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P prrRe—— BLACK WATER

®-p @-0 .
@-A @-8 Words and Music by
X PATRICK SIMMONS
@-D @-D —_ -
Moderately slow d =76 (4 4 =d )
Intro:
Am7(4) DS Am7(4) D5
o T = i re— ||
*Gtrs. 1 &2 (2nd time:) 1. Well, I've
(Acoustic) T R e e e e A el e 1
-
> > == = > > == = b
(i Sl 0 A
S
J played fingerstyle v St o, = =t
d : Y, E— 4 8 ¢ — 3
ms —— 44— & §— e
B +—2{Ho—% F— T — I —2
"\_ H v — 1.1 F F N~
*Two gtrs. arr. for one
Verse:
w/Rhy. Fig. 1 (Grrs. | & 2) 3 1/2 times
Am7(4) D5 Am7(4) D5 Am7(4) D5 Am7(4) D5
S~ ~~
—*l LT SR N
built me a raft _and she’sread - y for float-in"; ol' Mis-sis-sip-pi,. she’s call-in' my name. .
2. See additional lyrics
Am7(4) D5 Am7(4) D5 Am7(4) DS
ie PR — L e e e o —
f — ‘ ===S=ZE= e
! == —
Cat - fish are jump-in’, that pad-dle wheel thump -in', black wa-terkeeps roll - in' on_ past.
Chorus:

Am7(4) D5

G
. Ji_- “ 7. 4“F

4 _l_; : just the same. _ Old black wa - ter, keep on roll - in'. n
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| - sis-sip - pi moon, won't you keep on shin - in” on  me? Yeuh, kesp on
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shin - in’  your light, _ gon-na make o ry - thing, pret 1y ma-ma, gon-na
Girs. 1 &2

2 9 2 ?
2 & g 2 0
A— ———p »
0 0—= B J—2—
.:B - = 2 = 2 24—
N h -
A Em?7 D Am7(4)
—r— R s
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make ¢v - ‘ry-thing all right. _ And T ain’t got  no wor - ries "causc I
v
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Interiude:

w/Rhy. Fig. 1 (Grrs. | & 2) 2 times

Am7(4) D5

Am7(4)

D5

Am7(4) DS

Am7(4)

D5

e
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o S o— | |

il

1

: =

e

[2

A Am7(4)

2. Well,

if it

"
- 2 9 i y L
‘ S .1-‘-. a — j‘.i. A ‘H ./ o +—2-
™ *Gtr. 3 is in standard tuning. = s 4
w/Rhy. Fig. 1 (Gtrs. ] & 2) 4 times
Am7(4) D5 Am7(4) DS
I T . : 3 i —
(N
1 1
[ TN seaasanan ) ) R e N ] Sasaaaaasaas
+— A—+ R I T See
19 — 9 7 — 7 A
A —e
=




Am7(4)
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Am7{(#
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t5' 4—5—4—b—4—5— et 3 2 ¥ 3 9 {9)—?—9 7 P
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Quaro: (wiad lib. vocal)
*w/Rhy. Fig. 1 (Gtrs. | & 2) 2 times
Am7(4) D3
: e _cm— - I
ﬁ ” ! = :;llfi == =
v 3 y For
hear some fun - ky Dix - ie- land,_ pret-ly ma ma, come and take me by the hand -
By the
& = = ==——cc=
8Gere. 1 & 2 fade out, then fade back in w/Glr. 3 ad lib. (enter 2nd fime) | wan-na
AT\ D5 AmT(4) DS Repeat and fade
. D w19 'Y - ____o3 ¥ e
= ra 2 r 3 r 3 ‘ 11 = 'v- = 0
- F F F - - F E > o ¥ e
 — ——) — — P
prct-ty ma-ma. I'dlike to
" take me by the hand, pret-ty ma-ma, come and dance with your dad-dy all__ night long.
p—
e = —
_—H ' — —— ¥
hon - ky - tonk with you  all night long.

hon-ky-tonk,

Black Water=5=3

hon -ky-tonk,

Verse 2:

Well, if it rains, I don’t care,
Ton't make no difference o me,
Tust take that suectcar thal’s
Goin' uptown.

Yeah, I'd 1ike to hesr some fonky
Dixieland and dance a bonky-tonk,

And I'll be buyin' everybody

Drinks around
(To Chorus: )
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CHINA GROVE ’
Words and Music by
" 5 & o TOM JOHNSON
,,H” m,m ﬁsu EH @4, :ln
EEE) 333 o 13421 b33
Bsus ‘s’% B7 C7  Gim a"'"
O
1332 : 1314 1314 @ 13201
Cim"™ Fim F# F#sus  Asus C G
1] fr " ﬁ’t E @ @l]h
%’ @' % 1334 ;:; EEE) 333
Moderately fast J = 138
Intro: ® s
E A : E [D A/CE* A E j
Rhy. Fig. 1A . , . end Rhy. Fig. 1A
i dda BVl L ) ) R
Gtr. 1 e i il
7Y s .. “r T pre——— =T
s =
»
J widelay
o . Y
1 4 . N\ AL T S T
A - N
B N —X— X § § -
\TGu'. 2 enters 2nd time. *Bass plays C#.
* b A/CE Ao
g I. When the
.’ s | —_— |
§ i ! — e 9 ———3 *—
>
T ;
B X X 4 x ¥ A 7 2 ¥ —1
-
China Grove -7 -1 © 1973 WARNER-TAMERLANE PUBLISHING CORP.

All Rights Reserved
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Verse:
w/Rhy. Figs. 1 (Gtr. 1) & 1A (Gtr. 2) Both 2 times
E D A/CE* A E
BN /"--‘\\;
M" e =
L —— = — _—
sun comes.up on a sleep-y lit-tle town down around San An - tone and the
2. See additional lyrics
D A/CE* A E
s s e e e e e e e ==
— f
folks are ris - in' for an - oth-er day ‘round a - bout. their homes.. 1.The
Pre-Chorus: ,
Cé#m B Bsus B A" Bb7 BT C7
Rhy. Fig. 2A
w3 € iaddad @ 8 J 7T 7 —
Fap— — ~— P R e
= 2—H — 3+ ]
1 — I
peo-ple of the town are strange _ and they're proud of where____ they came._
2. See additional lyrics
Gtr. 1 . Fig. 2 S
L e | = | B .
¢ ¥ $ fr——— ;
Seor o 3::: 3 3 —_7
hoid — — — AT
T 5
i — —— ==
A = - ;_3::-_—_3:.:!:.53*:
B + e * H———
-

typel
D AICE* E

] g T Y TR o

-

-AE
J
SERE
]
il
.
ik
-

Well, you're talk-in' ‘bout Chi - na Grove,_ ;K__
Talk-in' "bout Chi - na Grove,

end Rhy, Fig. 2
" s !----T--- —_— !
' e
4 .3' e - -;' R R @ ;
T 5 :
—— —
B ¥ — —H—l——*——u—Ei = =
= T @ L —o0—w——n—x— ——
~— *Bass plays C§.



w/Fill 1 (Gir. 4) 2 times, 2nd time only
w/Fill 2 (Grr. 4) 3rd time
. e D A'”?C" A%'o

DR - A I SR SR R W DI

Substitute w/Fill 3 (Grr. 1) 3rd time

= e
4 M
3
# = E— E!

Chi-na Grove. _
whoa, _____ Chi-na Grove.
14 = T T ﬁi —I_E-~ " I 11 -
ST R
— = o =
K - =
1 X = " % ..j .
1 : sf i - —-
I\E r’ F R A A F L 7’ v -~ u’ A
Gk.s
- W Sarsaassa s
%ﬁ{é , = e E
R e R e
r
A - —4—
_l
~
= == —|
7 9 7
Fill 2
Gtr. 4
E :l:hﬁ!p——p—f—-—z—q
| T . = e e e
T
——++—1% —
2
-

China Grove -7 -3



To Coda ¢
m [
E ' E Gém  B™™
ErERFEEE BB Aoy & 21
2. Well, the B-ut
14 ll = I_l |
o
‘ - =
A EEEEEET —
L ——— o 4

there's a

new thing - com-in’,

P i 2 d A Ed i P TERA
T P ——

ﬁ;_# A= ety ——
‘\_/3—1\ =" q:ﬁ :. et ——y—— ]
view, _ The dg‘ol-tiff and his bud - dies withtheir sam-u - rai swords, .

Fris===— ==——i=———====c
. - r r 11, =3  ——

hold .
; — ==
| = 99 s 9 ~



F§ F#sus F§ Fésus F#
J / p s D /o P B I
p—p— — 4 P—r—1 - = =
* . = gﬁ 3
you can e - ven hear the mu sic at night.
r | | XK. | | = A P
15 éﬂ;! - :334 4’ ﬁv
— : S ==
B 4 4 x—4 3 —% s
\

Gém B™  Cm"™
~J r 2l O F T FA M 1 T o
//’——:—\\ R
T
T R
S e e S —
of the Lone Star State, _

- r r —_—
T/t — ——
i H# 33  —
]x l‘ Al 44 " L
;\ v, 2 - i g——4 t —
Fgm C4m"™ A Asus
b Frga b . ¢ FTT %4 4 / )
——
%;__L : Q_' =i= = E———
) ~— ~ 3 —
peo - ple don't seem._ to care, _______ they  just keep on look -
L & : il 4 | | .\
e
= S S R 3 = ¢
e —9
; 3 T | - . £
Bt o LH_.__
[ 99




A o D E
M) ) J 2 pE .
e T 1
1 i 1
in' to the East. _
- I l l ﬂ N l S
= ? g = == ﬁw‘ = .
2 ¥ ¥ "_g 2o L T "
Sl AN
] » K = 5
ﬁ——o;F 6 | — 1" ,_F S T T— -
< o= &
c D E
J J b ) H )"—\o J ¢
l/ggg | ez | A\, e o ip-jﬁ
- e - v
- o la\ /al\
—+— f —3
A ¥ M— 1 x
B : == i : o——Eﬂ
Interlude:
w/Rhy. Figs. 1 (Grr. 1) & 1A (Gir. 2) Both 2 times
_/Gtr.B D ACiA E D ACEA
# - == —_—
S
& o
a e =T 9 9)
o
Guitar Solo:
E L G E D ACE* A"
Rhy. Fig. 3
wsisi) ) ddxd radd I T 4 s Dy
E jﬂr:/}‘ o LiT0S e =
==== L r— ! : Y
1 1 1 112 1
T / / ¥ N Ji VAR
A ——— o fn'— T ——-
_EH—'"_"; 14 #
= #Two gtrs. arr. for one *Bass plays C4.
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15
E G E DE D A/CE* AT
)] ) ) w4 Tla4d-1 ddadd
S~ ,-\m
st i b opcfE e SEAES =
]d 2 3 11, e e 3 1 1
hold bend hold bend
1 1% 1 1 1 1
e o J ] ™~ s, [t TN e
T 27— —1e 122 P~ 7 7 3
¥ V— H—H—— 0 ———H——H— ) ———
™ w LAl LA
L&D
3§ *Bass plays C%.
end Rhy. Fig. 3 w/nhy.ng.a(am.l&z)c " M oA

T - .

—— s
ppss Fe aaliE mimmssssiasssar ez NE P
¢ 1 12
; .; “,11 ,“u“%m—#ﬁ%%m_*u“) 5’
B

" E/ G E D E
h.!:# %:‘E ~ . /g.,\. /' s /DA'
- -::E = Ehe Efﬁl: e £ Ef:l Ehpzf £ £
e bt : Eq —
/W /W 1 1 1
) ) y) )
1'. 1515 1545 12 P 12 pred 5 re r e 12 7
A
M
5]
-
> DSHalCoda @
D A/CE A Coda

w/Rhy. Figs. 2 (Grr. 1)
L W &2A(Gm.2)
P / b

j1 xju
——-f—-iH—ﬂ—A—ﬂ . 2—15—12 A - —-1—%\
Hﬂ—“ L d ﬂ \‘
A s A
=] u=) F AN
\ l\ )
Verse 2:
Well, the preacher and the teacher, Lord, they're a caution,
They are the talk of the town.

« When the gossip gets to flyin' and they ain't lyin'
When the sun goes fallin' down,
(To Pre-Chorus:)
Pre-Chorus 2:
They say that the father's insane,
And dear Missus Perkins’ a game.
China Grove —7 -7 (To Chorus:)
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IT KEEPS YOU RUNNIN’

Words and Music by
MICHAEL McDONALD
Bm7 Bb7 Amll  Ab7(b5) Bb C Em7 A7
: m 6 +t E @ e str
;)l 13121 e 2 M i ‘ 15 2 13121
/D D B7 B7(§5) Em D/C Cmaj7 D/E
» b x
it Ste E T i; m (1 e
# 1333 ﬁ 41 14 l!l~ :;: l;:; lll:
Moderately slow ¢ = 66
Intro:
N.C.(G7)
*Gtr. 1
. 24 | i
— —
ﬁ 'I > 1;1 ' 4 i T W > T : |
mf
& o :3{ § i ~ 4 Fa T —
' LA} : a LAl
e — 3t Fles e 0 —— 54— 5
\ '.7 - L - L
*Elec. piano arr. for gtr.
Rhy. Fig. 1 end Rhy. Fig. 1
Ay ik | be
A i | ) ! W 4.
E 4 (= - I r E —
3 % 3 7
A 3 ég % § —H o 2 s
\
w/Rhy. Fig. 1 (Grr. 1) 2 times
Gtr' z
===
e
e v Je ; ’ 7
mf
T  — s E S
- LA 5 5 o S/ 5 & -
m L. J . J
) 5 2
-
- 4 N g -
- “ -
—— =, Eﬁ’ 7
T : ; ) = s~
5 * s e
I\ - b

It Keeps You Runnin’ -5~ |

© 1976 TAURIPIN TUNES
All Rights Reserved
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Verses 1 & 3:
Bm7 Bb7 Amll Ab7(bS)
Gr1 / / / / / /
SRET e
== ===
1. Say, where you gon - na go, girl, where you gon-na hide? __
R 2 3. See additional lyrics
' X l H | I .
g - v ¥ = - b s s
¥ ; ﬁ } § —4
D ¥ . M ¥ ¥ » % ™
(LN — = 5 3 : —
w/Rhy. Fig. 1 (Gir. 1)
(G7)
e -
' ; \ : - 5
2 ==cr=ssse o=
’ Y 2:‘15 — r % v
T : . = 3 :
A ' i S S—" T ——%
.g o #‘3
Bm7 Bb7 Amll Ab7(bS5)
ko . — '/-\‘ —t )
S ) ! - = o ld e 4 -
You go on leav in' out _ your heart ____ it's say-in’ deep in - side. _
s IE = a‘ “q‘ b‘o‘ v =
T 3 3 -
A : ! : 3 : =
8—% 3 _§ x 3 7 % —3
- v L) L v B4 4 v ~ W w
w/Rhy. Fig. 1 (Gir. 1)
(G7) b
™ 2 I h g Jg
— £ - e e e T = = m
4 4 = 4
& Oh, Lord. 2. From here, I can feel your
.’ - g g
%@Hz'izl, E:m__é = 4—;%
L . v = <
T 3 X o $ 3 % —
A X — " — Y5 Ts—s
B 57 677
-

It Keeps You Runnin’ - § -2
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Verses 2 & 4.
Bb C Bb C Bb C
Rhy. Fig. 3 end Rhy. Fig. 3
v P T2 F a1 i F F @ F BB T

=
)
P
?
| .

:
$ f ¥

heart - beat; oh, you got me all__ wrong.
4. See additional lyrics

Rhy. Fig. 2

ae N\
) 1
——F I SIEE == ==
Sa
w/Rhy. Fig. 1 (Gtr. 1) simile ) w/Rhy. Fig. 3 (Grr. 1)
(G7) Bb C Bb

1

-~

youjust beenlone -ly to__ long. Oh,
-rsg:l 'l I .l E} FF_ 5 ) 'g %
1 : —t———

EEES= 5 e

D
1=
-

It Keeps You Runanin’ -5 -3
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A7

Pre-Chorus:

Em7

hide ___ your heart, _

Substitute w/ Fill 1 (Gtr. 2) 2nd time

J

I know what it means_ to

Ooh.

v $4 3 7

v

7 2

D

X

B7(%5) B7
/ ' Y.

B

- lin".

It keeps you

v
A\‘
9> 7
T
A )

3

v
T
et
T
™

. 4

Oh,
- nin'.

un

/

i)

/

keeps you

/

- ——

)—/

D/C

time _ a - go.

Cmaj7

—_—

/

—_—

Gtr. 2

Fill 1

" pic
Rhy. Fig. 4A

It Keeps You Runnin' -5 -4




It Keeps You Runnin' ~ 5 -5

D/E Em D/E Em end Rhy. Fig. 4A
. P F 3 Fid % =837 3 3 7 3 1
- P — d & o ] £ 2 .
l' = - }L = ; .. 4 4 .
s % (3 ———
run - nin". _\_'_/_ It keeps you
It keeps you run - nin', yeah, it keeps you run - nin end Rhy. Fig. 4
- . . . P . . . g
ﬁ?iﬁ.ﬂmﬁ_iﬁ ——
V g H V | : - J H
e -
.
& = : 3
D
-l
\
w/Rhy. Figs. 4 (Gtr. 1) & 4A (Grr. 2)
DIC Cmaj7 D/IC Cmaj7
Y h - 2 o ¢’AA¢ - - - ; Y
- — > —
run - nin', Yeah.
It keeps you run - nin’, yeah, it keeps you run - nin'.
D/E Em DE | Em I
v 15 - - - a Y 15/\‘1 - - - i % iﬂ
It keeps you run - nin', yeah, it keeps you run - nin'.
Outro: (Elec. piano solo)
w/Rhy. Fig. 2 (Grr. 2) & Rhy. Fig. 3 (Grr. 1)
2 Em Bb c Bb
——-] ¢
—~d - £ » »_ - 2
ea———%—= !
r— :9- V | E - ' |
It keeps you run - nin'. ___
f— it keeps you run - nin',
w/Rhy. Fig. 1 (Gtr. 1) simile
C Bb C (G7) Repeat and fade
Verse 3: Verse 4:
Oh, I know how you feel, Are you gonna worry
Hey, you know I've been there. For the rest of your life?
But what you been keepin' to yourself, Why you in such a hurry
Well, you know it just ain't fair. To be lonely one more night?
(To Verse4:) (To Pre-Chorus:)
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| JESUS IS JUST ALRIGHT

Words and Music by
Am D E7(49) C |3 Am7 AR REYNOLSS
St s Mettenr  Hi " st
25778 B
14 1333 2134 1333 2134 m
‘ Tempo I:
1 Moderately Fast d =130
| Intro: N.C. (Am)
Vocal Fig. 1
Drums ‘ ~ -
— V| Y v o —— | ¥
Do, do, do, do,.. do, do,.__ do, do._ Do, do, do, do, _ do, do,._
(E7) (Am)
v/] f ’] | [_ ) | Vl i 7__ Vl I'I % II_ — I G404 i
— do, do.__ Do, do, do, do, __ do, do,__ do, do.__ Do, do, do, do, __ do, do.
E7($9) F9 E7(29) N.C. (Am)
Gtr. 1 . RiffTA ...
— &N p—t
| : i —
F E U 1\_/ y
=
1‘?‘ =—— s v = — z
’ o - * i':i 3 ——% ——1 Pa—
B — i = o
-
................................. g RO s s R
/ SsaAssssssssssssaas ﬂr-‘
e I — + f oy —
~—"- N ~— 3 W —— i
e Srasassasssaaassasa Araasasassasassaass (Cont. in slashes
T
1 . ‘ - r 3 , ] - 5 -3 - ?“:" | SEETE
_‘Et::‘ : -, . e
% Chorus
Am D Am
aet)~ ) ST T I A dd s T 5D 4 T3 LFA 3
~

e
e

—_— ST, tb— V| 4

Je-sus is just__ al - right _ with me. Je-sus is just__ al - right, _
© 1969 ARTISTS MUSIC, INC. and ALEXIS MUSIC
Jesus ks Just Alright ~7 -1 All Rights on behalf of ARTISTS MUSIC, INC. Administered by BMG SONGS, INC.

All Rights Reserved  Used by Permission
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©®
E7(§9) wl; Am D Am
F7323 3.1 D7) T3 IT7T7
ese= == = ===
v ed ¥ . W X

—— o©oh yeah. _ Je-sus is just _ al right __ with me.
® ® ®
E E7(#9) ”!; E7(%9) ql;:

/
FEEEE P+

‘:m:
~
~
| ]
-~
~E
— "nﬁ‘ .
»
~
|
~
~

®
E7($9) E Am D Am
Fy iy £ 1 & T FTi) £FF
o g ¥ | 4 =
— may do. I dont care . what they . may say.
To Coda I §)
ToCodall ) @ ®
B C Am E
e S B S R 0 I B | Y P TR
§h—l__li’l = =" ==
Je-sus is just__ al - right, oh yeah. _ Je-sus is gjust_ al - right
Interlude:
w/Vocal Fig. 1
S
E7(89) F9 E'#9) E Am D
W - R

®
))J—JW)J)?‘T;F?
F ===——=c=—— =

1
|
3
h |

Oh.

Jesus is Just Alright -7 -2
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cpes
Am7 E E7(#9) Am? D
¥
' D.5.% al Codal
| p ;
open open
Am7 E E7($9) E7(29) E

I

/)

el il =
e

| ——

A hop-ing and a  prayer.
&
Coda I ®
open
E C ~
=g ey
P Drums
% ! L @ e x -+
l ir % il - L
oh yeah.
Tempo I1: Slow ¢. = 42
Bridge:
(A:'h?.mn 2y el ©7 end Rhy. Fig. 1
*Gir. 2 — _— -
? = w—F5Ft= —— P — ::d 4 —]
nf
wichorus R -
L - ~5—2 53—+ b—18
A5 » n 5 2 9 n
l\ M
-c:?m . 223 2 35
gn___hg-l_—v ey ;
q T RSO - M: ________ -
A~~~ 3_',; N ®
e —0-5% g—“""“
L} M “ Pre 4 44 M 414 “ 44 “
-;-t4 -I " a Py

“Girs. 2 & 3 played fingerstyle.

Jesus is Just Alright - 7 - 3



w/Rhy. Figs. 1 (Grr. 2) & 1A (Gtr. 3) Both 3 times

(D7)

(AmT)

(D7)

(Am7)

il Il )%
m ™. >
e L YRS b 3
e —D_ —ﬂ
L8
. L b 4
L1 -
(Gl ¢
4 3
- ol ~—L
Il /.: 2
QH. ~ - -
i |
s
1 E &l
|
ﬁm
2
)
a ¥ il
|
z
I
@&u el

(D7)

(Am7)

my

he's

Je - sus,

-’

AL
¥

(Am7)

K

-

D7)

(Am7)

m Aﬁu i
5
g
MH &
wll (Yl
|
Y &
Mzi Wl
LR AH
| &
oLl
"W e

-

Jesus is Just Alright -7 -4



w/Rhy. Figs. 1 (Gir. 2) & 1A (Gir.3) Ist 3 bars only

(Am7) (D7) (Am7)
A‘ —
e — = = T e =
$ t — g " .
Je - sus, he's my___ friend. _
¥ : . — 4 LS —
- T Vj—H 3 %’ i: o ]
— 3 *}
1 1
e N N
T TS o
IJ - N - -5 B -5 -
RN = b
n —
-
Guitar Solo I:
w/Rhy. Fills 1 (Gtr. 2) & 1A (Grr. 3) w/Rhy. Figs. 1 (Grr. 2) & 1A (Gir. 3) Both 2 times, simile
(D7) (Am7) (D7)
P W e P
A . . > — Saasssaas
e o she & SE YF EF £ FEp.r L2
1 1
1 J\ —
15-

Jesus is Just Alright -7 - §
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=

Pe Z o2 F =~

A4

(D7)

(Am7)

(D7)

(Am7)

-

w/Rhy. Fig. 1A (Grr. 3)

'ﬂ;'lv

(Am7)

Gtr.3
1

G“. z

(D7)

(Am7)

I 4
—

Tempo I:d =136
Guitar Solo II:
w/RIff A (Gtr. 1) 7 times

(Am)

N.C.

Gtr. 4

d
) a— |
-t
T

"
-

II' : — q

x
r>

>
I
Al

% -

"
'

)4

Jesus is Just Alright -7 -6
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D.S. 8 al Coda Il

~I
¥
NI (T
L)
) : 4
L 1888 - - ol
/A.:

4H F 2 7“

—5—115-° 1B

14

w/RIfT B (Grr. 1)

Verse 2:

I don’t care what they may know.

12— 40—40-—
I don't care what they may know.
Jesus is just alright, oh yeah.

(To Codal)

I don't care where they may go.

124

14

Jesus is Just Alright -7-7
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LISTEN TO THE MUSIC

Words and Music by
TOM JOHNSTON
Com A F#7 AT A2 AS E_ DE
s Fper D Er s = 7e
T 3adi 5 T4 o 5 P2l I
Maderately 4 = 100
Iniro: Play 4 times
E A T

= — ; 31010 10 10 1040—6—x—x
A e « X9 L I
B §—H o—t— - —
I & -
*Gtr. 2 (Acoies. j enters 2nd time, doubling Gor, L
Verses 1 & 3:
B A E
‘ oy ~ ~ —
el (o= me—je <t eV
o : = * 4 — : i
1. Don't you feel _ it grow in' cliy by . day,
3. See additional lyrics
Gurs. 1 & 2 ) i
| P i' . = . P ; P

Rhy. Fig.2_ =

P

|
: w
T
w
]
]

L]
hold _ _ _
T ¥—¥—9 g 8 * Q ——4—8—4—6—8—6-10 10 16—\9 XX
A %9 9§ B % —8—3—5—9— 05 99 9 X
:'B = ——10 g8 9 ¥ = e G —G—H—H—H—H——1- 93 X X
g F—t S a—
&_—_ \I e e
CHm
£ .
s
A " T N 2 [ — r) |
3 1
pen - ple get-tin'read-y for the news. Some are

4
— 9 99 ¥ g 3 g ?
I = ¢ T —
S e S | R |
5 4 ) 3 9 9
Listen to the Music-9 - | 2 1972 WARKNER-TAMLRLANE PUBLISHING CORP,

Al Riahts Reserved
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.m & xx
A u_ “”u nx_J
& pe &>
8 (d41)
.m Aﬁn
8 >
mo - T
2 @
E r *9
(117)
.m < ; 3
<
nay
B e
u_",v
“wu b *1
L 8
q
wy
A L2 L
< .m Y '
q
>
8
m Ll - (
~m -
"~ L
=
pe L ‘b
ba— n LSy 9
a ”n L
i a *1
BA ﬁm er- - ._fv
e p : @

Verses 2 & 4:

w/Rhy. Fig. 2 (Gers. 1 & 2)

T—

smile, __

make _ 'em

to

way

need _

the peo - ple

4. See additional lyrics

2. What

Cém

—

ta get

Got

how.

you _ know

if

to

so hard _

ain't

ATsus

11
14
- sage, _

Oh, _ now ma-ma's go'n’.to af - ter

through.

get it on

mes

Listen to the Music -9 -2



- (Cont. in slashes)

hold _
T —% +
I
' G
*Banjo arr. for gir., played fingerstyle.
Cim

I3 o0 TN R ST

/://’—’-——_—_-\Q. g
mu sic o lis - ten to the
-
tF:F_Fh—F* » . — - -
——= ST - -
- £ &A 5 = "_1 4 3
T v v s —+ & & -5 5
A 7 e =3 — "
B I
-
Cém
J 7 Ty J22re) &8 & FI171174
/"/_/,__'_—\%_ ~
ﬁ}i 7 LEE?‘%
{— ¢ :
mu sic Whoa, lis - ten to the
"
1 i 3 ) | 4 3 E“ J
L r 0—4 = - 9 - = = = ¢
T 5 5 + 5 4
X - ra— ——— 2 P Fisi—ig=x
i)
=




/ \
r Qg:; %5
e = I — ~ ! |
" — =
ic, all the time
L——H #u “Sm— ha e
2 s = - 8- — ¢ 9
T S 66— — o - - 2
& ©0®
ot 11 9 w/Rhy. Fig. 1
A™? Asus2 A™? Asus2 A Asus2  AS Asus2F§G# B (Grrs. ] &2)2 times
end Rhy. Fig. 3
3=k *F w1 e £ 2757
/’/-r xﬁ

I ‘ -
= = | —
4

TG
5

end Rhy. Fig. 3A
4
e = LH #—H__‘iiz == 1

-
Listen to the Music -9~ 4



surrounding cas-tles in the sky.

Like a la-zy,flow-ing riv-er

?2 gz 9 Bridge:

Asus2 ASAsus2F§G#B E

e 7 Fie

2

32

o

Nt _v, 1W.Ju

D/E
N
~
-
——
\‘
Y
fH—
1

LI g i 2Pz
Lyl -4 Hh o (i

f"j
==
—t
— 97—
9 -~ 9
1 L

And the crowd is grow-ing  big - ger,
i
3
-
=]

=

¢ m /] Gl 4 g b
e L AT
a4 T -
& | I
- zﬂ ﬂ
3) w !
L =N / L 14 \ g
e w m
1
® (VI
"+
.:C.: we S /'.._ ....tllwm -
; @, rR@ #1 @, !

B
N

\

Vs
X

3:1‘

44
mw
44
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A
o <
= - ﬁ 4 — # 1Au q F’—p
L } % 1 i { i S 1 |
lis-ten-ing for  the hap - py sounds, I got to let__ them fly. _ Whoa,
con _—-—-"'/
— LI; = = =5 = = = )
¥ $ ﬂn
.....\ 1 1 1 1
—8 {14y wl 14 1/
1)
A
™
=)
~
% *é i L ﬁ i g i 'é—%
i — — = g == V1 —
ko 3 —x 4 — x 2
. —x % X 4
7 | 7 r—X X 7 7
-

Chorus:
w/Rhy. Figs. 3 (Gtrs. | & 2) & 3A (Gtr. 3) Both 3 times

f
\

¢

i
I
F{

1 1 1 1

1 Y 1 PESEN
= ———J—~
-9 4 t + +H # {tt}

A: ~

mu - sic, Whoa, lis - ten to the
1} S e AREAREAREL2ELEL

— i ] — — — —|
'—'? v

9
A
=)
-

Listen to the Music -9 -6
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I M _ T ™ - i
LI ul m + ﬁ. ‘ ot.:.t‘ Lﬁ —ot.:.
L 188 ,r 4l & , ‘ { ., m 2
s s 3 ol |3 Lm/ﬁ__ | T 11
L1 LY e
Aﬁ.r A Atr A ﬂ r:
Lt .
. . N .
ﬂg: — k oLl @ AE
R} .\ﬂ&:; \M | b Al 1l .
el g (I Qalll] - T e
m M /...: ./“w % g < ok “é ...m_. ais
3 .ﬂ_.. tt.”}l L & A 2 A»_:L{ ﬂ Nt
c .M «. 5\ m.zt
- LAR
2 o
ﬁ# 3 [\ |- § o 2 o
LN < Natt B ./._:
L 18 R ! 118 AA 2 wil
A&. E—.i * 2 AFC. A “
L1 - At.F L % ol
’h; o o ofel ’t
. 1) e “
3 | | L
= At, = T /o.“”” .../u" N_m« i ﬂ&. AH mmw i /o.__"”
AL n! nt\ #u | $ o R
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lis - ten to the mu - sic, all  the time. _
LR flroflPe FEE FLEELP EL2,
=_——=_——=_——=_—-=_— = __— = __ =

'A‘ -‘ "\‘ Q—_
18 48— 18 18
F#7 A Asus2 A Asus2 A
//— \
ny —, T e —

- 3/2 3 Mf\
-~
E E £ = £ £F E s
———— — — —————".
} ANV
7 # 19 ——s 7
AS  Asus2 Cfm
7 —~
! == L‘—“}"’E%
e — ’
Whoa, lis - ten to the
SN i it wiic it e A o S AR ST ARAAR
/A R aaanaasd
Sk Er £ i b & fE e de FE 3

i
E?
nf:

1 AN,
= > o % M s
1 48
B
A C#m
/ e R —
== e A CEEES
1 — 1
mu sic Whoa, lis ten to the

Listen to the Music -9 -8
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/7_?"\2 =
B ii i - ,! L _‘%
L i I’[ L
mu - sic Whoa, lis - ten to the
‘/ ‘//‘\ >4 S =

A 18 1% 18
U
A F#7
/ \
) =" ﬁ %z
ﬁ' 0 — Lo
i T | i
mu - sic, all  the time
- pa Y r. > = g e
{ : ‘ E ! 1 . |
T 17 17 S S S S S Sy - S S
A 16—18 16—18 1#—18 16—16 16—16 16—
B
-
A Asus2 A Asus2 A Asus2 A5  Asus2
s o Fade
— — . - £ — ]
s — L E_ll
.......... o
- = . — s < . P omrom
: —¥ T === = -
R } ——
L. P S S S0P WS W—
1—10—-16—10 16—18 16—168 16—18 18 46—
_~ |
B 1
-
Verse 3:
Well, I know you know better,
Everything I say,
Meet me in the country for a day.
We'll be happy and we'll dance,
Oh, we’re gonna dance our blues away.
(To Verse 4:)
Verse 4:
And if I'm feeling good to you
And you're feelin' good to me,
There ain't nothin' we can’t do or say,
Feelin® good, feelin® fine.
Oh, baby, let the music play.
(To Chorus:)

Listen to the Music -9 -9
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LONG TRAIN RUNNIN’

Words and Music by
TOM JOHNSTON
G9sus Gm7 FIG Cm7 Cmé6 Eb7 Gmv/D D7 Gbm7 Gm7vPe?
: 10t 10fr mwn Elu. én o FREEH 5w st psir H 1ot
i i e BHe  pRe e B T : i
Moderately J = 108
Intro: G9sus Gm7 G9sus Gm7 G9sus
Rhy. Fig. 1A
Gtr.2 = ) ; = ) )
(Etec.))777 ¥ v NfPd 73222 v P JT)
wf

Gtr.1 Rhy.Fig.1 >

w/Rhy. Figs. 1 (Grr. 1) & 1A (Grr. 2) 15t 3 bars only

& w/Fill 1 (Grr. 4) 4 times
G9sus Gm7

Long Train Runain’ - 5 - |

GnsG%nsGm?
(Ac&u.t) "th.l&Z) "‘) )“)J ’J J
70 o~ e Y =, g o 7 i ci—" < —]
| rs-e S S i i itase ise . —
f ’ A a 4 2 4 a 4
_?7 s L) Ve v T = e v v & . Ll 3
29— -9 2-3 2-3
A
=)
-
* Two gtrs, ar. for one.

Fill 1

Gtr. 4

(Acous.)

-

N 3 =1 ' ' L d
nf

T

e —— |

1=}

\

© 1973 WARNER-TAMERLANE PUBLISHING CORP.
All Rights Reserved
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% Verse :

w/Rhy. Figs. 1 (Gtr. 1) & 1A (Grr. 2) & wiFills 1 (Gir. 4) & 2 (Gtr. 5) Both 4 times, Verses 1,2 & 4 only
Substitute w/Rhy. Fills 1 (Gtrs. | & 2) & 1A (Gtr. 3) Verses 3 & 5 only
Substitute w/Rhy. Fills 2 (Girs. | & 2) 2A (Grr. 3) Verse 6 only

m;;)nn)nn)n))

G9sus Gm7 __ — GYsus Gm7 __ — GYsus
ﬁﬂ — E > ¥ — Figﬁ
—~— i
I. Down a - round_ the cor - ner, half a mile_ from here you
2. - 6. See additional lyrics
Gtr. 3
|2 o ra— = —
- ——% “I i — i;
'—'T — 3 + == = 3 4 ~
A 2—3— —t—d
[ &S
-
Fill 2
83
2 o
=t
V -
v hold = - - - 4
£ 3
\J
F
A =
i~ .
\
Rhy. Fills 1 & 1A
Gm? . Gbm7 Gm7 Cm7
Gtrs.
1e2) 7 b 1)) P if) Py v i) ) v )
50‘.3 >
) I e |
. 2
A5 —+ |+ |5 —H——
L=
-
mmuu
Gbm7 Gm7 Gbm7 Gm7 Gbm7 Gm7 Gm7vwe

a-]
~

Long Train Runnin’ ~ 5 -2



Gm7 G9sus Gm7 — G9sus
r—{ FE—f—f~ e g
? ﬁ . | — = =
sce them old trains run - nin', and you watch them  dis-ap - pear. With-out
|4 = : — . = S N
% == == s — ;
L T
_? nga . T ‘— .,Ai ' T .
A
-]
-
- Cm7 Cm6
1&2 7 )L‘\),’)iiﬁA)J) 7)1*\),’)777'43)
/—\ /\
pep—f—— ; = 7 pp g
T— t = = —_— =
love, where would you _ be now_
' S Jp— P —
A A I‘ 1 - 1 _g 5 r=' ! 4 ; I; i
1 g — e — L —t p— } ]
T + 3 n 3 n 3 + Y
A
=)
-~
w/Rhy. Figs. 1 (Gtr. 1) & 1A (Grr. 2) Ist 2 bars only To Coda €}
w/Fills 1 (Grr. 4) & 2 (Gtr. 5) Both 2 times
G9sus Gm7 G9sus  Gm7 G9sus Eb7
Ge1&2, ) ) )
R with-out  love?
-’ s o ~ - .
%;:..5@. 3 o == bg—3% 35 5
P— ‘: 1 C— J' li f i f -
—? — ' T ' é‘:. ‘ ' = ! i ! '
A = 3 —
L= .
-
Long Train Runnin® -5 -3




w/Fills 1 (Gtr. 4) & 2 (Gtr. 5) Both 2 times

Gm/D D7 G93usAGm7 G9sus
. Ny, fdad e v §F V3
i .
rM : == e
f : — :[ij — — '
ISE==Es ===
B
[T-%. lIS. D.S.% al Coda
’2m7 G9sus G9ﬂ:LGm7 G9sus
rl A ) F 72T =) T

—_—
- ! . P — . P o]
F% —— — e . i e
— — = b :1?3 el Rt
-+ T —— o — — —
— = =
(2
-
&
Coda Freely
Eb7 GmD D7 Cm7
Girs.1&2 ;) ) e - -
e — o
L& 2 = . - K AL
==t s ===
v l-.i
love, ooh, where would you be  now?
.’Gtro3lo . G‘r.l
' ‘_ h g
§ I V1 | | - |~
3
ko 1 4 4 ‘4"9‘
A 3 8 1 ¥ Jg; e
B —
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Outro:
a tempo
G9sus Gm7 G9sus Gm7 G9sus
Riy. Fig.2 -
i) ] ]I ATN TF T TN )
Gm7 GYsus Gm7vee2 FIG end Rhy, Fig, 2
T T 5 T T )
e — £ 2o e
Ooh, got to get_ you ba - by, babe, ah, won't you

w/Rhy. Fig. 2 (Girs. | & 2) & w/Fills 1 (Grr. 4) & 2 (Grr. 5) Both 4 times

w/Fill 3 (Gtr. 6) 4 times, 3rd & 4th time only

G9%us Gm7 G9sus Gm7 G9Ysus
. e M— - - —9o—
— ”_‘- £ — ;L — —¢ <
Play 4 times and fade
(wlad lib. vocal)
Gm?7 G9sus Gm?7 = FIG
P~
T — £ £ p o s p p e —
) 4o + r — !
move it down. Ba - by, ba - by, ba - by babe, ah, won't you
Verse 2: Verse 4:
You know I saw Miss Lucy, Harmonica Solo:
own along the tracks; (To Verse 5:)
She lost her home and her family, Virsa &
And she won't be comin' back. - sipoeed &
Without love, where would you be right now, Where pistons keep on chumin
Without love? And the wheels go "round and 'round,
(To Verse 3:) And the steel rails are cold and hard
Verses 3 & 5: Fo.nhemilesthntheygodown. )
Well, the Tllinois Central : znbou: llgvv::'wm would you be right now,
And the Southern Central freight (T omc' nadau )

Gotta keep on pushin’, mama,

'Cause you know they're runnin' late,
Without love, where would you be now,
Without love?

(1st time to Verse 4:)

(2nd time to Verse 6:)

Long Train Runnin’ - 5 -5
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MINUTE BY MINUTE

Words by Music by
MICHAEL McDONALD and LESTER ABRAMS MICHAEL McDONALD
Dm?7 FIG Cc7 DmC Cmaj7 Gm/F F13 C/G
LI - LI = LU = &fr E Sk 5 se H
Hh SRR S o o . 5 O
FY/G F(9) F6 Fmaj7 Bm7 Bb7 Am?7 Em7
@ EE Ei :m’h 6t :ﬁ £ 13 "
T a4 T4 4 321 ™ T 3 13
Cmaj7"" C©D Cc(9) C6 Gmaj7 Am/G Ffm7 F7
% <Eﬁ§“ i £ ¢ (1] %!ém' " j 131 ! i ‘ﬁu
FEFT] 421 3214 24 '-'?'-':’ i) 12 1914
—3=
Moderately ¢ =106 (¢ o = &)
Intro:
Dr;ﬂ Em7 F F#dim?7 C/G Abdim7 Am7 G/B C C#dim7 Dm7 Em?7
*Gtr. 1 - .
- 2 z b‘ ] =
4 ﬁh { 1
~ :’L — % w - ) “ }
» = il g —
-
T = - 8 9 3 4—
———1 %+ % =
:E;—-O——J—-G 9 16 + 2 2 3 4- 5 ¥
-
* Keybd. arr. for gtr. throughout.
F F#dim?7 C/G Abdim7 Am7 GB C P C#dim7 Dm7 Em7 F F#dim?7
' pe
g ey
= = i oy
E ’ 3 3 f ; u_.J 3
Ed =
=83 15— i  — ——
:g——l s 10 1 42— 2 3 + 5 ¥ $ 9
-~
/B Abdim7 Am7 GB C C#dim7 Dm7
4 ;G2 e ot D
% =—k ! J ; —— —_ J==
._J_J —_— > g - : ' ' —H ~—
L‘ 9 § =
A 10 4 43 i — ——
B 1 2 +——— + 5 5
'S

Minute by Minute -5 - |

© 1978, 1979 SNUG MUSIC & LORESTA MUSIC
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'3
-

5

¢ u
v

@

T All notes to right of chord are played by bass gtr. throughout.

C7 Dmv/C

st

I e i

Cmaj7

I

'
#—“P‘ — e — 3
= u—d—d = - g — .
v g N = =
Ed
A rE— —— 5
Cmaj7  Dm/C Cmaj7 Dn/C Cmaj7 Dm/CCmaj7  Dm/C Cmaj7  Dm/C Cmaj7 Dm/C
—— r——3— e 3 — et 35—

. o

>

v}

I

Y

>

I = S

sjl;:z ji L ;’if‘;idéﬁﬂ
EJ 1
A e : : Hrtﬂ
.\ﬂ_. 3+—5 - =t : +—F5 k’ﬂ & — 3—5 —a
Verse:
Cmaj7 Dm/C  Cmaj7 Dm/C Cmaj7 Dn/C Cmaj? Dm/C
;1 ) ) 1) P 2 vd 43 ord
’e-, _b' b ot /\'ﬁ_—‘ |
¥ T 3 } r ; T + t '_‘ I
Hey, — don't _ wor ry. I've been lied to.

Minute by Minute -5 -2
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Cmaj7 Dm/C  Cmaj7 Dm/C Cmaj7 Dm/C  Cmaj7 Dm/C
,——i 3 — f‘—i—'ﬁ l_':—\
7 = ¢ J ) %) ‘B L B ae BN
'L\‘ 3 - #_ pos %
T = ! = ===="= =
I've ___  been__ here man-y____ times be - fore.___ Girl,don't you
Gm/F F13
) ) ¢ ) ; t ) 7 t ) 7 ¢
ﬁi‘, : lf_-’j\,‘-—_!—.
: . — ——=—————= ==
wor - ry I know where 1| stand. ____ I don't need ___ this
C/IG F(OYG
Cont. rhy. simile

" 3
#;ﬁ‘r;: e - A

i
(
|

turn, blink, and you'd be gone, then I must be__  pre- pared.
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wiBkgd. vocal Fig. 1
F9 F6 Fma7 F6 FOYG F6/G FmajiiG  F6/G s O . .3
D . / EVEEFEY.
N
/\J/ \J JTQ 3 — E
=E===== =
? - - Tttt =
I keep hold-in' on. ___ Oh, ba -
on.
1. 2.
Cmaj? Dm/C  Cmaj7 DW/C  Cmaj7 Dm/C Bm7 Bb7 Am7
r—i——ﬂ l'_i* U J— ” |—J>—
I 1 ) T ) ) ) =]
et
I x o Rl - 1 P P |
F:‘r £ i ===
by. — I keep hold - in’
wiRhy. Fig. 1 (Gir1) Ist 3 bars only BV e en
i X > - - - e ¢ 2
& — Tﬁﬁ == = v ; .:h'g
:H‘._' R —3— 3 et
Bridge:
C  Cfdim7 Dm7 N.C. Em7 :

— wil Dt ) b
E == = =
—3 .
Gtr. 1 3 FJ.“GU’.Z Call my name . and
' I h1 | = il o
# B === EE== =

K 7o t > — ¥
- 3
_—} L | — n y
B 4 — 2
-
Cmaj7™ =
S 9y Sy Ty Sy o)
=== et P
e———=r=—-o |
'l be  gome. You'llreachout and 1  won't be_____ there.
RO
‘ T ﬂig_, =
T8 & —1 L 5 3
1 g
.
-




Tdu-JJ)e e T N
= e e e e
e P SSsE====— =
Just my luck, you'll e - al - ize you should spend your
£ £ 2 ) —
- : = = =
E ? = 5 5 4 .
b~
Frdede o 5 4 ;
e s s fe e .o ds . J
- — = e | ————— - ' La ) L
life with some - one, you could spend your life  with some - one.
. i
% : 5 s =: 2. 3‘ i
= = = :ﬂ
A 2 <
“RE 3 4
Chorus
o) C6 Cnpﬂ"" C6 COD C6D  Cmaj? 'D C6/D
/ d A / / ‘S /
et 3
- Y P
33 e — ¢ s_g‘[ i
— =———i ===
rn be . hold-in'
Min-ute by min-ute by min-ute by min-ute
* Repeat and fade
Gmaj7 Am/G Gmaj7 Am/G  Gmaj7 Am/G Ffm7 F7 Em7
e —_— r—— P sem—
e S TO i B e B et i IR o
o e O i - T a :
ﬁ*’ t : : =E=EEEE=====
(1) | R Yeah, yeah, ____  now. . Oh, ba - by,
Verse 2: * Lead vocal ad lib,
You would stay just to watch me, darlin’. on repeats.
Wilt away on lies from you.

Can’t stop the habit of living on the run,
Take it all for granted, like you're the only one.

Livin’ on my own, somehow that sounds nice.
You think I'm your fool,
Well, you may just be right.

(To Chorus:)
Minute by Minute - S - §
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’
ROCKIN’ DOWN THE HIGHWAY
Words and Music by
A D F ) Fsus E TOM JOHNSTON
9% @m ﬁ 2 ﬁ,.
132 ETF e Yad 1333
G G™  Ffm7 C#§m7 Bm?7 D/E
e iy 9 " M
1342101 132 3 : 131 13114 ;;;:
Moderately fast o = 142
Intro: A G D A D A
Gtr. 1 Riy. ¥ig. 1
r ‘ ' o . ] | k3
ﬁI 1L ; : | “d l I > : il : = |
f hold_ _ _ _ E ___ % R o s
- s 8 5 9 o
0—40— 5
i X —+ :::Tf: g :{ -‘vtg-ﬂ H—44
HB——0 X x x -
-
G D A AS
1. Got those
r, S h oy ¢ i d M dm.ml
= P T Gl =7 * ' =
------- —~
T e : .
- T — . = — —
R *
Verse:
A D
otk R (R SRS ke ST S
o e = o
) L= T — 1 — ]
high-way blues, . can'tyou hear my mo-tor run-nin’, fly - in' down the road with my
2. See additional lyrics
2 2
r’ mxm A | | [ S pe——

Ji
ﬁ
tl
¢

S
bﬁ

:; 1/§| 2 2 Ilﬁ :

B ‘\ 7 hed d ’ - - 0 — - ~

L2 ¢ —
*Gtr. 2 Verse 2 only

Rockin' Down the Highway - 6 - | © 1972, 1973 WARNER-TAMERLANE PUBLISHING CORP.
All Rights Reserved




) w4 o FovT ) o J o ]

—— —_—F =
foot on the floor. All the way in town  they can hear me __ com-in’,
F’ —) oS A TN
= :? FT sav = :;:3; 3
._-T La\ 1 /a\
%ﬂt‘—l—o—i M =1y T . —
\
Pre-Chorus:
D A F
) . end Rhy.Fig.2A  Rhy. Fig. 3A
Voo g R e o e
S=iS=—CS—=—— =
e —v— —4 = = :
Ford's a - bout to drop, she will do no more. . And T smell _
2. See additional lyrics
end Rhy.Fig.2  Rhy. Fig. 3
preses ° il
F« $ | s o, —— | ——— '/"’_, ——
i .
S
r— 3 —
= = 1 5
L

unt

i
il
i




T—_———T

E G _ end Rhy. Fig. 3A
bd . v Jd % d3g i o$) ]
— —~, Jlg-- r’\ ‘_,'.' 2 <
== g = —— o
can't stop, and I can't_ stop, . got to keep mov-in’ or I'll  lose my . mind. _
end Rhy. Fig. 3
E . ===
=TI " i I 1 » "a . T = A ' g is
A ———¥% X X %
- +——9 —0—o "o
%Choms: .
w/Rhy. Fig. 1 (Gtr. 1) Ist 4 bars only, 2 times
A A G"™
Rhy. Fig. 4 ' ‘ ~ end Rhy. Fig. 4
SN ! s ¥ J &)

—
S - h b b 5 3
— e

=) )

—~

o
1 3

?A% 3 b | o
* ¥ —it = == — ]
J = —
Oh, rock - in'downthe high - way
w/Rhy. Fig. 4 (Gir. 2) 3 times
Oh, rock - in'downthe high - way
w/Rhy. Fig. 1 (Grr. 1) ‘ G b " o i
“ “B
#ﬂ —== == ;:5! : 1 = =
Oh, rock - in"downthe high - way.
Substitute w/Rhy. Fill 1 (Gtr. 1) 2nd time
| = D To Coda €}
8 : s
Oh, rock - in'downthe high - way.
Rhy. Fill 1
Gtr. 1
-’ S
| 1 1 l i B
” (Cont. in slashes)
E Z - 5 s *
A . =1
” NS L) L -~
\D =

Rockin' Down the Highway - 6 <3



50

h' Interlude I: I
AS

2. The
/Gu-.tm:y.m.s i
r lr 1 1 1 J— I ?—?‘

* oL

12. Interiude II:
Ffm7 Cgm7 Bm7 y F#m7 C#m?7

61 ] T )~ T 1) —~F773)) ) FT I )~77.3
Gtr. 3

&

Bm7 F#m?7 Cfm7 Bm7 )
#3330 T gt Bt s
T o
= 4 ﬁ&f’ﬁ:g _ 1
?5“- E==—t "v—‘ig‘??&"—'_p';
f — :
/ﬂ-—\ s i
T 5:4'4‘:@9:33;—13,1;?& 4
A —=— e s ) S o——3..
B =
Interlude III:
w/Rhy. Fig. 5 (Grr. 1)
D/E AS
S T U (N LY R
{ (.:.’\ - Gtr. 3
ot EF p - £, 0 e o e B
?"—"r"ﬂm SEEEEIE
——
z T
K J—, — 0 Jel 2w = 7
A 79 74 Hﬂq
=
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|
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F Fsus F Fsus
/ / R e e e
de T2 2 W 0 ATy
eag EE EE SE WEELE RTESle & i £ B,
ﬁ 3 + — =3
1 1 1
} / } e D R Lasvssrsvrrsrssnns
_T 16 16 46 H_“—F —QH—QF;‘. 13 4.; e
A
B
-
In/ft a/t ' /E\ ) g— e —
bogt £ E SE EEg leEeke g 7L £ A
#:ff = i - . a0 3
- 13 n/l w/l - i —
; —— 16 48— ﬂ‘\‘
B-
-
D.S. % al Coda
X Y e, e
Gtrs.3&4 e o o = aEEE E =E SEok
e EF et F oS Pt ot =18: ====c==
IO 1 1ove
— b — 5—F 18710/ 197
T w— , i A—rR ;ﬂ
A 143 - — -
B 1
Q.
Coda
_ Gl AS
=====——=—°=-i—-——
s 4 — * 2
B 4 —+ — i
Verse 2:

Rockin' Down the Highway -6 -6

The highway patrol got his eyes on me,

I know what he's thinking, and it ain’t good.
I'm movin' so fast he can barely see me,
Gonna lose the man, I know I should.

(To Pre-Chorus 2:)

Pre-Chorus 2:

I gotta kick in my pedal, make my

Ford move a little bit faster,

Can't stop, and I can't stop,

Got to keep movin' or I'll lose my mind.
(To Chorus:)



SOUTH CITY MIDNIGHT LADY

%Al chords reflect Grs. 1,2, 4 & 5 X%&dsmggs
inopen G tuning. E GIB Gm/Bb C(O G “gm Gm9(3)
@-0 ®-B %ﬂm T 13 T s 21 7]
@0 @-p G Gmaj/B  C(®) GmO@YD Ebmaj7 F§  G™e
: Eg HH *n s [ o R ¥ 121
n rrir s 22222 I =t 33
nn 1 3 4 23 ) 23 4 4 34
Modemely J =110
cu-m(r: > c G co)
. Cousnc
LT o . Y , oo .
. = EESE==
— e\_/T ) — Rt — N
v k
Wlhmughoudplay!dﬂunwﬂf
nf
T s ——3——+— i+ ——— —
40
A ——— % 2J\e ) 2 —+——> + ]
IB . Y S— ‘ 4 ..__vd_—.
Gtr. 2 (Elec.)
ﬁ_T - = :
i L "l i v
q’ hold throughout
'? e
A =t —
(B— et
\
G C(9)
A . J : ] N
e == o=
= - = N ' ~— -
— 9 - — —-
T l/t\I — 7 & 88— ——3— 4 1\} 0 *—
7 — -8 + =y
HF - "‘. = : L o —0—
" A — — -~ 5
: — 1 : D T ——1
— ————— : ¥ e = =
E: 8 o
4.7
A o — 79 4 2 o—2
B 1 . T
\

All Rights Reserved
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1
AL

1. Up all night, I could not
2. See additional lyrics
Rhy. Fig. 1

sleep,

A

'

0
D
| T

»

e

W

L4

2 e

—N

Rhy. Fig. 1A

i

1

3.

o
-
3

LT I

C™)

A
A}

A
1%
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With
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the whis-key that
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South City Midnight Lady — 10 -2
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mk

q

C(9)

' -

1

-in' hands,

up my last__ cig - a - rette,

I went and I it

.
-
1

==

"2

=
L

had fled,

night _

the sun _ came,

Well,

- -

J I -

N 4

»

-
-
|

P L — 0 —
- *
"

=

A4
LA

South City Midnight Lady - 10 - 3
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ey
. ; - = P —
b S L ) | 1 0 é : [ ) ! | . | | { o
—_— ———— ® v
sleep-y eyed, I ___ reached my  bed. I___ saw yousleep-y dream-in’' there, _
L \ i vy e N Y
4 T
v e’ - » T
T— . ‘ - _— -
-F—7—= 8 3 fry 78 8 3 1
— 4 4 7 o 2 —9 & - 2
-~
r/ A Ah — A
—a 1 ¥ . - e =
: ¥ o1 === ; r— 5o
R
? 9 8- o
3—1—:} + ) +—2 — n
-
G C G c Gmaj7
&% 2 i - e
14 | e
ORI | cov - ered and warm. _
mnlny.n.,n
-’ N ! - | P— Il
— — T— — 3 ! - -
, 5
\/ >
(Cont. in slashes)
.? [I:\‘ 2 P 4 4 4 1]
et e ]
R B o —4- H
-~
end Rhy. Fig. 1A
e : | 1 | o | J
: . = = f 1 i o —— L _~ﬂ
N ¥ o " . o
BEE 0 £
F 4+ 1 ¢ 9 + 3
L]
A — o s s o 0 o—IH

-
South City Midnight Lady - 10— 4




% Chorus: ® 57

w/Fill 1 (Grrs, 3 & 5) 3rd time open
C G/B G Gm/Bb
o) FQ T T TP} 2T T) O TT 7] b
A- 2 N N [ . P
et — v F—N+F L be
r 14 | 4 [ Y r
SouthCit - y mid - night la - dy, I'm much o bliged _ in - deed..
Gtr.2
%: — 5%‘,’": S=is oY ]
‘\1 ¥ ¥ . b .
A - 9 - == = — | r——
B 44 —~ Y
-
C(9VG c G/B C(9)YG G C9VG
il drd P A TFiTéeFT 7357}
l 2
2 £ : —
e
e You sure have saved _ this man ___ whose soul _ was in need..
v | 'R [rep—— = | e
- — ———T1—K> N3 —
J R i h’ & dve } N V‘ﬁ'_.ﬂ
— - - 'S e P— o— s -
H K — - ——6 —
% ~— ﬁt 5 % —
-
G COVG G C(9YG Gmaj7(8) C G/B
FEEFYFEF N TV Y 53573

- T o
v

‘ &
| L
el
]

RSE m

" ~

~ -

R .

I : —t—i = et & > 1 =
=== : === — f — N
—_— »'
S
- o
—T— ——4 +—10— 8 1 3 5
A —— & ¢ o
A o 2 o 0 9 -
L -

bl

'
6 LT
Gtr.§ (end of Gtr. Solo Il)

I

fe— ~

e
=]

South City Midnight Lady - 10-5




To Coda ) _

C G/B C(OVG G C(OVG
R e B T R W e T R T O R A R
— - .A. - tﬁl\7 ) o - ~= N’ A
g é 1 —
t Y 4 T 1 | ~ R
smile that 1 sent [411] — re - tumned _ with you. ___
-’ 1 | 1 R | prem—
? — }! 2 N — j,——ps' l — .
- — - tl_\, ~ :ér -
- . 0 9
T 3 3 e
L]
A— 4 - — o
I\ hd
Guitar Solo I:
/Fill 2 (Ger. 5) 7 times
m Iz Cm9®)
Rhy. Fig. 2
a e ‘th.l&4) ) /h )”‘
= 1 R = = —
“]’
2. When e
. T $ Gu.s(a‘c.)l 1 :ll{l‘-;%' {:., — 1 .|
o~ = 'LV- T =
(Pickup to solo)
T - s s B
Ao ;
o~ *Two gtrs. arr. for one: Gtr. 1 (Acous.) & Gtr. 4 (12-str. Acous.);
Gtr. 4 is also in open G tuning as is Gtrs. 1 & 2.
**Gtr. 3 is in standard tuning.
Fill 2
G"’s
-
et —==x
B e e e e e P
+
A 5
3 2—3 r Py 5 2—& :
-




w/Rhy. Fig. 2 (Gtrs. | & 4) 2 times, simile

Gm9¢3) du G
- Sassasaaas ./l’ P = e — — iy é
g Ly ===
o R P
1
1 [--
= e ) B — — .
—F . T i . 5—&—0——0—6—4—6'7——
A e P
R a ‘
=)
-
-see Gm9(3) C/G
Svaassassasss — WA — —
F —ng' /‘ /ﬂ - — r—f—f - ';\,:,_,_
: 7 ——— e
- \m 1 1 1 WA haaaaad
P \ 1 A 3 - . # P
T — 6 & 353 5 3 A
A 5
™
=)
-
w/Rhy. Fig. 2 (Girs. | & 4) 15t 2 bars only
Gm9@3)
r 2N i 2 o i - 2 o
L iy 3 =%
s o 8- 3 4—3— & &3 —3
— §—3 5 3 s 53 5 3 53
- 5
L!
Y

South City Midnight Lady - 107
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i 0 9
A 24 n - r—
_D 4' Lqr‘
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Guitar Solo II:
w/Rhy. Figs. 1 (Grr. 1) & 1A (Grr. 2)
Gir.3 © e e cQ) =
3 : =i
4
E_t. 'A-!? s 5557 U, L"
_—
G C® N D Dé D7
~ v ;-“:m g » '’
= ettt
1
.
T o e L
¥ 8 94— H—9— 8 ¥ +—5
A
=N
-




? 4 A 7 N
T L S 1 B e S -
R—s
=
P *Gir. 5 is in standard tuning.
$ Qutro:
g C9VG Gmaj7/B
Gtr. 17 (Cons. In nosation} *Girs. 1,2 & 4 ) 7)) D) T 77
.
N = -
T —t= , =
—-V (1st time only)
(Clean telecaster)
Gtr.2 Gtr.1 3 Gtr.5 2nd time only; Ist time tacet, 3rd time pedal steel ad lib.
| l b
’ S = s ed Jovs]
> " » »» ¥
b e § ]
= ;EEE 00— —0—0——0-0—0—-0—
A —o — - x —x * X
- *Composite rhythm for 3 gtrs.
C(9) Gm93yYD Ebmaj7

IS r PP A VIS e BEEE L )»«M P ETI

+
L

3
i
r

/ e

-

-

Ly o =
.

W—!—O——l%i—O—l—l——o—o—i—i—o-e—o——

D
-
~

South City Midnight Lady - 10~ 9




S S e |

[1.2. "3

ok A dod b b T TE I ST LTI ITTI LTS

N AT
— »— £ o Gtr. 3
e e g
T 1 .
—; s 12 0 i * 12 - :
—a
\
C(OVG Gmaj7/B C(9) Gm9%3)yD
) 7)) 7 S 5N 3 5 P SR S B B 5 S
g e T =
TV S/ SNPSP | S 3 3 %
} .............. N 1 /1 va2 |
S yl “ l l
L J—a 0 ——6—8— {810 10 — 19
A 9 4 9
.—s
\
; 6
Ebmaj7 Fg G
D) MNT T3 A2 M) MNTTI G
-.-A — . .//_\ /m
/ l. !ﬁfAl;' ;ﬁ"g = E‘ §i " ?l ; .n ﬂ
o |3 :
_"'\ 787 Savasasaaaas 7—8—7—8° H - — I/
T-m z - ™ - b1
L2
Verse 2:
When day has left the night behind
And shadows roll across my mind,
I sometimes find myself alone,
Out walking the street.
Yes, and when I'm feelin' down and blue,
Then all I do is think of you
And all my foolish problems
Seem to fade away.
(To Chorus:)

South City Midnight Lady — 10~ 10




REAL LOVE

Dm7 D Bﬁmﬁ Bb6 A7 F6/9 Fﬂlsg
4% 101 :ﬂ st H 3t Mr iﬂgnu E i
393 [ 3 241 2194 3
F#dim7 Gm?7 FIG AmlG Gdim7 Dm7 Am7
EeEpEERE
1324 142 1121 1 1324 13131 i

Moderately ¢ = 116

Words and Music by
MICHAEL McDONALD
and PATRICK HENDERSON

CT7sus2/4

T
Ab13

an

1 234

Cc7

Gm7™

33

Intro:
D7(3) BbS Bb6 BbS Bb6 BbS Bb6 BbS Bb6
Rhyﬂa.l end . 1
F’Gtr] | + *l ! = ——1 T 1 T + f lllls:'b
simile
T
e e e e s e
-3
w/Rhy. Fig. 1 (Grr. 1) 3 times
D7(8) BbS Bb6BH5SBH6BHS Bb6BbS  Bb6 Dm7 CD
Rhy. Fig. 1A
‘Gtr.2 )- %JA.
Gtr. 3 4
%‘; ——— ===——== = = =
' = )
nf
T
A —_——
-}
=
*Keybd. arr. for gtr. throughout.
w/Rhy. Fig. 1A (Grr. 2)
Bbmaj7 Bb6 Dm7 A7  Dm7 oD Bbmaj7  Bb6 Dm7 A7
) AJ J aj%w.:lhg.umy.mm end Rhy. Fig. 1B
g TR Y
o il Gtr.3L ~ = .
%} ====SSSTi=S $ Be
=V
W ---------- -' W ---------- *
T —~r = & = 6
A = = = :ﬂ
B
-
Real Love -7~ 1

© 1980 TAURIPIN TUNES, MONOSTERI MUSIC & EMI APRIL MUSIC INC.
All Rights Reserved
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Verse:
w/Rhy. Figs. 1 (Gtr. 1), 1A (Gir. 2) & 1B (Grr. 3) Each 3 times, simile
Dm7 c/D Bbmaj7 Bb6
P LD
3 q H > e b T— ’ = 1'. I{ H =
5 7 1 ol = ) — . i » r= I 1 V___‘ﬁl
Dar - lin’,_ I know I'm just an- oth - er head _ on your pil - low.
Dm7 A7 Dm7 oD
" N e e o R . M
EEsae==_ S-St =
If on-1ly just to - night, _ T let me hear you
w/Rhy. Figs. 1 (Gtr. 1) & 1A (Gir. 2) Both Ist 4 bars only
w/Rhy. Fig. 1B
Bbmaj7  Bb6 Dm7 A7 Dm7 C/D
i R _—
— - - —— —— 1 . ¥
lic just a lit - te. Tell me I'm the on-ly man_____ that you ev - er
Bbmaj7 Bb6 (Gtr. 2 cont. in notation) *Bb F Bb F Bb
e D — .
%"' =—17r 7T = — = & ] =
3 ! I > N
real - ly loved. Hon-ey, take me back in my
G(l'.z 7 M‘:‘z ‘ +
% _ :F’l = Es8gFfs g8
Gu‘l
== 1+ 13-
T P = 3
A 36 5
§ A $ % H
B *Bass gtr. pedals C next 4 bars.,
FGtrs. 1 & 3 tacet.
F Bb F Bb F Bb F Bb F Bb F
s £ - .. 4 . I
—t — + T = ey o + —_—
mem- 0 - 1y, just when it was  all ver - y right, S0 ver - y
- . - o '3
% 1§ =-Ff - ¢3¢ 3- £3-°2%¢
— —— e = — ¥

:%l
HED
F£3




Fsus2 F#dim7 Gm? FIG

S . dee— T ~—)
> oo p & 8 d 2 .
ﬁ_’ '_‘F“'TF === = g
want-ing  you. In and out your___ life,
y I N "Aﬁ-
%. X ' !f : - g T H—* ﬁ
- - > L
BRSNS RS B S S R e 1 Y
T g ; ——
I{——G—l’ : ——4 $ & 0—’ : : Las :
i
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F8dim?7 Gm? FG Clsus2/4
~N— D) ) p I E—— I~

o
l —ap o £ £ e
h = f— P - I
deep in - side your _ heart, - bod-y
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% Bridge:
F#dim7 Gm?7 Am/G  Gm7 Gdim7 Dm7Y

)AJAD »Ao

Dm?7 F#dim7 Gm?7

~e ﬂ)’/\ﬂ,ﬁ«

£ F— : £ f‘ £ P2 o 4,
1 } %_ : J 4 \ i >
who ap-proach - es, chalk - in' up the bhurt, _

Am/G Gm7 Gdim7 Dm7Y c/D Dm7 Bb/F* F BbF F

S0 00 AR

ll\ ﬁ l' 4 :\ R 1 1 U 1
;- ¥ 1'1 ; : - - i 1 , 4 1 4# {
you liveand you leam. _ Well, we've  both_  lived long e-nough to

:
:

*Bass gtr. plays F.



To Coda $
Bb/F F Bb/F F Bb F/Bb* Bb F/Bb Dm7 Am7 Dm7
= a £t £ & Jo — h S o o a S
5 P ﬁ PAEE ——
know that we'd trade it all right _ now for just one min-ute of real.
£ 3 £ ‘ : :
o ES. § > £ 88 3
z E====u—
— 13 13 s I
(e e R SR
& i i —1—F
o —————
*Bass gtr. plays Bb. **Hold into 1st beat
of Rhy. Fig. 1A.
Chorus:
w/Rhy. Figs. 1 (Grr. 1), 1A (Gir. 2) & 1B (Grr. 3)
/D Bbmaj7 Bb6 Dm7 A7
—— A 3
- - e p— —\—p—9—|
: ! Vi 1 v f ==
— love, - dar - lin'. ___ Real love. _ Hey, . ba - by.
Dm7 /D Bbmaj7 Bb6 Dm7 A7
Real _ love, ba -
Dm7 C/D Bbmaj7 Bb6 Dm7 A7
. - ”_—_~\:i s 15,-\ E kd‘-‘\!
r—s i - - + | — + r— t hd 1
L 3—
by. Real love, dar - lin'. _____
Real e Real love.
Saxophone Solo:
wiRhy. Fig. 2 (Grr. 3) Ist 11 bars only, simile

F6/9 Fsus2 CTsus2/4 C7 F#dim7

%MJA)- P el Bdearaw b

FIG CTsus2/4 F6/9

Demade ol ol e Bl ok el L o B

L
™ —
L -

44 4

Real Love -7-6




69

D.5.% al Coda
w/Rhy. Fill 1 (Grr, 3)
Fsus2 C7sus2/4 c7 Fidim?7 Gm7
| IS I T SR Sy U USSR 1 L X
:
%ﬁ = - = —
$ When you say
Coda
Dm7?  Am7 Ab13 Gm¥ A7  *Dm7

ol b TPyl e S Ry

/—\' P e
T bt = & &:3‘ =
¥ } y—_
just one minute of real love, dar - lin' Real _
tr.3
Flcl lL l ;q : }
- = =E=====c==c==——=
> s : = ; .
B o L e S e s s e A s s -
T
A 11—
=) 3 3 3
o *Hold into 1st beat of Rhy. Fig. 1A.
w/Rhy. Figs. 1 (Grr. 1), 1A (Grr. 2) & 1B (Gtr. 3) Each 2 times
S <D : Bbx:;fj? B}g,___, —— Dm7 A7
E—p e+ 5 o=
E H | 1 ld I e J
love, real love,
Qutro:
Dm7 D Bbmaj7 Bb6 Dm7 A7 Dm7 /D
~ N
=== == = g =
: P—% = —1—=% ——— )
real love, real love. Whoa, _
Real love.
*Repeat and fade
Bbmaj7  Bb6 Dm?7 A7
- { o &
=== == = — :
e = * - =
I need . to be - lieve ___ in..
calet Real love.
Rhy. Fill 1
Gtr. 3
-
%ﬁv o r— o !
- J ‘l -]
= N 4
T
A 3
—

Real Love -7-7
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TAKE ME IN YOUR ARMS

Words and Music by

EDDIE HOLLAND, LAMONT DOZIER
B, DA o D and BRIAN HOLLAND
Fast ¢ = 170 “l‘ 2 3311 =2
Intro:
Em7 Bm7/E
Rhy. Fig. 1
Gtr, 1 Ky T, . , =
[eesose==ii== Pogid
Fa = | = : ==
LFT Rk B Rk MT RN R
T N b5$ 3 - 3
A S— T— Y — — = ——
= XX X ) % o X X x x 0 0
Em? F§7 F#sus Fi7
end Rhy. Fig. 1
/ k K ot L]
E— . t‘ (Cont. in slashes)
e e
i = e e e
‘ x
- * — %
%Verse:
w/Fill 1 (Gir. 2) 8 times

DA A

DA A A
gt) T2 T 233 @ 4589573 ¢ 7 777

* P\A
f‘:' | (S 1 T 1 ¥ > 4 g—?ﬂ_f—F:FE
—H=* - - t  — € € Va1
1.1 know  you're leav n’ .. leav in" me be
2. 3. See additional lyrics
G D A DIA A DIA A
i A=l ] AR FEFL 4 TFEFTI
ngh » 3 hﬁ?:ﬂ’:?p:%ﬁ;
%‘ t : ¢ —_— Y ——
hind. 1 feel 17 — dar - lin', for _
Fill1
Gtr.2
4
= = - S— - 4
g o —
wf
=
1 )
a ' 4 4' ¥ 4 :
\E - " T ——
Take Me in Your Arms — 5 | © 1964 JOBETE MUSIC CO., INC. (Renewed)

All Rights Reserved



A DA A

S 2 FEF 2 4 J i 4 AT T rFET
========— = =———=2
the ver y last i time. Show a it - tle
DA A DA A ; G D
B W Ty B S o Y e e e ) SN e S
e S ===
*} B }?T trfﬁr—f_f_? .}i —
ten - der-ness, ma- ma, be - fore you go.

D/IA A ' DIA A , DA A
b2 Ak T 3 i dahs & T3 ST a3
"’-\‘ . : o o e —

Please, _ let me feel __ lov - in face _  once _ more, _
Chorus:
w/Fill 1 (Gtr. 2) 4 times
G D A D/A
Riy. Fig.2 |
I~ ) P O e e Y S o I (B

ﬁﬂ%“;gﬁ

% A‘A:
1 ; 1 i‘;

Take. me in your arms, rock me, rock
A G D A
: Rhy.Fig.2
Joo I3 TTFFTA I T3~ ) ¢ I3 FT T
pr NP P 2 » TN
lit - tle  while. Oh, .  would you, dar lin', _
Sk A To Coda
7 77731 ) J)})))J7’)‘)777
£ »p O
ﬁﬁr =i
(3rd time:) Oh,
rock me a lit-te while

T&belthowAm S 2
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Bridge:
w/Rhy. Fig. 1(Grr. 1)
Em7 /_\ Bm7/E
e——rr = = —F —p—
d ) 1 - — & { r ! ] l !
1. We all _ must feel heart - ache
2. See additional lyrics
Em7 jt
* " 3 e — ) - # ’ A =
== == — — =
3 — |
some - time Right now, right now
D.S. % al Coda
1. If2-
F§7 Fiisus F§7 Fisus F§7
TS e
%‘3 P === e - =0
I'm feel - ing mine. - fess.

©

Coda
w/Rhy. Fig. 1 (Gtr. 1) Ist 4 bars only, 2 times
Em7 Bm7/E
G g
%""f 5 i — = = ; — |
yeah, yeah.
& Em7 Bm7/E
Guitar Solo:
w/Rhy. Fig. 1 (Grr. 1) 15t 4 bars only, 2 times
Em7 Bm7/E
V4
/ AR A saaas
b -
_,;“E:g g zez 2 : /\ﬁﬁéﬂ!ﬁ?m |
‘f ¥ s 1
-'r——u——"‘L"—Ha B =
A % e
B ~14
-

Take Me in Your Arms - 53



-r
= —
.
10
—8
o—
beg-ging you
ie
1
&
\\

be
&
F47

please, yeah,

L d ol E o
. [ 3 H. . > o
R 1 A
@ P . LI £ o = M
ot Vi « in
1t ‘.l_. b e
o -
H, 2 = ...Jﬁ e
8 * Hn : _
= u" kol “
- < ‘ . &
. - 4 m

Em7
s a
St
—42—142-

his b 4 ~
3 Aﬂ. ﬁ.ﬁ = 1l ! s
o
il .’ I I ;.: ,0 AM
il = |2 il ( Il .
_ il

12—1
>
V2
P e
QOutro: (wlad lib. vocal)
w/Rhy. Fig. 2 (Grr. 1) & wi/Fill 1 (Gtr. 2) 2 times

ba - by,

Oh, __

!
Take

- by

ba
Take Me in Your Arms -5~ 4




Chorus: (w/ad lib. vocal)
w/Rhy. Fig. 2 (Grr. 1) 2 times & w/Fill 1 (Grr. 2) 4 times

D/A

¥ - EﬁﬁJﬁiF

rock me, rock me a

A G D A
£ 2 » s )| » =
=—r—1t ; TL —— E 1 :
lit - e while. ____ Oh, .  wouldyou, dar - Y
Take me, take me, take  me.
Repeat and fade
D/A A G D
S— B e e
iF H . ” A' J J
1 = === S m—— = t = E: ==
C' - mon,
rock me, rock me a lit - e while, yeah.
Verse 2: Verse 3:
I tried my best to be strong; I'll never, never see your
I'm not able. Smiling face no more.
I'm like the helpless child I'll never, ever hear your
Left in the cradle. Knock upon my door.
Before you leave me Before you leave me,
I'm a leavin' far behind. Leavin' behind.
Please let me feel Please let me feel
Happy one more time. Happy one more time.
(To Chorus:) (To Chorus:)
Bridge 2:
I'm losin’ you and my happiness.
My life it is so dark, I must confess.
(To Verse 3:)

Take Me in Your Arms -5 -5
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TAKIN’ IT TO THE STREETS

Words and Music by
MICHAEL McDONALD
Fm F C D7  GTsus (2 o
T ¢ Hse R s “’T‘ ‘
H) T on =i BE] 1333
CBb CA  Ab6 GTsus"™’CE F"™! OG
ﬂﬂ 1L T ﬁ 113 1§
St ' ar It
3 fif S % )% e :333 ;: ]I 11333
Moderately fast # = 138
Intro:
Fm/G* FIG* C/G* D7/G* G7sus
Rhy. Fig. 1 end Rhy. Fig. 1
g A
*Bass plays G.
Verse: :
w/Rhy. Fig. 1 (Grr. 1) 4 times & Fill 1 (Gir. 2) 8 times, Verse 2 only
Fm/G* FIG* c/G* D7/G* GTsus
# Aa e { : : t $ 1 ‘r I ¥ } 1 4 1]
1. You don't know __ me, but I'm your _ broth - er.
2. See additional lyrics
Fm/G* FIG* c/G* D7/G* G7sus
P
- - — ﬁ f—
= : #q e = 7 e " S —
) | ) [ } d ' . ) 0 '7 }
I was  raised _ here in___ this liv - ing__ hell.
Fr/G* FIG* C/G* D7/G* G7sus
%‘ 31 R e e e
r r 1 T
Youdon't know _ my kind in your world.
Fm/G* F/IG* C/G* D7/G* GTsus
s '~ :? i ‘.Y 1 1 A‘i i - i ? : ! ﬂ
v — —T —
Fair - ly soon the time will _  tell.

Takin' It to the Streets - 4- | © 1976 TAURIPIN TUNES
All Rights Reserved
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Pre-Chorus:
w/Fill 2 (Gtr. 2) 8 times
Ccuwed C/Bb C/A Ab6 G7sus"™
Rhy. Fig. 2 end Rhy. Fig. 2
gl LT LTI ) T ETT I 5

You, tell - ing me _ the things . you're gon-na do for me. ___
w/Rhy. Fig. 2 (Grr. 1)
C C/Bb C/A et Ab6 G7sus
f . 0 e . S e H S B — —
: : - i e EI'I ; ié : € ] ! L L ! 1 4
- I aint blind_ and I don't__ likewhat I think I see. _
Chorus:
C/E | Sl G
Rhy. Fig. 3 end Rhy. Fig. 3
R ) -
h
tg £ i: 3 —3 > i I - =
} : } = —
- % 1
Tak - in' it I the street. =, o = - pe—
Gtr. 2 .
- b-? -‘4 ? a bl’ i
— s o & —
A
o
=)
-
wiRhy. Fig. 3 (Grr. 1) 2 times
CE F G
h
FT T i) 4 ) .
%:Lj - = — e =
T i = 5 p i + 1
— No more need for
Tak - in’ it o the street.
./gm ? ? l‘\ Jg b[’ i 1
£ s 58 § &
A
D
le
Fill 2
Gir. 2

Takin® It to the Streets ~ 4 -2
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C/G
=== =
S ————— — _'/'
oh.
streets.
1|2

Fo/G*

?

/
N
~3
T.v

......
1
.
a
2333

7 ' ¥
AQ .
s bt o 5 3
== £ ? :
4
/na\4
i =—t—3 ;
1
]
Sax Solo:
w/Rhy. Fig. 1 (Grr. 1) 4 times
Fm/G* FIG* C/G* D/G* G7sus FrvG* FIG*
P7U g £ £ £ £ 2 ge ge
?:} W iy oW oo gw oW s w
t -1 t 1 1 t t T Vet
PR s il s R R T T T T e R A H T e e 2 wiwah wah
E 4 8 8- ; § 4 - e | ety 6—8
| B — T ] - ] i 2 2 2 £ F3 2 E I3
?; ~ z v v e v > 4 - - - >
=]
-,
L T I
- - - = ——
@7 -“ ¢ 3 q
Oh
F/g = = gL 3 3k ge = 2 - <
= 88 L 88 88 48 8 8 8 8
A 55 5 5 5 53 Eitts B ST -
¢ - am —
\

Takin' It to the Streets ~ 4 -3



Pre-Chorus:
w/Rhy. Fig. 2 (Grr. 1) 2 times & w/Flll 3 (Gtr. 2) 8 times
C C/Bb

C/A Ab6 G7sus 3
BT - . ~~ /\l
L :F —_— } - { ' 2 ' 4 3 <  § i ) b i I
%j‘ T } - — - ¥ ——— . T
you, tell - ing me___ the things . you'regon-na do for me. _
b b6
= Dl S S
| — : t y—1 I 1 £ e e
Yoo I ain't blind _ and I don't.
Chorus:
w/Rhy. Fig. 3 (Gtr. 1) 4 times & wiFill 3 (Grr. 2) 8 times, simile
G7sus C/E F /G
_ kP rindd J -
3 s 3 ) } I f }r : F 3 L = ; % ﬂ {
— like what 1 think I see. _ Tak -in" it to  the streets..
Tak-in' it to__ the streets.
C/E F /G C/E F G
N
YRR j’ e . Te & =
% : = S== === =
s No more__ need for ey N
Tak-in' it to___ the streets. Tak-in' it to____ the streets.
Repeat and fade
C/E F /G (w/ad lib. vocal)
h
. o 1 - J; bg ‘: .% =§= ‘: 4{' { I E 4 1 .
L ) 4 ~ A 1 1 -r 1 I
Oh yeah. Tak - in" it to the streets.
Tak - in’ it o the streets
Fill 3
Gtr. 2
222 2 = 22
H‘ v s -
4 @ -4 =
s £ £ £ £ £ &
r - v v v
D
=)
-
Verse 2:
Take this message to my brother.

You will find him everywhere.
Wherever people live together,
Tied in poverty's despair.
(To Pre-Chorus:)

Takin' It to the Streets - 4 - 4
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WHAT A FOOL BELIEVES

Words and Music by
KENNY LOGGINS and
MICHAEL McDONALD
Bbm7 Ab/Bb A7(bS) Gb/Ab Abl3sus Ab7 Eb7sus Dbmaj7 B7(%)
E‘ﬁm H A i M1t afr 6l Afr “m
;;; 3 :;l 2340 ;; TIin T 132 1314 1324 23 “
Moderately J = 120
Intro:
Gtr.1  Gbmaj7/Ab*  Gbmaj7 Db/F* Ebm7 Gb/Ab*  Bbm7
(Keybd. arr. for Rhy. Fig. 1
gtr. throughout) g g ; 4 * ’_’_:_L
’:-.";,-.::==-*-.— v L

T
5!
=)
-
[1 A7 [|2- A7

end Rhy. Fig. 1 1.He came

e S S R S e = =
ek

D
L&D
)
Verse I:
w/Rhy. Fig. 1 (Grr. 1) simile
Gbmaj7/Ab  Gbmaj7 Db/F Ebm7 Gb/Ab Bbm?7
4. . 3 ’\ 3 ; l' l’ I#ﬁ
== f . = |
some - where back in her long a - go, the sen - ti - men - tal
A7 Gbmaj7/Ab Gbmaj7 Db/F
" I’P 4'} 3 = = = N
#;, : ; a5 4Fr
b ! — P — : |
fool don’t see, ftry - in" hard to re - cre - ate what had  yet
What a Fool Believes -7 - | © 1978 MILK MONEY MUSIC & SNUG MUSIC

All Rights Reserved



4 Ebm7  Gb/Ab Bbm A7
b e
R o—F £ El £ "3 > E
— T — }' t"x = ! El — +
: } —
to be cre-at - ed___ once in her life. 2. She mus-ters a
%Verse:Z&.?:
w/Rhy. Fig. 1 (Gtr. 1)
Gbmaj7/Ab Gbmaj7  Db/F Ebm7 Gb/Ab  Bbm7 A7
Lo —— ; :‘l'?f'jf‘f' e
LA 1 1 r . — l ; 1hﬁ_l+
-iﬁﬁ_g
smile for his nos - tal-gic tale, _ nev-er com-in’  near what he want-ed to say,.
3. See additional lyrics
Gtr. 2 (Verse 2 only)
S L —— _—ﬂ ———
=== = Fr—ar— =
? i L — 1 'v | —
q W --------------- —.
—— .
?‘ +—4& . Py 6—8— & 16}
B S
-
Ebm7 Gb/Ab Bbm7
: op & £
== e
¢ }
re - al - ize it nev-er real-ly
B —a—a = - e
L " I Ii | 3 P Cemm—
hold . — - — — — 4
T
A = o # : 2 A
=
Bridge:
Bbm7 Ab/Bb A7(bS)
gt Fr pa p oy ) Pyrw
S e N
S ——
& Jan 4 e, iz £ 2
@;@%r y— z[' === — g:E,F
was. She had a place in his
./ 4 G‘l‘.z = S——
Pr—23 o L. .P :F F s 1 1 =. jl
: ‘ :
T
A e 5 —¢—|{—————6————6——
o —8 ird
-

What a Fool Belleves -7 -2
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Gb/Ab Ab13sus Ab7 Bbm7 Ab/Bb
RN T I S S T T Y S N 1
I s /'_\A
- o . 2 i

T —— - f === !
life. He

g
3 F——p ==
-— e
— — ,ﬁ;
:t W8 8 5 aﬁﬂjé —t =
i
A7(b5) Gb/Ab Ab13sus Ab7 Eb7sus

ris Py

s Py e N oa b Do e pe

o N F

gt LE5 e S fo o ===—=
e e — — - s |
nev - er made_ her think twice he ris
' e~ DTN —~ N
— ¥ 2 p:l- — 'r ’H:
P FF ——— = —---—"-—
T —— +—] ——
A 4 190-—-8 8 e ——+
=
-
Ab7 Dbmaj7 B7¢4)* Bbm7 Ebm7 Gb/Ab
=4 v M v ) A 4 B /-
P . . g . /\‘ # ,Q
» —— = ! e
o her a-pol-0-8y,___ an-y-bod-y else would sure ly know _

Mm —

' é
4 es

-

T

A

~

*No 3rd.



To Coda €}

2bm7 Gm7(b5)
ﬁw‘! = =S ;F#F:J-L_ :

= he's watch-ing her ; .+
.’(;tr.l N N
s — ¥ 4 — Y
IE=EEREE =R T = S===
S

L

A
i
L 8

LY

- o o —
s R e s o e —
B
| RifTA

E 3 1 - ==
h; b | ;; EE -" :l F,
B 1l
A - 2 == 4
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[0 rea-son a- way.

wise man has the pow - er

T
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e
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i\
..H | )
Wi .
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nahad

Fim7

N.C.
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A
W
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»
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What a Fool Believes -~ 7 -5

PG9SS1



And noth-ing at all .
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QOutro:
w/Rhy. Fig. 2 (Grr. 1) & Riff A (Grr. 2)
Ffm?7 A/B
) iz iz e
#d& = = p & — T ," ? n"—’
d ) § X —— ) 4 |
he __ sees no wise man has the pow-
E C#m7
: /-\
:E — v y : : ‘J 1 ‘ " J
T — H;
- er o rea-son a - way
N.C Fim7 e —
" ) p e, YL
o % — = s ——
If love can come ___ and love can go, then
what seems to__ be_
A/B
S o
T
e 1 1 e i 4 4 4
ﬁé‘? — = |
S~ 4 R — — =
why can’t love ___ re - tum back __ home? __
is al - ways bet - ter than noth -

ing. And noth - ing at  all
*Repeat and fade
—
[ P
% —

What a fool ___ be - lieves._

*Lead vocal ad lib.
on repeats.

Verse 3:

Somewhere back in her long ago,
Where he can still believe there's a place in her life.
Someday, somewhere, she will return.

(To Bridge:)

What a Fool Believes -7 -7



GUITAR TAB GLOSSARY *

TABLATURE EXPLANATION

READING TABLATURE: Tablature illustrates the six strings of the guitar. Notes
and chords are indicated by the placement of fret numbers on a given string(s).

'%

_T
B

A' -_#a

"il

8 8

o
g z0
é " RS
o
| R . e
—i " { 0 - ——
a T - 0 —0 ‘
- B
3
—— Sirie @, 3 Frre W“8 :: Fat ATCT Chosd € Chond Arpegpamed
Wiy Frer
BENDING NOTES
)"l
— -
HALF STEP: Play = SLIGHT BEND
the riote and S (Microtone): Play
bend string one the note and
half step.* bend string
slightly to the
equivalent of half
afret.
WHOLE STEP: PREBEND
Play the note and (Ghost Bend):
bend string one Bend to the
whole step. 1 specified note,
I 8| before the string
O re— is picked.
R
\
—
o
WHOLE STEP ' % PREBEND AND
AND A HALF: L ———— RELEASE: Bend
Play the note and the string, play i,
bend string a - then release to
who:'e step and } 83 the original note.
a hall. A
| So— |
-
= (OI)\
TWO STEPS: REVERSE BEND:
Play the note and Play the already-
bend string two bent string, then
/2 whole steps. L immediately drop
e S < ] a1 ¢ it down 1o the
T 22— fevednoe
ety  m—
- _—

*A half step is the smallest interval in
Waestern music; it is equal to one fret.
A whole step equals two frets.

© 1990 Beam Me Up Music

clo CPP/Belwin, Inc. Miami, Florida 33014
Interational Copyright Secured  Made in US.A.  All Rights Reserved

- ,f
—

BEND AND
RELEASE:
Play the note
and gradually
bend to the
next pitch,
then release
to the original

note. Only the first note is attacked.

i A
Ri —lﬁj BENDS
é . INVOLVING
Milsoisnics 4 MORE
bomass - THAN ONE
T/ e ] STRING:
A7 7t Play the
HE— note and
- bend string

while playing an additional note (or
notes) on another string(s). Upon
release, relieve pressure from
additional note(s), causing original
note to sound alone.

1
AN
\
|

-/ A\
— J BENDS
— INVOLVING
fulife = = = 4 STATIONARY
i T NOTES: Play
, A Y1 notes and
A"t bend lower
- pitch, then
- hold until
release begins (indicated at the

point where line becomes solid).

UNISON
BEND: Play
both notes
and
immediately
bend the
lower note to
the same pitch
as the higher
note.

DOUBLE
NOTE BEND:
Play both
notes and

**By Kenn Chipkin and Aaron Stang




RHYTHM SLASHES

G ¢ STRUM

N  INDICA-

o # /. 7 TIONS:
: —1 Strum with
— 1 indicated

rhythm,

The chord voicings are found on
the first page of the transcription

underneath the song title.
(3 9 <‘§3 g 9 gﬂ INDICATING
A GF ECA SINGLE
¢/ s i v rrr VUSING
- —— RHYTHM
2 — SLASHES:
Very often

single notes are incorporated into
a rhythm part. The note name is
indicated above the rhythm slash
with a fret number and a string
indication,

ARTICULATIONS

HAMMER ON:
Play lower note,
then "hammer
on" to higher
note with another
finger. Only the
first note is
attacked.

LEFT HAND
HAMMER:
Hammer on
the first note

played on

56T each string

with the left

— 1 hand.

PULL OFF:

Play higher note,
then "pull off" to
lower note with
another finger.
Only the first note
is attacked.

FRET-
BOARD
TAPPING:
“Tap"
onto the
note
indicated
by + with

a finger of the pick hand, then pull
off to the following note heid by the

fret hand.
= +Z =
o+ o+ 2| TAPSUDE:
- e Same as
fretboard
%~ %~ tapping, but
-F the tapped
i"" L L note is slid
P———— { randomly
up the
fretboard. then pulled off to the
following note.
-+
e :/: = BEND AND
. TAP
hobd - « 4 TECHNIQUE:
s Play note and
y— bend to
i_ e 1 specified
3 ~ Interval. While
- holding bend,

tap onto note indicated.

T
W

i

— B e

———

dr——
B

\

value of the note.

LEGATO
SLIDE:
Play note
and slide to
the
following
note. (Only
first note is
attacked).

LONG
GLISSAN-
DO: Play
note and
slide in
specified
direction
for the full

-
—— ! SHORT
am— GLISSAN-
DO: Play
i note for its
- 1 tull value
A 7" andslidein
B - specified
- direction at
the last possible moment.
g ——— — PICK
L;*"" :UD&
Slide the
e edge of
i_ ] thepick
s L B i in
i' | specified
- o direction

; MUTED
g~ STRINGS:
mad. sigs, A
low sigx :;:(_ug- m
— XN - sound is
= e
— fret hand
across all six strings while pick
hand strikes specified area (low,
mid, high strings).
PALM MUTE:
The note or
notes are muted
PM= = = = - by the paim of
X 1 thepickhand
A1 bylightly
39; P t:z: - touching the
.‘\*“— “ string(s) near
the bridge.
TREMOLO
PICKING: The
note or notes
are picked as
I —] fast as possible.
| _;’._
*ﬁ;;_f‘_ J_

=



-~ _— HARMONICS TREMOLO BAR
—1  Hammer on
and pull off &
NTNTNTNINTNIN /
. o .| [ sreone
| ble m . - 1 T 3 INTEIIVAL:
-Bi m'.,,, A finger of the fret iy o2 The pitch ofa
tS ki original note hand lightly 2 poioorchon!
and the grace note. touches the note e Wi 5
or notes indicated P—th———— aspecified
in the tab and is -B— :h;"‘:‘m""‘
the may or
played by the pick - ity ok
=g > > T return to the original pitch. The
- i — :0‘.0'. activity of the tremolo bar is
P graphically represented by peaks
1o be piaved AM. and valleys.
T with added p’ = ARTIFICIAL
" emphasis. E HARMONIC:
B The first tab o ey
- AM number is fretted, 1 ~— SPECIFIED
: = $aom fve: piok INTERVAL:
ATt hand produces The pitch of
g ] the harmonic by nohm :
L aEaedo . usingafingerto T Mor:
STACCATO lightly touch the i 12 ] lowemd
(Detached same string at the second tab B M"
Notes): number (in parenthesis) and is then | e e
Notes or picked by another finger. .
T chords are
n? 7 fo be
B played
_— . foughly AM AN AH
half their actual value and with (iSma)  (%va) %) ARTIFICIAL
separation. '} > > oNCH"
< - ' J M'
MONIC:
AH AH. AN A note is
T fretted as
DOWN A7+ 1 | indicated by
STROKES
B the tab, then
UPSTROKES: _— hand
N“'“mb produces the harmonic by
b.d'“d’ with squeezing the pick firmly while using
m“:" the tip of the index finger in the pick
- aftack. if parenthesis are found
- downekroke around the fretted note, it does not
( m.)orupstroke ( v ) of the pick. sound. No parenthesis means both
the fretted note and A.H. are heard
simultaneously.
-/ FAVAVAVAVAVAVAVAN
VIBRATO: The
pitch of a note
is varied by a
AAAANANAN rapid shaking
of the fret hand
AT finger, wrist,
B and forearm.
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