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6:00

By JAMES LABRIE, KEVIN MOORE,

Moderately J =100 JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY
Intro:
(Drums) &

. (DS) (G3) (F3) (E3) (D5) (F5) (D£3) (CHS)
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*Keyboard arr. for gtr. w/dist. and wah as filter.
end Rhy. Fig. 1
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*w/bridge pickup.
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- T 5 i-« . % Y]
& - R RS E s ==
..} - e — 1
(Spoken:) Six o' -clock on a Christ - mas morn-ing.
*
8va .., end Rhy. Fig.2 == ;ﬁ' ;
- 5 - I
g %}1: = e = .
o = = @ = = @ > = = ¢ = ¥ s > =
- 59— g—9—9 e 9 —9—9—
— = M tHH—1—H H 11—
1M H—H 11—t H 1M
e H H —H H "
_ end Rhy. Fig. 2A Tacet Ist time
S WU »=b - sr S suwArr S
—1 f%“‘"j; T _’_ - H_: - = 0 = > @ > > @ @ =S @ = ::‘""" o
= * — - %
v ~ L J
P.M. P.M. P.M. PM. . _ | PM.  hold_ _
T 99— 9 9 9 9 —9—9—9
A - - H1+—H H—H 11— H 11
= e 1N H—1— —H H—1t—9—
N ° -7 T S T S | 1" 1 11 1
e *Cue notes played on repeat only.
**w/neck pickup.
G#7sus Em9 Asus2
e — o B SRR oo — — -
+ 5 — .?‘ XX — S— 1 I - - — E—
. —— N “ o -
Six o' -clock ona Christ - mas morn-ing.
(Gtr. 3 out)

< :

4V RV Ay

Bl
Al
v
iR

l
|.
3

M. PM P.M. PM.
14—14 14—14 1414 — 14114\
414 1414 H—i— \) -
A S 13—13—13L 13
i1 H HA1 _
*Gtr. 3 is “Nashville” tuned acoustic; Doubled by keyboard
(Gtr. 1) simile next 2 bars, then out.
N.C.(Em
m ) ——3 -, 6 N N - N
# of > x K XX X — 7 #3¢ -
._J """‘"-—.._..--"
(Spoken:) Well, is - nt it for the hon - or of  God, Aunt Kate? I
#_
[ |
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Verses 1 & 2:

N.C.(Em)
: » o\ : [— T T— —
%'t T P e e e =
Y — - ' ~— o
1. Six o’ -clock. and the si - ren kicks him from a dream,
Gtr.1 Rhy.Fig.3 5 (5. additional lyrics.) *
- s A S | 2
. P" gt‘ g- _,? e V 9?‘ -
o mf
12 15 15—15 12
g 14 12 14 12—14 12 14
16 14 16 14
B

*Gtr.2 Rhy. Fig. 3A

.
L I8
.
Vel
.
L}
L
.

’ ’ N A e ’ -t
— > = = > = = = = — o v L
- -
mf* wislight P.M. (next 4 bars)
T
A
B H?E?S?a ?5?5?57]&?5?51315515515—
) *Cue notes in Rhy. Fig. 3 played on repeat only. -
*w/neck pickup.
— ~—~—— nd Rhy. Fig. 3
. . . . end Rhy. Fig
tries to shake it off __ butit just __ won’t _ stop. E
H -7.;‘ - J- : {j" ; LY P 3 . E LY
/ s—— e
12- 15 17 15
12 12 14 12 14 12
14 16 14
end Rhy. Fig. 3A
¢ % v ® A R e e e e S L b B B
v_ [ d 4 > =
= =
T—5 757 — 5715757 7—5 715 —5 5 51—
0 0 37 5 7 7
p——
w/Rhy. Figs. 3 (Gtr. 1) & 3A (Gtr. 2)
’hr' F h’
%—9# 7 .1;5 r Ip e #p"”iﬁ C ﬁ; _Pr._h_t;‘ !
— 2 — P — ——— ‘
u ~—
Can’t find the strength, _ but he's _ got prom - is - €s to keep, _
ﬁﬁ_yi . ' .""'-""-. __‘_."I I - W ﬁ ! _
( o o i — @ —p 5@ o fo &
and wood to chop__. be - fore__ he_ sleeps.
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% Bridges 1,2 & 3:
A G5 A
—

G5 N
_ L N £,
e e e S
1. 1

' E.__—d_ﬁ_L = ; 1 ;' e —— ST

may nev - er get o - ver, but nev-er's bet - ter than ___ now
2. (See additional lyrics.)
*Gtrs. 1 & 2
| N | \
@ ! - e ) -
g '—f — = ¢ 2 7
. — —
! : s
I a ............ E - 3 2 _ ~
I 0 = 0 2
- ﬂ 2 ............... __._u 2
5 : E. g _..n.._._.. - I R
*Gtr. 2 w/bridge pickup; Doubled by keyboard (Gtr. 1) simile (next 4 bars).
-
g
.
5 _
2 04 —+54-54 54
0 ————— 5—4
- I— - ? S — 53 2-“ N 1 —
W)'Rh}'* Fig- 1 (Gﬂ". IJ’ Substitute “"}Rhy- Fill 1 (G.ﬂ'. IJ
N.C.(E5) (D5) (G5) (F5) (E5) (D5) (F5) (D#5) (C#5) (D5) (ES) (D3) (G5) (G#5) ‘e
/p Gt 2 . . =
= .. - P
¢ R —, | 'aﬁ‘—ﬁ:
!J . - . 1 1,,_. ! ) |
mf g %—,—.—.s ——
— - — 1
- - 12 14
} _________ o e 1214 5
= - 14 14 e 13 =
—B B - ﬂ {2 40 B - B o
IJU e
(E5) (D5) \ \2.

0 86 - 4 5 4 5 4

Rhy. Fill 1
Gtr. 1 (Ed) (D5) r (F3) - (D35) (C#5) {[-::-5)
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Chorus:
w/Rhy. Figs. 2 (Grr. 1) & 2A (Grr. 2), both 2 times
A/E E F{m/E E
o o o o e ,_? 5 PPN
T _ﬁ E , — - — —
Mel-o-dy __  walks through the  door, and mem-o-ry flies out the win dow
To Coda @»
A/E E FEm/E E
f"""-h e,
£ i, ® ®S S O 9 'F'__"_.r-a\ E—
B, - _L.i_?___j E S — r -
— - ——
No - bod-y knows what they __ want __ 'till they fi - mal-ly let it all _ go.
L 2. w/Lead Fill 1
Gir. 1 Bsus2 Bsus (Gtr. 1 out)

T

E =

= lf"fl_"_'

‘,—-

: _-:‘ 1.-}:‘?
! | ] e

e @ e o
L v v L4
hold _ hold _, hold_, hold_ hold _hold |, hold _ _ hold _. _|
T S w— R A R ST
_____ & t?g 87 9 —9 — — N g N g_._a_____:?_-{'___;_,?
7 7—7 7—— -
._'_:# e 'llr‘lI - , # ‘:i,'.'_ . mm —
& E— - &
v v
2 2 - 2 2
2 2—— - 2 2 —
_:_4 — 4 — 4 4
_4 — 4 ...... 4 ‘ —
B S 2 2 ,
Keyboard Solo:
w/Rhy. Fig. 3A, Gtr. 2 (2 times)
N.C.(Em)

*Keyboard arr. for gtr.
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Lead Fill 1 (pick-up to solo)
Gtr. 5
—— = "“rr,f
i ¥ S Y S
x ~ e A X
o e —
f steady gliss.
A .
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~ P~ — -~ :"\ P ﬁf‘ bf" — "ﬁl o h-;—\\
! ~ ® . - #F = ~ e e Y
J —_—— e = _— = = —
.1 hold _
‘ 12
T .l-"'; 5 - B - "2 E{a\g 10#107%7
A —9 : 8 89
B -
Double-time Feel
N.C.(Em)
Gtr. 5 slack 8va .. RS
P —— N P
ot - ; : o F m o .
. | —_————
¢ steady gliss. l-_-d S steady gliss
trem. bar _ slack steady glss —_ steady gliss.
_____ 7
— 20~ - TR B R
T 2 T 19°17-15-17-20 17-15——
T — 0 9
A — g =—
B

Gtr. 1 Rhy. Fig. 4
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hold _ _ _ _ _ |
15
14

hold _ _ |
15
14

45
LI 4

end Rhy. Fig. 4
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Interlude:
w/Lead Fill 2
Bmll
[ _i" ) - — — — — N a
._} . R o = - - \\__J . 1\"'--____,__-! ' - -
In s side, **(in - side, in - side, ) com-in’
Gtr. 1 o o N -1
3 .323 "o
o - —
trem. bar
ik =1
—_ ] j -
R 1_2 e -
H4—12—14 4—12 14—
R H _
.———-"—:ﬁ |
. e — o
- _ [ J
_____ - - E —
- 5
7
m ?‘ — I
*Clean tone w/chorus and delay. **Fading echo repeats. ***Depress bar before

striking note.
- Asus2

*¥**Depress ha;l;efnre
striking note.
Gtr. 5 Bva______,__ql (Gtr. 5 out)
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G5(9)
: #"_ . _._ ] - LJ—_. ___j____________ = _! dh]_
-J ‘-.-.-_'.'“—--r _::H"- - _ —— — | ﬁ‘"-, . ‘_:-"':"_"-——-'"f‘ i :'."- ~ I d
In - side, **(in side, I in side, ) com-in’
i
fi

1
T B 12 42 /A
m—ﬂ—ﬂ—“ 12—14—12 91214 1412 12— 141214 t4—12 14
- 1.4 e 1.4
._B — —
H_._.—--"""-.--—_ - ____--‘-\"'-\__' L
)4, g = H# I
{j-__“'--.__ _ . - __=____.--""'_ ' V i -
"‘—\_._-_-_-_-----_-__ — — __-_---.-_._._.-n—'_'_'
hold _ _ _ _ _ _ _ _ _ T _ - e
q - i B - i i |
l 7 ) - ___ Ir:lr\ v v
B3 S 3
-1-1/2
e

L LTI T —

a—
ha
e
|
i
=
"\_\__1_

14 141

=

1214121412 Y 1

1412 ——12— 14— 1214
14 14

iﬁ _
e e _@ -2
_._._._._.__0“ ~ R E
0 I R 0n
B E 0 0—10) 0
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12 1214131412 14151412 —

141214121412
14

12412412 —12—14
14

T ~ 12—15—11—12
A M2 141214121412 ” 121415 1514151412 141211121112
B | : -
g o .. = g c—

F ’ =. = o ————— F e e T F‘; - —
37, .' L —
) ;'L “ L—-: H ;' ‘ L_——‘-’ —

hold _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ __ N hold _ _ _ _ .
3 - —0
3 3

B . e S —
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# I
]
X
ah,
-
2iebe
16 _____________
T - 15—41——15—11 12 2
A “*14—12—14—12—H—12T15—14 1412 4151412 —1514 15—14-—1!-"“1;“-— 15
B '
——ﬁ'ﬂi ? -— o) m
—— : ~ . » —
1 " L - pom— * ot . -
T | ;- ' |
hold _ _ _ _ _ _ _ _ o 7 _
—0- 0
T 2 k 2 B ¢ 4 2
l - 2 - 2 . —
B 0 — S 0 0 .
B Bsus
ﬁ' 3
- I 1
= %% X %
S (Spoken:) com-in' out in - side. _
= = > = > -
3 bhe > 218 E &2 4, 2 prp 2o - he
P L o P , o P e e £ » £ —r o Ffelfee

H—i2 17 15 15— 151 1
_-5.1—1H&—~14-—12~44 H—12 12 15— 16—14—16 14 yi
14 4 14
B
%:r—ﬂ s ~g - . e = 4 = = =
o o . & & o —» ———— @
> & i 1 i i
Y — . | —— | ——
hold _ _ _ _ _ _ _ _ _ _ _ _ _ _ ________ hold _ _ _ _ _ _ _ _ _ _ o _______ r
0 0 0 0
T 0 0 0 0 0 0
A 4 0 0 11 11 # 1 11
B 2 4 9 9 9
6:00 - 18 - 12
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Rhy. Fig. 5
*Gtrs. 1 & 2

———rrrmram

———s

end Rhy. Fig. §

——1 " —

-

——aaaea e

6
——45 875

Verse 3:
w/Rhy. Fig. 5 (Gtr. 1)
ﬁ. - »._.-'y | i — | o= ! | ! F :F
(& ™ /' = | . :
So man -y ways _ to drown . a man, _ SO man -y ways _ to drag  him down.
harm,
— ﬁ > > - | I=="‘ ﬂ
. - P — . — _ - 1 - - -
e e~ : =2
—— \ =/ L - :
=> — > — = > —+ > = T > - >
L J L J L J - »
P.M. P.M. harm. P.M. P.M. P.M.
PRS- g 0~8 8
. ey
9 99— 7 T—F ¢ 7 ~ -
9 9 < : : : L, !
0 0—7 - 0 0 —0—

*w/neck pickup

6:00-18-13
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~ iT P
ﬁ—## E - “H[ i Bt S — v » Ff""-_"" —— :’-———F_\\g - - - =
™ L = | | | I ;

Some are fast _ and some _ take years ___ and  years. He

V
:.]
-
BNy
4
Y
Ty
i
]
S
Ay
f
L JIBL
. ﬁ
L B
L ]
T

i
i

e => — = - =
4
P.M.
T ' 8 8—8 ~
7 T—7 g-11 9
Ay 3 3 9 H 87 5 754545
B 0
.- 2 o thl-ﬁl. -~ ﬁ.f"'_"'“l
ﬁﬁ i ~ » - (——— - o
- i - Y i
9 — e e e e ==
can’t hear what he’s say - ing when _ he’s (a) talk - ing in his sleep. He
e PR e =22 3 s . e
#——‘4’ | ';—L‘ —o o 'ﬂ-—?ij_ ® e e
‘ - = T = - = —— = =
> L d [ J
P.M. PM.  PM
- 8 §—8 ~
9-11 9 9 7 — g-11 9 7 -7
- - 9—8—7 9—8—
9 9 - 9 . . 9 9 o1
. D.S. % (take 2nd ending) al Coda
- *" o ifi\l o e o o
%jg o e w g F .
| .~ —_— ! -
;JU
fi - n’lly found _ the sound _ buthe’s in ____ too __ deep. _
. - X - > > | - - -
Je - . 2 22 o A — ‘
== ot = =ttt
vy v
PM.  PM._ _
e g8 8§ 1
7 —1—1 7—6 6
A% 3 4 % 3 7— 95875
B 0——0—0
6:00- 18- 14
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I

"cause you'l

Ed
you
4

e [

L\
L ]

B s

T

e [P

[
|
~ while

--..:&
S00n,
B
16
_17_ —
16 -
- 1
-
r 2
hold _ _ _ _ _ _
1
:
>
- &

N\
r
call

o L=

Bl
a
-

1010101010 10 10 10 10 10 10 10
7 7 7

]

es
D
=
an
b 4
=
5>
*

hold

b 3 Lo L=

i -
g | | ‘ z | AR
: _* _ : m _f __
m | _, 2-id- M-
< N el o — e decicid | | |
(. a | g || L
L) 8 _ % g | 1i) °
= |
il {1 '
5 | | |
' ° n 4\ 18 | | Al SO
= ] e el W “ _
aallll 5 coe IW | eave : " _
m |
| ” |
| | |
Q| ore CLLIE

.
But
| . [
'ﬂ;",;
57
[ = L 'll
-
|
-
throat

- o
on - ly be

Sva ______

v |9 Hh N~ . .m_ | |

/ | e o ﬂf > |
. m w
oL | (L) 0w . 3
. | hv < ol 3
m 1

= o

5

&)
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E A E
~— |
B o =r — | ' _1' — ] _.'_g-.. _q #t
no - bod-y will if you _ won'’t

: ; — B8 E

19 - 21 19

21 22 21} —————————

21 - 21 - 21 ——

- i 10 10 -
l—? ~9—9 9 - 9 9 9
99 9 9 9 —F 71— 3777919 = =
B g ——— 17 1 —
Outro: '1. |
N.C.(Bm) | |
04 = —_—— e —
. [ I}{ _ay . L | E—
fe e el T
"'E T — i D ¢ -
(Spoken:) Six o' -clock on a Christ mas morn - ing. Six o'-clock  on a Christ mas morn - ing.
*Gtrs. 1 & 2
—_— = =—.:.-"—-"r'=j S p—— > > >
$—. s .85 e e e e s = =’_*ﬁ... ET\ _1
mf hold_ _ hold_ hold _. _, e s hold _ _\ hold_ _ , hold_ .,  hold . ., hold_
- - - - - - . : : i
7 97 97 8— 9 9 > 79 7 97 & 7 87 °
?. N— . - ﬁ St 9 - — - S e . g_- \_.r_g—\.__‘_, _— 9 S 9
; — ] . 7 — o e

2. -
X - - .‘;_ JF_—- .=== !. — _gg_;ir#__
— 3 i #x = Y ‘ — — #_ﬁ:
Six o' - clock on a  Christ mas morn - ing.
> - - > 2 s = N
I . T . e F_ ¥ N, % %“\ -

6:00-18-16
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Double - time Feel
G#7sus

4 4 4 4 4 Kl i 4 4 4
T 7 7 7—% 7 7 7 7—1 7
1 — 6 6 6 6 6 6 6 6 6 6
B 6 6 6 6 6 6
4 4 4 4 4 4
) — EX : X : g X X X b
I know all a - bout the hon . or of God Mar - y
e T T e W N
o e = &
3 : ) — i[-l- » s 2 = T
[ [r— --» * . ' g
g — - — e —
J " — TG
A== 1—13 14 -
T - ~ -1t 9 —H 1314
_A — 3 o g-40——8 —
68 6 - <
B e — e

-
), # - > > # = # ﬁ > = i = =
P.M. P.M P.M PM. . _ _ _ P.M hold _ _ _,
g i E “ “ 4 “ 4 s
T . —— ; — ——
& 6 6 6 6 6 6
B 4 4 4 44 4 -

6:00-18-17
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] = J r i I ——
. X X B¢ )~ )4 -4 b e ®

all a-bout the hon E or of God, Mar - y..

i%
W
. Y
2 Y
2 Y
Ty
2 Y
s}
2 Y
Y
5 Y

P.M. P.M. P.M. PM. _ _ P.M.
T 9 9 9 9 9 9 9 9 9 9
g ] 11— 1 1 11—
8 #— 14— 11 H B  E— 11 | et
11 11 11 H—11 1
E_-M - .
= = — , . -y - |
= XX -x BX x % X—R g%
| know all a-bout thehon - or of God, Mar - y Jane.
> > > > > -
==, z P P55 = |
7976 7076 7976 7976 7976 _—
8- 6 8 6 8 6 8 6 8 6 8
- i - - == o= = - = -
: $£3: £t £ zse¢2
—> = = = R — |
———  —rr—— e
PM._ _ | P.M PM P.M P.M
14 i 14 14 14 14 4 14 14 14
— 14 14 14 14 14 14 14 14 14 14
13 1 13 13 13 13 13 13 13 13
14 11 11 " »
Verse 2:

He’s in the parking lot just sitting in his car.

It’s nine o’clock, but he can’t get out.

He lights his cigarette and turns the music down,
but he just can’t seem to shake that sound.

Bridge 2:
Once I thought I'd get over,
But it’s too late for me now.

I’ve got bases to cover.
(To Chorus:)

Bridge 3:

I could never get over,

Is it too late for me now?
Feel like blowing my cover.

(To Chorus:)

6:00-18-18
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CAUGHT IN A WEB

By JAMES LABRIE, KEVIN MOORE
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

Intro:
*Gtr. 2
(Synth. arr. for gtr.)
C45 B5 ES
o -» =
- &
-6 6

TESSS ST S ST EAMEESESS o s s e e R EE RS E S S —m e e e —m m e e e e e o R T R MR SR R B B S B R e e e i e e e e e e e e e = e e = e e M R W Er Er W Em wm W

# e o o ™ i = =
* o @
: - * 4 v _
PM. . . |
B 4 4—4—4 2—2—(2 4 4 444 22 7—%
= 6—2—2—2—2—0—0-010)—2—2 0—2—2——2—2—0 0 5—5
e S S o — i
All gtrs. are 7-String gtrs. (tuned, low to high, B, E, A, D, G, B, E)
C%5 C#5 B5 D5
@ & I'H—u#r._,_ >~
L
_...--"‘,-‘-————;-__—__ i — : :'~='-———=_______“
4 1
end Rhy. Fig. 1

q'Hhi———————————v-i——————————————-----.Iad-———————————————------.|---.—————————————————----|.r-.____________________________

o~ g S— "
PM. _ _ .
2 2 2 4 “* & 4 4§ 2 !
6—0-\0/—2—2 0 —2 2 2—2—0 g 0 E 3 g
S — S — S o ——"
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Verse 1:
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you.
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Si
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you.
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A5 BS C5 N.C. AS BS5 C5 N.C.
' ' = —~ oY
- _ go @ s & - Fs #]. o Y _,":
) i — ——
Would you de - spise the thrill if
BVa DS S e .
p7e rm—————
ﬁﬁﬂgswzﬂ% = e S eSS S
L d v v v = L . ¥ w L J
R 7 7 X 5 /7 X7
B 24 X1 8 0 Xx—0—0—0 0—5/7 T S— +—0—0—0 0
o e
B5 C#5 D5 C45 B5C#5 D5 CES
%ﬁaﬁ:’p ———
| = ! i
o) Ar———— ---J —_—
all you hide were mine?
Bva bassa e .
% e | ﬂqd i — o/ i
#i----rzlﬂ[j—f:-#*f -)-E--l-.?' —:le--l--i- - > € X & -
4 45 4 X—4 2—+4 4 & x—4 X—+4
£ E 2—2 2 23 2 *—2 *—2 5 —2— 22 g 2 Xx—2 xX—2 g
w/Rhy. Fig. 1
Gtr. 2 C45 B5 C45 C4 B5 ES5 C45 BS C35 B5 D5
loco ___________
v N /,——f'_\\
Qifeg ey e . a P 4
g = — 1 -
1
/ ~
T f — — —
_A 8 86—+t 10 8 b3 <131 33— 0 . 3
Verse 2:
Ct5 D5 N.C. C%5 C#5 D5 N.C. C#5
o
) r E 2 - ."‘"-""'- . '.-F—_-_-_-h"""'_'--.
% i n_L' ’%’ = - -
e ——
I can't ____ hold _ on an - y long - er.
Pﬂ_—ﬁ_m
g P o« Y ——em o=
- o & x o ¥ - * o o7 - X & & o ei®
—— 4 1 4
2 7—2 X—2 - 0—2 2—2-3 2 X—=2 2—2 24
j j —
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2. N.C.
S8va bassa - - - - S ;

% Chorus:

G5 Eb C5 Bb5
: ﬂr ‘ bh‘ _5 .
: e ] : - D —
B S— J'P PWH Y . y Sl i s M— w‘_tJ_; *__f___;a —
a . I" -
Caught in ____  a web. Re - moved from . the world. _
Sva bassa -
> - = =
- = k ==~
3 —— = T — - —— h‘:" - :E:
_h ' 1' -y '-:__ 1 ‘ 9 i_ d } : q et et qa"-"\q { Ix—_'_
L——L— > * O o o & r
= T —
T — : 0 S C—
A - . - 1
10—10—10— 6 6—6 66 3—3F—9—3
B &8 8 4} 44 4 e
G Eb
e - gr_ﬁ
T — w— = e s s i _F - =
BTy - — == e
- ‘ ___i_'-—-
Hang-ing on by a thread. _ Spin-ning the lies _
8va bassa .
| - o -
. ‘oo —® ﬁ'_?: °o”s - $ o e >
. ——— | —F# he~ Te e e e |
sl = @ - | !
o — .~ _———?_ S e Lehe o o
H
T o : 0
3 N 0—0 0
A 3—3 3—3-53-0 0 0 0
t—+—1+—1-3'5 S 1 —
B = 6—i(6)—6—6—6
L - 4 \4,-'" 4 4 4

D5 I P Cs N.C.(C£5)
"o e B @ o J‘Tf/ma £ 4
i_ﬁ . - i = I : & -
‘:JL"' f . S —
S de - vised in my head
Bva bassa - - - - - - e
—
L 8 22 e . —
- ) - - sz
* = A o o % degoegee -
LT TP —*" * cevsrveers vy
T v T e F— - :
A 0 00 0 g‘ _
|0 0 X X -
B35 X 3| —|als s 3 3 .
3 - 3 1 +H—+— 1 X185 2202 0220202205
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(2nd time) To Coda 1 $

Bridge I:
C#5 ' BS5 C#5 B5 D5 C#sus Ctsus2 Ctsus C#5
. ]
the one you_ take., _
p—
- = P e~ — —
e ——1
:' o_o =
> >
- -
4 6 — -
~—1— 4
C#sus C#7(no 3rd) Césus = C#5 C#(b6)

- . ..-""_—___-""-.\

o= = — - e —

. : o . e o o & ¥ .
——— — —_— /
Shows the truth for you to make. ___ This

—_ — # —_— . -
ﬁ =S=c==c e e e .
> gui - | -4 g\-—f’ T 'g

o>

50
FO-Y

|
N
P
Fen

I
| aen

Bsus Bsus2 Bsus B7(no 3rd)
im- o "o o~ "o & ™
(Y] 1 |
i ; — | |
we might not ___ see is the
end Rhy. Fig. 2

m.'__'_.:,._. o

ha
=2
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B5 C#5 N.C. C45 BSC45 B5C45 BS C#5 B5 C45

2—0-2
S
N.C.(C$5) ~ - ~
- ~
J . 4,_&“ = u —
Push me ’'round _ the world . some  more _ and make me live _ in fear. _ | bare
Bva BaSSa e
> _— = > =S ok =
o m e p s | —a e I e
#ﬁ -'-:_f -G%--l- - = ::_r -l--d- = =
e e
":.::Id»l»%}l P 424 2}44421144 44—4‘
2 2 2 2

~ —~ —~ .
* ***l £ e e £ £ ’oﬂ" F‘f‘ﬁf‘* ﬁ""ﬂi
) S— ¢
all that 1 ____ am_ made _ of now, _ at - trac - tive I ___ don’t care. _ "Cause
BVa bassa e
- ﬁ"-‘ —— > _ —— ﬁ"ﬂ e
;ﬁﬁﬁ{rﬂ#-@i‘ e e e * &5
), J# > :U... o = > # > o _* & = =
E 2 44— 4—2—4—4 2 2 4 44244 e
- 2 2 - 2 2
(B3) ~ "o » "o e A ~
#‘:ﬂg - p—p—p—F r “l r o ® j e = ‘1' - .*‘\‘ - .
ars Lo
= e - ven when_ I danced _with life __ no one was there __ to share. _ Does  this
BVA BASSQ - - - - - - o o o e e mmmmammm e e e e mmmmmmm e e e e e i emmmemmmeo——e-cm-ea-ismemm—==—=—=--—=-=
7 m—— F— - — ——e -i! F ]
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N.C.(C%5) D.S. % al Coda 1
3
WP ol = ’ :"_“#?' e " H#—r
g e —— s S —
voice  the wounds_of your soul? Does this voice the wounds of your soul?
8va bassa
' , — — = =
iﬁ-:%p-p,-.,u I EE=ss e P
3] # — - - | — o o &
o’ L
2 2 0 0 2 2 p—2 9 19 5990 53 2—2—0
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slight PM. _ _ _ _ _ . _ . 4

______

Guitar Solo:
*N.C.(F#)

_A_,

*Chords derived from bass figure.
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A e ; N.C.(BS) R - e R PN E
(eie—ass s —cs
— -?i — —zj—-—'
—9
—9 10 -9 5 7 : 5 1 —5 1
8va bassa . e

C45

2 2 2 -2 ‘3 2 —2 2
2 x—2 2 2 5 142 2 5.3 22 92 2
S M
Bridge 2:
w/Rhy. Fig. 2 (Gtr. 1)
Césus C#sus2 C45
- o o o ~ S ~
2 o f2Tm 2 2Ta- | te o "6 4 Ny ., a
v live the life___ you live __ and saw __ it does - n't work _ for me. I bare
C#sus C#?Em 3rd) CHsus C#5 CH#(b6)
~ ~
s T 2P P . pee oe L, ie o T 2 JuTe
all that 1 __ am made _ of now. _ At - trac - tive 1 __ can't be., In -
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- Jiﬁig . o o o # — 1 B — ‘ | - & » & o
Lt E i
Y,
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D.S. %% al Coda 2
C15 D5 N.C. C#5 C#5 D5 N.C.CES5
ﬁf’" g ole oo o -— === ————
T L] o ! i ! ) ‘:-..r Tm—
S e ——— —— —
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________________________________________________________________________________________________________ ;
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Y, - * & @ :- :L r r o —— r o —
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P e e
# ) . == Ty = :
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Hang - ing on by a thread. Spin - ning a cage.
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) INNOCENCE FADED

By JAMES LABRIE, KEVIN MOORE,
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

AS ES BS AS C#5 C#5/A B5"? Fi§5
IO S WITL 76 €T T “:D#f « smawl s naus) [snus) suns]
134 134 134 11 134 14 134 134
Dsus2/ F D F5 (adc!?) C Bb ESwee2  CgS
—% ”ﬁfa fr “ﬁ"s v T ":ﬁ"m !ﬁn f TorTY) 4f
H mww SRER E‘I’_‘ HH HHH _:ﬁ:_
13 1333 1333 12 1333 1333 Ll 134

Moderate rock J =112

Rhy. Fig. 1
- AS ES B5
Intro: Gtr. 1 P " >
(widist.) Riff A
“Gtrs. 2 & 3 st T e |
(widist.) | | )8 mﬁlﬂix \ o 4 ; £~
f*. - = ; ;——mJ__ - = — = E E‘j} o
i e 0 =2 c
: [ ﬁ,—_
e | ] }
¥ frarrrrrrrrrs  drrran e D A
- 161
15 \ 15 717 17 15—17—9—10
l 14 9 14—13—1(13 9 ~ 9/ g ~m 90— 11
7 14—7—6—\6 14/16 79
B ' )

*Gtrs. 4 & 5
1 — \ _———L—j . o
i ——— @ ———— o o P~ E— » P —— . # £
[ P o i — —
hold _ _ _ _ _ _ _ _ _ _ _ -
0 0 0 0 0 0
T - - P P —0 P
A 7 7 2 2 ¢ 9
B

*Gtr. 2 is clean electric; **Up stemmed guitar panned left, down stemmed guitar panned right.
Gtr. 3 is acoustic. ***Both gtrs. vib. throughout.

A5 gj
/ )=

e 7,
17) 17 16 /N
T 1'0?"'10““9‘“‘17““““:\—“‘—17 # 1_1;Lr"_1?‘|
— 9161491413 131416 14 “ PR w1691
a_; 6 H—H—B’ : 1 1 B 7

o
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B5 end Rhy. Fig.1 C45 C4#5/A B5type2 G  AS5wre? F#5
{?ﬁ I
o P ;) J
end Riff A
AN _
Ipppl . e
; — i IU:E EJE'*-.._____..-*E E' -..___________.-!*-..‘__._'__.-t--..____ __,_.-'t h E
#&_ ; 2 7 = s
1 1 both girs. vib.
197 -(19)19 mj (19 19
T 127\ 1242 127 12, 12
l >
B
end Rhy. Fig. 1A |
" R { H
- > [’ :
i % % * = £ - - £ g £ o P . g l—-*l—m—*.—F—'——l—l' 2 ﬁ % h—b‘—?—
0 0 0 0 k 0 0 0 0 0 E
i5 11 6 6 4 4 3 4
A g " 9 6 4 — 4
Dsus/A vib. wibar (Gtr. 1 out)
(Two Gtrs. out)
5 { 5 { 5'-. !
5 (5 [2
7 7 I 7
T 7 7 T
0 \0 i -0
Verse I:
. * Asus ’ Amll Csus G5(9)
p— p— e
= I N — 1= fr——
@ e " T T4 e o e o o o & ®
e — —— U — v _
I.An - i-ma - tion breathes_a cloud - less _ mind. _
Rhy. Fig. 2 end Rhy. Fig. 2
—_— . A e e e T T N N
A - .
(== 2 —
( =
hold _ _ _ _ _ hold _ _ _ _ _ hold _ _ _ _ _ hold .
**vib. wibar (throughout Rhy. Fig. 2)
5 3 1, S S
T : : :
A 7 e 3 —0
B8—70 0 3 "

*Bass plays D pedal next 16 bars.
**Vib. applies to Gtr. 2 only.
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w/Rhy. Fig. 2 Gtrs. 4 & 5 (3 times)

Asus Amll Csus
S ———————————— —
%‘_JE;:,,H- s o o ' : $ i N —
o) -u____ A ~ - '.‘-.._____..-" _‘E - .t » ':___‘_,
Fas - ci - na - tion. leaves the doubt -
G5(add9) Asus Amll /—\
e rﬁ - T = "
N R s
- [ > .n .-r- . __," Fi ’_1. i F F I il
e - — B | =’ e J
ing blind. Un - 1l the cir . cle ____  breaks
Csus4 G5(9) /,’-—\ Asus
%—b_{—"éﬂ{_; " P Ff’—h‘ﬁ » T~ ﬁ_ir? i l—l ;‘i r" ﬁ !.fj
q : i E—— - v ﬁ —— - — S—
and wis - dom lies a - head, the faith ful live _
Amll Csus G5(9) (Gtr. 2 out)
0 — ~ —— o e g e e. -
ﬁﬁ' r”_} « o e ‘"-l\_l ¥ ;ij e T ! Pr—F — e
N o= — - — —— 7
— A - wake, the rest__  re - main___  mis - led.
Bridge 1:
N.C.(Bb) (Gm)
ii o K5 | =
R : STt et e o
Gtr. Some will tran - scend spin - ning
*Rhy. Fig. 3

]

9

1-!- T, 7 P — 7—— 9 10 9
B - - 10 10 10
*In unison w/Bass Gtr
(Dm) ©)
Z 2 i 3 ‘Ff =
o .
years. Whoa.
- - end Rhy. Fig. 3
% - > . e = > > = = —
: - w i o ,. 2 2
D)) . o e ecrnes et v *J %
1-!- 7 - 7 i 10— 9 7 7 9 10 g— -
B - : ' 10 10 10
w/Rhy. Fig. 3 (Grr. 5)
(Bb) (Gm) (Dm) (&)
% oo Ee====a=s= —]
¥ 2 r i r : ¥ & i ‘—'*;-‘-! r B J -’ : L B ,
=/
S One as__ if time dis - ap - pears.
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Instrumental Pre-Chorus:

i Gtr-SJ M“{W"_“‘“m ',

o

|
*Gtr. 6 /
; = £ i—f—i;ﬁ *—@ e a— FH. F’_} e
' — | o — —

ﬁ
vib. wibar vib. wibar V2
v N —_ | ——
* [ '] i i e J r 4 e . i | ¢ 7 7/ : K,m,:'
1 . 1 1 i ! I 7 1 B 9 ﬁ 7—9
B .
Gtr. 1 —_
— ] N
= 27 . =
_ ____,_..--""-H' - N hq%: p—
_'I' . .
A — 10 10\ 77 H X\ 5
10 1077 T X > S
B 8 \8/+5—5 5/ X\ 3 3
*Synthesizer arranged for guitar. **Cue notes 2nd time only. ***].H. string noise.
2. Es9) C Bb
Sl w iy v iV R N SN B oS
-1 (Gtr. 6 out)
T . - PN e '® 80 2
—- _ — [‘g'? E w _#_;_E
3 — = P
frem.
ity vib. wibar S S
v v bt 8 10—12 (12}—13/15-13
- 2\ 8— 8
99979715 {5}
— i | ..rl""-"'l-h. — #E# :
o yx E h.j:' - e o o }E
— — ..-" “-..__
= £ A1 — 5 3
\ 3, X 3 3 1
***L.H. string noise.
Chorus:
w/Rhy. Figs. 1 & 1A (Gtrs. 1,4 & 5)
AS E5 B5 A5 Gt
®
Tt Afr
. -~ T | J |
WD - '.__J- .- . "f."r %jp______ - o
) — — D e ———————— — 1=
In - no - cence fad - ed, the mir - ror falls be - hind _ you.
(Ah. ) To Coda€)
AS ES5 B5
L e e e} s = ) =
AV, — .“jb r : » 7 * Lo -
Trin - 1 - ty jad - ed, I break down walls __

Innocence Faded - 13-4
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ES VP2 A5 P *D5 Csus2/G

)’ Ith (Gtr. 1 out)
’,..———'—'-—-'\*-\
% §|:E"ﬂ? D""x.h .| 5 h'ﬁ ;l..: ].""'*' pu gﬂ .- p"‘dh

|
- — | *
_— to find ___ you. Cal - low_ and vain,
—
Gtrs. 4 & 5 J Rhy. Fig. 4 o
Tl a:' 0 ] H [ ]
/- ‘ D 4
= ¢ {e
> ~—r hold _ _ _ _ _ _ _ - o
**yib. wibar (next 4 bars)
E 0 3
0 410 a
1-!- 1 2 7 5
2 2 5
B2 0 3
y *Bass playsroot  **Vib. applies to Gtr. 2 only. N
of chords next
BS/C 16 bars. =
..
ﬁ' P - ""_"""'\\1 ﬂ__-e"' — - . H_ P....__. =
(= S === —=j
fixed _ like a fos - sil, shroud - ing
end Rhy. Fig. 4
), 2 — ey

ﬁ .
N
B
|
dase
N
.

hold_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ ___ - hold  _ _ _ _ _ _ _ _ _ o
g 6 3 6 8
3 X
B X
w/Rhy. Fig. 4 (Gtrs. 4 & 5)
ﬁDS Csus/G F5/C G5 (Gtrs. 4 & 5 out)
. s — — - To— ~ t.
e y 2 ol o0 o, oo’ 9 — J e o -"""‘oj:[;"“ -
3 H [} i ' l l =~ ~ i F
S 7 ]F} I =_~ -[ _ﬁ{ r ) o —
pain. _____ Pas - sion - less  stage, dis - tant like broth - ers. . Wear-ing
D5/A C5/G F5/C G5
e F** i . i — il ] o = F'* .ﬁ].—"——-f-’—-—# -~
J U—— :
ap - a - thet - ic__ dis - plays, shar - ing flesh likeen - vy_in cag - es.___
Gtr. 1 *R|h}r. Fig. 5 | end Rhy. Fig. §
- : ~ ~
) - = — = - ﬁ;fa .
i "] - ﬁ i Pr V
v = g - o ' -
Sohoa - _ - PM._ 4,  hold _ _ _ _ _ _ _ _ . PM._ |
T 3 3 §—8 3 6 8
A5 0 2 3 A LA
0 0 3 33 3 X
B : 3
*Rhy. Fig. 4 simile w/distortion added
w/Rhy. Fig. § (Gir. 1)
D5/A jFSIG FSfE_________ - G5
iT . — - - .'.h.... ~~ = e P b_.,_ :h';\\__..—-.“__‘\
- = - 2 8 2 ' 8 .
=i P e Fﬁ\\ = 2 ® e - £ - & 2~
%HJ_‘ l F"‘\% ] |- —
J —
Con - de - scend-ing, not in - tend - ing __ to end.

Innocence Faded - 13 -5
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(Dm) - — (C) - -
T e —— P S P —
‘ o e
gt"‘lb | i} ! i - L h“i.‘_
years. Whoa
- - end Rhy. Fig. 6
-
G r et Froo EE=S: S==—=-t
- e ——— oo
g —_— e —_— =
i 79— 01— 9—9 77 —7—9%9 10—10 9—9
_B [ [ | [ | [ ] [ | [ | w w -10 1#
w/Rhy. Fig. 6 (Grr. 1) D.S. $§ (take 2nd ending) al Coda
(Bb) i’ . (Gm) (Dm) ©) ;h
1;:\" 2 el 4 F--"'"”‘-- e g e P e A —
—i_—. ¥, o P o4, —~p
i?-v.‘a 1 = ; 2 Ld'—_ﬁ - # -?__b | !
o | | =
- One as__ if time dis - a - pears. Whoa
$~ Rhy.Fig.7 L. .
Coda ES tpe2 AS type2 ~ E B *G/E
Gtr. 1 ) / JJ (Gtr. 1 out)
I h
a — > o~
o d p J‘ 3! ;— F F >
3 | | | ——
S to find you. Be gin - nings  get dom -
—)
Rhy. Fig. 7TA
Gtrs. 2 Rhy. Fig. 8
.: ‘--_1"'-=—_—=-"="_f‘ J : ilxh_
. — r r
&1 =:
T 8 0 g 7 8
A} : : E ;
B3 0
*Bass guitar
Innocence Faded — 13 — 6 plays E.



= *D/A A F *C/F *G/C Dsus D
- T e F’:E\.*_h‘_mfn ¥
3 T T o5 g e !
- li - cat ed the far - ther we SS.
g e BE end Rhy. Fig. 8
N — B h | ' 1” — -
: ﬁgj fg ﬁ'i o —o—v -
37 - V Pf F xﬁ#* qg - : = [ — — [ —
Y 7 | old )
T 83 7 5 6 5 3—3 33 3
== 7 7 6 5 5 4 2 2 2 ~2 —
A 13) 1 7 5 55 5 ‘ —"
B - - §
*Bass guitar *Bass guitar  *Bass guitar
plays A pedal. plays F pedal. plays C.
w/Rhy. Fig. 8 Gtrs. 4 & 5)
E B *G/E D/A A F C/F *G/D Dsus D
A L —
R e - e o fh'-l--l- . i > oie PR

45 .o o, siee e g s 2 _te
G . -L y £® _— 7 = = :

O -pin-ions are cal - cu- lat - ed, im-mune to O - pen - ness.
*Bass guitar plays E pedal. *Bass guitar plays D pedal.
Asus?2 A/Ct E5S/B E G5/D G5 Asus Esus
P /,.--—--_‘ ~ r
: Lf *.J_ » '_rﬁ. Fany a . ‘e @ W j._’,f"]ﬁﬁ >y y
%_#ﬂ - H — Y &I‘"_;.. Y Y —r — "4 ;
Gtrs. 4 & § Be - yond _ the cir - cles’s_edge . we're dri-ven by __ her bless - ings. e S
F . . 2 = &
l r > .
. o ® | Cld ek ———
> '_J-—— hold — _ _ _ _ _ )
- hold _ - hold _ _ _ _ _ — hold _ _ _ _ _ - hold _ _ _ _ _ - hold _ _.!mld _____ — harm. _ _ _ _ _ _ _ _ 4
0—0 - 3 S 12
----- 5 0 0 3 3 3 5 12
a 4— 0 T 7
2 2 2 0 5 7 7
1 7
Asus Bsus Esus2 D5 B5 w/Fill 1(Grtr. 3)
A~ — —
Cep (P L, o eese s O
¥ ﬁ -"'_‘-_ ] ' r r
—
- er hes - i - tat - ing, _ caught  be - tween _ the wheel. _
r -
* 0> > 2. e },hﬂ;_ s 2z
© E— - H’ —_t i bkﬁr,s"“ ya
4 hold_ _, hold _ _ _ _ _ 4 hold _ _ N hold — — — — — — 4
T 7 10—10
8 7 T 10 10 12
7 9 9 T T—T 11
7 9 9 0— 0 "9
_.?' - S
Fill 1
Gtr. 3 (w/dist.) Gtr. 3 out
. e ——
P e
; !}f & O .
t'] h '-...__q_______ |
m=f
T —5—+
A i LA—
76 7
B —
J

Innocence Faded — 13 -7
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Chorus:
w/Rhy. Figs. 1 & 1A (Gtrs. 1,4 & 5)
A5 ES B5 AS G#
®
& | %'—"-m 4fr
. -~ . ~ | ‘ ﬁ
- ul il - J J =, —
ﬁ.ﬁ - ih-_&?:: %E E EE e — : J & . o ﬁ J
= e —
In -no - cence fad - ed, _ the mir ror falls be - hind _ you. ____
(Ah. )
w/Rhy. Fill 1 (Grrs. 4 & 5)
A5 ES B5 C#5 AS(type2)
I
i
Y
| o~
o ~ — ; .l 1=
- ﬁ —rr? s S N WL - =
- * = ~ i u g *f I C— - E—
ﬁ 1 ,H""’i  — ___.—-r:':__—r:w.._._d
— Cyn-i - vr:’II;‘,F jad - ed, The child _ will crawl .  to find you _
w/RIiff A (Gtrs. 2 & 3) (Ah. )
w/Rhy. Figs. 1 & 1A (Gtrs. 1,4 & 5
A5 E5 B5 AS G#
— ©
. —_—— " 4
PR e — — . N
] : _ =- ~ [
Yeah.
w/Fill2 (Gtrs. 4 & 5 out)
AS E> _____ B w/Rhy. Figs. 7 & TA(Gtrs. 1-3)
. * i ~
- z——- lr > ..-,.... 1' - - ].—_—9 S _r?% p— =
%f; = ==== — — =" -
Whoa S
Rhy. Fill 1 Cfm9 Asus2 I
Gtrs. 4 & 5 | (cont. in Rhy. Fig. 1A)
e
0 0 R
 R— ;
1FA 8 2
B “ 0
l Pl 2 8va L ________ B
Gtrs.2&3 /. g QE Two Gtrs. out
';—HJ'-—-"—E—‘--.—._____.L-"-H e ! p— —
Y Y :




B/E G/E D/E A/E F/E C/E G/E

% ‘s
= = & - L > > -
- vy ¥ ¥ L J vy vy v
PM PM._ _ _ _ _ _ 4 P.M. PM - o PM._ _ _ _ _ _ 1
7 8 7 o 6 5
8 7 7 6 9 9 4
9 9 T 7 T o 5
0 0—0—0 0 0—0 6—0—0
D N.C ® (Gsus) G5 C#5
B H [ ————
=5 £ === z
- & A 1':!’. . & ®
=t e = o te e
hold _ _ _ _ _ _ . hold . _ _ _ _ _ -
. 3 1 3
?I 3 313 3 0 5
5 = 9 4 0—2—3 395 3 g 6
B - - — 3 4

PM._ ... 1 Harm, PM. - 4
F 7 10
A 2 2 6 7 7 §
B 56 7 g1 % 7 000000 7777
340 v A.H. pitches: E%, F4, E§.
B/E G/E D/E A/E
A E E] - g > EJ \ =
S p— & : T ——— ‘$ %
- = - —te e - ::f | - =
v v v [ 4 v T > >y TV
steady gliss.
_______ y PM. PM._ _ _ _ _ | PM P.M r PM._ _ . _ .
9\ T 8 T 5 6 5 3
% g-fo 8 7 7 8 5 L 4
B 8/< 9 9 7 T 7 5 5
0—0—0 0 0—0—90 0 0—0——0-0-00090
Eb/E  Dsus D N.C. (C) (Am) F5 GS5SF5 D5
m : ! - |,.-—| - | S— h_\ r-__-—- _——— 3 p— ——
o 2 13; S e e — 1
—1 — — - - — — P
PM PM hold — — — — 4 pm 4
T T : =
5 5 4 2 7 0
B —o—9 —1—0—1—40 32333
0 0 ) 1 0 —

Innocence Faded - 13 -9
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BHE wm
e —-— = - = = =
#ﬁﬁ :==FE.;|- jj == ,—vtp HHF fﬂ.!' 'g
LA B S C EARC IS A C = S === R eSS
T — 1012714 9 7
A o\—70 9 910 0— T 257 — 75 - & 0
0/ ~—- 505 T — T — s 0 0 - R 7.
B 05 — ﬂ 374 P
AS D5/A G5 F5
AF h
w 2_3 Ii HEq' . i
- — — : Hh :
— W_F pEeeT T = 5T m—TE
3
2 2
2 0 0 3
0 0 0 X 3
3 0 ¢—0—1+—32—3 4 3 1
Sy
1
G BB OF AN DR AR A R o
_-\" AT L-|‘ . ﬁ,ﬁlht - F = = | h" '__..._-"'.i * ko
s T — = Tie T Fopm P 7
——— o — o —— —
m. bar
'j,.lr 1/2 2 1 1
M‘E 4 p e’ 1 4 13 jf\“/ 12—17—15
L LY B L 5 -ll ﬂ 3 _'H Hﬂ 1—;?;‘ 1’5’_1'4 lw 1‘5 fl'

,_
s

ro — = 4 > == > > g > > =
> ~ > s > >
2 7 8 |{8) 8 7 55 66 5 5§ 3
A ALY Y R S
0 0 0 0 0 )
EWE Dsus D bEs ® Gsus) =
A 3
2 e S8 o LN\ == i, e

3
— L
7 (4715 WANYA 13-15-13-17-19-47-15
15477 ({N-Un15 — 171517
L \Li Ay 1417141417 16

— > - — q_d_
hd P:L hold _ _ _ _ _ _ _ _ - hold _ _ _ _ _ _ _ _ —
4 3 1 3
3!— K é g 2 0 :
o 0 2—3 —H g
B e 4
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N.C.(ES)

E5

C#5 N.C.

1 B

N A S B SR A S B S B P S W T W B T MmN W B ST W WE mm W

OB AR R BN S S e 4 o e ki wr wm o mm W Wy

8va __._

Aea e

loco

“

= > > > = =

i

b o o B o o o o

I
—————

P.M.

PM._

49
Lr s

13

4
¥

_—_

s

A/E

G/E

B/E

+
2

=5

iﬂ; Harm. _ |

A
e =
A
e =
A
(r
LI
s .
¥
A
»
%
JILL
il
o
L
p G

-
f

(&)
"1 loco

N.C.

Dsus

- B A S e e e e e e e e oy W W W W Em =

Eb/E

G/E

F/E

[he
E—

=

T

A

2.

Va
1o W

to 2

' /
-~
o P

19

17

hold _
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F5 G5 F5 D5 N.C.

S8 g = o === ST Tl -
EEEES S=aemrpe——-oseoC

— =":}5::=-‘ > \(*® = I r

10—12—10 -~ .
10—12—10 90 H /120
—0—7-9 80 —10—0—

m" k] — o o P - — ot
G lbdE D YT\ A\
-5 3 0 | (070 E—wrT
%7‘5'-_? 3 v 5 &;'_\‘—‘_5_0‘“" 57'L7i7|_0_' ""‘-—:“LE_B_'_
5 . T . S e
- A5 D5S/A G5 F5
s R —
B e Tk

N tereete B ene

. .
= __— =, 7, . £ ‘e o P, P
%:‘J#i’.-’ == Tt L o "
= === == = = ===
wislight PM._ _ _ _ _ . _ _ _ _ 4
T 812 | 8 101410 i
8118 111411 -
A 96 69 69 9 29 9 12 A a— 1411
B 7 : 10 - 12—
_# —@7#&; = i | > > > =
e —— : - £33 s EESSES
i = - — = = —T > = m—— = = > 1 > =
s v T T ¥ et > -
hold _ _ _ _ _ _ _ _ _ .
T 3 § 88817 71 S -
A : - A - P .
6—0—0 0 0 0 0 0 : -
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F/E C/E Sva G/E Eb/E Dsus
___________ T~ be N~
g%i —_—— b o ‘@ " o * i_h. — e | ® o
| [ @ i s co i
e e “” - M =:===::£
wislight PM. _ _ _ _ _ _ _ . . . . . - - - - - __ - __-__-__. 4
. 1 5 15— 1515 715
T P 15 16
A T P
B 5121215 P
iv%% e g X *i ik
D) | — - = = = = = - = = = =
> > L 4 >
PM P.M
T ' 5 5 5 3 4 % 3
P — . — : : :
B 0 0 0 0
8va . . .. L b N ® Gsus) ~©
’ .. _ e e e, o, 0o e S o -
ﬁ Lﬁﬁt‘ﬁ = i _— = P %
— =
T m 151715 A1 13471320 15— 151715
A 52 5% 714 14—17 ' 19—16——
B 15
G S5 ==
o | > > > L ® - . — e
hold_ _ _ _ _ _ _ _ _ hold_ _ _ _ _ _ .
1 3
T BE : :
—B 5 4 4 4 0 2 3 3 5 g
C#5 N.C ES
OV@ - oo - 1 PR *
rrraaaan mh => ﬁ: i‘- = — i""’ "'*H_‘H ?‘_ -
- i 1 R — 1 Y
——m— r
e —— = =
avrrvvey *
7oy
% 17 18——{18)< PPy : SQ
B : 9 19— H
— s
@ e e
q'._._‘,' #g- > > = ? h! #.g. §
T
o —— T s
B R S S— 0
*Both notes vib.
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EROTOMANIA

By JAMES LABRIE, KEVIN MOORE
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

BS C#5 ES5 F§5 B B7 Em E7 Fdim(no3rd) p E D
T2 T4 RTTH 7R RTTOOh  CheTTi9h  DmTrof  ameilfr  Cwireilfr "-r”Bﬁfr HITIRSh TR Sfr
o B B B O B B EE B e e
134 134 134 134 1243 1324 3l 1241 4 213 13331 13331 13421
(1343)
bdim Ebdim E7/b9"2 Am A7 E7/G E7 P
":"]Eprr ’n‘—"‘—%arr [t 3¢ SREL E:;;"gﬁ& IEIEIIH “ETTIRI20  ImIRI2ee T ‘?@m ¥ %Pﬁ “F‘{f“ 12fr ’ET& 1 #-'ll'r ":’Ei'iﬁuf:
St L R 1 3
1| 11 Il ] ] 1 111 1
1324 211 1324 1324 1324 13421 13141 43121 43121 3 122 141 3421 1211
Intro: |
Moderate Rock ¢ = 152
*Gtr. 2
Rhy. Fig. 1 end Rhy. Fig. 1
F#m7sus Gsus Emaj6/7#11 Asus F#m7sus Gsus Emaj6/7#11 Asus
E:.-‘"'_""'-\ - }-,-"""'_"'"--. =
(e s — = S H
e — —_
f (wiheavy dist.)
7 3 6 5 7 3 6 5
T 7 3 4 5 7 3 4 5
A 9 5 6 7 & 5 6 7
B
* Kybd. arr. for gtr.
% (Half-time Feel)
F#m7sus Gsus Emaj6/7411 Asus F#m7sus Gsus
Gtr. 1 w/Rhy. Fig. 1 (2 times)
RiTA-—— e PM. T e PM.
— o ¥ » & — __J - - * %J 3 7 vy g ::I
'g' h-'- #‘ -~ h-_: > #g #-L = > r 'g h—' #' > h! T 3
*P.M. *P.M. *P.M.
2—5—+4 4—T7—56 254
2345 3“, _mg 4—5—-6—7 5—0—"23 45 3 0
-H. pitch: E
*P.H. = Pinch harmonic. Pinch harmonic occurs on D.S. only;
this note is also tied over to the eighth note and is vibrato.
Emaj6/74#11 Asus E5 N.C —— N.H.
(8va)
-l-#“‘i"_#ih' S s s e 4 ¢ 4 =
r g r J r 2 h-;! h‘;‘: I 4
e P.M. N.H
TH 9—=8 8 76 5
—4—7—8 7 7 7 4—5 3
T 50 0 0 3 1 0
3rd time To Coda 2 ﬂ;}
1.
e *Dsus2 ____. Cm7 ‘
T e 7
-
] =i - AT g, FEEe ¥
v P.M. “aana v ey
9—8 —6 —5—7 - +—3—5 \ P
*Chord names derived from kybd.
Erotomania - 12 - | © 1994 OCTA MUSIC, INC. (ASCAP), YTSE JAMS, INC. (ASCAP)
PG9505 All rights on behalf of OCTA MUSIC, INC. & YTSE JAMS, INC. administered by WB MUSIC CORP. (ASCAP)

All rights reserved



S0
D.S. % (wirepeats)

al Coda 16
2. 2nd time
Dsus2 Cm7 To Coda I Gm N.g,‘.
-
= M T |
= 3 -
Mo ’ Gtr.4 (both notes vib.)
10 12 13 = 8 10 t
10 (10) >~ | —x 8 (8~ #4107
X H1—H 10 8
ﬁ; AT B e * b e
Go T —— —— ia [
EA > H';','H__f'h_f';..'\ hf#f . e (4
= b e
RE— o +— 3 5 —
S < 3 EF‘T“"ﬂiﬂ' 4 3 2
N.C. (*w/12/8 feel)
Gtr. 2 N.C.
(Kybd.) RiffB -f.“d Riff B
{ I — — i : ———
gﬁ g ‘—qj‘:g,_{_,_g*“‘l—jgl {,b_._-“:ﬁ‘_i_. ® o % : I
> 3 - = > S s = = > S~ > =
(both
notes vib.)
:H‘l—"’l'ﬂf-*ﬁ —4 4 4 4
‘5 74T 67677 — 7476767
3 - Gtr-l Al e o LS L Lt B e NN
“%'r ==== W N ﬁ | N %l
“y - [ d = = = -
— > T 2 T 7 s g 7
———3—2
e 3 2 i E 0 3 2 1 0
* Drums superimpose 1521'&31 (- = 104)
e over straight eighth feel (¢ = 152), till 2
e e )
ot P e S = e e e T
mf
5
& 3 2 5 4 3

N A ~ : -
\ TN e Y T C
EESESEESSES Sl S SS =SS

Erotomania — 12 -2
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w/Riff B (organ arr. for gtr - play 2 times)

GtrGIS F#5 F5 E5 G5 F§5 F5 ES
é f o @ td o @& ] N # ‘e o @ %
o2 giﬁqgiﬂ:;ﬁ o #5*4@3;5
F.M.____,‘_____,-______-______,‘_____,.__: ____________________________ !
_:r ;
A —
B 5 5 4443 3 3 2 5 5 4 33
33 3 2 2 3 1 1 % 5 & i 3 3 2 32 3 § ¢ & %

T 2-12—111-+¢ 9 2121211111019 9 6 5
- +—10-10-10 9 7 -
:E_}EHHF;%J-—?—}W 5 | S
B 0883588 77 1 - 3—2 —
(Half-time Feel)
w/Riff A (4 times) & Rhy. Fig. 1 (Ist 2 bars only - 4 times)
7 . -
Fiir}n sus E:s Emf:;z"?#ll Asus F#m;sus :_l .;1 > G%s
»£ P‘I | anan s - . -
Eﬁ — 7T et e £ e e ,eat2f T L e — e
Y rL—-! Y ' : : [
.J -
4 } avan 1 | r” Iﬁ“ 4 15 anann
'r./ J 1‘r 1"'%1 I — 1
7 15 14 1413 141517 17 19-14
3!- 17 16 15—13~14—13-14-16 1416
B : : -
Emaj6/7411 Asus2 F#m7sus Gsus Emaj6/7411 Asus2
22 ez z g
| 2P e a T N e o E Lo e -
- o — -ﬁ- ;h ,;hl.' - L'.[P . gr]-'"..1.:.«-- = b:n_ff B
e B id‘j‘__-—%-u b | m— e =
. -
e 19-19-14-14 121514 i 16141716 ‘a—'—‘"
_ <
16-16-11-11 16 Pa 12012 (1410 14——
161614 - 13
12 14—(12) )
FEm7sus Gsus Emaj6/7#11 Asus
=>
) . Bva- - e |
" . t ‘r'_## T— - _._#_-_b_._ AR _._#‘ !H_‘-_- "'—"“*_H_\ .
" feie pie o STy 0g, £E 2T
(slight vib)
71415161514 19-20- 2119 —(19
T - 716—15-14——14—1517-15-14 19 19 2021 LN
A 16 16—-15-14 - - -
B

Erotomania - 12 - 3
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Half - time « =76

N.C.(G#m) L .
=+ & - :
m | = ﬁ:ﬂ:ﬁ—ﬁzi
’ ,«i-i-’i = - o —
!!;rgiii!rru’} = !'g;ﬁiir;'grrﬁ'} =
4
22 24466 2—2—2 2244
4—4—24 4—2 44 4 = 4—42 42444

E/G# Fi/A4 N.C.(G#m)
3 3
gy_ ¢ T2 ve, > I o ¢
; - » = * 'g‘ .'_:-:- > = s o -:..- i -:.‘.- -g: o2 T
- - - o
7 7 6 4
274 4 T—6—4—7 6—7—9- -7 —6—2 4 2 4 4 2 4 4
L —
Fi E Cim E Fi
— w e —
—— z N — — —— ——— - ll====|_i i
;{*"*r e T TS Ji"'i Tif#fii*{*
L, > > vvvvIIE ¢ 4 =
- Itfﬂ'!lg - 4 PM._ PM._
1 1
; ; :
46 6 46 76 7 76 7797642000000 024222 222246 "
| —_— L o




E/'G# E/Gt F#/A N.C. N.C.(G#m) (F4/A%)
_— ——
g ﬁ#:i — = _T:# —_— i o » e —
g,,,#*;;; S B
PM. . ;, = PM. = M (clean tone)
8 898 896 686 68
7 4FA1 g 6 6 “ 4
444444 4—03:? 66666662424

——
_T 4 —9—9-11-9 91
464 —4 8668668
l 4 4 6 6 9 9 113111151+ 9—9 119 —911 889 889
B u E 7 7 9 G
Gim(b6) F#7(4)/AH B(4) Cém7
' = — = = = — > » — o o
» L . [ > P ﬁ & ' r
S —— . e e i s — ol # | o o | ®
# # # # =ﬁ ﬁ #‘“ “"'#“"
let ring
0 0 0 0
0 0 0 0 0 0 0
8 8 8 11 1 i i 11 1 13 13 13
6 6 8 8 9 N i3
E F#7(4) E/G# F#7(4)/A4

o
o
-

[ -=]
o
(=]
L=

Moderately ¢ = 100

B5
s 4. >  f— = e > ——
%ﬁﬂ:@; o — e -  — —— e—e =
) v 4 e A 4 'l["}}'l"l' v- 4 ¥y T T v
- - -
S (dist. 1one) let ring throughout
i “ 4—4 4 44 4 44
B 2 2 2212 2 2—22—— 2- L
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Sl
EY
BL IRL -
BL 1N & 2
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(
Al -
W_____, o
B o~
K3 o~
1_i A L 3
BL IEE -+
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--,,-
{
Al ST <+
T_____, o~
SR h - oy
_—Hij-!____. - N
LI .___..n._
‘! LJL ] -
Lﬁﬁg} ®F
_ |
b o~
s

Gtr. 3
B5
2

Gtr. 1

JU (]
L N ud
[ (_1
}w
AR e
Iur-.....' .J...H
i
suit AR
_"- <
N ._1 - .
## o ©
| = T
L 18I
\
/
W
e -
_
.I‘ I Ll._..._
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A AN -y

C#5

B5

F#5

Ao

'F

e '
P

:

SESESS
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1113

m

B5

F#5
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Tﬁ w . | A NN )
A L o 2 A n_u”.. .M A T D » u_ﬁ,_. E&
* m > &) L * . [y '_ n_r — .f
< [ - * (- ™ AL M 1 _..._r_ L]
] T oo _ JI_F - ord | [+
U AMaS W = i) ™ ) o[
PPl ] DD
L . & ~
NN ( K 3 3 o 3 ©,
2
-] o W T | ounm .m W » .W nw |W b
oo _ \ § - 3 L
| I - O JR S (oo o ! s L X </
= S . 50 |
13 T B g _
AL m O I oomoccon $ 3
g M OMN-IOW ’\- = 3 =
,q SH ” $ A =
a2 = . —~— -
a | o H..__u S A v s & — Il -
) || oMW 3 = A SOD T ) K V -
@ Do i x e =
a ES = = AT & Y™ | [Z]9]
o = ’ ¢ _ L) @ + H
_. y.an | ] -]
o L] coo
iy I o ] L
E ». ﬁ
4 LI Y8 ‘ o L T L Y. DO TJ -] A -~
@ u_u,.r. 4 . M md o J.-
-P ~ &n y
S a NBA | paios m 8 A -+ | wwow &ruﬂu g i m i A ?
= ima f x 16 3 > / e <
=
an =
= v
w..u.ﬂ - .—......_m.. 1.— i —l=T- O Aune H ﬂ..... O A D ONMD Hu A -
= § | e \ Do
jaat \ J T A - \Wﬂ.ﬁx oo H o IJ © _..
SN | o O . ‘e oD g Y AL
Vs ||| ]e w _ Mﬂo LIV z
- A -
| B n_u ANaS OO ! s T m._m_u b “ T
4 $ 2 < DA s
L10 oo BN =
\‘ g o~ ) EL s ; BA & L
_— o
v _ “ ] .nm“ B A LW M A [ r~rem
) mx.., n.,m. ﬂ - A i e
f mm o m B A = PPl .ﬂ
| S £ 2 Ausle v v
. _m
CES° R o MW/
A Soumnoo W % \Waw.-._. XTI carl it m A OO
pm,. E C “ >
< & k<m
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w/Riff B (organ arr. for gtr. - play 1 1/2 times)

N.C.
P.M. Gtr. 1
Idma . . L iiaaaan ISma - -« - =~ = === e - m e e e — oo ]

: | : | m—t
o R — : —SHe 3 -t = —T, G
VIV e eSS gy vv i e SIT ¥ G ..3‘""E E F hﬁ i?
f{wfheavydiﬂ:* | d q,: ) m

3 ] 3 5

T
A
B 333222 1+1+10-0 333 2221100 3 4 3 222 t+1+1+090

w/Riff B1 |

7 Em E7
N.C.(G) (D/F§) (F)  (Em) « Gtr. 2 B B
Gtr. 1 Gtr. 1 )

s S e B

S ..___!il 4 ﬁj___.. ' >
' SREY e TR S e

PM. _ PM PM. _ | P.M
F - L e _
7— 4 54 54—
A 7 7 109 10-9 5 9 6 7
ﬁ—?—mssgoaHﬁ - 12-10-9-10-12-9 7
l * Kybd. arr. for gtr.
Slower ( « = ca 80)
N.CO) | , (Am) (E) (G)
%H L — Ca— o
S " = o J'I.IL- __',"lr,.' z
- - o r J
- F -
PM. _ _ Ll T
freely
T
7 5 42
A LA A 5 42 97 5 75 4
B3 0 ] 975 75 3
Faster (J = 108)
Fdim(no 3rd) D E
) y ) ) s
ﬁ—ﬂ—i—" g 6 ’ e : ’! ~ P
S r:_‘ti—o—,*'*ﬂ'“ ¢ W =
6
P.M. L L e e e L e e s e e s e e e e e e e e e e
_—E 2 4—245 4 45 457 6 67—6-7-9
5 32 235 5 457 57 7 679 —79 9
B 1 53295
Riff B1
e —————a -—"-'—.1
o - 3 —
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%—w—u—u—w-ﬁ—io 121299
NS L
- 1118908
_B 1010738 85—
S
E7b9 E7b tyee2 Am A7

/ / / /

j
|
|

et T ) — L4 |
f -
5 = —_— \.._.!'ﬁ "L#;fi} = :.-..'_#“"L--*r
S =
i—t&—té—i?niss 55—~
8 5 ; - 7744
B 7 - 7—7—4—<5 5—5 3
(Half - time Feel)
Dm G E A Dm G
tr ol
A !—_'-—;_ _—.—#—1 ? r""""‘;
53 » ‘] l ""‘-'-----_-----l""idl - [ S i' £
- — — | »
& ~ NEIF=EE = ~—~ -
> Ld :
(Fast trill)
N ﬁ.
A
2 3—a5 5 - 3 0—7 9 5950 —10—12
5 - > 2 454 - e e
B S04 —
E/B E7 E7/B E7/G# E79%?
> > > > :;
/ / / / / *
ki 3
- 'ﬁ= —3 3 ——3-— 3 3 3 3 3
EEE ===== e =1
31 3 = > f_.-'j."".i"'-': _.__.__.__.__'__'-.--.-;:-l-f-l-




= -1..--.-\.[-.-‘
1

Slight PM. _ _ _ _ _ _ Lol el L e e e e e
6810 8 6 e
e 81011108 81012108 8 10 11 10 8
JTAJ—H& 1097910 1097910 97—
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Gtrs. 1 & 2

F45

eQv

I

f = = - - = - L — - - - - - - - - - - - - - = = - = = [ T,

oo

-

—

(=] b1 % T e
\""--..__..--""'

ORI

-

—4—4 44—
2222222222 222

44424

* Lean on bridge w/palm,
causing notes to sound one
quarter - tone sharp.

(wirepeats)

D.S.% al Coda 2}

114

i ‘ | LT | | SE‘]

e
o

1L

33335 3 7 %5

o F
ha &
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Free time (¢ = ca. 63)

ﬂ} w/Percussion
Coda? Ger 3 4 > lq-._liiwusz b,. Ger. 3 C7sus .
. - W . /, e
- iﬁ*ﬁt ﬂh"" Y = j .m‘i"-\ '.-'.'_.-__ h’__-‘l'_"\, ?;} '-""—_-""\._\‘
) - % 7 h‘ =am ol ol "_'-F-\-T—m
l X C
—= 2 === %, - _—
. 3
reb._ =
i e e
T X 10— (10)~ X 101210 10-10-6-6 78643643
1 4 X 7733 S
7 3
B -
let ring throughout
Gtr. 1 Gtr. 2
— T =5 2 o .
> s u"\l : 033 <
Gtr.1 o — —
3
F 5
A 3 5 7 + 35 P :
B S—Bix 3
g NPZa === ::Erﬂ?ﬁ A A
1 T.!‘::" -
N Q"\____-—_____l- _-,J_'. . -
— .
1/2 3
V2 12 12
AN N AR
T = IN /7N 7\
VARV
A i 5 3s5-7-{M (M (M 53
B —— — 9353
- 3 — 233
T = =, ==l ==,
%?  — — o .ﬂ'?gﬁ o oo .'—
e i o -
— T T
3 3 3 66 6 6
T 5 8 g 5 § 6 6 8 6
1 3 3 3 8 8 B 8
5 5 8 8 8 8
B— E . 6
T T
Gtr. 2 ~ ~
e 7 P eTe = e T o _ E
5 ‘ —— :
- 1 %‘5 &'
8 8 8
T T 1 10 10
l 8 8
_B 1_n a 4 4 a H
a L * ) L L") a L") E

Segue into "Voices"
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VOICES

By JAMES LABRIE, KEVIN MOORE,
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

T
S e
Fltl.stJ5 = ca. 252 11 13
w/Half-time feel
Intro:
B(411) B AS
A.H.
Gtr. 1 {Efgc. ) w/Bass ostinato #%-:'ﬁi: ﬁﬁ;* Drums accent w/gtr.
. A fi :: [ I kﬁ
o & . %“‘“—"'} .
A.H. - Idist.
'@ Ia + f :hﬂruﬁ'ﬂﬂ
T 4 4(16) 4
. 16 4 -2 2
% 0N E] 4-( : g E
A(bS) E»5/A F5/A G5/A F5/A  F(b5) A5 A(bS) E55/A
" N N | — N1 N
LF=S s L e
J 7 B p— L — =
< s s £ 2 g Jg= e e T/° ¢
T .
4---2 2 2 3
A% 13 - § ; ; 1
B 0 00 A 0—{-0—x ) 0
Band enters

3
>
€
wh
5

A(b5) F/A

-

V|
.
Ve
Vel R
[
Ve
&
Y

v
15

v#ﬁl_

tLﬂﬂ;_,

Oxoowe VYR A 0
)

> @ >

i

u._.f

j)_

I=d

oo

o>
S

SO~
ONS
oS

e d e

G5/A F5/A F(bSYA AS A(b5)
i »
o E -ﬂ::: - -_____l.--wl--'l-} o e e T dF e &
PM. _ | PM. _ PM.. ., PM._ PM._ | PM._ | PM. _ | PM. _ .
T 7 i ] -9 9 B
A5 3 3 7 7 7 - ? 7 ? ?
-B—0 0 0 U ¢ B 1 00 00 00— 1 —06—0—0D 0 0 0 0
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PM._ _ |
0 Fa
w o

F/A
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(AS5)

N.C.

PM._ _ |

A5 G5

A5 G5 (ES

(ES)

Wi | e,
2
hmnm“ __ x Ewh__

™ T ]|

-_.1? | -__u__....__-_._..u
| TD. .h.ﬂl-

i e
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ﬁ F ﬁ
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0 =ca.122 & =4 63

Verse I:
Gtrs. tacet
A Mixolydian

AT(B)* A6(3)

T .
Love — — Just

Rhy. Fig. 1
**Gtr, 2

>
>
|

o 1'0_' - e | e | - B e -

CA | _
No 3 | —
**Keyboard arr. for gtr.

. _"Dm('?)! (A) Em/(A)
- .— ! ~ ‘f - h } . T — “-:——--‘::;-. . —— B —

+:

|
L 18

stare,” ~

L=
|

11 11 o I

—_—

L=
L=

12 2 2

Voices — 21 — 3
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A6(3) Dm(9)/(A)

- %—}'_——I » : & N W h_‘“""ﬂﬁ'. 4 & e o
: T q_.[_ ! — S— p—
in the win dow, the an - gel in the pool, _

wiheavy amp tremolo

fade in R mf
0 7 9\
a 1 , -
0 \0/ \0/

- - o o e iing br:; "4' i I —

e — e e e—— —————
0 0 0 0 0

Em/(A) A7(8) A6(3)
§ T — e —
~ = j. & - ' - - &
— L J

the old man takes the poi -  son, now the

"--..____-__.__ _-—.-_____.--"
IE'I:l J‘E%
TF— {0
A3
-"l \ A |
—B \.EJ‘ AL

3 >
— . = e ® o > s P o =
& | o—W o s s —
v
0 0 0 0
12 10 10
% 12 12 P 9 12 12 H H
B
Voices-21 -4
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Dm(9)/(A) Em/(A) A A6(B)/(F3) Dm(9)/(A)
N ¥ - -
r X =
e e =
wi-dow makes the rules.
Kybd.-
end Rh}'- Fig- 1 ~ ..-h eac. ALV,
_ h_:.:" . = P, _....; - e = . - #' £ — i _:[!;ﬁ- - ﬂ,.--"'"_""'--.
o Elec. Gtr. 1
e T —
vol. swells
0 0 A 1 5
T - L P < 5- §
1 1 v 1 1
B } -
Dm7/(G) G A6(8)/(F#) Dm(9)/(A) Dm7/(G) G
"So
e S - N
y dmia —rr 5 e e = = > i ool
tnl I i el L Al v
- grad. bend — == — I_.i_-::':; 3 —
1 12 1/2
e - 7NN
T [ﬁ} 4 prg 3 ‘..H' ﬁ'} H .
A 3
B
w/Rhy. Fig. 1 (Grr. 2)
A7(B) A6(B)/(F4) Dm(9)/(A) Em/(G)
.-h- —
- i = = g’ &  — ¥ N e ;iE
- [ o/ , SLY
. - —
speak I'm right here,” she used to say._
i ‘,r"f
ﬁﬁ_ﬂ%—/-ﬁ. %‘ k} .}f !Jf hff
Faa—E h:nk__/ =
o
— —— —— _ __.d“‘*,.h:-émd‘ bend
;j
2" @ 2 3 () - /
2
A7(8) A6(8)/(F#) Dm(9)/(A) Em/(G)
— — P ’H - —
fﬁ o * o _o» ¢ - i "'; ﬂﬁch‘i j " @'—E'.E o ~—£‘
M : t— el
- to me. __ Not _ a word, _ not a word
- I e — ff\w
= —— 7 ——~
v t¥y & & o = = 750 g ¢ g gty
———————— q_-_‘ i -.,____________________,
vz M - - o~ N
JTANEVAN
-—T f} J"I\\f;\\f VA
A AV 2 VAR
B {2) (2) 0 1 2 @@ —@ @
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.-
[a—
Ll
fp —

9
co—» o, R
7 === e
e . |
dev - il in__ my bed, I guess
end Rhy. Fig. 2
O 00
50 ©
© O
0 0
0 0
6 4
3 2
. _J—-T d,.{--l---;
- o o o |
—te — m— =
- - -
0 0
0 0—0
6 4 4
0 s 0 0 : 2
;'3] Asus2
- K
—— = P T E—
Eas - nev-er so I'll  just wait in - side my
5 - P - o w e o o o
1 r L o
- - - - -
0 0 0
0 0 0 —0
6 4 £
S 3 2 2
0 0 0 0 0
w/Rhy. Fig. 1 (Gtr. 2, 15t 8 measures only)
Dm(9)/(A) Em/(A)

%f# L — o5 —————— g —— T
E‘-\_‘___—_—_——__.—;:’-._‘.i_ ————— I E-ﬁ‘"""——— —-"""'-"FE e —————————
T 9 b 8!
A g 2 2
B 0 5/ ¥ ¥
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Gtr. 1
e L m—— — . --"'-_————__-—-'-"‘-:.._.
O (s R—— ———T0 -
S [0 224 o© - - o° “
O O O
- B— PP

—

R
|
I
|

'I‘-.l

ornpoo
|
|
|
|
1

j.-. ——

Ty
o

wlheavy amp ITE&!IJ T— """----._...._.----""'ﬁ Te— — — —
fade in mf
E — ——8 /o T ——
§ 9 | 9 | 9 [ 9
A T - \-7 |7 {7 I o
B 0 —--\W - j\ﬂ!-“———-——- e -\0)"“
. *w/Vocal Fill 1, 3rd time only
% J = ca. 130
Chorus:
F5 F(#9) F5
e ® o e b e gy . a—y e o oo ),
. » — . b > | | b ! = . —_ j_’._: N —
WA j | r r | : } v Iril___ A= S— b}:—-"__
Like a scream, but sort of i lent, liv - ing off ___ my night -
2.3. See additional lyrics.
n = N R i
® o ]
> Tc— I - - “\..____________________,_/"’
f s letring _ _ _ _ _ _ _ _ _ _ _ _ _ _ 4
T 0 - B
A \ z B ——
,_B__._g R _ ? ? — S
*Vocal Fill 1 replaces next 4 bars, 3rd time only.
Fmaj7b5 A5(9) D/A Dm/A (C3) (B) A5
N.C
. R —
[ GE* 2 o o N e
- B ¥ VH“ ----- - m-_": V P(J‘ — - k
VOoiIC - es ___ re - peat - ing__ me,
. —_— 5 f\' - E . ',;-_;'.‘.._ ‘:1‘ j
- . . iﬁ‘ #I ﬂ.ié_.'." . I iu- . i FE j-__ ' : =l_'__
N = = 7.-#-.- T J i—
© e > >
———————— —
B S -
E _ _
2 9 2 2 4/-6 4 2
:':' - ! ’ ’ ;f 4— -;E' ----—-ﬂ
. —r )
Vocal Fill 1
. f:;-_-;- o — _E_-"'"-__ _-"'“--,'E', —\\
| S — R+ -
— e
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D/A G5 A
A | Y — ~_ /.;.1::_\ - ">
G 4, 2 o S T T g Lt S . ~
® / —— 7 4 7 = -
“Feel - ing threat ened?” we___ re - flect ___ your hopes_ and fears. .
.-g IO - o ﬂl.-] % .b]'* .
e : — : -
= i_ E - - 5 v E* B .
. *y ; 4 >
A — 2 e e
B 3 ia X . 5 -
1 = 3 3
D/A Dnv/A (C#) (B) AS F F(9)
N.C.
P i;-]! -ﬁ-ﬁﬁ ® ol - o
PEEEE S s e R
Voic es__dis cuss ing __ me. “Oth - ers steal _ your thoughts,.
e —L3g B % S < —
X — - >
etring _ _ _ _ _ -
T : : o —— .,
4 = 4 3 —|x X 2 -
B 4+ & |3 e
#3rd time substitute w/Rhy. Fill 1 '
To Coda 2 ()} To Coda 1 €}y
G5 G2 (B) (©) (B)
o ~—~ . o Hf‘w j ) _H‘_/—;__\\\ ,_._..N'C' i
~ a J 1 F .
o — T = s
4
. they’'re not___ con fined ___  with in___ your mind Hey!
f < A .
ﬁ : M
%—"" : -t s o _Lo- N E
3
T 3
A 3 0 PR A
3 X -
B 3 3 3 S —
Rhy. Fill 1
|
' 3—'\ .‘
B Ca—" L — I
. 2 h_.\.._,r .
i
6 7 9 |
X X
R ;
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AS G5 (E5) AS G5
R s e
ﬁi -+ & b 5 - S — #:' — b 5 i S S 4
L 4 [ 4 = (4 L 4 L J
_________________________ ; PM. _ .
— —
g 85 5/7>< 5 9 Y —
 A— § . P S— § § g P LS —
p— — ——
ia F‘h'r H‘P—“———“_‘—E
= LA - - LA
_____________________ . PM._ _ _ oy
9 —— 575
g 0 7 6 3 0 0 7 0 T 6 3 2 1 0

Double-time feel ¢ = 132
(Am)

B3 3006330060605 060700 133003300 67753
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e B
A= = » ) £ -
where was the gar - den of
: TcT seE” o o O o - e & ~ & e
_____ - . - , .
5522 5 522 22 e e

T
» - » r} TN,
T - T = ] » #!I' = N _ -
é — i f’ P‘r | —
S -
sex is death, ____ death is sex,

Voices—21 - 10
PG9505



71

(Em) - 3 | - 3 |
)£ £ s ‘e » e
G : . - -
o
says it right here on my

#_. ..... . » — i — . -
A\ —+ - .
)

cru - ¢ - fix. _
(3 E
v | T = L ’ -1 = wow =

T ST S e v I T T TSIV e * v 3

T .
A
iua—a—a—u—a—a—um 0049050070033 0033007654543 2"

Coda 1
(¢ = ca. 134)
(Spoken:) I don’t wanna be here, "cause of my suffering, "cause of my illness.
A2 A2(56) |
_i yi . R — : ~
7 = i
© “n ©
n 0 0 0 0 / 0 ﬂ_ -
— —  — -
) 0 0 0
Only love is worth... having, only love is what matters,  loving every people on equal terms.
(Only love is worth having.)
A2 G7sus G7 G7sus G7
n }: —_| = . — ) N | |
: : o -
L= = : T —2
both gtrs.
0 0 o) 0
T 3 : g .
A7 — 3 k 3 3 3 3
B0 0
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Double-time feel

e =140 You've got to know who you're dealin’ with because,
N.C.(Am7)
1 1 1 .-..
9O OO 5O e GO e eyl GJ ooy yeset el

-
A
B

3
355555—3555—5535—5—5—3——%—&«—5“"3"5_5——55535555—5—&;555 555

p— L — p— p— L — p—
like a stranger, a - heh, just might come in through here with a gun. ..
kﬁ:ﬁﬁ:ﬁ::ﬁ:ﬂ:ﬁ“ﬁ
‘ —t : :
v -.-fi#ll-'"jf-l--.-fi:-l--.-f-l-f -.--i--l--l--l--#-.--l--'--l'--l—-l--.--l—-l—-l-!-l—-l-l—
= = = > = -~ >

3
555553 5555535553 5553555553 5555535565 555
— —

L A L S’ A
Gtr. 1 and then, what would you do? (Heh.) Every -
N
Mm
e - : — -
9P 9O Oe 5O eSO S 5O 5 OO 5 PSS 5O Gy e =9
3 5555 51 5 5553555553565 555
L . U 95— U 3 U : Qj -, N

Gtr. 4

T, i 5 Fi 5 F L ra % o %
p— p— o p — o p— e

T 5
A 577711757+ 7 1+ 7757715711671 7T +57 717765777 7717
B ’

thing is immaterial, 'n’ you know that reality . is immaterial.

Ww e

] i |
o0 090 HJ oo e yoeeHjees -.--l--l'--l--l--l--.--l--l--l--l-l--.-f-l--l-g-l-l--l-
- — - — — > >
3

—-@%FSEUEEEH\}SWW—&;%EW—S—S—&

Voices =21 =12
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Half-time (¢ = ca. 66)
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c_-J - This is not realiry...
AS )
*Gtr.4 o— ———— —
grad. fade in
~— PP
**Gtrs. 1 & 3
e e e e
: .
1. T —
- S - — . ; . -
o letring _ _ _ _ _ _ - R N
4 0 9 ' ' '
E— : o E— : :
. 7- - . 2 3
B 0 0 0 0
*Gtr. 4 dim. over next 9 bars.
**Gtr. 1 clean w/flanger
Gtr. 3 acoustic
: | _
PaTE i e—— 2 A
e !
_:5%\.1 ¥LE—‘ Il
Ooo0, ah, I'm
: ?i
mp
g 0 0 0 3 0
T 6 : —8 § 4
a— ¢ 4 : :
AS5(9) A9/G*
g »  ——N—r [ — . e _w %
kneel - ing on the floor, _ star - ing at the wall, _ like the spi-
Gtr. 1 __
= e
, E & ""~u=l--"‘ T e : -
i - — =— - - s & s
0 0 0 0 0 0
T—0 0 0 0 § 0
A} 2 5 : 2
B0 0 0 0
R— - S—
! ST, =
[y 1 Iy 0 ﬂ 0 ,ﬂ 0 E _‘HF 5] Fy
0 g 3 - — 3 A — 0 0
:E 2 : 2 29 2—p 2 T — 29 2
Voices - 21 - 13
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|l.u__ m BEEEL | o _ _
_ | _ | ]
L | oo 2 A
il | | |
0 o | r_-
= |||l © e -
= < |- = _
.m | . 3 L\ weo | | cownmo el
| ._ M, . m lf L] cowno CLIRE )
_ I ._ | ]
LT | m | | |
A M | m |
" R 1 [ --
m 3 & A oo |
| W “
R m coveo FL O |
S | | fne
L] o “ _ .
F "
i) = ||
I W... _ 1. _nMv
% © e oo h % =
= ._ 3
M - i i
Bl m L flq_,f .m-nvﬂ....-.nu ’|[d DD _m. " m =
m I _ . _
. 1< “,
= | . | gl e i |
1 | L L] | = uv |
m _ .” m _ _ mu w w
1L | e | " | | m B |
LB . “ | | _ | & _
»* 7 1| ™ ] | N | B N =
n.._.h..._—l.u | - ._.T . * _ __ _ ” . I
e B |l.’|. L) covTo | e 1 -
< W . <N &
. 1 I |
xEe -<m nu_ﬁu

e S

Voices =21 - 14
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ﬁ—iﬁ - . _”_ir ‘j?‘ 'ﬁ::: — |
> Y . - eY §F @
i Ca— : qiﬂ——qr:__; - 7 i
my rel -li - gion? These de - mons in my head _ tell me to.._
J. — |
— e — e — —
5 S S — 5
3 3 3
_ |
o - P —
r .
g 5 4 4—5
4 —3 3 3—3 -
— E | ﬁ B - —
A5 F5/A C5/A D5/A
Gtr.3 o— e Acous. gtr. tacet
am = - — - - —F e =
Bl A ——
Rhy. Fig. 3 F— —
' J _—y J o J . . -
Y e - -t 1 = R = N = o - — —J‘. - -
J s s s | - - - = -
mf widist., flanger
 E—— 99 10— 10—10—10 IP7 NPT ST W7 S 7SRy ST SV E—
A ¥ 3 3 71+ 71— H—H0———10—10 S r S ¢ S 1 S
B 0 0 0 ——— 0 . g —
B7/A - ES/A F5/A G5/A end Rhy. Fig. 3
| . P — o,
. = . r 1 e 2 2 2 £ 5 & 5
S — — e —— e e | r—
) ! 4
Sy = =i = = — = = =
- - - - ra _—
T | — 16— 16— 16— 9 w7 w7 w119 19— 19 19—
rﬂ:ﬁ 13— - W LA LA L P . P .. s LA LA A

Voices - 21 - 15
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Gtr. 4 tacet
AS A7
. - gg— £ P - P ._,—L\_H - .ﬁ. - g. - F—:——i _
‘ — e 7 —— 11 r .
I'm ly - ing  here in bed, ___ swear my skin is in - side out, _
Gtr. 1
-
= :
o
o >
J
T
A7 :
B
(F§) FS F(b5) F5
N.C. \
. - X L
e e Fim Ja gt e —P
el V = h If et 14 I——
S just an - oth - er Sun - day mormn - in’. Seen  my

_— s
2 > g
==
T
A 2/4 g g ‘g
_B , sl
ﬁAS ‘;PAT " =
~ ~—~
gﬁﬂ;i r;*"‘\ p e 2’y r!rr];"*\“ S
di - 'ry on the news - stand, _ seems we’ve lost the truth _ to quick - sand. _ It's a shame_
: i >
PR — ==
¢ 2 = . =
> e ~———
3 1
B 0 0 (©)
(F§) F5 F(b5) F5
AJ.C. - —
| ol - " " * |l p—— A TR AT AR
it ] ]
ﬁ:ﬁ — b_#vi' . ; C— o Wt eTe —— ’E‘i -
— no one is pray - ing___ ‘cause these voic - es in____ my head ~ keep say - ing,
%HH =" ; —
. = ‘*-':';_ .‘::l-. ETU: =
i
-
T
4
A 2/4 3 3 3
_B , <
Voices - 21 - 16
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w/Rhy. Fig. 3 (Gtr. 1, Ist 7 meas.)

AS F5/A C5/A
) N ?' Ibr—- \ =N
= e e e =sE=
J ~— ] —— ]
“Love, just don’t ___  stare.” Re - veal _ the world _ when you're_ sup -
D5/A

. - — P} pt & o y o "o e
i yi ya jl i - - 4 -
e — r ———E—E i

F
posed ____ to.” With - drawn and in - tro-vert - ed, in
E5/A o ;5!& —_
ﬁ:# - " - , (i ——— ot ot — -
fect - ious - ly . “Be - ing laughed at and con - fused _ keeps  us

G5 A5
,.--'"-.-—-—_—-.-""--._‘ ‘-..____._——-____‘h-.-
ﬁf o - e
ey 't

stay.

=1 1,5 ]

Guirtar Solo:
Gtr.4 *A

T —




121314

B

— 1?
AT 17481719
- S - 17—19—18 171919 1919
p 15 e 7 15—17—16—19 19 17 -19
_______________ A9 o
—— /:; - 7T 7 ; > e :://,/”';"'i \ / .
- - . & & ——— AnuN LY
= fo el piele” e o o o oo -2 a
- - - 1 ™ T P e ® - —
q—=:=_._u__.h_-=
' o - 3 J 3
hold bend A rad. bend
| 2 N e 1
jﬂ_ RN N ) ~ 1 R ;}
9 1919 19 1919 19 (19)16-" 118} —{18)45=" 15 {15) 13 13
Ffm7?7 -eeen.o
___—-—// R
ﬁ_._ ht (=) t - 3 > . 2 | { o\ '
= r ® o P ——— T —1" -qg‘}-_m; —
) B - — o o - o Y ——
v mq 33— 3 3 —— >
grad. bend 12 3 3
T ™~~~
7 +—@A—S5 E — T
F—— 8 —5—8 5 (6 0 —
A H 8 %Y o 5 : - ; Fvan
*Bh..__ . " -lr L
= >~z o~ f oo _#lsT e
;ﬁ l J J :q_. T y * [ J !_.#' F . 7
G R S =; e
vz - - _—— =
B —~ A T
— = 55— 8 8 5 —
s - - 5—5 7—7—5 =§ 5 = ¥
A 5 5 77 5 T Yo7 s 7 :
_B — -.‘__.___ﬁ"";-l" 5 A -ll 'x_,_=__a ) S

Voices - 21 - 18
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N Lot Lt

14

~~ ~ ~ ~ ~ ~
1HH2—1HHHH£—1H54§T1H54HH2—1HH2—‘IHHQ—1HHETHHETIE1$1%1HHHE—

W *

14 14

er————

N NN N N N N N ) N
e 1412121412 14 12— 12 14 12— 12 1412 1412 121412 12 1512 1214 12 12 1512 12 14 12 12 1512
1.3 1.3 13 _ﬂ'l.a SN — 13 13 13 1.2_1,3_1_2_

~
154717

ﬂ"f

131512 13 1313151213 13 1512 13-13 15 1314 17-14 13141515 1715 17 171517 18 1515171718 16

B e T T e o BFS

Double-time (¢ = ca. 136)
-N-E} | . .
s o - e - - - - . .
7 A JTR r {J ___..’.’f - '{; . - - - > l
3, . T ——— '
May - be I'm just Cas - san dra fleet - ing,
*Rhy. Fig. 4
Svararvvvesssvanaans )
Gtr. 4 J |
—_ e
il t S -
3 \ S
¢ e ' : #
0 , e — N T S—
S A ——d o e
Gtr. 1 :PL.’I';J} r - ;_l’ g"w-...._....-*‘"-' s 2
ndi'#f.i‘f e e N e e e o e e b el e e b e
T (22) {22)
A ~ 7 7 @
4 5 T 0 - - . 3 5
B 3 5 5

*Rhy. Fig. 2 excludes gtr. 4.
Voices - 21 - 19
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e e e e—a e o B L
7 ,- 7 % % T e s o
174
twen - ti - eth cen - t'ry i - con bleed - ing,
f TS =
& - _._. e 1 )
A
5 §-f——
B 4 5 7 - 0 - AU 5 7 7 3 9
P N -» —_——— e
e ———T & &} —
will ing to risk sal - va tion to es -
; & ."“._.r‘j — '
e #* » = o > ; Ei = & H-l- »
A
4 57 o
B— 4§ —7F 0 — — 3—5
3 5 3 —S
- s ~ e e e ol
— 7 2 .
cape from i - so - la tion. I'm
end Rhy. Fig. 4
——— ) N —r————
: Lh W —at L & .
"y q_-._ [ = = - ':-_,. N H"‘
A
57
B 3 5 (_.5'} 0 — @ 5 7 T 3 5
w/Rhy. Fig. 4 (Gtr. 1)
.
- ra
%ﬁ# e e e R R & s, e T —
wit - ness to___ re - dem - tion, heard you  speak but nev-er lis - tened. _ Can you rid _
D.S.$% al Coda 2
= — P g——
Co L~ o o mTaie JaTe o, g
#ﬁf“‘*“" e s o s e e - — r
J % —— 7
— me of __ my se - crets? De - liv -er us ___ from dark - ness? _
. **Vocal cont.
Voices - 21 - 20 in vocal fill.
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Coda? G5 G2 G5 Bb2 Bb5 N.C.
=
p' o i i T — %E —— — 3
P ——
nev - er - world_ which you ___ de sire __ is on - ly in _  your
= : A f-:;ﬂ @ ] ﬂ{’
: RS e !
. .~ = = e
O = =
e L4 o z “'-—-*‘I hd h"’
3—3 3 1
T 3 333 3 1
A 0 0—2 0 3 3
B ﬁ X—X—tX ?t :I'a ?— 0
3 3—-3—13 3 Gt
rit. . ~ o
. _‘__,.....--"-_-"---....__. .
Pl do—— g - Lo 5
J ’
mind.
% FF - r e — T
v = — —~ F 1 d te i e o X
ritard. poco a poco * e
e o e e o s o e ) R e L L
T 3)
LA %’ 3 2 2)
B 0 2 3 0 2 2]
0 2 0 0/
*Let chord dim.
| next 4 bars.
A tempo ¢ = ca. 115
E7 E6 Eaug E2
*
th'- 3 mﬁ m ﬁ N
| 't
~ P - ~ » - S E B
a === - = xe =
— = —1 — B — S ——— 1 e I_
- grad. fade in > - -
> letri = = =
~ pp e p mp
0 0 0 0 0 0 0
9 2 9 > 9 6 8 . 9 : 9 : 7 7
9 9
0 0 0 0
* Acoustic guitar
Segue directly to
E7 E6 Eaug D(9) “The Silent Man”
%‘*# Jjﬁ' ~—F m — . e '3ﬁiﬁ"|
] ) |
=t = i = = e —— = = —l g 4 — V
-___f -_._! g ritard. poco e poco
a _9 0 o] a g o
T 98— - — - 9 —— 7
:A [} T 6 6 5 5 ﬂ T
B 0 0 0
Chorus 2: Chorus 3:
Like a scream, but sort of silent, Voices repeating me.
Living off my nightmares, “Feeling threatened?
Voices protecting me. We reflect your hopes and fears.”
Good behavior brings the Savior to his knees. Voices discussing me.
Voices rejecting me. Don’t expect your own Messiah.
Others steal your thoughts. This never world which you desire
Volces — 21 — 31 They’re not confined to your mind. Is only in your mind.
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THE SILENT MAN

By JOHN PETRUCCI
E Esu;s Fimll/E A@M)YE B(11)YE B(lgl) E(gl Pﬁiﬁ Fﬁm}nl A(9)
wee 2 menny % ﬂ};[&:“ﬁrr ”E:“f’sfr ﬂﬁ_ s=hl W wmaas E “:“m
u - - T HH %ﬁz -‘
231 234 341 231 231 1342 241 2 34 1342
Moderately slow o =ca9%4
G5 D/A
—f) = i h 4_?’_——'_1 = t_. .
F l : i ‘:If Lﬁjﬁ' - J _u_d 7in_-'l/’:-‘ — - . - --_-j—
- -] ' o L ~ S g E—
" — " 7
1. A ques - tion well served, . . “Is
2. Has man been a vic - tim___ of his
*Gtr. 1
(*Acous. gtr.)
} |
; ===
~2d 2 ¢ =3
-
mp
let ring throughout
_ \
0 0 2 2 —2 2 ~2
3 3 W 1R W v - )
*2nd time add 12 - str. acous. (Gtr. 2) simile
A9/C4 C(9) Csus
5 e L =  p—
» » , d—w«-. Ph - B [ l -
R . { _ "-._ _..-"' & _
S— T S
Si - lence. like a fev er?”
wom - an, of his fath - er?
— - . - - ﬁ | | |
—3 ! e _Te ® ™ —: -
$ = = hia-.._...?i qi i -E
- ' s — r g =
= — P T s e e
0 0 0 0 0 9 -—¥—0 06— %x—0
A 2 2 2 2] 2 XX 3 — 3 — X0
B—4 4 3 3 - 3 —Xk—8—9 X

© 1994 OCTA MUSIC, INC. (ASCAP), YTSE JAMS, INC. (ASCAP)
The Silent Man— 9 — 1 All rights on behalf of OCTA MUSIC, INC. & YTSE JAMS, INC. administered by WB MUSIC CORP. (ASCAP)
PG9505 All rights reserved
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a
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If
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*w/Rhy. Fill 1 (Gtr. 2)
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D(4)YA Em Em(9)
—_— \\
h —E= —— | | : 1""‘. k ‘
1.._..!" s il - — ——
hind the stained glass
hind the Great Wall -
p— | \ 4'
L e — . . E -
s oo o g §
—_— o e —_ -
- 4
-
- S 0 0 0 0 0—0
a = | ==
4+——4 4 2 4 —
0 0 2 2 2
0 0 0
C2(#4) D/C
= < \
e
._.] ——r g
there’s al - ways one more mask. ___
that sep - a - rates us all.
| -—"1;_5‘ —— | ﬁ —_
%i;- P —— ;i
I
o - > S— S - g I g— - -
T3 3 %17 7
= — e e
B 8 8 8
N Chorus
Gtrs. 1 & 2%
E Esus Fim11/E A(9YVE
mf
P N — —
q ; 'JI'* iui > ® ;’ ¥ —ir = — f * e
When there _ is___ rea - son, To - night I'm a - wake. _
(To -night . I'm a - wake. )
Gtr. 3 (Elec. gtr.) onDS. only_ _ _ _ _ _
. = - B
—F . e : ——
m
clean wichorus
let ring
0 0 0 0
T 0 0 0 {0) 0 2 0
A 1 1 1 - 6
B
*Bass plays E

*Gtr. 2 is “Nashville” tuned acoustic. Strings (@) to (6) are tuned 8va like 12 string w/o lower octave strings.
Silent Man-9 -3
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B(11YE B(11) Esus F4m11/E

)_77)7}'77}77)7“)7/’77 mmnmm

l - N —-F [ o
ﬁﬁ i '- ﬁ * Ly, ' : } . - 1‘] & 1 ! — i
. : e =" 4 -
I e When there’'s . no___ an swer Ar - rive __
(The si lent man, )
E
% E P ~ e o
A
T i - 0 ° 0
1 2
A - ' :
B
A(9YE B(11¥YE B(ll) E E(9) E Esus E

E E©)
®

TR T TR TR T

%ﬁ;’*@ e ; e
the si lent man. If there is____ bal -
% E% F — ———— = — ,‘ — F P—
0 0
T 0 0 0 0 © 0 0 0
l 'ﬂ 3 1 1 1
7 9
Fdml11/E A(9YVE B(11)E B(11)

rnnm,wmﬂmmmmmm

# n-\! - i g > i k’%} : —ﬁr
% ‘: e s —

ance, to - night wake.

(To - night .  he's a - wake. ) lent _ man. _

#_! > i ]. > r F g y o . ui - @ > +* e - ——
_T o 0 o 0 E 5 0 0 0 0 0 0 0
A 2 2 2 6 6 8 8 - 8
B

The Silent Man-9 -4
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GOYA G6(11YA G6/A

C/D

Csus C G/D

B>2

v

»

Guitar solo:

Gtr. 2 tacet

N.C. D5/A

G/B Gsus

=

- — = —

letring _ _ _

N C

/&)
[ ]
"

v

1

12
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v

it

44
L

O

elaele=t=

*Tap guitar body

Csus
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A9/CH
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=2 Ly
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=23 Ly

W

> O €

=1 =

o

T —
.

let ring

—
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Gtr. 4 (nylon str.) tacet
Em9 Am7
1 T 'E j-F_‘ﬂx Pt "_Jlt:]l g %f X .}—i;—"ll———il“J. - &
. = o—d:! S = >3 o ¥ __& — e ———
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P . ® : > — — e — — — i Ll S—C e et
AT R e
“""'-'--__---""‘.‘ i
F r D > |
=
let ring
q i i 1 in = a n ? N
l 4 v 4 ; v v . i;‘-‘ o7 v ;
B o 2 2 o 0 0 0 {0} f—
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=== | oD
===
[
P=
h =

harm. w/ bar

wi bar

12
—12
12

oS

D.S. $% al Coda

D2

C(9)

I swim.

ter if

bet -

it'd be

think __

I

time,

rit.

E'I
¥

/
|
\

ﬁr#%

—
— %

3 2@

- -
ETT
T
-~
S
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B/D#

A/CE

B(11)/F#

—r =

.

Ar—mmm e

e

lies __

There

lent man.

S

the

5
.

:

OO

oMM

OO D-
[

Y= T

Do

fane el “

0

N
U
8
Q
of
Q
o

0
E
Q
-

09— —0 0
:
7

DOM | |

)
E
—7
7

OOWr==

Fimll

G#m7/B

Cim

ritard.
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- -
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THE MIRROR

By JAMES LABRIE, KEVIN MOORE
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

G/B Bm F2 F COYG CG B/F#
e O N v
1432 YV S 34211 341 )
Moderately ¢ = ca. 82
Intro:
th’-l harm,

(7-string elec.)">™ )

%%&Eg_i ﬂ%
e/ = *"_'H__.,F_
J
'I,ul" ________
T |
A——— 4 | 44— 4 4 4 4 44 44444444
R T S— 2—2 2 2 |2 22222 2
B : PR W T — 2—22-2 2 2-2—2-2-2 --~-u-—§ 2
o.=ca. 112
L.
Band enters B5 J’-ﬁ

Play 4 times Play 7 times
= : .- = T f— —— — ]
A gy %
e R L ;
. o - > = sse oo
- o @ - o o - * o & - & - o &
> > > > > >

-]
— 44 P — e 4 4 4 44 b b bb——h—44
E 13 e e e e e e
[ 4 ..._,__.__ [ [ ,_,__.,___,.,_,,_ﬂ. [ & [ = = [ u Ea

D =d

<) jﬁi;%ﬁ_\;‘: “iidqg_“! & o & g dyf

0y s

% A S—— S S— S S— - 43 :
B it bbb e P B

Play 4 times

- - - — — == — — — = - o = = = = = = = e = = - - = - - - - - - - - - e e - - - - - - - - - - - - - = - - - - - —= - - - = - -

SRR B
(=1L

QRO
L= LT LT N
L= LT LW N
fa=T 6T LW N
LT LT LW N
(= TAT LW N
Jﬁ' |
(.- CTLT N
[L=1 CT LW N
(=T LT LW 8
OMRIMN
1
[T LTS
[T CTLT N
-1 LI LT N
(LT CW N

© 1994 OCTA MUSIC, INC. (ASCAP), YTSE JAMS, INC. (ASCAP)
The Mirror—- 12 -1 All rights on behalf of OCTA MUSIC, INC. & YTSE JAMS, INC. administered by WB MUSIC CORP. (ASCAP)
PG9505 All rights reserved
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Gtr. 2 (7-string elec.) .
e =rtice== —
v g ¥ 7 #}b‘—_—f *--—:-":I_-f' 2 * T Vv _ T
- wiwah, as filter wibar, grad. wider H'H-T'r —— fdbk —
#ﬂ' ' bl « QPP o \/
2 ’ O 2 4 —s {6) {6)
- - - —
Rhy. Fig. 1 *Gradually open wah from bass (0) to treble (+) position.
}'i L]
Gt i
o | = o "‘:"--»E
re—_ — © o — —
S T — —_— = T— I
4 4 —4 4
% 2 § L%]
o v AW
B s ¥ #Wm N.C
SRS
e e
~ — > > S
+ o o + 0
#nmmm ——
a r‘-_-‘hll.
:B ——— — "'_--—--T" o L)
| **trill w/edge of pick. end Rhy. Fig. 1
&#’T/— — o— I ———
v ]I.---"""'— s"_"-{[[ I[,_..--—';_" h-- =
© o —
e —————————————— e ——————
A g Ee ; {4
B {21 12 54 3 2 1+ 0
B—} 3/ : 2
w/Rhy. Fig. 1 (Gtr. 1) o
# ,Jl-li.,,m1 i ) o — y:l;'_n-
e+ EEEmEEEE
= h — -
— - —_—
E ‘ﬂiﬁr—'—_'—-___.__ +wfbar — . grad. dive (wipick)
= let ring o -1 3
T ' A el <
S P — (10)—6{8) 6810186 _ —
A 989 a 7 089110 (10t ——
£ 0 AH.
Be— " no BS
——— 2% o - G“'zn—-;-::_—;,, Gtr. 2 tacet ,D -,b
P! ° -.} . -:-—.i == == S ————— #ﬁ k —!f P— !?‘
' =t P 06 gy . - ) 12
S — L > > 1> & oy g—% i ; i
divisi f 7 i =
pick slide = >
= >
1 PM.- - - = = = = - — « = = = = = =2 = = = = = = = = = = == = = = = = = = =
i
T ﬁ"ﬂ"x - N
A {10) A Hx?&&ula_, 4 &—4—4—4 %444
B EEEEEE ?.

The Mirror - 12 -2
PG9505
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Verse I:
J.=ca. 112
B5
(= = D =
J -t = == — /'" S o_v 4
1. Temp - lau tion, why won't _ you leave me____ a
Rhy. Fig. 2
i 9 i 1t
ra cTE_CEC L TELTET L
i | 4 4
5 | =E
bt %
D5 ES5 (B)
' = _ —2 P N
‘E".-/J T vy v 'Dh* N | i‘::__:,'i* - =
lone? _ Lurk-ing ev-'ry cor -  ner, ev - ’'ry-where I go. _
e e
“ 7 : ¥ 7= o~
AEEERE EEREEE RS
P PP PP PR
B5 W
: N e
SR T i A e =~
__ Self con trol, __ don’t turn __  your back on__ me
> 5 [ B S . o C - o i of
EEREEEREEEREEEREEE RS
T ‘
4 4 —4 4 4 4 4 4 4 2
(e e st
F5 C5
iﬁjw ¢ [ ——— - = =
VAR & o ___ v
now, when I need you the most end Rhy. Fig. 2
#-—._ 7 *f —t 7 7 7
e $F $EF F3: N33O 33d o:y

The Mirror-12-3
PG9505
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w/Rhy. Fig. 2 (Gir. 1, 1st 6 bars only)

BS5 D5
- ) - - N i ‘ 1 _r ~ ‘ J
y = 2 | 7
Con - stant pres - sure tests . my will, my
ES (B) B5
Y e S
e — S S = =
o _ o : = N ~
R B S B DR P o
e r r r r
will or ___ my won't. _ My  self con trol __ es-capes from _ me
F5 C5
>, - #‘"*’ : . N l % S U—— £
%* = _
still.
e S
Vi2i: $3: :$:: iz o:i: o:::o o2
k‘h# 4 # e v q
L - = T = = ’
A 33— 333 333 3 -- 3 3
B 1 1 3 1 33 % %3 3 g 3 3
+—1 f +— 11 H +—1+— 1 1
Double time feel
=2 (¢ =ca.176)
Rhy. Fig. 3
B5 F§5/CH D5 —
@ —— l;-’ " T © ,th_:'"""’"“% = ﬂrﬁ} :rfh"
O S~ — ~F © ) —r — — : " 1 >
—_— 9 — g~ — o — o — - —
© = o o U Y & S~ — * \_* mmf *
I V2
I ™
T A
F P\
_A é f% 4 - ,“'i 5 _ {5 ;JF El
mB & 2 g, z g_, ’ | .
[ 0 0/ it Mt / 0 —0—3 05 P39
Bdim C45 N.C.
- { — & _ %‘ q_ X . _j"__:-_m _lqg - f.l_'.w: ! - | — “_T-
= = 01 O =
g ? & = = #’I“-——--é‘*—-"i -
s 2 - s E'--..._____....--' e &
P.M.
4 4
44 4 4 E 4—4—4 3 <)
2 2 2 _2. 2—2—2 4 4
I S— - - — - 3] 0
G5 end Rhy. Fig. 3
fi #u %
; 1 Y]
?:T#‘T‘:Zi r:‘T#'i:i h:%: %:; ;h % :##‘}'i—*
\_* \ A* A* > > > > P.M.tg
A - —1—3-8—3-3-3 -3 3 3 ? 33— 3
859555—9—5—'———5—9—55535' — - 3. i - Hr
N N N N *B replaces C chord

The Mirror-12-4

PG9505

when repeating Rhy. Fig.



Half time (s = ca. 85)

J=J

95

- 4

A 2—g A S— S — 3%5 é:z A — - —
B 2—2 229 9 2 2 5 P 2 D 222222222

0—0 000 000 000 0006 0006 000 060 —
Verse 2:
w/Rhy. Fig. 2 (Grr. 1)

Sad
B5 D5
— o9 o oo , — N—No
,l. - .z uhif] '{J 5 ) i __#._v - _rr_
T
2. Hyp - o - crite. How could. you be so ____  cruel and __ ex -
E5 (B) BS —
I ~
. I N . - 2 o -

S S e ~o h'h-ﬁJ —e ! I"‘j L S i R : !
%iﬂ-hp - t r] ﬂ] e p= }J fl T ¥ —— 0
o) r—r- — —————— - —

F—F 37 7
pect my faith in___ re turn? |
Re - sis tance is not __ as hard as____ it
w/Rhy. Fig. 2 (Gtr. 1)
e C5 BS . are
e — ) -
: = rom——— i econ : ) R
J | . - -
seems __ when you close the door. I spent _ SO
D5 ES
’____.a-l"-——-"""--_ .l'ﬁ...' _._ o, ..-'"""-_-"""'-..
g & £ A\ £ ie"e e 2T BN : £ mse 42 o
%__#:y —— 7 » ¥ = r—r Y—
o —
long trust - ing __ in you. I trust you__ for - got,
%_:H;_.ﬁ- Y—r 0% o 2 o .9 —— e T - E’];_f
L V L J | J L
v 4 4
just when _ 1 thought 1 ____ be - lieved __ in you. (what're you doing?) (what're you doing?)
% o= 2 Half-time feel
(Ha]f-timeJ =& onD.S. only)
ES EE'"-H Esus9 ES X D5 ES — GS F45
) o ® o o ;_'} » P— o @ 2 @ o o @ @
—F = = - e
It’s time - for me__ to deal, _ be - com - ing all _ too _ real,
i j gji L J *vvr%ii%fivi v v :“#:;:
v v [ d
=~ PM.-4 = > PM.-4 ~— PM.-4 = PM.- & S - PM.- 1 ~—  PM.- -
s} — ———
A% — 5 57 = :.
B ¢—0—0—0 0 e—0—2—0—0—0— 00 -
| S’ . ——— I

i
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ES Bb5 AS N.C. E5 D5 E5 N.C. ES5
% t’l - & #’B > » - D _ - s o
G — = [ —
I : : f Why _ did ___ you lie and pre - tend? This has to
voo-omg o m TA Ywhy'd T be - tray_  my friend? Ly - ing
% | = ‘. S— = | e pe— —— S =
2 $os - <3 3 33 3% 33
§ v ¥ e (= s s ° v 3 5 1: ; X v v
PM.- - ERIE i g R
-A % : g.__ —
0 0 0—5—3 e T 11 77 7—73
B 0 § 5 ? ——>3—8—x—835 55 55
:IEBS A5 Bb5S N.C. ES5 F5 ES l?F5 N.C. ES
o 3 r] . o -
F - Jrf:; - - » h'ql - o
%ﬂ | | ‘) — g E— =
come to an end. I'll nev er trust you a  gain. It’s time you
un - til the end. Liv - ing life so  pre - tend. It’s time to
: 4
L e S === _ === e e =
"y E ¥F 3T 33233 X33 33 3%
[ -~ =
5:'::"' = PM.- - - - - - = === ===« === a=«a=a= = :;'""-""f = PM.- - - - - === === === == = = = = 8
A—4~7
S e
b b > 4 T ;l' "'l H"'-.-l' I "l' 4 b T ?‘ 4
tgi:iJ 1 - - ——— - -
~— ~—
To Coda €}
D5 ES D5 ES F5 ES D5 ES N.C. — D5 g
= . 4 - o -
%f —p—F 7 : ey
made  your a -  mends. _l Look in the mir - ror, my
make my a - mends. _
L——?—T—H‘F——F———-—ﬂ #;t
. 1 1 ]
J m g = om = J & I = g =i = %
= - = : e = = -
73 v_v = _* = #te = E% ;3 = _» =S
PM. - A P.M.
Ib 7 g -7 - — g7
B—f=51 0 -5 - A N 6—5 0 g
S— i
Bm(9) F47 Dm(9)
= : *
' —
friend Spoken: Female voice: Everything you need is around you
Gtr. l?s;mi-dfsr. ) " Male voice: I haven't behaved as 1 should.
’_‘_‘_-"""——-__-——___-_-""ﬂ-\___ ’.__..-l-""-__--"""-n-.___
. . — 7]
gE—r—— e e ——
. -
Gtr. 2 (clean wichorus) U R
vol. swells —— mp
/ /n 0
T e i}
| 3
A 4 } L4 7
ﬁ 2 v 2 4 v 5




The only danger is inside you.
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Male voice: I thought you could control life,

Bdim CEm
_,.--""'-'-—-___--h"'"--., Gtr.lmt e
E‘E"_‘___.-—-—_ _—‘-l--._____‘_ﬂ.. T - b..L J' #_%:;,..—l—-h":’ ..r"'_"'\. P
’ et — - : o ] . !j
- mf it = = w/bar let ring — —
wibar
T {8 § “ ‘ —
_A 3 s 714 4 i
:B 1.51' \
(¢ = ca. 82)
C2 | F/G Bm(g)
—_
- - = E i A N R
but it's not like that. There are things you can’t control. Gir. 1 Let's stare ___ the
_» »
[ J L
mf clean wichorus
let ring (throughout) :
6 — 6
4 4
= 2 2
e
|
4P | 4 ==££i
let ring — wibar mf clean wichorus
waf bar sassssvansn - VAR let ring ( rhrﬂ:ghﬂuﬂ R
L
3 3 5 3 3 3 3
0 5 6 6
-8 4 )
3
Gtr. 1 panned left, Gtr. 2 right, next 12 bars.
Dm() E
‘/E/F\'\ o~ oy — ﬂl
e S N e P
J H
prob - lem _ right in _ the eye. i It's plagued_me_ fromcoast to___ coast._
= _ = = P i
I e =
‘ﬂ"j’ > [ J - — - o - i - d_
L J L J
T |
6 6 T 7 7 9 {9}
4 4 7 7 7 9 =
% 2 2 5 s £ 7
N

,.——-q ———1
% cree e Fes o 4Pl esw et e e
3 — " . e == ==gS=Sg
a#au aﬂa{E aﬁw sﬂi 'ﬂm ﬂa_i
: 12 9 —$-




- - 'f""“:; - — — - Py
e r—F —» »» i e
B ——— — — — = e
Rac - ing__ the clock _ to pl-ease ev - 'ry - one,_
—_— —— ——
s —» T R— T Ra— -
) a )
r J I J X 4
6 £ 6
4
2 — ] 4 2 g —
0 0 0
3 3 3 3 3 3 3
6 6 6 6
4 44— 4 4
C(©9) D(11) C
o~ ~ — — — -
- oo o - ® i\ » N
- . et o
7 — = =/ — i
all but __ the one ____ who  mat . ters __ the _ most,. .

- - = !
= = —_—
....
B a. ______ —

0 0 303 1 g

T —

3
E —
6
— iE
h". : J'l s -

The Mirror- 12 -8
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=
. 5 “T® . ! ~——— |
. - e ————
Re-flec - tions of ___ re - al - i-ty
. . — - ‘ . p— . .' _'"_'_.-F"_-' -
o o o o - —® B -
——— - —— T ———
8 8 - 8
+ H H
3 9 - 9 :
ﬁ_; _ 2 l‘;fq; . ' i.__l“_‘l- P e
+— | — i e
: 0 — 5 0 o - 0 —_ 5 0
4 4 4 4 ~
B 4 4 4 4 E 4
_ j
Esus
,y * > ® » o ~ ;—; P -
H__-' | | H F F F 1
i_..’,__ #‘ H___... —#7__ - I.'"T'..‘I!
are slow - ly com - in in - to__ view. -
* o — * o - »
o—eo P a— — If" 2 F o # @

0 0
10 10 -
12 12 14 T
42 12 14 12 14
2 e - : .
e ® ' . s ® 2 -
"o . -

el
o
L=

The Mimmor-12-9
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Gtrs. 1 & 2 tacet
G

/B Bm G/B Bm
Gtr.3, e A A / A A
e o

"'"-_--“\-..\
E’t et~ £ = » . o o —Jo—3 .~
V. '——E———_‘E:,

)
How in the hell could you pos - sib -y for - give
*2 gtrs. arr. for 1. Gtr. 3 acoustic 6 string.
Gtr. 4 acoustic 12 string.
G/B Bm G/B Bm F(2) F F2 F
RN 7 / / )} (n:{"*) ;7 7 7 );_ u‘}Zﬁ) 7 7 7 )} J}Zﬁf 7 7/
e e e re—r fﬁ"
| l _— —
S :
—  me _ af - ter all __ the hell _
Double-time (¢ = ca. 172)
D=4
w/Rhy. Fig. 3 (Gtr. 1) D.S.% al Coda
C(9)/G C/G C(9)/G C/G B/F#
Acous. gtrs. ——— Acous. gtrs. tacet
)} (/) 2"‘*) YRV, % ;‘*/ 7 7 7 7
e #Te s * 270 wo e T—— N —
I put _  you through?
"‘ Gtr. 1 16

J =ca. 122
fj‘f-ﬂ
E5 D5 ES D5 BS o
< e P e e ——
v i —— e e —— i |
'l ' nev er hurt _ you _ a gain.
7
SEFOEES- g =
j = = g > o & g % g
P.M P.M 4 w
— . f}
By 11 —— = 3

The Mirror-12-10
PG9505
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G5 B5 G5
- .~ m h
—
e
P —— ~_ 4
== 3 =
ILII_,_...A--'-_-zn.--. iy - —
—a—— "¢ o o ~ b
o .
o — b s, - > even dive
- ~_ 4
:’g ~C
T S
sl o
i 4 0 -
X X 3 {
B 3 : H ;
L") W
Half-time feel
(¢ = ca. 130)
BS
_..--"-'-—-‘__--'-"--._
D) o TeSaE R © S i © S —Ix o
4 4 H f‘ ah
-A E 2 1 2 r% fg}
B3 5 ¥ & 6/ 0/
Gtr. tacet _ fdbﬂ e
N.C. BS fade in _*"' =
6 | - —
' L__§ L___J - :I
?ﬁ '” | * ‘! Wﬂ
A R —
- o — — -
~— e —
grad. fade in — wibar
T 12
4 4
A 4 : 4
B 5 \0/ 5
harm. - - - - - - - - -
. T 2 15ma  srad. bend up
~ T : {‘Jﬂ,‘!{?u Yauul
J k. h 3-3172 o —
.
s 1l * v ﬁﬁg > 2 o 27 a0 7 < fdbk. r#;'_"“_-:-.” ~en Em‘ l
- = = i T — — =
% —y i N
¢ = l =
e _ —
Che (i harm. grad. dive harm.  ham, harm. P~
wfba; letring— — — — — — — — — — - ‘*E{TL 3 -31/2 312 -12 wibar
WA ,f * NSV - —
12 7 i) ) 2
A—(4 LS 515 )
B |,§J _ Fol -
’ *Gently touch node at 7th fret. v

The Mirror-12-11
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| T—_6  B5
o
- i . % = ,.....1% = - *® = :
T Tz 3 T $—% 3 T 2 % 3 ¢
= PM. — P.M. PM. - - ------~-- 4
-— -6 o
——= - —
) 5_ S .._5 ‘ ,‘ ‘ o ‘ ‘ —
2 Lr | i L | 2 { _2 2 2 N i § S
——1§ 3o—0—3—3—9—-2 2 —0¢ —2— 06— 20 -
-6
B5 G5 F# G5 F5 F5 B5 C#5
B ST - - . —  E———————————
= — —T # — # * — '-;' ,_--5--_:-_ ::_ .... — ﬁ ﬂ qﬁ — AHT:E i —T i t -—i" ﬁ Fa
- — o L = s = ¥ ® e - -
s & = e - — & - & 7 > ¢ E 4 E Lo
= P.M. P.M. P.M. P.M. == PM. - -« - r
I k - :
W o M— A A &) PN W— - 4 4
e e = e e s
F§5 E5 Fi5 ES G5 BS G5 F#5 G5 F#5 F5
%EA | [— T — S S— —
J Te o e — & - i g i — i g — %r § = i — i 5 h:é
.- —— ——t
- 3 3 T T ¢ 2 2 3=% 3 ¢ 3 ¢ 3
S 4 > PM, - © o oo . P.M. P.M.
A 4 4 5 2 5 4 4 5——4—§-
2| " S W S—" 2 30 § 2 —Q-—32 § 21
B 5 0 5 0 5 ¢ 3 0 3—0 I —— Y - 0—3—2—9
Play 4 times then segue to “LIE"
N_C_(B) ) //’_4\
— K com” -~ ~ow |
=1 T —1 = 1
s v 3 v 3 3
- T ——— T ——
gradual bend Ve
M
/_f
. ] g
/
0 2 0 3 0 ()
e e—

The Mirror - 12 - 12
PG9505
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LIE
By JAMES LABRIE, KEVIN MOORE

Moderate rock « = 94 JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

Intro:
*Gtr. 1 (7-str. elec.)
B5 N.C. N.C. Play 4 times
Riff A o AH. end Riff A
Play 4 times M. (8va)
Rhy. Fig. 1 end Rhy. Fig. 1 (8va) (/
=4 ~ - | 3 A p——
; o e = 3 4% j P = = =
o - o
fi—ff%#fi‘—’#r h % I—-I-I_'JI-#U’[*H
f PM.- - - - - PM. - AH.  AH y
| R ]
B B C /
_ — ) | ’
) G / -
2 ’ — 2 > "'l' :l‘ - T ,.-'/
8 0 0 0 5 0 03 S - — 00200313
* @-B
Verses 1 & 2:
N.C. o S —
%{ e S — m —ﬁi
: gy f —— e 4 1: E
Y, r J [ J
1. Day break at the bot - tom of a lake, it's a
2. See additional lyrics
Rhy. Fig. 2 |
I — | = . . _ — =
=+ = =1 - =1 = I 1 —I =1 =T —T - =T i -
— = — - — — = = — = By = - —
PM.- - - - - - = - - - — - - - - s s s s s s m e e~ - -t -mamm == s - S s 4
0 X X 0 —X % 0 3 3 5 3 5 6 5 3

J = = = == = = = = = — = = = i =
—T — —] — — — E: — — —] - —1 - » —
PM. - - - - - & - - m e e e e e e e D f e e e e e mm e = e - —— = - - = = = === == - - - = = = = = 4
ﬁ 0 % X 0 X X 0 3 3 5 3 —5 6 5 3
d i . J 4 FECT |
L4 4 e ¢ o _* > v
get out till I fig - wure it out, though I'm
end Rhy. Fig. 2
vy —1 = — = — 7
- —7 — — — — — — —] —] ; — ; & ;. —1
PM. - - - = = = = = = = = = = = = = == s = mmmmm=eo- - o-oo--o oo 4
@ 0 X X 0 X % 0 3 3 5 3 5 6 5 3
© 1994 OCTA MUSIC, INC. (ASCAP), YTSE JAMS, INC. (ASCAP)
Lie-14-1 All rights on behalf of OCTA MUSIC, INC. & YTSE JAMS, INC. administered by WB MUSIC CORP. (ASCAP)
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r J
weak like I can't be - lieve.

o>
|

2 - 5 7
0 X X u X X H §— 7 T ! —
**1st time play top note only.
w/Rhy. Fig. 2 (Gtr. 1) 2nd time play bottom note only.

# H i
%ﬁj e s, s L.

tell me, "Trust _ me, I____ can trust _ you,

w

just let me show you. _

w/Rhy. Fill 1 (Gtr. 1)

__—“r
JJJja

Jiiil'iiiiiu‘I

got - ta work it out in a shad-ow of doubt,.

don’t know if I know you. _

'cause I

w/Rhy. Fig. 1 (Gtr. 1), 4 times

| 2. w/Rhy. Fill 1 (Gtr. 1)

E | B5 N.C. B5 N.C. B5 N.C.

. w ’

o ) ~T
don’t know if I know. you.

& Chorus:

w/ Rhy. Fig. 1 (Gtr. 1), 4 times
3rd time w/Fill 1 (Grr. 2)
B5 N.C. BS5 N.C.

N.C.
—
|

gur e
=] .
“‘

)

Don't tell me you want - ed me.

you thought _ of me.

Rhy. Fill 1 (Grr. 1)

Gtr. 2 tacet

{t9~<

Lie-14-2
PG9505



105

ES F5 ES ot D5
o '..-"'""""-«.. ~ _F bl - - o=
)
I won't I swear ___ | won't.
EH Rhy. Fig. 3 (Gir. ]) end Rhy. Fig. 3
—ﬂ r—r—q
o < t e =4 T
PM.- - A PM.- - A
T
_A
B —— 0—5 PE—— [ —— 0—5 PR——
3rd time w/Fill 2 (Gtr. 2)
B5 N.C. B5 N.C.
7 - ==
BAIY,
Rhy. Fig. 3A — end Rhy. Fig. 3A
e e s sTeEESSES S S
v T 5 vy —— e ~ — —
~ M- - PM.-
e — R — | e e — e
5 t—F—7—F—7—F ~— —
anrinmeodaI$
w/Rhy. Fig. 3 (Gtr. 1) 3rd time to Coda 2-$—{|}
ES F5 ES — D5
| '.-""-"-. » - - . .1.,‘1.'
%g#—i —] : — — - =
),
ra ty, | swear . I'll try.
Fill 2 (Gtr. 2
P S - E— ‘F ‘t-f‘ #Fl ’| ]F ﬁ:. -
=';
1
{ - 8,_.--—--_‘ ____J.r"j - T —
A 7—9—9 9 97 : ?
:B - " 9
/ Gtr. 2 tacet
onmgy 2ES, , N _/ /br‘. £
e o 0#'—##'7_.—0-._. e g grgrg
._F -
o 6 6 - = &
“3 3 Jaok
Il 1":2 LFE ATVLALA LA
T /91097~ i +
10 107 10710797 » >
A 07997 — 197 M
B
Lie-14-3 o T

PG9505
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B5 ! N.C
M - ........- - > S ._,ﬁ.._. -,...._._.......J_I-.-.._..-.- [ ,___,._,,,,____,J!,__,_ . & ":-_-“F F =7
%4%__-—&—# L
e
Moth - er Ma - ry, quite con - tra -~ ry,

= — — = vl — = = v = = — =
s & = - s ¥ = s * T =
PM.- - - - - - - - y
_1 _ —
B33 —2— - F— S S S —E—

EE=SSSESSS ]

Things are get-ting just a lit -

i = - S %
_ i

: e
R : 3

(=L~
o
=L
on
o

N.C
S I
!-._._.._F_ﬂ. BN S F O !?' g
| | e et e —— L
I can still breathe.
end Rhy. Fig. 4
e mi“'_'_———=‘_—£
: T = o *
. -
E,...

Nev-er been much of a Doubt - ing Thom - as, but noth-ing  breaks_like a bro - ken prom - ise. You

D.S. % al Coda 1
C#5 N.C.

|
F]
il
F
I

!

tell me  ’bout _your two

Lie-14-4
PG9505

more com - ing, but once is just _ e-nough for me. _




— == — :EE
= - = e (¢ — -~ = e ® (-
- & = ¥ g 9 ~— - & & o & —
S~ AH AH. S— AH. AH.
1-1/2 1-1/2
- 7 B /
) ) f,/ B /j o
o - /“ ———
_ L
0 0—~0—2-—0-—0—3) 8 0 0—0 —2—0—0—3-—{8)——3
e e
) =0
w/Riff A (Gtr. 1), 2 times D5
2 L |
. - | — e —— - S s E—
o AR T s Fg_ﬁ—f-___—fi*ﬁw;?.l’?—:;h-r:—g e — e — —
B - I __..--fﬂ:-a.._ e — S
| / — liav B [ a\ -
f t 1
....... — 0 — 0 i S -
T E 1&5 JJ l\ EJJ O v -

SORG

e,

o

— E ;ﬁ, ' ? = -

% - ” - - T~ — — —
* w - &
Ea ‘ -
She comes in ap - par - ent - ly to fill the void,
f e -

)
Lie—14-5
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fi e i i T
C ﬁ—* %
% » & " — L a— i - = 1 -
All dogs need a leash and at least I'n for - get it And
Riff B
WYY Y Y
) —1 —1 ;; — — — ;; —1 — —1
> - 5. o - 5 ¢ °
T e e e N e e e e T N e e e e e e e
B 1 3 1 3 1
3 1 3 1 3
o S—
? e e — — - s P .}' 1
[ [ [
~ . &
she would nev - er  hurt __ me though she’s nev - er said it But I'm
v — - =1 = 7 O o & *
;. - -"_.._'.‘" ;. S = - . - Y —
A 3
B 1 3 t——t 3———t——F — 5
— -3 1 3 .
w/Riff B
X p. 4
%:_l T —"——— ey E: o/ N A R —— S—— e — G —
not gon -na ask her to day. I don’t ﬁran -na scare her a way. Oh,
(Am)
ot o im - - ; == ie -
% 7 g e—p = 7 Y
S ———r— e—
your town, I'm all a - lone and 1 Just can’t
Gtr. 1
Y Y b o o o o b o o b s o o o b o ol o
ié;——1.--n T — re——— --HE==F-1H~_“_ﬂ_---L- e ——
A !
I 5 ¥ — 1 | e — 1 . . [
1y i s T i s [ > & s 2 - & & =
J —
Ty e e e e N b b b b b R e o o b o
A 3 3 5 3 3 B
B—5 3 5 3—5 5 3

Lie-14-6
PG9505
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(F#m)
- .
2. ol Y, ﬂf;% o -_-== s --P-
% | : s E : —— —
~ = P —
stare at the phone. I wan-na talk a-bout life - long mis - takes, you can
e — ] ﬁ“
%———i - + R E————— e —
J - o o ® g o7 - —, . — — — .
- ~— 2 - L4 =3 - - Ld . - -
T
5
3 5 57
-B—5 e ; 5 7 ; - 5 ———
*Lead vocal is doubles one octave higher, next 4 bars. N—r
) ]. [ & - - - - »
tell step fath - er I said s0.
ﬁh $
DO} = — - — - i s ¥ 5 w_*® °
-’ ;_I'" &’ S S
e M R T e T Ty E e e L L e L L A
_'l'
_A —— — 7
B . 5 7 : - 5 5785 —F—=9
P = : |
B5 D5 N.C B5 ES F5 B5 D5 NC. |1 Fgs F5 N.C. |
: £ ]
%_l' T f.,h SRR *‘":-h Y ) N 8 o
=1 : = I~ O & -
s 2310 3 335 tiem 23750 $3233
1 1 PM.- PM.- - - - - -
T ] IS
A | / | Y
hr | S
Bl Vet T O S0t ot
2 s F5 BS *Bm?7
6“8 — —
=__rs= ==t =
v %_. ;r: =% 3 —+ i *'7*’
TSI Wg2s 2 33T 23 233 2 332 2 233
PM. - PM. -
T—
A )
B— ot S S S S ——

*Chord names implied by kybd., next 7 bars.
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Bm6 G/B A/B
Rhy. Fig. 5 - end Rhy. Fig. 5
%ﬁ,_;,«_g% .}f G, ?.-u—=,rL__E T — -;:? ?E:E?:—#:E

s 3 33: Tz 3z : 22z 3 z3z3

- R - & R S S S N S—S—
Guitar Solo:
w/Rhy. Fig. S (Grr. 1), (2 times)
Gtr.2 BS
o (o E— e — e —
3 -
4 Ve g0 ¥ ¢4 L5 o7 g e v e g e v e v ®g LA g
- L 2 -
B s s s s e 293 5 9 2 9 5 9 2 3 5 3 2-3 5 3 5 7 3 53 57—
S C
Bm7 3 3 i
" :: — - _ } !
— - e
T e il -- — g 10—
—— 7T 197 01
-A 79 6 7 9 =
—5—F546—7FT989 3519
B—+5 757+ —— SRS -
i — ISR . - — R
Bm6 t-""'. t ":--..,\ -‘-,_\\ H ".'r-—-..,\ * t“"\ t--..\ gE t-"'-.,
e r , N 2. @ - N\ - o\ o
i,ltt,u_*“*gwlil*g:l —'"'1*#*‘ fol- o # — ® e
fs fotew = = = EEE |
- f e
I - L3I L_3_1L_3 L3I | 3 L3
— e N I W~ e N o N o S o N S g

= T 910121091012 1412-10—16-14-16-14-12-10-17- 1417141210 1210 16 14 16-14-12-1610-16—14-1612-16-1016-

T 12 109 10 12
A

e AT

G.I'FB + + +*
» N\ & N\ - E E - + + 2
f'-'xg r L —— —_ o t—_ a*—mg ‘*iﬂx_l N . . . .
1216 1016 9 14 7 14 10 1 J— = — = — A
T 1 L sy SPy S —

Lie-14-8
PG9505
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N.C B5 N.C.
/ A
22 oo
1 1
lmmm i
fli?f - 14
.}4 —F _ LTI ,,_?f
- =t =
433 3°7 333 © e IETe
------------- PM, - - - = = = = = = = = = = — = = = o
2 3 22 222 —-
I _.E_ﬂ g ﬂ_ ....... .B_H_a_
phiag tﬂ\ﬁ ) " ~~ ——
) A._L._lh.qc#ilhrgmbrp_r[},l*
1 1 T
of ':'.‘; — 3 —
L3 =
N N R e W .-"'_-l_-""-.

SN ~
14191417 14— 141614 —13- 1413
18 8 17




 S—— 5 —— 5 S — —
N
2 e "o » . AS D.S.5% al Coda 2
G5 o L2 car e, M, %*+
L (cont. in Fill 1)
e o £
———— -
16
1717
————————— -
5
Coda 2 Double time feel D5 ES F5 ES D5
Gtr. 1 BS D5 ES FSE5D5 BS5
oo — T T TV
%fff:ffiuggjjjh i Ha ~
PM.- - - 4 PM, - A
q. 7 7 7 S E—
-A 1 g — -1 N -
" 2 5—5 7 H 5.7 7
C -
N.C.(E5/B) 1
% -
J Y 7 7 i === Y S
ibf“r—i., eI v v_ste_ v v #v"-vi LA A L Ag Sk ag £~ v
T
A
B 5650 5650 56505650 565056506760 6760 67606760 67606760 —
Lie—14-10

PG9505



B5 **N.C.(Bm) (F#/C#) .“"LE’
*(Gtr. 1 out) Gtr. 2 _r_,-o""H"'-__-""""--‘,\ arrrran
-~ r
: : I:i >, ?TL‘—-—}'—' [ e > g?:&
————a s e —
* oo -
Sl il BBl sl wiwah trem. bar
M. - - M. PM. - - A 5k 1
e o o oo o ',"/{
_ 7¢76—7 ——-6——1{6) —8 '
2—2—2 i
*2nd time  **Keyboard accompaniment. ***Depress bar before
striking note.
e m) ¥ (Fdim7)
|"'--..,\ '\..x'l"l/‘ 1// r:_-\:;\ e h’
i F .'.A‘—F"‘. i !?,[';1—-‘ F . F . - lﬁ > |[r-1.
J - ﬂ E - h]' -[F_“__
***‘:‘:‘I:/, ok 1{/ L.Ifh\
™~ ™~ — ~
{9} —+6 {6) ‘ 6 6—16) 4644 o 10—
8
(Cﬂ:m} ‘**.L 1 (C,I’E) #*‘f'l (m Attt TeTe
e Ry 2 —_— 22
sy, *xx
e :; Joo N - I e
10-9—{9) 14 (41)—9 12 16 17—14 14—16—17—(17)
Double time feel
N.C.(C#5)
gkgé-::‘:\ .ﬁ.w ~ = m Py * /_.._-:-..,.\Km ".._h'.'h'.‘
P | - [.—P ‘,h; _...- . e @ ﬁﬁrr
== —=— == [~ —
1/2
e ENIEN e VAN
+13-14—{14}—13-11— N S {
% ? 18— 13 13 (13) 13 941 P 10 {10) (10)--14
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12—13—12—9 12-13—12—8
T B 29 #—9 2 9 =
" — 10 11 119 11 11 10
_A i H -
B :
(ES)
oo o ffffl’ﬁfffﬁ}h‘lll@ o
/Q\ r | £ £ _.__l.._.._t - ._L-_F_-_""
- ~ = - e | - >
-3 6 3 3 L3 L3 L3
B S i ——— _— . — — e
T 7 9 9999109055 65 0

" - - 1 .. .

et
! ™ -+ r 2 ' - -
- 741. e £ £ » S Lo J - #
H
hold bend
* o ) 28 A
YNV SNV T e N
T aj_.,:/ — N N A I A 4
’_A 7 4 {14} {t4)—{14) 7 12 { -7 {7 {7
*Tap w/pickhand while bending w/frethand at 7th fret. **Pull off from frethand slightly
before releasing bend.
(C#5) L
ﬁ = o~ . P
L M = :flﬂt — F 3 5 .'.ﬁ... 5 s — = > - - - -F-
. T — 1 T 1 T il [
fﬁ e e _*’E_EE
l} | 3 N
M- === . V- - A
1
1 i
—~~ A~~~
A T : \\ —— 1316 13 16 16 13
T 16 —16 16 {16) 14 14 ra— 14 14 T
A 15 ;
Lie-14-12
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.--"-n\\ -""--"h\
2 oip o PRSP
£ P P® ..
A YT YT Y
619161816 16 S
19 19—18—16
8161816
+ + - + + +
hg\ﬂ ﬁtﬁéig*"t"f:}*"*"
L3 - o
- ~ ~ N/~~~ L

H*ﬂ *Wmﬂmﬂvﬂw?—B—ﬂ—iﬂﬂﬂi'—H—?—ﬂ—WH%Hﬂ—ﬂ—?—iWE—Ww

B

8—10—12-8-10 E%E—H—E—S—HAH—B—S—B—E—E—%-——"_

ﬂ.ﬂ
r -9

5T 5\4—5—41&—2—11—5—5—4 2

79709109010 1210 0 1214 12 0 1415140

67 9 .

o
— T d
12 15-17 13 ~—12—15—13—10 8 1212 8
. = o e
1213 5131213 12—10—8—10 T P w—
e I I m i
Lie-14-13

PG9505



; | P ,tfbr‘;g‘_ e o ‘P iete LIS lele
‘o | ; I | _r_#_lp_ _._h"‘_u. #" | h‘.‘ 4;‘.- h
F#? .| L« @ m ! Hr#“:ig

1&----11_12"12—43—1HHH—14T1_%—1%—14—15—14—$3—12—1£—15—1H3

——m oy

13—14 13 — 14
T 1'5 J “_1'5_1&_'"4‘2 ' 12___ 13 {‘ ﬂ 13 .“_"1,""'-'""1 ﬁ ﬁ.ﬂ'—"-.i:ﬂ H w
A : 2 H—12—11—10 |

*All other instruments play 4/4.

(Gtr. 2 out)
AH.- 4
(15ma)
3
= 3 3 I ———
Lt e —
. P 1
? io P | : J ; E_im i
S e g R S 5 L L IR
? & 3 — h-' N— bf':.:_? AH.- 1
T
_A i 1 : 10—11—10—9 i 8—9 8 g9 v =
= - 7 7 1 i
o — p—

J o= ;]L
- .
® «
T .
yd L 18
. ‘
- :
Ik "
S %]
@ .
> g
- .
It o
“ «
* :
- ‘
@ L 18
- .
- ‘
o «
@ YR

2. Doing fine, but don’t waste my time.
Tell me what it is you want to say.
You sin, you win, just let me in.
Hurry, I've been out in the rain all day.
So you tell me, “Trust me,” I can trust you
As far as I can throw you.
And I'm trying to get out of a shadow of doubt,
"Cause I don’t know if I know you.
(To Chorus:)

Lie— 14— 14
PG9505
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LIFTING SHADOWS OFF A DREAM

Words and Music by JAMES LABRIE
KEVIN MOORE, JOHN MYUNG,
JOHN PETRUCCI and MICHAEL PORTNOY

D G2 Bm Asus Gmaj9 Em B2
o z :
¢ R R
132 2 134 13421 234 2 131 23 13411
Esus E  Cmaj9($11) C2 A2 A G/B AbPed
[} oo o oo 4 Lo} x XD oo (=] ] xD L] X O o -
SN e S e ez e s T
l __E__:_ :* F :?_ _ﬁ {11 1 ﬁ -
234 231 2 3l 2 34 23 234 2 34 T 3211
Moderate rock ¢ = 108
. N.C.(Bm) (G) Play 6 times
Intro: o T :
B i1t " (#) e
(Bass) & r.1 ; 2 (2) o (25 2 e (o) - =
S = = =_
| S— e
mp
Harm. . _ _ L e .
12 — =
- 12 7
12 s 5
-

*w.-‘[}iglital delay set on single repeat at 416 milliseconds. Echoed notes are in parenthesis and occur three
16th notes after primary attack. Delay volume is slightly higher than guitar volume.
**Cue note sounds on repeats only.

1.2.3. |14,
G6 # Asus2
— I o s R | =
e e e e T e @ S e =R ST ORE
7 — 1% i C A — ] — [ 0 {}
(Ve ¥ (¥) ¥ @ v @ & @ e (@
—0 — — 0 = 0
0 3 3 0
- & 2 2 4 4
4 0 2 2
2 0 0
3 9
— G)
s N
: " 9?_: L4 - ' o ® r— - l
1. He seems a - lone and si lent,
==-i;‘ mjm —_— .}==-i‘ ] -i==-i ———
(#) =S () = () o s) - o)
Ge (@) e (e} e () (00— " (a)e ' (#)a " (a)#
*
= — = = 3 3 —
4 P 4 i
i 4 4 4 “ 4 i 4
*Cue note sounds at repetition of Riff A. E)
ig @ @ o Y1
® * & * ‘ (* — i
thoughts re - main with - out an an - sSwer. end Riff A
(®) e ¥ | (# o 8 I i s i~ s 8 8 B s i~ s e
) (o) o——— () e (") e (6} e o) @ (o) @
2 5 5
4 4- & L
5 “ 4 & 2 2 2 2

Lift A Dream -9 - |
PG95 SShadnws oft am © 1994 OCTA MUSIC, INC. (ASCAP), YTSE JAMS, INC. (ASCAP)
All rights on behalf of OCTA MUSIC, INC. & YTSE JAMS, INC. administered by WB MUSIC CORP. (ASCAP)
All Rights Reserved
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w/ Riff A (Grr. 1)

| (Bm) (G) (F#) (E)
— —— h —
%;j#—l yi JH ;h"P tl;‘ - > k} —N F- F F B— ————————
.J & | ¥ & & J | — ¥ ] . - & x.,_,..-'-' e ]
- ———
A - fraid _ and un - in - vit-ed, he slow - ly drifts _ a - way.
Pre - Chorus:
N.C.(D) (Bm/E)
- P E— p_h-:w_ —® :F e & @
— —— —
Riff B Moved by de - sire and fear,
#‘===i ,‘===;,x—d=" o) i==- - (=) '#1 - (#) #I)==i_
i FER K A\ Fa K FEE K P 3 y FE . N
4 ( (@) e (@) ® (o) ® ,(E.;_,L_:_ (o) @ lxll:I; i (@)@ "
. ._3 - - ;
i R | 4 — 4 4
4 4- 4 i L) i — it
B
(G) (A)
; - Ne = .r-"";T“*; —
- . N & ;
- ‘J—“ & _‘-L]-——____JP Fﬁﬁa
break - ing del i - cate wings.
end Riff B
- r.} o "."h R PR PR R
e S . LAY ,-. . !u'—}—f—?——'iif'}—.—,':i:——".‘!:’—’ — ,-.
(@) (o) e S —— D M ). ) o it s
é T e s

=24 !

8 T 5 S :
7 7 7 -~ — —7
A s 5 5 5 7 5 7 5
B e
Chorus:
D G2
Gtr.2 | ﬁh) B
(Acoustic) /! /7
e ° » - - ; e =
¢ ] ) ] e 7 ® o &
Si Z 2 ¢ /
Lift - ing shad : owS off _ a
Riﬂ'{z (o) () end Riff C
- *) o ‘ (o * (@) ®) e | * (o) s g
%Ef_ﬁﬁ‘ - toyo ) s P Py s 5T (2) o sr i@y mrs . kq_,E
Smran m—— e e mee—— ee—— \
¢ ey ey
mf
10
i 10 - 8 - 7 - 8 10- - 8 , 7 . ] : ,
B '

*Cue note sounds at repetitions of Riff C.

Lifting Shadows Off A Dream — 9 — 2
PG9505



w/ Riff C (Grr. 1, 3 times) 119

D G5(9) Bm Asus
—
) — /I /7 7 ~ /7
— — —_
r F’Jl KJ d—' = L;—
LY,
Dream __ once bro - ken. She «can turn a drop
Gmaj9 Em
..--"'--—_-_""-.. .
4 iJ ) ) ; /J
M 1; P — - . - N ! !
‘J Ir'j i‘:ﬂ' L . Jl [ O ..-.1
. of wa - ter in - to__ an ] cean.
‘1.2.3.
B su 52 N.C.(Gmaj9(#11)
*Gtr. 2 1 J (Gtr. 2 out)
Gtr. 1
—_—— e ]
7 5 _:L 3 P FENL = a I FE
% I: ter e J—l—l—_‘—f'—_-(?%r#'!-’—-—{—ﬂ?—\-.:' (#) S — i—f—.—\—ww}ﬂi
T e e (#) T e — = f(;r) (@) —— e
mp
. . 6 7 o 6 - - 6 T S 6 -
9 | 5 [ ) ] r
7 3
*1st time onl
**Cue note sounds on repeats only.
4. -
(A)
- () e e ()P () g (R) e (g)(#)
e e e e e e e (e
Q1) | = T e — B
- (%) —_——
T 5 7 8 7 =
A 2 6 2 6 2 - s 9 9 1
B, 7 .
Cmaj9(f11) Bm
# L f oy = —— B
%ﬁ# & SR s R e S OF S T e e R S P SRS IE
— = ey “ (=) ‘
- - v ) = m—
8
i 1 tH 6 7 6
12 12 12 9 9 7
B 3 10 2 9

Lifting Shadows Off A Dream -9 -3
PG9505
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Gmajo(#11) C(411)
s — ,
) FEY » A
(o) . ey im ey () Ly ke Lo (e) ()
L] F F " b L % N ~ N
J — "(;) \¥) e s B P _—
T 3 — 5 7 5
— - 5 5
A 7 6 7 ° 7 5 °
B, S - S
(Asus) (G2)
] = . o = # o f.) _ )
{_hi?' i.r n'k'! X Fi oY . Fi % ; ‘_; 1. '_H\ - '(—.
—— . — (#) +—" i A !."l;‘. - =i ) -
— e T | e —
9 (¥) eemmmm— — - () \#) —
8 7
= 7 9 7 - - 7 —7 7
? _l - ? | 5“ [ |
5 3
Half time feel
Verse 2:
Rhy. Fig. 1
Em9 BIZ
! m— e e
Gtr.2 / ey NV ERVERY
D~
ﬁﬁﬁ = - e - e
e Ji
Gtr. 3 (w/ dist.) As the  rain
Rhy. Fig. 1A - ————
% Iy ==g_p==_== _—— —
- -~ P -
- T i_ i ;i‘ . L4 @ :.‘ . lﬁ\\w{’é
J = ¥ (@) N N 1131:""""-1 ;
v (#) mfﬁ.“________"'-—-—-...__ -
T 0 = 0 g
£ 4
A 4 0 4 4
B 5 2 g
G2
~ 7 7)) ) M7=
~ - — e N
ﬁ > 1 Jl - — an - & P F ﬁ L J IR _‘l »-
. r, e mp—" = I{ V
— is pour - ing down, tears .  of sor - row wash his mind.
_!-‘“'———-_——-__—_—-_—h—""'s-
~0
i3 8}
s e ——
T 2 3 1
2
A i' §
B \2 3 \3

Lifting Shadows Off A Dream -9 —4
PG9505



121

end Rhy. Fig. 1
Esus Cmaj9(#11) C2 A2
I
L OMTII~TTI) 0 b MNTI~TT )
e
4 o =
G S wdege g, T N g e ==
Drift - ing with __ the cur-rent, _ this stream_of life _ flows on.
e end Rhy. Fig. 1A
3.;.....--:-"""'_—__-_——'""‘"--.
e — e — _
% a thﬁ- E i
IL. e ——— ;n‘ -
2 2
A z 3 —
B2 2 3 \3 -

w/ Rhy. Figs. 1 & 1A (Gtrs. 2 and 3)

B2 G2 —
- s S g T —, a
e e e e e e

-
J " s ———— ==
He seems a - lone and si - lent, wait - ing on his hands _
Esus E
~» ,—--—‘-~.,--.. Y ﬁif P e PP S s i - —
» = ] - .
l—_.=3- L ) J——E—"w v i
), 4
S and ____ knees. _ The chill of win - ter's dark - ness sits

(end half time feel) Pre - Chorus:
(Gtrs. 2 and 3 out) *w/Riff B (Grr. 1)

Cmajo(#11) C2 A2 N.C.(D)

)
qui et - ly Moved by de -
(Bm/E) (G) (A) I
— = —_—— o~ P — f'ﬁf
. -~ ﬁ'  — 2 ;E[. P — o —— e
1 / ? ) = | —
sire and fear, he takes _ a few steps . a - way
Chorus:
*w/ Riff C ||’ Gtr. 1)
G5 D G5
G LLJ S ISy I
> .f ~ —_— o~ - = _ —
r” £ ?54 T 1 — — S a— ‘
‘ ¥ = )
Lift-ing shad - ows  off _ a dream once  bro ken.
*Gtr. 1 w/ dist. and P.M. until instructed otherwise.
Bm Asus Gmaj9 Em

A R A
#ﬁﬁ, ..,J—j.éﬁ’“‘ﬁ;—.vﬁrﬁlﬁr-ﬁ- s ;

d
e —

Shecantun a drop__ of wa - ter in - to_ an o - cean.._

Lifting Shadows Off A Dream -9 -5
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Bridge:

w/ Riff D (Gtr. 1, 6 times)

G2 A

G/B

;J / /7 J ﬁfj""'—“‘*‘) /7 )‘“’ *“‘) H

- - - ,! e ——
e P e e e

LAY / ' q} 4 b . e
o e — * —
And __ she lis - tens, Whoa, _ whoa.
*w/ Riff D (Grr. 1, 2 times) |

Altype 2) (Gtr. 2 out)

/7 SR TR TR TTT

7
Yo o e

Sl L | o E' = —
- Oh, __ and._she lis - tens_ 0 E pen - ly.
*Discontinue P.M.
Instrumental Interlude:
N.C.(Bm) (E)
Gtr. 3 s
. o e ——— ¥ ——— . , —
| M ! 1| h I N B ﬁ. ]J -h; h—-— -
o -t o, o le—— $ Ay —— oo =
-.- —_ r — —L r J - """-_..-" "_ -+ — — —
f - - - S— * P.M > >
AH.- - - P.M. P.M
e e ].f?z\ | - e YT
] B :
/ -
20 El {(4) 7 7—=6 7
2 2 24 2 ~G—5 T 5—7 N 5 -
B2, 2 2 2 5 —0 0
A.H. pitches: E#, F§, Ef

Ay N NN g M N W A'H'___'I
yd [
,f’/ ,f"r \\
7 9—|{9)— WA
10 4 7 10 7-9 7
(19 8 9 P 7 7 ST
ﬂii‘i I’rﬁha i P i EPT" — . hh—}i
+— i p— —
o o o9 —
PM. PM._
—8—7—8—10——{10) 10—11—13
L —— L 1012 2 |
*
B (o) # (o) @ (@)~ () m T (m) w P
B
PM.o_ _ _ L y
7 6
5 7 7 7 7

*Cue note sounds at repetitions of Riff D.

Lifting Shadows Off A Dream -9 -6
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Half time feel

(Gm)

(F)

©
(Gtr. 3

123

out)

ol 7 >
e — -
' _.__.__.:—F"" — L"""--—u--""l"j)
vib. wibar
) ‘_ﬂ“____-e-'—"'-s-.__‘_
g7 —— 14 14)
12 12 =
e -
4 D) (Bb) (Gm) F) () (Gtr-douy
N e e — S NI
) — 2  — — o ﬁ' i i ﬁ R — —
1 = . — ﬁ.r E_ﬁh_ﬂ_,&_lf—:ﬁ =
L'vr_vth! r*"—v*r—*rf' | 'S — — 4
~ - ~ < = =
vib. wil bar , [rem.bar vib. wi bar 21/2
AR H:-r]""' ARAETELAEREAERY T
— : — r_. e —~
t~——f11 (1) ~—7 7 {10|—12~9- 7 - 7 7y '."
B -9 \9¢ 9/~ 5 58 \8/— 107 ™5 (
! o = —— -t 5 —5 5 S5
*Depress bar before
striking note.
D5/A Bbmaj7 G2 N.C.(F) (®)]
S =
¢ Ngo— i — — : S f— e |
.j! - J | i; - — - o ® 'H__..-r" T ® l_{J-'---' * - -
He pours . his soul _ in to the wa - ter, _ re - flec-ting thy mys - ter-y.
*Gtr. 5 (w/ dist.)
% C . .n-_ _-.-.—..F — F .-E-. F tte—— - F '-IEI-- . !. _|l;
o’ | . | i & > _—
B & e — @ € — —— @ ; — — @ — -
2
f hold — _ _ _ _ _ _ _ _ _ ~ hold ~ _ _ _ _ _ _ _ _ _ - hold . . . — — _ _ _ _ _ — hold  _ _ _ _ _ _ _ _ _ _
T 3 3 3
2 2 2 2 0 0
B¢ 3 1
*w/ bridge and middle pickup throughout.
w/ Rhy. Fig. 2 (Grr. 5)
D5 Bbmaj7 G2 N.C.(F) (C)
- ] D — e TP e I g
r— I ]'i “r—ﬁ uad '“.'—F—' R C — P—p—'—ﬁr'“l“* g =
G ——— o= —t f =SS =
J _® R —_
— She car-ries him a - way, and the winds__ die__  slow - ly.
n *Gtr. 5 (w/ dist.) “
£ P — , P — 1 v & — Tﬂ_r#:
’ = — — . ® ® e
— -d — e, # i — — = =
- = =
f hold . _ _ _ _ _ _ _ = hold . _ . _ _ _ _ _ _ 4 hold . _ _ _ _ _ _ _ _ — hold _ _ _ _ _ _ _ _ _ _ _ _ _ »
——3 3 3 ‘ -
2 2 2 2 2 0 0
g 0 ? 0 g 0 —
3 1 —0

*w/ bridge and middle pickup throughout.
Lifting Shadows Off A Dream -9 -7
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Bridge:
w/ RIiffE (7 times)
N.C.(G) (A)
—— —'-.h ———— h
i% :  — s "E e e R ¢ %’ I I—" L —
And she lis tens 0 pen ly.
(G/B) (A/CE)
= - o2 o 29 o e~
fﬁ—'. ] : V V E. g L _l b o L
S Oh, and __ she lis - tens 0 pen ly.
Chorus:
D G2
/ “_\"“‘-.\
, -""‘\B___.,_.--"""_ __"""'--._,__‘B_ - > F-IP-\.JJ“qJ-. # PR P~
6" s~ E==—""~=—
Lift - ing shad - ows off _ Dream
RiffE end Riff E
Gtr. 5 * = - \ \
Z 5 = . > @ ) s » e & A N
o9 90 0 9 9 9 90 90 09 e — l
T = [ = - - = . s o . j » v _ -
hold . _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ e .
% 0 0—0-{1-9-44 12 11 1214 (14} 12 11 7
B 14 16 - 0 0 0 0—0 0—0 0

w/ RIiff E (Grtr. 5, 3 times)
D

I Dol e B Sl il B B o R

T me—

*Cue note sounds at repetitions of Riff F

N - - s e —
# ; - . . o — !- ! l f e & o .—»
once bro -  ken. . She can tumn a drop_
Asus

T - T

e T ST

— e —
A P S— - b S e — :
o wa - ter in to___ an o cean.
Riff E
Gtr. 5
— > Mh:__
oo o o o o g P — — |
hold_ _ _ _ _ _ _ _ _ .
T
0 0—0—0 0 0—90 0 —0 00—
A 5 7 712 1
B >

Lifting Shadows Off A Dream -9 -8
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=7

s b

=

=

;1771777

=

Bm

wy

G2

o

(cont. in slashes)

r—

Iy

2

==dT

Em

=
S

=

-

=

/1 1

A4S

-

—r_

12

15

2

G

13

Y

}ﬁﬁ

g_

Asus

[ 7377771 /777

=

(cont. in slashes)

—|
..-"_'\.J.

—

p—

B!

-

IR T

|~

-

-

:

:

5

~
L

Al

A4S

:..,___,

v;'

S b

[#

rit, _ .

& Synth)
I—;

" (Bass, Drums

() rS

Play 4 times
(Gtrs. 2 & 5 out)

> »
—

-

(=)

Y

..r'--"

- &

)

—_— ==

{K_}

A

12

12

(‘t)iﬂ}.( ) o. |

-,

.=

- -

**Cue note sounds on repeats only.

Lifting Shadows Off A Dream -9 -9

PG9505

*1st time only.

* %

Gtr. 1 (clean)(#)

e
J
Harm. . _ _ _ _ _ _ _ _ . . - &« o - - - -

Outro:

*Gtrs.

2&5
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SCARRED

By JAMES LABRIE, KEVIN MOORE,
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

BS Ef E5 B5/F# Fi5 G5 As C5/G  DSYA ES/B
an T w-umn — TN efior ORD e @ feriie
B o1 AEEES P SEEEN uL 1. R atR N

e cw ME Mg g @ o o Ta

134 2 34 114 1144 134 134 11 1134 1134 1134

Moderately slow ¢ =ca. 92

Intro: **Bm7 Bmé
th'. 1 _-_" - w
Drums o Bass enters g ::.,_.m.-h___ﬂ_(:n__)___ e ~(e) ® (g‘-) -m"'_'“f .
e / / / (%)
I r
mf widist,
*vol. swells widelay
e 17 i [(12—14 7
A
‘B _
*Delay sustains parenthesized notes after —.
**Chords implied by bass.
B5 E5/B Bm7 Bm6
L —— m‘
R e @ -> &> o B(2) (@) v vvrrnn
te T N —_— - f:? - #L ( )( )l'ﬁﬁn(l_) '!'Tﬁ'!'rﬁ(t) —0
i o) o2 u : ' | % F—F 5
’ L - S 7 M ]
;}; [ y
— == grad. bend Jabk. — ?ﬂd“—ﬂh}:} T - T = -
1 — bend 1/2
T 9 L 17— 12— |42) 14 7
A L — U
B } ]
Bm7 Bmé6
1/4
;i = = < R e aa— = }/:?-‘
oie kg tele EIX) @ P ERE v g SPF P
g ? {J‘ — - A e
s even 3 3
grad. bend grad. release f grad. PM.) release
1 1/2 " bend 1 7T 1 g V4 1
e Y Bttt J / ~_ /N 1 f
m*‘" 00 7 i 4 S INS N\ VA
: ~7-9—-7 ————% (%) — o 18—
819 {9) 9
B5 N E5/B N
e — TR =
Lo o b T === e
= —F = e R e S  ——
. - o o
V2
T B e — E g jf\ﬂ\ oy 'H}——'"i—
- > 3 o m 1
7—9 1 9 9/ ‘“f"“ H—
A 9 97
B ~—8 T 95— 5 T57T5T57
T i F e __FF;___--" -

© 1994 OCTA MUSIC, INC. (ASCAP), YTSE JAMS, INC. (ASCAP)
Scarred - 23 - 1 All rights on behalf of OCTA MUSIC, INC. & YTSE JAMS, INC. administered by WB MUSIC CORP. (ASCAP)
PG9505 All nghts reserved
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Bm7 , ) Bmé Y, B5 _)
S S R * s S 1
v~ > :’_}_1::_ > /;.A o . fe hi > :T;{
h s = g o g - !115'3:} *;: — 2 opmp
L [ F rd i 1 . 1 —L T‘Ei“
K .
L2 /2 bend U2 V2 1
101212 —42 - 1214 {412 AT 15| (15— 15 oA G
_A -t H 16 - 16— 14 H“11—n
-B_ e —— - 1" = i— 12 14_
Verse:
E5/B N.C.(B7(3)) (B6(B))
.t.-._-— — | ay
wir i ? 'N- i g !f rﬁ i ‘l : %
e > - > "i“
To rise, to fall. To
e *Gtr. 2
Lk I S » e [
(e e T |—sop =
e mesenee = 4 ,
3 3 Gtr. 3 w/semi-dist.) sim.
divisi wibar
WYY YT YT T YT YR YRR YT Y Y Y Y PP PP Y YRR Y Y Y Y
___T__ hhhhhhhhhhh - I e — _5 - “ -
» — 0 00—
A e~
B 1 -H S
S 12— {12 e _
Nashville tuned acoustic
(B5) (Bsus) (B7(B8))
f 2 = vt vi 3 ¢ o g
— = =i 7 i —
-
to____ hate. J To  want, to wait, __
-
- “+¥ TR R Y
p— 2 = R SRR —
Al L . o | & ‘ -l
i e ————— —— _____i
| 4 -_‘r v
= - =
TR Y Y YV Y Y L L e L L L e L L T
0 {g] 0 i { e
(B6(3)) (B3) (Bsus)
K (Y] : g = —- te —
——— i S— — N —— : S e 1 s s — S ——
=g o P = Lfﬂvl. &
To heal, to __ save.
(% 3
— o= = o =) ol W] R
- — __‘___::________ﬂ____-- | _-E"'—-—-_“-"';-‘-‘-
4 iy 2 fi E i
J-!- m]' v M v {H‘}i v
B
Scarred — 23 -2
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Bm E7/B
o - oot —
fﬁ . — - —¢ B .
- . ||
Can’'t __ hear ___ it, we fear it,
Gtrs.2& 3
i' - E ::.- - H_ :
% % o o - » @ o
hold (throughout)
T 1o 9 -
A 0 ~ 9 9 9
B 7 T 7 ~ 7
,--""___"“E{B
.-'"__"l'-\ ; Cl 1 A
P e
") e —— ,-'I —— — W—— ('
a - ware - ness won't come near it
%_ﬂﬁ_a'. F;‘x' ;.,.--_—_-hH pu = 1'-; i
- 7 .
T 7 0 7 5
A 9 9 7 6
B 0
Bm E7/B
ﬁ 'h- _,.-——-—-—-.,h‘_
Jo e g g—» : e :
e e o N . LJ
,.J - i r
Dis tract - ve, re - act E ive,
Gtrs.2& 3
0 = > —— : .- = e — :
%_’F oo = Y -
hold (throughout)
T— 9
LA 9 | 9 9 9
_B 7 7 T 7
E/B
P T
reE e ——r— =
o —— s
dis - guided in spite of time.
-, > > > —
%i# == 7 5 —
o) -‘_‘L ——— 4 ﬁ._____i =
7 0 7 5
A 9 9 | 7 6
B =
Scarred -23 -3
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Gtr.2 F# ; *E5/F§ D2 Bb2

T~ e S I N - N
s e B e
| S Re e R 6 S o = o= — ‘u'b_'__ﬁi? <

f semi-dist. wichorus

let chords ring
— 2 2 19 I — 5 : 1
- 4 2 - T T 5 3
— : ™ a:
*Bass plays F#.
. ; - Faster
2. w/Double-time feel (& = 162)
D(11) Bb§ N.C.
e = =
4 e _ | — 1 ® ’ e — =
> 5 * - & * o & - & .
wibar wibar J >— =
T _ I
0 0
1 5 4 1 3 4 3
B 0—2 2 2—0—2 2 2
— —
— — —_— o — — —r e
T
A d 3 2 1
2 1 2

B 02 2 2—9—2 2—3 0—2 2 2—-0 2 2 2 g—2 2 2—0-2 2—3

N " " " — "

‘l. ‘2.
F45 A5 F35 ASF#5 AS5F45 GS5(E) F5 '' A5F#5 AS F45GS(E)Bb5/F

Gl =y =y =y s St A e S
#ggaagga%ggaag%@:% $s 3 g%ﬁiﬁ%
T
A : 3
B S S S . S S— - S —- - —r- - 72 02301
F§5 A5 Ff5 A5 F#5 ES A5 F45 {15
= ilJ J hqu"‘ i__ﬂJ J iﬁﬁﬁ
Gl = t ey
1. 1 nev - er bared my e mo tion, my pas -
2. Can't let them rape me a - gain.
e
s 2 23 2 3 Tz < = T <
_'r
B3 — S —— S — 5 S ——
Scarred - 23 - 4
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AS F£S A5 F§5 AS Fi#5 A5 F§5 F5 D5/A F45 A5 F#5 A5 F#5
2

il

T

Ty
1
i

|

\

N

al - ways strong. [ nev-er lost my de -
Your venom’s not fam - i - ly  here. Won't let them

| I
— & & —_— f — —
233 I3 = g3 v TTTZ s 2
_______________________________________ mff OPM._ L
R a“! S
4044 404 0 4043 ) | R &—0—4
0--2--2 202 0 2 2 -1 2220 2 2 202
F#5 AS F£5 G5 Fi5 AS F45 A5 F§5 1. AS F#5ES Fi5F5 D5/A
s .2l
. ,‘ﬁ,l_ < . ~ J. )_ .l | e !t.i = B\
= — 1§
vo - tion but some - where fate  went wrong.
fill me with fa - tal - is - tic rem-¢e - dies. .
I
- — —¥ ¥ - -
e e o= e s e =
$ <Tsw 32 233 $33 3 g3 ©
f mf J
T —3
B ) 4 -0 4 5 4 4 4 0 4 4 ———0—4—1—0 4 0 4 3 E
) 2 02 3 22 2 o2 3 292 0 o—0—¢—4

FES A5 F§5 A5 F4#5 A5 F#5 G5 (E) F5

|

velel L
Vele

e

.

8

ool

e

ue

e

-1p

o

e

Sl

X% l!

AL}
Vele

44 4 e 4 ——0—4 4 4&—0—4—5 3

S 2 20— 2 2 0—2 2 2 6020 —3§—0—1—

F§5 A5 Fi#5 A5 Fi5 A5 Fi5 G5 (E) BbS/F
% e e s A S S— —— R — —— ——————— -——E-—H—E

%2 2 232 2 2 s32 3 2325 o

=L —iL > —t

> g-h L # = - # = ! h‘-‘" 'l“h =

4—4 4 404 4 4 0—4 4 44— 04 3 I

29 2 2 o 9 2 2 0—2 9 9 o9 3 0 Lm
Scarred -23-5

PG9505



131

Half-time
2. J ud
A5 F£5 ES F#5 F5 DS/A B5 (B5/A) F#(11)
___,.-4-""__-_-_-___-""--.__‘_
- JE_____ — . iﬂ\ & =N — S
e g i' _,.;’; IP_,. » » P— » » ‘f_ o R
* A
What if the _ rest of the _ world was
| Gtr.3
ne | ; —. - —
— e —— — .
F : =arTeac
v o "= : v -1 *
< e * & e < P S — = =
PM. : f let ring throughout
3 0 B
1-!- - 5 : . 3 e -3 .
i ] ‘ 0 4 5 0 2 ﬂ ‘ —
B 0 . Y S S S - 9
Gtr. 2
Rhy. Fig. 1
ﬁ - -
- e > i o : o i
mf =~ b4
let ring throughout
— 4 0 LA — *_3 0 3
i PR ‘
- 2— 0 E
2_ —
G5(9) FS r{ﬁ):
e ko o o *
- o— i— ¢ -
(53] ' I[ | | | —
)
hope less - ly__ blind - ed by fear?
— T —
# o j - — 7 e e ™ o 1 —" -
v S 'qi — v_“ =_=4
- = _rj even gliss.
-
B i— — 0 —— - n
1 v Y 2 0 v 4 —MH H H——13 3—13 139 —9
0 0 0 X X X X e X
—B X — 2 —9 9 91— 17T
3 1 b — e

#
' - — — S T
— - —
e z
e - —
0- -




==
-8

. B5 (/A) FE(11)
el . i —
G ¢! - —f—— > o o o - R
o . —— e
Where would my___ sanc - ti - ty____ live?
B G — = - ' ze a - =
!.H______ - 2 E s
=
— — 0
T, : s
X 3
B—2 0 -
2
+ ﬂ'-—!_—a _—/ﬁ—'— e r—
%_#; 7 @ — ¢ . ® = g -
) L = & = -
: g
=2 0 0 0
il 3
% — PR 4

G A(11) G/B C2
= =
resESE —— ’
.J +
Sud - den - ly no - bod -y cares.
% o ™ - - & . o o %
v [ - - L4 e =
T
% : 0 . 0 . — — ? — °
3 5
end Rhy. Fig. 1_ _ _ _ ;
Py & ] r J £ = C - e
T
0 0 0
A 0 0 0 0 0
—B . 2 5 4 2 3 5
Scarred -23-7
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Double-time ( ¢ = 162)

D =d

— L= LT L —
% #ﬂ I 1 t.} q / k} -J- ! ‘a} E
..._ ray — =
vy == ;, * gy @ = & - > * = a [ S — ’#g & ‘;’
4 3 2 1
0—2 2 2—0—2 2 2 0—2 2 2—0 2 2—3
— ~— ~— —
o = ca. 156
N.C.(F¥) 73— =
ﬁg _— ;tl i e e - - :-_—__#. ol . t o o » A
. “-"-"---"‘j—-ﬂ—#il : : F : IE'—_—
- e ———
It's nev - er e - nough. _ You're wast - in’  your time. Is - n’t there some-
C. I .
ﬁ—“f—= ﬁ'?“ p—— y— H—‘f — ———— A———
— 3 : )
-l--vl-j i—'%'—# Ii% o oo -l--l-% - -
mfP.H ________________________________________________________________________
:r
B 4- 4 4
B i 2222 2-2-2 —2-2-2-2 222 2222
F5 D5/A (F§)
N.C.
— 3—1
2 o ie"e o o * - o f@ ® o0 @ ;r:-_"—;‘:! s
ﬁ#“’ = ——x = ——4
v —— ” e ——— —
)
- thing I could say? You don’t un - der - stand. _ You're clos - in’ me
—
%MH%—=—E y— r— ——
J - e & 2 -’
- & o o o9 > > & & - o oo . oo - o o
_____________________ . f M oM.
T
B 4 = . |
B 222 2222 H; 2222 222 2222
F5 DS5S/A F45 ASF45
ah ————
] T
ro—f® * T?}— 2 #H — * *“‘1
—— E== § - = -
How can we live __ our lives __ this way
N v h_‘j qhﬂi 2# i S ';', i.:
seee I?% oo s =3 =i =t e ¢
> > > >
---------------------------------------- +F
3
0 4—4 - 4—3—4 & 4—
2222 2 2—3 222 22 2 2 2 2 2

Scarred - 23 -8
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A5 F#5 ASFES5GS (E) F5  F#5 A5 F#5 A5F#%5 A5 F#5 G5 (E) Bb5/F

Z . —
liﬁ._k_ = eemen el

Va4
Vel
L JLTHN

i
p—

18

5
'q--
= > = >

1 (188

Ve

] = | ) N
: 3 t3iwe es ¢ S3: ¢ RN

oD
[y -
T -
[~ -9
oo
L -8
coun
L ==]
ke G0
(=¥ N
= -8
L3
-
|
| |
(L -
Ly F N
b
L=
.
wn

n

.F
z
e
LCF S
oD

33—
'_#‘F - .f"ﬁ..‘m‘ ﬂ. - -*
— L] 1 = ‘ s ) : g_-”.“.*._d.i.._..
( —— V —
You tell me I'm wrong. _ I'm risk - ing my life, still I have noth-
% ‘r-}f S p— —— 2 dr“-}{“'f e s ! F:j—'i’ o e ¢
o oo o o oo e o e - oo 0 Ei% -
MF  BM.
T . ~
A . —
4 - 4 -4
B 2222222 222 2222 222 2222
~ F5D5/A
- _!;7 ________ :#F‘f“x'. . - r_;hil- _ _ . #Ll' o ® e F.‘:EE__ . . 1.f;.u -
- i : ! F ——————— — f ”, R e S
S e ————
- ing in re - turn. I show you my hands. You don’t see _ the
ay i;- — ._;P i !
! = = 1= - —— ﬁf ] = = #; = e
333 d3sss % gesd =EE I
> (e e PR S - o o oo
____________________ *f mfP.M.-______________________,,_.______________________
T e
A PR
4 —0 - 4
B 222 22222 222 2222 222 2222
@=J)
F5 DS5/A
A~
- - — B ® #1' - £ _'g - #.H - P ...:E.. i
),
scars. May - be you'll leave _ me here ___ to burn.
- — T
s ————— — e e e e P E
v - E 4 I ® = te_e =
* & @ * o o @ . & @& ¢ o o >
J
T
A —
4 )
B 2—2—2 2—2—22 2—2 g e e e -
Scared - 23 -9
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Half-time J = &
w/Rhy. Fig. 1 (Grtr. 3, 12 str. acous.)

_Bs (/A) F4(11) G2 F2
, & . . N e mdE N
3-9% 8 T e e & W P e i = S’
JI' Tt —
..-l:l;"r H‘ — V *
S What  if the _ rest of the___ world was  hope - less-ly drown - in” in____
Gtr. 1 (Elec. gtr.)
e —2° e T
v r I -~ o = s 2 L. q;i f.. .
m - = - g = -
let ring throughout =
T 0 0 —~
4 3 3 2—0 0—90
8 : : * ﬂ —
B = 2 3 1 1
(E) B5 (/A) F#(11)
~ N.C
—— .. } ——
%ﬁ 1 ¢ 1 % ﬁ,u o #"__l ] -;r
— e —
vain? Where would our self - pit - y___ run?
P ﬁF-Tﬁ .
#_-i- ‘Jf { I q ."'l"a - M ir / “—
= ‘e o sie & o " ® .t = ———
v = > > - = s - *
E. > > .
-
T e ——— o ﬂ ﬁ
. T 114 3 131414 4 3 3
A AL Al - X —4 —
B 2 -9 —9—9~ 111212 2 0 &
0 s St e 2
G A(11) G/B N.C (o- = d)
N .
%C#; » o — 9 o : i ‘“";E;G E
- _—n—é i :
Sud - den - ly ev - 'ry - one cares.
%%; ..... ——————— ——————— ’ﬂ—%
9 ' ® o — = e g o = i
T e ° 4 7 3 <
-
T —
0 4—2
B : — .
. o =ca. 106
o~ I _—
Yy N.C. L — ’, l k _
a— - . L -
%I 4 — — ® e — t = 2 —
t-l' ﬁ y ! ———————————
‘-..______..-""f e — e ———
Blood, heal me. Fear change ___ me.
Blood, swear - - Ing. Fear star ing.
Both times:(Blood, Fear.) 3
- %
ﬁﬁ: = = 1a s pE S
¢ e T ¥ e _e T - @ ~ vy - v
e o —
f grad. bend PM._ _ _ | PM._ _ | PM. _ _ |
lfﬂ Y Y b s o o o o R o o o o
/
/
A / 77 6 6 676
7 ~—— G —F—
B 5 7 5 7 7 7 7
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B5 E Esus ES
- ~ —
r r__‘--. F A A
R —— = = e 3
S Be - lief will al . ways save me.
S Con - vic tion made
= <. : I
—t >
L 4
P.M.
A ~
9 9 6 7 9
8, .
2.
2. g Esus ES  FiI(3)* ES/Fi*
| . —— 3] g
o~ E P—pis P ] 2 ﬁﬂ#‘ [ S
] — _‘- g i
=y Y — e ——
— a - ware. ___ Give up on mis - er-y.___
(3rd time) Learn - ing  from mis - er-y.__
%_s S P = o e e -
#! ’u’ g :rii g > e — L > VL ——
- - f semi-dist. wichorus
P.M. let ring throughout
0 0
T 2 2 2 0 0 0
e : : -
0 0 ‘ -
*(3)no third *Bass plays F#
. bﬂbz F#7(3)
. rr ~ ~
Pl I s S—— Go-—ta"e
=P i— - e
Turn _ your back on __ dis - sent. Leave  their __ dis -
star ing back at__ dis - sent. leav ing __ dis -
—
— : =T .ﬁiPl- (e R~ L :
— S _ = S —— ﬁ : = @1? o
: 0
y . : 2 2 2
7 3 3 4
AN . 9
To Coda 1€}
D(11)
. o To Coda2 €) )
cr = S — -
= =,
be - hind. Wash _ your ___ hands of __ re-gret.
be - hind. __ I'm__ in spired ___  and _ con-tent.
p— s " » — e
_"-‘F. "" ﬂ b H &I‘
= — = - i;' :u' '—wi—. b"l' ;x,-r" l'_wi = i
~ wibar
0 . T—
0 0
L L ﬂ_ ‘ﬂ'
4 4— 3 3
5 5 1 1
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Bm(11) D2 G6/9
% ;ﬁ = ? N 35' : 0 i ;f! i i 0 o =
Do____ you feel you don't know _ me
Gtr. 1 — Gtr. 1 tacet
___._.--"--'-_—_ _-'-‘-—-____‘-1
mf -
N I g";
[ al
T ) 4
8 \9/
Gtr. 2
. jE 't i
n
)
clean wichorus
0 5
4
T 0 g
A 0 7 7
B
Bm/E Bm(11) D2
‘ & —F ¥ ! ? h - i
) R ' - ~
an - y - more? _ And do you __ feel
gﬂﬁ@-ﬁ“ = e
: o
T 0 ”:‘
T 7 9 K»;
A 9 9
B
G6/9 Bm/E
h ﬁ—*
- J
?ﬁ—v = “ - ”: L — -
I'm a - fraid of your love?

T E
A 37

B
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(D2)

(Bm)

N.C.

R

e

come _ you don’t want __ me ask ing? ____

how __

And

AR

XYt

—-d-._=__

H_

WV

o

mfscmi—F.M... L

L E
L |
9

414
L
9

414
L
- g

od

(Bm/E)

E—
[ 2O

i———’———-

how __

(G6/9)

_J. J

And

e e S T [ ST et ¥

ed?

vit

in

my heart’s not

come

Hmi'P+M. o o— e -

-
_ -
m_
|
_
|
T
hch
|
.1.
p—
hh
-
b 2
|
ah
e
—

(D2)

(Bm)

J |
You

PY-

hap

one

you __  want _ cv

say ___

XYY

A

Hm-i'F+M = o=

1
9

(Bm/E)

(G6/9)

laugh

not ___

we're

o
—»

1
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.‘ ..-'"""\.
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e e ]
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Y,
Y A

der - stand me?

don’t un

you

come _

And how

}!#%

p——

j~:

—

o —

.
R

—

=

—

m.f widist.

=
———b

&
A3,
Y,
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9
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I

come _

And how
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AR | T
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A% L T T
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XY _ unt-
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cr,

we're in____ this to geth

say ___

years

ty

- mm owm mm omm omm omm mm mm e o e e - = ]

== = s

your eyes.

pen __

AN o
ARS _ o
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e Nen
I |
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A *
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i
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hﬁ%iﬁ:?$$7$3 33 3373

¢ =
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Synth. Solo:

B

B2 B5

B35
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s
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v~ vy
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Guirar Solo:
B5 E B5 B5
Gtr.1 ¢
i oo o - (%m_ﬂ#’ﬁgﬁ f’_“'- - fpa > LD :4‘{\'_\—\
%ﬁ—b—b > bﬂ"h - — ! _ ;}‘ q — i w.. —iPp LI | '_'—. »— K ‘;___F_TF
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F#(11)

ot ‘f &

e | o

4 w

i -
ler ring throughour

Vel
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E E 4

‘24 ﬂ4

Tacet 1st through 4th times (Enter on 5th repeat)

T
L 4

: o —
=
“{‘mr_ P.M. P.M.
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1.3.5.7.9.(fade out)
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SPACE - DYE VEST

By KEVIN MOORE
D5/A lfih 5/F G5 CS::G D5/Awe2Bbmaj7 F5
il
N 113 134 113 TE 213 134
F5/E ]} b/Fuoeen  GSweed DS/ A weed D5 Bb/D Fsus2  Asus2
—y WD xo0 X X Cr o o =] n ‘ﬂlﬂ ” Hr-|ﬂ D—D
t Wl I? WoEm B
Gtr. 1 tune -D 34 1134 2 3 13 3 23 31 23
Moderate rock ballad ¢ = 104
Intro:
B>/D A/D C#dim A7 Dm Dm/A C#dim/D Edim C#dim7 Dm/A
*Gtr. 1 |
B oDy sl OPPEE rynle D
I — 'ﬁ_i_ 1 ® . & P _ -,
262 ‘_'mt EF? | T o P
L = w5 = ¢ #  3
: S T
‘u‘ 0 - % n
6 8 6 6 10 8 g 10 H ‘H} 'H'.'*-—
6 ] 7 10 10 T 12 12 —
5 7 T - 12 41 12
4 06— 12 — - 113 10 ——
E 12 - v 1" 11

*Piano arranged for fingerstyle guitar.
D F/A Edim/D Edim/GC#dim7/EC#dim7Dm Dm/F Dsus C4dim/E C#dim7/Bb A7(£5) Bb A7(#5) Dm

mF  F/
T
-0
ﬂm_:; mu
4

@ 2@ .
‘ | =T I =7 F T’ f ik
- | |
e LA AP ST T 8688 8 - ag” -
AT : 9 1412 : 10 7 - : ——} ¢ 7 — —
Te o B S s st e S A A s A" . ——— ﬁ_ 0
Bb/D AD  Cidim  AZE  Dm Dm/F CidivD Edim  Edim/G
T ~ e é mlﬁﬂé
%’T'_'—‘ - Jt.ol ‘ 1m ﬁ 2 i;_ —m !"f# -
P n — = B T - = | r = = f = =
| - r | = r r — r =3
r r i M
T—5 P—— 6 8- 66 81088 10— ——
I W S S— LA TR 7SR /S L PR S
B : 0 7 0 8 I S
0 T 0 12 0 14 -0

* Allow sympathetic D harmonic on () to ring in order to maintain same pitch of open (4) once Bb is fretted.

Dm/F F/A Edim/G Edim C#dim7 C4#dim7/Bb DA Dm/F DsusZ!A Cﬂ{llrru'E AT A7(45b9YBb G5 AT(£5)

ﬁ J ] | | e 3 2 * harm.
m_ﬁ_ - % ;_ 4 2 I 4 — _i ﬁ 4 |

"_ K|
ﬁ_._ F i# 1 : '!L_ '_ —
I 1 S 2 ) = P ek
| Ty T FTT I 7 -
|
" - * harm. 5 .
T 11— 13— 1111 11— 10-11 10—10 86865 88 - 6 =
_A 14 —14 10—12 14-12 10 T T 9 o 6
14 0 12 0 0 11 = 5
—B 12 40—8 0 8 0 7 0 0—12—
—15 14 11 8 12 8 —&
* Harp harmonic.

© 1994 OCTA MUSIC, INC. (ASCAP), YTSE JAMS, INC, (ASCAP)
All Rights on Behalf of OCTA MUSIC, INC. & YTSE JAMS, INC.
Space - Dye Vest-9 - | Administered By WB MUSIC CORP. (ASCAP)
PG9505 All Rights Reserved
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w/Fill 1 (Gtr. 2)

Dm Bb/D C(9)YD Dm?7 C/D
) : | ’} .4' . | ]
- — ry f | | 1
ﬁt’_—l“ - . l - — . j { |
'J — 2 — - [ — N ¥ ._: & e > 1: ‘J 2 i o
o . ____° o "
T 3 — — . . ; : T mi._“
_— s ] _ L ] S — S
A 2 3 = 3 v 3 3 3 0 2 0 9. 3 2 ~
el . o | R 3
= 0 (0) 0 ) _
*Gtr. 1 & 3
N.C.(Dm) (Bb)
Rhy. Fig. 1
; - P i —
. ‘!f---- T ————— . : : M'_—#—_ : ﬁ—— Al
LA o _ J - . l ' » _J _..! | i ‘,r . - 1
e e s - e = e > S g ¢ e = >
= o e @¢° T e & & & > v T > v >
") -
-
— P — — 3 2 | I —— — " 3——2
0 —0——0——0——0—0 -: t——1 4
_u__ ..... .ﬂ S —— —
*Gtr. 3 is “Nashville” tuned acoustic.
Verse I & 2:
w/Rhy. Fig. 1, Girs. 1 & 3 (4times)
*Gtr.4 D5/A Bb5/F
(widist.)  _—— 0 o— e
T e ———— -  — B——
= — . T N ——
1. Fall-ing through pa ges of Mar - tens on an - gels, feel-ing my heart _ pull west.
2. (See additional lyrics)
*Play on repeat only.
D5/A Bb5/F
o " o— e
fi
- I ——  ———— — 1
— -_-—-_-{ —1) {“ k‘i — = - r —] h‘:! — h‘i -
A o ..":.-"’i i - ~'-..,__'_..'_r‘. _ & o [ & & & .T:--"'. J & I
I saw the fu ture dressed ~ as a  stran - ger, love in a space dye  vest.
D5/A Bb5/F G5
*ﬁ*’f e > =
E e = S— - .é——""""——‘li"""—-—ni-. - -
H—2— o _" p R ® P — ..I dl L .
» _ | & - &>
1)) E E | \ Y .| | ”*"""" ‘ | | |
Love is an act___ of blood . and I'm bleed-ing, (a) pool in the shape_ of a heart.
* (Oooh. )
* Secondary vocal on repeat only.
Fill 1
* Gtr. 2 — Gtr. 2 out
,..--"""-_-—""""-.,__
(o) £ & o
%'&: ! ——r - =
t-:' ok P
FE
T 14—(14) (14)
A -
B
* w/dist. and delay * * Fade in w/volume knob.
Space - Dye Vest -9 -2
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D5/A Bb5/F
o~ D o TR
* - E— .
r - —t [ E——
s
Beau-ty pro-jec - tion in the re - flec - tion, al - ways the worst _ way to start.
(Oooh. )
Half-time Feel
* Ist & 2nd Interlude:
w/Fill 2 (Grtr. 2)
w/Rhy. Fill 1 (1st time only)
D5/A C5/G
S C T T e
. p~ — — & _ P — —
)y S— - - - | _—
See—— - » ## '.‘_J'_i o "_ ;Ri___:-—:——;_’#—;  — =
o o
T 3— 3 3 3 3 3 1
2 2 2 2 0 —0 ( 0
A 3 3 3 3 2 2 o 2
B — - 3 T — :
* w/spliced excerpts of dialogue from various films and television programs.
See additional lyrics at end of song. 1st time w/Recitation 1, 2nd time w/Recitation 2.
w/Fill 2 (Grr. 2)
D5/A(type2 C5/G
-EEPE_) I o e
| | ] | | | ) ..
- C ;t - o | . S— 3 ®
- . —Q e g o — —
— \"‘--_._________._.--—'"-’.H! r r I
B ., ., 0 ——
- 3 2 0 ; | 0
3 3 3 2 2 2
3 (3) 3
{©)
Gtr. 2 out
B pa
Gtr. 3 out
=8
CO
M o
| / 4\
| 31
5 |
o/l
WL

Space - Dye Vest—-9-3
pli5s0s "
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w/Fill 2 (Gtr. 2)

BbS/F__ - . C5/G___ _ .
o <o ] L
: | | | | | | DD
# = T : - ; pe j j ¥ @
& L
0 1 3
10 3 3 1
— 7 ] ] 0 2 k 2 2 ¢
p 8 3 8 8 3 (3} 3
w/Fill 2 (Gtr.2) * (end half-time feel)
Bbmaj7 G5 F5 F5/E
o— e ﬁj )ﬁij ) J
3 l l | | | DD
%—L‘nﬁ s 5 - : - : - '8 - #: oo - o :I
o._____________m© — — — r — |
:F ‘r‘h-._.-f‘[" r
3
H; 7 7 7 ; 2 0 L—
7 7 7 7 3 3 3 J
8 8
8 8 S 3 © *Elst time only.
DS/A
o —e— e e S
‘ ?IJ 4J-:1"‘J"‘T“£ ohilm IJ 1: “ M:Jﬁf 3£:£ J“} .E‘m—
ﬁ' r | Ir- VHE |
: . 5\ —5 3 s— /o) 3
8 . _, 8 5 |6 S ] 356
; . 7 . : 5—\5/ :
5 3
(Gtr. 3 out)
~o— e T—— —— O —
. ﬁﬁl P — ;L ‘D' : ] i — ] : J ..4—'*-1] y —® ] : J
£ : p-'vfr .' ”_® -
| r Y |
5 5 (5 —F5 3 3
1‘!‘ 8 8 : - I[‘-_,; 8 . : e T YTt
B 5 3
Bb(9) C(9)
T T ST
S 'H . Iﬁur
lr ’r
5 0
%an wf " 21012 12 ” mjw?ows
B, s 10 e
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Bb(9) C
s Errosren ‘
g 1 i 1 4 } —— 1 3 i
T 4 . i 1
: ‘O Ay T o I
¢ 1 e —_-'——#j r #h“
rr i
Vocal: There’s
8 0 0 10 0 0
" () e}
% 12 & 10— 12 i B 10 P P 10
8 10 (10 10
Gtr. 4 wiFdbk.
DS/A (type2) vib wibar
& __‘--_,u..--"__ __-"""ﬁ"'-.-__ __--"'ﬁ'
0 N N pr——
%? o o, 0 0w Crar 2 . E—— - 4 = J.‘_.
DY) - .
no one to take ~ my blame _ if they want - ed to. (There’s)
Gtr. 1 ;hy - Fig. 2 i E end Rhy. Fig. 2
L o g » i : ® o *q ! pr——
: — i ; g e i '@ — 7w +®
- - = v =1
E._-—J L——L T L 4
hold _ _ _ hold_ _ _ _ _ hold _ _ _ _ _ hold _ _ _ _ _ _ . hold _ _ _ hold _ _ _ _ hold _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
4r 41 i
i i0 i 3 3
_-!-1—16—12—10—1&——10 0 10 12 W—W—ﬂ—ﬂ—ﬁ g g g 5 5
B 7 12— — 10—
5 5
wfﬁ?.fig. 2, Gtr. 1 (3 times) wifdbk, |
o e ' i I
% S —_—
g ) [ — - = # ‘f—é s & @ A —— - l i 1 —u
pa—
N
noth-ing to keep - me sane, and it's all ___  the same_ to you. ___ There’s
Bb5/F G5
n__° = = i ° o
— ] w i Hu_-'?t“ai 5:? e e — . _ﬁ
NN U 4 g ——
no-where to set__ my aim _____ so I'm ev’' - ry-where.
(Aaah. ) (Aaah.
D5/A(type2) __ Bb5/F G5 (cont. in notation)
o e o o
’:E\.m' r—E o F N 1'-1."1; i 1 S E— - ® ® ; C—_C— ‘
o o | 77 T y v ]
Nev-er come near _ me a - gain.___ Do you real - ly think _ I need you._ rn
) (Aaah.
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Dm Bb/D
FeE R = ] | p—
=Nt T
_) I can nev-er be o - pen a- gain.
- - = - >
e = == SRR 2
y — N’
:J,*--.....---'J » » t rvb ._._J, "
-
hold . _ _ _ _ hold_
3 . 0—0) 5 5 0 0
3 3-—3 3 3 {3 A—— 3 - 3 3
22 2 2 2 R S 3— 3 3 3
0 0 0 &0/ —o0—0 0 0 0 0
* Gtr. 4 and 5 w/E “bows”
A | - _-_-_-_"‘"---.
g —— Ji:"-;\‘ — ) ) N
- &0 E %WH.H—‘&!W
T
A 0
B 5 Y1010 ~<8——7 51—t (o8 ——7T—
*Gtr. 4 drones on D while
Gtr. 5 plays the melody
Rhy. Fig. 3
** end half-time feel
D5/A(type2)
*Gtr. 2 o— e S
—— —_—
%}_. e ——————— =
e o — —— i ——
¢ 7T )T VN S S R s s i R W N B e
I'll . AndT'll smile __ and I'll learn _ to pre - tend..
24 AndI'll nev. - er be o0 - pen a  gain.
3. AndI'll have __  no more dreams _ to de - fend.
(Aaah. )
Rhy. Fig. 3A
-
Y
= - i J ﬂL :[: I I
- A A= p
l ** Gtr. 1
————— .
/o a 4 n
3 . 0 1 1 1 5
i s —— E —— —
—0—0 -0 - -
_B
D — "'-—r:|:llll|ll-l r.i-f 'iq___am‘
_ = = vy v ¥ v v o o o ¢ o o o
hold _ _ _
1-!- 117717 et T— 113
[% “9—0—0—0—0 9—o0—0—06—0 00 0 —
e

** Second time
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* Gtr. 2 tacet 1st time.

** Gtr. 1 plays simile on repeats.
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3 (Grr.2, 2 times)

Dm

w/Rhy. Fig.
Play 4 times w/Rhy. Fig. 3A (Gtr. 1, 4 times) simile

end Rhy. Fig. 3

$x

o

3rd time Gtr. 3 subst. w/Rhy. Fill 2

=
oo
o o
—7
end Rhy. Fig. 4
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w/Rhy. Fig. 4 (Gtr. 4)
Dm Bb
n— -
o —
Gir sa’w: _________________________________________________________________________________________________________________
* Y N e
- F - ._"m'." - . 2 ‘;‘ [ P > F > [ ] ]. > - -~ ) L d
%’:H— e ! 4 ! i
~
11— 15—17 {19 HH—15 15
T 8—4—15—18 111817 {19 ~4—H 18—
A : 17
B _
Bb5/F(type2) G5(type2)
Gtrs.
284 o — [ — —s
VA
ﬂ_ﬁ_ﬁ—-—% er.__.
7
20—18—11—15 B —1tF—15 15
18 18 pr 15— —
G5(type2)
7 oo —s
L e, ee — =
—— e e
' % x"'-...____..-
17 17
2016 20 t—18—17 17 T e e
71—19—1 12—141514 12—
Bb/D Fsus2 Asus2
) ) p—) s —

F [ =7~ 5—2
3 —¢ 0 1 0—f0
—— : —
0 2—3 3 |
0 0/
________________________________________________ . (Gtr. 5 out)
. A E
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Dm Dnv/F C#dim /D
Gtr. 1
I ~
V74 | Dxx J Dxx
o d g e L%__.,_@ PE .o o | oe #g .
{2 o - - e 2 B
8 = 7 *r =7 f [ = »
£ F | |
F—5 6 —§ 6 B 6 6 é 10 88
—A ] T 3— 6 9 9 —6 7 10——10— 9
B 0 8 BLA——— H— — 2 L —
0 : 0— 12 —
Edim Edim/G Dm Dm/F F/A Edim/G Edim C#dim7C#dim7/Bb Dm/A
rrnitpiiiivesl ey vy pP N UL
— . — ) — ; el ® F—
| = = | | ¥ —
] = 7 | T F T [
| *harm.
0 g
T 10 13 1010 11 13 1111 11 1011 10
A -12 12 v g Ig 14—14 b= 10 ﬁ 14 152
10 0 12 10—=8 0
B 14 0 15 14 =1 8 1
*Harp.
DV/F _—_ Dsus2A CHAIM/E A7 A7(F3yBb G5 AT(#5) Dm  harmonic.
‘ [ I \ — \ /Y |; ‘ *Harm. ~
%;—:."ﬂ m— iﬁ% #g ﬂ}#ég = ﬁ Y J\ ] I
| r - r r - T > - g
I r Fr T s
e o mmmmE o m e e C oo S 4
5 e 5 0 0 —0-
o = 8 6 85 8§ 8 6 —8 g
A T 7 3 6 7 6
. 0 . 0 11 - 8 S— 3
B ' - 8 5 0
Verse 2:
Now that you're gone I'm trying to take it,
Learning to swallow the rage.

Found a new girl, I think we can make it,
As long as she stays on the page.

This is not how I want it to end.

And I'll never be open again.

Recitation I:
But he's the sort who can’t know anyone intimately, least of all a woman.
He doesn’t know what a woman is.

He wants you for possession - something to look at like a painting or an ivory box.
Something to hold and to display.

He doesn’t want you to be real - to think and to live.

He doesn’t love you, but I love you.

I want you to have your own thoughts and ideas and feelings,
Even when I hold you in my arms.

It's our last chance.

Recitation 2:

I can be on my own, get a job, get my own place.

Go to the mall whenever [ want.

No one to tell me I'm too young.

Some people, my advice before, about facing facts, about facing reality.
And this, without a doubt, is his biggest challenge ever.
He's going to have to face it.

He's going to have to try and get some help here.

I mean, no one can say they know how he feels.

So they say that in Houston or something.

They say, “Yes, it's 180 degrees, but it’s a dry heat.”

In Houston they say that?

Oh, maybe not. I'm all mixed up.

Space-Dye Vest-9-9 Dry until they hit the swimming pool.
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