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The music of Django Reinhardt and Stephane Crappelli has had a reaur.
graer in popularity in the 1970s, Guitanists as diverse as rock stars Prier
Frampton, Carlns Santapa anil Jerry Gareia, hlues great IR King, ronntry
players Chet Atkins and Jerry Reed, classical masters John Williams andl
Julian Bream, and nearly every jazz giitarist from Les Pauldnd Barney Kes-
sl to Al DiMeala and Larry Corvell have expressed their admiration and
respeet for the arlistey of Djangn Rrinhardt. The passion and wralth of
erealivily in his music will always be immaortal. That Django ran he an in-
spiration {0 musicians of such different lemperaments and siyles pointe ot
the universality of his musical lrgarcy.

Duke Fllington ealled him one of the preeminent jazz instriimentali=ts
of all time. This tribuie 1o an illiterate Enrapean gepsy whe tall time hy the
sun, who would just as soon disappear o go fishing or play billiarrls a« keep
a musical engagement. came from one of the most sophislirzied musicians
in jazz history. Djange, # man who overeame a severe handirap. the erippling
of two fingers on his left Tretling hand Tnirned in a caravan fiee when he was
eighteen, went on 1o develop an astounding, unique and inimitable techningue
unrvaled today. .

The rletails of Django’s life have been dealt with in many music journals
and liner notes to his albums and will not he further expounded upon heree,
Indecd author James Jones (From Flere to Efernify) onee set ont to write a
book aboul Djangn. who lad greatly inspired him, After traveling to France
and talking to numerons of Djange’s contempararies, he finally abandoned
the projeet because of the inconsisteneies anil rontradictions he found in
his interviews. Django will alwave he the sinff of which legends are marle:
the real facts can never e known, It i in hie muosie that Djange will be
. found, in all his complexily and simplicity. his ficree passion and soulful
romant icism.

Twenty-five vears afler. Django’s death, violinist Stephane Grappells,
his parlner in the Quintet of the Hot Club of Franee, is turning on a whole
new generation of fans to the jovs of “Le Jaz Hol™ with his gracious am-
hienee, total musicianship and sublime ereativity, AL seventy vears of age
he is an inspiration o sre and hear. He cooks with such joy and rhapse-
dizez so heautifullv, lalally al one with his indrmiment, that he hrirdpes all -
F:nﬁ':[inn gaps. If Django were alive Im!,‘l}:. he oo woulll most l'l!rlﬂiﬂt}‘ b
a force in the Tuture development of jazz.

Yot Djangn lives an forever on the numerous recordings he made e
tween 1931 and his death in 1953, Dieector Martin Scorsese i< il to have
gained hix original inspiration for the movie “New York, New York™ while
listeming to the guintet’s recording of “Billets Donx™ which is featured in the
maowir, '

1 hope that this hook will help yon gain come insight and mueh pleasare
and inspiration from the musiv of the great gvpsy. Django Reinhardl.

Stan Ayerofl
Lo Angrles, Californin
Febrary 20, 197R




Noies on the Solos

“Dinah™ December 1934

This s from the firsl recording sexsion of “The Quintet uf The Hot Club
of France.™
“Blue Drag™ Apeil 1935
“Chasing Shadows" Seplember 1935
“11 Dwa't Mean A Thing™ October 1935

1 have transcribed Djangu’s solo and the last section where he “lrades
fours™ with Stephane Grappell.
= After You've Gone™ May 1436

This has 2 voral by Freddy Taslor and fratures some of Crappelli’s hot-
lest playing.
“Georzia On My Mind™ Vay 1936

This features a voval by Freddy Taylor. The introduction by Django b

: siperh,

~Shine™ May 1946

Another soval by Freddy Tavlor. Djanga rrally cooks on this one.
“ln A Senluncntal Mood™ Apald 1937
“The Shwik OF Arabn ™ Apnl LYIT
“You Kaecal You™ Devembler 1937

Django is backed only by the bae of Louk Vola. [ have transeribed the
third . fourth, aud fifth cbonses amd the two choauses that follaw Uhe bass
solo

- = Finesee™ Apail 1939

Hecordad puder the name “Rex Stewart And lis Fertwarmers,” this cul
featured touring members of The Dube Ellington Orcliestra: Rex Slewarl un
vornet, Barmey Bigard on clannet and Billy Tavlor un bas.
“Undeesded™ Aumust 1939

This cut has 2 vocal b Lenn ] Davie after Django’s vpenng sk,
“Don't Warrs “Bout Me™ August 1939

| have transcribed Djange’s opetingg ko aad bis hall chotus - aller the,
vocal by Beryl Danvis
“Nuages™ (1) Febeuan 1930

This version features Stephane Grappelh on violin. Django starts his sols
in artufc ] harmonies

“Nua=mas" (1) w1 P'HT

This yer-ron features Maunee Mewnier vn clannel,
“Nuaa-= July 1930

This wiarvutpanied =olo was Lo be part of the sowmd track fof o miuvie
alewit Djanszos 1 is actually amedivy of Teo tues, “helles ille™ and " Nuuges™
It i an ushcation ol Il']uq:u'n y namiie rinro atd low of ideas that this
el run~ edeaen minutes g G sovonds Tle end wf “Pellvalle™ Fades vl
ot une <ide of the TBaevond on whicli it w s teconded, sl fades in agam on
e other sde, vvoutuails bevoming “Suea=" Llave trananbed the begn

sinsg of “Nugges" mith the couplele statoment ul e thetue,




LExplanation of Symbols

r Trill:  Consi<is of 2 hammer-on one seale de.
gree abowe, and a pull-aff (o the original note.

(s) ,fr (b) Rends:  Bend note (2) up o nnte (b) and
hnld for duration of note (b). Strike siring
only al nole (a),

h-r Slides: Lefi-hand finger remains on strine,
Oy fiest note s plorked.

r--'l' Glissando:  Like a slide with hoth the first
andl second notes being plicked,

(1) r‘ ; ®) Tremolo Glissando:  Same as elissando, with
tremalo picking from nole (a) 1o noir (b).

0,1.234 I+ft-Harel Finzering

D@D D@ ® String Numbers
c - Full Rarve
%C Hall Barre

Detaves:  Octave= are to be Mingered as follows:

6th and 4th strings S5th and 3rd strings 4th and Ind strings 3rd and st strings

=




A Note on the Fingering

As | began to work out the lingerings of the solosin thishook | was awace
that Django used only the index and middle Tugers of his left hond for hiis
single-string work. We can only theorize how much use he had of his other
two erippled fingers. He probably used them and Lis thumb in chords, How
much? Again, we can only gues.

Keeping this in mind, 1'set out thinking, “He only had two fingers, so
there's not 2 whole lol of choiee" Almost immediately | fouod myedf star-
ing at my left hand, siying, “This is impossible! Djsngo couliln’t have used
only two fingers!™ As | gol furlher alung, muny patlerns energed and fell
into place. They did so valy when | used my whole hanl.

| have atlempled to uae (hose fingerings thal were the casiest in producing
the desired sound. There were many choiees of fingerings: these are anly the
ones thal worked Lest for mie. You nay find that soother fingering suils your
particular technique better than the one | have chosen. L so, Feel Tree to ex-
perimenl.

It has been fascinating to think about how Django actually played. tle
must have had tremendous ingenuity and imagination. | did experiment using
only two fingers to play the sulos, bul I found it impossible Lo do. Therein
lies much of the mystery Django bas for me: he does the impossible

A Nole on Swing

There are many rhy hmie subtleties o be found in Django’s wusic. While
either taking a sulo or accompanying another soluist Djange was always in
control of the song’s thy thinie deise. Listen Lo the recordings themselves (o
hear how Djangs hept Uings mosving by eithee adding puncluation to inspire
the soloisd or swinging madly in his own sulo elorts,

In the following transeriptions all eighth notes are (o be played ina swing
manier. This means thal two eighth noles (2 2 ) areto be played as the
first and third petes of a tnplet { ,_..L’, ) A 1T a-ill:lil.iun, losuie sixtecnths

( Joee Jaretobe played with a triplet feel { 59955 &




PDinah

Words by 5:d Lewir and Joe Yourg
Musc by Harry Akst
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Blue Dra /] Words and Music by Josel Myrow
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hasing Shadows
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Words by frving Mills |
Music by Duke Ellington
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fter You'vre Gone

Words and Music by Turner Layton and Henry Crrmer
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Words by Cecld Mark and Lew Browsn
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HRBe Glad When You're Dead)

o Raseal You Words and Music by Sam Theard
Fm.,l =140
ﬁ'ﬁ" 1 "-k — Te TR z i =~ a | 3
¥ ] r—;-—H:}';"_ = ;f'-“;:-.-‘_? = T — _‘ s "'-'!-";* |
e ey — —d : 4 '_[ —
@ @ ey @ @ @
1 i 1 7 | R
et n‘iﬁi‘?!_ﬁ L} e B é '#F!“l‘é
— — 3 :Eq;r':jfr:'r_,._j__ "-’5"—.. —
@
@ > 3 B— D D D ©

14 B » bs ] Bb7 e,
— : 1 ] i e #u-—.. 3 . 2 1 L’-_) I
— ‘53:"“—1—"* _— = == i th L_“_.
. I — -?
— @ @ @ @ D o D
Eb
u £ . Ebm Bb F7

|
® Ji
J.Jr'
I\
'L'jv
1
ot
ot
1

‘J‘: —
@@ @ D Sr—

=
|

)| 3
L
I

L | 1

)

qt_l
r
ul
|
]

g

F7 R 3 R 2 2
1 : Y . ALS
S— ¥ s T Y - r—'—.":;ji"" = '___: -

: s » Eimi o é o '
” = s e lg - , 3
. F *‘I:::-é‘.":.‘.':: — — &f T -
= r r —— T S ==iislo T
M D@ ™ ® @

1921 by Mila Mussie, Tne , Convrht renessd 1979
Prrmamsan. All Roghts Hwernd




Bx
FF )

%
)k a A

Ha

L —

=

=‘-"'1_—l'

ba

L

B

B2

r i
-
r i

-
-
=

il
-

® @ O

Second Solo &
=

LRI
L
CL IR D)
-
- ﬂki fo]
i}
SR
L ]
. L
H 11
—~4)
___..l _._'w
....I_..__h
-':
-8
-l
sl
+
“TTen

B»7

»
ba
— e

-4
|
- f ]
-q||l] 2
anl®
4419
_,Tt_m.
I
a4 @
: e

-
1!
MH_.
Ly
‘i =
M__ .
- ,:.”
1
__“..“_
"- _
il
il
2 c._.L —
ﬂ»ﬂ 5
+ -
+al A
5 b
HIH ¢
1l




R 1

=

_-—H:

P— 0O—O0—0— O@— @

Bb

\ine

e T —




Finesse (Night Wind)

Words by Robert Sour
Music by Billy Taylor
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Words by Sid Robin
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Don’t Worry "Bont He

By Ted Koehler and Rube Bloom
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Nnages for Soflo Guitar
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An Analysis of Django’s
Guitar Style

Introduction

This section of Uie book will present the main =23 Istic concepts of Django’s
guitar music. Though there is alway s much 1o Le learned through analysis,
keep in mind thal there is much that will remais amesiery. There will be notes
that will not fit inle any snalytical category, y et they work. These are what
make Django (and all great inprovisess) special and unique. It should also be
pointed out that Django did nut fullow any set rules or limil his imaginabion
in any way. Je simply played what he heard-

He had the technigue to play any thing he could think of, and al:o had an
incredible stream of ideas Though he developed an astounding technique he
never used it as an end in itseli: he vould think &= fast a3 he could play.

Djangu did have his own clichés, which be would use now and again; but
considering his huge vutpul, it is amazing how each sulo can sland vn ils
own as special and unigue.

Django was one of those musical rareties: he secmed incapable of playing
a wrung nole. His music never sounded strained or forced, and he didn’t have
to struggle for ideas, Indeed, there seemed 1o be 20 much musie and energy
inside of him that it had tv come bursting out

Django’s Guitar Style

One phrase | use 1o describe Django’s guitar style 13 “ornamenled arpeg-
gio.” Though he alway s had 2 melodic coneeplin his solos, be made very fre-
quenl use of arpeggios in v furw or anulber. This differs somewhat from
the modern develupuwents in jezz and rock twusic. Tuday 1 is MO Comnon
tu puatapose wany dificrenl scales or modes to crvate the harmonie and
melodic mteresl.

You shuuld hine a goud grasp of the fulluwing theury in order to under-
stand the style of Djaugo and his contenporanes. Siwe it 1 nol the nten-
tivn of this bouk Lo discuss it in detail, | 2ot that you fill 1o any gaps you
may have with suppleientary instruction or realiig.

44




Chord Formulas ~

You ghould have o bhasire undlerstanding of chord ronstniction (formilas)
Triads: Root (R). Third (3), Fifth (5)
Major (R 3 5)
Minar (Rb3 5)
Diminished (Rb1b5)
Augmented (R 3 §3)

Fxtended Harmony:
Gth chords

Tth chorda

Ith chords

I th chords

13th ehords

Altered Chords:
Any chords with ab 5, §5, b9, #0

Suspended Chonds:
The third of the chornl is raised to a fourth.

Chord Family:

Which *“family" the chord fits into.

Major (Major Gth, 7th.9th chords)

Minar (Minor 6ith, 7th, 9th chards)
Dominant ( Dominant Tth, 9th, 13th chords)

Scales

You should be able to construet and Muently play the various scales:
Major
Minor (Harmaonie, Melodic, Nahiral)
Chromalic
Pentatonic
Diminished
Whole-Tone




Texture and Color

Mjangi's migitar sy e has Higew snin Le-stuges: single atritt sclondiv lrses,
an-Lives, gl whordal pracsagen of Ino ur more snrles, This is similar 1o whast
Waes 'ilnu.lgurm'r} eselopeil twenls svars Later. Wos wsiwally startedd out in
sght males, wenl b getases, and civded wath chonls, sl ofien indere hang.
g these alifferent s tinre-. Djanger congiligned wll e ~ownls 1o suit 20 -
dis hval passage, o bilid temsion or reach o climas, all s ithonnn the comir~e of
o single vhuosrus.,

Djangss used U es mosee v ts i vovale a it fervnl sonml, The Viesd is liar.
motiies, bioth watesl and artifeeial. Many o bis comges el on o elioed of
thiree wr lvwir wvatuiral biarinanivs ad Uve St Tl var 121h teet. Tl ¢||H"|ti||g stili
e " Nuage=" in 4 s ai example of the wan he isedd aelificial haemniios. The
wlhwr @ileet i Hie e of e opany shpings dor e reale wnison llullhlin;_*.-. | evals™
LLTTEITRN F) St [ e exanple ul (his, 3

Djarggo was o master of e and lone color, 1 s this Kisid of juer=ateal
towiely that gives o play er an imedis idial sound. Djamgor ihevetopod grvat sulile-
0 o e aeoniabee mstomment tit voall sl be traislirrid to U olovin
gunlar, His sty le was Toest st Lo the sensitivity of dhe acoustic guitar, Hee
extracted ditfizent shades ul lone o pamctuae individul phirases He had o
utimgue way of e o oole with an dpsanl slissando. Many gnitarets do the
~atte Uhing. Dist masst dos sao i lo mwaanl diecclion, Batber i attempl Lo
deseril the ~waid i g’ switae. | Aargrest il yvou go dicvetly der the
e and listen Lo Hie mans recoedings il are o ailable.

ir "'j:ll'l;:ii.:- el ll.uh-i_h-m' soeredilabee, -ll-i.'- l'i;.*lll slisnthl gaanl Jie- Illlﬂl;rxlll of in
Wy hesser ems, I was the voanbination of Inar that e Djanga dus
atmacing tevhinbgue, The wae Macnt with bl pdes trou and figer 1y T NI
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Tools of the Improviser -

In thiz sertion | will attrmp! 1o give venp<ome idea nfl how the improviser
chrnwas whatl nates n pl:}i

l Arpeggios

An arpegzin is a brnken clionl. In<drad of playma all the nostes of a rhord
at once, play them separately. one al a lime. Any note of the chord formula
is called a chord tone,

Thix makes up the bulk of the musical material in Dpnga’s style. [ stated
eaclier that there are not many purely ccal= pascames to be found in Djangn’s
solos. What you do find = an ahundance of arpeerion,

- 1 am amazed at the velocity with which Djamgo coald play diffepent ar-
. pregioe. Arpeggios are diffienlt on the puilar espeially campared to these on
kevhoard and wind instruments, The ey 1o their exeeution on the giitar firs
in the choice of fingerine. | am pot sire how Tjangn plaved them, consiler-

ing that he generally used only two fingrre

e e ] e
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1. “It Don't Mecan A Thizng.” measure 19
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6. “Georgia On My Mind,” measure 23

7. “Iln a Sentimental Mood," measure 1]
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Minor 6th

l. “Blue Drag,"” mecasure 17
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. "inah,” measure 28 -
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oo R and Uiminished Chords
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. "Blue Drag,” measure 7
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Connecting Chord Tones

There are three Erie wass (o conneel chonl tones;
Chard Tone 1o Chord Tone

This means simply maving direclh fram one chord {one 1o another. AR
arpepgins fall inte the categors,
Scalewier

You may Nl i the noles of the wale betwreen twn chonl fopes, The
nolea brtween chird lones are called pacing tores (IFT), Note thal it s most
commim for passing tones Io fall on a weak beat or the weak part of a Leat,
Chord tones uaaally £47l on the strong beal or strong parl of a bealt,

Scalewise Passing Tones (FT)
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8. “"Undecided,” measure 35
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Chromatically

You may play the nutes of the chromatic scale between any two chord
tones. The most common are: i

root (v b7th (see examples 2,3,4,8)
3rd 1o 9th (sce examples 1,3.4.8)

Abo commuon are;
Jrd o Sth (examples 9,10)
Sth te 3rd (examples 6,7)
5th to b7th (example 5)
9th to 3rd (example 5)
ih Lo roul {exanple 3)
root 1o 9th (example 5)

Paseing tunes frequently lead from a chord tone of one chord to a chord
lone of another. Sce example 3, in which the root of an A minor chord de.
scends chirvmalically 1o l"*. the third of a D major chued.

Chromatic Passing Tones
1. “It Don't Mean a Thing,” measure 9
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6. “The Sheik of Araby,” measure 4
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9. “Don’'t Worry 'Bout Me," measure 20
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10. second solo, measure §

Chromatie Glisaando

Djangn used the chromatic glissando with great effeet, Tt is amazing how
he exccutrd them so perfectly. He coordinated his left hand and his right
hand in such a way that each lime he picked the string he would move
one fret. At the same time, he was doing a tremendously fast tremolo with
hia right hand.

The use of four hall-steps descending in this manner occurs frequently in
Django’s musir.
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Loimbihed >ade and Chronialic Fassing Lones

ﬂd'liht'"-l”_'r. any tetibination of e presions (heee miethals maj- J:
uscd, This s .rhn!n:'l.liiug “j.mj:u il a veral ilial.

I. “Georgia On My Mmnd,” measuic 1]
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| Ornaments

Ujangn created additional interest Ly plaving aeonnd the basic chard
tones in several different wass,
The Trill {~~)

Thia figure mrans to play the chard tone first, then hammer.on ane
rcale degree above the chonl loane, then prall-off to the choed tone again, An
acciddental alipwve the trill sign mrans thal the seale dregree abwwe the chord
; tone is altered. 1t will still he rﬂln'-r a halfl step or a whale step ahove Lhe
original chord tane,

1. “Chasing Shadows,"” measure 3
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| 2. “After You've Gone,” measure 8
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3. “Shine,” measure 6
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5. “Finesse,” measure 10
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6. "Undecided," measure |
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Bending Notes (B)

Django oaly used bends of a half step. He would approach a chord tone
* from a half step below il, and bend that note until it sounded like the chord
- tope. He wsed the bend on any chord Llone,

I. “Bloe Drag,” measure |

4. “It Don't Mean A Thing,” measure 2
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5. “Alter You've Gone,” measure 4
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7. measure 17

8. “The Sheik of Araby,” measure 14

10. “Don’t Worry 'Boul Me,” measure 1
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11, measure 31
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avunihiary Lodivs (Auy)

Thia ursaments g nt:lium.r'i'ﬂ-up.l lone by playing a half or 3 whole -

step above or beluw any ehord tone, and then etuning to the wrigteal
tune. The chord tone pecdn’t always be played fiest.

I. *Dinah,” measure 23
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suiiounding Note Fizuze (SNF)

Therz sone Cumbination used by Django that I call the -5urrﬂuudin5 Mole

Figure (3NF). It Cunsists of playing 4 half step below and one scals degree
above any chord tone. Frequently the chord tone itself appears belween the
lwo noles of the ﬂ-lrruum.lh-‘n{.rlt ﬁgujr:, .

2. "It Don’t Mean A Thing.” measure 17

& S ——
bt [ .
: T . - i
3. “After You've Gone,” measure 32
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Anticipation (Ant) - g

The connecting figure or arpeggio often anticipates the next chord
change: this gives momentum (o a solo. Django ulways kiew where he was
going, and you should tov. Don't get hung up on bar lines. To conslruct a
longer melodic line you must plun aliead. Suppuse you have a measure in G
followed by ovne begioning with an Eb ? chiord. Don’t just think of four
beats of G, stop at the Lar line, and Legin Lo Lhink of four beats of Eb7. This
will inhilil & smuath progression of ideas and produce oo many short,
choppy phrases. Try to link your ideas together through various chord
changes by using 4 repeated figure or riff, allering the scale =0 it fits the neat
chond change, playing tunes common to both churds, or anlicipating the
next chord change. Keeping the momentum going by connecting phrases in a
fluwing manner s csscatial Lo guod improvisation
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Discography
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The following is a discography of the solos 1 have transcribed in Lhis book.
These albums are still in print and are available in most record stores that

have a selection of vintage jazz.

-

Djangulogie 2 (Pathe 2C054516002)

Djangologie 3 (Pathe 2C054-16003)

Djangologie 7 (Pathe 2C0O54-16007)

Djangologie 8 (Pathe 2C0O54 16008)

Djengologie 18 (Pathe 2C054-16018)

Django 1934 (Vogue CLD 745)

Django Reinhardt {Archive Of Jazz FS 212)

Django Reinhard! (Period SPL. 1203)

Memonial Album Vol 3

Django Reinhardt— (GNPCrescendo

Stephane Croppelly With GNP-9001)

The Quintet of The Hot

Club of France

Parisian Swing (GNP-Crescendo
GNP-2002)

Djangv 19351939 (GNP-Lrescendo

: GNP-%019)

Dyengo 1935 (GNP-Crescendo
GNP-9023)

Django 1934 (GNP-Lrescendo
CNP-9031)

“After You've Gone™
“Georgia On My Mind”™
“Shine”

“Jn A Sentimental Mood™
“The Sheik Of Araby™
“You Rascal You™
“Finesse™

“Nuages™ ([or unaccom-
panied guitar solo)
“Nuages” (in F)
“Nuages” (in F)

“Nuages™ (startsin har-
monics in G)

“Chasing Shadows™
-hund :ETdEa“I
“Don’t Worry "Bout Mc™

“It Don't Mean A Thing™
“Chasing Shadows™

“Dinah™
Blue Drag™




