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Music by Dave Mustaine and Marty Friedman
Words by Dave Mustaine and David Ellefson
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Train Of Consequences

Words and Music by Dave Mustaine
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Addicted To Chaos
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[ 1 ] 1 ™ ™ o 1 a7 oy | ) af
s R e s et M
J
I for-got_ you said, _ “One day you’ll walk a - lone.” _ I said. I need. you,
Don't let me down,._ don’t give up, don’t give in. ____ The rain_ comes down, __
Fill 2
Gtr. 3
H# O o
) A T HI 6 ) [ ] 1]
ot 3 | | 1]
O 1 1 1]
e 1. €Y 1 o O 18]
(== —
T 2 by 3 =4
1 A 1 4
A 5 4 2
D
D
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D N.C. A7 N.C. D5 N.C.

*97‘; J{(I T | — T MAFL 11 I %i = |
4 ——— e e  A— " —=m 1 |
Y] e |4 Y
doesthat make me wrong?_ Aml___ a weak _ man? Areyou feel-ing  strong?_
the cold wind blows. __ The plans. we made are backup on_ the road.
Gtr. 4: w/ Fill 2A, 2nd time
Em N.C. D N.C. A7 N.C.
4 Cﬁﬁp—%\ I -j—‘H T Py g
1 —& —— i i i e —1 H—— ‘ Y
T;JJI I lyl ;E.J_j 1 ¥
My heart. was  black - ened, _ it's blood-y red.. A hole in_ my hear,_
Tumn up _ my col - lar, wel-come the un-known. Re - mem - ber that_ you said,.

% Pre-Chorus

Gir, 4: w/ Fill 3, 3rd time
Cs _AS B5 N.C.(Em) (DIF$) (G (Am)

N =
- H J I M e
e & i1 - 1. & T T i H (Y] ]
7 — & u:& I 173 ]
11 1 )
By
a hole in_ my head _ . 9
___ “One day_youll walk a-lone.” Whowill - help . me  up?—
Gtrs. | &2
Aw Gtr. 2 ’ﬁ A M —__q h /a H
- a ; e e e ', = ! g
GIEE | % g = == e = 1
J € % Gr.1 — ~ > = _E —Lr_
divisi : :
e
L3
4 b 4 4 I 3 4
B N 4 d £ b 4 ! by 4 4 v 4 hd I
g ﬁ 7) b 3 LY M ! f 4 ! v [, d b J b J
g - - o— 2 —— 2 Lg—= 3—5 - 3 53
SN
Gtr. 4 tacet, 3rd time
(Em) (D/FH) (G) (Am7) (Em) (D/F$)
— /\
0-4 T ! |
1 & 11 ] | -
I 1 ] 1
1 1

— I

#" hd
ANV
B

Where's the help - ing  hand?_

4 f Jl"“l[ ! f-—-q I.ﬁr " J*""q h t L™ —
- i - i g~ . ——

¢ L T T oG

2
4 e 3 4 x a4 ~
¥ T b J L4 " Li
B e 4 b 3 4 ¥ 4 f 4 by 2 b 4
4 T ¥ 4 4 4 T L
by 4 n a5 ) L 7L ] b 4 n (4
T & 4 & 1T L4 [ 4
O L L1 N A a2 0 2 n ”
\"4 L [ = L Vv v L [ [ 3
Fitl 2A Fill3 -~ ISV A VA I
" 3 - £ - - -
- *E z E OZETN
Gir. 4 Gtr. 4 = = - -
A s QO 10 lo/—\n ] g4 -= = “F =F .
o 1 1 U b 3 | r ) P H ]
4o —o 1o 1o | | okt 3 { d i
[Y) o
ful] %%mu full
— 20—29—{2%) 20-{22}
T 42 410 -] T '] ]
T 14°4 1] I
A 3 P E A
= L4 L] 4 "
D D
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G) (Am) (Em) (D/F$) Cs

Gtr.2 /
T
T o ‘—P——}!———F—f IP-\ |
e e ——= = —]
Will _ youturn. on me?. Is thismy fi - nal stand? _

e s e
e P e —

A) -

:
:

4 5 4 y 7
3 £ hd - £ - 4 e ] 8 0 n o 2@
d v '} 1 T Y Z2—4 (1
L] by 2 e 4 b 2 n B 2 n H 2 H 0 2 n O
- z N L T a 1 r's - 3 o L 2 R ¢ 4 o oz v N
O v T} +—5390 3 r's (3 v
S——
To Codaﬂ} Chorus
AS BS AS F5 G5
Rhy. Fig. 2A End Rhy. Fig. 2A
. — o~
#ﬁ 4 i T @ @, » ul
- 1t - [ wf: » )2 | (7] |
G i e ———
) —
In _ a dream . [ can-not
*Rhy. Fig. 2 [V VY AAAN End Rhy. Fig. 2
m
Gir. 3 f # . — h
(dist.) -~ = ¥z j L~ < . ~
I Ty we ¥ 1 - ]
| . )| 1
—@—:{ = = yf' S i hi - - y —
) s & & 1 e Gr.1 —  — L. —E i L I
PM._ _ _ _ divisi I —
ok L2 2 %Y £ 22229
19/71—18/6 +7{5—16/4
£ 0 4 47i8 b 41Qi7 47I8 1817 E e XT3 4£19
4 & - LEREC S L 4R TIT T LR R TJTU
2 2 ] 2 0 . 9,"\ 010
L4 4 v J v [ v VIV
*Rhy. Fig. 2 refers to Gtrs. | & 3.
**Gir. 3 indicated to left of slashes in TAB.
Gtrs. I & 3: w/ Rhy. Fig. 2, 2 times
Gtr. 2: w/ Rhy. Fig. 2A, 2 times
AS F5 GS AS F5 G5
o p— — ~
; = ————— A f ke
LG e g = g ——
Y] e —— r
see tan - gledab - stract fal - la - cy. Ran - dom tur-moil builds in
N.C. B EmN.C. .
| - G— 4 ﬁ:ﬁ_!ﬁ—ﬁ — ]
¥ [ AN I B — ] v, 1 1 ¥  — r ] 1
P r L [ 24 S N | | ry 1 PV A RV I A | 1 Sé e ry S Sé & 1
A3V, T T3 T CANMLA SE o NELA NN A0 | IEANNEA) AY K —2X A ]
o E
me. I'm ad - dict - ed, ad-dict - ed to cha-os. t(cha-os
L 224
*Rhy. Fill 1 [T End Rhy. Fill 1
Gtr. 3 ﬂ . — !
# — B J ] b — A h—
o — %*m o - |
! 2 7 b iy 1 of 1
\3 - - T 1] | e 1 EI . - & - 1 P 1
o —=. ~ q L ~ — —
Gtrs. ¢ A
1&2
divisi
o L2 %
16H4—15—16/4
1412 115—1513——1412 5
810 40/ 4410 7 5 7
1A' T L§ I
482 41244 418 £ O 0H £ 7 H
L% %Y LAY oY L v v v D4 1] v
*Rhy. Fill | refers to Gtrs. 1,2 & 3. gcfo repeats

*xGir. 3 indicated 1o left of slashes in TAB,
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tr. 4w/ Fill |

J

C

Gtr. 3 tacet

D N.C.

D5 N.C.

A7 N.C.

cha-os)

cha-os

Gtrs. 1 & 2
H#
1”4
.4
<

1

P.M.

~

- —— =

Guitar Solo

Gr. 3 tacet

N.C.

Gs

N

X
1]
17
| 4

"

ta!

to cha-os,

dict-ed

o 1T

Gtr. 4
A &

*f

| malill § A

-3

49
o

44
o

40 40 40
WU

12,44
LS

1
|

415. 14- 192
LA b A 7 o

I
=)
.

49 42 4&
Ll B [

49_49 4§
LE N O 2 4

End Rhy. Fig. 3

Ll ]
B0 a3
-
Z2Ee
®O

A

1

=3

CN L

Ao

A EEEET

PM._ _ _ ___

PM._ _ _

PM._ _ _

divisi*

8 £ 2 B
VTN O

2
4

2
4

¥

[

L 7 9 858 7 02 7
o

4

4419
L

4R/2
LA a4

4812 498
W17

*Gtr. 3 indicated to left of slashes in TAB.

Fill 1

Gtr. 4 (dist.)

T
]

had

f_#

|
L1 11

x

117

YR

full

PV
T

40/

41044
LI Y d

49

444944
Ty

49

44
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G5

42
4
™
1172
End Rhy. Fig. 4

44
Gs
49

e A

<
/\
£ e

44 47
L N E

Gtrs. 1 & 2: w/ Rhy. Fig. 3, 3 times

N.C.

1
H

I
I

7o
)
D)

45 .44
Lin B [ < b ]

48 .44
L4

TN

v
14}
1)

N

full

14
g

44
&

L L1
4

44
&

44
Lin 4

172

49.
Tz

14
4
full

PLI L hral

T {Ff
4744 \va

49
&

t
LI b

44
Lind

L e 2

47 44

T

47 42
LI

;3_}

44

full

A

FL ]

full

!

PL

7

s 2 1 =
2}
full
7

47 42
L

44

v
44
Uy

172

45 44 1514 49
Lin 0L T b B £ 3

L4

holdbend. _ _ _ _ _ _ _

full

A\IVJ

J

44
&

47

44

™

Rhy. Fig. 4
Gtrs. 1 &2

47

7

47

LK}

44
™

44
47 47
T

LE

44

47

47

Lhe 4

K

full

Ty

full

E

Gtrs. 1 & 2: w/ Rhy. Fig. 4
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D.S. al Coda

EEE%E%E £

(cont. in Fill 3)

full
e Mt
H—4 17— H—14 7—19—2+—19—17 1917 17—19—2+—19—17—19—17 2
44 1714 49— 17-—19—21 21 2t
D Coda
Chorus
Gtrs. 1 & 3: w/ Rhy. Fig. 2, 3 times
Gtr. 2: w/ Rhy. Fig. 2A, 3 times
AS F5 G5 AS
e e
. b — :
rio se9 < ; N, . oo, —
i T L D
A 1 T
'@ = e t 2 = ]
In a dream. 1 can-not see ~ tan - gledab - stract fal - la - cy
C In a dream . 1 can-not see
F5 G5 AS FS G5
- 3 A ﬁ
A oo o222 P o 2] J J 4 & 4 s o o o @ be
e Lo I 7 T y = 1 T | T 1 ]
S e : \ e e e
\;)v Cx ,1 E I g - I ]
Ran - dom tur-moil builds in me.
tan - gled ab - stract fal - la - cy. Ran - dom tur-moil builds in
Gtrs. 1 & 3: w/ Rhy. Fig. 2, 3 times
Gtrs. 1,2 & 3: w/ Rhy. Fill 2 Gtr. 2: w/ Rhy. Fig. 2A, 3 times
N.C. AS ﬁ ﬁ
>
¢ - - - -
+ < P E—a— ¥ b i e ¥ 52 :
} 4 M Vi ] 4 T Ji & £y N r [ATERAN r  ~ 5 1
T H 1 Y ) — i
) [ I I €
In __ a dream_
‘ me, oh, builds, builds, builds. . .
F5 G5 g AS
I ., r MT —
. ~~
A s s - o _» ﬁ . e be s < J
\f o - y Lol - T » =% 0
—— — |
s ' - *
_ | can - not see tan - gled ab - stract fal - la -
In a dream _ i can - not see
Rhy. Fill 2 R 22 g A L
Grr. 3 J ~ ’ 4 : ]
f ) — e - by~ —
7 . A A T L L. el - B
V.o L 3 y K0 p—y T
[ £ J A 1 | ] v s 1 l Ty
A\I VAR 3 P —_— T 1 i = 1 ﬂ, 4 1}
p— o/ q —t. —.
Girs. g L—— AN [— u ~n 7 AN
1&2
divisi * NN L 22’ VY
T
A — 1614—1715— 164 T e 1745 — 1745
B—o0 i 810 o————
Ay [V VN A
*Gir. 3 indicated to left of slashes in TAB.
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F5 ) G5 A5 ; F5 ) GS
- 7 ﬁA - b

eyt eer e oo 2 Il [T | ee . s pbe
G e i ] e e t— |
ANS 74 [V g) 1 ¥ — T
J r ¢ [ ——

cy. Ran - dom tur-moil builds in  me.

tan - gledab - stract fal - la - cy. Ran - dom tur-moil builds in

Gurs. 1,2 & 3: w/ Rhy. Fill |

N.C. TN
A~
% » - — 7 ~ - =
' : i
Gl : ¥ rJ 2 ——— a 1(\< s 7] |>< A —a rx )
o) 3 3 = — — 7 / e e
Pm___  ad - dict - ed to, I'm __ ad - dict - ed to the
me. (Ad - dict - ed to, ad - dict - ed to
Outro
Gtr. 3 tacet
N.C.
0s ﬂ-\‘ 2 Tl Tl Tl o -
rwEre; i f hard = ¥ v 1
= = j = { j — !
S ¥
cha-os. **(cha-0s cha-os cha-os) tAd-
cha-o0s.)
*Rhy. Fig. 5 End Rhy. Fig. §
Gtr. 2 LV S
: = | I | } I I E’l % | 1 II | ]
ol T 1 1 [ ) 1 | | - I -y A 1
& PE % l | 2o 1 ' [
o - I = g = = = 0 i = I s — o S
Gtr. 1 ] d LV V9 h " | — " i F " : : p—
divisi ~ b2 2 49 ~ NN
PM._ _ PM. _ _ 4 PM. _ PM. _ PM._ PM._ PM. _ PM._
“ LV VN ~ LV
4 2 4 4 B 5 4
45 455 7 55 45 455 . 755
7 57 5 - — 57— 3 7
00—010—— oy O0—00—< 't R0/ 00— 010010010010 0/0—0/0
*Rhy. Fig. 5 refers to Gtrs. | & 2. tw/ pre - echo &
**echo repeats echo repeats.
' Gtrs. 1 & 2: w/ Rhy. Fig. 5, 3 times
D -
9’# ﬁ J.IF- | N 4‘ ‘[' T1 { KT Hq
.1 | 4 I r ] o | \ - ] ] ] (7] g E_ | ] r ] [ N1 i r J Y ] (]
| £an . L YT Il 1 r ry i r r { 117 1 T r & Ji 17 i
\‘._JU >\) IRV N 1 N 1 % x | 4 ]
dict - ed, (Ad -dict-ed.) ad-dict - ed (Ad -dict-ed.) to
9 % ‘1' { .| ——f® | - r 1' }' ) i m—
& ——=F7—FFr—Fr N[ = e Ny
.J X 1 )\) ) I g 11 }{ x
cha - os, _ (Ad - dict-ed.) cha- os. (Ad - dict-ed.) Ad-dict - ed to
i ‘ ~~
S e \ T 2 2. - \ 0
- | 4 Il & af AY | i 1 r 3 - T 17 I a A} 1 i & -— )i |
@ [y { AN [ Il ry I r I 7 1Y ] I H r I |
.) e 11 % 3. T >‘) 1 )\) ~e- 1R
cha - os, (Ad - dict - ed.) cha - os..__ (Ad - dict - ed.)

Lo ¥ 4



A Tout Le Monde

Words and Music by Dave Mustaine

F#5 E5 BS AS C#5  Dsus2 G5 ASY
—r X bl o X atr [ I-N ) XX x st
O as T H
T T I » :ﬁ:
134 I 134 11 134 13 134 134
Tune Down 1/2 Step:
(D=t @=-Db
@=8b ®=ab
®=~-Gb (®)=Eb
Verse
ModeratelyJ =101
band tacet
N.C.(F$m) (E6add4)
As 1& 1 ] % | I,_/’HA x )
—a —te—— a7} p—
& 17 1 1] ! ]
o ~ r 4
I.Don’t _ re - mem - ber where 1 was, 1 re -
Rhy. Fig. 1
J— * Gtr. |
‘ Natt
w 1 | T I { 1
= 2 P : - = ;
o = & 5: E a & — & —t 5'
- L [ ; ;I [
mf let ring throughout
T
A 2 2 2 2
D 4 4 4 4 A A
* clean elec. (doubled by acous.)
(Bm7) (Gsus2) (AS)
e — e : |
R L & J[
) |4 ———
al - ized life was a game.
End Rhy. Fig. 1
LW
G ! 7 . ! m= - ]
9 - ) — 1 = I
> 5 - > & ¥
® —
2 2 2 2
4 4 4 0 2 i
2 2 — 0
2 —3 3 3
Gtr. 1: w/ Rhy. Fig. 1, 3 times
(F#m) (E6add4) (Bm7) (Gsus2) (AS)
gt —
# i o ———— —" — = — !
o . : |4
Verse The more  ser - i-ous-ly I  took things, the hard - er the rules be - came.__
N.C.(F#m) (E6add4) (Bm7) (Gsus2) (AS)

[—y T

my life passed._

be- fore my eyes. _

2.1 had no i - dea what it’d cost, ____
(F§m) (E6add4) (Bm7) (Gsus2) (AS)
N it — 3 [——
Fptt— T i ) i  — im— - hi—q:?-{ I ]
0 —— : =
G —L‘—!—K—q — ry 1 2 = 2 I i
1 found out how lit-tle I ac-com - plished, all _ my plans _ de-nied.__
© 1994 MUSTAINE MUSIC
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% Pre-Chorus

band enters
Gtr. 1 tacet
F§5 *AS/Ff *BS/F4
f) # # e I 4 T ]
AN VS I 1 1 1 1 1 1 I_1r j 7 = i ‘IJ 17 {' - ﬁl 1 | IR |
P — e LT ’ _—
1. So as you read__ this, know my friends, I'd love to stay with you all. _
2. Mov-ing on is a sim-ple thing, what it leaves  be-hind is hard._
Gtrs. 2 & 3 (elec.)
0 ﬁﬁ# e ! 1 — i ! F—‘l - I i 1 1 ]
: — - ————
o 3 N I <! ~— I jm
> \‘-___________——” -
—_—— ~—
"' w/ dist, PM. - — o PM— — — — — — 4
0 y. ] o 4
Py 4 5 4 2 4
24 X
2 ©
*Chords implied by bass & gtr.
®
Fi5 AS B5
g “E Irv L N I I y N ) % Ik\ ]
o r ] - | = Y 2 v a8 N7 @ > ‘ # % ] ‘
AN3YJ 1] L L { 1 H 1 1 1 b a L ';' {{ T ]
3] 14 % u —]
- Smile when you think of me, my bod-y’s gone,__ that’s
- You know the sleep - ing feel no more pain, _ andthe liv-ing all ___ are __ scarred. _

9 ﬁm' T - p— S — ] T 1 1 t |
p . - 1 1 T 1 1 N !i 1
 £.. YW e I — 1 . N T
ANV } 1 1 . I} 1
r N ) [
S i % 2= ¢ ——2 e — =S
. > p— S —— e
T —— s ——
P.M. PM.—- - P.M.
n 2
2 4 2 2
y. n 4 ) Y. n Y
p- a [ 3 hnd v n N
Vv
Chorus
D5 F#5
Rhy. Fig. 2A
Gtrs.
283 7
A4 $$ 4’—________________________, E= .. ;; |
1 1 1 1 [ [ ] 1 )i 1 1 1 J I 7 1 % L! g {
AN Y 1 1 I 1 1 I | 177 1 | [ 1 1 1 )| 1T L/ L ]
Py L4
all A tout le monde. _

©

©

il

NN

NN

NN

Uil ]

NN~

QNN

NN

dh

NN

QU

LD N E ]

NN

NN

N

L B NE Y]
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G”JJJJJJJJ D B I I I A B

T [T T

kS B5 A5 F#
/,——\)
4 ) 7
—3—
O4- % e — o o o o 1
T N o el N
A U S I S ¥ ¥ i — 1) ¥ 7 J—H—? ]
0 O — i 3 ¢ 1 oo a— & — I ] f 3 %
Je vousaime._ Je  dois par - tir
ole B o = . ole T o P2 ;
[Hg @@ . PEAPY Ik
r#@ - ] E i ﬂlj —— } = |
letring— - = = - = = == - - - - -~ -~ H letring = ~ — — — - - - - - - - - — & .= 4 letring--—-—---~------—-—--~ -~ +
7 7 7 7 7 7 5 5 5
Q G - - 2 -
q hd hd q a ! ! a 8 ’ ’ &
4 L4 U O v A4
To Coda @
A5 B5 C#5 B5 Dsus?2 ‘
End Rhy. Fig. 2A
c ) - ‘) /h J V4 4
*(Gtr. 3 cont. in notation)
n . . o R/—_\\
T »—. |- H
' e P e e 2 £l
PY) | 4 4 — I i
These are the last_words 'l ev - er speak and they’ll set me free.
End Rhy. Fig. 2
.___r - - o
I T T ot ., = ) n
ﬁﬁ e T e Pt T
Py} d—‘b o
letring - - - - - ———— - - - - - - — - H letring - - —— - - -~~~ - — - — - H letring — — = = = — - — — - - — — — — — - o
5 5 5 4 4 4 2 2 2 ¢
-4 B 4 ) 4 n H 2
4 v 4 CA [ [ b
& A r-3 F-3 4 4 Y
v v v "4 w b d [3
9
*]st time only.
‘ Verse
Gtr. 1: w/ Rhy. Fig. 1, 2 times
Fi E B F#5 G5 G GSAS'A G5
2fr open 2fr 3fr Str

PMim m o o e e e e — ——m e — e - > >PM———J> >PM~-~ >
[, ‘& p—_} 3 1 H
1T Pl I 1 N 1 I < ]
&7 T Y} 1 & (7] JAY r pr— ]
4 7 . £ < i -u_f_—_,t:p*‘j“{'—“‘i 3 |
Y] !  S——
3. If my heart was still a - live, _ I know it would sure-ly  break._
Gir. 3
He ———
> = | : ; ] ' T = =1
(= ; ’ = e LE !
=0 * =0 * o0 - = o g S K = g o =
& - - > > - . v ® L4
PM.—- 4 PM. -~ P.M. PM. — 4 PM. -4 P.M. PM.— 4 PM. -4 P.M. P.M. PM. - — 4 P.M.
2 2 2 2 2 2 2 2
4 4 4 0 2
4 4 4 4 4 —2 2 0
n N n O o 0 L, L} A o
[ & = v \'4 \"4 [ 4 4 L4
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D.S. al Coda

F§5 g <§ g% F#5 GS gf:) GS Asé GSs
SIS I T I TT) [T 3T

& p— § -A
)7 B . ATR LN Il 1 1 T | ¥ T | % 1 | - —14
%:ﬂ‘_‘—izzﬁj_l}l_j B S —m - ‘.ﬁ.“ 1 —
3 N N e 1 &ﬁj—d—dﬁ 1 L
Y] 4 Yy | — -~
And my mem-'ries  left with you, there’s noth-ing more_to say._

4
A 7 ] I s : T ] : =
D} : I — f t—f : ” =i
=0 * o0 * o% T ® O == e 3 L4 =04 g o @ 3
- E 2 - = =) h & K »
» > » \/h‘!
PM.-4 PM.-~- PM PM. -4 PM.—4 PM PM.— — P.M.— P.M. PM. PM. - -+ PM
2 2 2 2 —2 —2— P P
i W e v [
4 4 4 4 4 4 2 2 - 0
i 2 2 2 0 0 0 2 3 3 3
@ Coda
Guitar Solo
Gr, | tacet
G Fi5 E5
trs.
2&37 7
Gtr. 4(elec.)
/‘\

= — o
= —
f ~
w/ dist.
£ 2%2222221
414 44 14 0 Q 44 £
LALS ™ Y -4 -4 L) A4
Q 44 44 O b 4 0 o
-4 L LR 3 -4 ¥ ~
0 by J 0O O b 4 4
k-4 ¥ k-4 =4 ¥ nd
® &
T L4
BS F#5 G5 AsY G5
£ 2 2%2%2%2222%% L 22222227 £ % %2%2%2%2222
e 2
1 1 T I 1 ) 1 } i F 1 ] 1 1 % ]
L - -
A;j;___d_a_. ]%' & s — NV N ]
\_/
174 172
£ 22%22%2222%2%1% £ 2 22222227 £ %2 22222229
4 ™~
7 I VA
4 6 4 —~— 2 414}~ 2—4 244 @24 2
4 4 5 A 4
i g % W
a 5 £
- 4 4
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49 44

44

49
LA

{44}
Yy

44

LIS

ES

hold bend

4 44 44
™y

40
W

40

Fi5
44

)

(cont. in notation)

G5

!

49

(cont. in Fili 1)

40
Gtr. 4 tacet
*C45/G4

40

10

AL 74

{44\
*B5/G{

44

149}
LI RFAL

Gtr. 4: w/ Fill |

G§5

49

Pre-Chorus

Y

d
|

oy e

all, _

to stay with you

I'd love

know my friends, _

you read,

as

So

1

P.M.

P.M.

PM._ _

L. 4

Gtrs.2& 3
Ay d

44

*Chords implied by bass & gtr.

A &

Fill1
Gir. 4
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G5

LY}
I

L. TP
ot

me,

smile _ when you think a - bout _

smile, _

Please

A #

. JTRLP: )

. T

-

P.M.

ES

C#5

#*
. il

that’s all.

my bod - y’s gone, .

hphr-

21

2o

PN

M-

2

P~

PN

21y

ol

idand

PN

M-

dand

Chorus
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Elysian Fields

Music by Dave Mustaine

Words by Dave Mustaine and David Ellefson
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Tune Down 1/2 Step:
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The Killing Road

Words and Music by Dave Mustaine
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in the bus __ a - ogain__ to catch an - oth-er planc. This be
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49 44
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410 —44 40
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49 44
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40
4

& Coda
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Gtrs. 1 & 2: w/ Rhy. Fig. 2, 8 times

Outro-Chorus

FS ES

GS

BbS

BS

FSES

G5

BbS

BS

F5 ES

G5

Bb5

L

s

mon-ey,

my

all

lost

mind,

my

GS
£ £

lost

F5 ES

Bb5 G5

FS ES BS

Bb5

e .

B5

2Tm &

s e

-
1

pE=

2

road.

kill - ing

the

to

lost . my life

Double-Time Feel

I

F5 ES

G5

Bb5

BS

G5 FS ES

Bb5

BS

-
%

te
10
7

.
i

£ fuy

Vi
14

) &
/i
p .4
ooy
N3V
b))

mon - ey,

BbS

my

all

lost

mind,

my
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[

F5 E5

G5

B5

F5 ES

G5

Bb5

£
1
%

L
I 4
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X hg ~
L2 r J
FAN W

]
Vi
| 4

I
1
1

»

1
1

1
H

¥

Y
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~
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e
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the kill-ing
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my life
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I
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Blood Of Heroes

Words and Music by Dave Mustaine

A5 BbS G5 Fs ES D5 EsY"  Fs5""
x x X XX X o XX b4 XX x x x xx
Tune Down 1/2 Step: ﬁ:~~5rr T FH 6fr my Sfr H I ~7rr H T] err
®=Eb @-Db HH] HHH H 1 HHHEH HHH
34 134 134 134 ' 134 134 134
@-=8b ®=ab
®=-cb ®-Eb
Intro
ModeratelyJ =115
Am(add9) * Am{add9/C)
Gtr. | (acous.)
4 I I i 1 I | % % ; [7 | l T il [ I] { 1 1 [ jlil1
(57— -
:)V L= A T 1 1 1
"'f e o =Y ©
let ring throughout
T o a a o 6 0
'1! e 2 5 - 5 by 4 by 2 5 - 5 by 4 - 5 b 1 5 - 5 by J hr J 5 5 by A 5
§ c T T e T T 9 T T e T L]
* Buss plays C. C
®
‘ 3fr
** Girs.
* * 2&3 - 7 Q ‘h/
Am{add9/F) Am(add9/E) hid (eont. in notation)
0 N T ] — N — I
1 1 - 1 N
DR s 5 s
0 6 0 0 0 0
5 5 —5 5 5 5 5 5 5 5
7 7 7 7 7 ¥ 7 7
0 & 0 €
* Bass plays F. * Bass plays E. ** elec. w/ dist.
A5 N.C. (C5) (DS5) N.C. FS N.C. G5 AS N.C. (C5) (DS) N.C. F5 N.C.D5N.C.
Rhy. Fig. 1 End Rhy. Fig. 1
Gtrs. 2 &3
H | ;
iJ b 4 [ I T 1 T 1 i |
: — ———— :
= j — — i — - 2
T 1 I ] - 11
D) d 3¢ =3¢ ::::g::::::ﬁi—:g:::: 4 32 3« 3% .2
> ¢ < * ¥ L A S - v . Al 4 vy v v ey i
P.M. - o PM. - A PM. — - - o PM. - — — PM. — P.M. — PM. — — — P.M. PM. —
L) | s ] o]
@1 ;
t 0 2 '~ 2 £ 0 a2 i 4 a
[ hd 2 4 v 4 0 d 0O 0Hn O ‘4’ H O 0 g hd 2 4 hd 4 0 > ad 0O 0 :' ol 2 4
14 T T v v v v T v v "4 14 v T T v v v A" 1 L% 4 ha d
Verse
Gurs. 2 & 3: w/ Rhy. Fig. 1, 2 times
AS N.C. ((08))} (DS)N.C. FS5N.C. G5 AS NC (Cs) (DS) N.C. F5 N.C.Ds N.C.
9 N—F—x ? A J - ) — : ¥ —]
] | i I i 73 - I S W"P—P‘F 4 ﬁ f—= - ]
o e o —— = v
I. Walk - ing stiff, letme tell _ ya,._ bet-ter left _ for  dead.
AS N.C. (C5) (D5) N.C. F5 N.C. GS AS N.C. (CS) (D5) N.C. FS N.C. D5 N.C.
9 A . e L il e et L ]
I — - S —F— 1 = ! =1 S = il
I Jﬁ___E_L_ﬁ = [ 74 1 1
) ] _— ’ .
And now weare on a mis - sion, well, it's full speed _ a - head.
X Verse
Gtrs. 2 & 3: w/ Rhy. Fig. 1, 1 3/4 times
A5 N.C. (C5) (DS) N.C. F5 N.C. G5 A5 N.C (CS5) (DS)N.C. F5 N.C.D5 N.C.
——3 \ r 3 )
L) -/'—\ o o o o X
:étp—w " -  — — —r o —— - i
1 1 1 | | S— I i 174 . 1
d ;4 w T T
2. My leg - ion’s when we do the crime. Let's get one thing straight. _
3. We’ve been run down ev-'ry hill. Chased up all the dead end strects.
© 1994 MUSTAINE MUSIC
All Rights Controlled and Administered by SCREEN GEMS-EMI MUSIC INC.
All Rights Reserved International Copyright Secured Used by Permission 31



To get there ear - ly is on  time. And show-ing up__ On time is

But if you try to cut us out, you'll get a kick in the
Pre-Chorus
N.C. F5 N.C. D5 N.C. AS N.C. (F) N.C.
/—_—\
e E—— T 3
f r—F——% - —=%
I ———
late. . La - dies _ and gents, we're still . a - live By the
teeth. La - dies _ and gents, we're still__ a - live. By the
Girs. 2& 3 Rhy. Fif 2 AN
© — %%f —— —— |
v = 4 2 2 = =4 = 4 ¥ g = ¥y *
-'t ¥ - —'t > » > -
PM. — — - — 4 P.M. PM. — ~ LVV VvV
2 n |
8 S 2 —
3 0 ——— 23 ——3F—2—F 2—3 —2—0—]
—._ o——0—0—+—0 —3 1
(D) N.C (ES) N.C

Pﬁ
I
;
Ll

skin of our teeth, now it’s kill - ing time. _
skin of _ _ our teeth, now it’s kill - ing time. _

Gtr. 3 — End Rhy. Fig. 2
A r—'-1 I -7 — J ] Gurs. 2 &3 v-re
= 1 — T | — _—

T et of - 1 | N —
&— Po—m — 1 | —— ] ——
- [ = = - = - +
Gir.2 3 >
visi % N—
ivisi
B8 -3
5/8 6
A by 4 7 7
A4 T T T
[~ 2 ?= "[?> n O
\*J T [ A4
5/5 2 3 —F—2—
0
* Gtr. 3 indicated to right of slashes in TAB.
. Girs. 2 & 3: w/ Rhy. Fig. 2
AS N.C. (F) N.C. ~ (D) N.C.
— > o P B £ £ » ~
mcliﬁﬂi e e o S~ —— —
e i ' : e e et 9
= e S = I i
o
An - gel in our pock - et dev - il by our side._ We ain’t go-ing no - where ‘cuz
Fast - en up our head - belts, is time to ridethe  skies. It's time to be im - mor - tal cuz
(E5) N.C. __ ToCoda oS FS G5 N.C.
—MF——T—F? £ fh T T
e —— ] = ——]
T 1 I
he - roes nev-er die. __
he - roes nev-er die. __ ﬁ
AN
mf
A *Gtr. § AWMM J b - —
4 - = = —
as T I  E—
J} 3 I b P—
*;}Itr'.fi—_g_‘ v .
1vist
mf >
MAMAANAARANAAA VAN
T, W
6 8 12/6-13/6-12/5 12/5--43/6-16/8—5—
14/7 |
¢ 2
J 4
1 3
*elec. w/ dist. * Gir. 5 indicated to left of slashes in TAB.

nr



% % Chorus
Gtrs. 4 & 5: w/ Fill 1, Ist time
Gtr. 4: w/ Fill 2, 2nd time

Gtrs. 2 & 3: w/ Rhy. Fig. [, 2 times

AS N.C. (C5) (D5) N.C. FS N.C. G5 A5 N.C. (C5) (D5) N.C. F5N.C. D5 N.C.
——
he z. »_ p ~ 2 z go—J ? -
A7 - — R o —— . — -  — e i i e R -
N /.. W 4 1 i 'y 1 t 14 7 17 | —— 7 7 Py
\3} 1 —7 Y — ﬁ Y ;1
(Still a - live. __) Bloodof he - roes. (Nev - er die. ) They nev-er die. _
D.S. al Coda 1
To Coda2{1}
A5 N.C. (C5) (D5) N.C. F5 N.C. G5 A5 N.C. (C5) (D5) N.C. F5 N.C. D5 N.C.
n_r 2 . r A 3 2. [P
A—F - — i i 1 o H i' ﬁ p— i f 0]
(= —th ] el oy T
(Still a - live. __) Bloodof he - roes. (Nev - er die. ___) They nev-er die. _
O Coda 1
Guitar Solo
Gtr. 3 tacet
A5Bb5AS G5 F5 ES5F5E5¢ G5 ASBbSAS G5 D5 EsV"FsVilgsY! D5 Bb5
Rhy. Fig. 3 End Rhy. Fig. 3
Gir. 2 ) v J i ] ) v b } ) v J i } J } 7 J 7
Gtr. 4 o 3
A e
9 m { 7} — T —p— i“ 1 o ¥ 5 r—gT—[ —
WH S —} - e A R —— 7 i S ! i .
J LY b g & > j#; -
X
. A “
7—8—7 5 5—6—7
[} 7 2 by 4 . Y'N y 4 4 A 7
\*J T L°J L JT s 5 S 5 3 4 5 6 o 4 v T
Gtr. 2: w/ Rhy. Fig. 3, 2 times
AS Bb5S A5 G5 F5 ES F5 E5 GS A5 Bb5 AS
A P /N AAAN
[o) pm— | o - » P
o - | C < . I i { v » < i :LJ {
i%ﬁ_‘b‘—‘! i/l-—-{ H ] I 7 L— VA i
w/ wah-wah
full futl
EVVVe ANAAN . » s
5 F~3 5 (] ry
- 4 v 4 - L% O
7— 87 5 - :
pitch: A, B A
Bb5s AS Bb5 AS G5 F5
8V(I ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,
N Py S N
X e e e oo ww £ o o w e
—— e S—mn E— ! e
full full full
y bs 4 4
’V\ 47 20 / 17 / (7 %
= 19 = 7—19 4719 :
Fill 1 Fil2 8va---
L Y %% 22 2222020002290 YV Y2 %Y VAV VYV
Gtr.§ &va __———— Gtr. 4 L/\g
H . © © N, == .
P For f p g —
1, W A —— | | € W/ i
ANIVALS 3 1 18] AL i1
&4 AN o full
- « dim. ANV AN
divisi VAV AMAARAANNAAAAVIAAVVNAANANAANAAA j
L 4718 . 2
T T
(A - A
AV VAV
* Gtr. S indicated to left of stashes in TAB.
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&) Coda 2

Gtrs. 2 & 3: w/ Rhy. Fig. 4, 3 times

Bridge
B5 N.C F§5 G5 F#5 N.C. ES NC. C5 BS NC.
T T
N+ a2 Py
/%y - | . 1 e
L 1 Cr | j:] T & -
\;)v 1 i 1 T
Blood _ of he - roes.
Rhy. Fig. 4 End Rhy. Fig. 4
Gtrs. 2& 3
9 #u. ] I j_l I e ]
5+ = — = Sr= —
J s == o
S 5 g T w5 = ﬁ >
PM.— — PM.— — PM.— -4 = PM.
g a -
2 5 7 5 3 ——%—
3—2 —o 33 s 22— X
F#5 G5 F#5 N.C. ES N.C.C5 Bs N.C. F#5 G5 F#5 N.C. ES N.C.C5 BS N.C.
~ ﬂ# T T~ AL He .
e e 1 = e e —
B = e —
Blood _ of he - roes. Blood _ of he - roes.
Outro-Chorus
Gtrs. 2 & 3: w/ Rhy. Fig. 1, 2 times
F#5 GS F45 N.C. E5N.C.CS A5 N.C. (C3 (D5) N.C. F5 N.C. GS A5 N.C. (C5) (D5)
. o 1' fjl[f" Lﬁ‘.n Z 4 :P :l . y 2 ) 3 i ]
fcEamme === & ' a1 = E
* = 7 SE—
They nev-er die. Blood _ of he - roes.
(Still a five. ) (Nev - er die. _
N.C FSN.C.D5 N.C. A5 N.C. (C5) (D5) N.C. F5 N.C. G5 AS N.C. (Cs5) (D5)
) Y~ t - b- - N~
e e SR
+ S S T m— i -
I o ¢ - I |
7= T =
Blood . of he - roes. Blood _of he - roes.
) (Still a live. _) (Nev er die. _
N.C. FS N.C.D5 N.C. F5 G5 G#5 N.C. AS
- 537
pRy FE 2 te e 0O R = .
.4 )1 ] )i | 1 I 1 I I I H 11 r ] P 19 |
&——, | —— —— —
J 77
Blood _ of he - roes. Ah.
)
Gtrs.2& 3
;IG — T — —t S |
1 1 *,_.______P. T I' Y] - -
& — : . = ; 8l
D © “# o 5} T3 &
g Z # = ‘” * > T
PM. - = - — — —
‘ . o o
*' o Mgff . |g 6-— - 7;7:*%7: T
- e I 30— 011 05 e
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Family Tree

Music by Dave Mustaine, David Ellefson and Nick Menza

Words by Dave Mustaine
Cs Es B5 B5XY G5 AS
x X X =] XX X x X X xx X 1
1 1470 (L1111 Sfr
1]
134 n 134 134 T34 134
X
Es" GsY AsVt CsX BS
XX X x N N
s [1erT 70 e o 9fr
_ Y4
Tune Down 1/2 Step: 34 34 34 134 134
M- @-=Db
@-=-8b @=ab
®-cb (®-Eb
Intro
1. 2.
Moderate Rock 4 = 123
*Gtrs. | &2
N.C.(E5) Dadd9 C Dadd9
S) ( ) ©) . ( ) L (Dadd9)
%L_L‘w_)—d,_l;gv_‘\ F—— &1 s — : SO S = |
. flet ring - - - - - - B letring- - - - - - 4 letring - - - - - - - letring - - - - - - < letring— — — - - - 4
- 0 6 0 & 6
1 Jol 7 4 7 by 4
=4 T 4 T T
g 9>+ F>~15 57 ¥ 7 7
=
*Gtr. 1 (clean elec.)
Gtr. 2 (dist. elec.)
(Badd4) N.C. ES
s i Y S—— Y & s— Y S I i I ——
L T P Ay | 1 1 . | T | 1 1 ] 1 1
ot Bf'r Ly —= S = i w1 - ﬂ
4 v st — —T— 5 —13
letring - - -~ - - -—-—- - - B *w/ dist o ~— — :
/4 pPM~ — o
o 9 i
¢ ]
4 4 7
4 4 5—{5}—2 2 X
i 2 %
L L] n 0 Y
4 v Fa)
*Gir. |
Verse
Girs. 1 & 2 tacet, st time
Gurs. | & 2: w/ Rhy. Fill 1. 2nd time
" N.C.
Q;”E}.u — T N - fii{t.ujﬁ%‘\up ]
R e e s SR e e s St |
o & > r 5 r o @ >
1. For- got - ten things re-mem - bered. The ti-gers eat  their _ young. _
2. When you hear them say, “Trust __ me,” don’t wait to see  what’s_ next. __

. —  —— a—
P . e o TRy
e e === £, e g !
o r o r > >

The bod - y stayed, but in - side the head the mind was on  the run. ___
Thrown to the wolves, for - ev er trust-ing. Raised in  a form of liv-ing hell. ___
-
Rhy. Fill 1
Girs. 1 &2
N
o ay | I i
A ] ] |
| £« NN A — =1 Ii
L Sh . e re o fl
v o o B3
d T O dim
>

o>

DRIRS
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(cont. in notation)
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s¢

our

G5 F#5 N.C. ES

It’s

you.

Gtr. 3 tacet, 3rd time

»-
love

D#5 B5 N.C. E5

.
how

N.C.
you

show

me

»

G5 F#5 N.C. ES

L/

Let

full

N.C.

Otr. 3 tacet, 18t & 2nd times

Gtr. 3: wi/ Fill 3, 3rd time

ES

y Chorus

Rhy. Fig. 1
Gtrs. 1 & 2
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T o .
ny ES e @ S oA = e = S .
_ 1 v .«
4 | 444 -
[ -t iTe D 1] alh P 1 3
™ . " o ( g ) R\
2 ¢ 8 e = S T A ﬁr A e o
e > Z. > al U L w2
_ Z e 2 ®
A - i |
0is 0 e i o :
2 3 ™ m ND ~
) ok 4 ] 2 D O N He
3 U m S e 4“‘ -3 NN
Iz o e 2 @ . e J .
. g IIEv C Q 3 o« _ Zz hann: BEES U =
iy »EW-V E + T Z 1@ 2 g KL W @ Z 14 3]
n ] X | = o )
P G g u mumw ,m A IIF m l.l.llv T [ 11 9_ _
- . BN - M : 1 (1] .
LN > [Te > nl 5 m IL
| . | 2
J QS L 3
M| . -~ TTe= P=-) — b - 2
e > z a ' 8
_, 8| § m B %o e g
3 S
T 2 ° 1B 5
28] NETOA PP ﬁv . = > Q ol
n T an z
" A IR <&
¢ | - - .
v L1 | IR S v = ..«EM. N m ..cFun ¢ 2 - MH
TT ﬁ ‘ e ofoll] ZE
_ N s ) )
IR, = -] vy T B - Ran o
- E S i = ﬁﬁuﬂﬁ sod S| F O =
T _ . = nr e = S
L 1 Q ') vy jal - || i
i e s B
vy [ | DD LAl i
] & ﬁug =T 2 E£g | 0
_ T e N 2Z
_ ~ ny it an i 7 .
fie S ! ; |
Im s @ U 5 N W e < M e 8 B
z T ° ﬁ e T ] e 2 e 2 2
A DN B N n A.v mmw A. | ) T & q el m .
B &ﬂ By 2hl <= C1h
Dy »
W\U m\\d < = ﬂ%m\ hvthw‘ﬂ ﬁ. < W.U .U

44



To Coda {B

D#5 BSN.C. E5

GSF#5s N.C.Cs
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N.C.

GS F#5N.C.ES
5
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ANV,
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love ___ you.

[

how
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show __

Let me

Guitar Solo

D5/A

G

D/F#

ES
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b

tree.

the fam i ly

of

Gtr. 3

3

/

N 4

L o d

full
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Rhy. Fig. 2
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v
*Gtr. 1: w/ clean tone
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Cs
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End Rhy. Fig. 2

A 4

]
-

letring — — —

letring— ~ - - — - —

letring- -~ - —— - -+

PM— = — — = — = = =~ — — =~ —

edlela

Gtrs. | & 2: w/ Rhy. Fig. 2

ES

DS/A

D/F4

i r

Ao:

Efefef

s N\ /N
il

==

VNN

Ll

full

full

49
LIS

49

40 49
T LIS

40
L[4

44
L2

44

419




{44}
]

44
Ll

49
v L

49
ir4

44

1412

49

Dadd4
40 40
44

40
T

44
Lin g

GS

{45}
19}

N N

14

{45}
\tv)

J

.

J

J

A

L e

Ly

4]

Je

™~

full

full

174

PN
{44} 40 44

Y

LY~
4

49

=
49 14

e

419
Lf 4

L]

44
Lind

LI

40

44

48
Cd
4

Liad

49

4

44

44

*Gtr. 1: w/dist.

B5
>

A

Cs

Sfr
PM.- — — — — — — = = = — = - — — — —

< (@

AS
\
/
>

ke
44 4D
‘12 Lie BN [ 9
47 44 49 40 44
TL Lin = LI L d
Liad

49 44
LI 9

40 49
wWis

49} 10

12w
v

G5

172

49
L[

40

0

id ol
44 42 40

T

49344
1L

414

19
LIS

{44
\ind}

{14}
sy

E5 1

[ £

\3

/

AV

/7

v

e flap
full

/7

J Al [ | |
—
i
full

r

-

B B e e it

A
I
full

—
—
full

N
1‘_
full

full

49
T

144}
my

44

49
LL A
1]

45
L4

4F

iR

44

18]

45

45

44

46




I B B

BS]X

D.S. al Coda
(take 2nd ending)

g

/)

> (cont. in notation)
B 1 B e I A
NN
T . N
_Q_g_p 110 (.{b\f{o{h\f(-@r-@r -~ -)t - » -
2 T I t [ 1 T ? T —1 T T 1 ! f !
H D ————— : ———
J e
full /2 full 172 full (cont. in Fill 3)
oty ~
15 15 15 15 15 {"5) 47 "5 m ‘.9 15 17 410 15 47 410 41k 17 148 “4 4172 18 49 19
LK LE~4 L LE-4 ™ A4 W LA*d LY LIS
14
Q} Coda
Gtrs. 1 & 2: w/Rhy. Fill 2
N.C. GS Ft5 N.C. ES N.C. Cs
~
‘GH**‘ﬁ 1‘1/\? - > » = i I
=g} — _— e —
‘ .) — — I
- you. The se - cret of the fam - i - ly
Outro
Begin Fade
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 1st 4 meas., 2 times
ES N.C. G5 F§5N.C.ES N.C. D#5 B5 N.C. E5 N.C. G5 F#5 N.C.Es N.C. Cs5
A4 » —_— o e o ~~ » ™
e e e e e
fanY Juad [ Y L/ I | & ] et ] [ & I 1 17 11 1 *~
Y I | 4 | — "4 i 1 ! )4 | I 1 1 Il ]
Y T = =
tree. Let me show _  you how [ love __ you. It’s our se - cret, you and _ me. _
Gt 3 AV
N
Yo O Jl ¢ ] JIK & ] Iy ]
P .4 i )| 11 ¥l ]
S | { | 1 1 |
AN\I Y I 1 1 7 H ]
o Y1
mf
VANV
-
~
10
v
Fade Out
ES N.C. G5 F#5N.C.E5 N.C. D#5 B5 N.C.ES N.C. G5 F#5N.C. Es N.C. Cs
A 2 3 ~ s o > X
#(‘F '] o ] ﬁ__—ﬂ ™ q "
r ] Vi r L < dwa - ) i ] L7 T 1 I
NIV s - r—H i ¢ e - a r ! - — l ] i [ ! 1
o 7 (=== T
I Let me show __ you how 1 love __ you. But __ keep it in the fam-i- ly..
*
_/’—-\.
TVV VUV VPV VPV VUL S SR VVE VPV VVVVVV VvV vV e . a JE 8
’u\# O T ‘[' 1 I
.4 Py ) IR I | T jf]
s e | == ] |
YV L 1 T I |
0]
hold bend
full
LV VUV VIV VVV VTV VYUV VU VV VUV VVVVVVVVEVVV VvV T * AAAAAAAAAAMAAMARAANAVAAARA VAV
- / 48
J
9 14 {14} -
9 - —

* Vib. bent string only.
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Youthanasia

Words and Music by Dave Mustaine

E5 EsVi B5 Bb3s D5 G5
] x x X XX
1] T 7fr Tr 6(r T St H
s He% o mal K I 3 1
T h#— 1T :ﬁ: :‘:‘:::
I 134 134 134 134 134
Tune Down 1/2 Step: Bb GH#s AS G Gt A
X
®=Eb @-Db X X51r I X 4t 5fr X 3fr 4fr
=Bb =Ab H H
@ @ 214 734 1314 214 214 214
Q-cb (®-Eb
Intro
Moderate Rock 4 = 134
Half-Time Feel [1.2.3. |[4.
*Glrs. ES F§5 GS A5 N.C. AS A$5 B5
1&2  Rhy.Fig. 1 End Rhy. Fig. 1
fH , N ] . \ | i A
B i — N I : —— 1 H=—") I : —a—1
: 3 5 rg' : ———— —"
S = S
~—
5 B3 P F m> F i w ¢
-
1 T
A n ] c /e\ 7 q
n 5 F- 3 hd N [E] 2 : 3
D 5 P F A & 5 \ 2] £ - 3
v L 4 A4 T 7 L A L
. *w/ dist.
N.C. [1.2.3 I[4
A Riff A ANV IA L 222224 End Riff A
7. p— | | 1}
} 10 1 = 1 1 1K 1 1 1
(o | RS G T i s
] - -w ' - 1 T — [ 1 —
D) _— K 4 'J'\ ,'J' . - # bi # - j V_J' - _‘. A 'J'
K ~
PM. -~ PM. _ _ _ _ _________. PM. _ _ _ ______
f - - fgll 4
|
B | .
22 2 ! 90—
2 4 5 / 1 n
Fal d = 4 2 B F -4 A/ \E B 2 F =
v 4 4 CJd v 4 v 4 4 ~
Verse
Gtrs. | & 2: w/ Riff A

| 1D T  — I i 171 i | 1
\:j} | B 1 } I— L I I ! | I 4 1 1 I I 1 1 |0 4 T 4 1
1. Who’d be - lieve, _ with  the way _  things are here, __ we'd be go-ing an -y -
2. Luck de-sert - ed me_ and the truth beat out mybrains. Men rise on
Gtrs. 1 & 2: w/ Riff A, 1st 6 meas.
N
‘%‘P—q > o m— —— - T » P — >  — ]
on—t 7 I- 7 1 - y a— 1 1 1T 1 i 1 -
L\SY, Y I IR | A o T T i 17 1 I ! ]
J | -
where tell - ing peo-ple how to live? Who’d be - lieve_. we’d spend more
step - ping stones _. of their selves to high-er things. _ I've stepped . o - ver lots of
- Girs. 1 & 2: w/ Riff Al
N N
1 : 1 ] 1 I 1 1 11 1 I L7 I : 1 { IF J= I{ g I? 1V 1 o ]
'\;}9 v 1 I I e 1 1 T | — | A = — 1 1 I T 14 T 1 —
ship-pin’  drugs and guns, _ than to ed - u - cate _ our sons? _ Sor - 1y, that’s what they did. _
bod - ies on my way. Thanks for the in-form - a-tion,_  don’t need no more an - y - thing..
RifTAl
Girs. 1 &2
N4
1” K. A I H |
b 3 1 1 ) e S Y 2N - |
v A T 1 1 I 1 7 ¥ {]
b 3 & & | & } 1 ]
D) == v * v
> >
PM. _ _ _ _ _ __ __ 4
1
A n n n.
B A
L B
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Pre-Chorus
Girs. 1 & 2: w/ Rhy. Fig. I, 1st 7 meas.

E5 F45 G5 — AS N.C. E5 F4#5 G5 — AS N.C.
0 i‘," T > 0 T > Y I [ ﬂ I g:¢ 3 ]
- o—71—¢ - | — H—F Y—v—+ H— 3 = 1 Y—tr—1 71 3 ]
AH— i | — T Y T § A 1 | g— ]
) 4
— I can’t help __ but think, _ I can’t help __ but  think, _
1. |
Gtrs. 1 & 2: w/ Rhy. Fig. 1, last meas.
ES F§5 G5 AS N.C. ES F#5 G5 AS Ag5 B5
ps LA e A s M .
1’ 4K.d TS I 1J 17 1 H—)—H—{‘—_P_—'—'——?“‘_‘{‘%JLP—‘F_—P-‘F__H
| 4 1 | 4 1 r T 1 N [V}
ik & 5 H I AW A ) r I 1 1 | L 1 I 1 1 H I 1
R\Y4 1] I ) 4 1 1 | — | 1] H 1 T ) S 1 1
) 7 I ————— - ——
I___ can’t  help___ but think _ some - one’s for-sak - en you and me.
%Chorus
2. Gs Fi5 Es -  EsVI BS BbS D5 E5 EsV!
Rhy. Fig. 2
Gtrs.
1& 2/ . .
= 3 ‘—3 _— > > > > > > > >
puft o @ £ o » » Py P 2 o B
P . A I Il I T 1 ) 1 F y ) - 11 1 . N - }
| “——— 1 I | [ 1 1 1 | e 11 1 1 1 ¥ Il 1 af r ] o 1
— T T M I 1 H 1 1 11 | —— 1 | =——] id Vi ) | ]
\“_}1 T T 1 ! 1 I M . 1 ! )
- en you and me. We are the damned of all ___ the world, __ with
Riff B
*Gtr. 3
YV Gis. 3& 4 WM
mf Grr. 3
T Z Fota- P — T g2 |
1l i el I e S el ™ 1 4 I 1 Lol e ]
] Il i 1] 1 1 ! "4 | = 1 ]
= T avnnrnn V] r ' = [JRVVVVVVVN
3 p—
*Gir. 4 _ﬁ" Gr. 4 r
divisi f divisi
(cont. in slash) AN PV VU VUV PV VV VN
8 8 8 7 7 7
¥ 7 ¥ 5 6 6 9 7 h 9
5 5—5 4t 9 9—8 8 9
7 7
b 0
i FYVV VvV Ve YAV
w/ dist.
E5Y" B5 BbS D5 ES EsY B5 BbS
) /h ) /h ) /I /' End Rhy. Fig. 2
> > > > > > > > >
Y n ~ AN A o~
y J y 3 » = N — 11
ry r.y 1 T | “— 1 | S——| 11 Y r'y 1 TF I 1 1 1 T T |
i ] . ——] 1 M — 1
The wound - ed of the world. We’'ve been_hungout _ to dry..
Gs.3& 4 Gir. 3 A GIS.3 & 4 Grr.3 MMM G 3 &4 End Riff B
N4 WAL AWNANAY J
n e —
L.d 1 T 1 n T 1 -y T 1 I 1 \ ]
e = s Fabee e e
- 1 1 ol 1 =V
\37.4 1 1 i J - 1 d 1 11 IV} { y 1 "’l 1 11 | ]
o 7 4 = 2222~ AR r = PP —
Gtr. 4 Gtr. 4
divisi r divisi F.
A LUV VY PV VUV VN PV VeV
Q b 2 A I
98 Q& b4 s 8 PO AL 2 —
F L*J L4 4 - -4 24 L4 - R 4 L4
] o
AN AN
Gtrs. | & 2: w/ Rhy. Fig. 2
Gtrs. 3 & 4: w/ Riff B
ES B5Bb5 D5 ES fYBS BbS G5 —

T
T1e
T
Q*
TTe
e
L
r”h
e
W
L)
W

— You did-n't want  us an -y - way.__ And now we’re mak - ing up____ our minds..



VA

To Coda &)

si - a.

\;k

B5 Bb5
youth - an - a

for

nn

We

f1.,2.,3.

1

1

lives. .

~3

I
e — o

3

-
K

our

D5

1
¢
s

nun ___

&

]
B
T

to

how

us

tell

ime Feel

You
Grs. 3 & 4 tacet

N.C.

Interlude
End Half-T

£ 4

Gtrs. 1 &2

31#@‘,:

I
e — e ———

™=

AS

End Rhy. Fig. 3
49
LL g

DY

G#5
{44V 42 44

full

40 |

G5

L b B

44
™

b A W\

LLJ

48 47
W

408 47 40

™

Bb

48

2 y\y

letring . _ _ _ _ __
47

ES

Gir. 4

W

40
LA

it
1444

BS

46

LA
o’
Z

w/ delay
*dive

G5 AS
2
-1»-—

w/ bar

Gr. 2 tacet
ES5
Rhy. Fig. 3

>

47

WV

Guitar Solo

GS

48

Gtr. 1 /
Gr.3 &

AS

(Gtr. 1 cont. in slash)

G5 Gi5

f 4

AN3 YV

C4

Bb

Gtr. 1: w/ Rhy. Fig. 3, 3 times

ES

A3V

410

Eepf e o

47

0
416
0

letring_ _ _ _ _ —_ _ __ 4

47

next meas. as Gtr. 4 enters mix.

*Gradual dive continues into

ES

N

-112

AS

40
L[

40
1w

Tk

GH5

49
T

™ LEJ L0
42
L4 L

NN

49
LS

-
44
L d

49
LI

N

L 222222424

-
40

£

Gtr, 3 tacet
BVQ- - - === mmmmmmemmmmem e mmmmmmesoeamm—e-——sssoooe---so-—--oson

BS
/—\
G5

O 4 ®




S ST T
e, e 2 ’—?
ne® * il & S T =R e g T e T~
i i T | el - ™ [ = - = - el - jwutl - Il ]
W i ! I o ! i et i o o 5
1 i 1 T t — 4 aom—
ANiY) 1 1
full full
TN AANANAA J‘ TN
17——19<22 22 {22} 2—18 18 18 13
H~<15—18 18—15 16——45—18><15 15—t
G5 G#5 AS E
o@n
Rhy. Fig. 4
Gtrs. 1 & 2
p.JM ___ 7 7 2 7 'R 7 __J___j__i-.j.j ___ s 7
loco
_________________________________________________ ST
HERPVISA The 2 i
A+ ol
0 . - { ) }
- i m— - =i iR t ¢ -~ i
/ echo t
full, full full  full full  full full Wi echo fepeals
[ S bbb 4 4 4 L I
i {48\ 4z | AT TR T ] Y
o7 154 o7 134 O — 11 7 T w4 v
5 15——16 16 18 {t
*Vib. bent string only.
*G Gt A (g *A G G
End Rhy. Fig. 4

SN]SR TR S S T

. A /SN PN
" X
s ¥ :’; i 3., v PR St
o 1 | | 0 F T ) T I I Il I 1
P .1 - L d = 1 Y ] | - 1 1 ﬁ =
[ £..Y 1 I F | t
ANV I 1 1 1 3 Py
.) 3 J
172
40__4n £ fall, AL
45 2 4 [ V2 44 49 4L 49 44
Th \‘: w___7 V[T" LAY LA A
12 3 14 ‘1412 1214 4-12
44 {4,
L \|4)
* Gr. 2 plays G5, G5, AS. * Gir. 2 plays AS, G4, GS.
. . D.S. al Coda
Gtrs. 1 & 2: w/ Rhy. Fig. 4 All Girs. tacet
‘ N.C.(ES) G Gt A N.C.(ES) AGE G
Lo ad 8va _ oo N
A N . A e
] T . "_—__F—l#;' | T |
e = e e o = ' = | —
SV 1 | ___l__l__b T 1 i}
)
172
15——16 77— 475>
48 16 47 47 “N 47
T any 14 LY LU LL 7] 1
‘IL’ ‘I‘l 16;
® Coda
Outro-Chorus
Gtrs. 1 & 2: w/ Rhy. Fig. 2
Gtrs. 3 & 4: w/ Riff B
E5 BS Bb5 D5 E5 : BS BbS G5 —
K e S— e S s e
. 1 1 i i i T 1 7 — J » o T i — i S—
ry 1 ] H | I S— 1 | — | 1 1 r' 1 | T 1”4 I "4 i
ANIP4 ! 7 ! | R M ——— Tt ! 1 L 4 )
e
We are the damned of all____ the world, _ with sad - ness in our hearts. _
ES B5SBbS Ds ES B5 Bb5 N.C.
™ o ~ TN —~
e = ® S d— — A A > e — " T}
Y ] r ] o 11 H 1 1 | 1 | | e = )] )i ] 1 1 I T 11
. )| | R | =— | )| | =—— 11 1 1 1 1 1 | | P 1 I T | A i1 |
OV T T T . M . 1T 1 I | | T | V] BV i) ~Z >é. e 1 |
S I ! —— I ¢ = >
S The wound - ed of the world. _ We run___ for youth - an - a - si- a



| Thought | Knew It All

Music by Dave Mustaine, David Eliefson, Nick Menza and Marty Friedman
Words by Dave Mustaine and David Ellefson

D5 Bb5 G5 A5 G/B C5 A/CH ES B/D# B5
X X)(slr ll)()()({)rr IIXXX ){xxsu x ._»—‘X: x X X ijdl'r (=] X X X x __2(—)‘(6“' XXX7”
f1iss 1%:: ! FHH e
T H + Bf Jnm » 1
134 134 134 134 143 134 T43 1t 143 134
Vil n sll
Tune Down 1/2 Step: Fxsxx x ESXX o Bsxx x A x Fiiéx
M=tb @-Db " %
@-8b (B)-ab 134 134 134 ﬁ” 134
®@)-cb (®)=Eb
Intro
Moderately 4 = 100
F#5 FS N.C. F$5G5 N.C. AS F5 N.C. ASBbSN.C AS G5
- &] &2 Rhy. Fig. 1 End Rhy. Fig. 1
y i b= E —1
&8 F A 1 | B I [ N =11
\;)u = s _qu'aL e e~ — 3 H!} ' A3 3
ac B o s G 5 # 24 I & : O O b I I o i
€ hg v ‘#:/ v v > ﬁg' vy v = v v > >
ff w/ dist PM.__ PM.____ PM___ | PM. ___
-
1
A 4 3 =N
B 4 3 45 7 3 78 7 5
2 1 ¢ 6 2--3—+6 9 5 1 6 o 5><6—40 0 5- 3
Verse
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 4 times
N.C. F#5 G5 N.C. AS F5 N.C. ASBbSN.C. AS G5 N.C F§5 G5 N.C. A5 F5
" n
{s—1— f I fe ——1 IR) i » ;hr’ £ % [F IP I I — I ]
\;j/ | § - . =-_L__£ I 174 1 i vi - L 1 —— I ¥ ]
1. Some-where there’s a  rea son why things go like they do. Some-where there’sa rea - son why
2. Some-where there’'sa  rea - son why things don’t go my way. Some-where there’sa rea - son that
N.C. A5Bb5N.C, AS G5 N.C F#5 G5 N.C. AS F5 N.C. ASBb5SN.C. AS G5
U
- ~
s }' . 1' i T '?:?—H—{?—P—n—h' > P )
| | Vi Y] Y ] 1 f > T llg o (Y] a |
& ———— ] e
)] ! S f 4
some things just fall through. We don’t al-ways see . them for  what they real - ly are._ But
I can - not ex - plain. Just like the change of sea - sons, just may not be my tum._ But
N.C F45 G5 N.C. AS F5 N.C. A5 Bb5SN.C. AS G5
- f N ~
e o N e W\ ; ;
T ! | i [ —— I ] I S S — I I3 i
)] e
I know there’s a rea - son, just can’t see it from __ this far.
I know there’s a rea - son, the les-son’s mine _  to learn. ___
Pre-Chorus
D5 Bb5
Rhy. Fig. 2 -
Gtr. | / /
> >
f) 47 . pto s e — S a—— |
e e e e e 2 e : i
D))
May - be I don’t like ___ it, but | have __ no choice. _
Gtr. 2 RiffA
0 4 :
y, da 1+ i i : — I 1 I {
(- i__‘__‘_l & T S " A v —- K ] '_J_._L‘__i__#ﬁ_ﬂﬁ:i
A7 b ot i hnd 1 >
D s ¢ e T @ » :
Ly Fal n 0 n 0 n I n 0 2 9 2 O s ] 0 2 3 s 0
n [ Vv n [9 v n [ \*4 n [3 L4 [4 v v [4 v & v
© 1994 MUSTAINE MUSIC, VULGARIAN MUSIC, MENZA MUSIC AND ADAM MARTIN MUSIC
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ke

Lt

0 #

one hears my voice.

some

that some

know

I

H
(s
)
DS

Lo o

choice. _

have _ no

I

but

I don’t like ___ it,

be

May

&
e

e e e

End Rhy. Fig. 2

A/CH

Cs

G/B

_
-

A\3 Y

one  hears my  voice.

some

where,

know that some -

I

I ] [ I ! AJ : ! I } ! [
) " M S D—— B - |
Q) 3 - 2 > & SN— &

End Riff A

-

% Chorus

Cs

Es

Rhy. Fig. 3

A e

4o
. d o

thought 1 knew it all. _

(!

all,

thought 1 knew it

I

TN

Riff B

N

TN

) #

Gtr. 2

N

.

=N

v

49



Gire o 1L 2nd time
Otr.d:w Fill 20 3rd time

AS D5 B/D4
i End Rhy. Fig. 3
- 7 N T
g5y 2 e e 2 Pee e T 0 20T
:@_7_ | I 1 ! i i f ? - ;
o
) I thought I had it made. (I thought 1 had it made.
N
—~ — LYV VIV UV End Riff B
'y - —— _ | Girs. 2& 3
P i e | Ce g5 |
S e S E— = - i |
~— Run ———
AR
N ~
5 3 & . ANV
5—3—5 5—3—5
5—4—5 5—4 5 7 8
7—5 7
Gtr. 1: w/ Rhy. Fig. 3 A A A At A
Gtrs. 2 & 3: w/ Riff B
ES C5
AJ ! - ¢ y
Es . e e el Lo
%hv £ i ”. e — ] |
) How  could end ___ this  way? ___ (How could it end __ this way?_
Q® -~ Ds B/DY To Coda {f)
e st e e L i £ , = P I £ u
i 1 s ! { e ; I ! I 1 |
9 — H
— 1 thought I knew all, I thought I knew all.
Guitar Solo
E BS E BbS E AS E Bbs E F5 E B5 E BbS E AS E Bb5 E D5
® ® ® ® ® ® ® ® ® ®
open open open open open open open open open open
Rhy. Fig. 4 End Rhy. Fig. 4
Gtrs.
1&2
RV EEYEEVEE VRN RV EENEENEEN,
PM. - - > PM. > PM. > PM. > PM. > PM.~- - > PM. > PM. = PM. > PM. >
Gir. 3 /\1qu /\
g o £yt e @ o2,
7. A — A— i I  —
1172 full
s s VAN
/. ]
16 16 1514 12 44— 12
44 49 49
Filt 1 I~ i

Gitr. 4 (dist.) e

Dy

grad. bend

full fuli full
*
{44 124492 i A
T il 15-12 / JA— -
. 151514121244 14 14 VAN /Y RPN 7
A 44 44
=\ 4 14
B I

* Hammer on 4th
string; pull off
across 3rd string.
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Bb5 AS BbS D5

B5

F5

Bb5 AS Bb5

BS

Gtrs. [ & 2: w/ Rhy. Fig. 4, 3 times

haaad

B &
i) ™
v hol
e
1} N
~
e —* 2
AT ®
S]]
<
e
N
o
P
B 3
AT &
3 |
D
]
oN
)
T [+
@
<N
= ks
o
o ®
<
H X
[ o™
P
-«
] b4
L2
@®
oN
o
| 108
| 1HR o
N X
L 18 &
| 18 x
N h g
| .3
N
o
-
b4
N
o
<
b4

D5

Bb5

AS
"

\ ¥ )

BbS

BS
i

F5
a

AS BbsS
o

Bb5
23

BS
1]::
J

P

full

11/2

w/ wah-wah

full

10
LAY

FiY
7

[}
v

140}
TV}

PP

~——

{0}
L]

F5

Bb5

e o

AS

e

BbS
ke

B5

e

£ o be

o e £

T

£

.

1..

-

4C 40

104 Lr 4
48 14
L4 hi

49
TZ

44
&

49
[4

44
™

45
7

49
Z

414
L2

49
[3

44
™

419
[3

14
&

L1
4

44
&

419
T=

D5

BbS

AS

l"

B 107

T
£ 2 ke

Bb5

)

—

|

B5

A»ﬂfﬁf#

full

full

full

49
Tz

48
19

415 49.
4 [

419
[3

45 19
L Tz

40
LLS

47
LK

49
1z

49
T

49
Tz

Gtr. I: w/ Rhy. Fig. 2
Gir. 2: w/ Riff A

AS

GS

hil|

i

| 38,

19
e

10-12-10—¢

19
T&

42 45 43
LA~ £~ 4

FLT~Y
{197

48
L4

47 40
19
10
o

40
LL3

D.S. al Coda

A/CH

DS
loco

{44}
Al

44
Lhe

-42—

- 7*2 *1,3 -

4 _147*2 —

414
LA

10
LAY




$ Coda

Outro
Half- Time Feel
Gtr. 3 tacet Gir. 4w/ Fill 3
ES E EsY D5 Cs
®
open
/’—-\
Grr. 1 1’) . / ] /) ) /} i
> > . > > />
TN —~ /"\
~~
- o
fe=t et e fre g — |
& = - — { —= {
1 Y 2 I })
d J
— I thought I knew_ all.
Gtr. 2 VS “
. VAN e
P — f i ﬂ T T T o 1 i i F_ll 1
T T 1 0 1 1 | - T { | I
. =
.) A\~
172 1/2
AW ANV PO
Y /.
2 {2—0 2 4 . 2 4 2 {2—~0 2 4
&
Bs" As" Bs" 5 Bs" AsS" G5
) ) ) . .
> > > > PM._ o ____ 5
LUV VN
RV VVVVVY ) LV Vv VvV e
3 B T T ——— t N } T JI f i } ]
e i — - 5|
HO—g— o t i) - 18
> |4 |4
{cont. in slash)
172
LVVVVVVN T LYYV VV VN
/%
0O n n 4 h/ i 0O n v £ y -4 4
n 4 5 v [4 Z b [3 &) v [3 b v * 4 i - =
& v [ I 4 v
F#5 F5 E5 F#5 F5 ES
Gtrs. I & 2) I ) ) ——
Vi V4 J 7 J
> > - > > >
/‘——\ ~
04 P P Lo —— 2t ke 8 ) i 0|
- r ] ) et 1 & uatlil | a8 Wi I 1 )| b 0 |
[ £ W— O — & 1 & T ry I CxE I i ] i |
Thought 1, thought I, thought 1, thought I, knew all.
Fill3

Gir. 4

AR

L
L

(03]

52



Black Curtains

Music by Dave Mustaine and Marty Friedman

Words by Dave Mustaine
F5 F§5 G5 ES B5 D5 Bb5 A5 ES" BbS
X X X XX X X XX x xx“ p __xx_”_ x x st [x XM' T XXS(' o XXX x X X
A T [Fﬁ:ﬂ T Str H T - T HH H
nE ”J nESaN ﬁ : J_I_HH {]I 1 3
134 134 134 134 134 134 134 134 11 134
Tune Down 1/2 Step:
OB IRON:
@-8b B)-ab
®@-6> (®)-tb
Intro
Moderately Slow Jd=90
E F5 E F5 L' F#5G5 F#5Gs
open opul
*
CEREp . SR a3
4
SFem = 5 M ________
4
1”4 ')f I A - I I i
7 bt 3 - 1 - I - 1 - 1
(G : } f j
)]
. *w/ dist
E FS E F5 E F$5 G5 F#5 G5
® ® ®
open open open
Rhy. Fig. 1 End Rhy. Fig. 1
- —~ '~ —
IR R EEEREN IR
PM. o> PM. _ o > PM. _
Aw (cont. in notation)
}” 2K .48 3 7 |
” ) IR hd 1 - (AN |
t—it t 1
J
N Verse
Gtr. 4: w/ Fill 2. 3rd ime Gtr. 4 tacet, 3rd time
N.C. B5 D5 N.C. Bb5S G5
N 4 -

PR ee———— —— s e EEe——> i
&= : e — = e ]
o . | ]

1. Hey, look a-round you, ev - ry-thing’s hel - ter skel - ter.
2. Es - cape, you’re jok - ing. Can’t find no place to run.
3.Snakes sur round me. Of - fer-ing their death  Kiss to me.
rs. | & 2 Rhy. Fig. 2 End Rhy. Fig. 2
Q. — |
- o e b { o s e B
—_  — —_—r et — — bt —t & " - —
v ¥ v ¥ > i A A
PM.__ PM.__ PM.___ PM._ -
-
1 2
A g7 ‘ :
n I4 b J & 2 2 4 4
L= B | S S S LSS S A S S S S S S 50 S - S 1 S 5
Fill 2 * VYV
Gtr. 4 VR
WYREY
Pal S ]
.S.‘_J/__,/‘t
f;ll*
8 {3
B 1
* Vib. bent string only.
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Girs. 1 & 2: w/ Rhy. Fig. 2, 1st meas. Gtrs. | & 2: w/ Rhy. Fili | Gtrs. 1 & 2: w/ Rhy. Fig. 2, | 172 times
N.C. BS D5 N.C Bb5 G5 N.C. B5 DS
A g
R sl
e A e e
#ﬁi'r * —* S — ' : 1 — g
Lis-ten up. I wam you. Run for co-ver,_ run. Bang, it hap-pened.
Hair is burn-ing. My flesh is bub - blingup. Blood, is  boil - ing.
Down, I’m drown-ing. How long, 1 hold my breath. Dogs, are chas-ing.
Gtrs. 1 & 2: w/ Rhy. Fill |
N.C. BbS Gs N.C. B5 D5 N.C. BbS GS
—Q—Q—jq; i K T ' — P —-S—— - ——
" .¢ [v] 1 o hey 1] & 1 Y  J 1 | K Y] = ] e h e el 1 i
o—T——7 ¢ et e e
o (. M| | —
Time’s up, Ar - ma - ged - don. Fire, melt - down. The sky is crumb-ling in.
Taste cop - per on my tongue. Fate, is com-ing. Wel-come it with a  smile. _
My legs are par - a - lyzed. Pray, don’t find me. My life is fad - ing fast.
Chorus
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 2 times
’ N.C. Fs N.C. F5 NC GS N.C F5 N.C. F5 NC G5
>0 & ﬁq
Y . Y T I
s - *f ) 1 T o va r:r—{ } - *f I ! — 1
A\3V. 1 * . { I e | 3 I ) ' — 1B
T N x raY Ca)
Black cur - tains, nev-er end - ing. Black cur-tains.
Gtrs. | & 2: w/ Rhy. Fig. 1, 2 times Fine
N.C. F5 N.C. F5 N.C. GS NC. P N.C. F5 N.C. G5
fs - . x
i o AY I T [ i}
S S—" " e e e e = T
ALV | 4 1 k e - I 3 | Y 1 3¢ (V) 32 i1
d CaY X N L) Ca) N
Fall! _ Black cur-tains, nev -er end - ing. Black cur-tains.
Interlude
F45 N.C. AN AS B5 F§5 N.C.
A [
Gtr. 2 l J
hnEr” - — 1 14
g o het T o —*
(& | }
& T 1
J F = = r = = #L = = - I = :j #F =
Gtr. |
divisi > r r r -r
= PM._ PM._ PM______ » PM.__ _ = PM._
e A A
40 O 10 9
LA'4 ~ v ~ 13 "2
H H—H + 1 9 1 + 9 + 11
! 2 4
— 4 5 4 5 4 6 2 4 5 4 5
2 2—2 2—2 2 02— 2 0 2 2—2 2—2
*Both gtrs.
Rhy. Fill 1
Gurs. | & 2

<h - 4
DD
(4502 4]

27



Bridge

AS N.C. C5 ES BS DS Bo»5 AS G5 A5 G5 E B D E F#5 G5 F45 G5
Rhy. Fig. 3 ® ® @
open 2 fr open 2 fr
or2) J ) ) T T
PM.____ g -
ot e
T rJ i
Y T * & 1 Dt R 11 va ]
1 1 T~ - ‘ﬁ ¥ ]
dream - ing? My heart pounds. my  chest. _
AN
— ] —— ! —— |
] | E—— T i 1 — 1 I ! 1
[ e s ¢ o 4 o M
N2 ~—
PM. ____
VA
_ i0 44
"9 — 44—
2 5 2 ——2
AV\**’*} 2 ¢ 2 3 2 5 1 4—2 4—2 5 2 E g Z g
E5 BS5 Ds Bbs AS G5 AS G5 E B D E F#5GS5
® ® ® @ .
‘ open 2fr open 2 fr End Rhy. Fig. 3
® , / / /YRR R R
PM. _ . __
— ~
#n.g_)—__ll Py dﬁ T P Y ;hx 1. 255 -y ]
(~—*% l = - Y- I va —f . - ] i ! - !
HI 1 I = Il 4 1 ]
Held for ran - som in a spi - der’s web.
A A End Riff A
)7 4 # I ]
P .4 i e — T — ) I H
165N I | 1 I I — | 1 ! — [ 1 1 1
A\Iv & ] pul ] ] ] I ! 1 ] 4
J =i =i T I =, A
- '
PM._ _____ 4
L, | 0H n
- 2 5 1 4 2 4 2 2 - 4B
6 2-3
Gir. 1: w/RIff A
Gtr. 2: w/ Rhy. Fig. 3
ES BS D5 Bbs AS G5 A5 G5 N.C. GS E5 BS D5 Bb5 A5 G5
~ ~ ~
e el ey 9 e Llunt o LS e el N
n————T— V¥V —~ i S S—— . S—— - E— FH——+——F— 34— —
AS 1 1 o —_ I 1 | — ﬁ I ]
Suf-fo - cat - ing, no-one hears__ my calls Nev-er end - ing,
Guitar Solo
Gtr. 1 tacet
A5 GSN.C. G5 G5 Fi5
Rhy. Fig. 4
Gtr. 2 /"_’\/J
~ PM..__ >
A4 ﬁ.‘ fl 7 - L~
f . J ¥ J - | | Il o hid ]
.4 y 2 | e | Set— Il 1
"M r 1 1 }
till the black _ cur - tain falls! __
9 # . Gtr. 3 (dist.)‘
) = F—
o E_f_“-}
f full
4 5
/ bl

E -9
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aﬂ a_9 N o N
&V & V &V

CJ

L, |

a_ 0
&V LT VTETV

H_. N

2
4

BbS'

End Rhy. Fig. 4

PM.____

&

) &

Gir. 2: w/ Rhy. Fig. 4
F§5s

G5

8va

7O 7
g1

F'o
L4

40
S IZ7W~J 1V

4% 40 49 40~ 0

RS TN N TN N
4F 47 45 44 40 4 4 49 44
L b B = b S Tt

LT N g

44
L]

TN hasaad
444047
LR R AL

44 44 47
Lo N b B B

3
40 44
LT b

47 44
LS

L J

47 44
LR

414
™

G5

BU(G = == === == == m = e o e e e e e e S TS oSS S SssssososSSssemsoooo-sssssoSSoecCooSSooTToooTeS

1

48
C4

48
T4

17 418 44 40 44
AL v ad C4 y

47
L1

44
™

44
b 2

419
Z

F5

B45

F Y DS

#

(cont. in Fill 1)

40

Lo}
410
-4

48
1”4

19
I

48
W
47
1

4L
4

44
i§

47
T

417
T

147
i

[570)



Gir. 2: w/ Rhy. Fig. 1, 4 times

G X2ow/ Filld

N.C.

Gir. 3 tacet

F5

8va -

Gtr. 4 (dist)

_-—_‘%__'_p
™ S i —

e

full

Py
LU

7
184

419
T&

45
LC4d

49
12

4
T

44
Lla d

Lr 9

F5

8va--------oemmmm e

N.C.

NC. G5

F5

N.C.

F5

N.C.

AN

AN
N

afﬁ%f‘

1

Ef‘r

Forbe
:%—g

/\5/\

I

.

hm

-
»

I

haad

-»-
1

|

P

haoad
r

.!\

va-----on o
A L~

o
L1

172

AR
Fllrat

1

110}
9y

274}

47

112U

18-10

417 40
LI £4

Y

47 410

g

46 44 4D

L4

40

49
7

L LT S

44

44 42
L 8 7 3

{445
AL L4

LS

U

FS

N.C.

G5

N.C.

F5

-1 T LU U IRy U RS

N.C.

Eee

I

-

/\’_r\

» 1'\

/\
——

£

full

45
4

49 45 42
1V

49
LT 9

41
L4

49 40 48 49, 49
L4 VIV IVEIL

45 49
d 4

48
L4

47 15
T L4

47
L

{99}
\EL]

{22202

D.S. al Fine

(no repeat)
. £

(cont. in Fill 2)

loco

N.C.

P

full

full

full

49

49

49

415

40

40
L1 9

49

44

44

44

44
Lind

L]

Fil 1

Gtr. 3

-
-
Il

&

full

t

18

{18}

&Yy

30



Victory

Words and Music by Dave Mustaine

Tune Down 1/2 Step: E5 Cs A5 BS G
®=Eb @,Db ] XX X X X x0 X X X Hxx IIXXX
:ﬁ::: 1T I
@-8> (®=ab H axiis gasas
[} 134 11 134 134
®-c6v @®-Eb
Fast Rock J = 167
N Verse
L%
9$ it & he o » o e £ £ s e * o8
1 1 H 1 1 1 T F > F > F @ H T |
] | 1 ) ] i I = | —
&—% — ! L S— 1 - I I i ; I I —ﬁ:ﬁs:&l
oJ
1. Now, one __ day I start - ed tell-ing ev-'ry-one that “Kill - ing Is My Busi- ness, .
S “An- ar-chy” to “Set the World A Fire.” Pain ___  of “Hook In  Mouth,”
Gtrs. 1 &2 Rhy. Fig. 1
04 I 1 T ]
(e e 2 7£;]~,,z ! e
ﬁ g > > > > > >
w/ dist.
T
T
A n n L1 1 o1 E, L, ]
n 5 5 5 5 5 5 3
o B A T 12 2
v 4 v v 4 v v
Cs N.C. C N.C. ES
. . . —~ ‘i
pe T T £ FFr T = | —
#ﬁ‘t—#@#—g -t Y ;i = S f |
A3V I i
o
I was hung like _ a mar - tyr. For “Look-
“In My Dark - est__ Hour.” Cor - rup -
End Rhy. Fig. 1
-4 T | X I i T | R T [kfl
.. ¥ ¥ 73 — INY 1 1 f qI N I 1 )
"M Tr & & i Y 1 . 1] .L =l [ . T )i & 1 )|
) ! i 7 » P~ 1
) 5 3 é' g 3
etring_ _ _ _ _ _ _ . - - _ _ _ ~ letring _ _ _ _ _ _ _ _ _ _ _ _ 4
4 y -4
2 2 5 4 5 2 4 5 2
2. n 2 2 n.
8 F v hd F
v ' v
. Gtrs. 1 & 2: w/ Rhy. Fig. 1, 2 times
~~ ! PO
gt r e . e L f F e r r
AN —E—l v | T T 1 T I I i L i —5—1 M M |
k;)v r—— ] 1 { { | 1 ]
- ing Down the Cross,” my “Skull_  Be-neath the Skin.” Proph - e - sied___ “Last Rites/
- of the world, “Peace Sells, No - bod - y’s  Buy -ing?” Ig - no-rant re - li - gion,
C5 N.C. C N.C. E5
C o T N T =
D4 ]' ' }' o, }' 1}: «Jx' i i Y ] Y - '1' .f 1.' i > mﬁ
—W T e £ - S e —— — ——
Loved to Death,” my_ friends. Then 1 start-ed see-ing “Bad O -
“Ho - ly Wars” and_ thedy - ing. _ “Tor-na - do” near-ly got me by the
CS N.C.
U
~ il to 2o = o 2 e o, & e e ey
e e e S e
£, I I i 1 1 - M T L | A 14 I T R T i . — I I r 1
%Jv | — I [ I 1 ]
- mens”in my head. “Good Moum-ing/Black Fri-day.” Will T “WakeUp Dead?”
“Skin of My Teeth.”_ “This __ Was My Life,” “Fore - clo - sure of My Dreams.”
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Gtrs. | & 2: w/ Rhy. Fig. t, Ist S meas.

C N.C. ES
TN
’ .
—f 4 7 r g r f i s‘———I'_.?__p_'_p_'__ﬁ_.__p_'_]
” - Y J | 11 I T T
s 3  Sm— | —— ! { i I ! 1 i 1 1 1 ]
A\1Y - 1 1 It | I’ ¢ 'S | ) "— I ]
Y] o
If I “Ain’t Su - per - sti- tious” then this won’t mean a thing. But some
May the past “Rust in Peace” in “Han - gar Eight - een.” And “Count -
To Coda 16}
CS N.C.
— . N . ——
ppft £ P o = - e o o aa e e T
.  Seeve— t 1 "4 1 7] o 1 I ‘ ; } H — I I ¥ ]
(s —— s ' i ——df e e | — l £ |
A\3Y4 yi 1 1
Y]
cra - zy shit has hap-pened since _ “The Con - jur - ing.”
- down to Ex- tinc-tion,” just _  be a bad
% % Pre-Chorus
Gtr. 4: w/ Fill 2, 3rd time Gtr.4 tacet, 3rd time
C N.C F#5 N.C. F§5 N.C
*
9 # I[’\J * = | | } N 1
& = i = = e TN &t~ |
SV 1T T Lﬁ—‘i 3
Y]
. Not e-ven close. _
itrs, 1 & 2
Hs |
#H- N— P ! e I 1 ’ o ]
. - = S—— I i [ p— ! - i p——
L‘Y ’: — #1 S A e il_ 1‘{ 'i[ ——— il’ e S — m— o _Jl- ]
— — — —t L . 4 b 4 T4 — mmd — —
§ -+ & - - . hd - hd - 4> o o - L At
letring. . . _ _ _ _ 4 PM._ | P.M. PM. _ 4 P.M. P.M. PM._ P.M. PM._
¥4
4
2 4 5 4 2 4 2
3 4 0—2 —2—+0 2—0 4 9—2
21lo o 2 — 2 22 1o 2 2 2
*2nd time only.
F#5 N.C. F#5 N.C. G5
fH ¢ . M g g
i & Iy g 1 = 1 sV I ]
#_-_'_P - | o Y J - | = | I 1 ~! 1 7] — ]
el & N7 ry | | 1 | )| 1T L |
A3V 1 1 1 1 177 1. T ]
0] I — 4
Not e-ven close. _ Not e-ven close,
o =
I’ AR T I I 1
—1— : % T == == —
A\S V4 1 1 ! 1 | Il 1 | i ] 1 P
J & g g d v g I o = T4 ¥ *F G T g e T 4 T Fege
& ¥4 & & & - - - ¥ ¢4 & & - 4
> >
PM. P.M. PM.__, PM PM. _ P.M. P.M. PM._ 4, PM,
4 0 4 n
a2 b 29 4 - - 0—2—3—2—% P 4 - ~—4—3 5
. n n n n n n . n n n a n a
Z [ (4 [ 4 [ [ 4 [ Z L (3 L4 L L3 v
Fill2 g,
Gtr. 4 —_———
I. .
ny &2
¥ 4 y A L7 1
V.4 3 | 4 - 1)
fan J A I
A\ L2 3 I§)
o
A
T 24 {21}
1
A
n _
D — 4J
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Chorus
N.C.

E

_ <
(T ) (|| 3 o
[T P "l oE ™
{
|| A - T “
i Es3
|t : - L |
o e 2 ® ol B LN
|
4 Loy | e _
) Sl |
PO > A - 3.8 ﬁl ~ T
| ; !
, H 2o > 1. e 2
| |- AN e
! |
“. | g e ?
=it | g 1T
I Ll Ll
»ﬁ | . ! ? [ v
— | anet 9 H\\,
e i
= D
il L 8 | T )
- , =) U .
w I | z e 2
| Z | -
ff g, Rl | ﬂfwl . v
W : ! b {
s t > =)
oy & e | 2 \enl| 8 A
! [--]
W Rl __ 10 1fvux>
k! 3 b
L ‘AN 3 ++ o (-3
Y OE e ol 7 e
AF T ¥ 2 0 o L
hase . L) IIT ]| |
N”HHH " - v |
7] || o X |
IR = ‘Iﬁ.vj; Pt N || B e
|
ﬂ _ "~ L
| @ X [
ol 8 / w L8 e
H , |
,H; , N w !
, =G n i o2 ALAN
#¢m, i i : !
2 ,,i:-m ® e |
iy i O , A
. iy w Zz Wl g e 2
[ - |
e ? o
[T ]
e & ® (& X
E . A
NCe N

G5

UL
in___

End Rhy. Fig. 2
To Coda 2 )
To Coda 3 Q)

am __

VA

:

V)
*Hold this ES in the 12th position

/g
A

when repeating Rhy. Fig. 2.
need - les

vic
N.C.

had

N.C.

N.C.B5 BbS

G5

heart.

N.C. B5 Bb5
F5 E5

am

-

through . my

eyes,

N.C.
ES
» =

F5

my
—~

knife _ right

Bbs

N.C.
A

in

N.C. BS5

fin - gers
N.C.Ds ES

heart.

E5

F5
4n
Had
veins. _

N.C.
F5 ES

Be
my

my

Gtrs. | & 2: w/ Rhy. Fig. 2, 1st 7 meas.

~
pi®
Y #1)
A
P
pumkbe
& 1]

70




DS.alCodal )Codal D.S.S. al Coda 2

E5 C5 N.C. C N.C. C5 N.C. C N.C. F45
P [ — o ey —_
‘0 ﬁ r ] ! i 5 l= # EH = f \' } - % ]
i‘.)g ry I | | 4 f [r] = lI E [ l'I
a vic - to - ry. dream. “Lu-cre - tia” said._
2. Cam Rhy. Fig. 1A End Rhy. Fig 1A
Gtrs. 1 & 2 Came. Gtri. I §2 o
0 b1 i | — - — J  — | — | 1]
,ﬂ‘\ . 1 N i . N ] I : JAY { ‘]I ﬁ' INT
Y 0 et i 0
o - -'\\_____—/’/ Py, & ~— « ~ P — ‘.’.' ‘;tg_‘
o s > > >
\\—_—,/ B . i .
> letring_ _ _ _ _ 4 letring. . _ _ _ - letring _ _ _ _ letring _ _ _ _ _ _ 4 >
I
5 5 5 5 [
5 54 5|24 5 5 4 52 4 5
121 3 3 o 4
\CU £ —2
®Coda 2
Interlude
Half-Time Feel
Cs AS
V4 7
> >

il

!
i
1l
I

S — T T ] » "
hd | 1 | I ]
IS X 4 & & 4
il (Gtr. 1 cont. in slash) j j ;;
/g L. 5 ) n a I3 4 £ 4 g
‘ U] . [ & & L Y 4 b d 4 hn 4
l\g} 3—3—3—3 6—0—0—0 ]
End Half-Time Feel L. y
Gtr. 2: w/ Riff A, st 3 meas. Gtr. 2: w/ Riff A, last meas.
BS N.C. -
/ (cont. in notation)
>
End Riff A Gtr. 1
‘__A n . baddtadi AN | L
P = — — S =
&= 2 e e e . =
‘lj s 1 = 1 i = ! e
NN AN
|
i 2 4 gt - 2—4 4 42
2 9 9 L b i | | ] ! 2 =
4 [4 z (4 I v = <
J
;2' Guitar Solo
l Grs. | & 2: w/ Rhy. Fig. 1, 3 times
E5
+
Grr. | Gl_r. 3 /\
O | P (81 5 £ -
I71 ]

1 4+ | T
4 g E__ i —
[ e Y
Y 11
[I)

divisi
T T T T T )
— 7—12 7142~ =
4 4 16—12 14—16 —12 14—16 12
5 14 14 - 14

U223

*Gtr. 1 to left of slashes in TAB.
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12

417
i

42
¥

46 19
LA T 4

44
il

44
&

49
Lr 4

18
L4

49
t

4
¥

LV~

LT3
A"

44
™

44
™y

44
2

LA

~~
~

+
-

+
PR

10—8—14-10-8

10 ] 14
LA4 v Lind

14
Lind

10
v

44 140 44
™ LAY 5

2
v

4
T

t.\
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