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Rattlesnake

Lyrics by Edward Kowalczyk
Music by Live
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Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 1 3/4 times, simile

Gtr. 3 tacet

Dm

Cadd9

Dm

Aaddll

LY,
7

1

)

In an -

fear.

snake [

tle -

but it’s the rat

town, _

mixed up

zy, cra zy,

cra

Cadd9

Dm

Aaddl |

dear. _

my

trucks,

in’

driv

I'd be

time

- €r

an oth

er place, in

oth

Dsus2

Cadd9

Dm

Y]

deer,

deer,

hunt-ed

nin’ _

I'd be skin

End Rhy. Fill 1

DM

DO

P

DG

P <

Ny

v Do

PINC

29243,

End Rhy. Fill 1A

Rhy. Fill 1A

Gtr. 2

48]
1A
oGP

)

L}
TTONR
i)
AL
RN
\EH

fdbk.

{0}
V7

NN

NG

DD

DD

olend

DD

NG

neNG

pitch: A

Bridge

Dsusﬁ Dsus2

Csus2

Bbsus2

Csus2

Bbsus2

LY

-

87—
A\IV4

Ah.

Ah.

mf

{selsrl of

e

deer.

NAND

POD

DNOD

N

Sva ... ..

loco

fdbk.

1/4

pdard

DO

DM

{0}
\&f

{D)
=

POND

15



Why?

)

Why?

T ST T

Gtr‘l).
i 7

Csus2

Ah.
(Ah.

Bbsus2

Dm(add9)

LI

44
4%

Ol
o

ey

44
LA g

3 loco
=
b |
P.H.
0
O 0O
A4 A4
) ) I 1
I I I N
(=)

A S

172

47

£
7
pitch: D§
f
T
a
>

4.

11

ol

11

17

40 40 40
L O

t

T

L

MV
»
11
11
I
1| I [
1 I |
5
F-
3
Dm
3 #/!

A |
44454449
Tz 191z

n’\.f,:\.f.-

G

Gtr. 4
(dist.)
Gtr. 2

(cont. in slash)

Aaddlt

A
22
&
|
2
=3
;=P - PN P S IO I - -G - -5

Gtrs. | & 2: w/ Rhy. Figs. 1' & 1A, 2 times, simile

@
2
=,
&
S ¢E
DOMNID []=l+} L' 5 60 LY
mi..N G <
<y =
ok S

T4

6
T
Dm
4

40

4

42 4

490

4c 45 4c 49

17

'l 2

47

LK

T
“

vy

{ 1
L

Cadd9

I

47

i

" 4

16




Aaddl1 G Dm
e, /\ /\/\ BV - oo
- —* & s e £ Off AL o 2 o
g o f P E L L EFFEEE SE-E-FEEEFE e e e
W | ——— h . 'l * I + I |
V Py 2 Py 1 3. 3 | z E
51 J J pJ | J J
o 3
Ve
f T T T 20
40 45 -4 40 45 40 47 47 4 47 L 47 L] {17\ 47 47 47 Ny no noH nrH nH
P L4 L d L4 L4 Li+ 4 L2 LK LE 4 LK LS w w LS ‘ll' LiLi L LK S =4 [~ [~ . [~
i
Cadd9 G Dm
g = I . ———
Z@L ] S i -btﬁ
o
It's a
2 TR B .
o . o 1N foco
p T o P el o P2 P2Pr,2838383838 3338 3% ¢ > » o 45 Wagg,
” S 1 | | I I 1 1 I | I I 1 | 1| 1 | 1 | } I }{I L.d r‘ Al 4 Y VO R4 LY ”
or=——= —_— _ == 7 7 . ; | —1
D) ==
P.S.
2. La¥a 20 20D [s7a ¥ % o0 a0 FaVaY 20 20— 0D Lo¥aY noy [sTs 1 ny nn nn NH 0N
=V Lavd & =V (A -4 a4 L34 L4 d L34 = TV &V &V = =3 e Al [~ =4 ol [~
22 22 22 22 90 95 90 53 99 95 55 90 | 3 D3 D2 .99 D3 29— 23 22
Y. "‘
Y 4e 704
N T v aaee
vy
Chorus
Gtrs. | & 2: w/ Rhy. Figs. 1 & 1A, 1 3/4 times, simile
Gtr. 4 tacet
Dm Aaddlt G Dm Cadd9 G
L) | o P —J3— | | N
- - - T IAY 1
o e r— 2 4 =
% ; e e : ; : =" F = —a—
Py ! 1 i 4 1 v ——— me— 14 L4 LB .
cra - zy, cra - zy, mixed up town, but it's the rat - tle - snake 1 fear.
Dm Aaddll G Dm
f ! — |
)7 A 1 I 1
e : S e o —F . !
J - I —_— ﬁ
_ In an - oth - er place, in an - oth - er time I'd be
Gtrs. | & 2: w/ Rhy. Fills | & 1A
Cadd9 G Dm Cadd9 G
%ﬁ!———fﬁ——dﬁ J ! ! }s\’ o PS ¥ 5 ;qchli F—» o I '\1 |
& = e e ; == = = =
— v _ LN P — 14 v L
driv. - in” ___ trucks, my .. dear. I'd be skin - nin’ hunt - ed deer, _
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Lakini’s Juice

Lyrics by Edward Kowalczyk
Music by Live
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Oh, let me ride.
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Graze

Lyrics by Edward Kowalczyk
Music by Live
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We came to the earth _ to graze. _
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Verse

Gtr. 1: w/ Rhy. Fig. 1, simile
Gtr. 2: w/ Riff A, simile

F#m E F#m E
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2. Peo-ple should not_ be a- fraid. We came to the earth_ to graze. _
3. Peo-ple should not_ be a- fraid. The art - ist does fig - ure eights.
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G5
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dig
live.
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to

-1y - one’s
oh.

Guitar Solo
F#m

A5

Pefefofereit

;’
gz

)

2,

Ev’

G5

*Gtrs. 1 & 3 )

hey,

time ____
o~

no ___
steady gliss.

)———) )
Aﬁ by St

*composite arrangement

AMMH// Am.,x.
xdW ([YH

<3
A AM.T

A5
Now there’s

1
Hey,

graze.

F¥m

/
Y

to
BS

E7sus4 F#5

AS

NOD

yeah.

earth ___

the

to

Bkgd. Voc.: w/ Voc. Fig. |

B5

Gtrs. 1, 2 & 3: w/ Rhy. Figs. 3, 3A & 3B, simile

Gtrs. | & 3: w/ Rhy. Fills 1 & LA, simile
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(Live.)

¥

Chorus
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Hed
i &
1’ . ATl
Gtr. 2

N
17 A . il
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*
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love.

ATsus4 DS

v

Numbers in TAB are hypothetical.
F5

*Harmonics are fingered beyond
end of fretboard over pickups.

pitch: F#
This pill, she needs your

ther.

AS

FS A7sus4 D5
fa

and _ your

AS

your moth-er

ing cut her down. _

Lol o
For - get

Lt

=

In the ear - ly mom
ATsus4 DS

F5

F5 A7sus4 DS

AS

Gtrs. 1,2 & 3: w/ Rhy. Figs. 2, 2A & 2B, simile

Pre-Chorus
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¥ A . JThul
| £.. WA

He

i o [T

(o W]
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Chorus
Gtrs. 1,2 & 3: w/ Rhy. Figs. 3, 3A & 3B, simile
Bkgd. Voc.: w/ Voc. Fig. 2

A5 G5 E7sus4 F§5
7 — ¥ |
R L ———————"—"—= % F~<=:4ﬁ5 ¢ !
They aren’t im - por - tant, son. We came to the earth ___ to graze.
AS G5 E7sus4 F§5 A5 G5 E7sus4 D5
”~
=== - r
1 I 1}
— ]

Ev-’ry-one’s dig - gin’_ in. Now there’s no _ time _. to live.

Outro-Guitar Solo
Gtrs. | & 3: w/ Rhy. Fills 1 & 1A, simile
BS A5 B5 A

ws) ) ST T -

e
23
1
™

t@a
A
[
Fe|

Live, yeah, yeah, . yeah, yeah.

' ' $ 2 8. ww
Hatt | | [— | N | | ny =
)/ 2 i I i i T Y T i ) - | N .
G 4 o x = | |
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J — = =
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full full Tm full AN
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3 4 16
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A4 [
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Voc. Fig. 2
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Century

e
L]
e

Lyrics by Edward Kowalczyk
Music by Live
Tune Down 1/2 Step: D5 Dsus4 D B5 A
®=Eb@=Db TI]Sfr X T Sir TTT] Sfr [xxx_”,r < 5ir
-5 - a0 o A ey
@=Gb©=gb 133 1334 1333 134 134211
Verse
Moderately & = 92
E F#7add11/E E
h 1 1

g _—

[r—
1T - oy
r 3 e p?ﬁ P P

ry 1 | -
1 )i s I Ii

1.Ev-'ry bod-y’s here. ___ Puke stinks_ like  beer. _ This could be a cit -

O ¥a 06O 0O O0—0 ol ) at 0 0} Fal 0} ¥al O O 00 o000 s O
b4 b4 U U b4 v—u b4 J UV v b4 U—U UV v U—9—U—y b4
4 Fa¥ 00 Fa O O st Fa 0} 0 ¥a O 0—~0 O oO0—0—-0 0 st
T U A4 Uy u b4 U4 U U U U U—u U U—U U—uU—u—4U U
4 4 4 2 2 2 9 4 4 4 4
A T ¥ 1 J O L 3 T T T ¥
n L, . 5 s L, S, ) N9 N 9 N_n o o ”

= [ “ r [ Z z
Ly n n n » n__n 4 V. . n 9 n 9 Lo, n_n -3

[ =) Z z r4 - z r [ &
£ O oY oY N o0 0 re o 0 0 re O0—0—0 00 0—0—0-—0 n
© v v v J v U L v—VU v U U U U U—oU—Uv J

Gtr. 1: w/ Rhy. Fig. 1, simile
F#7add1 I/E E F#7addl I/E

. JD | o === SN S| > S S B | Py ]
P% ﬁl | | bl I RN B |

C‘%
L

- y. This could be a grave - yard. You stole my i - dea, you stole my i - dea._
End Rhy. Fig. 1 Rhy. Fig. 1A End Rhy. Fig. 1A
jo |
e ]
3 ]
hd
O
nf
O Fal [} O O 0 O Fal
v hd vl b4 u \d u b b b4 A4
Fa Fa 0 0 0O 0
b p a7 - 3 - 3 3
3 3 3—3 3—3 3 3 3
0 0 O
Y, v U A v \'4 ~ v
*Gitr. 2 (acous.); Gtr. 3 (dist. elec.)
Verse
drums enter
Gtrs. | & 2: w/ Rhy. Fig. 1, 2 times, simile
Gtrs. 2 & 3: w/ Rhy. Fig. 1A Gtr. 3: w/ Rhy. Fig. 1A, 3 1/2 times
E F§7add11/E E
T

D
I
L
==s

- ious for the com-ing of _ the cri -  sis, the col-lapse of the jus - tice. I can smell your arm -
- ious The crowd is all _ a-round . us. The fol - low-ers of Al - dous are spin-ning_ with their mes -
E F#7add! I/E E
Ot — T p— T —
7 . ATar ] { 1 - =" | | - o= it | | Y ]
& Py |l o & > ™ I & P el P ™y I
& 3 o ] i 1 —  — i ———— — i ——
) = — e e e ]
- pits. You stole my i - dea, you stole my i - dea, you stole my i - dea!__
ca - line. A man be - hind_ the al - tar screams, “you stole my i - dea,___ you were my i - deal”_
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So, come on,
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and ev - 'ry-bod - y’s
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Come on,
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Qutro-Chorus

F

B5

wif J 7T TN T T

{cont. in notation)

waste _

lay

let’s

come on,

come on,

Come on,

hey.

®

s

tall

Girs. 3& 4

Gtr. 4
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)7 B ATRIE . ]

letring . o _______4

edied

tayed

b

ol ]

pr

D

pr

BS5

B5/A
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AS

E7

come on, come on,_

-

Come on,

tu ry.
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b

E7

P

and gas -

With some match - es

love.

we_____ can do  with

I’s a-maz-ing what
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with love. _

do

can ____
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Ghost

Lyrics by Edward Kowalczyk
Music by Live
G5 Em7add4 A Bm(addl1) Em
00 Q00000 O < O o] 000
n mi Y ™
[ _## { 1]
i i Bl E
2 34 123 1342 23
Tune Down 1/2 Step:
®=ev @ =Db
@-Bb() =ab
®=Gb(®) =Eb
Intro
Moderately Slow d = 79
N.C. (Bm) (Em) Bm(add11)
Gtr. 1 (clean)
§ 8 i a—— T T g—-} ]
2 —e—to : = e |
1 T H——a i ]
P 4 !
let ring throughout
.
T
A 9 9
fm] O FoY
|=] v - -4
Gtr. 2 (clean)
fH #
1 AT AT A I T
P il A T - I e
[/~ WL A I T
P L 3 1 I
o
let ring throughout
Fa O Fa
T P ): A o 2 )
| J < L. s C. L. > C. C J
A
[ 7 P a _n A -
Em Bm(add1 1) Em
Rhy. Fig. 1 End Rhy. Fig. 1

f) #

Y # I T ]
2 I io o 17, W2 |
| £, . W © J§ Shand K Shd |
AV o 30 159 1l
D) f— o p—

O O
e} e} 0
~ b4 hed
7 9 7
O e ¥al
A4 T A4
Rhy. Fig. 1A End Rhy. Fig. 1A

Fa s 0 0 ) Fa H O
O b b h". | ol b bd b4
0O 0 Fa 0 ) ) L. 2 2 L, 1 1 L, L L, 2 0 s sl 0H Fal 0 O 0 H
b4 b U b4 d d ~ ~ L. J L. ~ . L. L. o b b bd bd bd \ b4 V v
Fat Fa O ) 0) 4 0 Fa il O O 0 O 0 O
bod b bd d 4 - u b hd bd b4 b b4 - hd
Ls s s} 2} s} s3 4 n Lo Ls3 n D n s ) n n
3 - & & L3 & =
5 5 5 P P 5 4 5 5 | 5 5 5 5 5 5
[ & = =
Fa (). 2 2l ) 0 Y Va Fat 0 0O
A% >4 J J v A4 \'4 A ~ u v
Verse
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 4 times, simile
hs Bm(addl 1) Em Bm(addl11)
17 4 ST A Y q  — T
' ) ij—"l ) £ = I+ j T T i — —
Il I [ & o | & I I b | &

Y] > & o * o _° o & oo ° ——
I.Ev-ry - bod - y has _ a ghost. __ Ev-'ry - bod - vy has __ a ghost __
3.Ev-'ry -bod - y  has the  dream._ Ev-'ry - bod - vy has . the  dream _

Em Bm(add11) Em

LY TN =

17 . TN ., | I y o Y ) ]

G+ —F—— 1 = — FI— 1N 7 = |

\§ 1 I ,IL I —— o L o I

%);‘—J—‘——J—J—b = =
~ i - . . .
—— who sings__ like you do. Yours is not _ like mine, _ it’'s al - right, _ keep it up.
- like a world tat - too. Yours is not _ like mine, _ it's al - right, _ keep it up.
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% Verse

Gtr. 1: w/ Rhy. Fill 1, 2nd time *Gitrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 3 1/2 times, simile
Bm(addl11) Em Bm(addl1)
f &
U # H I s
GF ; e N —— | = 5 -
Y H 1T N Il [ | LY 1 &
) [ o o _ v 7 - b ~—
2. Boy los - es rib____ in New Or - leans. _
4. The scal - pel dives _ in - to the skin. _
6. Boy los - es rib imn New Or - leans. _
*Gtr. | w/ slight dist., 3rd time
Em Bm(add!ll) Em
N &
T T y =¥ | 3 ]
[7] | | ¢ (] I | | r - |
il I} JA 1 [ | I .{ & T F:;H__ﬁf= -} 1 1 1 ¢ ]
] | | & | ™|
= - - *-° v_°
— He can’t help eye - in’ up___ the whores _ un - der __ the  bridge. .
. Good doc - tors nev - er leave _ a scar, no proof _ a - gain. __
_ He trades some ¢ - ther for a chance _ un-der the bridge.
A Bm(addl11) Em Bm(add!l1)
I ]
—— e e
I | 1 ] [ h { é T
A ; v \_/ e
Boy los-es rib___ and lets a hel-1i - fied_ cry in - to the dark, “Where did I _ go_ wrong?”
I’'ll take the myth, _ you take the blood. It’s all the same _ to the world dream-er. It’sall the same in_ the_end. __
Boy los-es rib___ as he’s sum-moned to the mud, flat on ___ his back, _ cry-in’, “Where did I _ go
Chorus
Em G5 Em7add4 A Em7add4 G5 Em7add4
Rhy. Fig. 2
. ~ . ~ h ~
-4 i o i I o ]
(s—— S - i — 0 i e i i s—  —— o - |
Y d IH 1 y ! I 1 Eﬁ I 1 i y . 1] i
J < ] 14 I I |4
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Unsheathed

Tune Down 1/2 Step:

Lyrics by Edward Kowalczyk
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Insomnia and the Hole in the Universe

End Riff A Rby. Fig. 2

1. My broth-er kicked his feet to sleep. _

Lyrics by Edward Kowalczyk
Music by Live
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My broth - er kicked his feet to sleep ._ and 1____  sang the dirge _. song.
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5 5
Csus2 G Dm A Csus2

have some ba-gelsin_ my ov - en? La - dy, don’t you know a man

i

i iq‘ ’ ’
n a  y o .- , v , A o n
J L, N b \J ~ J o) \J J b 4
- YT 5 - " E- F) - s 2 N
\J L. FaY L L u Ao o/ L, N A" L J L4 b4
~ hr r-3 b f r-3 a
s ~ b4 U ~ b4 Aoy hod
3 2 - o—7 7 2
5 5 5 5 7 5 5 55 0—7 7 7
” 2 ~ 0O -2 b 2 ] n -4 Fal b 4 b 4 b A
~ ' ~ ~ v T T 4 “ - . '~ v [ L4 T
K B f ~4 n 2 L~ 2 ~ y 3 =4
L 4 ~ i d L, L™ ~ ~ ~ ~
G Dm A Csus2 G

End Rhy. Fig. 3A

T TR SR 1) A T
0e e = u/\ i
%’E:i = =aar =S = == ==u

with the shin - y shoes,_ where are ____ you? Kick your .  feet and

~e

calm the space that makes_you_ hol - low._

End Rhy. Fig. 3
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LY

a a a P a P a v _ a 7 7
“ 4 b d \ b b J N d \J \.
2 a a 7 A a & £ - L1 a A
J \- 4 . J A4 b4 °d J aY L4 J J
0 b 2 by 4 -3
“J ' ~ T T hod v
S S 5 S 7 T 7 F 5 5 5 S
2 2 -4 -4 H ey 2 o 4 2 > .
~ v : : 4 ~ v L é 4 \J \J : :
> L, 4 4 \. L
Interlude Verse
Grtr. 1 w/ Riff A
Gtr. 2: w/ Rhy. Fig. 1
Gtrs. 3 & 4 tacet Gtrs. | & 2: w/ Rhy. Figs. 2 & 2A, | 3/4 times
F DS F D
9 # i ] 3 T F— o e
¢ e T3 ) Y ] Y 7 |
&—* ¢ = |
I i nm:jﬁ#dﬁi:l

3. Lit - tle swa-mi’s got his bowl to eat. ___



Lit-tle swa-mi al-ways walks his beat,_ sweet feet. Lit-tle swa-mi’s got his bowl to eat,_ and I__ sing the dirge_ song.

F D F D

}9%u—=—== ] e m— e — T —
%ﬁm@ﬁ, i qu‘:bﬁ#i:witl

I’s a- maz-ing how they come to  see the lit - tle swa-mi with his bowl to eat, sweet
Gtr. 3: w/ Rhy. Fill 2 Gtrs. 1 & 2 tacet
F D Aopen Asus2 D5 G5/D
w0 —)
£ & i i N T |
G = TN |
S~— ~ bt (\_/! [
feet. Lit - tle swa-mi on - ly wears a sheet __ and won’t __ sing the dirge song.
% Chorus
Gtrs. 3 & 4: w/ Rhy. Figs. 3 & 3A, | 1/2 times, simile
Dm A Csus2 G
é# "l; ? \ L elr i 5 3 I3 r 2 rJ ” ki rJ @ ]
! I | ] i 1 1
o | l —a——— ———= =
An - gel, don’t you have some ba - gels  in my ov - en?
Dm A Csus2 G Dm A Csus2
0N & | X
! e e EEa—
i ! I | I A =] 1 I 1 IP 1 ! L'—J;F::l
v | | - — = b ] I
La - dy, don’t you . know a man when you see __ one? Cra - zy la - dy,
To Coda {B
G Dm A Csus2 G
/\
f # b 1. » p TNy §
o » by Il l' F = ) P o . ] . bl . 1
] L Vi
6 =Lt | — e B
with the shin - y shoes,_ where are ___ you? Kick your  feet and calm the space that makes_you hol - low.__

Rhy. Fill 2

Gtr. 3
4 | . A
- — ! . ' i
' : : $ |
: [N & [ 4
"
3
€

B
RMEN

n
e
LY.L Y

QOO

DQON

oHA
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Csus2
End Voc. Fig. 1

Dm

Csus2

Voc. Fig. 1

Dm

e e | m i H].A ' 1T T T _ BERE
= & g
o m 5 e e N E ™
a
d m_ L1 ) D i i "
_ 1] w W, ] =
E |/ o1 o 1 1
e = -l L
. auid .wu 131 ) O ) - A
r1 — T LL
: oz ¥ P 1 5 *
— || [ ]
[] -
jan ' § & ]
| | ul
| I :
| W
1 e | : O m \‘
S | TImwwy " < ~ il ; ] 1k
T = T 7T am (31 i
L N w w g ] .
Y e = L] T .fl;-a K
Q
.ls ] " b Lﬂn_oL n_ux fm‘
o
~e | 2 [3)
1 ki I [ YANE 8 L A
ua _ 1) >
Pan g - T_[
I I eI i 1 nbd ) V
-
Pa Z - N g e
i S ™ i
= g L))
|y = k) &7
QL " 3 ©
. ® 3 5 i e
2 S W ] B
2 I (8 : c ©
< N , Jfﬂ# WDBION ~ ~ Jhw% T
. < A.IV| L Lt - H-H
— ™~ 9 Y oot =
£ L ® Ib ~Z <5 ‘ Y
T Sy o i3 'Y
N
5
JE uw % ‘ﬂ‘ e L
8 L »
o .
. a ™ ‘mb e LS . .
1 | 1] [ = ™~
| ~ 1 (
1 AR UL ® —, .
o0 ! .m
=] Ly £ L
. jIx < e mc L *
5 £
" b 3
£ . & = @ < 3 .
| ; Z o |8 w £ o= N e Y 3 Nepep 9 ® O TN, ) )
A 2 Nw, M ¥ T o o W v A % - ax
Av@d G NG X S hv@\v & S & NEP NEH & NE
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Gir. 4 cont. in notation)
Yeah.

it slow.

take

and

[ W

I oN .M
QO
@ 3
i v
Q
' m
1 SNLIONGY
o]
50
= =
K
AAAEK = DONND
Q TR TR 3 owodicn |
L ™ - Y-
DNNUND
(=[] nugﬁ NODDPXKD
(1T SACNCNONGY
’ W Tl ) LU
' 0 | ) »
A ™ [--} A v
b PP N OMNN
- X
o] [ WEN o = »
o - EEBE -
' Z ] 1)
oN 3
$ 0ed u - o
™ e G ol
) 1Y o~ kL) cig
n N FH
a [1 @ 1y d 1
L ] wwed @q
L [ §
Y Pq
s ~
L (1)
) wom e — “
vy
a L »
e v 1. TN [IHER e
gLl AR | o« v
L s o s
/e P ;  YEN E ® R Rinly e
u omo - o+
L N < |4
LJL) O 2 z ) o
£ =
Z e 2l . @ i
. F T N
e D g i
= R o -
S, =
L = =
L1 b - A 5T o
- W T £ £ <
£b 2 O
= - | ®
) -
° = » &)
S = ! .
s .
. I N
et — e
5 00 . [
&) o3 -
E* <+ W e
= ~
NE 5 NEe ™
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@ Coda

Outro

Gtrs. 3 & 4: w/ Rhy. Figs. 3 & 3A, Ist 4 meas., 3 times, simile
Gtr. 5: w/ Riff B, 3 times

w/ Voc. Fig. 1
Dm A Csus2 G Dm A Csus2
. T rie
G e | & ] e e i ! |
An - gel, don’t you have some ba - gels? La - dy, don’t you.
w/ Voc. ad lib., next 4 meas.
G Dm A Csus2 G
fl & b ~ [r— |
)’ A4 A= - I 1 | ]
S = H | | | H £ [ |
| | I T 1 1
) ! } ! }
An - gel, don’t you have some ba - gels?
Dm A Csus2 G Dm A Csus2
[ l'up_f_;_.j:jﬁﬁ —— - 5 -
‘9 | 1 hil Il Il Il 1 I IR 1 1T w |
| H | ] & | g7 P I 1
o : | } } } o —o o .
La - dy, don’t you know a man . when you see __ one?
Gr.s F D/A
Hee ~
74 | i |
P .4 I L] - i |
/.Y ' 7 1l |
A\ 11
o
5
Girs. 3& 4 m
N b o
7 - A
L 13
[} |
S
—_— -
4
L)
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Turn My Head

Lyrics by Edward Kowalczyk
Music by Live
C G E F Fm Am G5/D 5
X _ 0 0 00 [+] 00 T o o] o] 00 00
| | L [ mi |
oH M | T m . [ 3mm
] IT innan} 171 |
32 1 21 34 231 13421t 134111 231 2 34
Tune Down 1/2 Step:
©O=eb @=0b
@=8b @=4b
®-6b ©=FEb
Intro
ModeratelyJ =90
Gr. 1 4
(clean) G E e F
Jl J | T | l\' e ) T ] jq KT — h
I i:j:? T T > Y ) F—h_l
O i e m—| E ¥ i' o —» i— ]|
- - = @ Y - -
mp L K -
let ring throughout
O L ¥ O 4
T 4 A 4 o 4 v ¥ hd o T 4
L] 1 i ~ T v T v ~ i} ~
A 2 2 hd n hd 2 hd
B 3 3 2 2—— i
*Chord symbols reflect implied tonality.
bass enters
C G E F
g mam——
P T ™\ . po= . ] ~a \
. = F’"_P—'—F f 1 i A e S S—
o 1 i i y @ ! i —® - ma 74 o1
A\SY4 = 1 T I | 1 T | A AN 14 ] o
o - - — ’ — = @ ] -t ® !
& R
0H 2 0O O 4
A4 4 v A4 T
1 +—3 33— +—0—1 © 1
0 O
A4 A"
2 € 2 3
2 2 0. n L1
4 4 = &= L4
2 H 4
4 \"4 T
Verse
drums enter
C G E F
Rhy. Fig. 1 End Rhy. Fig. 1
Gtr. 2
(clean) ? / ?/ ? / ? /
0 it ; ) - > "o >~ |
v i ! +—1 4 — 1= 1 f o1 —pﬂ  — 1
1 I o o 11 T VA ]
)] T o9 o _# 14
1. An - y - one, caught in__ your mys - t'ry.__
2. Funk - y tem - ple, your dress is torn to__ shreds.
Gtr. 1
0 '} f I | l\ m— T J  S— e ’P 1
=~} o N— — i I v a— o
D ot i — — 1 I i 1 0 f ! ! b
GB = T EE S 3 2
- Ld = .
simile on repeat K
] ¥al O 4
L A4 Aod L]
4 4 O O 4
. T U v A4 T
O O
A4 v
L, Fal n
. = A4 J
2 D] L} n L
4 [ L3 = ~
3 ©
Gtr. 2: w/ Rhy. Fig. 1, | 3/4 times
C G E F
0 T ) ]
87 S i ! T N a— = i 1 t Y — i |
& I o o | o 3 1 1 ] I ! AN iV 1
) T o 3 Y I 14
Keep it an - gry, keep _ it whis -  py.
Your eyes are cra - zy. I bowed_ to save my head _ and
H I I » J P~ ) e N
A —— = J—i — ™ — I - i ] b—= e
(S — e SO ! I ] b i I 1~ A— o]
\;_)V - |V: | i 1 —@ 1 2 - f T b |
- R . - —
£ 2 = ® - -
0O L] 0H O 4
v o A4 A" L)
4 4 O 4 Fal 4
T L) A4 T v T
© 12 0
2 2 2 3
3 3 2 3
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C G E
9 T 1 fg.' - ]
& r 7 e ——— = = e —o—
A\I74 L; T =I d I 1 Il 1 | S — T 1 1
D) S LA 4  —
I've fal - len  down, drunk on__  your__
I can’t for - get you, but Ican’t ___ re - mem -
9 i[ p—— i T | %‘\ * - T J 1
I | | 1 T 1
@& — = e ! ! |
o - o hf ; > Lo — —é
»
” 0 Fa ¥
L v A"
4 4 O 4 H
L) " n Ll A Ll A4
n hd n hd 9
L [ [
3 3 2 2
n 0O
L4 A4
% Chorus
Gtr. 4: w/ Fill 1, 3rd time
F Fm C Am
Rhy. Fig, 2
*Gtrs.
G2 . e 1&2 . . .
/ ~ ~ ~
mf wi slight dist. simile on repeats
) I T A i ]
| i 1 Vi 1 : ! = ﬁ — l?' |__J i % "\ i
Y] m— T 14 T j L
— _lp)mc - cs. Turn my _ head, __
er.
Rhy. Fig. 2A
Gtr. 3 (slight dist.)
ra . Lii Erl | =
: : | o4l = | = .
ot : g—o—<i : o e '
———— . VIV
\—————/
mf simile on repeats mf
wi slight dist {cont. in slash)
shig st w/bar._______ 4
1
4 4 4
D o a6
] ) o0
E 3 <
k", L
* composite arrangement
G5'D G5 F
)' j”) ) ) j”) ) ) jA) )’\;) j/jjj ) )1 \) / ;:
(cont. in notation}
0 e : . ==
&—————¢ °rr |+t = =
) - = S—
turn my . head. ___ It’s aimed at__  you.__
o
p_© o o ”»
)’ A (8] N S ) I ]
o = = -—
o o @ . ]
Y 5 ° [ —
F- 40
= 49 e 40
3 10 = = 40
1 7 T &
3 1 10 10
~ 4
Fill 1
Gtr. 4
Py N
)” A A |
A F O I
[ (.. W A 11
“!.JI > 1
-
L4
Ao
[ = Y
=]
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To Coda Q}(l_

F C Gtr. 3 tacet
{cont. in notation, 1st time)
N | ,
— ] — = ; = i
@;&- » & I 1 i |
el i 1 i |
o
Gtr. 3
—— End Rhy. Fig. 2A
A o e . v
1 J 19 ned T T 1l |
1”4 i 1y IS ) T — E |
1 T N e T i |
' Il 8 I 1 |
D) v S
410
10 b 410 hd
10 10
40 0O
W A4 .
&
Gtrs.
1&2 J M’J End Rhy. Fig. 2 Gir. 2
T g o - TY T 1 |
v I Ll o R [ ¢ ) Eui |
D I V] ] b I g |
- 1 Y I I - i |
J . ~ /§ Gtr. | v
N S divisi.
*
©
4 2 4/a 0o 4
4 1 3 -3 0 1 n
F:
E v
J
* Gtr. 2 to left of slash in TAB.
2.
Gtrs. 1,2 & 3: w/ Rhy. Figs. 2 & 2A, Ist 5 meas., simile
C — _ Am G5/D
— /—-\ * S
fH Y - . P . -
A— o1 E— 1 ? = |
© . —— = e 1 ¢ |
Turn my head, turn my __ head.
Gtr. 3: w/ Rhy. Fill 1 Gtr. 3 tacet
G5 F F E
Girs.
1&2 . —_— .
> >

A

(Gtr. 2 cont. in notation)

\
N

R
fac e
w3
e

d 'l! 1 d 1 Il I { y
It’s aimed at___ you, ba - by, ba - by.___
Rhy. Fill 1
Gtr. 3
0 o .o -
| = 1]
"4 1 af I
T 1 7 1]
T 10
| | ™w
A 10 10
10
B 8
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Bridge

)/ 7)

Gtr. 1 /

L}

——3——

-y’'s got to

bod

Some

in’;

leav

tards are

day. These bas

i

came_to love __  you a

we

no,

e
A

LIk

33

gy
LA )
%1.2.4
Hb
NP

174

cresc.

Al

a name.

just

a name,

just

called. you, it’s

What ev - er . we

stay.

i}

= 2

13

J

wnm

wo

Guitar Solo

Gtrs. | & 2: w/ Rhy. Fig. 2, simile

C

Am

1‘

12 holdbend _____j

+

let ring throughout

10-

40

[+

40
L

DD

ol o]

40
v
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D.S. al Coda
G5/D

" 3ay )

-
160

’ »

head. ___

my

— [

turn

~

head.)

Am

Py
my
P

(Turn

2’e

G5
840

) /'\J
head,

G5/D
my _

)

=
—
It’s aimed
£ o
iV 1
4 i
|
CL,1
&

Turn

;

Gtrs. 1,2 & 3: w/ Rhy. Figs. 2 & 2A, Ist 4 meas., simile

C
—~

G}Coda
GS
1&2).

Gtrs

[ ®
[ w ®
= qs
SIS W ﬁ
L L @
~ L ®
- pran
= " @
o] o
9
<
£
§
5 Wy U N G| oost +Pded
,m A “an L] B 2ei
q N
A ¢

.
—
16

you,

at ___

L“HW
v %
a o
o
\ 1 EoSfellll & % appn® o9
~¢ L 1 @ “~n
AT € & NG o] N
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Heropsychodreamer

Lyrics by Edward Kowalczyk
Music by Live
Dm A F E AS F5 Bb5
— — —— o 00 QXX x
€ 2n, Sir qﬁﬁsn 1%@ s mam 3T
—H_ NN IANEN }} ll“h‘ —I[’—
13421 134211 134211 231 1 134 134
Tune Down 1/2 Step:
®-=8b @-=bb
@=Bb & =ab
®=6b(®=Eb
Intro
Moderately Fast J=153
Dm A F E
Rhy. Fig. 1

Gtr. |
(dist.)

Gtr. 2 (dist.)

let ring throughout

p I N TR N

Rhy. Fig. 1A

ol
ol

STl T

End Rhy. Fig. 1A

End Rhy. Fig. 1

-4 o -4 f ~4 <4 4 4 0 0O O O
T d 4 o d ~ ~ = ~ T L] T b, b b4 b4 b4 b
6 6 6—5—5 £ 5 1 4 4 0—0—0—=C 0—C
- * 7 7 7 61—& 6 2 1 1 2
A 7 7 7 L p- 3 P n é 5 5
B *5 5 55— 7 3 2—2 2 D 2 =
e 5 5 g—o-1 1 6 6 0 0 0
Gtr. 1 tacet
N.C. (AS) (F) (AS) (Bb5)
Gtr.2 e Tt T T 7T T
H | — — —
/ - ¥ | ] i
:@ ) P IPTe ] O |
o i I ———1 — ]
rp fdbk.
n im
z 2}
pitch: E
(A5) ) (A5) (Bb3)
""" o T e T e e -
- p— — - '~ Ras O
g : i £t % i
O o = s ) 1l
=
3 p——— p——— | ) | — i}
fdbk.
*
{0} {0
tz} <)
pitch: B

* Roll vol. knob back & forth while fdbk. crescendos.
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Verse

Gtr. 2: w/ Rhy. Fill, 2nd time

A5 F AS BbS
N p— | g p— | [————
)7 2 1 1 i I )| T N 1 | [ | I i I 1 ]
:@ H: - 7 1 | I . { = 7 1 | b‘ ‘
') | N 3 J 1
[. I'll kill you in my dreams. I turn the oth-er cheek dur-ing the day._
2. This at - tic of my mind, these feel-ings I can’t hide, I can’t
8va ,
Grr. 1 loco %
hH | < —
)7 A 1Al )| 1 1 11 1
| 1K) 1 [ 1 1 1}
:@ 1Y [§ ) 1 . ) 8 ] 104 }
18 Py )| : 1 Py 1 1
o > g\_/g ° r
i
",W. fdbk.
simile on repeat
hd n II n 3
] N n
hd N | A d (-3)
v ‘ 4
i itch
8va , pitch: A pitch:
Gir. 2 - f £
- 0co —
Fos s ] : 5 :
&lte—z g g P !
St - e
i& - o ©
fdbk.
fdbk.
simile on repeat
. n ‘L n \\ 7 3
2 2] g 3 &3
4 A -
pitch: E pitch: E
AS F AS Bb5
H A ]
g | N N f N—F— = { - f ]
o B = € ] = !
o o r &
ri kill you all.
share. 1 feel a - lone. Ah, yeah. Uh, huh.
8va ,
8va ,
= loco loco
fH | = | -
A — = o |
&— | 5 Z P2 |
pia -
Y 5 —~— = s
\-—/
—
fdbk.
P /al n [l a
,, F: 5 5 151 o
F k- 5] 3 1 &/ hd
9 >, ‘ I v A\
i) 7
pitch: E pitch: A
8va ,
J loco
0 |
i T | T T ]
4 % % tho |
Py i I O 1 © 1
v o - B o
—
fdbk.
j 4\
n
L, 1 N g
2 2 3
F 0
T
pitch: A
Rhy.Fill1
Gtr.2 . \2
— i
(3 ]
T S 1
v "o
A
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BbS

A5

F/A

As

a - sleep.
la - deer._

to fall

me

for

ing
in

wait

is
1

cul - ture of my dreams __
con- scious here.

The sub

bal -

a

with

love ____

fell

me

keeps _

The sub

(8]

L4

Y s

Cresc. poco a poco

8va 4

loco
[ %]
o

4]

Cresc. poco a poco

fdbk.

T

pitch: A

- P

Bb

TN

4

AS

scared.
queer.

know _ you’re

called you

be.

should _
licked

scared; ... you

know. you’re
saw __ your

I

They

my heart.

;o it

tongue;

1

riy4

ikl

DD

[ 4]
=y

0

Chorus

Gtrs. | & 2: w/ Rhy. Figs. | & 1A, 2 times, simile

A

Dm

s

He

Wi
1 4

Py
»
T

Dm
=
1

2nd time: Dream -

10.
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(Bb5)

(A5)

(F)

N.C. (AS)

" Interlude

Gtr. 1

NOND

W:_ LY

o
fdbk
{0}
A\\4J

T

1

}, [§]

(Bb5)
—~—— -

°
fdbk.

0

v

(8]

o ——- -

|
|
H
1
I
I
I
I

o B

I
o
(A5)
or
=3
[
o
fdbk

¥

P ol

I

I

|

T

T

I

1
=

T
- T
8 )
I
PP
2
g, - -~
I
|
T
5
\_—/
mf
fdbk
{0}
W7
pitch: G
:
=
\—_—/

ol

(AS5)
ok

&

7.\

V7

D)
Gir. 2
{

Y

D)
Gtr. 2

L)
©

J

N
&
D)

He

pitch: E

{0\

A4

pitch: E

ro.

he

er.

Gtrs. | & 2: w/ Rhy. Figs. 1 & 1A, 2 times, simile
10,

Dm
Dm

2. Chorus
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Outro

A5

End Rhy. Fig. 2

F5

AS

Rhy. Fig. 2

).

Gtr. 3 (dist.)

Gtrs.
1&2

let ring throughout

Gtrs. | & 2: w/ Rhy. Fig. 2, 4 times, simile

AS

e

F5

VA T -
1

A5

AS

Fs

SN

queer. _

called _ you

They

Gtr. 4

End Riff A1

(dist.) Riff A1l

| Vim

Yo

» .
= .
Vi I

>
-
J

let ring throughout

44
&

49
(3

L]
L4

n
LI

End Riff A

Gtr. 3 RiffA

~~

..

s
)
"4
¥
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Gtrs. 3 & 4: w/ Riffs A & Al, 2 times Bkgd. Voc.: w/ Voc. Fig. 1, 3 times

F5 AS Bb5 AS
Yoc. Fig. 1 End Voc. Fig. 1
T
PIDATI o W o Cmme NP W ey RS~
! T I s e s e —
%& % % ! | =S8
S ———
They called _ you queer. They called _ you queer. _
(They called _ you queer. )
F5 A5 BbS AS
/:‘\ . ‘/_\‘ . -,-\‘
%;ﬁ g e |
I | 4 1 ! L4 Li T T T 1 | 1}
They called __  you queer.
Free Time
Begin Fade Fade Out
AS
Grij—""" —y ) -
9 Ty Ll LY > s 1§ ]
Gt ° ¥z F—= 2 = i
n P | | L} i1 ]
J ' ' f ]
Gtr. 4

&@:
i

-,
N

Gtr. 1

T F | ¥ | T , |

S ro— i i ! i i o — 1
s < & o_# = =2

e_@m
1

W bAT L e 4
T T T
1 1 1
2 T T
Y 10} 10} {0} F7a\Y {0\
hd ) W} V7. 7 V7. V). 7 |
-172 -1/2 -1/2 -1/2
Gtr. 2 g g
T — T — T i |
= |
{ © TRar=N o n ) |
—— bk
T T T
1 1 1
2 23 T T
F 168J
0 Y97 § 1
pitch: G
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Freaks

Lyrics by Edward Kowalczyk
Music by Live
E A5 BS G#5 A5Y
o 00 [ X XXX x
L _:ﬁ:_ H 4fr 5ir
% i Rl
231 i 134 13 13
D F5 E5 Asus2 Bsus4
O X =] O 00 X [e2e]
mmm T
_#_ TT
T L9
IT
] 13 3 34 134
Tune Down 1/2 Step:
@O-8b @=Db
®=-8b (®O=ab
®=6b (©=%b
Intro
Moderately Slow d = 77Faster d =97
*AS Fmaj7 E789 AS Fmaj7 E749
Gtr. 1 (clean) Riff A End Riff A
(drums) » I - » -
- T - [ J - T Lo X T T L P |
43 = e T by £+ * ——
P 1 3 I r IE i I I TH#® I 1
J | P \ P
mf w/ tremolo effect
let ring throughout
-
] 14 40 44 10
A 1'4 44 44 Te 40 44 b 44 44 i 49
= 12 Ll 12 Lind "1 T 12 ™ Lind 12 ™ 11 LE
40 49 49 40
L4 T& LA 4 Tk
Gtr. 2 (stight dist.)
3 = | —4To —— s —aTo s
e = e e 8 !
~— [ =
mp
let ring throughout
-+
| 44 44
A 44 T y. 1 L 44 bl 44 N
= PPy 4 4 4 14 2
13 : = 13 2
*Chord symbols reflect implied tonality.
Gtr. 1: w/ Riff A, 2 times
AS Fmaj7 E749 AS Fmaj7 E78#9
Riff Al End Riff A1
Gtr. 2
A » e >
y . e sTo ; e 4 To =
! A ) e - T y— ] o )|
! €1 =8 1 t#g =8 1
o | ~— l ~—
mf
44 44
L d A hind A
44 44 44 s 44 44 44 Lo
o 4 4 9 P L Lind Lind
T& T
40 n 47 L,
L4 L4
Verse
Gtrs. | & 2: w/ Riffs A & A1, 3 times
AS Fmaj7 E74#9 AS Fmaj7 E749

F 93
1 T I I

| K J & | & - | 2 o

& i )i ot & Vi 1 ] | A
1 ! s

Q?lu
L ¥
1&
1%

1. If the moth-er goes to sleep with you, will you run and tell Ger - al
3. If the moth-er goes to bed with you, will you run and tell the pa -
AS Fmaj7 E749
— ¥ = g T —F | - ¥ < 7__¢1
:@jﬁ & ! & I é | w I f 0 bl Y w[l I
do? If the moth-er bears your chil-dren with - out tears, __ with-out the
pers how she picked you from a line - up in down - town Phil-a-del - phia, with a cig-a-
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Gtr. 2: w/ Rhy. Fill 1, 2nd time

D749
/] F====!5""'--!§§i;“*
W f I s/ % - —]
! ¥ ! i z i
DI ¢ ~ S
us - u - al costs —.  of la - bor.
rette hang - in” out of your mouth and Hen - ry Mill - ler in your back pocket? Spoken: You little fucker!
>
Grr. | #
0 O I ﬁig; ]
5 =5 =t = =
oJ O 4
w/ echo
2
3
10 F
4n O
9 0
10
Gtr. 2
0 |
) T I
(8] | ? 2 - 1F
8 B £ i
DR M
40
l‘,\l
10
% Verse
Grurs. 1 & 2: w/ Riffs A & Al, 3 times
Gtr. 2 tacet, 3rd time
A5 Fmaj7 E749 AS Fmaj7 E749
[ A
i ﬁ P ™ H
:@ 3 va i i =L ™ i o> » 4 - £ * t 1 1 C
i & | 1 | ] L I - &
o ¢ 9 i oo E;d—tj—'
2. If the moth - er goes to bed with you, will you run and tell the neigh -
4. I the moth - er goes to bed with you in the bowels of the ca - the -
5. Now you know they’re gon - na come __ for you and drag your sil-ly name
A5 Fmaj7 E749
—3—
4j2 I T T—1 i ‘4=--1
r -y J J of & r 2 of
:@ < %' L A] ] }_ i Il T | I > € .[I ¢5
) ¢ ——
bors? Will you hide be - hind _ that get wup that you wear, _ or will you
dral, will you ren - der her a - sun - der with what she real-ly needs, or will you
in-to the mud. If the moth - er bears_ your chil - dren with - out tears, with - out the
Rhy. Fill 1
Gtr. 2
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Gtr. 1: w/ Rhy. Fill 2, 3rd time
Gtr. 2; w/ Rhy. Fill 3, 3rd time

e : 3  —— 7
1 i —————
Y= B e e e R R ES AR RS S T e d
take the first ear that comes_in-to con-tact with your blade like Pet-er did on the hill? Will you «call her a
crash  that beau-ti- ful si-lence  with some talk a- bout find-ing your-self in your mother’s arms? Will you call her a
us - u - al costs of la - bor. La- bor, la - bor, la - bor. Will you «call her a
Gr.14 §g ﬁg
§) 8 E: i
heced I r 2 [ )
“ e : ==
© | 33
wi dist.
tremolo effect off
. (cont. in slash)
0 ¢
X—X%
X—X
Gtr. 2
H
‘ll I I % I 4 & [Y] i
/.Y T F i f* 7 ry [ i =—“H
A\IV4 | 1 | | I I i)
Y] (4 ; [ 4 1 » 3
S owidist.
(cont. in slash)
16 10
X—X
40 40 40 A"4 X
LA"4 LA'4 LA'4 N Fa)
Chorus .

w o)) ) ) Jolp s prr -

. (Gtr. 2 cont. in notation)
simile on repeat

N ie o o ® 4o te
ol — e e, : - !
qS I & ] Ji P 1 ry 1 1l
A\1V, i I I )
Y
freak? Will you call them freaks?
Interlude I
Gtr. 1: w/ Riff A, 2 times
AS Fmaj7 E749 AS Fmaj7 E749
Gir. 2
o | »
. —, o : o v : —
] £ M 24 - | L ? - i 7 1 i |
oJ | — = | — ' [

mf w/ slight dist.

44 14 2 -0 e 2 r3 F73Y a hd
™ Lin d T =4 T ~ ‘\" -
44 44 44 ts 44 44 44
- 14 4 4 - 4 4 14 S
T= <n o LES 4n
3 13
Rhy. Fill 2 Rhy. Fill 3
Gtr. | # Gtr. 2
e — —] ﬁ“ — —
ay = LY
v EEEEREE EEEEREE
wi dist. I widist
tremolo effect off
. (cont. in stash) (cont. in slash)
3
T—X T
0 i A
A'4 A4 A" A'4 X
N o3 Zo o3 o) 0 Av4 AV4 AV4 Y X
B X—X—%——%— ¥ =) X—X—X x—X
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2.

=TT 0777 ) TRTT ) I TTT - M)

0 e e ohe T L, h . o he ug
e e e e e e e e e |
@d — e { e ¢ =
Or will you call them_ gods? Will you call them _ freaks? _
Gtr. 3
(dist.) L 22222221 VAN
19 [ [ —  — 1 — i — | — |
- I T I Il IhY ] [ -~ { T 1 I IX i H
@ I&" L‘_ﬁiﬁl :I T_Ql; | o I&P:l
.) IK.4 \\/ b 1 i K. b
mf
12 A 112 AAAAAA
/3 ]\
+ 1Y
6 {6y —4 6 7 9 8 {6—4 Py
Bridge
Gtr. 3 tacet
A5 BS G#5 AsY D
Rhy. Fig. 1A End Rhy. Fig. 1A
VPRIV IVIVES I IV Y VIV Y RV N B R
(Gtr. [ cont. in notation)
0 » P m He 4T P te 4 o Jte—
—— 1 F— Ty D 5 S—— ¥ . — ¥ g b I
@ A 1 1 i & 7 L2 d st ¢ » i %L} [ 7 Ty ]
- 11 1] b —— 1 I ]
v 4 — ] 4
You know your sperm is weak. You nev - er looked, SO high _
a | Guw.1 Rhy.Fig.1 . End Rhy. Fig. 1
1” 4 1 | [ ]

1
1 I 1
1
1

1
I

p— S ——] S —
g O _’ T
J B 9% 33 9 3 e F 9 <7
PM.____, PM. ____, PM.____ J PM.
h 4 ey 4 o a
! T hd & £ -3 ¥ 3 -E'
~ A4 A4 A4 CJd
4 4 4 4—4 4 4 4 5 5 5 5—0
To Coda$
Gtrs. | & 2: w/ Rhy. Figs. | & 1A, 2 times
G5 AS D G5 AS D
~~
L Eany BN it® 4 » o to 4 # > >
¥ o — ¥ S —— f D 7 —— ¥ > — ]
@ A} < + ;5 _m— T 3 i 1 o r g, < i s |
{ [ (L B Iyl I f) 1}
v [I— o ]
. him .
N to ev-er find___ her S0 low. You did not have to go___ that far. _




E5

F5

AS

F5

AS
Gtr. 2 ) .

7

Y

/

)

7

(cont. in notation)

Y

Gtr. |

L

e

e

[
-]
P
o
-+
N
oN
P
4
<P
-3
4
B
ND

Gtr. 3

R

L

L

e

D.S. al Coda

(take 2nd ending)

Interlude

Gtr. 1: w/ Riff A, 2 times

Gtr. 3 tacet

AS

E749

Fmaj7

AS

E749

Fmaj7

AW
4

#
L.
+

Gtr. 2

»

H
173
o |

(m—

mf w/ slight dist.

Harm.,

44
™

409
=

44
<

T

AS

G#5

Q} Coda
/

/

/)

VRV AV

Gtrs.
1&2

{Gtr. | cont. in notation)

ho

show her you were

show  her you were,

To
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Outro

E Asus2 Bsus4 E Asus4 Bsus4
Rhy. Fig. 2A End Rhy. Fig. 2A
Gn.z),/——\ ) ) )/\ ) } )
N

& £
Y ry

T
I
T
1

-]

Rhy. Fig. 2
Gtr. | v i

End Rhy. Fig. 2

ay

Nt =3 : Nt =t
O H ~ 0 0 0 0 ~ N 0
b d b4 bd b b U wd A"
). 0 ol 0 2% 0 Fa
A" A", g A A4 . A ; u v .
n o 1 )
s 3 ” hd ) " . hd
3 h 9 -
Gtrs. | & 2 w/ Rhy. Figs. 2 & 2A, 5 times, simile
E Asus4 Bsus4 E Asus2 Bsus4
L) 10 4y o g "4, 7> 4 n
1’ 4 I T - d el ot Q__H L. dudhiB] 1 T h
- 1 f 2 (v} - ] I I )| 1 - 1 & a - & | P
EG) ==L S=—=gsSSgs=s = S === =%
I L 1 1 | | b ]
RIiffB To show her you _were ho - ly,— to show her you_were ho -
| . \ \ End Riff B
fr— 1  — t T o fe—  — — 1 ]
l‘ | 1 IY l. T i ? ; { *‘I' 1 1 INX l. | > o
3 1 | DK . del 1 1 1
o i i | VR [ [
12 12
f ™
JARR /\
1 1
6 {6)—4 6 7 7 9 9 6 ~<6)—+4 6 7 7 9 9
Gtr. 3: w/ Riff B, 1 1/2 times, simile
E Asus2 Bsus4 E - e Asus2
_———— " e = =
f f - ¥ s 1"1 - S e ! 2 7 ]
% I’I I } ry L g d v[ll ) ) A 1 }
o === 4 4
- ly. To show her you__ were ho - ly,
Bsus4 E Asus2 Bsus4
rit. —
9 A # | A " ! o
Y ] (Y] il -4 I s } d! l'\) { { (73 { | 1 I | M . 4 ]
:@ < - —t ~—=t1} 4 zd < o ! 7 i ) ]
to show her you were ho - ly, ba - by, ba - by. Ah,
Free Time
w/ misc. gtr. noises
Gtr. 3 tacet
N.C.
m ~
N PSR e P .
¥ 4 I - L. & wal L] Il I T 1 |
:@ | ILP 1 of o 1 I Y = i |
oA by i (Vi L L. Y ry T 1
.) o % I 1 *IF n I 1 |
N
ha, Ah, 00. Yeah.
Gtrs. 1 &2
H
{ ; : o |
:@ g1
o i N I L |
- — g ing ise
(3 e e .- — e - - - ——— - - string noise
X7 ~—= -
* - -
w /bar T et . e - - - —-— T T e e e e - —— T
T T
F 1
Y 9
T T Ca) “‘
© K
o 1 1
v
slack
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(F$5)

&

e
O
1

Open E Tuning, Tune Down 1/2 Step, Capo 1I:

@®=eb @=Eb
@=8Bb O =Bb
®-C¢ ©-&b

Merica

Lyrics by Edward Kowalczyk

(G#5)

Music by Live

(C#5)

9fr

{
1

=

&

1

1

|
s
WS
11

i ]

(E)

0000X

Intro
ModeratelyJ =120
B6 Ct6 F#5
*(A6) (B6) (E5)
Gtr. 1 (slight dist.)
W
- i I T  ——— T N f ]
- 7 I N1 T —
o AW g %__‘4% N 1 I/\‘
R R B R
L4 ~ L4 Sa— > —
T
T
A
o 3 A b ] L J br ] Q. b 2 b J F3 by 2 0 O O ¥aY
=) 0—24—2 0 & 1 5 B H s B £ 3 8 3 P4
v &Y v ~ ~ 4 ~ 4 C4 ~ 4 ¥ A°4 v A4 A
Gtr. 2 (clean)
B # | ] f T T — f T 7 ]
7] ¥ 7] I W — I i —) S 1 1 1  —]  —— e
e S S B R e e e e e e e I ]
Y] ~— ~——— -J-
mf ~—
-
1
A n H n 4 n H s ] s 1 4 H
—m [ [ LS had [ = [ - - A4 n
D A4
*Symbols in parentheses represent chord names respective to capoed guitar.,
Symbols above reflect actual sounding chord. Capoed fret is “0” in TAB.
B6 C#6 F45 B6
(A6) (B6) (ES) (A6)
9 # #n T T I ] ! T f I ]
:@ § a— — 1 i I — } | I — I T N — N —Ia:ﬂ
S | K ﬁ%ﬁ%‘ g NN Nx [
—~ — S RN R - = ¥ — A3 — j 5 ~at. 3 — - ﬁ
— - — P & — =
3 IiFEI - SIZ 3T I TIPS
{0\ o ke J b J 7 0O be J 7 c 7 -0 O 0O 0O O o V. ” O b A
lol o0 054 20 o & E &£ £ 5 5 B & 3 o o 60— 00— b 05 4 6 o &
A4 A4 vV &Y = A4 L ~ Cd C4 ~ 4 ~ 4 ¥ A’ v A4 v A A4 A d L3l = A4 ~
W
U # T 1] I — ' T ) I — - T )|
T NT T e 1T T ] 7 1 5 )|
& e e e R e e = i
I b =l 1 O 1 6! k|
) v-d» ~ N~— e
L% N n a L.} n N a ¥
o L3 - [ - = [ L3 - \"4
V)
Verse
Gtr. 2 tacet
B6 Ct6 F# B6
(A6) B6) (E) (A6)
Hat . [—— e N I
)7 TR S I I . i 1.} ] FUPED . W 1 ]
o ST < I P S W ; Y 1 X ¥ - T - ]
BGEiE t—g——<1= : : ¢ 1 ]
Py, -
Gtr. | Rhy. Fig. 1 1. Looks like A - mer-i-ca’s dropped her load, ___ End Rhy. Fig, 1
4t .
e —————— — T =
T X
= oo G 2 vy & I
~ ~ > —_ v v — » < * ~
—t N 2 by 2 = e 2 - £ Z O H 0O . 7
le] & 5 & £ s £ £ 3 o .4 0—0 o 06— 6954 9 o &
A4 ~ 4 ~ 4 CJd - ~ T A4 v A4 A" A A4 VLAY L3 A4 4

© Copyright 1996 by LOCO DE AMOR MUSIC INC. and AUDIBLE SUN MUSIC INC.
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(E)

Fi

Ct6
(B6)

plode.

€X

to

read - y —

was

(E)
here,

F§

C#6
(B6)

from up

her __

see

J
L4

Gtr. 1 w/ Rhy, Fill 1

(E)

F

C46
(B6)

ground, _

the

in

My head’s

road.

the

in

>

ly - in

~—

A

DD

PO

she

d

Gtr. 1: w/ Rhy. Fig. 1,2 1/2 times, simile

B6

(A6)

Iy
L. S

il

~

like

I could not

4 %

L TR . 2 Y
il

LT

f #
7

L. d

Gtr. 2

Lh
oA

b . AT

Hatt
I & T

she was

cuz

N+t
7 . SVP . ]
L

Rhy. Fill 1
Gtr. ]

Ha i
)7 A . ATRLP . I A
.4 TI!.#‘.&
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sound, _

GH
End Rhy. Fig. 2

a

t make

>

can

r
1

75

no.

F§

(E)

B
A

GH
Rhy. Fig. 2

~

At

Chorus

WA
)7 A ATUE ]

Gtr. |

1 A mam T _ —~ o | /=
o o) >
v v 2 v v A m N ﬂ.j Lol o] Lnﬂ o
= _ 2
e A XX = 1
o Dul w‘ A L REAN e @ 3
T " L) o
L] ® 5 e " @
! N o ! f 1/v + ald
' o = . oot
+ =1 e o™
LB, -1 i @ i
ﬁ m L @
LIEL) ND ™ _ & QL £ o
L) [-.%-3 R, _ @ » L1 sk sk
! L JAE (RO
T TP L) ! < =) = e
ks °? L ? o S il
" QR
1L % ' A- il
LY )
v " o A %00 vv ool Uv
|1 : REYH y
N L ) - £ o Y
e u - : -3 Sa il Va replr ﬁmb 7 R
__' ¢ _—' m ? ] el ellellel m T tdle]
: ) Pa °
LL PP ﬂ‘. ; & knd I Y VAR S
LIE,) dip | & ﬁx ﬁ
LI %0 e o S
IR T D e ' + At ax A i A v v A v v
; < mU\ ™
L) oD Ir® -] = @ Y- Y-
vv M vv : e{{ I
DODOD [ T17 m AADOD I
g Lm0 8
1L ® =)
£ |
- = E=3 ~~
ize .s| OB | D)
< <9 N
DL ] o N
w P R D Doq
s W
[T <+ B MHOWDHOLD bbb
] o~ .
W. m “n\ Al MHDIOLOLD WO
T =
< E
«a & 11 )
»
&= m i Wc
ES L Ll & — pEuRy >
2 3 SEE enil il = v
)) )) = ¢ ))
A £=3
& x
ﬁnu X+
~ A B v _ &m
i o € £




Interlude
Gtr. 1: w/ Rhy. Fig. 1, simile

B6 C#6 F# B6
Gtr. 2 (A6) (B6) B (A6)
W4 . .
I # T | I A 1 N T T T | N 1 Iy | I 1|
- : — e : = N ! = i
- o s = e R ! i
N —
{2) 2 2 4 2 2 4 ©
Verse
Gtr. I: w/ Rhy. Fig. 1, 3 1/2 times, simile
B6 Ct6 Fi B6
(A6) (B6) (E) (A6)
N B [r— [r— \ I\ ]
a = Tt N = : = |
(omise: e e 4 4, o L el a !
2. Looks like A - mer-i-ca’s __ dropped her load.
Riff A End Riff A
WA .
)7 A, STAAK . ] I | I H | H 1 L T I T | % | }
:@ % ® - E‘ : 0[4 }\' { { i] i 1 ] I 1 | 1N I. 1
i T ra— T B ——" T " S -
)
2 2——2—4 2 e —
Gtr. 2. w/ Riff A, 2 times
Cté6 Fi B6
(B6) (E) (A6)
[ “ [ ) T— \
7 M. AT i 4 A I I 1 T 1 N 1 I I }
il I} 1 Il J— Y J - 1 - 1
e e e e = % , |
il | H i I I‘J 1] T .‘I I 1]
D) — e >
She tried to call me on the tel - e - phone
Cté6 F# B6
(B6) (E) (A6)
Aw f. i T TRi— N 4 |
7 A . SRR | 2" I i T | H N T |\ I 1 I T ]
a7 11 H 1’ I IAY | i r ! el 1
W————r—r—r—r—ﬁk‘—b@_d_i_ﬂ_,g < i |
) ——
“Ev - ’ry - thing s fine, now the ba - by’s here!”
Gtr. I: w/ Rhy, Fili 2
ci6 Fi Al
(B6) B (GH)
L [ —— e ._,%___n
\J w T 1L I i | | I 1 1 1 1 I I I | 1
ﬂ F QtT' — % ' o ' ‘ 1 ] | V| I 11 I = 1 & (7] - | T T |
J . / | af ——— ~
Y hul 1| | 1 | 1 Lf
J —— ~ | 4
She’ll have to han-dle this one on her own. __ My head’s in the ground, _
(ground.
Gtr. 2
O 8 N
)7 . JTAUX ) T AN T I 1 1 I 1Y |
A hyNlE. 4 - | -m f 2 L] AW | | | I I (i I af Ll |
| £.. WU 1 r / | & Vi I I VA . ] 1|
) ; o oy A p—" - f
) 3/‘\ . g\___/
>\-/
L n Lo} a
= & [ e n
0
Rhy. Fill 2
Gtr. 1
O-4%s o I - 1 i n
% _# E.d ‘_'k H J . i i
- 3 193 ]
) v% = - % % 4 = j’“ = J 5\-/
N z L . P » L4 J . > ~
-
] A n
A 3 0
[ ] N
2 6 0 0—F ——o0—24—2—0
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% Chorus
Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A, 2 times, simile

A B Fi Al
(GH) (A) (E) GH
AT T TN N N N
; i gt T N f’b{p i » ﬁi 1
R ; = = 2 —_— =
S —— —~—— ! ==
no. ) can’t make a sound, ..
) To Coda
B F4 Al
®w  ® —— G#)
"o~ 5 Ja~ s g Jo e ;S S —
A J I [ [ | T M| 1 | ]
# T ¥ I ! | S— | )| r ] & ﬂ H
— % € Fe g
o r SN——
00. The priests were all sto -
Gtrs. 1 & 2: w/ Rhy. Fig. 3, simile
B F§ A$ B F§ Al B Ct
(A) (E) (G (A) (E) (G A) (B)
R NG NN ———— '/—\?A ~ /-\? LTSN N~
L i
= = —p—+ = " : | o—
D) —_—
- o - oned
Gtr. 2 tacet
As ., e - ~. . ’ e ———
¥ "n‘fx & ‘b 7] p. o T T o — J T J ;:H
o — ! = i ¢ ¢4 |
) T & & ~ & ~___
Cal - i for - nia was in my mind. ____
Gtr. |
Hat | | T\ | h :
% —'s !
S = o i
~— ~——— ~T (cont, in slash)
T2\ . -
[ E L
%] L z 2
{71 - - 7
Gtr. 2
0% Tﬂ‘ | T 1]
=== | = |
S— S
{ )
[ 2
13 L
13 z
\ T ¥
Bridge
(F§5) (BS) (G$5) (C#5)

“Y 1))

P Ml e e
9 #u.## ﬁ I —y [ """ 1 ] | N e | ¥
G F F—r— e T d ] —
IS . EEISE S ey <o
—_— v~ —
And love _ was a game_that we played, ___ played. _
D.S. al Coda
Gtrs. | & 2: w/ Rhy. Figs. 2 & 2A, last 2 meas., simile
Af
(F#5) (F§) (G#)
Gtrs
RNy ))HHH
PM. ... cresc.
—_——
Q#u#& ot T T T ul' i—— F |
b/, TR T r 2 1 - I - 1 & o - 1 Il 1 1]
% = i f < —F W
o -&Z 4

My head’s in the ground, _
(ground. _
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@ Coda

Fi
(E)

A — e~ .

Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A, simile

s

r
I h‘
J T 1]

»

Vi

B

A
®
I

At
GH

that you moaned,_

fact

The

yeah.

Gtrs. | & 2: w/ Rhy. Fig. 3, simile

Ch
®)

B
A

At
GH

F§
(E)

B
(A)

Ft Af
(E) (GH)

B
(A)

L.

1
1

I
1

(E)

Fi

A
gy«
]

~|

+

o

ground, _

head’s in the

My

yeah.

nﬂ

Gtrs. 1 &2

e

PODD

NP~

N N

N

s

NN~

Outro

Bkgd. Voc.: w/ Voc. Fig. 1, 2 times

F§
B
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Gas Hed Goes West

Lyrics by Edward Kowalczyk
Music by Live
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**Chord symbols reflect combined tonality.
© Copyright 1996 by LOCO DE AMOR MUSIC INC. and AUDIBLE SUN MUSIC INC.
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a a string, and each number
represents a fret.

Guitar Notation Legend

Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

Notes:
[

D

D E G
® ®

open 3fr

)] )~ &

- .

]

-
==

n=om
mowo™m
L1

o R =]

&

Strings:

DD

o>+

4th string, 2nd fret

1st & 2nd strings

open D chord

open, played together

Definitions for Special Guitar Notation

HALF-STEP BEND: Strike the note and bend
up 1/2 step.

A T .
it ]
T 1
172
4

-

M Q

A -4

D

D

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to
the original note. Only the first note is
struck.

% I I}
12
T

F 7%

1 9 {0

Y 3

D

[=]

VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.

VAN
o :
4 —H
1]
D)
VNN
=
T Tl
A 4
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[ =)

LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.

T
¥ 1 1
I H i)
dJ
-
A—7 %
-
| =)

WHOLE-STEP BEND: Strike the note and
bend up one step.

i .
i N
full
Iy
T Z
T Q
A -4
n
| =]

PRE-BEND: Bend the note as indicated,
then strike it.

s
i
Il
}

T

e

full

@ 1>

o>

WIDE VIBRATO: The pitch is varied to a
greater degree by vibrating with the fretting
hand.

t@u

x>

SHIFT SLIDE: Same as legato slide, except
the second note is struck.

Lo
1 T i
! I 11

J

-

A—T 9

[ =]

| =]

GRACE NOTE BEND: Strike the note and
bend up as indicated. The first note does
not take up any time.

Py
o {
M 1)
J
12
4
T ]
| B4
A L4
=
| =]

PRE-BEND AND RELEASE: Bend the note
as indicated. Strike it and release the bend
back to the original note.

n
D

HAMMER-ON: Strike the first (lower) note
with one finger, then sound the higher note
{on the same string) with another finger by
fretting it without picking.

/——\
i ]
1 T 1l
1 ' )]
o
-
¥ Fo} 44
A -4 LIL}
o
D

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and puliing off.

o

-
w

erp b

SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.

* !
{ T 1
1 1]
)
1/4
4
T /
| Y
A 4
e )
| =]

UNISON BEND: Strike the two notes
simultaneously and bend the lower note up
to the pitch of the higher.

full

©w N

o>

PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.

/_\
! 1 i
J
=
v 44 O
A L ~
(=]
D

TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger
and pull off to the note fretted by the fret
hand.

-
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NATURAL HARMONIC: Strike the note while

the fret-hand lightly touches the string
directly over the fret indicated.

H o
r= i
1 1}
1]
D)
Harm.
T
A 12
n
| =]

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the

string(s) without depressing, and striking
them with the pick hand.

%

==

03>
<O

ARPEGGIATE: Play the notes of the chord
indicated by quickly rolling them from
bottom to top.

ved D

PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by
adding the edge of the thumb or the tip of
the index finger of the pick hand to the
normal pick attack.

HARP HARMONIC: The note is fretted normally ~ PICK SCRAPE: The edge of the pick is
and a harmonic is produced by gently resting the rubbed down (or up) the string, producing
pick hand’s index finger directly above the a scratchy sound.

indicated fret (in parentheses) while the pick

hand's thumb, or pick assists by plucking the

appropriate string.

A .’2 8va
)7 4 I | % & ]
@ 1 1] v 1|
i | { ]
| ! 1] 1 1
D) D)
PH. HH. P.S.
T T
5 ¥ 1
) I =
= B | =] (V. % % Y VOUN
X% AT

TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.

RAKE: Drag the pick across the strings
indicated with a single motion.

A fH »
% i o= H f
9 i i i — :% - H & i)
d ¢ & ¥ ke,
PM._. ... 4
{ 4
-’Tr T i T ' -
1] T A T 4 T
A A A2 Z
[ =] H Hn 0O 0 D ™
D v L4 v U D D

VIBRATO BAR DIP: Strike the note and then
immediately drop a specified number of
steps, then reiease back to the original
pitch.

VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps (in rhythm) then
returned to the original pitch.

VIBRATO BAR SCOOP: Depress the bar just
before striking the note, then quickly
release the bar.

RV SRR V)
A Y2 VARR V4
T 1 1 1| > VA | H 1 1 1 It
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wibar____________.
" wibar_ ... ; N7 R AT
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T T 4 3 L7 T b J b J ke ]
A n m A w o L A T T T
o n n
B B B

Additional Musical Definitions

>
E (accent) «  Accentuate note (play it louder) Rhy. Fig. ¢ Label used to recall a recurring
accompaniment pattern (usually chordal).
A
E {accent) » Accentuate note with great intensity Riff » Label used to recall composed, melodic
lines (usually single notes) which recur.
E (staccato) « Play the note short Fill * Label used to identify a brief melodic
figure which is to be inserted into the
arrangement.
| » Downstroke Rhy. Fill « A chordal version of a Fill.
\ * Upstroke tacet * Instrument is silent (drops out).
D.S. al Coda * Go back to the sign ( % ), then play until ———] * Repeat measures between signs.
AT S
3 PANINIT SR

the measure marked “To Coda,” then skip

to the section labelled “Coda.”

D.S. al Fine .

NOTE:

88

Go back to the beginning of the song and
play until the measure marked “Fine” (end).

When a repeated section has different
endings, play the first ending only the first
time and the second ending only the
second time.

f

Tablature numbers in parentheses mean:

1. The note is being sustained over a system (note in standard notation is tied), or

2. The note is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato begins, or
3. The note is a barely audible “ghost” note (note in standard notation is also in parentheses).
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