wan - der’d mo-ny a wea - ry foot Sin auld.... lang... syne.
But... seas be-tween.., us braid haeroar’d Sin auld.... lang... syne.
And we'll tak  a right.. good wil - lie-waught For auld.... lang... syne.

, J CHoRus.
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For auld.. lang syne, my dear, for auld lang syne,
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We'll take a cup of kind- ness yet, For auld.. lang.. syne.
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225. Theme.

“Norma.” Bellini, arr.
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226. Carol.
Celebrated ‘‘Coventry Carol.”
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227. Duet. 1 Waited for the Lord.
Mendelssohn, arr.

{ wait - ed for the Lord, He in - (;ﬁl-l- ed un -
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wait - ed for the Lord, He in-clin-ed un-to me, He
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heard my com - plamt, He heard my complaint.
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wait - ed for the
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wait - ed for the Lord, He in-clin-ed un-to me, He heard, He

Lord, He in - clin-ed un-to me, He heard my complaint, He
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heard my com-plaint. (0] bless’d are they that hope in the
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heard my ' complaint. O bless’d are they that hope and trust in the

> X
N cres. \ dim.

I
1t

| ) n J‘ =
e e e _4E§
4 —=k _,_,—_—‘g

Lord. O bless’d are they that hope and trust in  the Lord are they that
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Lord. O bless’d are they that hope and trust in the Lord, are they that
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I Waited for the Lord.—Concluded.

?‘E:::—————E:—-—::tﬁ

hope and trust, they thathope and trust in Him, in Him............ are they that
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hope and trust, they that hope and trust in Him, in Him, are they that hope and
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hope and trust in the Lord. I wait-ed for the Lord, I
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trust in Him, I wait - ed for the Lord, He in- clined un -
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wait - ed for the Lord He heard my com - plaint. O
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bless'd are they...... that hope and trust in the Lord, O bleesd S0 bless d..
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bless’d are they that hope and trust in the I;gd. O bless'd, (0]
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........ are they that hope and trust, that hope............ and trust in Him.
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bless'd are they that hope and trust, that hope........... and trust in Him.

are they that hope
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228. The Dear Old Home.
A. Horspool. ALTO SONG. Theo. Bonheur, arr.
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1. On - ly a dream of by - gonedays On - ly a fall - ing tear,
2. On - ly a thought of joys to be, On - ly a dis - tant gleam,
N
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Bass. (Optional.)
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n-ly a ten- der far - off gaze, Bring-ing a lov’d one near;
On -ly a dawn-ing day we see, Bright as a sum - mer dream.
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O - ver us mem-o0 - ry casts a spell, Dear ones a-bout us come,
Hopehas a flat - ter-ing tale to tell, How in the days to come,
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Voi - ces more sweet than eve - ning bells Sound m the dear old home!
Lov-ing and lov’d a - gain shall dwell, Dwell in the dear old home'
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The Dear Old Home.—Concluded.

P Allegretto. s | R
:‘ — ;] | ) e P TI
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dear old home, dear old home,
Come they at dawn of day,..... Come they in twi-light gray,....
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dear old home,
Ten - der and bright, our heart’s de-light, Sweet are the tho'ts of home,...
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Come they when falls the year,.... Come they when Spring is  near,....
dear old home, dear old hone,
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home,
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ORRES .o P e o) o/ dear old home, dear, dear old home
Wel-come and sweet, we glad - ly greet, Tho'tsof the dear old home.
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229. Nancy Lee,
T, E. Weatherly. Stephen Adams, arr.

.. With spirit.
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that you may know,
O RERall R T o the wives that you may know,..................

the breez - es blow,( Yeo
2. The har - - - bor's past, the breez-es blow,...................
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But true andbrightfrom morn till night my

ho! yeo ho! yeo hol
A long, long life to my dear wife and
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Nancy Lee.—Co.xitlnued.
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OIS+ the quay, And ev -'ry day when Im a- way she‘ll
home... will be, And all so neat and snug andsweet, for
mates. .. at  sea, And keep our bonesfrom Da - vy Joues where.
| Vo SRR AR SR O yeo ho!
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she'll watch
o R I at sea, And Nan - cy’s face to bless the place, and
for Jack
T AR YA A R we be, And may youmeet a mate as sweet as
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Jack.... at sea.
wel - . comeme. } Yeo hol.... lads ho! yeo ho! yeo ho! yeo
I}fan - - ¢y Lee.
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Nancy Lee,—Concluded.
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ho! yeo ho! The sail - - - or's wife the sail - or's star....... shall
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230. Hunting Song.

Alice E. Allen. “ The Pirates,”” A. Sullivan, arr.
Maestoso.
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1. Up hill and down, whilesweet the west winds blow, Thro’ wood, thro’ town, we
2. Down hill and up, while soft thewest windssigh, A gold-en cup, the
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Hunting Song.—Continued.
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jol - ly hunt-ers go; With hoof-beats gay, with blast of hunt-ing horn, A-
moon hangsin the sky; With hoof bents gay, withhornsthat ech - o light, A-
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way, a&-way a-crossthe clear bl.ue morn. }Taran- ta - ra, M
way, &-way a-crossthe coolcrispnight.
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home who'd stay? While theday is breaking, andthewoodsarewak - ing, A-
broad who'd stay? Not a jol-ly ro- ver, whenthehunt is o - ver. A-
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ra, ra, ra, ral Ta-ran - ta-
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Hunting Song.—Concluded.
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- way! a-way! At home w{o’d stay? To the hunt a- way! a -
- way! a-way! A-broad who'd stay? From the hunt a - way' a -
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- way! Ta-ran -ta- ra! A - way! a-way! At home who d stay9
- way! Ta - ran - ta - ral A - way! a-way!  A-broad who'd stay?
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Whl]e the day is breakmg, And the woods are wak - ing, A - way! a-way! At
Not a jol-ly ro- ver, Whenthehuntis o - ver. A- way! -way' A-
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home who'd sta ? To the hunt a-way! a-way! A -way!Ta-ran-ta-ral
broad who'd stay? From the hunt a-way! a-way! A -way!Ta-ran-ta-ra!
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231. Lord God of Abraham.
AIR FOR BASS,
*Elijah.”” Mendelssonn,

Adagro.
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Lord God of A - bra-ham, I - saac and Is - ra - el; this
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day let it be known that Thouart God... and I am thy ser-vant!
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Lord God of A - bra-ham! O shew to all thxs peo - ple that 1 have

s 2 dim.
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done these things ac-cord-ing to Thy word ; 0 hear me, Lord, and an - swer
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me, O hear me, Lord, and an-swer me! O shew this peo-ple that
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Thou art Lord God, and let their hearts a - gain be turn - ed.
232. Chorale. Now the Day is Over.
Filitz
A.-T. and Bass
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Now the day is o - ver, Night is draw -ing nigh;
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233. It Shall Come to Pass.

TRIO. “ Holy City.” Gaul.
Moderato.
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It shall come to pass that at e - ven-tide it shall be light,
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And sor - row and sigh - ing, sor - row and sigh - ing shall
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sor - row and sigh - ing,
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It Shall Come to Pass.—Concluded.
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be no more, sor - row and sigh -ing shall be no more.
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234. Amen.
Handel.
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235. Those Gallant Days of Old.
A. Roberts. J. L. Roeckel.
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1. Those gal lant days of old, Will they nev - er come a - gaml When the
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We wan - der back in thought To those deeds of glo - ry dome! When the
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knight en-countered knight On the list - ed plain, Where with banners gaily streaming
eye of beau-ty beamed, And the spurs were won; When the noble steed was prancing,
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And with lan - ces bright-ly gleam-ing, To the mu - sic’s mar - tial strain,
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Came the chiv - al - ry of Spain.
In the lus-tre of the sun. } the gal - lant days of old,
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Those Gallant Days of Old.—Concluded.
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glit - ter -ing ar-ray, For thexr l& - dy s merry glance To break a read -y lanee,
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236. Theme.
¢ 8t. Paul,” Mendelssohn.
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dark - ness the peo - ple, gross dark - ness the peo - ple.
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237. Fairy Song.

Shakespeare. Agnes Zimmerman, arr.
Ié%é 5o 13 —F—h—ﬁ—&' 1 —
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Come, fol - low, fol - low me,.......... Ye fai- ry elves that be, Light
Come, fol - low follow me, follow me
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tripping o'er the green,.. Come,fol - low Mab,your queen, we'll dance a-
Light tripping o’er the green,follow Mab, your queen,Htmd in hand we'll
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round, we’ll danee a-round,
dance,we’ll dance a-round, Hand in hand we’ll dance a-round, For this
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place is fai- ry ground,is fai-ry ground,.............. is  fai - ry
is fai - ry ground,
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Falry Song.—Continued.
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is fai-ryground.When  mortals are at rest and snoring in their nest,
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heard and un - es-pied,thro’ the keyholes we do glide,Un - heard and un-es-pied, thro’ the
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keyholes we do glide, Unheurd and un - es-pied,thro’ the keyholes we do glide, O - ver
glide, Un-heard and un - es - pied we glide,
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ta - bles, stools,and shelves, We trip it with our f{fai-ry elves, o-ver
We trip it
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Fairy Song.—Continued,
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ta - ble,stools, and shelves, We trip it with our fai - ry elves When
We trip,
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.grass,dewy grass,so nimbly do we pass, The young and tender stalk. ...
grass,...... do we pass, The tenderstalk ne’er
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Yet in the morn 'Yet in the morn
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Falry Song.—Concluded.
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gt o R e M the night have been, where we the night before have been.
the mr'hn ha\ e been, Where we the mght ...........

238. Wonderful! Counsellor!
“Messiah.” Ha.ndel
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Won-der-ful!  (Inst.) Coun-sel-lorl (Inst.) the might-y God! the

MA ¥y it
g FE*—F’: —==r ;‘:E:U"P:?:ga

==

239. Aria.

* Norma.” Bellini.

;@%;:Egﬂ:‘:ﬁ—;'---ﬂpm Ee—a e

B Fixe.
= P i e e B Ty S Ly =
e =

D.C.
E@;;g}:t:‘_-*—t:é: m—m_g_l 3 = —-.ﬁ;:—.—v -

197 ¥ A M. WUMBER FOUR

)




240. The King of the Forest Glade.

Carl Schiller., E.J. Loder, arr.
Allegro maestoso.
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1. Oh! 1 am thechildof the for - est...wild, Where the red deer boundeth
2. The spark-ling brooks they  mir - ror the looks Of the bright blue laughing

- M
L et
{ } 1 1

free, And the ma- vis sings with.. un - cag’d wings To his mate in the green-wood
sky, Andsweet flow’rsspring,and the gnarl’d oaks fling Their might-y... limbs on

tree. I range at will o'er mead or hill, Or deep with-in the
high. Oh!1 love to roam in my fresh green home With our nut-brown maids,our.
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wood - land shade,With my good yew bow in my hand I go As
for - est maids, Or my bold, bold {freres, who.. doff their cares ‘Which the

free as the bird, or the wild red roe;
hol - low world-ling seeksand shares;

} And the woods ring out with song and shout, The
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woods ring out with song and shout! For I'm king of the for-est glade! I'm

s

king of the for - estglade! I'm king! I'm king! I'm king of the for-est glade!
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The King of the Forest Glade.—Concluded.
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And the woods ring out with song and shout, The woods rmg out with song and shout!
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For he’s king ! for he’s king!
For he's king! for he’s king, for he'sking of the for - est glade.
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241. Theme.
\ Beethoven.
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242, Toreador’s Song.

1 : “Carmen.” Bizet, arr.
Tempo di marcia. Melody in Bass. i
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To - re - a - dor, now guard thee, To-re- a - dor, To-re - a-

To - re - a - dor, now guard . thee, To-re -a - dor, To-re-a-
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dor! Bear thou, bear thou in mind, in mind, To -
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d;/! . Bear thou in mind when combat thee e - lates  thatbrighteyesare
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fond - ly re-gard - - - ing, for thee a lov’d one waits,
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lov’d one wmts, for thee a lov’d one, a lov’d one waits, To re - a - dor!
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To-re- a - dor,.... for thee a lov'd one waits.......... 5.1
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243. Theme.
“Well Tempered Clavichord.” J.S. Bach,
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244. Praise His Name.
‘‘Last Judgment.” Spohr, arr.

Andante maestoso.
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Praise His aw - ful name, praise His aw - ful name, who was, and
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is, and is to come, praise to Him who giv - eth
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245. The Rose of Allandale.

Chas. Jeffrey. 0ld Scotch Song.
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1. The morn was fair, the skies were clear, No breath came o’er the sea, When
2. Wher-e’er 1 wandered, east or west, Tho' fate be-gan to lowr, A
3. And when my fev-ered lips were parch’d on Af - ric’s burn-ing sand, She
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Ma - ry left her high-land cot, And wandered forth with me; Tho’

sol - ace still was she to me, In sor-row’s lone - ly hour; When
whis - pers hopes of hap - pi- ness, And tales of dis - tant land; My
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flow - ers deck’d the moun-tain side, And fra - grance filled the vale, By

tem-pests lashed our gal - lant bark And rent her shiv - ’ring sail, One
life had been a wil - der-ness, Un-blest by for - tune's gale, Had
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far  the sweet - est flow - er there Was the Rose of Al - lan - dale.
maid - en form with - stood the storm, 'Twas the Rose _of Al - lan - dale.
fate not linked my lot to hers, The... Rose of Al - lan - dale.
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The Rose of Allandale.—Concluded.
1st time mf, 2d time pp
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The Rose of Al - lan -dale, the Rose of Al - lan - dale,

Th|e Rose of Al- ]an dale
- 4 ,[ 2 ,l o é J
et i y, e —1
T = - =
i -X | | 1

By far thesweet-est flow -er there Was the Rose of Al - lan - dale
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246. Fugal Study.
“Last Judgment.” Spohr
y 4 Moderato.
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Blessing and honor, glo-ry.. pow’r,.. be
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[ retan
- =i e

Blessing and honor, glo-ry, powr be un-to  Him that sit-teth up-on the
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Bless - ingand hon -or, glo - ry, powr... be un - to Him.
un - to Him that sit - - teth up - on the throne.
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throne, and un - - to the Lamb,for ev - - - er.
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247. O Lord, How Manifold are Thy Works,
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O Lord, how man - i-fold how man-i-fold are Thy works in
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wis - dom, in  wis-dom hast Thou made them all: O Lord, how
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man - i-fold, how man-i-fold are Thy works: wis- dom hast Thou
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full the earth,
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made them all, in wis-doin hast Thoumade them all; the earthis full,. is full
all....... the earth is ful]
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wis-dom hast Thou made them all, in WJS-dom hast Thou made them all ; the earth
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0 Lord, How

Manifold are Thy Works.—Continued.
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of Thy rich -es. The val-leys stand so thick with corn that they laugh and
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sing, they laugh and sing, they laugh and smg, I they laugh and
they laugh and sing,
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laugh and sing, they laugh and sing,
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sing, theyl&ugh and sing,......
the?v laugh and sing,
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O Lord, how Manifold are Thy Works.—Continued.
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O Lord, how man - i-fold, how man-i-fold are Thy works; in
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wis - dom, in wis - dom hast Thou made them all. O Lord, how
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man - i - fold, how man -i- fold are Thy works, in  wis - dom hast Thou
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made them all, in wisdom hast Thou made them all. The earth is full,..... is full
oISy o8 U8 Theearthis full,is full,
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wisdom hast Thoumade them all, in wisdom hast Thou made them all. The earth is full
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O Lord, how Manifold are Thy Works.—Concluded.
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of Thy rich - es. Praise the Lord, O my soul, and for - get not
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248. Minuetto.
Beethoven
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249, A Warrior Bold.
E. Thomas, S. Adams, arr.
Melody in lowest voice. Boys 1N UNISON
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1. In days of old, when knights werebold, And bar-ons held their
2. So this braveknight,in  ar - mor bright,Went gai- ly to the
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sSWay,. . A war - rior bold, with spurs of gold, Sang mer - ri-ly his
fray;.. He fought the fight, but ere thenight His soul had passed a-
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lay, Sang mer - ri - ly his lay: “My love 1is young and
way, His soul had passed a - way The plighted ring he
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fair, My love hath gold - en  hair, And eyes so blue and
wore Was crushed and wet with gore, Yet ere he died he
love is fair, hath gold-en ha)r
ring he wore was wet with gore,
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A Warrlor Bold.—Concluded.

g0 true,
he cried,
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heart so true, That none with her com - pare. So what care I, though
brave - ly eried, ‘“I've kept the vow 1 swore, So what care I, though
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death be nigh, Tll fight for love or die, So what care I, though
death be nigh, [I've foughtfor love and  die, So what care I, though
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death be nigh, 'l live for love or
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die.” death be nigh, I've fought for love,I've
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fought for love,

I've fought for love, For

love, for love 1




250. A Hunting We Will Go.

Fielding. Old Tune.
Tal -1y ho! Tal -1y ho!
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1. The dus-ky night rides down the sky, And ush-ers in the morn;,..... The
2. A brosh-ing fox in yon - der wood, Se-cure to find we seek;....... For
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hounds all join in glo-ri-ous cry, The hounds all join
why, I car-ried, sound and good, For why, I car - ried, sound and good, A

in glo-ri-ous ery, The

N > 1>
Tal-ly hol...... tali iy Sholls St
Tal - ly ho!
|
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hunts man winds his horn,.... The hunts-man winds his horn......... Then a
cart - load there last week,.. A cart - load there last week......... Then a
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hunt - ing we will go,.......... A  hunt-ing we will go0,..c.i0ueenn
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Tal - Iy ho!
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A Hunting We Will Go.—Concluded.

Tal-ly ho! tal-ly ho! tal-ly hol...

A  hunting we will go,..... A hunt - ing we will go....
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Tal-ly ho! tal-1ly ho! tal-ly ho! Tal-ly ho! tal-ly ho!
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251. Aria.

““Norma.” Bellini.
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252. The Clang of the Forge.

Henry Vaughan. Paul Rodney, arr.
Allegro maestoso.
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1. The fur-nace fires are shin-ing Thro’the dark- nessclearand brlght For the
2. The har - vest moon is  ris - ing And the reap-ers pass a - long, As...
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Melody in lowest voice.
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jov - ial smith is work-ing At the wvil - lage forge to - mght Look
home to peace-ful vil - lage They go with a joc-und soug.... But the
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up! how the sparks are fly - mg, The iron is all a - glow;.........
smith must still be work -ing, Thesparksfly all a - round;........
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Clang! clang! the an - vil rings, Clang!clang! clangl ulangl With stead-y beat and
Clang! clang!the hammerswings,Clang!clang! clang! clang! Till the hills give back each
—
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Clang! clang! clang! clang! Clanglc]anglthehammerswmgs, Clang! clang!
Clang! clang! clang! clang! Clanglclang!the an - vil rings, Clang! clang!
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The Clang of the Forge.—Continued.
Allegro vivace.
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Ding! dong!

slow, clang!
sound clang]
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clang! clang!Wlth stead - y beat and slow Ding! dong!
clang! clang! Till the hills give back each sound.
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ding! dong! ding! dong! ding! dong! Work and sing,
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join in the song, Ham-mer and an - vil bright! Ding! dong!
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make the hills ring With the clang of the forge to - mght!
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ding! dong! ding! dongldingldongldongl On mountamand lake The
Ng., MmP
. ﬁ, - . -~ . I
@?‘: :C~/—‘ t’—ﬁ\-—- E[ t :LlL fj'lr_l
I ) ) |
brlght! Ding! ding! ding!

join in the song, Hammer and an - vil
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The Clang of the Forge,—Concluded.
b4, I :
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o ding dong,....

ech - oes a- wake with theclang of the forge,.............. With the
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dong! ding! dong! With theclang of the forge,.............. With the
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clang of the forge, Dingl dong!....  ding! dong!ding!dong!ding!dong!
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253. Gentle Flowers.
“Faust.”” Gounod.
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254. Under the Greenwood Tree.

‘W, Marchand, Jr,

W. Shakespeare.
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to lie with me, And tune his mer - ry

1. Un-der the greenwood tree, Who loves
2. Who doth ambi - tion shun And loves to lie i’thesun,  Seeking the food he
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note Un - to the sweet bird’s throat,— ¢ s
eats And pleased with what he  gets,— } Come hith-er, come hither, come
legato.
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255. March of Priests.
‘‘Die Zauberfléte,” Mozart.
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March of Priests.—Concluded.
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256. Whlle Thee 1 Seek.
1. Watts. Dr. Dykes.
 Melody in A.-T. : Sy i tend T E
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1. While Thee I seek, pro-tect - ing Power Be my vain wish - es stilled;

2. In each c-vent of life how clear Thy rul-mg hand see;
]
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And may this con - se - cra - ted hour With bet - ter hopes be filled.
Each bless-ing to my soul moredear, Be-cause conferred by Thce.
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257. Berceuse.
'W. C. Bennett.

Barnby, arr.
Andante con moto.
I <:l >.” rp I . ’
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1. Lul - la-by! O lul - la - byl Ba - by, hush that lit - tle ecry!
2. Lul - la-by! O lul - la - by! Hush'd are all things far and nigh;

e < J ) . f oy | 2
: 4,_1_ :t;\:_?—pﬁp_pjﬂgtpézgjl:]p—rﬁ?l‘—:f—

NEES]

S—h == m !
D ' ! ¥ e
_ P
& — N p—— C_— — IR T} 1 . = I ‘
9‘ 104 | 1 | 1] | [ | 1 = N | H ® o
5 1 = i = Jo— & P ; —
== Z T . | & = . S~ Y
2 l - ol [ v
Light is dy - ing, Bats are fly - ing,
Flow'rs are clos - ing, Birds re - pos - ing,
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Bees to - day with work........ have done. Lo,
All sweet things th; Jifesliadde SoE have  done, Sweet,
P
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Bees to - day with work have done.
All sweet things with life have done.
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Lo, till comes the mor-row’ssun, Let sleep kiss those bright eyes dry,

Sweet, till dawns the morn-ing sun, Sleep, then kiss thy blue eyes dry,
Lul - la - byl . Lul - la— lul - la - by,
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Berceuse.—Concluded.
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Lul -la, lul - la, lul - la, lul - la - by!
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258. The Sleeping Camp.

BASS SONG, .
'W. Parke. Ed. St. Quentin, arr.
Alla marcia.  The vocal accomp. to be sung softly.
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1. Dim-rv the stars shine in the sLy,
2. Brightly the stars > shine from above
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1. Dim -ly the stars " shine in the sky, Thro’ the
2. Brightly the stars shine from a - bove On my
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Thro the murky veil of night, the vell of mght Faintly the moon
On m y dear old home again, my dear old home; bweetly With smiles
N b
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mur - ky veil of night; Famt]y the moon beams from ou
dear old home a - gain; Sweetly with smiles she whom I
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beams from on hlgh Oer the tents so still, so still and white.
she whom I love Shall.. ban - ish, ban - ish care and pain.

-;—. ;_;i_‘l :£ J .J. J .L J _'U_; marcato.
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it =i i 'vm 1 .
. ¢ (55 ] L
. v
high O’er the tents so still and white........ While by the
love Shall... ban - ish care and pain......... Ah! nev-er -
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The Sleeping Camp.—Continued.

While by the fire my wateh, my watech I am keep-ing, my eom-rades
Ah! nev-er-morelI'll grleu t.hee, for war is end - ed with vie - t'ry

> J::ﬂ LMD DD iy

P—ﬁz_—::B‘:,:_'

;*. = B e e s it T —tz:'L—
camp - fire red - ly gleam -ing my wateh I'm l\eep - mg, my com-rades
more, my own, I'll grieve thee, for war has end - with vie - t'ry
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sleep - ing, home and loved ones drea.m -ing, dream - ing,
splen - did, ne'er a - gain shall part - ing grieve thee
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Yo i vl
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sleep - ing, [Eachof his home and loved ones dream-mg. Till trumpets
splen - did, Oh, ne'er a- gain shall part - ing grieve thee, A cap-tive
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trum - pets call at morn - ing light.
cap - tive I in love’s sofb ehain,
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call at morn - ing lightay . ko How ma - ny brave hearts, to our
I, in love's soft ehaine. 3., 'Twas but a dreamn! the camp is
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brave hearts, Oh, brave hearts!
a dream ~
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SOr - row, Shall sleep the sleep of death to - mor - row!
wak - ing, The trum - pet on our slum - bers break - ing!
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The Sleeping Camp.—Concluded.
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ye, Proudly the flag waves o’er ye,
the flag waves o’er ye,

Rouse ye, my comrades, rouse
Rouse ye, my comrades,
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Tempo di marcia, marcato
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Strong in your right, Dash thro’the fight, Con-quer or die
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260. The Meeting of the Waters.

Thomas Moore. Irish Air, arr.
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1. There is not m thls wide world a val - ley so sweet As the
2. Sweet.... \n]e - vo - eal how calm could I rest In the
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vale  in whose bo - som the bnght wa -ters

meet. 011, the last rays of

bo - som of shade with the friends I love best; Where the etorms which we
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feel - ing and life must de - part

Ere the bloom of

that val - ley shall

fecel in this cold world would ccase, And our hearts, like thy wa - ters,
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fade from my heart, Ere the bloom of that
min - gled in peace, And our hearts,like thy

. Y

val - ley shall fade from my heart.
wa - ters, be min-gled in peace.
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261. My Love Dwelt in a Northern Land.

Andrew Lang- Edward Elgar, arr
o} ,
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My love dwelt in a northern land,A dimtow’r in a for -estgreen was his;
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My Love Dwelt in a Northern Land.—Continued.

...... ver white,Came gleaming through the for - est gray, And fled like ghosts be-
; white, SRk f ok i
! |
.o ﬂ = [~ [ N mﬁl
o _7’- J_‘ ——L_‘—’_i—il._ﬁ, ;‘:I
7 EEE7 PO AT
I v v V v
" o P '—F;:P:P:;II
[, i ~| | r \-/1; pppl vy v | | v vy | I
fore the day. ADANHOITR ST RS that month..... we
And oft that month we watch’d the moon, And
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watch’dthe moon.................. Wax great........ and white..... o'er
oft that month we watch’d the moon Wax great and white o’er wood and lawn, Wax
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wood and l'awn,: ...............
great and white o’er wood and lawn,And oft that month we watch’d the moon,
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My Love Dwelt in a Northern Land.—Continued.
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My Love Dwelt in a Northern Land.—Continued.

green still gir- dles round
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love is green......
grass a-bove my loveis green, His heart is ecold-er than the clay.
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My Love Dwelt in a Northern Land.—Concluded.
| N o N rall POP A

w = & iy
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clay, His heart.... is cold - er, cold-er than the clay......
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cold - er than the clay, cold - er than the ‘clay......

262. The Boatie Rows.

John Ewen. Scotch Melody.
Allegretto. "N
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1. O weel may the boat-ie row, and bet-ter may she speed! And weel may the
2. I cast myline in Lar-go Bay And fish-es I caught nine; There’s three to boil, and
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boat - ie row, That wins the bairns’ bread. : I
three to fry, And it o0 i (G oty }The boat-ie rows, the boat-ie rows, The
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263. Then Shall the Righteous.

# Andante. . A J ; o Elluah- Mendelssohn, arr.
2 ; J—OL[-/' J‘\—S“-‘N—'-H
e eSS N __w g e e - =

['l T + L’<_

fpvr'? T l, ‘vr: ~
[ v | f |~ » [

Then, then shall the righteous shine forth as the sun in their heav'nly
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Fa-ther’'s realm; Shine  forth as the sun in theu' huw nly Fa-ther’s realm.
g
s NS '>— | _h N ] L
- )i Al Vig ] I = & ¥ T 4 e, W T ]
e ey P—— 8 —
% 2 4 ﬁL > < rv_PjH_ —
LT A LAV R g T
| v’ ‘;‘ v v v 1,
Then shall the righteous shine forth in their heav'n-ly Fa - ther’s
Then shall the righteous shine forth in their heav'nly Father’s
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realm, As the sun, as the sun,...... their heav'nly Fa - ther’s realin.
realm, As the sun, the sun
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Then, then shall the righteous shine forth as the sun in their heav’nly Father’s realm;
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264. Thanks be to God.

“Elijah.” Mendelssohn,
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Thanks be to God.—Concluded.

Thanks be to God!
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265. Air. And They Shall Shine.
““Holy City.” Gaul.
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266.
Allegro non troppo.
Longfellow.
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Snow-Flakes.—Concluded.
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267. Let Erin Remember.
Thomas Moore.
f Animato.
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Let Erin Remember.—Concluded.
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268. Let Us All Go May
BALLAD MADRIGAL.
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269. Bring Back My School-days to Me.

Myn Reed. ‘W, Marchand.
Moderato
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Bring Back My School-days to Me.—Concluded.
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270. The Two Grenadiers,

Heine, tr. R. Schumann,
Melody in the Bass.
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The Two Grenadiers.—Continued.
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The Two Grenadiers.—Continued.
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The Two Grenadiers.—Continued.
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The Two Grenadiers.—Concluded.
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PART 111.
VI. SONGS—SPECIAL AND DEVOTIONAL.

271. Duet. The Lord is My Shepherd,
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The Lord is My Shepherd.—Continued.
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The Lord is My Shepherd.—Concluded.
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du-ties I dai - ly ful - fil, Till joy - ous my spir - it shall
my  spir - it shall
0% -
1048 = T - [ — T E ==
5 } : fr—2 —

AN 1 1 | | - { L | ol L

J E- T

e e s 1 I

2 | e e e e e S

(NS | Fi . & | " ;J l! F " " I‘ V[J |” <A |
claim its re - ward, And dwell ev-er-iore in the house of the
claim its re - ward, And dwellev-er - more in the
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Lord, and dwell ev - er - more.. in the house of the Lord. The
house of the Lord, ev - er - more..
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272. Stars of the Morning.
Dr. Neale. Y H. Smart, arr.
Bass optional.
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1, Stars of the morn-ing, so glo - rious-ly bright, Filled with ce -
2. These are Thy min - is - ters, these dost. Thou own, God of Sa-
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les -t - al splen dor and light, These that, where night nev - er
ba - oth, the near-est Thy throne; These are Thy mes - sen - gers,
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fol - low - eth day, Raise the ‘Thrice Ho - ly” song ev - er and aye.
these dost Thou send, Help of the help-less ones! man to  de - fend.
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273. Evening Hymn.

J. Ellerton. i H. J. Gauntlett, arr.
Bass optional. [4.2 | | : |
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1. Our day of work is done, The eve-ning shad-ows fall; But
2. A - round the throne on high, Where night can nev - er be, The
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Evening Hymn.—Concluded.

. | | 39 l

1 T ! | | 9 1
¥ == I "

7 - - = F g~ 3'

J _r_ "H’-T o .‘._?—ﬁp fj‘_
pass mnot from wus  with the sun, True nght that hght -eth  all
white - robed harp - ers of the sky DBring cease-less hymns to  Thee.
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274. We are but Strangers Here, :

T. H. Taylor. A, Sullivan.
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1. We are but stran-gers here, Heav’n is our home; Earth is. a

2. What tho’ the tem - pest rage? Heav'’n is our home; Short is our
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des - ert drear, Heav'n is our home. Dan - ger and sor - row stand
pil - grim - age, Heav'n is our home. And Time’s wild, win - try blast
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Round us on ev-’ry hand, Heav’'n is our fa - ther - land, Heav’'n 1s our home,
Soon shall be o - ver - past, We shall reach home at last, Heav'n is our home.
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275. Thanksgiving.
Alice E. Allen. Bernard Winquist.

mp Gracefully.
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1. For the stlll whxte dnys of win - ter, Wlth 1ts fair and fros-ty bow'rs; For the
2. For the hap-py har-vest sea-son, For the ripe nuts fall-ing down; For the
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ro - sy buds of A - pril; For the sum-mer’s wealth of flow’rs, Flow’rs in
fra - grant ap - ples turn-ing Warm wine,red, or gold-en brown; For the
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pink and pur- ple clus-ters, Flow'rs in W}ute and crlm son banks— } T 0
wheat in wa -vy Dbil-lows, For the corn in shin-ing ranks—
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O the worlds ....... brim -ful  of thanks.
whole glad year to - geth - er, O the world’s
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276. QGood King Wenceslas.

0ld Carol.
. ; ety ! i f 9
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CHo. 1. Good King Wen-ces - las look’d out On the Feast of Ste - phen,
Boys.2.‘*Hith . er, page, and stand by me, If thouknow’stit tell - ing,
Boys. 3. Bring me flesh, and bring me wine, Bring me pine logs hith . er;
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When the snow lay round a - bout, Deep,and crisp,and e - - ven;
Yon - der peas -ant, who is he? Where and what his dwell - ing?”
Thou and I will see him dine, When we bear them thith - er.”
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Bright -1y shone the moon that night, Tho’ the frost was cru - el
Gmis. ““‘Sire, he lives a  goodleague hence, Un - der-neath the mount - ain,
Cro. Page and mon - arch, forth they went, Forththey went to - geth - er;
aus
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When & poor man came in sight, Gath’ring win-ter fu - - el
Right a - gainstthe for - est fence, By Saint Ag-nes’ fount - ain.”
Thro’ the rude wind’s wild la- ment, And the bit-ter weath - er.
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277. Thanksgiving Hymn.
L. Barbauld. C. Kocher.

Bass optional.
! : 4
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1. Praise to God, im - mor - tal praise, For the love that crownsour days;
2. All the plen - ty sum - mer pours; Au-tumn’s rich o'er - flow - ing stores;
3. Peace, pros-per - i - ty, and health, Pri - vate bliss, and pub - lic Wealth,
4. As Thy prospering hand hath blest, May we give Thee of our best;
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Boun - teous source of ev - 'ry joy, Let Thy praise our tongues em - ploy:
Flocks that whit -en all the plain; Yel - lowsheaves of rip - en’d grain:
Knowl-edge with its iladd ning streams, Pure re - lig - ion’s ho - lier beams:
And by deeds of kind-ly love For Thy mer-cies grate-ful prove:
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All to Thee,.our God, we owe, Source whenceall our bless - ings flow.
Lord, for these our souls shall raise Grate- ful vows and sol - emn praise.
Lord, for these our souls shall raise Grate- ful vows and sol ; emn praise.
Sing - ing thus thro’ all our days, Praise to God, im - mor - tal praise.
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278. Praise, O Praise.
R. S, Trend. THANKSGIVING HYMN. German.
g Sor. f T 13

T lotT acl
. Praise, O praise our Heav'nly ng, Grate-ful al - le - lu- ias sing;
. Praise Him, that the sun by day Pourson all his golden ray;
. Praise Him, that the moon by night Givesthe world her sil . ver light;
. Praise Him, that the stars ap - pear Glitt'ring in the mighty sphere,
. Praise Him, that the barnscon - tain  Pre - cious stores of gathered grain;
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Praise, O Praise.—Concluded,

For His mer-cies aye en - dure, Ev - er faith-ful, ev - er  sure.

279. Skating Song.

Allegretto.
ml?’\' N NN I L Tt TS =

1. Say the word, and let’s a - way, O'er the ice with rap-ture speed-ing!
2. Say the word, and let's a way, Quit-tingthoughtof care and sor - row;
3. Say the word, and let's a - way, O’er the tran-sient ice we treas- ure;
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Time is pre - cious now - a - day, Time is pre - cious now - a - day,
* Joy shallreign as king to- day, Joy shallreign as king to - day,
'Twill not long a- mong us stay, ’Twill not long a- mong us stay,
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Time is pre-cious now - a - day! Frost is oft - en-times 1nis- lead - ing.

Joy shallreign as king to - day, E’en tho’ painshouldrule to- mor - row.
'Twill not long a-mong us stay, So we’ll take our spell of pleas- ure,
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Say the word, say the word! Off we go like flight of bird!
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O'er the pol - ished ice we fly, Swift as me-teors in the sky!
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280. When the Christmas Bells are Ringing.

Andantzm) BASS optional.
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Dmg,dong,dmg,dong,dmg,dmg,dong, Dmg,dong,ding,dong,ding,ding,dong,

ding, dong, ding, dong,
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Ding, dong, ding, dong
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Ding, ding, ding, dong, ding, ding, ding, dong, ding, ding, ding, dong, ding, dong.
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Ding, dong, ding, ding, dong.
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‘When the Christ-mas bells are rmg - ing, Canst thou naught from them be gleaning ?
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Hear, thou, then, the an - gels sing-ing, Learn of them to read their mean -ing.
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When the Christmas Bells are Ringing.—Concluded.

f Poco piu lento.
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1. Peace from God thou dost in-her- 11: See thou lose it nmev-er; Lo, H is e -

2. Love with God will nev - er with - er, Nay, is nev - er sleep-ing; Pla.nt tho tree of
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ter - nal mer - it DBe at peace for - ev - er Ban - ish en - vy,

love to - geth - er, Thus the feast be keep - ing.  Wide - ly spread-ing
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ban - ish wrong, Threats and warsbe end - ed; Smg with hope the an-gels song,
may it grow Bless’d by heav'n and llght ed; So the world like heav'n will show,
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Peace o - verearth be ex-tend-ed. Glo-ry toGod in the hlgh - est.
Men of good willall u - ni- ted. Glo-ry toGod in the high - est.




281,

Carol for New Year’s Day.

0ld Manuscript, A. H. Brown.
5 Moderato. mf ‘i [_.[ ] | - i 2
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1. The old year now a - way is fled, The new year it is
2. And now with new - year’s gifts each friend TUn - to each oth - er
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en - ter - ed; Then let us now our faults down tread, And
they do send; God grant we may our lives a - mend, And
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joy - ful - ]y all ap pear. Let’s mer-ry be this ho - li - day, And
that the truth may ap - pear. Good for-tune to my mas-ter send, And
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let us run with sport and play, Leave sor - row, let's cast
to my dame which is our friend, God bless us all, and
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care a - way, God send us a. Hap py New Year Let’s mer-ry be this
so I end, Godsend us a Hap-py New Year. Let’s mer-ry be this
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ho - li - day, And let us run  with sport and play, Leave
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sor - row, let’s

{
a - way,
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God send you a Hap-py New Year.
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282. Snowflake Valentines.
Alice E. Allen. Mary McNeill.

E—a—fe—
” b

1. First,there comesa snow-storm, Then out shines the sun, Fai - ry flakes keep fall- ing—
2. Thereare wreathsof ros - es, Each a flake of snow, There are trail-ing bow-knots,
8. Some are frost -ed sil - ver, Some pale blue and white, Some seem made of star - dust,

\/
Fall - ing just for fun. Heap the hap-py hem-locks,Load down all the pines.......
Stars that gleamand glow.There’sa ti-ny Cu-pid On the old stone wall,......
Some of wo-ven light. Cu - pid bids us wel-come—Jol - ly lit -tle elf.......
Erl- e e
- It | B
Hang the good... green-wood just Full of val - en - tines,......
Val - en-tines keep fall - ing,.... Val -en - tines for all,........
Val - en-tines keep fall - ing,.... Come and help your - self,.......
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Hang the good.. green - wood just Full of val - en - tines,
Val - en-tines keep fall - ing,..... Val - en - tines for all,
Val - en-tines keep fall - ing,..... Come and help your - self.
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283. Song of March.
‘W. Marchand, Jr.
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in-S*ihandr.: ... to the spread-ing mead - ows, Hand 1n
....... by the ha - zel thick - et, P’rhaps a
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nev - - er stay- ing, No, o, nol...... for the chill winds
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il _{ 0O - - ver where the wa - ken’d brook - let mur - murs,
Hand int Fhand o 7. to our co - sy home-steads
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Song of March.—Concluded.

AN
[y
P'rh Boes.. ot Satamoaty b
rhaps a owr... of spring wi show...... -
Now,.... once more,... letusblithe-ly  go........ }No' «ov de-lay - ing,
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nev - er stay - ing, No, mno, no! for the chill winds blow.
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284. The King of Love.
H. W, Baker. J. B. Dykes, arr,
Bass Optional.

1. The King of Liove my Shep-herd is Whose good-ness fail-eth nev - er;
2. Per-verseand fool-ish oft Istray’d, But yet in love He brought me;
3. And so thro’ all thelength of days, Thy good-ness fail -eth nev - er;

I noth-ing lack if I am His And He is mine for-ev - er
And on His shoul-der gent -ly laid And home re -joic-ing brought me.
Good Shepherd, may I sing Thy praise With-in Thyhouse for - ev - er.
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285. April.

A, R. Gaul.
P Allegretto scherzando. i ---
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1. Hark! hark! hark! O hark] the song - sters
2. See! see | see! O seel the song - sters
3. Harkl : hark! hark! O hark! the song - sters
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1. Hark! hark! ‘hark! O hark! songsters sweet
2. Seel see! seel O seel songsters sweet
8. Hark! hark! hark! O. hark! songsters sweet
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mer - ri-ly are sing - ing, me1 - ri-ly are sing- mg
thro’ the rain-drops fly - ing, thro’ the rain-drops fly - ing.
mer - ri-ly are call - ing, mer - ri- ly are eall - ing,
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mer -ri - 1y are sing - ing, mer-ri-ly are sing - ing. Mld
thro’ the rain - drops fly - ing, thro’therain - drops fly - ing. None,
mer-ri - ly are call - ing, mer-ri-ly are call - ing. Each,
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"Mid the show’rs, ’'mid the show’rs, ’mid theshow’rs blithe notes re-peat,
None on wing, none on wing, _none on wing as they so fleet,
Each to each, each to each, each to each to home re-treat,
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.......... ’mid the show’rs, ’mid the show’rs, notes re - peat, notes re-peat,
.......... none on wing, none on wing, none on wing, none so fleet,
e G sts S each to each, each to each, each to each, home re-treat,
_—~rall. s P piu mosso.
_91'!79 I = rJ
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Sil - v'’ry ech oes bring - ing, brmg = - ing.
But - ter - flles out - vie - ing, out - vie - - ing. +Tra, la,.,
A - - prilshow’rsare fall - ing, are fall - - ing.
ot x o rall.
e —————
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Sil-v'ry ech - oes,.., bring-ing, bring - - ing.
But - ter - flies out - vie - ing, out - vie - ing.
A - prilshow’rs are... fall - ing, fall - - ing.
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April.—Concluded.
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Tra, la, la, tra, la, la, tra, la, la, tra, la, la,
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Blithe and gay those songsters are, blithe and gay those songsters are. ILa,..
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Blithe those song - sters, blithe and gay those song-sters are,
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s mf rall. .
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Mu - sic rare from ev - 'ry tree, In ten - der chords is ring - ing.
Flut -t’ring on fromtree to tree, Where mos- sy nests are ly - ing.
Hap - py as the live-long day, No carestheir heartsap - pall - ing.
e mf rall.
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286. May.

F. Enoch. A. B. Gaul, arr.
Hail to the beau - ti- ful morning of May!
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Hail! hail! all hailje e pa e
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Hail, hail to the sun - beams that
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bright, sun - ny hours, Hail to the sun - beams
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May.—Continued.
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long the beech boughs, O - wver the fount - ain be -
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rouse,..... And Mer-lin the wiz - ard is si-lent and still.......

- - ies carouse, si - - lent and still.
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May.—Concluded,
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long pass’d away, Why,whyshould we sigh.. for enchantment in vain,

gain,). Bl lE Why sigh for en - chant - ment whxle
long pass’d away,
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rall a tempo.
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while in our hearts we are happy to - day! Wxtn song and
we are hap-py to- day!  Withsongand dance,
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dance, Withsongand dance, come]et . us wel - come. the May!.,
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287.

Summer Time.

C. J. Rowe. ; C. Pinsuti, arr.
Allegretto con brzo
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Summer now hath come a-mong us, With its brlght and ge - nial smlle,

Sum - - mer now hath come a - mong us,
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Laughing pleasant, ge- nial sum-mer, That will all our care be-guile.
With 1ts bright and ge - - nial smile,
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Gold-en sunhghttintsthe eth - er, Bailm-y breezes scent the air,..
Laugh - - 1ng, pleas - ant, ge - - nial sum - mer,
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Hap - py chil-dren deek the mead - ows,

Joy -ous mirthis ev - ’ry - where,

That will all our care be - guile,
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Summer Time.—Continued.

it Un poco meno mosso.
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Sum - mer when tho tran - quil o - cean Woos the shore with pleas’d em -
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brace, That bright time when smil - ing na - ture Bears its
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- sic, Like sweet bells glad ca - dence chlme Hail this joy - ous
Like sweet bells, glad ca - dence chime.
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Summer Time.—Concluded.

iy Piu mosso.
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time of beau - ty, Hail the bright, glad sum - mer time! Hail!l
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Hail!
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Hail! glad sum - mer time! Hail! Hail!
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Hail! glad sum - mer time! Hail! Hail! Hail!
—— dim rall. — D.C.
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glad sum-mer time.
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Hail! J Hail! lad summer time! Hail! Hail! Igﬁ summer time.
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Hail! Hail! glad summer time! Hailt Hail! glad summer time.

265 X. 4. M. NUMBER YOUR.




288. Memory Day.
Alice E. Allen, Bernard quuxst
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1. From out her prim - rose - tmt - ed hours, Dear Mem - 1y ay, From
2. She asks her warm - est winds to blow, Dear Mem-’ry  Day, Her
3. From sun - em-broid - er’d leaf - y ]anes, Dear Mem -’ry  Day, For
4. With her we come and lay them low, Dear Mem-’ry Day, Our
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v’
out  her wealth of sun  and show’rs, Dear Mem -’ry Day, From
skies their soft - est blue to show, Dear Mem -’ ry Day, Her
you  she brings her best bird-strains, Dear Mem - 'ty Day, For
grate - ful love, our teard that flow, Dear Mem -’ry Day, Our
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out her wealth of sun and show’rs, May brings for you  her
skies their soft - est blue to show, And all be - cause she
you she brings her best bird-strains, With ten - der lin - g'ring
grate - ful love, our tears that flow Up - (:1 the graves where
< Ve ld
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sweet - est flow’rs, Dear Mem-ry,
loves you so, Dear Mem-ry  Day.
sweet re - frains, Dear Mem-ry  Day,
vio - lets grow,
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289. The Star-Spangled Banner.

Francis Scott Key. Arnald.
Con spirito. :
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1. Oh,... say can you see,. by the dawn’s ear-ly light, What so proud-ly we
2. On the shore, dim-ly seen  thro’ the mists of the deep, Where the foe’s haughty
8. And.. where is that band who so vaunt-ing-ly swore That the hav - o¢c of
4. Oh,... thus be it ev-er when.. freemen shallstand Be - tween their lov’d
e " a ) 1 (o) ]
i e e — ]
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&
hailed at the twi-light’s last gleaming, Whose broad stripesand bright stars thro’ the
host in dread si-lence re- pos - es, What is that which the breeze o’er the
war and the bat.tle’s con -fu-sion A,... home and a country should
homes and wild war’s des - o - la - tion; Blest with vic - t'ry and peace, may the

e E— - L1

R ——— et ] | 1
per - il - ous fight O’er the ramparts we watch’'d were so gal - lant - ly stream-ing?
tow -er -ing steep, . As it fit - ful - ly blows, half conceals, half dis - elos - es?

leave us no more? Their blood has wash’d out their foul footsteps’ pol - lu - tion!

heav’n res-cued land Praise the Pow’r that hath made and preserved us a  na -tion!
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And the rock -ets’ red glare,(the)bombs bursting in air, Gave proof thro’ the
Now it catch-es the gleam of the morning’s first beam, In full glo - ry re -
No ... ref - ugecould save the.. hire - ling and slave From the ter - ror of
Then.. con - quer we must, when our cause it is just, And this be our
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night that our flag was still there.  Oh, say, does that star-span-gled
flect - ed, now shines on the stream. ’Tis the star -span-gled ban-ner: oh,
flight or the gloom of the grave, And the star-span-gled ban-ner in
mot -to: ‘“In God is our trust!” And the star-span-gled ban-uner in
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ban -ner yet wave O'erthe land of the free, and the home of the bravel
long mav it wave O’erthe land of the free, and the home of the brave!

tri - umph shall wave O’er the land of the free, and the home of the brave!
tri - umph doth wave O’erthe land of the free, and the home of the bravel

e
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290. America.
S. F. Smith.
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1. My coun - try! ‘tis of thee, Sweet land of lib - er - ty,

3. Let mu - sic swell the breeze, And ring from all the trees,

e I T L i T
Of  thee I ' sing; Land where my fa - thers died! Land of the
Sweet free - dom’s song; Let mor - tal tongues a - wake; Let all that
) ;
%:&iﬁ:_‘f:r“‘”kp—z__#hﬁ'_i_ == _—l
() K |4
pil-grims’ pride! From ev - 'ry moun - tain side Let free - dom ring!

breathe par-take; Let rocks their  si - lence break,—The sound pro-long.
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2. My na - tive coun - try, thee— Land of the no - ble free—
4, OQur fa - therss God! to Thee, Au - thor of lib - er - ty,
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Thy name I love; I love thy rocks and rills, Thy woods and

To Thee we sing; Long may our land  be bright With free-dom’s

n 4 | R i

tem - pled hills, My heart with rap - ture thrills, Like that a - bove.

ho - ly light, Pro- teet wus by  Thy might, Great God, our King!
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