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better ommit a1w#ww
A. Kercho:



* See nr. 354a : did A. van den Kerckhoven write this piece in c-minor? It is possible that copiist 

J. Cocquiel (1741 !) has transposed this piece; therefore the editor presents here a (re-)transposed version
in d-minor. (See also notes as to nr. 352 / 352bis.)

** In addition to piece nr. 354 :
If one likes to play the soprano as a solo-voice, this work requires a 2-manual instrument.
Even when - using a single-manual organ - the trebble-stop (Cornet?) is pulled only from measure 10,

the keys d1 & e1 (middle of the keyboard) are to be touched as well in the solo as in the accompaniment,
which excludes the execution on a single-manual.
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