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INTRODUCTION
Do I HAVE TO RHYME?

Songsaremadefor ears, not for eyes Because peoplelisten to songs, you must learnto writefor
eydessears. Somany times rhyme seemslike your enemy. Becauseit isso hard to userhyme and
gtill sound natural and genuine, most songwritersgo througha " tryingnot to rhyme™ phase. Too
often, rhymeseemsto pull you in awrong direction, either

1 toward something that soundsunnatural, or
2. toward somethingdliche.

Both drain the blood out of your lyric.
1. Something Unnatura

How many appeds have gone ' to the starsabove™ —how many emotionshaveflowninon
"thewingsof adove?' Thosecountlessstarsand doveshave evary right to fed like teenagers
who get attention only becausethey hang out with someonewho rhymeswith “'love™ They
aren't readly wanted for themsdves.

The need torhyme has certainly hdd the shotgunat many an improbablewedding. Y ou may
have beento afew yoursdf. ..

Sometimesthe search for rhymeis even more destructive. Everyonehas beenin thissituation:
trying, to find a way to connect wordslike

liege

besiege.
(Noproblemwith clichehere)) Unlessyou were writing a comedy version of King Arthur or
RobinHood, you might never facethisparticular problem, but you havefaced it in other ways
many times. You will faceit again.

"Bedege’ isatrandtiveverb —you must useaDirect Objectlike''thecastle” to completeits

senxe Puttinga TransitiveVerb at theend of a phraseinvertsthe natural sentence order:

Hey orean oath unto hisliege

Tomorrow the castlehewould besege

Y ou can pull your poetic licenseout d your back pocket al you want to, but you won't make
the phrase sound any morenatural. Of course, the natural syntaxis

Hesworean oath unto hisliege
Tomorrow he would besegethecadtle.
You mighttry

Hesworetohisliegeasaloyd vasa
Tomorrow hewould besegethecastle.

Thefirst phraseisambiguous. Istheliegethe vassa ?Even though "liegelbesege’ areinthe
sameinternal spot, the meaningisobscured. Thisis better:

Tohisliegehesworeas aloyd vasal
Tomorrow hewould besegethecastle.
Thisisalot of twistingin thewind for arhyme. And you till didn't get
liege
besege
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in arhyming position. The problem isfamiliar to anyone who hasworked with rhymes, epe-
cidly whereonly afew rhymesareavailable. For "liege” thereisonly

besiege
gege
Fortunately, "sege” isa noun.

Hesworean oath unto hisliege
Tolay thecastle under sege

A lucky escape.
2. Something Cliche

Having only afew rhymes avail ablecan cause even worse problems. Too often the available
rhymes have been used so much that they arediche. Have you ever tried to rhyme "'love™ ?0r
"desire"? Try for aminute. Makealist for each one

love dedire

| thought of "ingpire" Alas it turnsinto the TransitiveVerb problem. It threatensto sound
unnatural:
Youfill mewithastrongdesire
Heat like thisyou caninspire
Using clicherhymesis pretty risky busness Most likely your listener will start napping assoon

asitisdear that youintend to useoned theseold war horses. Unfortunately, Englishisfull of
them. Faced with thesetwo problems,

1 using something that sounds unnatural, or
2 uwsing clicherhymes

you might betempted to chuck rhyme dtogether.

The problemis, refusingto rhymehurtsalyric morethan it helpsit. Thisisnot truein poetry,
but remember, poetry isfor theeye too. Rhymesinalyricaretheear's road signsjust likelinesin
poetry arethe eyes roadsigns. Inthetimed the troubadour when poetry wasord, it dways
rhymed. It was madefor the ear, not theeye

Thereisa big difference between these two sysems

1 Ive gota COLD SPOT in my heart
Just for you
Just for you
It doesn't matter what youtry
Aint nofiregettingin
I've got a COLD SPOT inmy heart
Just for you
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2 I'vegota COLD SPOT in my heart
Just for you
Just for you
It doesn't matter what you do
Aint nofiregettingthrough
I've got a COLD SPOT in my heart
Just for you

Y ou can fed thedifference. The rhymed version has punch and sarcasm. The unrhymed ver-
siondoesnt. Yet both versonshaveapproximately (maybeeven exactly) thesame neani ng.
The decisonis not between rhymingand not rhyming. The only decisonistolearn how to

rhyme more effectively.
Rhyme can be your best friend, your biggest helpinleading al those eyeless earsthrough your

lyrics. Or it can beyour enemy. | want to show you how to make rhyme your friend. That iswhy
you should work your way through this book. Carefully.
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