
BIBLIOGRAPHY 191

atre.’’ In Brecht on Theatre. Trans. John Willett. London:
Methuen, 33–42.

———. 1976. Collected Plays, vol. 2. Ralph Manheim and John
Willett, eds. New York: Vintage.

Brown, Royal. 1988. ‘‘Film and Classical Music.’’ In Gary Ed-
gerton, ed., 1988.

———. 1994. Overtones and Undertones: Reading Film Music.
Berkeley: University of California Press.

Buckley, P. Kevin. 1923. The Orchestral and Cinema Organist.
London: Hawkes and Son.

Buñuel, Luis. 1983. My Last Sigh. New York: Vintage.
Burch, Noel. 1990. Life to Those Shadows. Berkeley: University

of California Press.
Burger, Peter. 1984. Theory of the Avant-Garde. Minneapolis:

University of Minnesota Press.
Busch, Eberhard. 1976. Karl Barth: His Life from Letters and

Autobiographical Texts. Trans. John Bowden. London: SCM
Press.

Bush, Richard H. 1989. ‘‘The Music of Flash Gordon and Buck
Rogers.’’ In Clifford McCarty, ed., 1989, 143–65.

Cage, John. 1959. Indeterminacy: New Aspects of Form in In-
strumental and Electronic Music. Folkways, FT3704.

———. 1961. Silence: Lectures and Writings. Middletown,
Conn.: Wesleyan University Press.

Calder-Marshall, Arthur. 1937. The Changing Scene. London:
Chapman and Hall.

Cameron, Ian, ed. 1967. The Films of Jean-Luc Godard. London:
Studio Vista.

Carringer, Robert L. 1993. The Magnificent Ambersons: A Re-
construction. Berkeley: University of California Press.

Chanan, Michael. 1995. Repeated Takes: A Short History of Re-
cording and Its Effects on Music. London: Verso.

Chion, Michel. 1994. Audio-Vision: Sound on Film, trans. Clau-
dia Gorbman. New York: Columbia University Press.

Christie, Ian. 1985. Arrows of Desire: The Films of Michael
Powell and Emeric Pressburger. London: Waterstone.

Congreve, William. 1967. The Complete Plays of William Con-
greve. Herbert Davis, ed. Chicago: University of Chicago
Press (see pp. 1, 2).

.......................... 10248$ BIBL 07-09-03 07:55:51 PS


