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Here are some of the questions you may have wondering about when it ¢
improvisation. Each question number below is linked to a spot in The Art
that offers help or information on the topic - just click on the number to go to

Thc Nature of ]mProvisation
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What is jazz improvisation?

What are the basic elements of improvisation?

Why should I learn to improvise?

Can you really learn to improvise, or do you have to be born with it?
Where is a good place to start with improvisation?

Is copying other jazz musicians a good way to learn to improvise?
How do I transfer what I listen to into what I improvise?

Can improvisation be pre-planned?

What basic values are related to learning to improvise?

What do classical music and jazz have in common?

Practice and Skills

11.
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22.
23.

What exercises would help me improvise better?
How can I make practicing more fun?

What music skills should I have before
Do I really need strong sound and
Do I need perfect pitch to impro
How can I practice improvisati
What are bad improvisation
What are wrong notes?
How can I practice and
How can I increase my

Is there a way to brid
improvisation?

How do I strengthe

How can I learn to



24. Is it important to know how to transpose tunes?
25. How can I get myself better prepared to start improvi
Creativitg and E_xprcssion

26. Is there a way to actually see what I should play?

27. How can I play more expressively?

28. How does the creative process work in improvisation?
29. What are some of the barriers to creativity?

30. Shouldn’t I just be free to play whatever pops into my h
31. How do I add those extra frills to my solo without them
32. How is jazz improvisation related to painting?

33. How is jazz improvisation related to composing?

34. How is jazz improvisation related to language and co
35. How is jazz improvisation related to standup come
Chords and Scales

36. How do I use chord symbols in improvisatio
37. Should I start right off with blues scales?
38. What are good scales to use with maj
39. What are good scales to use
40. What are good scales to use
41. Why does an F sound ba
42. What are some additi
43. Can I use the chr

44. How much shoul
45. How much atten
Crca’cing Mclodi
46. How do I play
47. How do I play
48. Why do my
49. How do I b
50. How can I
51. What unus



52. What are the best ways to quote melodies in my solos?
53. What about the notes outside the basic scales — can I use
54. How do I learn to play outside the key?

55. How do I switch back and forth smoothly between playing 1
outside?

Rhgthm and Stglcs
56. How can I practice rhythms and use them in my solos?
57. How do I liven up my rhythms?
58. How do I learn swing rhythms?
59. If there are no articulations or accents in a written swing piece, how do I a
60. What are the subtleties and variations in the swing style?

61. What is “laying back?”

62. How can I use triplets better in my solos?

63. What are the basic characteristics of jazz fusion?

64. What are the basic characteristics of the latin style?

65. What are the essential latin rhythms to use?

66. What unusual rhythms could I include in my solos?

67. How can I be freer with the tempo?

68. How do I play those rhythms that seem t
69. How do odd numbers work in rhyth
Dcvc]oping |deas

70. How do I make my solos so
71. How much should I repeat
72. How can I play more eff:
73. How much silence is app
74. What can I do about ge
75. Are there basic tools
76. How can I get bette
77. Why do so many i
78. Why do some soloi
79. How long should
80. How do I tie ide



T ools and Tecl'miciucs

81.
82.
83.
84.
85.
86.
87.
88.
89.
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How do I get smooth connections in my melody from cho
How useful are jazz patterns?

What makes good-sounding patterns?

How do I create my own patterns?

How can I spice up chords?

How can I build the intensity in my solos?
How can I play mellow but interesting solos?

What techniques can I use to play better double-time?

What special effects could I use in my solos? .
What techniques would help fill in the gaps in my solos?
How do I play good solo fills?

92. What are some tips for playing solo cadenzas?

93. What are some tips for playing solo introductions?

94.
95.

96. How do I get “fast fingers?”

97.

98. How do soloists change keys so quickl

99. What are some tips for playing solos
Chords Frogrcssions and Tu

100.
101.
102.
103.
104.
105.
106.
107.
108.
109.

Should I ever just play as fast as I can?

How do I use those super-fast licks in my improvisation?

Some soloists play new chords too early o —howdo 1
do that?

How does the melody of
What are the most co
How do I keep from g
How do I keep from
How can I simpli
How do chords i
How do I reco
What ate the m
What are some

What are some
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C—.rouP (_ommunication and Fcrf:orming
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123.
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133.
134.
135.
136.
137.
138.
139.

What other types of blues progressions are there?
Can I change a chord progression to make it more inte
Should I ever avoid a chord?

How should I end a solo?

What are some tips for playing good ballad solos?
What standard tunes should I learn?

Can I practice chord progressions without an instrument?
How do I learn the melodies to standard tunes?

How do I learn the chord progressions to standard tunes:

How do you communicate with others through improvis
What are the basic roles of the rhythm section?
How do I get an effective order of solos in the tunes m
How do I get my group to make smooth style transitio
What are the specific ways to promote interacti
Should my group members copy each othe
Can two or more players solo at the sa
Can we switch roles once in a whil
What are some tips on playing i
What are some tips for playi
Should everyone in the gr
How can my group m
How do I overco
How can rhythm s
What are some ti
How do I build
How should I re



Analgzing and Listcning

140. How do I analyze written solos?

141. How do I transcribe solos?

142. Who are some good improvisers to listen tc
143. Does it help to record my solos and listen t
144. What are the most common mistakes that

145. Should I listen to solos of other instrume
of my own instrument?

146. How do I analyze my own solos?

Otlwcr

147. What are some tips for good vocal imr
148. What problems do vocal improvise
149. What elements of improvisatic

150. When should I be more cc
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