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Verse 4:

(So the) Maples formed a union,

And demanded equal rights.

“The Oaks are just 100 greedy,

We will make them give us light.”
Now; there’s no more Qak oppression,
For they passed a noble law...














































































Verse 2:

A thousand years have come and gone but time has passed me by.
Stars dr in the sky frozen in an everlasting view,

Waiting for the world to end, weary of the night,

Praying for the light, prison of the lost Xanadu,

Bridge 2:

Held within the Pleasure Dome,
Decreed by Kubla Khan.

To taste my bitter triumph

As a mad tnrnortal man;
Nevermore shall I return,

Escape these caves of ice.

For 1 have dined on honey dew
And drunk the milk of Paradise.
The wizard never dies.





























































































































































































































































FIE 5 8 WITIET 300 WTHHECL iU @ YUUI UUY Dom aes e,
He's got a problem with his power, with weapons on patrol.
He's got to walk a fine Tine and keep his self-control.

Bridge 2;
Trying to save the day for the Old World man.
Trying to pave the way for the Third World man.

Interiude 2:
He’s not concerned with yesterday.
He knows constant change is here today.

Pre-Chorus 2:

He's noble enough to know what's right,
But weak enough not to choose-it,

He's wise enough to win the world,

But fool enough to lose it.








































































You figured out the score.
Show me, don't tell me.
I’ve heard it all before.
Show me, don’t tell me.
Enough of your demands.
Show me, don’t tell me.
Witness, take the stand.
Show me, don't tell me.
Hey, order in the court.
Show me, don't tell me.
Let's try to keep it short.
Show me, don’t tell me.

1 dom’t care what you say.
Show me, don’t tell me.
Let’s see exhibit A.

Show me, don’t tell me.































































































































































GUITAR TAB GLOSSARY ™

TABLATURE EXPLANATION

READING TABLATURE: Tablatre illusirates the six strings of the guitar. Notes =t w_ BEND AND
and chords are indicated by the placement of frel numbers on a given string(s). *:l RELEASE:
° Play the note
'@ {?m - T té’: ; : and gradually
—i = 1 H—= 3 %] bend!o the
o - = w__ nex!t pitch,
g then release
- - . i — lo the originai
PR LB : 8 nota. Only the first note is aftacked.
[ 3 (9
= - 3 >
e e ER e 2
BENDS
E———/— ] INVOLVING
(777 PP 4 MORE
BENDING NOTES . ~ THANONE
i & 3 STRING:
| Play the
14 B note and
' bend string
A — = ‘
;:Lr; :T:':L' Play — ?;:grﬂg“ while playing an additianal note (or
bend string one the note and notes) on another string(s). Upan
e hal step.” 3 bendauing :Jld'rlior;:ila g?:{;r?::;;: Z{:i‘ginal
T o ¥ § | slghlytothe : : '
F__ - _9_ —  equivalent of hall note to seund alone.
-—————— f— @ fret
- -
BENDS
INVOLVING
n o % LS STATIONARY
-h 2 | wHoLE STEP: ¥ e =] PREBEND NOTES: Play
————1 Play the note and -1 {Ghost Bend): notes and
bend string one Bend to the bend lower
)} whole step. ! specified note, pitch, then
‘T T3 before the string hoid until
> N—r— - is picked: release begins (Indicated at the
B B point where line becomes solid).
- —
e — Y
[Th="— wwoiesTep [TA“2—F | eresenp AND r&——ﬂ panON.



RHYTHM SLASHES

G ¢ STRUM
J J25. D o
- #  TIONS:
=————| Strum with
' Indicated
rhythm.
The chord voicings are found on
the first page of the transcription
underneath the song title.
g% gﬂggﬂ INDICATING
- SINGLE
A G F ECA NOTES
SPPPPPPIR
h 1 RHYTHM
1 SLASHES:
Very often
single notes are incorporated into
a rhythm part The note name is
indicated above the rhythm slash
with a fret number and a string
Indication.
ARTICULATIONS
—p —— HAMMER ON:
then “hammer
on" 1o higher
- note with another
L) T,‘_‘ " finger. Only the
D‘f——— first note is
(g 2 | aftacked.
-
o
et} 2» 222  LEFT HAND
HAMMER:
Hammer on
the first note
s 5 74— Playedon
Ci 567 each string
- with the left
L\ hand.
)
PULL OFF:
S .
then “pull off" to
lower note with
T — another finger.
WA Only the first note
B Is attacked.
h\

el gl
FRET-
e
TAPPING:
+ 4 "Tap”
T ===y onto the
:i—ﬂ"—?"—w note
B indicated
L\ by + with

a finger of the pick hand, then pull
off to the following note held by the
fret hand.

TAP SLIDE:

Same as
fretboard
tapping, but

the tapped
note is slid

randomly

up the
fretboard, then pulled off to the
following note.

BEND AND

TAP
TECHNIQUE:
Play note and

bend to

specilied

interval, While

holding bend,
tap onto note indicated.

#»—| LEGATO

SLIDE:
Play note
and slide 1o

the

following

note. (Onty

first note is
attacked).

LONG

GLISSAN-

DO: Play
note and

AT

slide in

7 specified

direction

tor the full

===

SHORT
GLISSAN-
DO: Play
note for its

full value
and slide in
specified

diraction at
the last possible moment.

MUTED
STRINGS:
A
percussive

= sound is

M XH_. rnadaby

laying.the

fret hand
across all six strings while pick
hand strikes specilied area (low,
mid, high strings).

- PALM MUTE:
i : % The note or
C notes are muted
PM= = == by the palm of
§ ] the pick hand
N - ——| by lightly
Bo o ——{ ‘touching the
. siring(s) near
the bridge.
P TREMOLO
- PICKING: The
N nole or notes
i T are picked as
T d fas! as possible.
-
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%«aﬂ-\————ﬂ "::!LL'
=3 mmer on
L and pull off
fr oo consecutively
— and as fast as
WAL possible
f— between the
-~ i original note:
and the grace note.
— >
ACCENT:
Notes or
chords are
) to be played
T with added
LA emphasis,
L&,

0 .. $ 888 succaro
— (Detached

r-"“””“nowu
STROKES
AND

UPSTROKES:
Notes of
chords are 1o
be played with
eithar a
downstroke

{ ~.)or upstroke ( v ) of the pick,

-’ ALANANNNT

r VIBRATO: The
pitch of a note
|8 varied by a

rapid shaking

of the fret hand

finger, wrist,

and forearm.

i ¢

d-

AAPNANSN

—

HARMONICS

Sva
- fhe
R, harm
B =
AR
s

r" = ARTIFICIAL
_ HARMONIC:
The first tab

AR number is fretted,
T then the pick
hand produces
. the harmonic by
L\ using a finger to
lightly touch the
same siring at the second lab
number {in parenthesis) and is then
picked by another finger,
AN AN AM
(43ma) (Bvat () ARTIFICIAL
= “PINCH"
1 i i l'“n-
AM AH. AN Anote is
T fretted as
tk—r——v—'r—— indicated by
the tab, then
;k the pick
hand
produces the harmonic by
squeezing the pick firmly while using
the tip of the index finger in the pick
attack. If parenthesis are found
around the fretted note, it does nol

sound. No parenthesis means both
the frefted note and A.H. are heard

simultaneousty.

TREMOLO BAR

SPECIFIED

INTERVAL:
The pitchoia
note or chord
Is lowered to
a specified

interval and

then may or
may not
return to the original pitch. The
activity of the tremolo bar is
graphically represented by peaks
and valleys:

- UN-
—|  SPECIFIED
INTERVAL:

The pitch of a

nots or a

lowered 10 an

Interval.






