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) 1 ; ]0 p l i n by Laura Joplin

Janis Lynn Joplin was born January 19, 1943 and died
October 4, 1970. In between, she led a triumphant and
tumultuous life blessed by an innate talent to convey
powerful emotion through heart-stomping rock and
roll. Born and raised in Southeast Texas, Janis broke
from social customs during the tense days of

racial integration, standing up for the rights of
African Americans whose segregated

status in her hometown seared her

youthful ideals. Along with a fellow

group of beatnik-reading high

school students, she pursued

the non-traditional via the
arts — especially music.
Discovering a talent to

belt the blues, Janis copied
the styles of Bessie Smith,

Odetta, Mahalia Jackson, and
Leadbelly. She played the coffee houses in the small
towns of Texas, ventured to the beatnik haunts of

Venice, eventually pausing for a year in Austin as a student

at the University of Texas. Jumping into the passionate

lifestyle cultivated by the beats, Janis thrilled at her

creativity. During her later stays in North Beach and the
Village in New York she almost lost herself in her

Photo by John Byrne Cooke, 5 experiments with drugs and alcohol.




In 1965 she returned home for a year to get clean,
question her life direction and possibly marry. She
excelled at college but was never content. Music still
called to her in spite of its dangers of association with
drugs and alcohol. As the
marriage plans fell through,
Austin friend Chet Helms

called offering a singing position

in a relatively obscure new San - T

Francisco group called Big
Brother and the Holding

Company. Janis found a home

of the heart. Big Brother played

in the Bay area to increasing

enthusiasm for their unique

brand of psychedelic rock. The
group signed with Mainstream Photo by Elliott Landy/STAR FILE
Records, a small outfit that produced a poorly promoted

album and two singles, “Blindman” and “All Is Loneliness.”

Then in the summer of 1967 Big Brother played the

Monterey International Pop Festival and Janis claimed

the public spotlight with Big Mama Thornton's “Ball

and Chain.”

Courted by manager powerhouse, Albert Grossman, the
band signed a new deal with Columbia Records. Their
Cheap Thrills album was released in August of 1968 and
soon went gold, introducing the hits “Piece of My Heart”
and “Summertime.” The band was playing to large
audiences for big fees, and the billing now read “Janis

Joplin with Big Brother and the Holding Company.” The

pressure mounted, the income rose, and the hippie




e
s

o
g
.

i

i o R

e
i

S B

o e

b o .. ’5 . .. o i . 5@ 3 - |
 Photo by John Byrne Caoke

rockers could afford higher priced drugs. Their
experimenting escalated and soon heroin was popular in
their social crowd.The band’s performing and work

relations soured, and on December |, 1968 they played

their last gig together.

Going solo, Janis returned to her love of blues, releasing
the album | Got Dem OI Kozmic Blues Again Mamal! in
September of 1969.While the American counterculture
press chastised her for leaving Big Brother, European
audiences welcomed the group with foot-stomping
accolades. The Charges of abandoning her San Francisco
roots hurt Janis and prevented the group from receiving
the attention its musical greatness deserved. Janis s;eemed
to court public attention by upping the daring in her
anything-goes lifestyle. Her antics grew increasingly risky.
Finally recognizing the drug problem, Janis began

trying to quit.
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~ In 1970, Janis formed a third group, The Full Tilt Boogie
¢  Band.They embodied a new mix of rock and blues,
4 REHIRIE crafting a2 more unique “Joplin” sound to support her. Janis

. 11 - was never happier with her new music and the members

FORRRIT I of the group. While recording her next album, Pearl, she

..................

Ny ~ unfortunately sampled an extra-pure dose of heroin, dying
at the age of 27. Her third album was released
. posthumously to wide acclaim, launching the popular

. songs‘“Me and Bobby McGee"” and “Mercedes Benz.”

Decades after her death, Janis commands a growing

popularity. Famﬂus ft::r her lifestyle and her music, Janis

S

 HEE T IR Joplin speaks to Boomers from the 1960s and a new
g v ~ group of younger loyalists, reaching across time with
heart-felt declarations like, “You gotta be true to yourself,

‘cause your self is all you really got in life.”
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from Janis Joplin’s Greatest Hits

Ball and Chain

Words and Music by Willie Mae (Big Mama) Thornton

Intro-Guitar Solo
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All around 1 felt It. All I could see was-a rain.
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hon-ey, like, _ Lord, ___  a ball and  chain. Yeah, _ o], P You know what I mean.
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When it’s way too heav -y for you, you can’t hold it no more. Say
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whoa, ___  oh, whoa,. oh. Hon-ey, this can’t be _ just because I got-ta want_your love. _ Please, __  please,
whoa, ___  oh, whoa,. oh. Hon-ey,  this can’t be _ not an - y-thing I

ev - er want-ed from you,
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simile on repeat
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Whoa, _ oh, _ whoa, oh, ~  hon-ey, this can’t be just be - cause ~ I got -ta need _ you, dad - dy. Please. _
whoa, _  oh, _ whoa, _oh, ~  hon-ey, this can’t be. Nah, nah, nah, nah, nah, nah, nah, nah, nah, nah, nah, nah, nah, nah, nah, nah, nah,
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don't you let me down now. Please,
nah, _ nah, nah, nah, nah, nah, nah. nah, nah, nah. Yeah, yeah, yeah. Yeah.
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Hey, you're gone to-day. Hon-ey, I want-ed to love you. [ want-ed to hold ya yeabh. till the day 1 die. _
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Yes, 1 did. _ Yes., I did. _ Yeah.
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hey, all right.
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* pull up on tremolo bar while trilling.
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[, ba-by, want some-one if they could tell me, tell me, why. Just be-cause [ got ta
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want your love. . Hon ey. just because | got-ta need, need. need  your love.
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I said, l don’t un - der - stand. Hon - ey, when | want a  chance to

== —

Try y , (—
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Hon -ey, when ev - 'ry -bod -y in the world _ wants the same damn thing.

A

When ev - ‘'ry-bod -y in the world, oh, needs _ the same, . Lord - vy, thing.

When | wan - na work for your love, _ dad - dy. When I wan - na  try for your love, dad - dy.

voc. ad hib

6" -

Spoken: 1 don’t understand how come you re gone, man.
[ don’t understand why half the world is still cryin’, man,
When the other half of the world is still cryin’ too, man,
And I can’t get 1t together.
[ mean, if you gotta care for one day man...
And, I mean, say maybe you wanna care for three hundred and sixty five days, right?
You ain’t got three hundred and sixty five days; you got it for one day, man.
Well, I'll tell you, that one day, man, better be your life, man.
Because, you know, you can say, oh man.
| You can cry about the other three hundred and sixty four, man,
| But you're gonna lose that one day, man.
' And that’s what you got.
You gotta call that love, man.
That’s what 1t 1s, man.
If you got a today, you don’t wear it tomorrow, man.
"Cause you don’t need 1it.
'Cause, as a matter of fact, as we discovered on the train,
Tomorrow never happens, man.
[t's all the same fucking day, man.

when you wan - na hold some - bod - vy,

15
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you got - ta hold ’‘em like it’s the last min - ute of your life. You got - ta
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from Pearl

Cry Baby

Words and Music by Norman Meade and Bert Russell
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left you. And you swear that you just don’t know why.
pain, hon - ey, your heart . ache, dear?
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you said you try to look _ for the end of the road. _ You might find out la-ter that the
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road will end in De - troit. Hon-ey,the road don’t e - ven end in Kat - man - du. __
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Gir. 1: w/ Rhy. Fig. 1, 3 1/2 times, simile

F
Eemas et
You could go all a-round the world _ try’'n” to find some-thin” to do with your
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S = —===—ss=—x-x—=
life,  babe. Well, you on - ly got - ta do one thing well,
F G6 3 G7sus4
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you on-ly got-ta do one thing well to make it in  this world, _ babe. _
C F
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You got a wom-an wait - ing for you there, yeah. All you ev -er got-ta do__
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is be a good man one time ___ to one wom-an, and that-’'ll be the end of the road, babe.
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[ know you got more _ tears to shed, __ babe. So come on, come on, __ come on, _
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grad, cresc.
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16 i 10 10 i 10 8 8 8
P H H 1 H H 0 0
Outro-Chorus
L — C~—-——'---..___E e e
- g [frdrgren.—a [
> o S ——— —— ] £_‘:_ === > —

S come on, ___ comeE on

and cry, cry, ba - by.

U e e o s )3 i i i T e e () i e ] e T e i TS . SSETAN S B o AR g  Taey o S Ta e -
8 10 12
8 8 8 o & 8 —8 X g X X
—8 ! 8 8 0 0 0 g 9 L. 12
[
-
- —]

SO N— - -r: — = - —_— s = < — - = - — =)

ERHE oo wicmmss Sarie SlE — s arm - IARE s e S gEeTETRCE = SRSy
13 Q 18 12 13
| X X- X
' ——14 g 10 12 ~14
| - z - -
|
w/ Voc. ad lib
C ng C G G#m Am
" . S play 7 times ~
j: % g ; % S — : . # . r . = g —= = T '}_:__ E—
simile on repeats : A
etirig— o 1o o oo ST o naE Sns v -
X - S— — ; - s 4|5
* g N S S 12101019 9 g 4 4 4 5
-z _ 5 5 6 ,
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from Janis Joplin’s Greatest Hits

Down On Me

Words and Music by Janis Joplin

Gtr. 3; Drop D Tuning: G,ix 35""%‘ Cix :)EH
5fr 8 fr 10fr
- @-p £33t 35
@-8 ®-=a 134 1134 34 34
®=6 ®-=D
Chorus
Moderate Rock ¢ = 146
D C B D C5
4 . e — N |
e Ly g p ——
Well, down on Lord down _ me,
End Rhy. Fig. 1
Gtr. | (shght dist.) 4
R IS e S
?ﬁ ! hj ﬁ l . = \' | e L —
|
4 n . o 19
T 1? 3 §— 3 | 8 6 6 43 g -
A 12— 42 10 ] 9 7 7 12— 12— 1810
—E :I%E 2 10 9 g 7 7 :;E 12 W—10——
' E B 8 ? -l', 5' 5 [ R 1'3_ 3"_ H
B5 AS Cadd9 A D
3 T e— N ‘1 e
?ﬁ—, 4 — LQLL—]! ‘ ‘7 ll E F ‘ ‘ ﬁf " r }
yeah. ['m say-in’ 1t looks like ev-"ry - bod - in this  whole __ round _  world, __  yeah, _ babe,
Rhy. Fig. 2 _
———
P — . f S ‘
- = I e .
10 1 10 10 3 3 5 5 ;Iﬂ
— 1 3 3
e ? 1%—- g E‘ 4 4 g -E, H
————1 3 R — : - I
7 7 5 5 6 10 8 g 3 3 5 510
C D C D C
ﬁ, N =z — ' T — F‘ = e - =
: i # J ! r - g—‘f_ . _r _4'_’ r W o - ‘1 e __“
o 4 _L_E
yeah, oh, yeah, 1S down on ___  me, yeabh.
Gtr., 2 (dist.) h*'“ .- *"_‘“1._ q_'_ e o h sl .
L - — _‘t__1:; " = _11'“ __ L'-i ﬁ hf D uatl sy o s
=== = B S s s S=-c=
F
VYRV VRS full full
.T.
B30 10 ;
= 13 13 10 13 12 _,f"}_ ,.-f;
— 21— —12—10- 12
End Rhy. Fig. 2 Rhy. Fig. 3 + . End Rhy. Fig
— : H q@
— B - —it = N = I —
= E@ ——— ___l _EL hrji i j = J:[: = % __4_H
== H E = = h =i
e .
letring _ _ _ _ _ _ _ let ring o letring _ _ e MR s == 4
18 8 8
. 10 — .. -
10 19 112  — 12 ' 19
1 12 10 -
P g i 4 B 3
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% Verse

Gtr. 1: w/ Rhy. Fig. 3, 2 times

Gitr, 2 tacet
D C D C
04, FS.——-}_ = ] ‘m - JN - J:.:——A .
i E=—m— ———————— — === =
I. One of these morn Ings be fine and fair.
2. Hard as gold, rain IS rain.
lieve in your broth - er, (have) faith In man.
Gtr. I: w/ Rhy, Fig. 2
D & D & D Cadd9
£ e r— _-—__f-'—-ﬁ"' — — - — N o it
F—e e o 4 E = e F'J_ - J;' =1+ &5
— — = = R e B I e e e e e
Hitch on my wings, babe, gon-na try out the ar. _  And then it looks like ev-"ry - bod - v, in this  whole _
Had a gold - en man but hedon’t nev-erchange, no. And it looks like ev-'ry - bod - vy, in this  whole _
Help each oth - er, hon-ey, if vyou can. Be - cause it looks like ev-"ry - bod - vy in this  whole _
Gtr. 2: w/ Fill 3, simile, 3rd time
G D C

A
T
o ‘“f__ i@ I'r_—-j_ J‘

[ =~ T — — A = =
- T.P E k h-r/fﬁ?_ﬁ\———i . e .l -____:_‘
é — |_4Q c o - | e |
o round ___ world, yeah, (1s) down on me.
= round world, nah, nah, nah, (1s) down on me.
R round world, ev 'ty - where | go, _ they’'re down on me,
Chorus
Gtr. 1: w/ Rhy. Fig. 3 Gitr. 1: w/ Rhy. Fig. 1, 2 umes
Gitr. 2: w/ Fill 1, 2nd ime Gir. 2: w/ Fill 2, 2nd & 3rd times, simile
D C D C D C
PN = P | \ — — =
"H"'J ] r 2 — - '_‘?‘ J_ - i _W _r._ I — =
o — = | -
__ yeah. Hey, they're down on
You know they are, they're down on me,
—_— oh, yeah, they're down on
g —— G
08 '3 _ Ny e . = r — o - — —
éﬁvsﬁr o S e o e s R,
A\ == = = == === S
full let ring _ _ _,
.f
7 vi Ji > _ — 10 B
7 7 7 g 9 7 7 7 9—H -
—10 7 9 g — —
Fill 1 AR
Gtr. 2 .
= ﬁ#i —j' = __”*:r.- -?" ﬁF.x_«' ::; = ﬂ
s T ] I ) — =S
0 P, q# -;: - o ¥ S Q Fa
BN
T — b | Hﬁ:L 1{'_—:}? EH
£ : T i ~
—A == T 0
~B 3—0—>H—7-9

Fill 2
Gitr. 2

141 XA XX ¥
12 2 - A2 12 [ 10—

full
PE— B . 2
54713 S N
— 12———{12)} 10 <4414
__1_2.__1.“_ =

o>
2
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D
- -_‘_-*-q“..r — ==
..._ i n —_—
ﬂ
me,
£ % 222 222%2%"

— -
full
0922222422222 %"
*—“«\\I 02522 % %% %% "% %Y
= RPN —
12—12)10—30—12
12— 10

To Coda 2 $ To Coda 1 $»
Gtr. 1: w/ Rhy. Fig. 2
D Cadd9 G
4 . e ; == :
@ e i r i hf#. e 1? _E'.]‘JL__, e
% #
looks like ev-'ry - bod -y, said, in this whole __  round world, __
AVVAVVANVVANA
ﬁ — — —————
@F = = —=
VVVRAVVBVVAAN
{19)
Gtr. 1: w/ Rhy. Fig. 3
D

|
_,.-ﬂ".-___--'.'.‘.j_

\ = — 7 R
=== = —2 ==
| — - — - | -
—— (1s) down on ___ ; yeah,
e ﬁ._ . /,.f_l b"’ ‘F::::; — — ; :
'_# = v— . i = E=—" | ;
| 3 — 3
— 1 1+—H— 13 15 — 15
—42 5 22— —2—14— 14 14 13 14
zZ z

Guitar Solo
Gir. 1: w/ Rhy. Fig. 1, 2 times

D & B

g . s 2 £ B 2 o
r pra— ra— - ——
14 14— 14 - —

Z Z Z Z




B
e 'F'fl:_l"'

5 N\

Gtr. 1: w/ Rhy. Fig. 2

- I3
e e o e o e T o, e o0 ® Jag' B o PP (o)F o
— L ‘

3 .
full full full full
" S 4 0 % 2 2% 0 A £ ‘H]
/ = — 4 - . 10
2—12——(12) 10 2—2H1—12—0—12 10 12—19_42—10 122—10-12—18—R12—12—{12) 13—
G D
S % N Sy

|
s

L
e

it
.
|

Gtr. 1: w/ Rhy. Fig. 3

| UE F h_-'_..a’ bB _hh > 15ma loco fb . w ﬁ ;
g gl e — ~ = e e B ==
3 | | — — == j
grad. bend P H
1/2 /4
42 10 — J‘Tf - B
B AN — 2 g/ 0 B 13 1B B
12 - 0 10 —13 4 14 14
12—10 - z
#
Gtr. 1: w/ Rhy. Fig. |, 2 times
D A *D C /[;&
L # g - h ""t:'_‘:-"i; : i [J-' ;
6% = e
S == == —= = ———
1/2
) __2
7 7 ——F—%—% 1% T
Z - E— Z Z Z Z Z
# UUse neck pickup till end of solo.
Gir. 1; w/ Rhy. Fig. 2
/\\B D Cadd? G A D
o l7 /ﬁ.“‘“ f""’d’\“\h y -
e T S ~ % £ . o #*’ﬁr_ﬁr -
: _Vl 7 P re. @ - H“"‘"x_f:"f'u _F( ‘ o | g 4 |
t_; ! : L t __r T - — _I r- ‘

1/4 1/4
12 1n 4
4 y J
= 0 - = i 10 ~
14 B2 10 — 2 12 10 214 14
- 12101210 - X 12
f
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Gtr. 1: w/ Rhy. Fig. 3

D.S. al Coda 1

C D C *CIA
e s ——_c=
& = — E—

na, na, na, na.
; & 4 e s Bets B
?ﬁ : = _ — — ﬁ - - E ____ S 7 ‘H\.,—': 1
B\17 — N - _ full
172 }t‘ul]
fun 122 172 full full T g P
1 1 4 e i + 4 4
1 5 i 35 5 15 15 5 15 ~
1% 'ﬁ ‘ﬁ ﬁ 14 15 15— 15 15—15— 1? B
C— ZE— 2
* bass plays B. ** bass plays A.
& Coda I D.S. al Coda 2
Gtr. 1: w/ Rhy. Fig. 3
D C D C
=,
Y ELSe s o —— 3 — [ — | ’]
_#;& s ﬁﬁ _' ' = "‘P"""“l - I k - J; rF“-L r‘ _f( # J _J
s they’'re down on___  me, yeah. Al right, al - right. 3. Just be
Fill 3 End Fill 3
| - s L
% = " A % -~
5 e | T -~ E A =
= ——— — | - H "I A —" — —— S} —
3 | ' e | I P L—-— 1—‘——_;—‘
'I‘ 1_2 1#_4‘# . | 1#__1_;_;1_2
1 ¥ B — _:-"'---"1 i 'lll"u.
X X 10— —
H ) 7 g 7 X—X — X = 7 ;f &
———3—9 7 —9
$ Coda 2
Gtr. 1: w/ Rhy. Fig. 3, st meas.
2 D C
= : o — | B ot 3 = =
oo == ===
(is) down on me, yeah.
Free Time
G5 D5/A D D3
. S | -
) ) ﬁ) ) 74 / / — &
' ** wf bar
AVVVVVVVVVVAVVAVVAVAANA
S
Gir. 2 ¢ ! h = :%E — & i B
_g. e : SE—— . - - T e — —
. == = : g |
.J | e — - | .. L —1
.3 f ig
(shigtit:chst.) w/ heavy dist
divisi i P
\
8 2 %? 14_ | b‘ i
3 1 L1 | L
) E | [ 5 T ? | | ? H\.
T . -
* Gir. 2 to left of slash in TAB. ** fast vib.
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from Farewell Song

Words and Music by Sam Andrew

F# G G#H A APPER ES F#5
¥ b3 o o » bl
M ° ifr & 5 fr K Tfr  [® 9fr
i W
134211 134é1| 134211 134211 111 134 134
Intro
P Slow Rock J = 68
Fi G Gt A AOPER ES5
Rhy. Fill 1

Farewell Song

Asus? E F#m

=, PYSE gﬁ

| _3"3 23l ].34|]I
F#5 A

End Rhy. Fill 1

Y=l 77 ) b

+ (cont. In notation)

= ==_-Ss==-

l. Whoa, _ whoa. The last_

% Verse

Gtrs. | & 2: w/ Rhy. Fills 1 & 1A, simile, 3rd time
' Gtr. 2 tacet

) # S % TV rvvve. — S VYV
- ) . . BN S
Lh e —
(58] sES === =
g
5 LB Vv VW VYN £ %% 222"

T 5\ ﬂi —2—5 — - 2
LA —§ E_ 2 24— 42 242 4 —— — 2 -
B " L.

- : 3 FF e
Sl S— At _— B -
é 3 T : g — i
time that [ saw you, you know ____ youdid-n't __ say a word. And I,
lieved in you all the time._ Hon-ey, till 1 found out, you know,that 1 wasso wrong. I want to
3., 4. See Additional Lyrics
Gr, | |
YT - el - I
&l é - i s i == i _
.\HFHIIE" on repedrs
' p
. 4 = S
| s ¢ 3 1 9
X 7 7 g 7 —
5 5 5

* composite arrangement

All Rights Reserved Used by Permission

| knew hon" as [ looked in - to your eyes. My
try and build a life with you. Lord | should  have
g g
*Gtrs, | & 2 . e
24 — — _= —— = _—
5 g = =——————— S
BN s e S e e 4
P T
= 9 9 5 =
— % : _
7 7 -
5 5 ~

Copyright © 1968 (Renewed 1996) Cheap Thrills Music
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= - — Y] = _
i i e N l
": r J r 2 - & ! & [ i- i -

) — — =
& ¢ & e 2 *
feel ngs, at all . they’ve nev - er been heard. _ Well, I'm
known It. [ guess [ should have known 1t all a-long. a— Let me

|
Nz . - . B
g ——4
- .

: :
g ! — ;
T g_ ? -:I
o o
4 E | A D C#m F#m
_# : N — — = h ———— = o i T
P&’ - — - — — = - T
C Wug T _E g T g s w3
# . k\"—‘-‘_’#
talk-ing to you__ a-bout-a love. Did you hear _ me? I said love. ~  Yeah, ___  be-cause it’s
hold you Just once more. Oh, no, ask you just once more. _ Be-cause 1t's

8 § 9 : i i
} 3 ! I—— 1 i i 1
' 5 5— 10 g —— —

4th time, To Cﬂdﬂ$
Bm C#m Bm C#m G D/A

G D/A G
%_Lh'_ - A ————, .
ET. e = —— ijf =
@ . — 1 = # -J = | i J J T = ll__ o m s
got to be such a long, long, long way fromde - ny - ing, from de - ny - ing. And [  say,_
got to be such a long, long way from cry - Ing, and I've been cry - ing. And [ got

& &

=ttt

: L= g—J

(Gtr. 1, cont. in slash, 2nd time)

7 9 7 9 —
7 9 7 9 —1 7
7 ) 4 4 7 7 4 4 7 4
3 ! i T ——— 5
7 g 7 33 5 5 3 3 5 3
| L. G _ : - - |
tr. 1: w/ Rhy. Fill |
Gtr. 2: w/ Rhy. Fill 1A, simile, 2nd time
A F#5 A

o

Mo

E-9

[ =]

E =
[==lp ]y &)
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]

A Asus2 . Vot
Gtr, 1
F &4 ; ~ ;

A G#
® ®
Sfr 4T

(cont. 1n notation)

fears

Rhy. Fill 1A

e

y e §

But don't you

End Rhy. Fill 1A

5 § 7 - 0 g B o
; : 7 4§ 3 9 -
7
7
5
Bridge
F#5

& & - ' = : Y .? i
L7
|—._._3____|
know when you love _ - bod -y SO cious? And your beau
Rhy. Fig. 1 (Woo,
¥ Gtrs. 1 & 2 (slight dist.)
$5 - . . I
. —I = | =
o @ * >
y L | L |
' 4
g Z 2 ="
* composite arrangement
# BS I_._j———'.
4t p— T T T
= — I — S —— o - = — =
?‘ p ® T — I I 3 : F — 3 % o
ty could nev . nev-er, nev-er had _ a- ver-y cheap no, no no., ___  no, no
End Rhy. Fig. 1
= HWF a. —— "l
¥ .. ” q’ |
e

(pS N -3

M=~

=onan

End Rhy. Fig. 1

‘%-_

‘criﬂ

il el

[pC T - -

U=d=J

———
|

L =Ty

T o=

©LILS
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Guitar Solo
F#m?7

# N.C. B5 C#5 D5 * CH#5/E
| — =~ E % — :: = i - ! o
% =

no.

PR A — . | - PR
éﬁ“%—h E=—=rS=-=-—=—___ —==__—=c===-=——>==

& @
= = —— S e i
—— - r j: r J |

full full

;I'II o e Y J/; \;..--—--._L
2 4 4 4 2 4—4 2 2—4 (42 4

4 2 2—4—2
B I i

v ® 4 3
2 2 S 7
2 4 2 4 b 7 g
4 4 2—4 2—4 4 4 2—4 2 4 5 4
2 2 2 2 5—4 -
* bass plays E
**B5/F# Fm7 N.C F#m7
LYV VPV VVVVVVVVVV VN QAN
o —
- e =EFEFE== \
! P — o | s S o P |
/Hz 1/2 112
WMNAANANAANAANANA AN ~
2 2 — 22 -2
2 s 2 24 4 4 —2 4
4—2 4 4 4 4 4 42—
!
# Rhy. Fig. 1A
T R | . S  re—
O Ee PE e R pe s e :
» s 3 =2 ve - g ! r S s o
E . . _g . |
4 2 2 2 2 2
i 4 2 i 5 g - ;
2 4 2—4 4 2—4 2—4 4 2—4
2 5—4 2 2 5 4
** bass plays F§.
B5 C#5 D35 E F#m

?ﬁ‘ — — —_— ==

You're gon - na have to pay

,!’ﬁiﬁffa > - ANV VAAMMAAWNANNAANNAANA
P S— Lr.r . t
(RE == —_ [ e a E=—=2
3 full““‘\liz
5 rj (H Fﬁ 5
—T T 5
~ 6—5 64 24 2

letring _ _ _ _ _ _ _ _ :

10 10—

4 g s : 1 =
j 5 7 9 9 = . |
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Bridge

Gtrs, | & 2: w/ R

hy. Figs. | & 1A, simile

F#m7 3
= _ﬁ#E:' N _"__]_ ‘_ _.1_ I ] “1‘ br_l - — J __ - - Ef T —
O J &5 ] i E— e — S —— —a | S S—
e L,
your dues, __ and some - times, hon-ey, some-times you know you're bound to  lose. Yeah, but
D.S. a! Coda
Gtrs. 1 & 2: w/ Rhy. Fill 2 (take repeat)
B5 C#5 D5 E F#5 G5 G#5

@ ® @ = S R~
that's the way _ you're gon-na learn, _learn, learn, = to love deep - ly. 3.Yeah, oh, God, I
$Cﬂdﬂ Outro
G D/A G D/A G A AP
Gitr. | : “Ilf' -
_;‘_"_}_ —1— D i F
'.J-?-J‘jj‘.:fff?' E r ==
- Ing. [ say now. Ev-'ry day _ I got a lit-tle bit babe. _ sdy NOw,

7 7 e —
; S ’ A : - 2 )
3 ] b 3 3 b 3 b —— - —

Dnuble-Time Feel

F#5 F#5 A
End Rhy. Fig. 2

) )7 VR / ) s

S=s=c==-=Scse—i=== ﬁﬂj‘l EEEE

ev-'ry day _ I lose me. Set foot in my _ heart. ['ve been lone - ly, lone-ly. Look a-round, eo - ple, see now.
Riff A End Riff A
& % = r J F 1: Jﬁ - -
e —— — " d = = i — ]_ —
— 2 2 2 — 2 2 2
2 2 4 2—4 2 2 4 2—4
Rhy. Fill 2
Gtrs. | & 2
P EF g —
q LS S g % = i_ |
: 2
] e
4 4 4 4 ¥ 9 6
B 4 4 4 4 4 4 9 6
ey - 2 2 2 a 3
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Gtr. 1;: w/ Rhy, Fig. 2, 3 times, simile
Gtr. 2: w/ Riff A, 3 times, simile
E5

["ve got - 1a find, ['ve got - la want, ['ve got - la need. Here goes - a.
ES F4#5 A
# accel. f
ﬁ J i ; . o ¢4 o o 5 g_ _r A — 2
He’'s my ba : by, ba by Talk a bout my ba by

| hate to leave you, ba - by. | hate to leave ___ you, dar - lin’.
gol - ta, got - ta, got - ta, got - ta,
I got - ta leave you, ba - by. | can't  help my - self.

~2e
.
e
|
"
T
|
"
|
Lle
m
|
Ble
|
|
1]
— 2
_m
lf,:

7 7 9 g9 5 5 - 5
-9 10 10 5 —~
= g9 g H H g 6 E g
— { { i 7
End Double-Time Feel
Gtr. 1: w/ Rhy. Fig. 2
E F#m A E Fim A

plav 3 times e e

4. e T L — ———un
&% = QU et yere SEe=— £ b

S e =
I'd nev-er hurt_ you, babe, or mean to. _ You know, 1| Whoa,
got - fa, got - ta. Whoa, yveah, . [ got-ta,
I got-ta leave_you, ba-by. [ can’t help _— my - self.
k. i e » o ’ y $ F ..; F e ® ®» @
S eSS e S EE R EEFESS SRS E EEEE SR £
7 7 9 g 5 5 9 5 7 7 9 9 9 5 5 5
3 g 10 10 5 9 5 E ; 3 9 10 10 9 9 9 5
9 H H- -9 '.ﬁ’ : g H H —g ? g g

32



/;/

F#m

(cont. in notation)

1

=

Lord, Lord,

"

5 9 5 —9
9 § 1-5! E g ? g 5 g 9 ; 9 3“9—19——49
H : 6 9 4 1 . 1
i,H‘g.}z W —— S T " "
A — I —r—
Free Time
A
- 7
Gtr, 2{; ;- )}H 7 t =
— _ - %Mff — 1 ——— ——— u
: p m———— = — = |
VVVVVVVVVV BBV VAN
..--———'--..__F""ﬂ“‘m =N — ."‘.’ﬂ'\.. ] o = S ——
S —" i (R < s . ®P o —— - a— —_I
t d - L ‘ T = - - I e = —
full ) full  full o
§ - T, N & =g e % R a2 RV VvV VYV VY
fj }.Jj LJJ ’ —
& ) E— (4—2

* wf misc. fdbk.

Additional Lyrics

3. Yeah, oh, God, I wish I could explain to myself,
"Cause I know that it’s my fault too.
It’s so easy to hurt you darlin’.
It's so hard, I guess it’s hard not to do.
And I know that you showed me a new life,
And you’ll always, yeah, you’ll always be my friend.
Babe, but I don’t think that I can keep from trying,
And I've been trying.
And I've been trying for you, babe. Yes, [ have now.

4. Well, tell me, tell me, tell me, tell me, tell me.
What would I do without you, child? I'm afraid I can’t say.
But I hope, honey, that [ would, would remember.
But, Lord, it would be, it would be such a sunny day.
No, no, no, now good-bye, and I'll see you sometime.
And don’t be weary; everything’s just fine.
Babe, but I don’t think that I can keep from dying,
And I've been dying.
[ say now...
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Intro

from Pearl

Get it While You Can

Words and Music by Jerry Ragovoy and Mort Shuman

Slowly J. =52 Verse
(piano) g "G C —3
GG 1| — —= ——w—— T T ¥+ a5
S| _— : 5 1 '-_Hﬂ___i___‘___.-f it
1.In this world, if you read the
know when you're lov-1n’
Gtr. | (dist.)
. R 4 " :p e~ @ @ _ e —
Gt =H——F [s——-¢t =
e ok mf
letring _ _ _ _ _ _ _ _ _ _ .
T 8 8 8 E
A b :
B P
* Chord symbols reflect overall tonality.
** Turn gtr.'s vol. knob down about haltway.
Em/B 3 1 F
5-—_ e e —— = —?i p— . .
¥ a5
- 4 - I [ A — ——— —
pa - pers, dar - lin, you know ev - ’ry - bod - y’'s fight - ng all |
an y - bod-y, ba - by, you're tak - in’ a gam - ble on a lit - tle
. |
! :l : . B - . |
S ==——M
= = = % = . - - |
letring _ _ _ _ _ _ _ _ o L e = - [BUENE — i rSaass sl Wi aw s wnsly
? | | |
3 3 2 2 |
? !
7 1
|
< _— |
5 - o ; o - _ —
5 . = J —— —— = . = ==
& =T _ — e e = e e
) — *Fs —_
with each oth er. You got no one you cancount on, babe, _ not
SOr - row. But then who cares, ba - by? ‘Cause we
e = e s ——
¢ & ' . o :L
letring - _ _ — _ _ _ _ _ _ _ _ _ _ _ _ _ 4 letring _ _ _ _ _ _ _ _ ’ BETNE woones e e mtieTare
%r § fg i 5 9
8 8 8
Copyright © 1971 by Unichappell Music Inc. and Mort Shuman Songs
All Rights for Mort Shuman Songs Administered by Warner-Tamerlane Publishing Corp.
34 International Copyright Secured All Rights Reserved



simile on repeats

Bb F C
————F e e === iE . —
e - ven your __ own __ broth - er. So a, some @ - one comes a - long, _
may not be here __ to mor row, no. And if an y bod - y___  should come a -
J . '
_ _ — g | = = S
; et — |
4
§ § "g 1
}E‘ 8 3 = 10
' 10
8 2 1 8
E7 F Ab
e
e e = - he Jﬁ'bi- he
S
he gon-na give you some love  and af - fec - tion. I'd say
long, he gon-na give you his love  and af - fec tion. I'd say
g "J; —#g ¥ J : ! : _{\
BTN e mw s - i letring _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ letving _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 4
7 1 4 4 4
. g — § 6 6 e
7 6 & ——
1 - 4 4 4 4 ]
Bb F & 3 ;
F o = “i?“_ —— # } — — m———
=== o Je el o & o5 -
— \_‘_‘_-___-\:,.-# <4
get it while . you can,—_ yeah. _ Hon - ey, get it while _ you can, yeah.
get it while . you can, __ yeah. _ Hey, hey, get it while you can.
can, yeah. Hon - ey, get 1t when you're gon-na wan-na need it then,
¢ & S — = -

|
H

3

|
|

PP

8
On D.S.,, reduce gtr's vol. as before.
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Bb F c 3 G
" 1 F—- d : — 8 . : -~ P — ﬂ . __F
— J .J oy ,—;\ = =i======cc—
: =
|.Hey, hey, get it while_. you can.___ Don’t you turn __  your back on
2.,3. Hey, hey, get it while _ you can. _____ Don’t you turn ___ your back on
- IR | —
— = ___-ﬂ;,:.aqa:-— _ _ = _ = Smm——
— e
— /"
S
1 3 :
: i 3
T 2 ,ri M'.I—-—-"—'— —_—t0 4
——— :
E ? Ikxif —_— = B 3
1.
To Coda
Am G}G G
-‘é 'E o — Wy g p—
Rl
love. No, no. 2. Don’'t  you
love. No. no,
¢ —g= -J
1 2 - : 3 13 13 15— 13
3 : “
. * Turn gtr.’s vol. knob up to 10.
Guitar Solo
C Em/B F
% - — _='—'=_-~=.__1__ k—' - === = =
no.
LSS I % % . —_ WA
P P P e, T e oy e T . %% 2k % 2% N
c2 W2 WHE WL 4 £ T %ﬁ’f X 2r, 2 » B Brexs, .
| — = - = e e
%; — | | ' f 3 S === -
_ e R e |_3_|
full VvV £ % 2l full full fu_ll -
J.———T———--T—-——T—j /1;'—— ;m“ ; ; A A —
15 15 15 15 —<—28 ﬂ; - = L s 7
~19 ) 19 -1—+19—W H—H 191 X1H— s P
H
C Bb C E7
B Bl o . ooiom o e e e e e e e e e e e T R B S R RS ST S I L T L Al G R L T ST S S e S e S e MR R R R e
VAN VAV
A _ ® e /P ot T I s O o,
e — et S S D T -"‘_‘“4
== =2 = - = .
3 3 3
e S 112 112 full full full
WA — 4 AN 17 e s MAAAAAAS o sy T
1”'3.‘1 20 20 ?‘v—«. L 20 = -
{1§ 7 H—1—HH v 19- { -19-—{19) 19— 19— (19)-1H—
—719—19} X
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F Ab
M o S e L S R e T T S i S B G e T L L e N e R A e e e e e T oS SIgeTaTeoo e =Re L
¥ TN s St B i i 0~ a7 S todedli e e B & B Kool o Sl s Moo i o St Y & i
p N W 200 S be "_ (o) _!_ (o) _t (o) (o t_ (o) # (ho) # (o) ; (o) ® (o) ® (o) (@)
= 3 o] M E—— | =
full ~ % M WM M M Y™ Y Y YN Y
AN WA AN 1 1 1 t t + i + t i 1
—= 18 18 18 18 18 18 18 18 18 18 18
19— 1717 1717171917 -
19
D.S. al Coda
— e
= =— > ".;- . ) __r-.-\\\ T -
— = ==_
Oh get it while you
Bva !
P 2 2 S A U VY AN ¥ 2 % TN ¥ VY TN ¥ ¥ ¥ e ih-A-Ad
(he) 19 (o) (o) #* (o) (¢) # (@) #* et B

L MAMAMA VA MM WV VA VMMM
j T r r r £
18 18 18 18 18 -18
$ Coda Outro
w/ Voc. ad lib on repeats
G C
I _‘? |
jé) . : ——r " (> pr s
e b——_d : - —
no. No, no, no, no. Get 1t while _ you can, yeah.

3 3 3 3 3 .
4 4 4 4 4 4—— g
s ' ~ =
3 3 8
Free Time
Bb 1 play 7 times C 3

= .;_ -~ --LI}-_

&t - i _,ﬁ — |r'

I said. .. Get 1t  while _ you

b E | _'__ﬂ—-—-""'"_'_-_'-_-_ ==
: —- = -8 =
: — - & e
e ________‘___-_-_-_-—_
i
1 |
1 i BN : B
- |I"rl'.'-| g — '
‘§ = '
A — 1

37



from Cheap Thrills

| Need a Man to Love

Words and Music by Janis Joplin and Sam Andrew

Intro
Moderately Slow Rock o =96
Gtr. 2: w/ Fill 1
*AS
Gtr. 1 (shight dist.) Riff A VYV End Riff A
B — — 4f—;jﬁhz_ﬂf= .
= % —§ & T
L - —_— —17] “' 7 @ ) ,_____,..-r“".r -t
& &
mf’ PM._ _ _ P.M.
VYV
_z E e 5 5
5 i 7 X 5
-B 7 = 0
! 5 8
* Chord symbols reflect implied tonality.
Guitar Solo
Gtr. 1: w/ Riff A, 4 times, simile
AS D35 ES5 AS
Gtr. 2
= e .-
= — e ee— . L
- e
_ I - L_—-J
il hold bend hold bend hold bend
full T Fu_]l _____ full IuFII - Iu_l]_ -
— - 7 7 y, ¥,
T+ 5 {5) i X7 7 7 7 7

A5 D5
Sva
loco
D - H_f\ﬂ - _ff‘\./\h__x’“#x 279" % Ff’"““;""“‘} - e
t — =3 = —_——— =
¢ N o ———— e—————
P.H.
1/2 full 172 12 full full full .
4 5 SR S T , S _FH;‘"\. ;F\, us
o i S— . — B— B— T ——
g9
Fill 1
Gtr. 2 (dist.) =
I~
$£ DK L na—— —f'P"‘F F__‘:_'l
i —_—  S— 2 8
- _ty I ——
hold bend
f full
S 5+
T - J)[ 'lx_ .f;
_A X—7 1 17‘}
B
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-% Verse

*Gtrs, 1 & 2

Gur. 1: w/ Riff A, 4 times, simile Gtr. 2 tacet
A5 D5 ES A5
— | = M — 0 . -
- ‘ =2k = L t]; 35— &‘]I’ k} S J} T 3
= — - - & . =23 K .
i S ~— " = 3 G — ¢ T
1. Oh, 1] | need a man __ to love me.
2. Whoa, won't you let . me hold you? ___
3. Oh, I, I need a man __ to love me.
%?ﬂ" e — = —— - ——
5
| J :
D5 ES A5
1 : _ﬁ:z - — - e e —
a5 —— > =
Y — o o
R Y —
Don't _~  you un - der - stand me, ba - by,
Hon - ey, just close your eyes. Whoa,
T Oh, may - be you can help __ me, please, why
D5 ES AS D5 ES
e
—~ g — ] I —— .
% s —— — h":_” r”'_"'““l F._-! — = = = —— ##
__.__F_ _ | s s —— =
I need a man to love?
won't _ you let me  hold you, dear? I wan - na just...
I need a man to love? But I be-lieve that...
IS~ TN
L - - == =" =iyt
: - - S e [ S 1
S - _ —
l simile on repeats full
e
* 10 (1 13[' .
Ij Pre-Chorus
Ffm G B AS5/B B A5/B N.C.
— T e
— T ' = d' | _ﬁfT"“ = "y
(REEEEE s e # SPp et 3 eimeo
;== — —— e — | Y
1. got-ta find him, [ got-ta have him like the air_ 1 breathe. _ [ want a
2., 3. See Additional Lyrics (Whoa, _ whoa, whoa.

H# . e

S .

* composite arrangement

4 4
4 2 4 4 2 4 2
z 4 g 2 2 4 g 2 3
4 2 2 2
2 7 2 2 3 3
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lov-in" man____ to un - der - stand. __  Can’t be too much _ for me.. You know it
Whoa, whoa, whoa,
7 e
% — — ___# __d' :
=3 - v —
m— 4 4 -
2 2 4 4 2 & 2
4 4 5 4 2 4 2
4 4 g 2 2 2 2
2 2 2 2 3 0 1
F# G G# A B
it v « Nl | " P
e F e v e
1 | | s —_— 7 L_;_ | / —e
can’'t be now, can’t be now, can’'t be now, can't be now, can't be now. Can't be this
Oh, no. Oh, no. Oh, no. Oh, no. Oh, no.
% % I## s o v
1
2 2 4 6— 1
= : | g
s 3 2 2 3 3—4 —4—5 5 5 6—6—7 7
Chorus
Gtr. 1: w/ Riff A, 4 times, simile
Gtr. 2 tacet
E AS
>~ P rﬁf s, : ——
. = N . L . _.-_ - e - — -
T - i {h | —- — =} — _ﬁ
= S = v =
ba - by, sur - round _ ing me.___ No, no,___ no, it just can’t be.
| - | _._&hﬁ — —
— = ==
- A
5 4 e
Bkgd. Voc.: w/ Voc. Fig. 1, 4 imes, Ist & 2nd times
Bkgd. Voc.: w/ Voc. Fig. 1, 3 times, 3rd time
D5 ES AS D5 ES5
o . ) o
) - — - e - . -
Eor— 1 = i — e e L = £ =
SiEs _ V —— | - s —
. There’s got to be some ___ kind of an . SWer.
o 2. Oh, ba - by, ba by, ba-by, just can’t be, no, no, no.
3. Oh, ba - by, ba by, ba-by, ba - by, just can’'t  be.
Voc. Fig. 1 -
P __--"“‘\.;_
=~
| _E -;- j - E _ #E,-'"_"“m _ ____ : ;ﬁ%#ﬂ‘ﬁ:
' == P - | '*“-—'—'—.‘;’f“-——*'_;'ﬁ!‘ — -
————
(No, 1t just can't be. )
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Ij

AS
Y, % - gﬁg s — - |
% ?‘ —— o J_ i_ _J | i 1 ? —F --'.—"'-:-_.,_i— = J_ : J J‘% _g_ — - ___ J
_ u ““‘-:.._t# _____F#J
And ev - ry-where [ look there’'s _  none a round.
And why did -nt an - y - one ev - er tell _____ me now?
And who could be fool - I’ me”?
To Coda @ 1.
A5 D3 E5 A
®
Sfr
Gir. | .h o 2 -
P.M.

FRattttttih __ -~ ) S
o~ & _ = i i = - ;p— ?§F_=EEF7 =
%3 - — —F \ =—— .

e
Whoa, it can't be. Oo, whoa, _ whoa,_ yeah,
I wake_up one morn-ing and I re-al - ize.
I got all
2. -
Gtr. 1: w/ Riff A, simile Gtr. 1: w/ Riff A, simile Bkgd. Voc.: w/ Voc. Fig. |
A5 D5 ES5 AS — D35 ES5
N S — N - r“""‘"’ » )
%—_ ] 3 - - - : l&: — — o 3 = .
. I S — = === | -
— . :
yeah. _ Whoa, it can't be.
Gtr. 2 B
i - - ok, e - =
A ——F— s a9 p——Vp-FFei - — —
— el =
hold bend
| full full
$d L SR
] . ' =
7~ 7— 57 5 3 57
| * Played behind the beat.
| Guitar Solo
| Gtr. 1: w/ Riff A, 7 times, simile Gtr. 2: w/ Riff B, 7 times, simile
| AS AS D5 ES A5
' == ST e+ = e = = = = = E - ==
| B Y] ﬁ . B — —— i =
' : # ! ¥/ - ¥ = |— . - — =
i L ot f  cuwa
i @f"’"‘x B o
Gtr. 3 (slight dist.) : o i~ #f -

w/ amp tremolo grad. release

N
-".'!:’P_ E@ E__?_‘i‘_

Gtr. |
divisi LJ L PM.
}f_ﬂ_/‘ \ letring . _ _ _
: MY
b {12-} B_ 4 4 Pt 5
o AT — :
5 5
Riff B
Gtr. 2 55 ——
fy st et G EPufe BBs
A L [ e T
e
SRS oo s s S SleiEar s e e oy
T 10 8 7 8 8 10 Ir‘“l{l“\l“‘u
T - — —— . L 3 %
B
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D5 ES5 AS D5 ES5 AS D5 ES5
—p = = ~ #' | SN S - E— = ﬁﬁ_ . =
= Y § %o, 8 F_F  #F |, — =
——————— ﬁd e 1 = L e = —
grad. bend
1/2
_._-—-—-";',.,7#
O S T T S _—
~ -
L [ ?
A5 D5 ES AS D5 ES
0 F = = e
% TN e# ou SFE=——r————os - —_
- e ¢ 5 & &° s @
[ BN J
]Et@ rng - —
. 2—8 282 8 2
3 3 3—5 3
8—03 5 5 5 5
D.S. al Coda
Grtr. 3 tacet Gtr. 2: w/ Fll |
AS D5 ES A5 C/D
Gtr. | VYA
%ﬁt _ | ﬁ_m [T & I — L} '!?:'_f'__gi_ - o v o X E 7 r
t— = ' > = g 5 = & -
P = e G~ S S g~ i~ g~ & & - >
— _.‘-L—-"’ L i P.M. PM._ _ ®
/4
T VWY
I =R 5
..f’lr gr 7 7 i 5 g g
S, — > —— 8 3 35
38— 39535 5 5 3

$ Coda

Gtr. 1; w/ Riff A, simile
w/ Lead Voc. ad Lib.

D3 AS D5

Play 3 Times and Fade

o

thishope 1in - side.
(No, it just can't be. )

Additional Lyrics

2. 1 wanna just put my arms around you
Like the circles are goin’ around the sun.
And let me hold you, daddy,

At least until the morning comes.

Because 1t can’t be now, can’t be now,
Can’t be now, can’t be now, can’t be now.
Can’t be this loneliness,

Baby, surrounding me.

3. But I believe that someday and somehow,
Said, it’s bound to come along.
Because when all my dreams and my plans
Just cannot turn out wrong.
You know 1t can’t be now, can’t be now,
Can’t be now, can’t be now, can’t be now.
Can’t be this loneliness,
Baby, surrounding me.
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from | Got Dem OI’ Kozmic Blues Again Mama!

Kozmic Blues

Words and Music by Janis Joplin and Gabriel Mekier

Am Dm/A F G A Bm D Dsus2 Dsus4 G/D
KK A Kjfr % % xﬁfr —— X0 =) x XHO X¥X0 O %% 0 XX 000X
(13 EnEEE
; e e
311 342 134211 134211 123 13421 132 f%‘ 134
Intro
Moderately Slow o.=58
*Am Am/G Am/F§ F Am Am/G Am/F# F
DI < - oo s i et s s i S ,
(piano) Gitr. 1 (dist.) S I = -_':?‘:h:?__‘__{fw”

= Tom— : :f xg:_ﬂ-

A

"
A A

ananan

pitch: G4

— Se—— = e ——— &
_,,g’ s @ 3h;_ ' ;D e i . 3h N

|
L 1

av g

¢

Ul

o c% m>— 4%:»
It
|
|
|
Il
m

* Chord symbols reflect overall tonality.

% Verse

Gtr. 1: w/ Fill 1, 3rd time

ST T T Th

mp  simile on repeat (cont. in notation)
4 = ' = = [\] :F‘ﬁﬂ S — —— |
e = = = e o o ===
— A
1. Time keeps mov - iIn’ on,
2. Dawn’s come  at last.
3. Don’t ex - pect an - y an- swers, dear.

Gtr. |

bl = ———

simile on repeat

Fill 1
Gtr. | @ — . ﬂjﬂaﬁk
B — -
s .‘:’F - N ..1 g—_
—

wibar - _ _ _ _ _ _ _ _ _ 5
T/ 2L
A /143 B/ 7R

JI,f b b D b '-\
B 7 \

-1
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Am Am/G Am/F#§ F

- - T K
B, R . { e s — P
__‘f_ J.'Ii._.. ey .~ I3 [ 3 J—) o= J —
~ s & .
\\____f
friends, they turn a - way.
Gtr. 1 Twen-ty five years, hon-ey, just-a one night. Oh, yeah. _
— Well, I know _ that they _ don’t come with age, no, no.___ oo
— ™

i

el

%_ 4 — 4 = = _"‘: —__‘ — e ;—_ & ‘s,

f—-F 7T 7 F—F T8 e

— : —F

Gtr. 2
divisi
T f
—~ (Gtr. 2, cont. in slash)
R P R R
17— +3—4+0—1 é
5 5 —3 3 2 2 1+—3 ?
T

To Coda @
G F

J R ) MRS

(cont. in notation)

| S R e
%J'h EEeE e F ¥ Y44 (1 [ [ rp T ===t

keep mov-ing on but 1 nev-er find out _  why. I keep
Well, I mtwen ty five years old-er now, so | know it can't be night.____ And I'm no
I ain’t nev-er gon-na love you they’'re nev - er gon-na love  you right, ___ so you'd bet-ter
Grr. |
f)

=== s S s==-=-c==- .. ==

% — 3 3 g 5 5—5
d 5 5—5 5 b—~7> -5 gy g g g
1.
Am7 E7
,743—| | 4:3 T
— gl
[ £ | r | B l r e g —— ¥ g
L= & ~ M—

push-in’ so hard and, babe, I keep try’'n_ to make it right to an - oth-er lone - ly day. . Oo, whoa,

than 1 did when

bet-ter, babe,and 1 can't help you no more

Rhy. Fill 1 End Rhy. Fill 1

Vv
v
v
v
Il

Gtr, 2

? 5 9 5
— ; : :
! 7 £ 7 e -
7 7 7 7 2—5
5 5 5 5 0
Rhy. Fill 1A End Rhy. Fill 1A

=

il ¢ &

- -

= i
#g % S ——

letring - _ _ _ _ _ _ _ _ _ _ _ _ _ 4

Vv
V

ﬂ'l"-l"-lﬂ'ltﬁ&'l

g

Qn=J=JOngnan
N=J=Jancodn




Am/G Am/F4 F E7
S
= I - B e _ - — ﬁ##
==s==——rcecc=——=c==
just a g?r; Oh.

. N Ce _efe oo NN s 4

- - ) S o s i i s g <o <f -
% ¢ h___.:r_ QILH. g______r — 5 3

08—
8 == ,I‘S 3558 —8-90—1H-8 53 3bH %
9875 _

(Qi |
‘ .
¥
(
|

|
L
|
‘_,__',7""'
ard

&' ;
f —
mp
' 5
i3 g -
= =K E E L4 E 2 ﬂ‘ -

5 5 3 3 2 2 1 1—3 0
Chorus

A Bm

Rhy. Fig. 1

) AV R vV

ﬂ‘f —r F AR S S S i =2 —————
| ====== = =r—"==

Y
Well, it don’t make no dif - f'rence, babe, _ no, no,
Gitr. |
_ e ca— ————
> — — o rﬁh_ﬁ-ﬂ'— — o F o rrf #ﬁ—
—H _ 5 — - = - 7 o . =
L g L - e
_____.-—-_'--..______ #__..-"_-'—-.. _r_.-"_-_._--g.__h\- i ———— .
= K 5 ——3 3 53 68 3 5 3 035310
e 2—A4—6
2 2 2 4

D A Bm
DY) PR Y Ry IV RV A /o
| e ——— o~ A~
: #?i# —yaf P gl el D mir o 1 . o 4 —
17 £ - S —{ g T
and I know  that I can al - ways try. It don't make no dif-f'rence, babe, = yeah..
| N s e e S
ﬁﬁf ——— e e = N . e PlPs—
¢ = EES e S=S="=S=s50
—3— b3 ] — 3
full
R - — — — e
3 5 r\{* ' 320 b7 5- 3 3530
2 224
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Dsus2 D Dsusd D G/D

End Rhy. Fig. 1
—3— =3 —3—

A —FTrT

(cont. In notation)

- = == @ m — = o | A :
S the. v ye el PP Ry yelel f 5 2 . S NN 4
I bet-ter hold it now. _ ['m gon-na need 1it, yeah. _ [ bet-ter use it till the day I die.

=g

CiniE A

-1, CTAT, K
SNICOMD
j:m-n-:x

]:-:mm
o
NN
DMIGIN
ONITIN

D.S. al Coda
Am/F# F
— I _ —3
T T wpe_—— 1
‘! ‘f_f HFI = = F_‘ ﬁ' J — . d." _;_ - —

E = S Ty — = = = F

P

s
e ——
letring _ _ _ _ _ _ _ _ _ _ _ _ 4 letring _ _ _ _ _ _ _ _ _ _ »
0 8
—— : — 1
9 a 4 = 4 3
1 ——
) Coda
Chorus
Gtrs. | & 2: w/ Rhy. Fills 1 & 1A, simile Gtr. 2: w/ Rhy. Fig. 1, | 4/5 times, simile
Am7
|
| — - =
&L [ = v v @ & ¥ % ~
e = =
dig it now, right now. _ Oh! Well, it don’t make no _ dif-f'rence, babe,
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D A Bm
?—A— : o o : — !——_—--h\..}.‘ e = me— - e~
and I know that I can al - ways try. Well, there’s a fire in- side of ev-'ry one of us. _
il

. #_*"'l__"“‘..-.. e _— e .4 S _E _ﬁ. | —
P — f-;fE_t_ == . ‘“E % Fio -
—3—L_3_ QB—-
wipick &fingers. - o oo oo o e o 4
e, — — 5_ 5 S _g__ =
53 35323240 N ~ i
~—2 4 6 6+9 9 9 8—2 ——3
2 2—4 2——
D Dsus2 D Dsus4 D G/D
Y T E— S i— B T — i Se— S E— — — ' =
T H‘Tr T rr r == g -?;r#-.-_—fl
You bet-terneed 1t now. . I get to hold it, yeah. _ I bet-teruse 1t till the day | die. .
— 3 —3
el B Had
) S S— — . == =.C g :
2 232 2 zuj’?z—u’fz 252
3 9 9 *.':II__ = Tn —_—
3 3 33 3 2 S e
8 8 6 60 g -
Bm D A

f{‘%f”

i e Epii-‘ﬁ'.}*.

Don't make no dif-f'rence, babe, no, no, no, and it nev - er,ev - er will,
s _ PR— —
- | . I _L_f =8 e P e | @ > o4 _..P___£ 1
) . ~ | — it
31 &
let ning _ . e = —
—~_ 55 533 3 53 |3 35— 3-<23 2
2 2B 2 = P
E 24 = - 2 g .
g D Dsus?2
| |
4% Fﬁ— - - — — — e
= — _ S~— — . —f
ﬁﬁ ==22 s et e e e tye ol (P
[ wan-na talk a-bout liv - in” and-a lov-in’, yeah. _ [ get to hold it, babe._ ['m gon-na need 1t now. _

—J
~TPN B —
= =.. fﬁ;ﬁ;_’ _ry '_F“?'Til ! s es & s ! %

tl‘l e
1/2
=% ? 222 2 /Py 2 -2
- —~ —F——=— 5 F ——{}5 3
46 5 6 6 7 6 (61 333 3 (30 33
0 0000 : 8 0




Gtr. 2: w/ Rhy. Fill 2

Outro

Gtr. 2: w/ Rhy. Fig. |, Ist 2 meas., simile, till fade

Bm
———a — —_—
=== ———=—
Don’t make no dif-f'rence, babe.
e e
FEEESS & _ —
2—2 2 2 ——— — 02 — — g
333 S W TR TR S - P
6—6—0 8 . P ——4
\"'«.
-1
D A —=3—
/R, ﬁ"‘ . N - =
& T J'_l f - o s —— ¢ 7 er‘ P — Ti J =

i

Yes, in-deed.

Oh hon-ey, 1 hate to be the one. I said, you bet - ter
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live your life, _ and you bet-ter_ love your life. _ Oh be - lieve, __ some-day you're gon-na have to cry. _ Yes, in-deed. .
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they’re al - ways gon - na hurt you.__ | said, they’'re al - ways gon-na let you down, _
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wan-na reach out and grab on. __ Whoa, babe.

o _5,___,5:_'-. E — — L ] L | ri 1 1_4
67 67 67 ° 6 7855 - L & 14 e Y
2 1 1 1416
D A 3 e
pE—~ B e P =
i e VIR o A A3 ep * o F & ¥ v L pFf
fEEE =S SEEsi i == ===
Oh, but keep truck-in"on. __  Oh, _ yeah. Whoa, _ yeah. _
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from |/ Got Dem OI’ Kozmic Blues Again Mama!

Little Girl Blue

Words by Lorenz Hart
Music by Richard Rodgers
Intro
Sluwl}'J-=4S
e C/E Dm C/E F Gm F C/E Dm
o e o . - Y
Gtr. I (clean) # @ @ e * f 5 L, e o #2 > o o o
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* Chord symbols reflect overall tonality.
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1. Sit there,
— sit there,

3. See Additional Lyrics
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mm count your fin gers.
oh, count those rain - drops. _—
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What  else, what else 1S there
Oh, feel "em fall in’ down, oh hon - ey, all a
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— hon-ey, 1 know _  how vyou feel. I know you feel that
know it’s  time? feel it’s time __ some - bod -y told you,
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—e— ] — ——
- G
you're  through, while I,
‘cause you  got to know that all you ev er gon-na  have (o count _
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I sit there. Mm,
on or gon-na wan-na lean on. [t's gon - na feel
. e e 5 If
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Bb/D Am/D Gm/C F/C
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R count, __ oh, count your lit - tle fin - gers my un - hap -
__ Just like those rain - drops do whenthey re fall

—_— e e
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8 5 5 5 5 B 3 3 g 1
1., 2.
Bb F
b ===k S be
- py, oh, lit-tle girl, lit - tle girl  blue,
in”  down, _ hon-ey,all a - round __ you.
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2. Oh, [ know you'reun-hap-py.

e
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3. Oo, sit there
Oh, go on, go on and count your fingers.
[ know what else, what else
Hon’ have you got to dc.
And I know how you feel,
And I know you ain’t got no reason to go on.
And I know you feel that you must be through.
Oh, honey go on and sit right back down.
[ want you to count
Oo, count your fingers.
Oh, my unhappy, my unlucky,
And my little old girl blue.
[ know you’re unhappy.
Oo, oh hon’ I know,
Baby, I know just how you feel.

Free Time
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Oh hon’, I know, ba-by, I know just how you feel. _
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from / Got Demm OI’ Kozmic Blues Again Mama!

Maybe

Words and Music by Richard Barrett
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N.C. *G Gmaj7 F#m
Gtr. | (clean)
e e
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Verse
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1. May - be, whoa, if [ __ could pray, and ['ve tried to you,
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Well, you might come back  home, _ home to me.
. End Riff A
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2. May - be
3. May - be, may : be, may -  be, may-be, may-be, dear,
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whoa, if I could ev - er hold your lit - tle
I guess I might have done some - thing wrong. Hon - ey, I'd be glad to ad - mit 18
: be dear, 00, may - be,
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00, you might un - der - stand.
Oo, come on home to me. Hon - ey,
may -be, may-be, let me help you. Show me how. Hon - ey,
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But, 1 know __ that it  just does-n’t ev - er seem to mat - ter, ba - by, whoa,
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from Pearl

Me and Bobby McGee

Words and Music by Kris Kristofferson and Fred Foster

G7 C G D A E A7
® * # H o
3 [ 32 1 3 4 132 111 231 2 3
Intro
Moderately Fast ¢ =180
G C/G G C/G G
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Verse
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I.Bust - ed flat in Bat - on Rouge,
End Rhy. Fill 1  Rhy. Fig. 1 End Rhy. Fig. 1
g#_- _—— e g_pg 4 & - ;"i—_‘
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Gtr. 1: w/ Rhy. Fig. 2, 2 times, simile

nickly alternate between notes.
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just be - fore _ it rained; they rode us all the  way _ to New Or -
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Gtr. 1: w/ Rhy. Fig. | Gtr. 1: w/ Rhy. Fig. 2, 2 times, simile
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Gtr. 1: w/ Rhy. Fig. 2, 3 imes, simile
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Gtr. 1: w/ Rhy. Fig. |
G A A A A
® ®
open apen
Rhy. Fig. 3 End Rhy. Fig. 3

" AR ‘WY

i e it
— - ¢ o
O
Gee. 3. From the
Gtr. 2
i ———— ut ERES SIS : %
éi’—-?’—\‘;‘; _' S —— — J l ' | r_i-? | e J—'— - & ——1— —#
1/2 [/2 112
i 56 65655 01—~ S
2~ (2)—*0 4 (4)—2 2 |
- 20 ’ 2 —§ . —2 2~
9
Verse
Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile
# A
_# _— | . — . e - _ o
Bt — \ | , — === _c=—— =
3 g ﬁ ® ii___,} J_ o : s @ - e e - '_UJ — j
Ken - tuck -y coal ____ mines _ to the Cal - 1 - for - nia sun, hey. Bob -
Gtr. 2 _P_ -"’E h%
' = = =, — - O I = =
et =
= E
e — w/ pick & fingers
9 7 = 10
46 7 <8 11
_n
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open pen
Rh}’ Fig. 4 End Rhy. Fig. 4

e
[ o Ld W “--.._..-f“._ @ v & & & r i d’* ‘La._.--" -
B S e
by shared __ the se - crets of my soul. Through all _
Fa™ & :'t Gtr, 2
the e ¢ & T,
; - | = Hﬁ: o — gty
= = = e
w/ pick
BTN - = o e St DetenEesn b LnesiE s o =
g 9 8 7 = 0 g
9 7 —+— 2 2 3 34—
4 4 ? 56—
Gtr. 1: w/ Rhy. Fig. 4, 3 times
- _h_
x— = ; . _
= N  — h | . e "
S s=sE==r==
through ev - 'ry - thing _ that we've done, yeah,
| - — . .
_---':";—____==_ B af H_
’ 8 — ————"
letring . -
8
0 5
4 —2 | -
6 6 2
Gtr. 1: w/ Rhy. Fig. 3
A
7 # _ h = hl— ] == = . - . | ]
o e o e e S —_— = =
v — v % 7 353 —
T
Bob-by, ba - by. helped me from the whole _ world, 4. One
§ e g I e s e e _— _ T
5 00— 10 = —— e —— T T
X ¥ e 4 g o
T A
full
5 0 5 6 5 —%
o
4 42 2 2
42 g 2 2—4
= 2 0 F—4—
Verse
Gtr. 1: w/ Rhy, Fig. 3, 2 1/2 times, simile
A
e s e o S S e =1 N = =
_ ——— =4 . S : ¥— s = J [ — —— — - = i——
' . & #. L h‘ H__—H,. & S ——— = S = -\\--...____,. -
day up near Sal -i - nas, Lord, I let him__ slip a - way. _ He's
e -
E t 55 = E —

w/ pick & fingers
letring: - ~ — o

- | =)
H'ﬁ.
w
on




Gtr. | w/ Rhy. Fig. 2, 2 times, simile

A Al D
®
open
Gr. | J ) J ] ] J
#_ - 3 |
55— . = K — | - i h —,
| #W:‘; == ——sre— e = = == - ——aa—
} 1 ¢ T— 4 ,
| look - in’ for that home __ and I hope he finds it. But I'd
: S g S g et e
| —_— r3 Gitr. 2 é - %. % i
LTSS S - ——
| ¢
| letrnng — _ _ _ _ _ _| let ring .
5 7 g 10 12 14 c1 =
6 7 g 1 12 14 14 14
-
* Quickly alternate between notes.
Gtr. 1: w/ Rhy. Fig, 3
# A
g, =— - - = — = - -
: I —+ — : , | N
§ # I:l] ___!__'H..l = —» = r N S — h:r _Jx LJ.! o _J} ‘:ﬁd J J 7 J] J
| == e | —_— he—
trade all of my to - mor - TOWS _ for one sin - gle yes - ter - day to be
il G2 o EE £ 2 & .
| 4 # e S ® -~ be $ = >3 =
| %:}L E— e — — 1 ® — (S I— -
__ g — —— ——r . =— i
RIS . . s s ity o e — ¥ letring . _ _ _ 4
| 14 4 12 10~ g 2 o
14 14 12 H 9 7 6
Gtr. 1: w/ Rhy. Fig. 4
E E E
®
open

A AYDY DYy

. %‘v __ e : —— = ———
| | 4 [ » ¢ o _ o o . o c— - -
hold - in” Bob - by’s bod - y next to mine.
- Gtr. 2
‘E#E_ oy ——— Ty —= = — S— -
- o0 00 : ——————
o —— —— = — o
o

w/ pick

4
¥
|
I

A

V' L, 0 ) )00,

Free - dom’s just an - oth - er word____ for ‘noth-in" left to lose. ___
e :
3 - - ﬁﬁ i — = E = vl = = —
) S—— / / = i ] Y —4 F__ —tr— =—=—
) < | |
w/ pick & fingers  Jetring . _ _ _ _
5 9 9 5
7 7
9 7 B




H J f:’* I S—
— / —
that’s all that Bob -

F

=== i

w/ pick & fingers w/ pick w/ pick & fingers
full
o
; ‘ P\\l 2 3 s
— ; <
g1 + ) 2 3 e A—6— 09—
g 2 2 2 A2

/1

7T ),

:

- — — = r ::”'___ | ___ﬁ _.kﬁ h ; " — —
¥ - -  — ud i — =t j-ﬁ__'_ . @ b(J o ® é dj.. —g _i =
Dy o 4 - e i v
feel - in° good was eas - y, Lord when he ___ sang the blues hey,
R 3 b . o
e e - e . 8 . |
= > 9 ; 7 i = | [ — = — —
: AN T == 4 | pl’ — - — — —_ =
letrmg _ _ _ _ _ _ _ _ = letnng - o= o= 4
108 10 1 r 1‘.}9 5 . 5
H- H 1 9 1 6
Gtr. 1: w/ Rhy. Fig. 4, 3 times, simile
- '
4 - - ——— - — ===
%# - = - — } —— o =L = i :
RA\iV = = 4 - 4 = oL - E
feel - in’” good was good e - nough_ for me, ___ mm, hmm
Gtr. 2 T \
F . = — N _J ———F h;'_ e i na—
— e & J_L,fh.d —1 -—,e:#' -
- -~ o~ |
PO  rccrmin Saral i SIS IEnE MO ) SR e SRS o el o
w/ pick & fingers
g . !
1 — 2 —_ 3 — |
* L. H. fingering
Gtr. |: w/ Rhy. Fig. 3
A
A — -+ = e s
good e - nough for me and my Bob - by  Mc - Gee La, da
— L e } = =
1 (8 ) p— - -~ . - Pﬂ -
g #L = — : Ff'ff; ;,#F_ 1 _J J;_:,,H_ J — T =
= = | * ¥ g
letring _ _ _ — - — — — - — — — _ - -~ w/ pick
£\
(o) -
“ L 2__2 ‘ E
3—2—10
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Interlude

Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile | o
Gtr. 2 tacet Gtr. 1: w/ Rhy. Fig. 4, 4 times, simile Gtr. |: w/ Rhy. Fig. 3, simile
w/ Lead Voc. ad lib

E A
e 6 - 8 B | _ R
gj‘# . == e ——— e - : : :
. S - — R =
Interlude

Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile
w/ Lead Voc. ad lib, 1st & 2nd times

A
- - = =T =
— I =r JL ® PR S— R — J’ == —‘Jh‘ . J_.:__A
E = - % *F "
-
vy * @ ~— * ¥ w/ pick & fingers -
[BETIE . = oo evs winiemine s S SIEENIT T SR o e BRI — e = e Sne s
simile on repeats
: 2 2 2 2 2- 2
— " 2 2 2 =
| 3 20 6 0 0
4—2—3=8 2—B
Gtr, 1: w/ Rhy. Fig. 4, 4 times, st & 3rd times
Gtr. 1: w/ Rhy. Fig. 4, 2nd & 4th times
E
EX o _ e N e o
- - T e = — Tg——
. J ¢ < | —
r
BEEE = = seee s o e o - JERRIRE — ool st ST ST SeIEsie i A s ot 3
0 0
9 9
(2 2 ~— : -
8 0 -
0
Gtr. 1: w/ Fill 1, 2nd & 4th times, simile
B # ~ » —— > g & & —® - - — [_— ® D P
% — ]} — E ; o @ F, i — p _ - #® —
.g ’ ’ . —— / ' — - __—Ji
R | r
WLANg o s o 5 IR o o v st i e i e i e i et i i iR it SiSEeiiem e e i o e e
0 a 8 0 S 0 a g
1 1 -1 7 7 7 7T
2 2 -6
Fill 1
Gtr. 2 Lt S e et loco el [?t -

w/ pick & fingers
letring _ _ _ _ let ring _ | let ring . _ | let ring _ let ring _ _ let ring.. let ring _ let ring _
T 19 1 16 15 H 2 H 10—
1 —19 18 16 15 4 13 [ "
- 8
et b h_ - > pu : h—' . o r .
1 H ' F _.Qf__ B = F_ — ?‘ . - 9 —
J';! =
let ring _ _ | let ring _ let ring _ _ let ring_ let ring _ JeETIRE o 4
g 8 7 5 4 3 2 5
9 8 7 6 —4 3
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1., 2., 3.
Gtr. 1: w/ Rhy. Fig. 3

A
. . — i - — -
[ ! _ i — - [ - P : _ : Y N . :
e e e == mlE=EE S e
_# ) - & - = e S - L7 T
| w/ pick & fingers
: hold bend
fettlng - _ o s e EE L daaaE S SaE D - e s S e S e St e s e e - full
, S, T M ¥
i = 0 s : L 5/ 5| 5 —+—
7 7 7 - 7 7 1 4 4—4— (4—2
4. Guitar Solo
* End Half-Time Feel | | o
Gtr. 1: w/ Rhy. Fig. 3, simile Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile

A P

- et A - — e+ = £ e £ T

Tl : == ot [ _.._ = : i . ! : = —— | | i — = -
G e S A e e T S==

e v g
| | f hold bend
w/ pick w/ pick o
w/ slight dist. :
i s
i 22 | EP TR B 14— 161416
4—2 4 e H—16
3 2 8 - G I - 12—12—12 116

* 1st time, till end

Outro
Gtr. 1: w/ Rhy. Fig. 4, 4 times, simile w/ Lead Voc. ad lib, next 5 meas.
E e
AV VN T E = 2 5 - %
o j"_‘f; e - = —
— f..a-*'P . IE'_ = o . -;)‘ b_ " 4 : o . J ___l"v'” _Hf == | ‘__ m—
e ———————
w/ pick & fingers hold bend
full full ftl_l! ___________ ‘]
Satoglad nlin 4 10 ? 12 ¥ 19 12 * 40 4
) 12 | I S T \"‘\
g - +——
H H H- H 11 <
e 14
12 12—H~<16
N.C. A
— N e e, e = a
FAEES =t S =
——— = r = e = — - —dre—= o N T—
Y,
Hey, hey, hey, Bob-by Mc - Gee yeah.

%ﬁ# === === === _j_L =

wa’ clean tone & pick

ill
I
|
f}_f:
nasgy
il
Jrann
i

XK | X DX X
i
i
SRRND V@!@ﬁj )
i

- x—X

X X

2 %2 X—| %2 X— X% 2 = XX
- 6 —————————— » ?"‘H““‘“H, k—R

a1g7;'_“'='——____ %é 7 = Ej - X X

*#% Strum in eighth note rhythm while sliding (beats 1 & 2 only)
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from Peari

Mercedes Benz

Words and Music by Janis Joplin, Michael McClure and Bob Neuwirth

Moderately Slow ¢ = 88

Spoken: I'd like to do a song of great It goes like this...
social and political import.

E FE === = S S === &

!
Lord, _ won't you buy me a Mer - ced - es - Benz? _ My
Lord, _ won't you buy me a col - or T : A"

Lord, _ won’'t you buy me a night on the town? ['m

* Chord symbols reflect implied tonality.

A

FissS=S===r= === s =t =

a \\‘-‘-‘----.#
friends all drive Porsch - es; I must make a -  mends. Worked
“Dial - 1ng for Dol lars™ IS try - Ing to find me. [
count - 1Ing on you, Lord; please  don’t let me down. _
D G

=

ﬁﬁﬁ_ =" 752]{ ) __H;VJ—__”% =

hard all my life - time, no help from my friends. _ So, oh
wait for de liv-er -y each day un - til three. _ So, oh
Prove that you love _ me and buy the next round. _ Oh,
1., 2.
A
: p— e _
o J .] e e ¢ — i_ e .’ = lt _‘
won't you buy me a Mer ced es
won't you buy me a col or 1
won't you buy me a
|13, (take st Iyrz'c.s}‘
D A D
2 =t : : e P———
= = i T — L ———1 [ J_I [ === t{ — ‘—L ﬂ
— — S — = === —— ==
~ g
Benz? 2. Oh,
V? 3. Oh, night on the town? Ev - 'ry - bod y! 4.0h
|4' D |

Spoken: That's ii. (laughter)

Copyright © 1971 (Renewed 1999) Strong Arm Music
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from Pearl

Move Over

Words and Music by Janis Joplin

Intro %Verse
Moderate Rock ¢ = 138
(drums) § N.C N.C.
- == ===
G ] | — . Nhe—a = ! kel
1. You say that it's o by You
Gtr. 1 (slight dist.) 3 Riff A
| | = — : ._ | .h _-—__‘____ —
y Y] —————— ~ A - _ . F — :
%J&% 3 ss=s - — =S ==
mf
1/2
‘;‘ _
F flr  — ¥ —— 0 "
A = f—t—p——3 35 3 7
B 5 5
8 S | = i
B B - - - . ] _.=_ = ; =
(== e g S====c=_=
D, — | T — . S B * o
say that’s it’s 0 ver now.____ But still  you hang a round. ___  Now come nn\,':’__
VvV VS VI End Riff A
fo— = J —=— m— - == '
B o= ey A
: £ S s o * ~ ® v
Poggd e
1/4 1/2
NN AN A s
= I /
S — & ——— # -
7 7><9 3 3 5 5 3—=0 S
5 5 - 5 5 —4—
) - — g -
b ——— Ty - |- : —
US=S == — -*
& ¢ @
5288 won’'t you move O ver? 2..6.You
AV VWAV
= === i = —————— = i
%’F = ! [ _— o’ = R > J 'Lli"v{___; ';dv{h_;
& s & * e * il -
= e
1/2 172
VAN VAV INANAANA .~ .
- -
S P —
3 3 ———3—F§ 6—3—5 {53
(0) —0—3 S — 5 35 bt
Copyright © 1971 (Renewed 1999) Strong Arm Music
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Verse

Gtr. 1: w/ Riff A, 1st time
Gtr. 2: w/ Riff B, 2nd time, simile

| — I —e - | "a - S
: I'TJ - 4\ _ _r o h’h ) il r — =] * v p—
o 4 ¢ _je — . s T ===
' T — *" e
know that I need a man _ L. now, Lord, You know that [ need a man._____ But when |
5. hon-ey told ya so.
' —r— = | e ——  p—— 1 — =
: = === === ——c-t =EE=E —
) - L . o 4 s °*
ask you to, you just tell me that may - be you can.
Gtr. |
B - VYWY
A+ - -V-"' : S = r . - :
simile on repeat
1/2
s v
JI
i —
5 5 3—0 3- 3
5 5 3 3 5 5 5
5 5 <
Verse
w/ Lead Voc. ad lib, 2nd time
N.C G
- . e | : =
== = ESpEsE=
P : e T e =
3.,7.Please don’t you do it to me, babe, no.
ain’t quite a read -y for walk - Iin” no,no,no, no. [
Vi =3 - Riff B
gj? N—p f:’f—_—;ﬂ'— 1 — —h \ [ — 2 ——————
st e e i 2 e e e T e hg
3 >
simile on repeats S
1/2
AV s
|
F— I - — . / a—— — — ] 4
1 =3 57 7—5 -3 .5 5—3 5 —3 35 3 3 5
{5) 3—bH 5 ; g
1.
To Coda
N.C F G $ N.C.
ﬁ_
I P | , ' p— — I —
é? —‘_'—F— — - B - i_,.,. i_ | == T — r— = Vi 4
o : —— ~—— g - *
Please don’t you do it to me, babe. Ei - ther take the love of
ain’t quite a read - y for walk - In'. 'Cause I'm,
End Riff B
‘ | | _. B I — o ——— R
1~ — e — ii,*- ;;l_ — hg —— i = ——
| i 1‘:___: —— [ i o A il r 3 & J_ —
- -
1/2
VA T
7 5 5 —b—> -2 4 /
7 75 3 5 5 5 3
2 5 5 3
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72

T P — E— b | - B ———. ¥
%”‘ ’ +— — =
e P & - v
fer or just let me  be. 4.1
VAN
D - -f“ pr—
B = ' S——_OS—
e e *
1/2
Bt ERENITINIAR . f“H
A
3 3 5 —(5) — _
3 o 5 3 9 3 >—3
9 5 ~8 5
2
éi‘} H__ . J-_ — .- %’ = k - W F'— - -_- i»| —-i' J - - = _—— _‘[
Q_} — == J'--.._.—*J J J -—‘J:— '] =3 — 3. @ & et Aty J_ —— 1
[
dog - gone through _ with your li\ex:*q“'__'f- Lord = I'm just dan - gl-in".
AV
A T a— S — P\} — o . — J -
= ¢ o & 4 = e o - e T W
Pt : < - L 2
o N — I, =
1/2
4 ARV
f
/
5~ ——F& 3 3
5 3 — 3 .
o {5} —8
Bridge
D5 D#5 E749 ES
I—_—j___l |—_'_3‘—'—|
= w3 B e -
) e a—— o o o & 5 & 4 J 4 4
7 : N — :
Oh, yeah. Make up your mind, ~ hon - ey.
ARV S
Eé —— _é: o # el A — —— e e = — B
[ J [ [
steady gliss.
VUV VVAAAAA
8 fﬂ”‘\‘——— e == — o ===
?r 3 E E _ L= 9 2 2 2
(5) 5 6 7 7 e = ——— | - ——==
= g 8 0
G E7#9
fl # hﬁ o o o —
] = R Bt = ! —
% k ! = ; —0——i - ___ & v i -!__J = 1 r_ _F’__-_ ol
you're play - in” with me. Yeah, yeah. Make up your mind, _
) Y B 4 —
== oy - - e — e — - #r - 3_______ R -~ J
steady gliss.
3 3 3 3
. ——p———
5 5 5 ; 5 5 5 5 6 e
3 3 3 3 3 3 3 3 0 - — =



| 3 |3
é L _J__ =— ¢ o A —— _j_ = Hrﬁ o e | |, e ;j v :ge':ﬂ
dar - lin’, you're play - in" with me. - Come on__  now.
o I ¢ &4 °* = - e % = -
3 3 = 3
42 g 3 3 3 3 3 —3
4 4 4 4 4 4 4
2 . 2 2 ” ) g ~§ 9 5 E g 9 3*""‘*
g 8 g 3 g g 3 3 g
A C
fame=——mme=ce—eeaes e s == ==
e i
Now ei-ther be ___ my lov - in” _____  man, _ I said, or let me, hon - ey
_ﬁ. - * - _ _ * = _I - B B
& ' # *‘% l | 8. = - — | e : —ﬂ
| | & . ;_ . Al = B o 8_ I
Lo i: i lqu e & 4 $
eEnng e S 4 ervng . o i
2 2 5
—_— E E g - E 5
4 8 8 3 4 3 2 0 2 1 -
B Bb A N.C.(D5)
_ ) ,f//_ KH —
e —— = -
' 7 - ® te_o- - ‘
let me be, __  yeah

5 EL 4 - 2 A
—',i 4 2 5
i ' 6 5 o 4 4 0——0 0 0—=0 0 6 —90
| Guitar Solo
I ! Dm VYV
.I F - o i - _ % P R -
1 7 J === "'],J | - fj?’ T —— A e —r [ Re— ﬁ;ft
B \3 VS o). 2 . —J i o - _S—— (. . ] JI" —i — ] —
hold bend rake _ rake rake
1/2
— —
5—-—+15)—3 5 X = 3 X : 3 3 5 7 " %

* Chord symbols reflect basic tonality, next 18 meas.
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112 172
VAT N 4
; ey g s e ——
5 e i o T 7 7 7 )
° !i 7~5—3 3 10 10 18
AN LUV V¥ Y Jen— pr— o ar . o 2 = 2-4e
e e e e e e P F EF

rake_ _,
VYV VYWY N i
- p— 1“' w 12 13 11
X = . 2= = 10—13—18 10—13 10—13
X = 10—12—16 16-12 12 10—2 12
112 —2 12

$
12 j}l l!ﬁw — e e N
4 419 19 1 4 E 4
12 12 12 — P 2 12 12 14 (M) 12141212 1212412
10 H—B—1R2—18
G
™S =N — — AAVVMANA — W /7 - i » I 3 o i
g#_ e . o ® e N r ol r » £ f‘ 'f’ = '__f_ T : G
- _| _i. r - l - ‘ = 1 - = _ =
hold bend
full full full full
}.““"\\l . % % %% %Y f’ ;‘: =Ths ; 1_2
i e e, 12 :l_E_ = 1_5
(1) 12— 14— = 12 12— 1412 14 14— " 1
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e

= &

48 3 "
] ~ .:_ I w——
o o5 o e —— y—r— e —
hh 1 ] =
hold bend
full -
y *1-5- R S VAV
% = e 1412 14 ! 14 "
; —a ' ST E— — H—
15 4——1
D.S. al Coda
(no repeats)
C B Bb A
%# e — — - - — - # _?,_— A {%
A\ = - - S }é
5. You
! = J..e"..'_. I } g i : g - ,&xﬁ = Il'.? = - — == (b
T = . —~ ! - h
BRI o= o ssmcaramn Svrssmsire 1 sryeecas 4
5 5 ? 4 3 3 2
4 3 2
ricf : ? -+ 6 o ? 4
@ Coda
N.C.
1 ; - = H | — — =
%- o ¥ — e s S S -
== T —— S =) = T
take the love . I of fer, hon’, or let me  be.
%Eﬂ P s == n — | = = - —
_ - * - = s 3 . —
1/2
+
J'
.-’“lr 3
5 o
3 9
5 3 5 =
Outro Play 14 Times and Fade
w/ Lead Voc. ad lib
3 L ———————— .
&l ———————
3 .
) — 3 5
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from I Got Dem O’ Kosmic Blues Again Mama!

One Good Man

Words and Music by Janis Joplin

Intro
Moderately Slow Blues . =60
N.C. "E D/E E D/E
Gr. 1 saanrssvssssasssnana S
(organ) (dist.) & y e LV VVVVVVVVVVVVVVYVYS
é R0 e | o e— - ¥
i, | mf :
w/ slide
VNV VPPV VY VvV VvV VS AV UV VVVVVVVVVVVVV S N
40 4 — L —
T 35 == ALSPTIPTIRPT 1514 12-10— 10-9 0
A
B - -
Riff A End Riff A
Gtr. 2
(slight dist.) N . 22 2522222
[ — ﬁ N i?’ ?__ C ———— l;’ﬁ_ -I;If ?T' "
B S 4 re _o R e e e ] S h‘ll_,l- !
= = — o g = —/ o
mf’
1/4 1/4
A IV VNV VVVV VN <
A e
2 — Jr L | —
5 T — - F 25 )
B 8 0 3L g 0 3

* Chord symbols reflect overall tonality.

Gtr. 2: w/ Riff A
E D/E E D/E
VAV
- s o YIRS
Gtr. 1 — - - - rs ra ‘he -
- X = ""'"*_‘::H““ & = o f'—_ S = - h'-r T
#_# : H‘"" k E'_ ' s m—— e o .l;-j___ ] - — _/ - _:'_j_ —— - 3__
~ S e B B - o
‘ ARV VAR AN
T 12 ~12 - 1210
© @ —8 ~12
> Verse
Gtr. 2: w/ Riff A, 2 times, simile
E D/E E D/E
" !_ﬁ : e 4 J o J : feo p= . —
= '_Aq\E. S b & — =t * @ = & ——
1. Hon’, 1 love to go to par - ties __ and I like to have a good time,
2. And Idon'twant much in life. I nev-er wanted a man-sion in the south.
3. Some girls, they want to col-lect _ their men. They wear 'em like notch - es on a gun. _
JE”##I e o P e pie Phe #
% e —:,-rﬂ‘i N S g . ‘ l T e = _ il g
tj', : : o - R - o - L 3 |
simile on repeats
A AAVRAAMAAAMNAAA AN A~~~ LV VN
~12—112—0-12 ~15{15)- 16 12 10 12
Irn o
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e e W—— S

il — = — i

E
- - 1
- T . - e . - . . _P_ = —
P -~
L E ] = k"--.._____,..- ~
but I be - gins to pale af 2 ter a - while, _
I just - a want to find some -  one sin -
Oh hon - ey, but I know __ bet - ter than that. [ know that a
» o - = - ot 4
AVVAVVVVVAN VAV BAAAAAANA o = AN
(12) H— —18 12 10 12 12
E D/E
M #ﬂ _ﬁ - = J H_ _J?\ — — e
# I "f J H“ - | d""-——-"' 1 '._ | .'F . - ' —
: = ; | . i & . ' |
hon’, I start look - ing to find one good
cere who’ll treat me like he  talks. One good
wom - an on - needs one, ____ one good
AV
i ————
£+ | A =
ANV VAV VIS
{12} 1-:‘:-__:—“
A G/A A G/A
ﬂ# ? — =—_—-q - ]
1~ # ;,j‘-i o }' _!—' ' : i — J J 1 7 / |
5 s — o 1o jo _° g e —
man. Mm, and don’t you know _ ['ve  been _
man, whoa, = hon-ey, don’t you know _ that I've  been _
man. Oh, oh, ba-by don’t you know I've  been

Gtr. 2
Riff B — VVANARAAANAANAAA End Riff B
— " — ! ' = —— —_——— ——
: ] i - Y af - ¥ . _

L _— H_. = ! = o — [ J L E.J e % —o & e
| o S : ———— ... |
simile on repeats

1/4 1/4
L2 22 aasaaaanl sl £ 222%22%2%2225302% 2% %"
+
J
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Gtr. 2: w/ Riff A. simile

E D/E E D/E
— —F e e e e
~ 'J g
search - ing. _ Oo, yes | have. _
_ look - mng. _ Oh, one good
look - ing. Mm,

one
Gtr, |

¢
e
s
e
™
»
avs ¥
1
3

B A/B A G/A
-# - _— I. -H__-:H‘- -ﬂ B
iy e T el & e g g _J_J&J_ == J J .J J\ = & o
== E | — r e —— =. o= , Ij - : "te & @
Uh, one good man, _ oh, ain’t much, hon’, ain’t  much, _ it's on - ly
man - ain’t much, hon’, 1t ain’tmuch, _ oh, it’'s on - ly
good man, _ it ain’t much, __ no, no, _ hon’, it ain't _ much, oh, it's on - ly
VAWV VAVVAVANAAAANANY
Gtr, 1 VBBV VVVVAIANA "
_tr # pr-x ,hi f’fr q:;E:: N
ParE — T —_—ea————
% = = =
IV VYV VYV VYV VY VYV VYV VS L WYYV YRV VYWY
10 —18 1012
~12
Gtr. 2 Riff C End Riff C
R R VVVVVIVVVVVVAVVVVVAAAA AN
e —— I m _Q_ e TSN
) # # R e e J ..F- — = __.‘_,{[ --ﬁ’* —— — — - ' .;’ %_J — - — _ -
[ E——— -i““*'— = o 7 — C — TR
Py L4 2 » &
simile on repeats
VARV VVAVAVANA
- -
g 7 =7 7 5
i T 4 5 5 =
1. 12.
Gtr, 2: w/ Riff A, simile To Coda $
E D/E E 3 D/E E D/E
4 [r— ) I r— ] L
é;ﬁﬁ_ﬁ%}. = b(d—h - ST T i = = - h o "o - J: = -;~H
~ — Jjte_e | < -
ev-'ry - thing. _ Mm, whoa,_ yeah. Oh, all right. _
ev- ry - thing. _
ev-'ry lit-tle thing,_ just-a ev-ry-thing,
VUV
Gir. 1 . e & e A .
= #:ﬁ— ——f S X S L ’KL]‘ = F £ @ i f:—_
== i - ¥ —H————— =
w/ o shide f
full 1/4
AN VWA VVVVIAAVAVAS i
~12 12— 12 | = 12
129 42 ~12 S 12159212/ 12
99— — - 4 H—12
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e S—— R ——

Guitar Solo
Gtr. 2: w/ Riff A, 2 times, simile

D/E
> /\1‘:::‘{ N ASNA o/ 2"
e it = S I N g,‘“ g
' ' S S =Y I LA S S— —
ﬁ _- . | —
2 = - | e— - —
it S ¥ SRR 1 5 :
full full full full full  full full
F = 12 i U P e F— ¥
15 19 1512 P 1 - 1912115 15 91z = =S = - 12
1412 4 W12 (49— ()

Gtr. 2: w/ Riff B, simile
A

4:3

Gtr. 2: w/ Riff A, simile

'ba
T e.0m
= L

D/E

S=s=2

* hold bend while executing hammer-on.

B A/B G/A
8va . R e ~=mm=sse L S s e SR S LT S S SR s e m R ST ST 1 loco
~ PN AT W 8 AN L — . A 1. &
B ac P ehs PR iR RS, WV Susde ie ® e e =N I
ﬁr = 4 —Mg_ =5 rjt [ W\__— -
full T i ful M e full =3
A
74 /‘?ﬁ' T S L A e 5 5- 12151212 :
s i ¥ p 1 1 1'; i
H— 51512 Y
D.S. al Coda

Gir. 2: w/ Riff A,

simile

=

-

e B F

| .: :‘Tﬁ-f i ——
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Outro
_j.",L E D/E E D/E
= e —
%ﬁt “’__EE.- r l_ = Q_ | I T E 2 =
ev- ry-thing. Oh, yeah.
ﬁmmmmmwm
e "f} 2 !h‘ i o h‘ AVUVVAA E e . _‘:““ﬂ_ e s e
#ﬁ'f - - 'h' Hﬁq l - — - - - — — ~{
2 — ! ] ——— ==—u=—>
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— 1 12 2 Rt —
— £ = . =
1414
Gir. 2
FETE -y ]
| = et =
AE = - — _ H‘ ' et ——
5 ==
full
,»?
E— - — —*14__,~f 12—15—- — —
Gitr. 2 tacet
E D/E E D/E
Y'YV U
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;5-#_9- = ettt F £ % F atlE E faf
| o i - _ I 3 I
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E D/E
PN P I~ s P A P s I~
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= = = 1T - 1T — N — S - . | 1= — T T — i
I . 53 5:3 4:3
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Piece of My Heart

Words and Music by Jerry Ragovoy and Bert Berns

Intro
Moderately Slow Rock J =81

Ffim

Gtr. 1 (shight dist.)

J: - i T F\! I | | | - . i
% ﬁ'__i"r_j'%«rul'k,;J = -
e
¥
full AMAMAAAAAAAAAAAAA
T }f__r“‘\i e
=~ — 5 et 7
= (4)2~—2 42— P —— 6 8 8 —
% x b 424 4 - 4 19 O -
- * Vibrato causes F# on 3rd string to sound.
Gtr, 2 (slight dist.)
g&.#-. :
g
T 1 3 -
“A : % . — H' 1§1 111
B 2 2 2 2 2 2 2 2 2 | 5 & & & 7 7
B D B
= — = = =
Well
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oy

BENNE: = — e o sasieos " .ﬁw
H 14 141
E—TE—" 1 14— 14 2 " 10
9 12 16 4 13 H g
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2 N
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letring _ _ _ _ _ _ _ -
n 1 T—i 010 7 7 —F 7 —
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Verse

E A
! e . 8 —
5 e — - = _ e
S== === Sii—=
= ) 7 o F— _ _ I i =
come ___ on, come ____ on, come ____ on, come ____ on. . Didn't I makeyou feel
out on the streets look-1n’
-
I - = El
» f S Y — S : i |
- _?t—"r- ]- 7 = -_ - . I. =
: i 2 P; r i r il ‘ ; _lI::__ — —
simile on repeat
—F g 10— +H H 16 H 12
7 74 01— 112—14 18 16 14 413 e
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: ur — Y T o el | N7+ — ] — -
'. _Pf F - Ji __'f P _ 'P-:}'H':" _ | g
= ===t = Sy
£ J
letfing — _ — — K mf simile on repeat
W frvm
7 7 7 7 7 7 7 W ) —— 5
8 4 8 8 i (181 (6-5)6
é PR 9 9- PR 9 : 2 7
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B A E A
—— =R e » T —— SS— —
i N . - s : = = = -
g i - — e[ p Ir —F e -
) = 4 . "& —_— —
like you were the  on ly man? _
good, _ and ba - by, deep down in your heart _ [ guess ya know that it ain’t right.
' B B § ® 5 » »
@iﬂ — _ - . R T NI |
= _ — 35 — - - = = _
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mp
4 4 5 5
o 5 5 9
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B A E A
- h | 3 |
bt . . S R S o~ ~

gﬁﬁ#ﬁ 1S - e : : = " : ﬁ";— ot = | F\ H |

Well, yeah, and did-n't 1 give you near-ly ev - 'ry-thing that a wom-an

Now, but now, but now, but now, but now, but now, _ but hear _  me when | cry at night.

¢ ' | | e . .

}?ﬁ— E = = 3 — _
E. \ r = v

4 e 5 5

5 5 5 -

H:Jundwq
OO~

=]

7 5 0 5
Pre-Chorus
B C#m
[ =y —— ‘7 — T m‘ = ﬁ
—:4 R - P — ; T S
A, — e o ke fr#f_.gJ-J a ==k |
PANEE S S e e e ==
: i = = fj = e . _._____._,____..I
pos - si-bly can? _ Hon-ey, you know I And each time | tell __ my self _ that 1,
Babe, and I cry all the time. But each ume [  tell __ my self _ that 1,
(Oh. e —
# . - = = -
i e = e e — £ iz 5 i— _—i“\
o - ! — [ = =
. (: | | i . = == / |
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that a
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your arms,

ya,

Oh, but I'm gon-na show

had e - nough. _

the

think I' ve

when |

n

me

But,when you hold

can’t stand pain.

when 1

Oh.
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01,
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a - gain.
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-dan ___
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Break an-oth-er lit-tle bit off my heart, now, dar - lin® yeah, yeah. yeah, yeah.
break it. Oh. B
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End Voc. Fig. 1
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ﬁ' F::'.,— = — —— — - r I' ° _g ' : = % R Y ___ﬁ;r ‘}'f 3 L—_—1
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Have an-oth-er lit-tle piece of my heart, __ now, ba - by. Well, you know you got _ it if 1t
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End Rhy. Fig. 1A
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Guitar Solo
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Chorus

Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, simile

Bkgd. Voc.: w/ Voc. Fig. |
A B A

‘ e
____#.'—_‘F'm f‘ . r“ & O P P » ].__'_F e |-_ S ——
e SiE==c———=C—
take 1t. Take an - oth - er lit - tle piece of my heart, now, ba - by.
E A B A
T ——
S £ o f o PP o e , 0 I I
= = — e (e
1 = _ — | S
' Break an - oth - er lit - tle bit off my heart, _ now, dar - lin’, vyeah, _ come Oon____ Nnow.
!
E A B Bb
l S T —
g £ & - @ e e ) o . r W.—r*‘w 8
' y = e Em—— e \
! Have an - oth - er lit - tle piece of my heart, now, ba by.

A
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| = X st e P Bt
@ rs - I - - — —
O £, N i — i S »— — — PN s B =R sl B
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p=-——-—— e ——— ——— — e = = '? B
1 5
Uh, you know you got_____ it Wabh,
{ Gitr. |
[— 2 . -E- —e — = _— e e — —
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Gtrs. 1 & 2: w/ Rhy. Figs. | & 1A, simile
1 Bkgd. Voc.: w/ Voc. Fig. |
E A B A
e T -
; ) r 1 . T T,
" gt e e e e - o
% L == e — ————73——
) B . | —— B = E—
! take it! Take an - oth - er lit - tle piece of my heart, now, ba - -by.
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E A B A
p— = I_-——__j""_'__—‘l

o 2 2 —
YR £ o 2 o0 000, 45 £ gy e e CLL e
_i - = ————= —L—L-éfhé ——— | ‘
Break an - oth -er Iit - tle bit off my heart, now, dar- lin’, yeah, _ yeah, yeah.
E A B Bb
Hf@ 1*‘**####’&“"“”'#-’”;“-_“;};--___
é_”} = : = ﬁ:‘&ég  — e h____-r —
Have an - oth - er it - tle piece of my heart, now, ba by.
A E F#mE Ffm
3 rﬁﬁ
o o flﬁl_ﬂ_ oo #I s m .
. _?F —=_ﬁ__~f___g_=___..j._ﬁ F = = — = = :|_
t’] J‘l | 5 0 o - - —
Well, you know you got _ 1it, sure e-nough,it makesyou feel good.
(...makesyou feel good. __ )
Gtr. 1 ;
.B. = -
e =——— == :=—=—-——— - =-c=
) 5 \u | | |
= grad. bend
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from Cheap Thrills

Summertime

from PORGY AND BESS ®
By George Gershwin, Du Bose and Dorothy Heyward and Ira Gershwin
D5 Eb5 Cm Bb Am Bb "
s errSer M BT I8 Gpeeen
g i
134 1 34 13421 1333 231 134211
Gm Cm"™ D F Dm Gm?7
— — - W "'_:?‘ W
8 fr 10 fr K 5fr & § ] 3ifr
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134111 134111 134211 134211 13421 3 14
Intro
Slowly o . = 64
*Gm Gm7/F Bb D7 i Gm
Gtr. | (clean) Sva
(bass)
%T{ = =
T
A
B
* Chord symbols reflect implied tonality.
Gm7/F Bb D7 Gm
Bva e : loco
e e, ] & E f E . il
@7—? #l > . —#’—P4=£__E:J _#! r__ . — T ' _;‘
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* Gtr. 1 to left of slashes in TAB.

© 1935 (Renewed 1962) GEORGE GERSHWIN MUSIC, IRA GERSHWIN MUSIC and DU BOSE AND DOROTHY HEYWARD MEMORIAL FUND
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~e Verse Gitr. 2 tacet

Gm Gm(maj7)/F# Gm7/F C7b9 F9sus4
=== _---""——\.
A |rg— Sear e S o T e~ »
T f '"i“ ——fe— o 5 A .;'“_,l ¢ g
s i : P N — | = . | L — i -
- time, time, time, child, the liv - 1in’s _
morn - 1ngs you're gon-na  rise,
* Riff A

End Riff A

2 = === \ == s
__j #7 = Jq_' == — | he F' ho _ =1 ==
. e # ' BERIRNE  icn s = meemrmias = apeawis of R e e a y OOEAE - oo e s u -
’ r.;im:'!f on repeat
3 3 3 -
3 3 3 3 2 2 1 1
3 3 3 3 3 —3 3 3
5 4 3 2 1
* refers to Gtr, 1 only
L on-1LS, Gtr. 1: w/ Fill 1, 2nd time
Gm Gm(maj7)/F§ Gm7/F C7 F7sus4 Cm
; 4] __[k — " I ) S - _— B g I
1) Se=mmes ===
___ eas - y. Fish are jump - in’
___ r1ise up sing - ing. You're gon - na spread your
let ring i J' ﬁ
—————————— r ‘ - ‘ /™~ I ~ | ‘ ‘
Gtr. | - — B FT] _'?,*_ J .2 v t{.j_— (@) - # ﬁ) l
- 7 J__‘ - ‘— o = — ;-_ . o Pt — i “‘"—_-—'-"' - — - . —_—
—— — g _
Gtr. 2
divisi LLJ tull full F End Riff B
3 3—1-3—4 LA A S S S A . "
e T : |
80— 3
3
Gir. 1 tacet, 1st time
Gtr. 1: w/ Fill 2, 2nd time
Cm(maj7) Cm7 B4 D5
Gtr. 2 ) )
[— — TS ; .___;'_Tr e — __:-_:ﬂ;....,_:
=W P W e W o F e
E;=— ﬂ ﬁ_
Hey, the cot-ton, Lord, ___ cot - ton’s  high,
child, and take, take to the sky,
Whgrresmnmns S
Gitr. |
- Jw e ® () ® @
_-____-1::_"' = - = = — B S
. o =i = { =
=—— —= ———— =
—u-—*'# 'L w/ dist. w
(cont. in slash) full - I
P t v
g 3 18 15— {18)
s | % =
Fill 2 o -
Gtr. | IV P VPV YV VUV VVVVVEV VvV VS /N s " N
" 1 N,

.
e
\  dist. off
18 18 ;
20— 2018201820 20— 2018 15— 1815 5 +
L . L4 . L1
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EbS D5 Cm Bb Am
T
g TN e e e . |
? = F":\" .f J_ _4; r P’ = r ‘;’r r = ?
| - — - —
Lord, so high. 2. Your dad - dy’s
Lord, the sky. 4. Un til the

' dist. off
full full full full
AWV 4 MAVNANA &=
5 15 - $ : fi‘“-\\' ;
18 +8—15—18 18- 18 15—18—15 - t
| 181715 17 17 AR
|
Verse
i Gtr. 1: w/ Riff A .
| Gir. 2 tacet
Gm Gm(maj7)/F§  Gm7/F C7b9 FOsus4
| - __'-"""---.___‘___ f-f.'____ e
1 Jf:l‘b—ﬂ_’jﬂ;;f;_' e — = _Th":; . —= e o H s Q B
Yy —4 S S = — —— Tf_ i ' ' ____V S — r |
—
rich and your ma’s S
morn - ing, hon - ey, n
Gtr, 2: w/ Riff B
Gm Gm(maj7)/F# Gm7/F C7
Db — e — _ | -
; . : . e : R — i I |
so good - look-1in’, __ babe. She's  look-in"  good now.
| noth - in’s go-in’ to harm___ you now. No, no, no, no, no,
r Fill 1
j’j, AUV AN

E— 3
)
|

1 letring — — — — — - - e——— - —— 2 ~ ALY AN
3 -5 648 6
— 3 3 3 4 6 8 8 6
1 3 —3
—b- 4
To Coda $
' F7sus4 Bb ¥ Gm
Gtr. 2 } f.'J' ; ;-';J‘
& P
B = - —— - L [e— - T ——
é éﬂ—# ° E E 4_—::,—% o S — 1 j’___ y — — e e i j__ < —° g
) | —_
‘ Hush ba by, ba - by, ba : by, ba by, ba
no., no, no, no,no, no, no,no, no, No.

End Fill 1

et T— - & - o o _
%?b —_—————— — _ -f__]:_____ﬁ;*_ _; _‘Eﬁ_-r — == =
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Cm"" D Gm Gm(maj7)/F# Gm7/F

i IJ ' fﬁr‘ ' (cont. in notation)
e — — = :
e F F 5 5 lg F —" S — —_—=
by. N - no, no, no, no, don’t you Don't you
Gtr. |

- " m J -‘ j PP PE
e L = ————r

A ffnm
e = —10 H
4 3 i —10 g 8 8—10 111838 —1H0—11—13 1 3
5 H H g—2 3 -
- g 1 3 - - —
0 1 3
3
Interlude
Cm D7 Gm Gm7/F Bb
___--_-—-_-—H—_—‘*——---
br__ AT g sy @ s B o o
gﬁ: ae—— = e =
Y,
cry.
4 Bva

Gtr. 2 (slight dist.)

divisi
10 15—14—15—18 1B —14—15—M T —H4—15—10-118—
—3—1—3 1 7 - +—4 3 131110
3 ——3—2 8 —2—3 -
3 1 0—1 3
——3
3
* 8va refers to Gtr. 1 only.
D7 Gm F Bb D7
letring . _ _ _ _ IBEIAE - = —— - .
let ring === AUV let ring _ _ _ = b N |
) ) £t (et
. £ Je . = = . ==
o = e r T S ara, _———— | —
é | i _ r ,.fI I; = —» (= oI o, = E——
Ll rrrrr
™ VYV
—— 114 10 "3—19—115—%;;" 1 13 18 10 15 1 PP
12—4¢/ 2 — 3 3120 1023 2 @ 15— 1
= 10 3 +—H —1—48 =
- 3 —1—1 3 —4
* Gtr. | to left of slashes in TAB
Cm

e
T
3
-
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Guitar Solo

Gtr, 1 tacet

D7 Gm P

Bb Dm Bb

(conl. 1n notation)

lﬂ - : - - =
§ * v 3 3 & 3
1/2 full full
____H T__hﬁ""\ *
- 1 6
_3*"““5 3 55 {(5—3 7 —
3 1 1 _é' <9 =" - ( }\ o
3 1 2 3 6 (6} (6} 4—3
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Gm

D7
BV o e e ]
Gtr. 3 (di e WA N 7, 7S S /™
tr. 3 (dist.) . 52 <1 -2 e 2 R e
0—b— e ____f_ o o » = f e o
? ',l. = — n Jh._—j—'— —— _* I =
full full _______ . * o -
4 Ty Mmavaae daan " $ ¢
—22 { 18- 20 20 20 20 20—18
20 20 20 18

full full full full full J full i
5 4 e 3 s SR
——— | — F—3 3 > %
6)—16) b 6 / \ : % 5 : b5 (5)
i . 3——5—5 35—~ :
+—3—1 3 (3 +—3—5—3 ~—
@1 3 S
Interlude
Gtr. 3 tacet D.S. al Coda
G Gm Cm D
- . _ — S~
éb = - fr =——
3.0ne of these
Gtr. 2 (clean) 3 . r 3 -
é: . _F__q'r"T'!__l Il‘“lr h"'_ 'P'_'.‘
! . ' e 1 — !
mf
letring _ _ _ _ _ _ _ _ _ _ _ _ ol 4 letring _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ ~ letring _ _ _ _ _ o letring _ _ _ _ _ _ 4
121—{'42 121912 12”_12 121ﬂ12 11.“}11 11“}1". 8 ﬂﬂ H—Lﬂ
12 12— 12 12 12—12 12 12 12—12 12 8 8 H H
12 12 12 1 12 12 18 12
Gtr. 1 (clean)
Pl PPt PP Pl s et
) i == | = = =
mf
BEEME - e cicse = et S Sl © e SESEETL s = TBERRE = cimaews mrareraes = g letnong . o letring — - o .
7 7 — 7 7 b b 3 ]
8 8 8 8 8 8 8 8 8 8 8 8 4 4 7 7
7 T 7 7 7 7 7 7 7 7 7 7 b b 7 1
g g9 g 8 8 5 7
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{BC&M

szi)- i}- ;J-

e 1

D t’_" o —] H' e e _F_ — "3 - o @
ﬂ_b '3 g e iEt E PPt . 2 = ==
¢
N’D, nao, no, no, no, no, no, no, no, no, no, no, noO, noO, no, no, no. NU, nao, no, no, no,
Citr. | . . ‘ . .
b dAgte pEifppppn 8 St it ot
.;J__ ——— e s — — ——— == — —
1M H—H 11— 11111 1—H H —+HH——%H 'H_ H H—H1—1H—
Outro
D Gm Gm7/F

(cont. in notation)

‘,r.'.___,__-—-—_—-——-_.______‘-‘_‘- - - - ) - -
: LL} o ' F '_ __. F — — ————p = - -
% | = ] | | L = é:——*; —— | === — _

no, no, no, no, don’t you cry.

T———— I
— = ——=
= — =l = =
a2 [ ‘ ‘ E———[:-"'-J
divisi |
15 14 15 10 15 14 15 H
H iR H—H 10 10 = = 3 1 3 4
8 1 3 - -
1 3
3
* Sva refers to Gtr. 1 only.
Free Time
Bb D7 Fil. G
: e —_— = —_— . —— o —
& = Sl e ——
— - == N ] el . —;
o ‘ f
Oh.
T T O S

15 14 15 18 110 1 15 .
L——— PR S | ST T " L—_ — - -
3 2 19 0 .
3 10 5 l
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from I/ Got Dem OI’ Kozmic Blues Again Mama!

To Love Somebody

Words and Music by Barry Gibb and Robin Gibb

Intro —3 -3~ Verse

Moderately Siowd =62 s e s =4 o )
¥F4 E B F4 F4

. (Reiims) T — - — : = _ = = I___ = ~ - = -
ﬁﬁﬁiﬂ- i s === sﬁ*i-'i

[

I. There’s — a  light,
2. In my __ brain,

e - . — 3. . . = = - .
= J[_J .I e J:_.' -+ 'u _— M#ﬁl_ _%_; | = —

Gtr. | (clean)

e
mf mp
simile on repeat
X
X
x 4~—4 4~ : X
A 4+—6—4 46464464 .
B 4—6 6 6 +6——4
7 46 2-
*Chord symbols reflect overall tonality.
¥ G#m B
- e . i _ - — —— : _ﬁ —
- #?&# ' f ' i E?r_—_’ : - ! EF' - !_}Pﬁ*.— ® J
= S : | F =
3 ® - - -
S "'u-.-
cer - tain ___ kind - a  light nev -er, ev - er,—_
00, I can see your face a - gain. | know my frame of
i ¥ _ 5 S i - i ~d
e e e e = —o—— =9 — ¢ : ——
letring _ _ _ . letring . . — — _ _+ letring_ _ _ _ letong. - === - =5
= T T
g : 7 7
9 . 9 : 9 : 9 :
# Fé 3 X J 3
e e e e e e e e e ) y 'ﬁ---g&' === = ﬁ: :
nev - er ___ shone on me, no, ___ no. Hon’, I  want, I want my _
mind, yeah. __ But no - bod - v, no "
. 1 - 1 - _ hi : -
. E— = 4 T | = = & ——
= ——— e - o _ S S— | —®  — yi - P — r f 7 —
letring_ _ _ _ letring_ _ _ _ letring - - — o et g - = — — — y
? 6 —4 )
6 6 : 4 : 4 ?
8 8 6 b
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F4 C#7
37 3 —3
%ﬁi&ﬁﬁ# =.t n T e ‘ﬁ_ j=- -;r J== T - _hiaﬁt
§ /.. "L S SO SRS, S E— | : e . — com— e I e S AT m——— - S— —
S - e _» - - - L — ~ |
—  whole life to be lived with  you, _ babe. It's what I want, oh,
. bod-y hasto ev - er be so blind, hon -ey, like | did. | know I was blind. Hon-ey, I
. ! F .
FYY a— . $ S S— g
e, 7 . s =3 ———
) =—_—
letring . _ _ _ _ 4 letring . _ _ _ leting_ _ _ _ _ i A, i )
7 7 3 4
6 6 10 4
8 & H 6
B =3 J E#
’ 2, N : ﬁ
W - , E—— = T N . —— —
R TR o aggugait TV | |
was to be liviin’andlov-in’ you. (1.) There’'sa way,
tell you that I was, I was ver - y, ver-y blind. _ (2.) Oh, but, I'm just a girl.
; 3. See Additional Lyrics
-# ; ) e P g: — = — — — ‘ ; e ! S
- " o . = — § ___—e_q_ji‘_|
S E_ ———]
et carts B J
.- “""hu-._______ _______...-—-""H'- P 4
i
letring . _ _ _ _ _ s letring_ _ _ _ _ _ _ _ K simile on repeat
:
8 8
9 9 4—6—4
9 —— i
2 46
G#m B —3-
—3 —3 L
###gﬁg_jr = = Y _; :.g_ J\ w _‘i_ .h ) o | ;_hi — N — # = ;_
R  — J:/. N7 % o & | i . ] ey
I 00, _ ev

ry-bod-y say you cando an-y - thing,
at me and tell, tell that I live,

| Can’t you just take a look

hon-ey, I live and

» full ____{f‘l
: ____} & A
112 V7 o Sl S 5
: ;f : A
_.»")r ,J"JII : = . '*
£ - £ E - g \
1 L) 6 4 6 4 6 46 L) i} Li] 6 0 i) 6 B {5; 4 6
|
| 3 | ~3 —3 X 3
— m =T, =3
LY T —— R o I cn
¥ —@ & o & :
BER T e e P g L F ¥ —Fr e
i ev - ‘ry - thing, yeah. But a-what good, __ what good, _
I breathe for you? ____ Don’t you know I do? _ But a-what good, __ what good, _
n - . - -
%g#__# z . o ' h" g?-__ : — _.i?i ‘:; h F
o =im=a—c—t =—=—=-c
' _ =
' h\ ﬁ 8 m r = i_ E 1'“'_
4 4 6 -8
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F# C#7
3 3 TS
| | —J— 3
- ' : g_ m_? 8y & _E_ iﬁi — ' - . D ——=
| ¢ W ﬁj—#_i_—# A A—— ( —— v & o | — P @ g — - === a0 =
8 — — = ~— ¥ @
hon - ey, what good can ev - er bring? 'Cause I ain’t got_ you___ withmy _ love and [ can’t _
hon - ey, what good can ev-er do?___ 'Cause I ain’t got_you. That’sall T  ev-er wanted. Andlain't
P S S R P .
— - ¢ 4 | g o8
letning _
g B < —4 4
+H 7 242 4- 3 6
4 —4 3 4 3
. :
Chorus
F4
e ; r—:ﬁ e
s ° @ o - ~ ; #i—i \.,_‘____A__ g = —
_ find _ you, _ babe, no, I can’t. : , o
: ' by e h =
sot you, babe. O - pen up and look a-round. You don’t  know, you don’t know what it’s like
*Evanuﬁ‘s eI R TET TR AR Y

[Z e = —— ghi:— = ?eiﬁ Jﬁf@g ?j

2 2 2
. 2 3 4 — .
2 4—4 - 468
2 4 4 —~——4—FH
—2 2 476
*played as even sixteenth notes.
C#7 B
" =3 —~3— g
b e e s
4 T o ——g @ — == ‘ = — S ——
no, you don’t. Hon-ey no, you don’t _ know, __ you don’t _  know _ what it’s
O
TR N J - _-E- - ‘|_ | N _1 : - 3 iqa==
AH—— ﬂ e = —ﬁ— ;E’—_ : — 1 J.Ilﬂj s ® J_l '
/ * T e
8- : 4- 4 4
9 6 4- 46 64
68 2 3 2 4 + 5 6 :
C#7

—3— T B 3 o
et r_;{_;_,?_* —= i - ,_Jﬁ'{' =

1.,2. Oh hon’, I want to talk a - bout _
3. Oh hon’, I want to talk a - bout _

to love an-y - bod-y. ’

. P—-?_n_"'f — B3 [ "*: E%l "?__ =F‘_

H =_ v — == ! 7 |

w/ pick and fingers _ _ _ _ _ _ _ _ w/ pick and fingers _ _ _ _ _ _
—6— b 4 " 4 4—6 4
~—6—8—6 668 6—4 2 56 4 4—6 4
4 678 64 4
646
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To Coda @

1.

B — 33— 3 F#
e _ﬁ = — | I—— - = —— ——
e — S e ey M
e T B e e —_* = _ * T TS
love and try’n to hold some-bod -y the way I love you, babe. _ And I've been _
try’'n to hold you. Oh babe,babe, __ ba - by,
W 3 K‘? B
Y AT e - e i = S == ——
PE=—t S tag - v —
w/ pick & fingers _ =
|
- 4 24 -
4 4 3—4 6~ 4~ ” 6
68 —46 4~ 1 e 4 4 4~ =
— 4—6 3 " = ——
2.
, CH ; F# - 3 3
— e S ———— ——
AR —— = | —f — - T ==
e . ——— e e e 4 es s
lov-in’ you, _  babe. _ love you, babe. And I just want you to know 1 tried.

R e I o R

.-tj regles = .
— U
6~ 6 4~ 4 i ~ 68 6 — —
68 6 4 b :—ﬁ i 4 = 4 |—4 6- 8 4 p :
4—6 -
Interlude
E D G#m
ﬁ_ . — = — e e =
) 5 Jﬁ!;‘h S “J[ - = H == l
o s s
Evﬂnj's ............ : — j—i
. r 1 @ ]
— = = s 1
I - BB iEis  Jig Og — e =
_— | - i i B
J#_ Fi _.,'if ) V = = — “__—‘
— ———
6
i 3—1 —F = 11 H H
79 7—38 S — arra—r_ E 12
— 43 —
Ffm E D E D

IR ==
ELY
A
»
|
()
%
"
L
wie
||¢
‘ﬁi
%%
()
(9
(S
[
(e
.
"
(S
w
©y
g“
{l‘jr
N
N
| ®

i

@
&=
wrpbe
[==]

[4=]

e

=N
(7=
-]
==
s
chen
| )
ran
- )
= -]
® )
=] hd
o)
oancn
)
]
ogn
=) ")
E
‘I i

D.S. al Coda
E j‘D E D
fe = o Ea ” . o e jj.t g £ 2 2 f£ o s P
_@1:;: Eert-The ol oel oo ool e @@ :#F::P_h?t.ﬁ .
— _._6 = ﬁ
o 6 6 6
W DI BTN - o oe ) s i i SIS P e BT LM e iy S it e St [ e TATEEG el i S| SR e -
~ ~
16—16 16 16-16+14 14 14— —H 141616 16—16—16—316—34—12—18 9 9 7
1246—16——16—16 " —H—HU—W 16— 16— 16— 16— 16 14— 13 1199 8 8
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F# 3
EYE = = —_—
i - — — - i o S *——p———
) - T S—=
yeah. But you don’t ____ know, you don’t know what 1it's like _
: o -
S =
4 68 b ) g6 4 4 4 4 68 g6 4
C# 3 | 3 |
o — - = = = = =ﬁ:
ﬂ# —— * 4 v 5 7 v n— " ——w—a 75— .
and you nev - er, ev - er, ev - er did. | said, oh, I
8 3

g 3
N
ga 6 68 E
by g : '
e =
try to throw my love a - round and,

;hevenj’s ———————————————————— -9 " @ & ) -

Ll = 1 =& = = = R P
e e
D ) 3 o 3

B PICKS IINGeIE s o C Gt s DTt SIS e BaRAE S e o SRS o SR S e =

4 H H a3 H H

79 7 o

g 8 8-+ H H H H H H

g F# 33— 3 _3

- e =q=_F __;ﬁ ——Ji‘ = —r |
o — = | J ® P —
[REAEEE A —a———a—4 s 7 =9 ¢ S

but you  nev er, ev er No, you nev - er, ev - er.

w0

)
r(! -
=]

)

w0
w0

)
(-
w o
)
T
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Mﬁﬁé% =======

[ know that,

you know that. No, you nev - er, ev-er, ev - er.

S/ ===t

S 1_}__

Free Time

y Gfm — i
i ey Yy [Trde T

Oo, let me throw my love, throw my love  all a- round.

@##iﬁ, '__"ff—;ﬁ#%_j‘fl s —ji—‘ j_T_P —= _—]'_,ﬁr———-—?—},_,'

T < = - . =,
# — i —— i‘ |
full 1/2

A2 A A2 A DA 2e . - — _—

24 242424 > 42424 . 4_,,,/ \‘}p —
! i B 1 = 424
I — — S -_-I
Additional Lyrics

3. Oh, I know that there’s a way.
Cause everybody came to me one time and said,
“Honey, you can do anything, every little thing.”
And I think I can.
Oh, but what good, what good.
Honey, what ugly good can it ever, ever bring?
"Cause I can’t find you with my love,
And I can’t find you, babe,
Oh honey, where?
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from Cheap Thrills

Turtle Blues

Words and Music by Janis Joplin

ES5 E6 BS5 B6 B7 AS A6 Al
O MM M X O KX = O W K!xzf‘r :‘-"l::' ”“"‘zfr o KHEM Wi MMM b H}(—K
o ¢ + i %
| 3 13 14 L | 3 4
Tune Down | Whole Step: 1
M=p @-=c
@-1 ®-c
®@=F (®)=D
Intro
Slow Blues o . = 76
# # (piano) *B7 A7 E E7/G# A7b9 Am/Bb B7
YRt e T ~— T _ f— ORI S S— — _;h—J ' ﬁ_
éﬁ%k —_— = = ; S JJE_J_L; f“x—;'j" ¢ = = = b1 B—
g =X~
*Chord symbols reflect implied tonality. Oh. I Well, 'm __ a
%Verse
1 ES5 E6 E7 E6 AS Ab6 A7 A6
L« -. __,.--"'-'___""'---q._ il | h 1 1 — i T 5 ﬂ = —= | | _L = J ==
. _—_I > — : & ;#1 hj_ﬁ‘d—J J dh J ] '!f'_-.l ﬂd = :Er-- @ J-L l:___,, J . o
: ——— L% i — 1'""‘-5..._______*...-: e e J
,__‘“h__--_:____,_..-r"_____.-""r e
mean, mean __  wom - an; I don’t need no one man for no _
___ once had a dad - dy; he said he’d give me ev - 'ry . thing in sight. ___
3.,4., 5. See Additional Lyrics
Gir. | l.‘ﬂ;:-us,'} Rhy. Fig. 1

T4 T = _ = — e —— i - =
e — —— . ta=t E===5 =E==
A - - : - e - -

r J
mf
simile on repeats
T .
e I T e ——— e e
8 6—0 - 0—=8 —L1— - = -

# ES E6 E7 E6 ES E6 E7 E6 A5 A6 A7 A6
N — = e ==t £ v e e R —
Q:I . 'J — = JqJ‘h——J o . | | = == =

_ good. __ No. _ I'm a mean, _ mean _ wom-an;

SE Once had a dad - dy:_

o & &

2 4 4—5 4- 4 2—4 4 5 4 5 5 % 0 g a g 0 E—
R — - A S— A B - -
AS A6 A7 A6 ES E6 E7 E6
e— __--_-_"""'-'—-—-________
paty e e
== === = RS === - |
; =  —— . T reeee— . L
[don’t need no one man _ for no good.
saidhe’d give me ev - 'ry - thing in sight. Yes, he
Eind Rhy. Fig. 1
j-l:lr‘_ H' .;rf — o Y = ﬁ — ___' = | . ___
- o ‘ -f 7S o "
: = = 333 CIE I I
2- 2 4 4 4 4 d
0 8 g 8 g % g ! ___E E E | 4 ? 5 4 4
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5th time, To Coda Q}

# ES E6 E7 E6 B7
{) 8. 74 — o S a— - - J\ — -
%#_%—--- _ == —F_—_— @ ¥ »_F 5 F o |
.J _ K l( N B h o l
| just cheats him lLike | wants to,
did. Sol said, “Hon’, I want the sun-shine.”

4 4
1 2 4 4
2 2 4 4 5 3 4 0 2—
-0 0—0 8 0 0
A7 E E7/D C3°7 Am/C
?%T b - -.-":.. -_.r‘._—-‘h.:_ _P. _' — _q ' r | H - _|__ _-_ - " T ____ o _ 1
LEES S St —c=a e — - —
I nev-er__ cheats, __  ohhoney,like [ should.
He'll take the _ stars out of the night. And come when I give 'em to you, babe, ’‘cause I want 'em

w = I'\j J__ = '_\JT_ ¢ _ dh. h}——oh ;l_ il“ :4 . 'q#‘ :j_ l | ‘

2 2 2 4 2
2 4 4 2 2z— 0 0 —
4 4 4 3— 3 0
2. 13.
B7 B o -
& T P = _7____""‘* A ]2(5 r(___ % = - __ Fl;_ | . - 7—[ __ r F_ﬁ:i
= = N . = E— 4|d_— j
7 7 |
2.0h, ______  Lord, I right now. Yeah, oh go on. _

TR T T Wi

: g
2222222——2222" —2 2222222233 |
Guitar Solo
*Gtr. 2: w/ Rhy. Fig. |
# ES E6 E7 E6 A5 A6 A7 A6
s e ' ————— —

N — — pveara— e e e, L
—~+r—” L4 _-_r-—’l T: H_ﬁ-‘“—! o d | —® ”—.rvcf—'_ o0 o9 F_ . :
- ] em—— i
— g3 {3};
E g 0 8 g g g 0 g 0 g i 8- 3

*acous; mf
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E6 E7 E6 ES E6 E7 E6

oy _ o
FAEERE S S e e e
o

1/2 _ 1/4
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Additional Lyrics

3. I ain’t the kind of woman
Who’d make your life a bed of ease.
No, no, no, no, no, no, no, no, no.
I’m not the kind of woman, no,
To make your life a bed of ease.
Yeah, but if you, if you just wanna go out drinkin’, honey,
Won’t you invite me along, please?
Oh, I'd be so good to you, babe. Yeah, oh, go on.

4. 1 guess I'm just like a turtle,
That’s hidin’ underneath it’s horny shell.
Whoa, whoa, oh, yeah, like a turtle,
Hidin’ underneath it’s horny shell.
Don’t you know I’'m very well protected,
[ know this goddamn life too well.

5. Oh, don’t call me mean; you could call me evil, yeah, yeah.
I’ve been called much worse off things, I have.
Oh, don’t you know, yeah.
Call me mean or call me evil.
I’ve been called much worse off things, off things, right.
Yeah, but I'm gonna take good care of Janis, yeah.
Honey, no one gonna dog me down, alright.

Yeah, yeah.
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from Janis

What Good Can Drinkin’ Do?

Words and Music by Janis Joplin
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2. Give me whis - key, give me bour - bon, give me gin. _

3., 4. See Additional Lyrics

\

;_..

£t

w/ thumbpick & fingers

simile on repeats

1

.

=

0 ! f 2 0 0
n E L | 3 H
0 0 2
s — =
. 2 —2 2 g 0 ) 0
8 = . - 80 0 g
E7 5 A7
jﬁg'ﬁ = j = = e—— N
' — - === e o & ¢ 2 o
(AL *-_.-HB == : - . ="
o Now there'sa glass _~  on the ta -  ble; they
Oh, _ give me whis - key,

S EESREE,
e e e e s e e e
9—0 0 8 8 8 g PR S — g— & 4150

109



g

3 E7
. _ M._
- j— P'-r_ — .
= —._ﬁ'—_‘j—_i*ﬂ' - J b 1 = = = S —
. _— S , & O V ] ——]
say it's gon-na ease _ all my pain. ___ But 1
give me bour - bon, giveme gin.____ "Cause it don’t
3 3
— —
D ] ‘) . — ]%A
E—— = W = e ST E "‘ﬂ =
— = o ) A N G N R
3—2 0 . g 3—2 ] P ” = 2 " = §,.--—-h_ g — lé‘
§ - - T - 1
0 0 0 0 0 0—38 ! 0
6—6—06—0—°0 g 0 0 0 0
E7 A7
_#_ ﬂ i S |'_ _J__ J I + 2
%ﬂh 7] s+ ¢ oo 4 e = === = |
drink it down, __ the next day TI'll feel the same.
mat-ter what ['m drink - 1n’, longas it's got a song, man

o J,“
2 3 22— 3 -2 -8
H ot Z—E“Q"
— § 2 — § - — ———— 8
12 8+ 2 ——0 . 42 : —¢—0—0—4
1523 |4
) E B7 E BS E
__# — o . - | |
— = - — = -_._ : | = x ik ._-
% $ g SIS o o o o ho
What good can drink - 1n’ ____

w/ thumbpick 4 ’
4 e Do e e
; 812 g:g B g |ZE B—2 32 2 X X - =4 =
Chorus
ﬂ' = == = =———%
v What
AT e T
¢ C | - ' - L * o &3
S 2
: 0 3 ? 3 - 3 = : E 1 E 3 ﬂ
—e e

110




' — K —1 | S e = = : e~ L
e ==——=--=.-—c===c=-

B | S /Ej Y 4
good can  drnk - 0’ do? Well, 1 drink all night, _ but the next_

|
u:n
¢
== =
[
. |
i
¥

58
 NNNEE

0 0 2 292 2

P A —— P - =3 ; - ﬂgﬁ’é

E : 2 2 20 ? — s
0 g

E E7 A7 E | E7 E
B ™ _— s rit. ~
s . e o - ——
] = — - V . = . e __ — =
_ day 1 still  feel blue.

rit.

8

2—2 =

LI

Mo
Mo

M= NICNS

M=k NN
YT
=400

M =k

ﬂlTJl"-."ll ==
EMIND =0

q:nmm-nm
iﬂﬂ

i

Additional Lyrics

3. Start drinkin’ Friday,
[ start drinkin’ Friday night.
You know, I start drinkin’ Friday,
Start drinkin’ Friday night.
But then I wake up on Sunday,
Child, babe, nothin’s right.

4, My man, he left me,
Child, he left me here.
Yeah, my good man left me,
Went away and left me here.
['m feelin’ like a dog,
Just give me another glass of beer.
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a string, and each number
represents a fret.

HALF-STEP BEND: Strike the note and bend
up 1/2 step.

T —
 —
12
+
TF— <
1 J
B

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to the

original note. Only the first note is struck.

ety
A 94— {9
B

Guitar Notation Legend

Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

D A D E G
® ®
open 3fr

DNV IEE

Notes:

¥ = o #8 =
' =
Strings:

: - 6 2 :

s F 0 3

G "

D 1 2 E

A

B

4th string, 2nd fret

WHOLE-STEP BEND: Strike the note and
bend up one step.

A g
B

PRE-BEND: Bend the note as indicated, then
strike it.

i

full

o>

HAMMER-ON: Strike the first (lower) note with
one finger, then sound the higher note (on the

PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and

same string) with another finger by fretting it
without picking.

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off.

PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing
a scratchy sound.

e

P.5.

o
A

ﬂ——lmmm
TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.

%

gl

-
AW <n
A\
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without picking, pull the finger off to sound

the second (lower) note.

E Fﬁ

.
i P a—"
1 T 7
B

TAPPING: Hammer (“tap”) the fret indicated

with the pick-hand index or middle finger and

pull off to the note fretted by the fret hand.

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the

string(s) without depressing, and striking them

with the pick hand.

VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps (in rhythm) then
returned to the original pitch.

0

==
N —
w/ bar

T

o —

1st & 2nd strings open,
played together

GRACE NOTE BEND: Strike the note and bend up as
indicated. The first note does not take up any time.

open D chord

r~

)

1/2
4
/

o

%

03

VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.

VANV
=
v

VYV VYV YV

9

B

LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.

%:;::.

T —
B

NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated.

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.

v 3 ¥ ¢ @
M s 1
_T

%ﬂﬂcﬂ

VIBRATO BAR SCOOQP: Depress the bar just
before striking the note, then quickly
release the bar.

SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.

+
T
19
B

WIDE VIBRATO: The pitch is varied to a greater
degree by vibrating with the fretting hand.

SHIFT SLIDE: Same as legato slide, except
the second note is struck.

B

PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by adding
the edge of the thumb or the tip of the index

finger of the pick hand to the normal pick attack.
.

2
B

RAKE: Drag the pick across the strings
indicated with a single motion.

e

rake __ 4

E
CJ

%

_‘T
1!
B

VIBRATO BAR DIP: Strike the note and then
immediately drop a specified number of
steps, then release back to the original pitch.
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