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Don’t Eat the Yellow Snhow
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po— 3 — 33— —3 —|
]
| 'I 1
-I 1]
-
—— an’ stuffedit in my nght_ eye. He took a dog - doo sno - cone an’

Gtr. 6
%#uﬁw *— N T ]
b . STRLE X r e T ke 1
Ll 1h = r3 b} W I ]
M r ] I 1
o ¥ ]
= —
L))
| -4
i G
+—bH
bl i
.y
Gtr. 6 tacet
B9 D#m7
—3— —_—3— i — 33— —3—
X e e e e e
I r.y -l i | T T 1 | ™| T I I 1
yis T T 7 L I 1 1 | | 1
o o= - . ¥ e ¢ T g v %
stuffed it in  my oth-er eye. _ An’ the hus - kie wee - wee, I an the dog - gie  wee - wee
/"__-'-\
Rt : — = |
t:@;" bt I3 q_{'b'cl'l I 1
- r 1 1
o 3
0 i 11
F- \r)
B9
. —3=
r T |
— =T v 4 4
T ™ v N
e
has blind-ed me an® I can't_  see _ fem-po-rar - i-ly.
Verse
Gtr. 2: w/ Rhy. Fig. 1 (9 1/2 times, simile) w/ ad lib. high-pitched laughter
Dfm7 B9 Dim?7
—Ji— — 33— —3—= —3 '_3#———!.
m af r 2 ]| af I | - l_;,._ (7]
il 1 3 7] [T . I [l A TH 1 L.y LT JT i ) 4 lI7EY. B 1 PR | |
Ll L} ﬂ')( AL | b= | %x — | i ’é EIXSKJ K\:/ ;(H —] —+ f}(‘vl
h# -)_of-L #/ LEVEN P >
3. Spoken: Well, the fur trap - per — stood_ there with his arms  out - stretched a - Cross.
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B9 D4m7 3
by I —I— ===
kil T [ Il
= i_ﬂ——=: o o — 1 T R 4 T M. — 1
IR 1 R B e e e =
NS -
- \-'——/ - *
—  the fro - zen white waste - land, _ try - ing to fig-ure out what he’s gon-na do __ a-bout his
B9 Dim7
—3— —3e —3— —3—
P ] ———| ﬁ 1 E 1 ]
4 O R — 3  ——m—, T 150 T I ] —— I ——= ]
L b | 1 1 | b Ll . LS i) | T L) T | B b4 x F 1
Y] (E Ev iy xR - X B 90X #x R
de - flict-ed eyes. Andit wasat that  pre - cise mo - ment that he re - mem-bered an an - cient
B9 D3¥m7 3
—3— —3= —3— —3 —3— —3— r~—3—
LI 1] 1 T 1 : gf ay | ] ] 1 ] ]
I 1 T T e 1} I LY [T BT | T e | IV |
Ml nlx )(I >cI I \)\-/x L llq’(l I L — _X !&.x -4l Ca) =~ X M|
% = E: =
Es-ki-mo leg - end where -in, . it is  writ-ten, on what-ev-er it is _— that they.
D#m7
5 —3— —— —— 33—
¥ e e — . —
. 1 1 1 1 1 1 O | 1 1 he [T | i I 1
T AR S L R
— write it on up there, that if an-y-thing— bad ev-er hap - pens to your eyes as a
BY D¥m7
I
B ——— P a—— = — =
kil L ><| L) . el = u.)(\ x 4 1 )(I L K o i H | P h.]-)( b2 )(l 1] ><l ><I 1
o q TS # q . = ) 32
re - sult of some sort of con - flict with an - y-one named _ Na-nook, the on - ly
B9 Dim7
—3— — 3 ——q —3— —3— —3—
I L T] - = 7]
i) N | I I : : )(l ‘h LY - - = -f', [ | W & | I 11 ) ] 1 ] + | x I—
Y] x\jg_ RORTR ¥ > x_:J' = *xj ;rl- ;gl' %ﬁﬁﬂﬁﬂ d:
(%~ = \>
way youcan get it . fixed up is to go trudg - in” a - cross—.  the tun - dra...
B9 Dim7
. —3— —3— —3— —3— —3—
i T ]
5 lk\ a ? s - = ﬁ t q= Y q 1|
. IIRR e RoRs : e e N S
v = - bt ﬂJ ~ ™
mile af - ter mile!_ Trudg - in® a - cross the __ tun - dra...
B9 Dim7 —3— N.C.(C#)
~— .
—_—3— —2 —— 33— & el
: -
Iy T 524 IF. |
et ————— — : =
\;_}I i KJ :x = . LI L | 1 Lo | L‘.v — [» ] il |
\_-_/ -t "'\ %-
right _  down to the par - ish  of Saint Al - fon - zo.
Laughter: (Uh, ha, ha, hal)_

22



St. Alfonzo’s Pancake Breakfast

By Frank Zappa

Intro
ModeratelyJ =104
*Gir. 1 N.C.
- - [ 1K
o - r J — | ¥ > I
] = 'y -
M IE f - %" L
mf '
T L
H =4 b ] -4 4 hr J r~ 4 B rl |4 : 4 L] L ]
5 7 - - 5 4 7 = = — 5 4 = 5 4 - 5 » 4 2 2
w—
1—; ” 9 7 > ; g F 5 5 - T LT A ] v =
—B—*—f—'—' P e erraeregt—————— I
= Z B z = “

* Marimba arr. for gtr.

3 y <4 = B =4 r-4 F~4 ri ¥ | B v, | 2 4 o | =] 5
L] . ¥ - - — F = = o o - L o . d ~ - 4 L - w - o o 1 4 L =
T L L] o = C o 4 L°J L' L A" - W - 'l
—5—%&
Gtr. 1
-
2 =2 553
[ % ] 1 £% 13
1 Tt
L] <1
2 '
w
Z Z
** Synth. arr. for grr.
**k Horngs arr. for gtr.
Gtrs. 1 & 2 tacet
¥ C/Bb
_— .
Gtr. 3 —— 3
by -
H 7 :
I " —— ¥
A0 L L]
oy 12
— —5—7 65—+ {1 i #
4—F6 & CJ 4 &
r~4 1l
br b
: —
\ Gtr. 4 (dist) ; /—\; -
— —2 N > ]
- [ & ] : 1 1 }
Etg’, i 1 I |YJ T 1
np
n, n 0 10 12
& 1 18 13
] 1. =4 0 I 1 i} - R
2 2 CJ 9 —0 9 1
” 5 = 18 8 12
- — -

FCherd symbols reflect overall harmony.
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n x@
are...
o

rit.

| I 1)

Yes, in - deed, _ here we

P I . 7
LT L

G+5

1. Spoken:
h

VI

End Riff Al
End Riff A

rit.

rit.

mf

* Homs arr. for gtr.

Break - fast,

Pan - cake

fon - zo’s

Al

Saint

Riff Al
RifT A

at

Gtrs. 3 & 5 tacet

Faster o = 138

Verse

** Elec. piano arr. for gtr.

Gtr. 7 (clean)
* G, 6
24




Gtr, 7 tacet

Gtr, 4 tacet

Toant

=
[

]
i
A 4

2 bg
—e

v
el

wid-dled on___ the bin - go

an’

juh - reen

the mar -

stole

where [

Gir. 7

ha

S mf 1

Gu. 5
divisi

L8y
L

Gtr. 6

Girs. 4 & 6: w/ Riffs A & Al

Gtr, 6 tacet

Gtrs. 3 & 5 tacet

Eb+7/Db

1

+4 &

hand-some par - ish

a

saw

of the la - trine.

in lieu

cards

G, 7

Gtr. 6

| >

A

I

I

-

trance  like a queen,

make her en

la - dy

End Riff B

Gur. 7 RIfTB

i3

1
| L=

"’-—/‘_‘—-—-

A

{8

L

Gtr. 6

Cad

Gir. 4

divisi

b
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Gtr. 7 tacet

T

i

=
Ma -

Hi—

=

While she was

a

and herold man was

che-nille __

to - tal-ly

2%

-1

-

[1-1%

A& 2 5

AT Y

Gr. 6

o
C4

|~ - ]
4

Gtrs. 4 & 6 tacet

2 be

S-S - IR

-
a

Gtrs. 3& 5

44

4n
T

44

44

44

44

£

41

12

LT ]

i

40
T

10
L

1n

10

ET

41

44
T
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Verse

Gus. 3, 5 & 7 tacet
Gtrs. 4 & 6: w/ Riffs A

& Al

*Gr, 7. w/Riff B

A p—— — S f r :
f f { = I = = ; —" - ]
7 ! i r ! e o i —
0); - — -+~
2.As she a-bused the sau-sage pat - te an’ said, “Why don’t you treat me mean?”’
* Doubled by Gtr. 3
w/ ad lib. moaning
Cc5 Bbs Ab5
) | I J 24 J l
- ) . s | e 3
¥ ! He
) r_\ ) u b o
Mean. Treat me mean.
(Hurt me, hurt me, hurt me.
Gur. 4
1 ]
{ ! ——] ]
- : s '
3 bg: -2
F c7
4 é:
=- ¥ s 3
: i T = e e —— e S R—
: * } 1] 1 3 ]
- ——
At Saint Al - fon - zo’s Pan- cake’
Oo, ool)
Gtr. 3
T T T I I I 1 1 1 11 I I L
==== S S i = s= — —
divisi
£ 10 3 & 16 8
18 —i8 11 18 18 18 —H 1 3
18 —i8 12—18 16 —38 —i12—6 g
—14 10 8
Gtr. 4
I I I r 3 I ]
I I i * 1 —
I g e ]
E E E r = = = -E E [ r =
wr Grr. 8 J
dmsz
**’k
-] 2 B
g o L] =4 L} g L ] 2 B a2 g
it -5 5 — T A 3 -5 § © © v ¢ 3

** Bass arr. for gtr.
**% Gir, 4 to left of slash in tab.
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Gtrs. 3, 4 & 5 tacet
F N.C. (C)

{Ik—

¢ -
: - — : = : e
A = Al g — ..){I, .“I‘ .,(I. I #I - } — — - | "l'_\ 1l |
: e T3
Break - fast where I stole the mar - juh - reen.

(Hah! Good  God!

- Get off the bus.)
= I — [ — -
%. | % ;2

=

(W
i

%o

e
i
|
1
il
1
ﬁ

"
A
Interlude
Gus. G7susd — Csus2 Dbsus2
1&2 . - -
s ererepefop prefff £22 P oL | ebe b
] Il Il 1 1 'l ol 1
5 1—i—42 12—18
13 CL) 1. 1.2 c 10 11
*Gtrs. 6 & 8
Gr. 6 . e ———
L — .,
% ~ = - ! |
Gir. 8 —[_
divisi
1 3 4

* Composite arrangement

Eb7 F9 Db3 C3 N.C.

Ll

- ﬁ
-
—Hp
"2:'-_;_
|

o 1
|
[l 1 1 | |
w_p I’ II';“ 11 | T - |
DR "r - pu = -
N K
lat U~ = = = = = mm e m—mmm—— - - -
4 L-]
4 o
A ] L] -
4 3 2 1
& 1
hd L
1 [~ L] 4 2 5
\ Eom & 4 - ~ '
L] o




Db5

Abs

Eb5

pee p 2 £ b

C5

-I‘—'[’-IF- o Ebe

.

ke hf‘ . #

44

44

44

44

0

10

¥ =

. Zhe,

he be

:h#l’

be

C L]
Ll
L

12

44
T

10
L)

14

12
o

12—

Ly,
L
-4
-]
™+
o«
+
-]
b
L
L
k-
]
o+
9
L
-+
™
L~ ]
(=]

Dbsus2
£he , be

o e

Csus2

F gte

Eee

gee 2

- M

G7sus4
geereretfe

4n

41

CL]

LTl

49

bae:

LT = = = = o~ = = e e e e e e e ooy

10

29

LT}




b+

Ehattie o £ o,
He

o

lefring— - — =~ ——— —— —— — - — - — — —wm =~ ——H

£ie e

C5
loce
el

13
13
=

loco
e g e e,

2he 4, v,

DbS
§va <mmm e mmammeaeaaaan
40

42
be
N.C.

e

b

17 12

Y@= ---mmmmmeemememme oo ooy

B5/CH

e

F9
e £

4
E5/B

be

19

e otz ate 2% 2

E5/G

an

Eb7

I
ES

Ly e

"

4%

40

44

11

L
a4

10

LL

. I’.l. L I_’.

»

44

44

44

11

432

EE

.4

.

.

CT=

CL]
L
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Qutro

C

C/Bb

=

Girs. 1, 2, & 8 1acet
(Saint Al

Bb5

%

- fon- zo.

E E E./""""\g

pee 2

azeeeetlfe

12
LF

Gtrs. 4 & 6

bt & & &

o ¥ W T

7

oo

oy

F-

pop

poD

ot

pon
DD
pop
pon

=3-]

13-

pol

[~~~ ~4
T

C/Bb

fon - zo.

Saint Al

fon - zo.

Saint Al

fon - zo.

Saint Al

- <

e "

bw-___w

p——.

2

/—":\'__":
7

s Js

Oo.

Ah)

ah)

WOOo.

woo,

(Woo,

{0
S
o
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Father O’Blivion

By Frank Zappa

Intro
Fastd = 140
*E
Grr, 1 (clean)

Riff A

[} . 1
L JTRLE A —— ]
M g — e ———— | ]

End Riff A

b 4 br A =4 d ke J hr B 4 hr b J [ 4 A hr J hr J s d
T T CJ - T T F b d L) T ar - L T ) -
b J L 4 I hr J B V.| 0 hr J 4 ¥ ] (1 b } K. A 1]
T L - o T . - L' L =) - L' T A e d o
* Chord symbols reflect overall harmony.
Gtr. 1: w/ Riff A
—3— —_——
4 # a3 I 1 T = v ——x ]
b >4 1 W) 1 r (v L W] 1 1 | - |
1 e ~e g L) Ew ~ = Cw.EY i | ]
L 1 re Ea Ln) L) 1 1 4 1 -}
o I \\._.-?L
Spoken: Get  on your — feet an’ do the Funk - y Al - phon -  zo!
Gtr. 2 (clean)
P
3 I h —F— ;:!I“ﬁ
A A ] T A 1 & [TX]
L) ~ ri Fi : ~ ri 4
D)
Gtr. 3 {clean) —
divisi
n L ] ) 4 n ) L] L] n A
Z Z A 2—4 Z 5 7 ; Z —
. w w " o w 3 = -! » i i -3
5 F
5 3
Verse
E
& r— —
fad = ¥ s s i — I —— e S —— e — !
Ll [y 1 5] - 1 1 | ] 1 | | 1T | | N 1 hal & Fi | I |
b ¥ e - - 1
' - b
1.Fa-ther Viv-i-an_ O - Bliv-i-on, re - splend-ent in his frock, — was

End Riff B

End Riff B1
n L] -, n L] 4 L]
‘l- L] ] ] 0O ‘; = ‘i .‘- E L] L] N ﬁ ]
4 2 — 2——0—4 4 4 4—6 2—2—p—4 2 =
B g 1] L] A 0 2 a4 B =
5 3 8—3—4 —3—4 5 3
Gtrs, 2 & 3; w/ Riffs B & Bl (2 times)
i fo———
-’ -
whip-ping up the bat - ter fo the pan - cakes of his flock. — He was
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——— ] F——E i
P F R = P P =)
< — L - - bl | o
look - ing rath - er blear - . He for - got to  watch_ the clock _ ‘cause the
A tempo
D
m | I AT
= —f 7 N}
1 1 1 ] | =3 P
— L, s S—— = -
night be - fore, . be-hind the door, a lep - re - chaun_ had stroked, 3\1'55 The
pocoaccel — — — — — — = = m mm - m E - ——— - - === === =
>R.iffC o - ; . - End Riff C
Gtr, 2 —F = l—f
f-4 1&' T T T I 1 ] T N = T T
g == %
k S— T I — >
tr. 3 > > - = = =
divisi Riff C1 End Riff C1
porogeeel. = = - — — — — — — — = = — — ——— — - ——— - — - -
7 F 7 + + 7
£ n 0 Fil 0 0 0 0 vl 0 v} 0 by 4
10 ——18 10 h
w
A
i
A tempo
Ghrs. 2 & 3: wf Riffs C & C1 (2 times) -y
E R D
] : Ik\ B af ] . k\{
I T —* - e
.. e 3 1 @
#* night be-fore, _ be-hind the door, a lep -_rp-chaun_had stroked, he  stroked it... The
A tempo
D
- I ]
1 T 1 r 2 1
1 1 1 3 ]
; > B o—_ ——= b '
"-pight - be - fore; - be-hind. thedoor;” a _lep - re - chaun_ had stroked his

B LA

- -

*

divist == >
an - b S B ]
| ] S E— N T B B S S—— T S S S S—
H———18 H——H———9—4 4—9—9——Fomf—rq —F—F—9%—F—>5
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8 —

LA ——

Spoken: which set him

Jkuh]r

13

Stroked

smock

his

(313 3

.
[ )

ach

- -

o
cpep

L g

pep
+

ry

Ly
P L %o

]

la
) Ed

T

he sa.ng,

he

AR

“Lock

such a fren - z¥,

in

off

a - round . the Crock!”

Gtrs.2& 3

F#m

L

off _

An' he topped it

with a...

off . with a...

topped it

Gir. 2

Woo,

L

As he

W00, - WOO0.

Woo,

W00,

W00, -

WO0, - W00. _

Woo,

Girs. 243
N4 £

HLE

L. JTNEE . J
bl d

letring — - — — —

letring - — - - — —— - — ——— 4

lerring === == m e e — - — =4
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35

“of _ me.

proud

be

(Sound effects)

would

:

phon - zo

Grr. 4

M T T - |||_|
0 =] '
X g b O]
" 3
oY ] m IR N. N EES -
okl =
el - L
disle 3 —nh e
<] |
| =
T & g
0 |
I .
x| & _ ol |-!J an il
%, :
R = L
[--] m - m
. BE H 3 b
e = ey = nm i & At m..
i 5= wiinii nimil bl ;
b _ Y] == == . , = .
I , ; |
E2S ® — u ] v .,m " |
N j R p
N T a0 G| 4] 18 L) Gl
_ T Y s " HJ
a = I
o [ -] & >
i 27 & & -+ N&r |1
kY
T U
3 | .
m | £ ™ B £ L 1N > B hduh
: __ 2 |4 97 S L .t \M v ) o
5] ' .
.y L KT
: " Ay & "
LOA ] b u.urr L 10
& : (
1 -l
e ! : Sia . L I ©
e F . I
i 1 1 i et
' il ' 2t =
[+]
" ] @ o m..q. .9.!1
) N - 1
“ mw A -]
1 . . v
1 W) .
1 a1 &
1 o 4. » Lﬂfb
I &b
1 o | a o .
2 " g ~ -4l |
- .
| " v Y4
g ! x| mu o
. . 177 .
o 1 ) . w i yallei
8 ! . , b
I I B
\ to o ) . " |-
£ £ 1 | B
3 e 3 & T B i ) . ,ﬂ.‘.w . a
“ i = il e | | JT g s
uﬂnnv ..ﬂmn_n ..ﬁm_..__.. Lw.w 1 >
B ko ~ Ay i .
] =]
N A \ P




Gtr. 4 tacet

# i rit. : ~
i = = 2 == — : j
© =i ® R EEE T =t
*TR =
p— =
* Gir. 5 Spoken: He shout-ed down the block..
%& E ; = - ~
t g |
+ I @ 1,':?: ’ t ! g._ X !
y ' : | Q : i I}
w/ modulation effect rir.
5 2
? 2 2 —5 4
Z 4 & 4
* Synth. arr. for gtr.
Interlude
A. tempo - Latin feel
Gtr, 5 taget
Fim ' B7 Fim B7
%£ﬁ1lz ." " 'Y T I. il {
- - .y ‘ﬂ _|l
o = L___i___’ = = =—4=
(Ah.
Grr. 1
i - e L — —
— P~ M— I
- m— ;  — :
I3 o o = — .
—* ? - 8 . —6 7 - 3 - .
3 6 9 3 & {9—
Ffm B7 Fim ‘B7

Ha_  ha  ha ay_

L1
L1
Bl

& 3 8 6 & 8=
& F g 5 - + 3 e
3 & % 4 & * - —1%
Verse . . - %
Gur. 1 tacet .
Ffm Fim(maj7) F4m7 B7 Ffm F#m(maj7) Ffm7 B7 ’

33Dom - i - nos__ Vo - bisque_’em, Et come sper a tu - W Oh! _ "Won’t you

GE.4it H_
) m———]

o o L] o 2 Y Y o
o L = r r T s r
. L} n 7 ] ) o o
- [ = LS L - - -

4 o n 4 4 F 9 2 4 4

i W L3 T L) w oF T L]
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Fm  Fm(maj7) $m7 B7 Fm  F#m(maj7) Fim7 B7
P _ e~ — == . :
¢ ; ——ts—3 53 5 —
¢
eat  my sleaz - y pan - cakes just  for Saint - ly Al - fon - zo? They're  so
Aw —— F-_-ﬁ M I e F——-ﬁ J—
FaE — === —] e = e —]
.J — i i L I I Fi .f { }
2 2 2 2 2 2 2 2
) ) L] ] ] 7 L3 )
4————3 - 2 ~ +—+—— —3 - —— —3——
Amaj7 Gm7 Amaj7 Gm7
- -+— 1—d ]
¥ P — o o . ﬂ—ﬁ ——
i3 G 3 T— A A 3 3 s ° ’
light 'n fluff - y - white. __ We'll raise a for - tune by to - might. _ They're  so
N_ | o — N | .
G === = 3* : : ]
= =~ = + =
*T T T T T T
* T = Thumb on 6th string
Amaj7 Gm7 Amaj7 Gm7
ﬁ%‘ﬁ_ ST |
# = T i
T3 3 3.7 3 =2 3% % 3 335 °—5 5 ¢
light 'n fluff - y - white. __ We'll raise a for - tune by___  to - night ___ They're  so
| : ; N | _
i : _i_d yi - ﬁ’ : !
— < # =
e ——
T T : T T T
Amaj7 Gm?7 Amaj7 Gm7
] | ]
¥ — ,l'l ‘gqu —  —
. . —
o = = :' % I = ¥
3 3 3.3 3 *— 3 335§ T— s
light n fluff - y - brown.__ They're  the fin - est in the town. They’'re  so
N N
- [ I af r ] I
FA b | - 1 - © _=
Y = @ & =
S ——
T T T T T T
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Amaj7 Gm7 Amaj7 Gm7
— p
: . e e
1 - T 1l
o 3 3 3 3 3 — —e 3 4 d—3 4 3 3 v
» ? _ T )
light 'n fluff - y - brown. __ They’re  the fin - est in the town.___ Good,
N | ; N — |
T Y )| i 1]
7] r 2 ] [T ﬂ F 1
L i - L < - o—' * }
v - # = # s
R S s S
T T T T T T
Outro
Amaj7 Gm7 Amaj7 Gm7
#* —— — .
%"ﬁ“# = & —— — ] ¥ I E! ] % ¥ !
b i e s —o - e « o i 1 !
i ~ I Eed I
mom - ing, —  vyour High - ness. Ooo - 000 - 000 H
Rhy. Fig. 1 End Rhy, Fig. 1
As #t. o o Q o
C; JTALE. 20N & ) —&6 % ] T & ]
% L. % ) | 5 T &% I 5 1
© o o = !
Y = ° s =
T T T T
4 2 2
Begin fade
Gir. 4: w/ Rhy. Fig, | (till fade)
Amaj7 Gm?7 Amaj7 Gm7
r_,__,_j-—'——"' 3 -
— 4
e e
4 T .. 2T . = .
%*ﬁ“ﬁ' e == —
# ——— ! = = T2
D)) [ |- | |4
brought you your snow - shoe. Qoo - 000 - 00O0. Good
Amaj7 Gm7 Amaj7 Gm7
m . - } D o i |
. S Y 1 Pt | Ll 13 e | - 1 . 3 1 aF | 4 ]|
n e — e E— £ =t ; !
o | ~ i ~ [ [ |
morm - ing, — your High - ness Ooo - 000 - 000, I
Fade Out Tag
Amaj7 Gm?7 N.C
—3— —3— 3
T —— ——5 e
-~ . /-_—__—‘“‘—.__
Ik .I'- 'IF |. » - . P—P—Pif' 1T ’: ﬂ
— r— -  — i t e — ; i i 3 ii |
[
brought you your  Snow shoe. (Laughter) Spoken: That shit is fast!
*Gtr. 6

g efertord

w} an

* Marimba arr. for gtr,



Cosmik Debris

By Frank Zappa
Intro
SlowlyJ =76
"
C749 Bb ; P
L) -4
— —= ¥ ¥ N H
i * * = il
Spoken: 1. The
Riff A 3— End Riff A
"ff'—.- —3— —3
> | T -
— T — P f ] —
1 — f Y- — —bs S |
|.......3=_.; — = > w1 o|~—V *’uw Irr S
i d. bend ivisi
mf gra T divisi - 3 ;____‘3_‘_-—‘
172 ——
4
T i 14
A 8 .
—i8 3 & 10
B —15—8 gt 18—
* Chord symbels reflect implied harmony. ** Elec. piano arr. for gtr.
Verse
Gtr. 1 tacet
Bbsus2 C7149
R e b e e
3 3—— — 33— —F - —3
N 1 ] I S RN 1 ]
% x—] : — e —— e — 7 e :
1% | [ b4 1 1 ] 1 1 Il 1 1] 1 ] ) | I 1
o T b=~ 7 ;} PR3 o~ DX > £ ¥
mys - ter-y man came O - Ver, an’ he said, “T'm out - a - site!” He
Gtr.2 Rhy.Fig. 1 End Rhy. Fig. 1
W' = 1—% j%
1 5,
1 1 1 1
1 i " — 7 t { ; ——]
- ﬂt, \..__/r r — 3 &
44
1 —4ptd—8
10—8- H—
Gtr. 2: w/ Rhy. Fig. 1 (2 times)
Bbsus2 C749
e R i i i bbbl kil S
. —_—— 33— r—3 — o — 33— 2 — 33— ﬁ—l
P I = 2 | ; I
%b“: T ] glr)x‘ I 1 ] Pr— . - — — 1 } * S——1¢ ! {
.) IV\:E‘J b rw.) = *I. b= b-*I T T #I I | q\) \r ;I(]g —+ )(I -><I_ b)\) x \._/I
NI S
said, for a nom - i-nal ser - vice «charge,_ I could reach ner -'von - na  t° - nite. If 1T was_
Bbsus2 C749
Ly e L L e e e e e L L L L e E e LR
'—:__3—' —_—3— —_—F— ——3— —3— '_3—;:-..
I 3 I - I
% e T T 5 3 — r5L~.—=|=T'_!_!_“7“ﬁ““ |
1-2 I I e 3 I } 1 g T 1 I 1 1 b\} |
Jo bR T o o 3 ® * bR X % R =
e Tead-y, will-ing 'm a - ble to pay him his reg-u-lar fee, he would
Bb C749
Lo R e e e e e ek bbb Ll bt a
% e e e e S i
d _)i IL _){I_ -)<|_ Fi * } )(: i-’ng I )(I I Hx 1} x X ’ I n
R * % AR 3 i = =i 3
drop  all therest  of his press-ing  af- fairs and de-vote his at-ten-tion to me. But I_ said..
Gir. 2 JE——
e —3
T £ = e
vr r < = : :f - I 1 11}
== e e —— s —
I_j‘ —_—
&
40—8 P —
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Chorus

Cm7 Dm7 Eb6 Dm7 Cm7 Dm7 C

m7 Dm7

Cm7 Dm7
loco
(Look here
Rhy. Fig. 2
g

'FE

ao
s

who you jiv - in® with that cos - mik de -

E‘

|

|
t

18 11 H 18 18 18
16 A28 H— 51
19 1—8—10 18 18
X % * X X * X
18 B 18 + +H 1o & 18 & 1
C7 :
R e e A
—3— s
% 2 i ] h )b y —y .
- 1 | I
7 et '
wr X
Spoken: Now, who you de - bris?
bris?
I) End Riff B1
*Grr. 4 — . ~
f ‘IE l"" . |7¢ H = ) 5! 3 #
7 ] o7 } = 1 : I i 1I
f == === | |
v 3o g —3— e 3
12 18- &
+
H—H H—1h &
* Trumpet arr. for gtr.
' End Riff B
s Cine 3 —3 —3
g IF!F T :: - ]
% "4 ! b T T ol - I

ST

f 9 7 [~
L o > 1 L
Y g q 0. g 3 - -
o 3 0 & it
** Sax & marimba arr. for gtr.
—

8 § 8 18—8
g 10— 184 9 —9 §—0 03
H—10—8 18 10
T

40



Gtrs. 3 & 4 tacet

Cm7 Dm7 Eb6 Dm7 G7sus4 C74#9
loco
o I - T - |
B i b - i —1
b 45 3 —¢ »;F E:;F:F@F -4 T F i —
[ 33— —F —3—
Look here, broth - er, don’t you waste your time on  me.)
Gtr. 2 g Ernd Rhy. Fig. 2
Gtr. 2 | -
I 1 QP 1
i ; = ] 1 ‘IF ’: - E
’ o1 =1 1
_r divisi —_— L.___j_‘__-. =
3
10 . 19 g
18 ;e 18 —— 8
10 . 1 X 18 4—18 18 8
X % 18 10—=8
—34 H 18
Verse
Gur. 1 tacet
Gtr. 2: w/ Rhy. Fig. 1 (5 times)
Bb Bbsus2 C749
8vb----3 ----------------------------------------------------------------
— D 3 —3—
% - = — e -
}Il L Eag e — = T T ﬁ‘% T 7 1
5 P—¢ " - ;
SN .
Spoken: 2.The . mys - ter - y man got __ ner - vous, an’ he
* Gtr. 5 (fuzz) N M
i A A T | —]
= r—dna—ba o —|
L}
i UP\/' —
112
4 hassadadaddyd
AN
1
10 P — L9 [-]
10 T Al
7 7 7
* Horns arr. for gtr.
Bbsus2 C749
L D et ety gy
A 3 - —_— —3— — 3
% i T ¥ = R ;
| L 1 x 15 | ll-’n [} " 1 I 14 1] x x 1 I A— |
T 2 D NLEEEREE D
fidg - et a-round a  bit Hereached in  the pock-et of his mys-ter -y robe_ an’ he
ok
A :{’T...-"L'#ﬂf."w‘-
1 I T — ]
6= m——— = |
1 i
)
steady gliss.— — — — 4
B 68 1
= -
*% Violin arr. for gtr.
Bbsus2 C749
Bl = = o e e e oo
A _—— 3 —3—
o : : =; T ] ' T F=5 |
1 —— 1 N —— | ~ I | W) | Fi 1 I 1 A T
.J ;lx b.*I T 9"_ I #I x‘ -gl- | B !b-é bx — -y‘x i{ T ’\.i 1 1
S N =N =
whippedout a shav-ing kit Now, I thought it was 2 ra - zor " an’ a
Sug--m-mmmreo- -
}\.__ P
ok # E
el | N L4 1 '
- s 2‘ £ E — 3 T yi }
4 —_—3— —_3
grad. bend 2
L
A
28
*
_*_
*

**¥ Violin & marimba arr. for gtr.

** Violin arr. for gtr.
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<3 R e e R
A —3FI— 3 r 3 v —3m E —_3—
. I 1
%m — o — e e e e e
}-4 1 K] et ol ) ol 1 I | P "4 1 1 Cad 1 e ) —
CEEEEEES B XS w7
can of foam - in’ 200, _ but he told meright then when the top popped o - penthere was
*
g ——3—— .** be
- af AL I - r ] r’F P '}
- Eg—1 - f - — ]
L) — 4 bi'--._ [—————
w/ octaver octaver off 3—
I
8 83—
- F
5 —b
* Trombone pedal tones arr. for gtr. Set octaver for one octave below. ** Marimba arr, for gir.
Gtr. 5 tacet
Bbsus2 C749
A bR L et e L e e e e e e T L LT e
A X —F— —~3— =3 — —3— —3m — 3
i I I A
T e e e e e e e .
x Al x ] | -4 1 | QLT\) _)él 9&2 1 9<I. 1 l;x - 1 * o -)él I.qg b4 bx 1
= NG I TR ® 37X o
noth-in’ his box won’t do. With the oil — of Af-ro - dy-tee an’ the dust of the Grand Wa-zoo, he said, “You
sk
— 33—
=
0 ad
) 4 I i Y I ]
r . - | - r 2 r 2 1 Bl 1
T r3 ry 1 ¥
% f 1 i
##% Cymbal
Bbsus2 C749
L et L LT A
—3— 'l_‘_3_—' —3 —3— 3 —3 H.—qs —3——
1 #I_Wgﬂ_ 1 — ]
—+— R > e E——— — Fv——ﬂ
e R A R NE B¢ X % % R N
b= Vs b= -
might not be-lieve this,  lit-tle fel-low, but it’ - 11 cure your asth - ma, tool”__ An’ 1 said.
Go. 5 +
19 o~ i - o 7 - —— - |
.J I_3;| i | ﬁ 3 I I ) H E i
PP i
' d. bend
1 1 1 1 &
3 1 4 4 £, 4
hd / v /7 Y
o a {2y L] k-] i {2Y
o+ o or L4 1) Ly 14-7)
TViolin arr. for gtr.
Gir.2 __,—-—'—"—-_——_—‘“\ —_’__.—-———_———-—._____ — i
I ‘r) é — " 1] —1
2 : =T
T T 7] —y | T
nD \_/’9 —_— e P
IR ] 2
40 o Q
r L] "]
{H——5—8
42



Chorus
Gir. 2: w/ Rhy. Fig. 2

Gtr. 5 tacet
Cm7 Dm7 Eb6 Dm7 Cm7 Dm7 Eb6 Dm7 Cm7 Dm7 Cm7 Dm7  C7
L1 R G E LR L L e P L L PR
P N L N;L 3~ —3-
- [ | r.y 15 X 1] I I | i
I | ITv Il ] | T
1 = ] P It 324 | g |
3 bt =
=3 3 ~ Q = ® =
Now,what kindof a ge - roo _ are you, an-
(Look  here, broth - er, who you jiv-in® with that cos-mik de - bris?
Gtrs. 3 & 4: wf Riffs B & Bl
Cm7 Dm7 Eb6  Dm7 G7sus4
Bk ----4
A —3— 3 _ loco
1 [y I - I - ]
.0 I | - 1
[ £, = I | I ¥ I Ll 4
b\ Y 13 T | N~ [ | Y 3 |~
Jo= g F—*“'—ﬁ ¢ ¢ ' -
y - way?
Look here, broth - er, don’t  you waste  your time on
C749 Bb
Qub-mm e m e e ceea e ]
\
- I 15 H
| 7 I y—f‘? ¥ —1
[ / - | i b4 1 [ | [ r'y 1
)4 : | 1 1| bx 11 1
°F LA
Don’t  waste yer time... _
me.)
Gtr. 1
A =3 — —3—
T |
% - I ey r 1
I 13 LY 1Y £ i
.J 1 1] T\' |'\J H
b =
* gjj“ - mf
r-4 Fr=y
bd L
—_— — * Vol. swell
NS
1 I I }
) ——
G, 3 ——3——
divisi
13 H—13 H
& 12 18 1210 1210 &
[} A0 (1] [+] L1
9 — * 14— & 198 8 ? — -
Guitar Solo
Girs. 3 & 4 tacet
C749
" —3
I5ma  loco —3— ’—\
> = - | , e
S —— =
** wi wah-wabh as filter
1 hold bend | hold bend | bold bend 1 i 1
§- -0 Fo " a ; S 3 4 4 +
I 4 i P PR L 4 i P Il JEERY
3 3 ——3 ——% b 303 F e B |

** fll treble (toe down)

T

-
9=
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Gir. 1
| 'h'l e n
P P I 1 . 1 ]
1 W - - O =
I Py b I T ™ 1
—_— —=—
= . = =_
1 1 1 vaaaaa 1
4 ) 1 £
] a PR 1 7 i a J N
3 e — 8} 45 —B—3-F e — g 3
—3a— §
-
f =] I 1 Y T T |.L ]
il | LAY T 111 1
] e g ] o 1
) ==$== -2 ——— * iy e
1 1
T~ 4
(é_i/ Fil: 11 Cl n f' l
w7 ! hud g ey n P
r—3% 197 o 1

&
=
L--J
o
L- -]
En
@
Y
g
L -]
-
-]

I-—3_| PR
—_—

1 grad. release 12 1 1
1 e T /N 4
L] Y "} 7 £ Z— T : 7
3—& 3 5 H H—H—H-8 & 8—i8
MY bl 5 — 164 10—8
I b6
G7 F7
> Pr—— 3 ——3— 3
- tg—h—1— I ¥ — f f 37 —— = f*—i
I I i ] < to e = 4 » - I |
'] N ey = J < .‘-
2 >
rock wah-wah rhythmically
1/4 1 1 1
4 f ? f
/ ] ~ i T3
P | 3 i I i)
10 - 18 8 / & I
™ b _1“_ 1. B L[] n" (&) 1] B nl (8, 3
o o W L3 b A" L' L o
Gur. 2: w/ Riff A
7 F7 c7 5 G7
/\ . . T3 = ~—3
i e 2 e N T e ‘ H—lﬁ_ﬁ it be
: —_—— L e ; |
X N 3 Iy T = e -
D)) bg;:' Er 3 3 __3_!_4 = = ___:—q-ﬁﬁ-"'j# P
1 hold bend L 1 1/4
£ o 4 + 4
s W — / 1
+ 16 1——8—18 $ e e - 18-+42 4918 &
t—3 B - -
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Verse
Gtr. 2: w/ Rhy. Fig. 1

Bbhsus2 C749
B == m e e e .
3 —i= 3
|
= == =" = —
H Vi 1 b Lt Y | [ ]
.J ¥ II-’- 3¢ x -xl- i | IR\L \{ I — i‘(_ * .xf. -><l_ ! 1 — |
Spoken: 3. “ve got  trou-bles of my own,” I said “an’ you can’t help me out, _ _ 50
-
i - — = - .
L | | | ]
I I i I i - 1
—3
10—
Gir. 1 tacet
Bbsus2 C749 N.C.
--------------------------------------------------------------------------------------------------------- N loco
3 o i h
{ r 7 ) b24 {
v — [ p— N
N 3 B
med -i - ta-tions an’ yourprep-a - ra - tions an’ Tam it up yer snout!” _
Gtr. 2 (“But,
Ny e —— _ _
—= 2% !
1 ;-l l 1
e =
Gtr. 1 'E
divisi
mp
10—8
B
Gir. 1 tacet
(GS) C749 c
—_—— Vb - - - e e e

E
IfH
J
l
J

o € 'qD-\ r PR = g K X
I——-—-3_l
he  said, an’  held it to the light, _ So I
I got a ks - bol™)
&va
G:'Z —3— — 3 —— o
e 5 — T = ]
.J r L) q_ Fi IVI:;?' Fi } =
3 ¥ i

BRI

N.C.(Bb) C749 N.C.

<
e
X
I
118
e
|
:::J

T TROR A ® R RA

snatched it all a- way from him an’ I showed him how to de it right

*Gtr, 5 i g o Girs. 1& 5
% _j' - Y
e
1
r/

af
l

N
iy

o £
G2 — 3= Ga2 248 7

divisi divisi

F‘Lr

iy

w/ heavy dist. & wah-wzh

15
x— 15— 18
14 1N L[]
H- T L 4
1
1
1 P 2 T
—2—=%
; ** Gtr, 5: clavinet arr. for gtr.

* Vibes arr. for gtr.

45



Verse
Double-time feel
Girs. 2 & 5 tacet

¥ ]
i —i
Sung: 4. I wrapped a news pa-per round my head so I'd look like I was deep, _
Gur. 1
n J— I
[ ) Ld T ]
D] T - -3 = —a - — »
= TIRG sam v o T I A
C'l 4
4 o P 4 4 M 4 P 1 4 b 4
— —— 3 —+—+—2—3— - — 23— -
* Doubled one octave higher.
I said some_ Mum-bo Jum-bos then, _ I told him he was go-in" to sleep. 1
h 1
- —]1 U - 7
S @ = T e 35w
AR
4 4 P
Y o 4 4 ' T 4 2 o 4 1 '
— - % 2—+——+ 2 3 - - 2+ 73—

: s
—]
robbed his rings _ an” pock-et waich — an’ ev-'ry-thing else _ 1 found. _
6 | \
e —— s i . :
e} —a - = it " - — P
= L BT I A= TIeE w7 7
3 —— 44—} —t—————————— 34—

I had that suck-er hyp - no-tized. He could not e - ven make . a sound. _ I pro -
Jp— [ |
| Ld | &
T * v 34 3 g6 7 W 7 S S *
! 3 3 1 2 L) 4 El n 9 1 : 1 3 3 1 2 L] 4 L] ] o .: I
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End Double-time feel

C F C
h | = 11 1 1 T } _I
m. a—
[
ceed-ed to tell him his fu - ture then, as long as he washang-in® a - round _ I said, “The
|
1 'h I 1
Y] _‘_/ v — L i”"" = i
b #b¥ 13 ﬁﬁih# b — #b#g.. s 7
1 4
3 3—1 1 1 =3 33— 1
—8—2—1 +—2—3 —2—1 +—2—3
N.C
A —3— —3 f__'j_'_: —_—3— 2 )
1 Y i ks T ; f —o I 1 T ] ] i 3 i
¥ 7 - — i I i -dl- J b T T 1
- * ~
price of meat has just gone up an’ yer ol la - dy has just gone _ down..”
Gur. 1 ; 3 3 e e
—_—— 3 — —_—J3 AN ~~ /'—‘\%
| 1 T | |r= F‘—q II= I T I/ 1]
} F— ———— o i sﬁd ——— i e p— —
' = ——— 3 - — 3
1—3_._|
1 | VAR
f s
i i Z
g 8—8 PSS . — m 8|8 {4018 P — T T T
18
AN
6. 5 3
el e , ey =
— o T Y Ty ] T — — 1 1 1 1 Lot
T T . I T & = a8 | 1 7 I}
R - ~ N & .,
1
i P LVVVVVYVe
= -
2 I~
1 +—1 P E—— — 2 A PR — 2
Chorus
Girs. 1 & Stacet  —
Gtr. 2: w/ Rhy. Fig. 2 {1st 3 meas,)
Cm7 Dm?7 Eb6 Dm7 Cm7 Dm7 Ebé Dm7 Cm7 Dm7 Cm7 Dm7
N
b !
» F—F = ‘“E F——b—E E E F E E F
I—-_3___‘
(Look here, broth - er, who you jiv - in° with that cos - rruk de
Girs. 3 & 4: w/ Riffs B & Bl
c?
B == e e o o e e e
N ~ M——— T3 —3— = 3= —3—
'y T i . | v T i i g_a__—‘f__l
I*Y LA i ] I | | - Iy I 1 1] ) 1
% - ¥ IF )14 i~ T T Y T | I | LA | 5 1 1"V} [ 1 1
v |:‘p’== L — = L) LI o4 o4 b 1 -*I -><|-} *I- L >(| _KT_ 1
,f } -~ -~
Spoken: Now is that a real pom - cho_ or is that a Sears pon - cho? Don’t you know

bris?
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N.C

o D et e e it e b

[ TTTP
w | L
L A1
Fx
%
X
ﬁ kN
Hd '
-hx
M
L™ [l
-hx -~ .4
-
" n
L Fg
—u,. [11 oW ‘
F L
¥y
" L)
L]
T
Lwy
o
D
i |
™
T z
[ 1Y W
™
P
4
— b
I
k e g
!
N
N

waste _ your time on

you

don’t

S0

a butch-er,

you could make more mon-ey as

00.

Ci3

Db13

P 8vb

me.

on

time

your

waste

don’t

it,

e e et a g tiziel, , 2 2

waste

Don’t

haaass ol
't

.

Pl NN N

1r.

42 .49 44

.
y

Bass

mf

Free time

P—
>
Ssshon-tay

)

4

i

me.)

Gtr. 1

i
i |

ohm.)

ty

shon

ty, ohm

chm ____ shon

shon - ty,

1

(Ohm

S [

= 3

®he ™~

—3—

e
o

~
fan

R

— ]

e
4
(

LLE

44

44

3
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8}

3

L
o
1o}

FTANd )]
oy

10
L

A0
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Tfr

X

13

AS

By Frank Zappa

Excentrifugal Forz

MocleratelyJ =120

Intro
** Gt 3

PN

da

(Y

Y

it

T

'HY

FHY

LA

da

49

End Riff A

= -3
= =,
e s ppep S pepexeep
1-2-)—10‘ ——1—H—12—12— 42— —h—f———X—12 12—
Fram

1l Af.l | |
Sl L
e a
St ﬁfl o
A#- ¥
- . >...I‘._;| ~lel,
] §
ot " b
[=21p v
a5
YL 10 — -
(=21 ]
\..._ ¥
chrp L1 &
Dk .m AL
- -
5 i
g £y #
(-1, m '._l o
9N £
m. a
ore ) nva >Nlr'.—l —
& g5 ¥ T
chrt s _enWJ | o5 U 18 T
E o a2 g
o 55 & e o
= - A+ P 5 .
5 i3 Eocallle -l |5
bt ;S < el = ._ el s
. * M
. g
5 d &
4 4

Riff A

f

Girs. 1 & 2
pe




Gtrs. 1 & 2: w/Riff A

4 4 b
Pan = = : = B!
. 1 a e
0]
I.The
> >
Gr.5 T~ T~ I =~ N~y > P > hparig
A*"&'-F‘ F F F # l“ggl : | -I’-II. -T'.(z)l I -I'.-EIF I.IF- T ' -P- .' ". .F. .P- ' f' I |
Y
1 1 1 1 1
L g ' g t 4 S
12 PP —p 22— R— R —— R —— 32
Gir. 4 > -
e s ~ = — f\!/\/—\ /\! = = =, >
il 1 1 7 : ] - T 1 11 1 1 I 1 1}
k '| 1
1 1 1 1 1
4 4 3 ) 4
V- A, 7 % ) 7
g 9 3 '.".'g'.'s(gj'.’s 4—s———94—F 79 4—F—H—2090
Verse
Gtrs. 1 & 2: w/ Riff A (1 1/2 times) Gtrs, 4 & 5 tacet
A5
. s —— — e
ey T | i. i\ T —1 |
! 2 e i—
)]
clouds are real - ly cheap_ the way I seen perts _ of which there

BN ¢
L v
B

1

)
Gr. 4
divisf
M
(123D
g
WF
* Gtr. 5 to left of slash in tab.
Gtr. 3

7
o
Bl

v + 4 = -
erring— ~ - — — — = — — = — — e e e e e e e -
L 0 I
7 # 7
B 4 & B
Gtr. 3 tacet
- m o o ! W A
T I dl é} =‘I d | 1 1 i T:E:
0}
is a half - a - doz - en on the base of my re - sorz.
Gir. 3
2
4. 4% Gtrs. 1 &
= = = K : 12 ' l !
13 Y I |
v 3 = | 3 -2 -
[ B i i =4
0 ——
7 — 7
8 8 B 8 8




for Sports,

cared ..

man - y since I nev - er

have too

Td

You would-n’t think

N4t

¥

- cen - trif - u

Ex

my

in

ly

ly lone

- er real -

nev

but I'm

2N

n+
| ¥ I

Guitar Solo

AS

[ YU

AL
ﬁ__

T

9.4

=

-
-

Grr. 6 (dist.)

Y

-

[

FLE LY

1/2
42 .."j_‘\

L ey ]

) T

T

™

{14}
ey

414

14 44 149

T

=

T

Girs, 1 & 2

|
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a—
12— 14121512

L]
T

19
[

17
T

Ma149
1412

18 44
1

15
i

1A
L g

CF
.

T

| ¥
7

e e e e i s e e e e i e s e s e s e— it e i s

=

49

44 44y 44
Ll B N7

14
T

1A
iy

44
L]

47
3

a0 44

'

T

1T

3.4

Verse

Gtr. 6 tacet

— the blues. _

can play

me

him 'n

ton, —

Kor - la Plank
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Verse
{w/ synth effects) AS
_Hu.# '—‘3*‘1 =] T T - T 11 ]
T— —— 3 i i e T ]
& I i T | ’ | EEECE; <
m__ un-derneath my —_ shoes. __ 3. And then I’ 11 — call Pup
_f4 t —3—
- = ¥ ¥ w7 ] ¥ =y |
@ a— 3 ¥ N 2 : s —
N 7 s 3 S 3+ =
Ten - ta - cle, 'l ask him how’s _ s chin 'l fine ____ out
VEN . - 1 !
ot — et ————+
v s i — 3 < & M F G FF_I~
how the fu - ture is be-cause that’s where _he’s  been. _
A i -
ey 7 b == =T \ 1 I T y 4 .
e N s = T s oG
) ~— — he g7 b HE L #& & 4P~
His lit-tle feet__ got long__ ’n flex - 1i-ble an suck-ers fell right in.
A G B
® ® ®
Sfr 156 Hr
Gtr. 6 - g .I( j—._-_,—-.. J_ ST J_‘_‘_
w/ ring moduiator sready gliss.
b ; y : = i
e = s e e e S i i
v =3 - 7 3‘“‘#‘ sy ¥ $9 9% @
The time he crossed the lme fromlat-er on to way back. when.
Gur. 2
! ﬁ_ﬁ T "'ﬂ m ! = | - 11}
e e e S — e ——— i
Y 3 ¥ + @
5—F 5—F s 5 —7 F—F
& 8 8 8
Gir, 1
e ke T gﬁ—h'ﬁﬁ—_ﬁiﬁ N T =
1 T I 1 —W—ﬁ ! & ﬁ . - i H
v 3 ¥ 3 T F EE
5
5—5 5 ¥ 7 5 —F
4 £ & & &

53



54

Apostrophe’

By Zappa, Bruce, Gordon
Moderately slow d =86
N.C.(Em7) (A) Em7
Gtr. 3 (dist.)
fi #

ﬁ_

= =
S A i — i —"
nf

BT 1 T

* w/ delay & reverb
1 1 1 1 1 1
4 7 ¥ + ™, =~
F l[ \l. / \L // \:L ',l \.L A | \l
1 = 7 I;T I;T Fiw 11 Cl 7 Fir 4} I";\' Fir Y
7 AL A 7 ' AL \LL) ty
=
* Set for eighth-note regeneration w/ multiple repeats.
Gtr. 2 (dist.) T T
H.= -IP'

e e e e — ——_

—

1
|
T |
> . .
mf steady gliss. sim. steady gliss.
w/ wah-wah
=
1
=.0 b 4 N i} 40 z .0 hr 2 Fiwd
A . 7 19 _ e e T
= 5 37— ——7— 3 —3—7— e
Gir. 1 (dist.)
04 =—— e
l’f‘l | 1 : 1 1 1 ]
e ‘ e S *
¥ = 337 °" T
sim.
1
+
T —
1 -
A 1.0 7 < M
L o =4 =4 ’ b : [~ B 4 ’ i
=2 —3—7— - 7 3 —3—7— SN T -
Bass Fig. 1 End Bass Fig_ 1
Bass (Jack Bruce)
[—— ~y [—— - =y
HEET . o v | | e . |
T 1| & - - - -  l Py T T T T - - - = - I |
g & o = T | R ™ . | > T 1
- [ — - e
w/ fuzz
T On_7 Ty
i B B B hd ' -4 B B ~ '
—3—F— —F——% —F—F— — 7




Em

(A)

Em?7

(A)

{Em7)

steady gliss.

* w/f delay
steady gliss.

A
A
]

Fir i1
WL

Fard
vy

410

sready gliss.

Fir i1

-4
-4
A

o
{7}
vy

L
AT

Fird
T

steady gliss.

* Set for eighth-note regeneration

w/ multiple repeats.

[ 2l

1
LAY

L
'y

L
'y

g
-

™

~
1]

I | 11

o™ B Y
w

—J— & —¥
b

55



Gtrs. 2 & 3 tacet

Em

Gr.2 @G

+
1 I TR

] -

Gtr. 1

3:—- :
mf PM.- - -+

M

hHrRS

>'/—\>/-——-\

Bass

"

Csus2
>

Grr. 1

let ring —

b

>|
b
i
Ilﬂ
/
Abl
>.4.r_
-4l
Ll
Lt
el
AL
Lit)
1 1
2
a 5
2 3N

CCl

41

14

44

44

56



letring — —— - — = - == — - e e m e e m e - -y

L-Lv

114

-1

kM

P

el

>

w
L3
1]
o
w
[’ ]
o0
b
®
o
|4~
bep |3
17

Csus2

=

A%

-

-
==
e =

I

letring - — — - - — - = = - — — - mm—m m——mm—m == -

-t

o

Ly

18

Ly

b

12

172

12

An

Dsusé D

Csus2

C

Csus?2

C

Csus2

WA

lelrng —— == === m m - e m e E - —-—-—-————

e L

Lo =1y

118

P

tH.

el Lo

mILe

- LY

o

el

. @

e o Jie

L L e L LR L P

-

/7
==

e @ b2

ie

>

57



D

Dsus4

1) L & A & o r w
f. w 1113 .
q_d | N >ﬁ‘r AT- N
] o o A "l oL
L. L
| 4 heh o A A
2] k'w b 7]
oh r Rt L] Av.
b L 1R 7] AL TER
e]el | ||
THA & L I i n Mn N
» PRiRE A (&l w
—..f uhuhep D Al 4
L4 1 1
L) N
- L1 £
Wb o
» 4
| > L 1 b
b W 1 Al |9 nH
1 | AR ul 4 &) >ﬂnc.| b [
MM Litim " i
] s LY
[a] L A (&l 7] 1
MM L g i T
il 1 \ I
T L] th
TN b o o
1 + ®
i =]
b Ll o j'> MR
I y o ll,l,f > [ohr | o
M- r -1 .f ] [
; - L) w
“ Aw
H b
L & " =4 £y RER) h
, &
. T L ] om B o L
chH-Neth w 4 L) o«
T i i L
1 o
_M o
o
L ) Hb b A [yt i7

58




lerring — === === === === == -4

—

-

He

A4

=

_ \ - |111 . f.nl
AT ] w T[$ " :...oh 4 " T«qnl
| Al | n- Anll
Lrfrie 1
1] b ) \ wep HIH—— " L Yy
! I
u \ ) ol
1 - 1
AT B Lk " ﬁ.ﬂlr - \ |
1
1
T ] | o A " T *
! I
T T " » l_vd- " n L ¥
[ 1 L ¥
Ly ) ' “ b I
Lk w» 1 A " "~ L1
] ! o A el L] 1
" uy " n Qh- 1 " L 1
1
1 u I
s 1 | ' L L 1
I ‘J .
! ! L1
L m " [r.11 ] !
'
Ll 1 | L 1
MPRLD o HHete X ek AN & !
1
& . “ MMN- L 198
1 1
eh o ! Ll L
= 1
O A S | T A ® ! I
| ] aul 1
frirhit o 1T '
1
| AL A
krprbin ] NS &l -+ Wc SRR
=
& { A i 4 3 o 8, T )
Al
LI W] [t ] s el ] T
l LR
< r ]
H 1
s o m [ 10 h “ w
H 1
w b m.- o ! \ “ w
H )
o i 4, ' s
] rhrhufs : A - 1 '
Py b : 1 n
i 2 "
o m \ 1
: ) !
b : L) “
Perht v oo 9 '
ol " ‘l b .‘ .
. !
b ! ﬁ i P .
: | ] L.
! 1
[r ] ) : ol '
' 1
o : !
' 1
w / 1
wuh hn"u 2 -y P ,_o
i
T - A H-H-1 h i quh) .w.m
.
C

59




C. JT K]

>

w/ wah-wah as filter

12
/‘1
*

1/2
1
Iy

n
‘Il
£

7

LY

LY

A
[ 108
@
L1
L1
AaL
L1
A

>
-

4

*N.C.(Bm7)

[0}

* Bass plays free improvisational vamp in B minor till m .

TR

»

AT
LEL ) )

18

107
W

-
T

60



7 1t 1047 N
————)-7 ¢ a4 3 ./19}1 > o
’ > 7 h T a-n 7 2. ' a5
4707 7 83—
ﬂ"'llu . 2 __C T & = & I~ | = B |
. $F—r—F—5—7F5 5 5—+<48
F—5—F

1 L
ks 4
Il i F—H—F
nJﬂq —g L 7 ¥ ' Q 7 o 7 b ] -
b =T T aq =7 > O—.n q > ! T A7 'a30 = 07 6 7 - 7 0 7 =
9—7 G-—p 8 o 37 7 3 e
9 73 37
-
s
= 2N >
2 . fErife: :
, e 0h o SPEEFRE I ..
S S et __=———— ==
= >\_.,,_, S
V-4
1
J N
12 2 —1-12-10—18 —F .
— 12 15— 12— H—7 3%
7 —30=0—F—
hr A
7 7 2 B T - :1“‘
—F—F—5—75 B—a—=9
7 £ 7
F—H—F

61



-
e o il

> =

>
ot

br J

-

10
11+

b J

b 2

19
13

18

£7.
L

CLt

19
Ar o

| |

1
‘—3—!

- JTY

\-3-—'

tCH

4

2 0 7
i—3—

-

LL1

grad. bend

rake -

rake o

62



14

17
112

14}
Liedd

{ =l

H

Z

FF ]
vy s

>
Py
hnd

A #

oD
N
& L 1n L] L 1 b
oH T
h_iu | LS d
. I o - I i i
L 1 L
-3
ﬁ L 1 "
1 o 1 A ﬁ
& . w
-]
TN p 1] — L]
H Ny >h.”1 + 4
_. B o e
T - ‘.i A3
o
N 4 L 18 e
B L] b
I _) o N .l Ly ol
i + & .
| o o o | 10N | By =] |1.L.
I | %)
Bl T L o
L T N C E [
£ 4 "+
L 1R r
A 2% & e 1
z N i )
AY L HTR /A
1 = =. H
o @ Ay -]
{H i}
el (A N L [ o _.
A & 'Y @ ~
T AMg LS *H T _.
-
& L 10N e m 1.._,_
<q/1IfJ
N L ) Z

A,

1

£

L

A a4 o
24—
-
m

#*
£L T

&
e}

63

£\
{0y 7

8 7 0o




fi &

12

419

o g

N N

—_—3—

44 0 44

T

14

11

40
LL

44

=4
L2

[

40

415

49 49

45

LN

HoE

10

oo (3o

N 7 o404y 0 o0y 7 . 40010

LI AL

3
]
L1

49

-
T

= -

N.C.
> ™ 'iTE_

=

&

I_j‘_l

I—3_5

64



(Em7)

GV

Bass: w/ Bass Fig. 1 (4 times)
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Uncle Remus

By Frank Zappa and George Duke
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Stink-Foot

By Frank Zappa
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Gtr. 1: w/ Riff F (8 times, simile)
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Ist & 3rd times, Bkgd. Voc.: w/ Yoc. Fig. 2
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Outro-Guitar Solo
Bkgd. Voc.: w/ Voc, Fig. 1 (2 times)
Lead Voc.: w/ Voe. Fig. 3 (1 1/2 times)
Gtr, 2: w/ Rhy, Fig. 1 (till fade)
Grr, 5: wf RIff G (1 1/2 times)
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Fade out
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Bkgd, Voc,: w/ Voc. Fig. 1 (1 1/2 times)
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RHYTHM SLASHES zre written above the
staff. Strum chords in the riythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each harizontal ling
represents a a string, and each number
represents a fret.

Guitar Notation Legend

Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm sfashes.

D A

D E G
® ®

open 3fr

NN

Notes:
F
Hrs= = 8 : = T
b6 HfacgF— - —© ¥ I —
E XS \"-l I I 1 1
.) O
Strings
high E 8 2
519 8 3
8 2
: iy 2 )
low ¢ =

4th strirg, 2nd fret

18t & 2nd strings
open, played together

cpen D chord

Definitions for Special Guitar Notation

HALF-STEP BEND: Strike the note and bend
up 172 step.

1]

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to
the criginal note. Qnly the first note is
struck.

e
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VIBRATQ: The string is vibrated by rapidly
hending and releasing the note with the
fretting hand.
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LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up ar
down to the second note. The second note
is not struck.
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WHOLE-STEP BEND: Strike the note and
bend up one step.

GRACE NOTE BEND: Strike the note and
immediately bend up as indicated.

w

-

PRE-BEND: Bend the note as indicated,
then strike it.
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WIDE VIBRATQ: The pitch is varied to a
greater degree by vibrating with the fretting
hand.

&
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SHIFT SLIDE: Same as legato slide, except
the second note is struck,
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PRE-BEND AND RELEASE: Bend the note
as indicated. Strike it and release the bend
back to the original note.
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HAMMER-ON: Strike the first (lower) note
with one finger, then sound the higher note
{on the same string} with anather finger by
fretting it without picking.
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TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off.
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SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.
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UNISON BEND: Strike the two notes
simultaneously and bend the lower nate up
to the pitch of the higher.
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PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.
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TAPPING: Hammer (“tap™) the fret indicated
with the pick-hand index or middle finger
and pull off to the note fretted by the fret
hand.
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NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated,

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking
them with the pick hand.

Y, N

ﬁ:ﬂ

WHH

RRPEGGIATE: Play the notes of the chord
indicated by quickly roiling them from
Bbottom to top.

W

qnagndgn

{accent) .

3 u:m W; m:ﬂw

v * Upstroke

D.S. al Coda

Downstroke

PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by
adding the edge of the thumb or the tip of
the index finger of the pick hand to the
nprmal pick attack,
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PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.

HARP HARMONIC: The note is fretted narmally

PICK SCRAPE: The edge of the pick is

and a harmonic is produced by gently resting the rubbed down {or up) the string, producing

pick hand's index finger diractly above the
indicated fret (in parentheses) while the pick
hand’s thumb or pick assists by plucking the
appropriate string.
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RAKE: Drag the pick acrgss the strings
indicated with a single motien,
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VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps (in rhythm) then
returned to the original pitch.

gh 5 g 5
-"h.,__’__’-._\_‘__/
w/ bar

T
DE 8 £ fD)
-1

VIBRATO BAR SGOOP: Depress the bar just
before striking the note, then quickly
release the bar.

I8

Additional Musical Definitions

Accentuate nete (play it loudery

(accent) = Accentuate note with great intensity

(staccato) « Play the note short

Go back to the sign (% }, then play until

the measure marked “To Coda,” then skip
to the section labelled “Coda.”

D.5. al Fing + (o back to the beginning of the song and
piay until the measure marked “Fing" (end).

NOTE:

Tabtature numbers in parentheses mean;

& scratchy sound.

e —
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P.S

A —— — — 7
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TREMOLO PACKING: The note is picked as
rapidly and continuously as possible.

! 1
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T I ey 2
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VIBRATO BAR DIP: Strike the note and then
immediately drop a specified number of
steps, then release back to the original
pitch,

-172 -172 -142

Rhy. Fig. = Label used to recall a recurring
accompaniment pattern {usually chordal).
Riff + Label used to recall compaosad, melodic
lines (usually single notes) which recur.
Fill + Label used to identify a brief melodic
figure which is to be inserted inta the
arrangement.
Rhy. Fill * A chordal version of a Fill.
tacet + Instrument is silent (drops out).
————] « Repeat measures between signs.
- 1 — =11
— — T — 1
r——H—__ = When a repeated section nhas different
. 2. endings, play the first ending only the first
i——:: ———1  time and the second ending only the
—————%——  second time.

1. The note is being sustained cver a system (note in standard notation is tied), or
2. The note is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato begins}, or
3. The rote is a barely audible “ghost” note (note in standard notation is also in parentheses).

96



	COVER
	CONTENTS
	Don't Eat The Yellow Snow
	Nanook Rubs It
	St. Alfonzo's
	Father Oblivion
	Cosmik Debris
	Excentrifugal Forz
	Apostrophe
	Uncle Remus
	Stink-Foot
	Tab Key



