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Tune Down 1/2 Step:

Synchronicity |

Written, Composed and Arranged by Sting
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1. With one  breath, _ with one  flow, you will  know, _
2. If we share __ this night - mare, we can  dream _
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Walking In Your Footsteps

Wiritten, Composed and Arranged by Sting
Tune Down 1/2 Step:
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**Volume swell w/ pedal or knob. * Slapback from digital delay.
*Key signature denotes F Mixolydian.
Verse
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1. Fif - ty mil - lion years_. a - go___ you walked _ up - on___ the plan - et S0.
2. Hey, mis - ter din - o - saur,_ you real - ly could - n’t____ ask __  for more.
. > " . - - - -
AN ) f LW | edl = ] =7 I I
P I : ] : : ] ] { = |
at 1 1
o)
*/4 4 4 4 FAY
L] \ L] L] L] L} l}

* Slapback from digital delay.

|
e e —, —F
I C ? e £

Lord  of all __  that you __ could see. . Just a lit - tle bit like me.
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Chorus
Gtr. 1 w/ Fill 2, 2nd time

Gtr. 1; w/ Fill 3, 2nd time
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Chorus

N.C. (F) Gtr. 1: w/ Fill 4, 2nd time Gtr. 1: w/ Fill 5, 2nd time
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O My God

Written, Composed and Arranged by Sting

Intro

Moderately Fastd = 132
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> > > > > > > > > > > >
PV 333 E3i3a g3 EEfgonasse
. > > > >
A & @@ 0 &0 ® 2 : S "] e o oe o0 o o e Lo !
AN A i o 4 N\ ) —
B - 178 B N ™ I Ry |
w/ clean tone
fade in mf’
e, o i/ ¢ +
ol 9 - B . ] 2 7 7 09 7—F—F—F 77—
¥ 49 48 40 "l ; % ; "1 "' # "1 "l 49 2.2 by A 4 7.7 by 2
A 8 M W30 S A e i o
12-12—4 F—7 F—F—F 7 7 7 7
Gtr. 1 tacet
ATsus2 b b é ‘
9 #u ] [ | 1 T T I 1
bes bl H - 1 - 1 hnd 1 - 1 - 1 bl | f 1
j@ ) [ | I I I 1 I A iﬁ
| 1 | I I 1 1
e
1. Ev-’ry - one._
Gtr. 2 (gtr. synth,)
e
0 £ . £ 0 £2 .ﬂ
L7 A0 T 8 ) = (4] o ™ : - : (] ):, 5 i, ;": ‘JE‘? — ;ﬂﬁ
* < ! 0 ek e B |
o | |
pp mf PP mf
* w/ string patch & vol, swell vol. swell
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* All vol. swells w/ volume pedal or knob.
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Verse
Gtr. 2: w/ Rhy. Fig. 1

ATsus2 C7sus2
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fi—p P Fr e e — 5t e .
1A I ef I 1 1 af I j ] & . 117 1 |”4 &f 1 17 1 - 1
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3.Take the space . be - tween __ us, fill it up some  way.
Gir.| Rhy. Fig.6 > h>'/,’_————\° End Rhy. Fig. 6
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Gtr. 2: w/ Rhy. Fig. 2
D7sus2 ATsus2
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Gtr, I: w/ Rhy. Fig. 5
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Gtr. 1: w/ Rhy. Fig. 3, 2nd time
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o~
—~ ? rax 2
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Gtr, I: w/ Rhy. Fig. 4
Gtr. 2: w/ Rhy. Fig. 2
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1 | B 1 1 ]
ANYV4 11 1] 1 ]
D)
Z he A 40 v 4 40 e 4
2 2 48 LD} 4 2
7 7—46 7—i40 7 -
[1. I[2.
D ATsus4 A9sus4d D A9sus4 D D
"~ /
Ay P o e £ e Fan o
- o { — B it mi— I o I = = a1 - i
Ll 1  Se— I | | - | "4 1 1 ] 1 1 Il ) W— ] | 1§}
% —— 1 ] T 1 I 1 I Il | 53
since we . first met. _ 7.It’'s a big
— up get-ting  wet.
Outro
(Sax Solo)
Gtr. 3 tacet Gtr. | tacet
N.C. N.C.
ge g T~
Grr. 1 = e a Gir. 2 /\_9:""\\ play 3 times
g E F E 2 £ >
o f = I r ! wr H— f I ] ] ar i |
— 1 f f | - 1 i 1 . |
D} w/ bar w/ bar
w/ heavy delay
Harm. - = = = = = = « — Bl Harm. = = = = = = - = = = =~ "[
. 0 M
4
29
- 5 -l 2
Gtr. 2 tacet
N.C.
“ (sax & drums only) 12
L. TN 18
e —
18

D))
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Intro
Moderately o = 192

Mother

Written, Composed and Arranged by Andy Summers

% Verse

Gtr. 1: w/ Riff A, 4 times

N.C.(A5b9) play & times N.C.(A5b9)
iy = W= e e e
:%—é == ~ —— e =]
spoken: 1.,4. Well,  the tel - e - phone is
RIff A End RIff A 2. Well ev - 'ry girl that I _go out with
Gr. 1 (gtr. synth,) 3.0h moth-er dear please lis-ten, and
| | 1) r ]
e e ]
o r r e T @ Y
mf wi clean tone
T
] . °
A 8 g ¢ 7 5
o] . L] ke d L] e b2 2 2
B—; 7 7 7 : 7 7 7 7
£ Faz bl Fa ¢ T iﬁ'ﬂx < e oe L’lx P ]
—p>¢ 7 I } T t ral ¢ va L ; — D¢ v —— Ii P
| I I i 1 l__ﬁlL 124 ﬁ
ring-ing. Is  that my moth-er on the phone? Tel - e-phone is ring - ing. Is that mymoth-er on the
be - comes my moth - er in the end. Ev-'ry girl I go out with be - comes my moth-er in the end.
don’t  de-vour me. Oh, moth-er dear please lis-ten. Don’t de - vour me.
(D5b9)
\ rad i rad rad . hx Fad
i ¥ t ; I f } I D¢ 7 } i H—x—]
= S —— ] " i — —
ry) S —
phone? The tel - e-phone is scream - ing. Won’t she leave me a -
Well, I hear my moth-er call - ing, but don’t need  her as a friend.
Oh, would you please have mer - cy? Let  this poor boy  be.
Riff B End Riff B
Gtr. 1
A %
1 1 1 Py I 1 T I B
:%ﬁ h‘:b*—rj-!-—— ﬁj{ﬁﬁ
e E—
(s} Q (] 9. 4 [+] (-] [+] b 4 L
—y 3 - M S S —- 77— 7 N S —
Gtr. I w/ Riff A, 2 times
{A5b9) 37—
5 - = e e —
v‘r\< 3/ rad ral ra lx lF\' - - 7 1 j: 1 ra3 rad rad o — |
v — % —
lone? The tel - ¢ - phone is ring - ing. Is that my moth - er  on the phone?
Well, ev-'ry girl I go out with be - comes my moth -  er in  the end.
Oh, moth-er  dear please lis - ten, and don’t de-vour me.
Gtr. I: w/ Riff A, 2 times To Coda )
(Esb9) (A5b9)
, E BN B
i T -I’(- - I T TH
:@‘ F— = & : ———%& { = 1 — —
.J | 1 1 18
J— ah. Ah. ___
Oh. Ah. Moth - er.
Gur. 1 Oh, moth - er.
- -y T o ”y I T |
SesaS=—c==sSe=——=—se—_—c=_—s o —— =
v —— . ;;; o
—10 16 ——-9 ¥ 10 16 —40——9 7
P 9 S8 9 9 9 7 $ 9 9 7 9 9 9 9
© 1983 Magnetic Publishing Ltd. (PRS)
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Gtr. 1: w/ Riff A, 2 times

(A5b9)

Interlude

N.C.(C5b9)

Gtr. 2 (elec.)

,tterererorar,

D)

cateeeffreefe

44 40
14

T

g

44 40 44
1)

Q
7
LA

460 44
12

44404440 44 40 44 40 44 40 44 4 O
LB A N S L A A L A I N L A i B A" e 1 s v

40
%

w/ slight dist.

44
i

End Riff C

Riff C
Gtr. |

15}
P&

@ |
&

@

&

Gtr. 1: w/ Riff C, 2 times

(C5b9)

5/

Moth - er

4!
=
<
=
NN
+
(=~
2
o
«+
*
Lo
+
b 4
*
o™
+
[Tr)
2
o
<
-+
o
2
o+
s
=
3
Loy
=
[1r3
-4
b o
.8
o
=
w
2

D.S. al Coda
(with repeat)

*Gtr. 1: w/ Riff A, 4 times

Gtr. 2 tacet

Gtr. | tacet
(E5b9)

Gtr. 1: w/ Riff B

(D5b9)

N.C.(A5b9)

Moth-er.

/|

*Play all gtr. riffs up an octave from here till the end.

&

-

47
1

eeeet

T

gf#hﬁbg§'

4447 44

L 2 ¥

48
o

4444
T

® Coda

Outro

Gtr. 1: w/ Riff A, 4 times

N.C.(A5b9)

1]
|1

ha,

Ha,

ha.

Ha,

ha, ha.

Ha,

ha, ha.

ha, ha,

ha, ha, ha, ha,

*Voc. ad-libs on repeats.

*Ha,

play 3 times N,C.(A5b9)

i ]

fEE E

18
|
|
|

—

ol

-

Harm, — — — — — o

w/ bar

il
N

[
bk

< —

<< = || R
© fotmpes

§

o,

= g

)

=

o

=

)

=

steady gliss.

+1

40
v

44

44

44
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Miss Gradenko

Written, Composed and Aranged by Stewart Copeland

Intro
ModeratelyJ =108 % Verse
Gtr. 1: w/ Riff A, 1 1/2 times
E7 D7 E7 D7 E7 D7
4 4 . o o
%u: = z = et Pt _—w
L I 1 YA |
i I e e e S S
L. Don’t tell _ thedi - rec-tor I
2. Your u-ni-form  don’t seemto
Grr. 1 Riff A End Riff A
I ]
i - 1
E 1
letring - — - — — — -~ letring— — - — ~ - letring = — — = — — = letring— — - — - -
w/ clean tone
T q 0 Q = - Q 9 4n 40 10
(] P L4 P P ; ¥ P T P -4 9 L4 9 122 5 o 2 1A
A ————t 40— 10 — 12 4910
[ =]
E7 D7 E7 D7 Aadd9 D/F§ G6
/'—_-\ - - ~~~
1 ™Y P UL o |
il T iV4 .Il : : :ll lP - — ! £ | - 1 I
1 ¥ 7 1 1
D)
said so, but are _ you safe, Miss Gra-den - ko?
fit. You're much too a-live in_______ it
Au b Gtr. 1 Riff B End Riff B
pai = : = : ’
iU I 1 T & | ]
I ] 1 [ 1 | el 1 1
o ==
letring = — — - — — - — - letring — — — — - — — — — -
H 0n & B B
—— — R 7 —
F F 7 4 5
Gtr. 1 w/ Riff B, 3 times To Coda )
Aadd9 D/F§ G6 Aadd9 D/F§ G6 Aadd9 D/F§ G6
Ay i —3—
F . JTALL T F F P F F P P ] F F F F F F ;
'% — I :ll 1 :ll | | I 1 1 :ll 1 af ] 1] | 1 I 1 |
7 I ) | | S— 1]
o) -
We were at a pol - i-cy imeet-ing. They were plan-ning new _. ways of cheat - ing.
You’ve been let-ting your feel-ings show. Are you safe, Miss Gra - den - ko? Miss Gra - den-ko, are you safe?
Gtr. I: w/ Riff A, 2 1/2 times
E7 D7 E7 D7 E7 D7 E7 D7
N4t . o 9@ @
v I 5 Py = | uedf af I ]
& i & | el ol 1] 1 1 af 1| N af Y ] summ | b 1
I 1 1 L { af 1 T T 1 117 M r. I ]
— ):i& i 1 —
I did-n’t want to rock your boat, but you sent this dan - ger-ous note.
Gtr. 1: w/ Riff B, 4 times
E7 D7 Aadd9 D/F§ G6 Aadd9 D/F§ G6
A4 r 3 .‘Z PPN A
17 T - P 4 o o
ﬁ  — ——F— t 1 ———1=f 1  — 1 i ot
) 1 I L L ‘—‘s; N A
You’ve been let-ting your feel-ings show. Are you _ safe, Miss_Gra-den - ko? Miss Gra-den - ko, are _ you safe?_

© 1983 Magnetic Publishing Ltd. (PRS)
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Chorus
Aadd9 D/Fg G6 Aadd9 D/F$ G6 Asus4 D13

~

A S I N | B o AR A o
Are you_ safe, Miss_Gra-den - ko? Miss Gra-den-ko, are _ you safe? _ Is an-y - bod - y a-live_ in here?
st Gir. 1 RiffC End Riff C
. STAL 1 H ]
bty - | - 1 1
T ; e ]
o e == = =
letring - — = = = — - — - letring — — — — — -
B I 0H 0H
~ - 4 - - A4 M A4
L] T 4 o
# 7 7 7 7

Gtr. 1: w/ Riff C, 6 times
Asus4 D13 Asus4 Di3

An -y - bod - y a - live__ in here? Is an -y - bod - 'y at all __ in here?
Asus4 Di3 Asus4 D13
f {
0 1 ] 1 1 I 1 1 H
i hJ i v ! |F ‘}Fﬁ———,—,‘ i e L 1
\3 I 1] bt B i | S—— 1 1 'b' 1
o — = ===
No - bod - y but us in here. No - bod - y but us. Is
Gtr. 2
A g 4 Filll End Fill 1
"0 T |
= = Tk sE=S==t— i
VR EISee e g Tl 3 ¢ ¢
mf wi slight dist.y 4 174 Zu4 14 14
4 4 4 4
I ] I |
| I ] |
a9 / / MDY / /
= o i 5 — S 5 Bl 0
3
D.S. al Coda
Asus4 Di3 Asus4 D13
o~ A - |
o [ ke 3 !
T | S—
> e, I — = T ] | 11
an -y - bod - vy a - live in here? No - bod - 'y but us.
gt = — —
o= EF = — 1 —
J I RIT 3 ¢ 3 @ @
1/4 1/4 1/4
4 4
| |
| ]
MDY / /
\ 3/ e 3./ Py /l P

Q} Coda

Guitar Solo
Gir. 1: w/ Riff A, 2 1/2 times

@ D7 s O\
— i =
r ]
3
]
N
16 13—40——10
—10—43 43—10—
4
12 13 12 12
4N 0 b 4 40 0 b 4 046 40 0. b 4 by 4 0. 40
LA C4d Ll W Cd L 4 1A4 T 4 L Li o A4
P 9 16
w -
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Gtr. |: w/ Riff B, 4 times
D7 E7 D7 Aadd9 D/F§ G6

0 oy 2 v A
— 40— — 6556654 —~ —5—3—35 ———40—40—40—40]
Aadd9 DIFf  G6 Aadd9 D/F§  G6 Aadd9 D/Ff G6

i

§
i

e

1%

L

&
[l

Chorus
Gtr. I: w/ Riff C, 5 times
Asus4 D13 Asus4 D13
9## o o P e o EF"\F ° o o e o ho "o -
— 171-‘:. II:I 1 I | I I L_ = | I;ll } r r r r xl' 7 II Il IP W
an -y - bod - y a- live__ in  here? Is an -y - bod - y a- live__ in here? Is
Gtr. 2: w/ Fill 1
Asusd D13 Asus4 Di13
W) # s o 8 e o - ' i — ;
] = = - r 1'. I I I } ‘Il ] 1 ef |
é % ﬁ 1 1 [
D — ==
an -y - bod - 'y at all____ in here? No - bod - y but us in here.
ll' j]z
Asus4 Di3 Asus4 D13
1 |
' ' ———= I~ ' z =
_L.JIL | S— ‘a_ | | IVI 1 I — H || T N |
No -  bod - y  but us. Is No -  bod - y  but us.
Gtr. 1: w/ Riff C, | 1/2 times
Asus4 D13 Asus4 A
—] A
1 I I T 2 IAY 18
T i .’l |= } I T T : T ﬁ i 7 : :rlH
== - —— b | ' ' 4
No - bod - y but us in  here. No - bod - y but us
Gtr. 2
4 & | |
%‘“ g qt: — T [re— Iy m—T —
g ‘l :‘|‘ T  T— T 7 EJ‘?J T = ﬂn
o L hECE g ¢ g h;,tj ? = FEle g ¥ S————2
1/4 1/4 a4 14 1/4
4 4 4 4 4
] | | | |
[ | [ | I
n / i [ DY ] /
— 4 —3—o F—s — 5 ——
L}

24



Synchronicity Il

Wiritten, Composed and Arranged by Sting

Intro
Freely Fast Rock d = 160
Gr. 1 NG
(gtr. synth.) P PN 0-/\#0- -7 “\_e_— ---------- e TS . e TTETTEE - ~
& et ® > = = =
At -l% — #1: = — % — — — —
y Ll % : : : : T | T ]
I 1 I 1
g§ z ] 1 1 T 1 I 1
1 Il 1 1 1 I 1]
m;
j;Iarm _________________________________________________________ -
w/ bar w/ bar +72
+1/2
g \ T 12 T 12 T
] v ] i i
A T
Y T T T
D L i ]
-12
Gtr. 1 tacet
Fim? [1,2.,3.
eﬁu.“ BT © -~ — ]
s | | = 8|
'J | 1) 1 1 1 1 . ==
Oh.
wre ) I d~dd T ) ITLAA) T
9 7
" ¥ - s &7 w7 Y 2 T
== = = = ' e ¢ 1]
D) I 4 | |4
mf* widist. & chorus
12—40 12—10———12— (1 —10———12 404210 12 2 12— {1210 12—10—12—40
[4 %Verse
‘ A A/CH ~
0 4 A o
e — = | !
e H € = o e e e e |
D ——— —
1. An-oth-er sub-ur - ban fam - ’lymorn-
~ —_ e 2. An-oth-er in-dust - F’al ug - ly mom-
D m D . 3. An-oth-er work - ing day _ hasend-
) 4 > > | Rhy. Fig. 1 N |
b T ™Y 5. 1 1 1 IAY 1 T 1X | 1
TEE ; ==t == E— |
o 4 A ———— & &
AMARAARARANARARAAAS TINE - o letring _ -
1(:2 ‘Ie 0. 0 -(*2) 10 3 3 L] L1 n 51
'{7\ X x (3 L3 & L3
4 4 4 e 4
Gtr. 2: w/ Rhy. Fig. 1, 2 3/4 times
N.C A A/CH ~ N.C.
~ A ®_@ —
1 = e
il 1 11 1 1 1 & /) Il 14 1 ! T 14 | Il ] I}
 Rp—— 1 i 1 I | 7 | 4 11 1| ¥
D) = —— p—
- ing. — Grand-moth-er scream-ing at___ the ___ wall._
- ing. _ The fact - 'ry belch - es filth in - to the ___ sky._
- ed End Rhy. Fig. 1 On - ly the rush hour hell _ to face._
RRARAAY
0O 4 [Frm— [y
E L. STl 1 1 |- I 1 1 { - : - : - I
1 i 1 1 1 | I } { ; I
D)  —— IS ———
BARAAAA
4 4 4 4 5 4 4 4 4 4 n, s
© 1983 Gordon M. Sumner
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YR \ P 2 e —_
B = ey —p e
9 - == - P ] r—t— . —— f J=,__[! L I f I ]
We have to shout __  a - bove _ the din of our___  Rice __ Crisp - ies. __
He walks un - hind - ered through _  the pick - et lines_ to- day.
Packed . like lem - mings in - to shin - y met - al box -
A A/CH N.C
£ ﬁr‘u.# >y T A = ﬁ*’* HA}O — - ?:szp
%.J * !!' £ - i L .llﬂ i 7 7 | L 1 7 o — !
I We can’t hear an - y - thing at all.
He does- n’t think ___ to won - der____ why.
es. Con-tes - tants in a su - i - c - dal race.__
Bridge
A A Asus4 ASadd#11 Asus
As t | I | |
o o i ]  ——— i —— L i S 7 S —" —m=
. e P g s e i
o ¥ F— } —— ¥ ’ —F
Moth-er chants . her lit - an -y of bore - dom and _ frus - tra -
The sec-re - tar - ies pout__  and preen . like cheap __ tarts on__ a red _
Dad-dy grips _ the wheel _  and stares. a - lone__ in - to___ the dis -
Gir.2 20404
44 — e NI NI N Al h_| A

R
1

o I P i o S O 8 g

: ig af@. iﬁi.

L\iY, i i i T s - : +
e

— -2 & 2 N2 NS g4~

N/ N’

ol
((
o

N/
RARY
(o} . 4 A
4 I
{4% 4 4 y 4 s s 5 n Y
%) b % & & (3 (9 £ z 3
5 H F
4 \°4 \'4
*Two gtrs. arr. for one, next 8 meas.
A Asus4 ASadd#11 Asus4
ﬁ ﬁ#%f ks - IL\ | | J x‘\ } I I 1 . 1|
- : = L 14 W4 ||I‘ g |Vl 1 T :'|
Y] i 14 r—7 Y y T 1
- tion, but  we know all __  her su - i - cides _ are  fake. _
— light street, but all he ev - er thinks __  to do___ is_____ _ watch._
- tance. He knowsthat some - thing some - where has___ to  break.

apd | N N N N N N N N

t H o -0 P — -5 e -0
e = Nt ~——, =, ~—t. o=, N, N, =
N ENE =2 N =2 N =3 =2 <
/a\ o
Al 2 %
15 5
\g/ §
Pre-Chorus
Dm7 Dmé6 Dm7
~ — ~~
9#&# uﬁ .i" ﬁ ﬁ ‘.‘ bll.l ‘- ke i!rF/—\l‘ ud ‘;' |.|' P Yan vy ]
¥ = — —— — = =t = =
% 11 I —_— — I - I |
Dad-dy on - ly stares __ in-to___ the dis - tance. _
And ev-'ry sin - gle meet - ing with his __ so called su-per-i-or
He sees the fam - ly home __ now, loom - ing in his head -
R f\,Al N e 4 & [ |4

/a\ a a
r 8 £

N—3 3 —6 66 -

A H g I3 £ £ 4 4 4 4 I3 £ e '
' I & 4 E4 4 ~ i b d W 4 4 4 4
5 5 3 s n a a a P
\a/ A a hd hd hd M M
24 o ©
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Dm7 Dm6 D5 E5 D
/g\
~ VN ~ *
e T A ke @ e e lLe"s £ s |
@ :H. . : Aq n { ’V { I'I I'I : 17 1 12 14 1V 1 i1 1
¥ [ 4 ¥ N4 ! 1 b 1 1
y i T 1 1 d i 1
D)
There’s on - ly so — much more _ that he —_ can take. _
is a hu- mil-i-a - ting kick in the crotch.
lights. The pain up - stairs. that makes _ his eye - balls ache.
Os 8 e . . o
g — e e T e < ' s =
% ¥ oo r—p— e I Ff ; o—o ] L ——r—
? | ® I ——
8 4 T_®
]
£ £ £ y-3 £ £ L} o a a2 4
v A4 A v A" W 4
—————4—4 45— 5—5—— 4t 4 . :
A4 A" \4 v A4
0
To Coda Chorus
E Asus2 Am G
~~
0s e p e e o e ® & be- ® b
L. Tl 1T 1 1 1 Il 1 1 11 1] 1 | il 1 1 L |l ]
e = Ea——— =t —— H = : |
1 1 1 i 1]
'J . . .
Man-y miles a - way, some - thing  crawls from the slime ___
Man-y miles — a - way, some-thing  crawls to the sur-face
— = ] [rp— | ! . — |
- ” ‘l | I ] 1 1] i 1 1 1l I d }
e e e e L e e e —— —
11 0 0 . | . | Ch Lt 0 1
D)) | ] 4 3 : : : e h; : p
PM. slighPM._ _ _ _ _ _ _ o e e
let ring throughout
[0\
‘ ] Hn. O 4 4 4 0O 0 2
‘ ; , C, A a o n L] a ¥ n T A4 n A4 A L
N LI — L S AP PN
o a = L3 &= = A4 A4
\'d \"4 N
4
F6 E Esus4 E
3
%“ £ e = z £ = |
- at the bot - tom of a dark Scot-tish lake.
P of a dark__ Scot - tish lake.
ot [ | . y
e ——— ® ¢—] i ] { f —1 t ] —]
@ ‘?‘l L > D | . & I 1 i i 1 & & P 1
N —R . - — 1 : —— - ~ ——
v = L == = ® ?
¥ v _ ”
SHEMt P Mo o o o o o o o o o o o o o e o e e e e e e e e -
3 a 3 f 4 4 4
2 2 1 + 2 2 4 1 4
3 3 2 2 2 2 2 2
2 2 2 2 2 2
0 8 9
Interlude
Gtr. 2 tacet
(1. D 2. N.C. iva -----------------------------------------
VRNV B N N R
Gtr. 3 U . N
Ha t p—— > > | — h{.’_ bP_ qu b.p.
e — — i — | — = H : }
oyt Tg 1 &, i : |
. e 3 L T mf  widist
@ w/bar
slight PM. _ _ _ _ 4 SlightPMoo o o o o oo Harm._ _ o
ARV *
a a
4 hd hd n . ol '} 4
d—r oA E— e ——2 68 €6-6) Ce-2) (6-8)
" 2 2
¢ eSS
*Natural harmonic -1 -1
located 8/10 the distance
between the 6th & 7th frets.
BV s P loco ... e emme—— -
= > - > e
ns kP ¥ = = = = —,
)7 AN AT L | 1 1 I % } { ‘g H
%  — { } | | | 1 1l
1 1 I 1 1 i 1
DY)
Harm, fAbK. _ o e e J fdbk.
_____ ..I N
% % %
% X % -
{p.0) o (o) -
AN Al 7 L5 K&

*Natural harmonic 6/10 the distance
between the 2nd & 3rd frets.
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D.S. al Cod

> >

o~

flL -~

Ip

F§m7

c//

CRA |

play 3 times

w/ pedal or knob

F4m7

Gtr. 3: cont. simile w/ random fdbk. till D.S.

Gtr. 2

T = =
” i § - 3 /T
e Vi q . [ 3 J
w 1 < ' Ry
Ll 8 ! @ L] = g1l : e Y
Y o ' 2 | @
o ' - <} ] ! o, ¥
|| = ' AN Q ' g >
o ..— Ny | P « : & g
| . .
¥ I , PN ' - = .
p 5 : P ' e Ty
o ™) o ' ' m,.
T8 H < : A ©
| ' ‘ ! .+ A
& 2 ' B ;
] = B e - oL 2
§ ° c P [ —F : =
@) AN ! : =) [ ' =) =i
P A HH R 7 1 A ol H-H 1 >
T = . e | [ ] I ~ ]
E ] " . i = o
=¥ ' o ' & - S
&/ = _H ! s T e =
: ' _ )
© i N
o L 108 5 _“ + _“ h
N b=} ' [ T8 |- i < -
1 ow™ 1
] ® ' LY
3 | o "
g ' ! Y
. . '
' 1y ! L o (o] o s
{- 1~ H ® ' 3 l|7
108 [ " RN EE 1 - ! ES
CHH z a H £
E 4 = X ! 5 '
b < ll_ ) m Y H © : <
L 1iR < L - ! < S LY
HiEERIEE: I “
[
o N .Ma PN N1 B ' e
| '
-4 A'.ll. = . .W.O... ' N tn 11 . Y “
ool E % . L (]
B g 3 o B <l hY
LY > T ol ' a] ]
SRl : - e . 5] AL
Dp w 2 N g T E|e ' o
= L = '
& M = = =3 < IIL. ! e
£ 3 2 | ;
&) == B il e . Ak
Nebop ] v m TTRER
[8a} Sy e _h -]
NN ®- H LY
)
] e m. LR m ™
> < ® | : -+
w) 1 i
e il nmutc ) m < m||| | av
i
| B e o« 2 P
:
Dhap 1 [ e [ H L
o) N mo 1] | E
H -
= st . L H
N )
i :
= e 1) LIS ! <
PN © ' Adele] o e
Foo NP B B ; T
o H L
quepch |uur.|| © ."
| L e e
& Q e 9 p _” L
- oy “ o>
3 = H
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wemmense. EVETY Breath You Take
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I'll be watch-ing you. 2. Ev-rysin - gle_ Oh, can’t you._
['ll be watch-ing you. g mio 2 End Rhy. Fig, 2
f gu# - IG[L . ¥ 1 i — T 1 il { —‘! T 1 — —
ot Ty 90 ol d |eutmdbtre—ed ol o oo o
D) — & = @ I e E T — — g
;' ] . . ; . . . -‘. -‘.
8 4 PMo . _ o _________._
9. n. 0 I3 £.
F—6—F g——6— g8 43
4 4 4 4 4 4 F F 7 7 F F
2 2 5 5
% Chorus
Dsus2 Csus2 Aadd9 ——
At . PR A T o * P
|7 B . ST o I uetl | etk F' i8N T T H | ] | 1]
os—— 1 = e ==
.) L 1 E—— 1 {
see? You be-long to  me. How my poor heart ___
WA J — [ — y ! ! = T | ! ==
. T - 1 1 | I 1 T i T 1 i 1 1 I T 1] 1 1
= e e e e e e e
J 2NN T A 2
PM. o L o o o e
0. e 4 £ £ £
e : —5 5 3 e g 9 g 5
£ £ (B3 2 e 4 he 2 e b 4 7. b &
4 T4 ‘U’ L4 r L Li T - ¥ T L
© 1983 Gordon M. Sumner
Published by Magnetic Publishing Ltd. (PRS)
Represented by Reggatta Music Ltd., Administered by Irving Music, Inc. (BMI) in the U.S. and Canada
International Copyright Secured  All Rights Reserved 29



Badd9 Esus2
[ W) ’A\. DN o = £ p  —]
e —F Fe——1— ﬁ“—ﬁzﬁf = ¥ ?:}:'QZE{
gREe = | F—H Fe —
— aches _ with ev-'ry step _ you take. 3.,4. Ev-’"ry move you _
4 ! [ T |1 e ; . .
i | ™ i . L) | Y | ! T ! ! )
v o ‘ ' ® [ -
P e e 4
2 0 44 O 44 QO 9
1 —1 #4 1 — 4 $—— 95— 9 9 99— 14 9
9 9 9 9 9 9 7 7 2
Verse
Gtr. 1: w/ Rhy. Fig. 1
Aadd9 F§m9 Dsus2
A 4 | —] ] A
i AT | T 1 [ ] i I e Py 13T 5. . 1
" & r P 1 ef
@ Iy | A
w 1 1 T I 1 I 17 1 | 1 |74 1 1 }
.) | T | | 4 ' l | v ¥ 14
make. Ev-’ry vow  you __ break. Ev-’ry smile_ you fake. Ev-’'ry claim_ you stake,
ToCodaQ} Bridge
Gtr. 1: w/ Rhy. Fig. 2 Gtr. | tacet
Esus2 F#m9 F F G
Gtr. 2
S v ) ]
4
wi/dist.
n | | f#f’“ﬁ,,,f\ﬂp #"g@,,
L. dTRU i | T | L] T I 1 H
1 b ] henad T a7 1 1 { 1
{ I v—7
i ' 1 ﬁﬁ_‘ﬁ’——’—‘;—ﬁi‘
)
I'll be watch-ing you. Since you’ve gone . I've been lost __ with - out a trace,
F G
4 J
~~
@ @ » o o _® e @ »
e
T I | ~— .
I dream at night I can on - ly see _ your face. I look a-round, but it's you I can’t _ re-place,
F
4 4 V4
—
] - ® @ M -
s F*rﬁl:?z:ﬁjﬁw; i‘/’%_f : e e i F) fa Il‘p:@:ﬁ:%#:
E‘c) | i = — gl — i ¥ | I —r —
I feel so cold and 1 fong  for your_ em-brace. I keep cry - ing, ba - by, ba - by, please. _
Interlude
Gtr. 2 tacet
Aadd9 F#m9
Ayt © - g <
L. STNLN § I 1 T -
#— I I f —
11
d 1 ] | ]
Ooh. Ooh. __ Ooh. Ooh. _
Gtr. |
‘19 ﬁﬁv I J | _; I — - 1 | ! T ? — | i -]
s e e L ® o - i - ¢ e |
Py : = g . I T8 *
PMe o __________ A
- 6 6 2 2
. Z 9 Z 9 7 9 7 9 7 9 7 9 —— —6 ——— 6—F
5 3 P— 4 4 —4 4 4




. Dsus2 Esus2 F#m9
C.JTAL I T T 1} ]
3 - - - - -
= | | |
Ooh. Ooh. __ —
Ha T—
Q%"' 4 J % —-ﬂl { ; % ‘} ‘I I T I i | I 1 18
i —= —— e * e F g = = |
e — -4 @ T o ¢ - @ e
- s '
PM o
9 7 # 9 2 2 .
5 7 7 7 5 7 ” 9 9 9 7 9 % 6 . 6 . 6 " 6 2 6 P 6—
o] )
L3 3
2. {BCoda
I Aadd9 D.5. al Coda Dsus2 Esus2
Hs 4 — | —~ LY |
T | I 1 A A I { 1}
a # ; g [ 2 I &
171 & T i F »F_F:ﬁ 1 17 q 1
ANV I 4 I 1 I 1 1 1 i 17 7 1 1 ¥ 1 L1 1 1
e T b N A 1 T 4  ——
Ooh. Oh, can’t  you. Ev ry move.you make. Ev-ry step.you take, I’ll be watch-ing you.
Gtr. 1
H & : T 1 T 1 H# h~-q [
e e T e A = e e ==t st
. e : ! @ ; e = ——
v 3 o A [
PMio o o L e 4 PMo C L L
£ £ 0. by 4 4 Q9
6 6 9 7 14 5
—— —9 94— 99 — - 19 - g9
L L] ¥ Ll T L] W B4 4 L ¥ Ll
5 5
Ffm9
W '
yl 1 T I
by - I - I v > 3 m‘“—‘T—H
o ! ! S = —
) 1 I
I'll bewatch - ing
H &
o e = = = e —— = ! — =
w ! — - @ ) &—| @ i r— | e ot
D) 40 & - @ S S 0 € ' & e o0 ¢ ' & L S 0 ¢ @ e
® * A 4 ®
N
9. n L] L}
£ = £ £ £ = & & £ - £ & £ © £ £
A4 \*J v A4 o A4 A4 W A4 A" A W
4 4 4 4 4 4 4 4 4 4 4 4
2 2 2 2
Outro
(w/ ad Lib lead voc.) 3
Aadd9 F#m9 Dsus? Play 8 Times & Fade
g ko T b e [T N NI S e D N NEPR R PN A
L. STALIEN- § N & & .1 @ 13 j I & I & & 8 1Y | | ] | & 1 | I & &
b1 | 110 ' @ & & | ] & .1 @ & & & I & & ] & | 1 &
G I — 2 — — et
e i = ] I
g , N’
you. I'll be watch - ing _
1.,5.(Ev-"ry breath. you take. Ev-'ry move. you make. Ev-’ry bond_ you break. Ev-'ry step. you take.)
2.,4.,6,8 (Ev-'ry sin - gle day. Ev-'ry word. you say. Ev-'ry game. you play. Ev-’ry night. you..)
3,7.(Ev-'ry move. you make. Ev-'ry vow_ you break. Ev-'ry smile. you fake. Ev-’ry claim_ you stake.)
As T | 1 T | | - J r*‘
L ] P e e e ! —] = o
:#n T bt R & ot . b @ ;- P - —
¥ H— : . —1— : : e e o
.‘. ... ;‘ . . .
PMeo o o e e -
N o A Py o 2 °
\"d A4 (9 4 L
0. 0O 0 s} 0 0 £ £ Y3 b 2 by 4 h 2 b J
- - 4 - 4 - B4 - 4 - k4 - L4 4 A\ B A 4 A4 r Ll L LA : L) -
L Ll ¥ L L L) w W e 4 4
5 5 2




King Of Pain

Written, Composed and Arranged by Sting
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Gtr. 3: w/ Fill 2, 3rd time Gtr. 5: w/ Rhy. Fill 1, 3rd time
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Wrapped Around Your Finger

Written, Composed and Arranged by Sting
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*Gtr. I: w/ Rhy. Fig. 1, simile
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—_
o = |
7 —Ta——e———m—w —T] = = = }
1 1 — L) Al 11 17 1] il 1 ] 1 1
1 1”4 1 1] | 4 1 14 1 ] ]
o) ¥ } } ¥
caught be - tween__.  the Scyl - la and Char - ibdes.
things they  would _  not teach . me of in col - lege.
Gtr. 3: w/ Fill 3, 2nd time
Am Em7 Am Em Am
~~ ~~
il . el O
e e e e ! = e
1 | ES— L l T 1 1] 1 | 4 i 174 11 14 1 1 1 | I— ! i W] |
1 et r’ 1 'V ! L4 1 1 4 ] 1 1 — ,V I}
Hyp - no - tized _ by you ___ if | G— should lin - ger, __ star - ing at____ the ring .
I can see __ the des - i ny you sold, turned in-to___ a shin -
1. 2.
Em7 Am Em Am Am*"
o ‘)‘ /hA) ) )L\/h ) ) ) )
¢ I | I = ]
bt e e _o ! e | i
Y- !
—— a - round.  your fin - ger.__
- ing band _ of —  gold.
Fill 1 Fill 2 Fill 3
Gtr. 3 Gtr. 3 Gtr. 3
~~ A £
i ¥ = } H
toop * ! 2o i e=rf— i
— |
m————  S—)
w/ chorus
letring - - - - - - - - letring - = = = ~ - ~ - - letring - - ~ - - ~ - -
]
4
=
T 4 T £ 5 I £, 3
A I —
| )
=] [=] [ =]
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% Chorus

Gtr 1 tacet Gtr. 4 w/ Riff C
*Fmaj7
12 fr
Riff C End Riff C
G"“JJJJJJJ]JJJJJJJ]
mfPM— - L L
[ —— - ~ . @ N £~
vy 0 | [l T .
= = r—F ek — = B
== "/ / "I 1 } | — r 1 | 4 I 174 | 1 i |
.) m— i | 4 i
rn__ be ___ wrapped _ a - round . your fin - ger.
G:A 3 Rhy. Fig. 2 | Entli Rhy. Fig. 2
e — E= = g = =
ORI = = i . e . ——
mf : :
[etrng = — = — — o e 4 letring = - = — — — - = _ . __ 4 letring = =~ — - — - — - - "I letring ~ - - - - -~ -~ 3l
0 f
\'4 e A4
—3 - 3 5 - 5 > <
v £ £ £ 3 ‘ 3
- 4 4 4 4 4 *
*Chord symbols represent combined tonality
Interlude
Gtr. 1: w/ Rhy. Fig. 1, st 8 meas. only
Em Dm?7 Am N.C. Am
Rhy. Fig. 3 End Rhy. Fig. 3 > T T m - - > A= m = -
> 3 o s ' ) E & ¥
S ® o
i 1T ] T I 1 jr?z 1) 1
IR 8] [ ] af W 1 r 2 ef | I aj 1”4 1
| 1o 4% 11 L T 1 rY 1 | R—— 1 1 A |
ey I 1 I 11 i)
I" \_..'/r o — 3 o [ — —
PM. — — w/ heavy delay
letring — -~ — — - — — = . _ e el 1 oo oo oo
= 42/ \ —40 /[y
£ ' Q l ‘ (s} Q ‘ L2
—43 8 1B—-%
x hd O 44 l ’ hd Io} 44 ‘ ¥
9 9 H— 9 H—o
4
4
Ll
* Slapback from digital delay.
To Coda
N.C. Am N.C.
_____ - Rhy. Fig. 4 > et o-mo-=a End Rhy. Fig. 4
T EB .. fE e gp
7 Y 2 af { I ‘}I : af { T af {I‘ lvl : Y ] & 1 1 af i}
¢ -  A—— = - ! -  ——— — ? ! r 3  ——— —j
—————— B e il
Y 2 %—¥ \
(o] 0 [+] [} 13 AY4 [+) Q
] I Py v Py 47 \ v ] A
4 v Lie d AY EA)
*Slapback from digital delay.
Verse phack Trom dig B
Gtr. I: w/ Rhy. Fig. I, Ist 14 meas. only
Gtr. 3: w/ Rhy. Fig. 4, 4 times, simile
Am —_ Em7 Am Em Am —_
p T _®” ~ = _®
I 7 I . T Py ? T W W) W) T P
{os—1 R e — O—tH—1 r—i 7 - 1 = o — —r— H—
\;,V I e !I I y ! | 4 T H ¥ | ,V -
3. Me - phi-sto - phe - les is not your name I know  what_ youre up_
Em7 Am Em Am ~ Em7 Am
— A | ® 8 » — ar N
W) 1 L7 |7 { ﬁtl\;% - s — }I 14 H ;I‘ I”‘ ! ﬁ E ﬁ f "/ } !Il [ VA | 1
A‘.jL 'V ! ¥ 1 4 [ I I 4 I 'V 1 'V ! Li | I | I 4 1 |
—_ to just _ the  same I will lis - ten hard __ to your tu - i - tion. _
D.S. al Coda
(with repeat)
Em Am Em7 AmX
. 1) /h ) Ih ) )\ )
n 2" » —
" 4 — :ﬁi ) ] [ Py ™Y Py T — 7
17 1] y 'v ! n ; n r W4 17 1 — 1
¥ 1 174 | "4 | 4 | 4 I I i
d T T T T
You will see it come to s fru - i - tion. _
D Coda
Bridge
Am . Em7 Dm7 Em7
Rhy. Fig. 5 End Rhy. Fig. §
Gtr. | /J . J J . J 7 . J
* e FYa b2l B & ® a)
R e e : N e =r=—=
e == : ! HA =
Dev-il  and_ the deep _ blue sea _ be-hind _ me, _ van-ish in _ the air _ youllnev - er find.
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Gtr. I: w/ Rhy. Fig. 5

Gtr. 3: w/ Riff D, 3 times

A *F
10 fr
RiffD End Riff D
S [ R I s I B S IR
PMim = = = = — — — m e e e e oo —
~ e ——
A1 2 "e > e e . & P
e e —p — 15 | |
') I 1 IF I I ’V ! d | 4 :
J— me. I will turn your face __ to al - a - bas - ter,
Gtr. 2
9 ; . F T ]P- - T F ]
& - e ' | | L ! |
.) 1 T 1 11 {
2 b 4 [+]
E hd i o " )
4 A*J 4
*Chord symbols represent
combined tonality.
G Dm7 Em7 F
Gir. 1 ) ) )
o~
{ = TV e e - e ! = !
[ 4 1 ¥ 1”4 1 M ¥ Il 14 1 1 1]
d Ll T T ' T
when you'll find _ your ser - vant is your  mas - ter.
o 2 == e o ® e e e
A i P z H j H : H : i
1 17 | 1 | T j T Tl
ANV} 11 1 1 1 1
D)
b 2 fa b 2 £ 0 -3 B
L o e A% L o 4 4 4 4
\*d 4 \*J
Chorus
Gtr. | tacet
Gtr. 3: w/ Rhy. Fig. 2 Gtr. 3: w/ Rhy. Fig. 3
Gtr. 4: w/ Riff C, 2 times Gtr. 4: w/ Riff C
G Fmaj7 Em Dm?7
e ~ P— —~~ X S~ ~ play 3 times
I E—— . — T = TE = | - n
=0 . = —— B =g : 2 ! ]
Y | 4 1  I— ! 1 1 ¥ Vi 1 1 1R 1 1]
D) — Y
You'll __ be ___ wrapped ____ a - round . my fin - ger.
Outro Gtr. 2: w/ Riff A, Ist time
Gtr. 1: w/ Rhy. Fig. 1, simile Gtr., 2: W/ Riff B, 2nd &
Am . Em Em7 Am . Em Am 3rd times
__________ l e |
Gtr. 3 r r
A FE R E B B FE EE E B e g
1] 1 1 F ] L 1] 1 . Bl P ]
e = = = i —
< - 1 1 I g | |
Y R S — [N — [ e 3
simile on repeats
Hoem o e m = = B o - -
an [/ N\ 7 2 n [ AN
145 \ 8 o 51 | e o
4z \ ] i 9 2\ ] v T g Py
i d v i 7 v
* Slapback from digital delay.
Play 3 Times & Fade
Gtr. 2: w/ Riff A, Ist time
Em7 Am Em Am Em7 Am Em
~~ e ~ P
) e ot ) e ﬁ l aY 3.4
—— —g E 71 - f ——— - = = { — |
Iy VA I 1 ; : q — [ ; : gl | ] } '==
D)
10-8——10-8——10-8 840 88116 §—8——]— -
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Tea In The Sahara

Written, Composed and Arranged by Sting

Intro -3
Moderate Shuffle J = 132 (J3-4M Gtr. 1 tacet Gr. 2 tacet
Csus2 N.C.
Gir. 1 ft;& synth) Gtr. 2 >(elec.) B om o  m - 3
ﬁ = re Fe e — — ra 7 H
T H 1 | T 1 | 1 1
1 4 1 L1 ! ! } f ! 1
mf w/ string patch mf wi clean tone
i I ]
T 4 O ————%—0)
i\
e 4
123 4
* Slapback from digital delay.
Gir. 1 C$m9 N.C.
B —— <
i — | e ——— H ¥ - } w f ar
+S 2 H £ : :
\\—// v
P mf
vol. swell
4 ¥
- 4 *
4
4
P
[
4
* Fade in w/ volume pedal or knob.
Gtr. | tacet
C#m9 N.C.
Ay
N AT LT g T T T I N
2 = | = | = : ==
@
1. My
b> el el
izt - . S S S S S
b b3 4 ;Irﬁk rg i ¥ | | i I T *}ri
—_— Tm—— 3 - 3
* PP mf
vol. swell B e e e 1
v TAY] y v LYAY
* % * * ¥
A
* Fade in w/ volume pedal or knob. * Slapback from digital delay.
% Verse
Gtr. 2 tacet
N.C. Af11)
Au it ' 3 - - I\
TR . B - IAY T
o ¢ 1 | el | a F { 1 m 8 3 F
; : :I’ 1 = - 1 1 1
— } T i
sis - ters and I have one wish  be - fore __ we die. And it may__
young man a - greed, he would sat - is - fy their  need. So they danced_
sky turned to black. Would he €v - er come._ back? ___ They would climb _
Gtr. 1
9 #LLT&‘* L1 . T - I £ 1] —
@ - I s %y —
ar 1 I — o 1
e
simile on repeats rp mp
vol. swell
4
P4
14

© 1983 Gordon M. Sumner
Published by Magnetic Publishing Ltd. (PRS)
Represented by Reggatta M
International Copyright Secu
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Gtr. 2: w/ Fill 1, 3rd time

N.C. A1D
fs T NG —i—
= — f I in’ [ — 2 o —+} > i fyp f = ¥ o —]
) —t — —= —e- i = } I t T s ]
D) 4 |  m— | 1 1 1 T @
— sound strange, as if our minds  are de - ranged. Please
for his pleas - ure, with a joy you could not meas - ure. They
—— a high dune. They would pray to the  moon. But he’d
W Gtr. | am. - Gur. 1
%ﬁ&ﬂiﬁ s LT Foo —Fp :
1 D] 1 1 1 1 ] [ 8] 1 [§ ] ]
[ 'I( e e | I I —, g 1
Gtr. 2
mp
divisi rp mf
letring — = = = = = = - - — — o - vol. swell
0. 0.
7/ 4\ 4 hd 4 v 4
[ d) v * 4
\ 7] ]
7 L]
Gtr. 2: w/ Fill 2, 3rd time
N.C F#mi3 Amaj7$11
4 —3 , D P— —
L. JTRLF ] ] > * A5 —] I Y S S 1N I 1
{is—— il i i—— ——% — i  —— — £ G — !
1} i 1 117 T 1 ] 11 L 1 1 1 1 bl ]
P) T T I 4 mm—— ' | |
don’t ask us why. Be-neath the shel - ter - ing sky.____ We have
wait for him here. The same place ev - ry year.___ Be - neath the
nev - er 1e - turmn. So the sis - ters would burn. As their
e
# # T ! I 2 1 2 1
r— —— a j— % 1 1 1
] 1 — | [ § ] ]
1 I — el 1
o I 3 |
rp mp
PP ———mp vol. swell
vol. swell
FATAN 4
[ 5
\ 2] g 9
¥7 L3
2
F#m7 —3 A6
F—
W R I\ \ ! PV —
il 1] . 1 1 | ]
W___'_'_d 7 Y m = > 1l
1 1 - Vi 1 ot | 1 1= r.y i)
1 Il ] 1 1 = 11T 1 | 4 1 l' 1 | 1 1}
D)) ! ' I J F 1 ' T i
this  strange ob - ses - sion. You have the means in your pos - ses - sion.
shel - ter-ing sky. A - cross the des - ert he ___  would fly.
eyes search _ the night. _ As their cup’s still full of sand.
—
5.5 ! — = = i
L a— g 8 8 9 4 ] it}
1 S I 1 1]
T —
el s
\———’/
pp——_ mp
vol. swell
2
Fill 1 Fill 2 - ‘— 1 i ;{——E{
Gtr. 2 Gtr.2 ( ) ( )
4 i A % 1ﬁl lﬁ lﬁ lﬁ \ i L 1
W ! ! * {
1
. 3 . . 3
________________ Hm ==y ko — -
- : S %) ——tp—f X\
T — (¥ —%—%—%) T H—t %1
1 1 LA A}
B B
* Slapback from digital delay. * Slapback from digital delay.
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(B)

—3—=
you.

(A)

b,
with

Sa - ha - ra

the

in____

Chorus
N.C.(E)
b1y
Tea

il

W
17 AK. AThUAR ]
1” A JTALUP D

(A/B)

(B)

TH
IR |
1] |

2.

:l’ il |
2. The

(B)
you. ____

—3—

(A)

[\
IAY

with

you.

(A)

with _

ra

ra

Sa - ha

the

[r——

in___ the Sa-ha
in

(E)
Tea
N.C.(E)
Tea

; CCATALLE 0§ )
4
L. aTh 7S
b4

}7 . AR ]
As i 2
He t &
7. STRLLE N |

W

(A/B)

(A)
you.

with __

ra

Sa - ha

the

 —

in

Tea
&
I

(B

) B STNAR )
W
A ATRir ]

st
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N.C.

Interlude

. ST ]
b, 4

e T T S

4
L. STRAE 2|

C.d

b4
11
117
| 4

X
1
1L
| 4

— 3 3

3

mf

R e

Ly

A}

* Slapback from digital delay.

L e .

A./\ /——\9

X
1

[ X
I

3 v

— 3

o mm m o e -

D.S. al Coda
(take 2nd ending)

A 4

{y
\

* Slapback from digital delay.

)

LT

W

3.The

(

—3—

Repeat & Fade

(C$m9)

N.C.

$ Coda oytro

bR

i

1 |
a1 |
|

i |

D/—A‘\Q/’——-—\IO/M\\

il

A4t
)7 K. STNAR 2 11

At

b I § KO
<t

RS

)7 B dTNAK 1

simile on repeats

vol. swell
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Murder By Numbers

Wiritten, Composed and Arranged by Sting and Andy Summers

Intro 3
Moderate Shuffle d = 100 (4 4= J))
Verse
Gtr. 1: w/ Rhy. Fig. |, 2nd & 3rd times, simile
N.C. Em7 Am6 Bm7 Bbmaj7¢11
A4 @umy) 8 X —3— -——-i:—l\
I "?:ﬂp——'—?— o i — — = !
| | ot | I T T I Ve Py IU L e el |
| H J— i J | — 1 1 I et I 11 ]
o [ S——— |
1.Once that you've de - cid - ed on a kill - ing,
2. And if you have a taste ___ for this ex - pe - ri- ence,
3.0ryou can join the ranks  of the il - lus - tri - ous, ___ and
Em7 Am6 Bmil Bbmaj7$11 Em7 Am6
—3— 3
o - ; 'h: | T T T : ~ !‘\ T ._P'_F Py - J —]
W S s == i = |
first  you.__ make a stone of your heart. __ And if you find that your hands__ are still
you're flushed with your ver-y first suc - cess. Then you must try a two - some, or a
his - to - ry’s  great dark hall of fame. All  our great - est kill-erswere in - dus -
Bm7 Bbmaj7411 F4749 Fmaj7§11 Bm?7 Bbmaj7
3 33— 3
g4 S— - e S .
5w Ho—p 3 o — e — = - £ 3 ——]
o I ' ) |4
will - ing, then  you can turn a mur-der in - to art, There
three - some, be-fore your con - science both-ers  you much less. Be-cause
tri - ous, at least the ones that we all know _ by name.
Gtr. 1 (elec.)
A4
.4 o I - T Y {
i = © I !
Y] =
A
w/ chorus
T
)
A
i'n]
= —3
Em7 Am6 Bm7 Bbmaj7411 Em7 Amé6
—3— —3—
N —N r m- ; fr—
129 1 Ll Y ] | el Y 1 1
%L_ — e |w ip ¢ L o
@) | | | Y B b
real - ly is - n't an -y need for blood-shed, just do it with_. a lit-tle more__ fi -
mur-der is like an - y thing you take to, it'sa  hab-it form-ing need __ for more __ and
You can reach the top of your pro - fes-sion if you be-came the lead-er of the
Rhy. Fig. 1
. L |/~\‘ \ N P—_Lj/‘\‘.
® TN + & »— —]
R = - #1 = b Jd3 I 3 =
| — 3— :/ N K 4 3
let ring throughout
:3 B - 3 ke 2 el 5 g I
5 - 7 77 5 7
o 5 7 8 TR ra— 5
© 1983 Gordon M. Sumner and Magnetic Publishing Ltd. (PRS)
Gordon M. Sumner Published by Magnetic Publishing Ltd. (PRS)
) Rgpresented by Reggatta Music Ltd., Administered by Irving Music, Inc. (BMI) in the U.S. and Canada
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Bm" Bbmaj7#11 Em7 Am6 Bm7 Bbmaj7#11

NJN
@

£ & 1 [
Y i ¥ 73 L — I ‘1—9—‘?* .1 T — T f
P 3 S i L o 1 I i T B I — - M
Wi 1 oo | 1 I 1 | - IV ¥ 1
o v S - — 4
nesse. If you can slip a tab-let in - to some-one’s cof - fee, then
more. You can bump off ev - ’'ry mem-ber of your fam - 1 - ly, or
line. For mur - der  is the sport of the e - lect - ed, you don’t
b "o e =
7 T &5 L] 1
17 I g 1 = e — K i 1
.J .'L | 4 ' b_‘ I L; 1 — ~ ! I\’ = I'l 1 -
s & # - & | ® L--J-—|3 b 3
N @ L5
I B L
F d 7 F i H 2 I3 7 Py 7 = d -
7 2 2 3 ! hd 3 5 5 % !
L) L Ll :' L) L T L)
b & N o 0. B b &
L A4 Cd 4 4 A4 ~ ¥ A
Gtr. 1: w/ Rhy. Fill 1, 2nd time Chorus
Gtr. 1: w/ Rhy. Fill 2, 3rd time
F#749 Fmaj7#11 Bm7 Bbmaj7 Em7 ; Fm7
— 3 3 ™
e o e . 27 i bele o .
1 1 1 1 1 1 1 } } 1 { I= & af 179y ; 1 & “ af i—! m ‘Il ; }
e e = & 1 -1';-; — =7 ~—— 7, & |
it a-voids_ an aw-ful lot_  of mess.
an -y - bod-y else __ you find _ a bore. Be-cause it’s mur-der by num-bers,
need to lift a fin-ger on____  your hand
r‘3‘1 " .
— End Rhy. Fig. 1 Rhy. Fig. 2 3
he @ ; . N N | Py s} f
i ot { & e —t i P + ]
> e e S E— — — i = & _& 5
D) ' 0 v b @ jh;t =1 = o ~T oo
& ® & = &
7
16
0 0 0O e 4 v 4 b 4
E 7 - 7+—7 LT -
0 K+ ]
- - 7 766 531l g 4—2 02
Gmaj7 F#m7 Em7 F#m7 Gmaj7 F#m7
3 -
/\
gl Je e ol e e : .
= } t o i I T — T S— —— L — 1  — e & ]
; 1 kL : = 1 1 ! ! { T L L 1 1'] yi }
e — —
one, two, three. It’s as eas - y to learn as your A, B, C. It’s
3 End Rhy. Fig. 2
—H’*“—“"q T s | T Q;:  —— ! T iy 7 |
® T ¢ = — g
hY 1 a8 I IAY
) — - 1 = — ! =
» T v g = - - e & '_v"
V1
4 : . hL 4 -
3 5—3—2 o t 3 2 N
Rhy. Fill 1 Rhy. Fill 2
Gtr. 1 —37 3 Gr. 1 3
f s N I ps | | o N
P Va0 L | & @l & i | & & &l . . H|
ﬁ:“:ﬂ;ﬂj‘:ﬂ:ﬂ;ﬂ 7l & = |
Be I} I ]
T > i —
v ¥ ¥ b v _s14 3 ¥ ¥ b 7 3
N~ letring — — —
T T
A e T . T S——
n ! ' ! 4 s ™ U 1 7
o) 7 7% i 2 7 7 & 58
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as your

el
(

W A

Lt

n
5
Bbmaj7
ef Vi
I 4
One, . two,
| — 3
i 1 1
b 3
N
b
7
& 5
Amb6
= L
£
f: & :
W 4
K o
L
%
N V ]
,J
letring _ _"_3_ -
V
r3
W 4

Fgm7
learn

to

e ¢

a1y A

|
—_ fanta
DM~ N

Bm7

Em7
eas - y

fhe ol

as

It’s

vV I
L3
.
T
o 4
T
Gtr. 1: w/ Rhy. Fill 4, 2nd time
17
| 4 |
1
o~
R
 — 3 J—
a
gﬁ¢
. @
let ring — 3 -
(o}
F

Em7

£ e

C

®
Rhy. Fill 4

Gtr. 1

e @ i L T 2
i Hud A . .. N
~ 11 R -]
L u el 2_,! v A W
. T L
Leam
3 DL A 1§.]
(T ™ [\

A, B,

Amb6

F#m7
three.

two,

DN

LA J ¢

PN
1

P

Gmaj7

one,

——
4
4
Interlude
Gtr. 1: w/ Rhy. Fill 3, 2nd time
Em7
AN
P — =
@
3
3 7 ] 3
T
£ B
T ¥
Amll
@
L
| Py N
3
—43
2 M. 40
7 — 43
4424,
—3—
o
whe
let ring let ring —
b 4 b 4
7 a

THT
111
| §0
11 1
| |
| |
| 1
i 1

Bm7
—
|
=

m ¢

play 3 times

ik

e @

letring — — o

334

oIy A¥ely

e
Amb6

num - bers,

F#m7

by

e W

o =g
Bbmaj7
D,
1
o
gl ™™ o
L
3
Bf
-
0

3

[ONORS) ol hS

r'3~,

o e e

Em7

»quf- g £

mur - der

< <C<< T

o

feedy R Erly

NN

FaE=—
®
0.
A’
Bm7
—3—
¥ ﬂ’f e o
 —
P | 5
&
T
= |
7 F
hy 4
Em7
—3
| 14
1 | 4
three
[oI)
& — i
Q
7 4
é
E H
L
Rhy. Fill 3
Gtr. |
H o
»
letring — —
e
¥
A

@
=
\Y,
)
[Y)
@
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Gtr. I: w/ Rhy. Fill 5, 2nd time

4
Bm?7 Bbmaj7 FH#74#9 Fmaj7§11 B7(ﬁg) B7(b9
—3 #9 —3
~~
§ e e : s
_—= = —7—7—+—f
1 1 |

=2 2
; —p— 10 4
e A 2 2 L, 4 L ] p— 0O h 2
2 ! 2 2 : H 2
T T T 6 T
2 r-1 d e - J L L ] £ L]
T \"d T T T T v 4
Chorus
Gtr. 1: w/ Rhy. Fig. 2, 1 1/2 times, simile
Em7 F#m7 Gmaj7 F#m7 Em7 Ffm7 Gmaj7 F#m7
putlie o o . e pole b % Je
%" e i H—<— H:!# f i —— H ~
1 I [ 1 I [ 1 | I [ il Il | L) [ Il L ]
| I " = | T 1 I— I |
D)
Mur-der by  num-bers, one, two, three. I's as eas-y to learn as your A, ___ B, C. It’s
Em7 F#m7 Gmaj7 F#m7 Em7 F#m7 Bm7 D5/E
Ey Jhe e peale S S S SR
= P e e e e v e o e e e e o ey |
1 I Iy 1 I ¥ g | & "I " | 11 1 |
j— 1 1 [ Il 1 1| | | I 1 il |
D) rit.
mur-der by num-bers, one, two, three. It’s as eas-y to learn as your A, B, C, D, E.
;
o4 . . _ — e T =| 5 1
:@; I t = — | ) i |
1 1 A AY 1 ! L © 1 |
J ' F == i 4 &+ & =
@ v °® . o
rit.
a—
L J 2 2 2
2 2 2 2
T T T ;
9 f— s 7 . b
Rhy. Fill 5
Gtr. 1 -
A~ —3—

Lr-pr r

-3

™

-
N | NN
N | =N-NGo
N | N NP

-~
-

o
o
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Man In A Suitcase (Live)

Written, Composed and Arranged by Sting

F C Am Bb Bb5 G5 F5 Cs D5
j— P i —— X
8fr ﬁsfr ¢ Sir |@£6& TT 6fr T T % { 5fr
u . T I T WK T am
Ll I} % in} :ﬁ: ] 11 Cl ] T
1333 134211 134111 134211 133 133 133 133 133
VII X X \
G D Bm cs™ Gs D5 B5 D E5
10fr qﬁﬂlofr [ 7t T 81r 10fr 10fr £ i T ‘Sfr :rﬁ: Tir
H 1 ImE ] % 1T H - I
1333 134211 134111 133 13 13 13 1333 133
Tune Up 1/2 Step:
®-e¢ @-pt
@51 ®-at
®-=ct -5t
Intro
Fast Rock d = 152 c A Bb P o A Bb
F m ‘m
(dmmS) T H ﬂ T ]
' = = v r——= ; = |
1 } = f —
Yo. __ -
Gtr. 1 - - = > > > > > > = =
A
1 1
= i " "2 il a
mf w/ dist. > > > >
5 G 8 & %
T ® S ) — e ¢
—- —0—4—1f0— 1o 8
B i — — : —6—%—— —
A% A4 C. 4 U A" - 4 v
F C Am Bb F C Am Bb
no g~
L7 AN el el 1 1 | S I 11
| .| T & s L 1 | & o T b 1]
vl 1 @ i 11 . | 1]
e | I 1 1§
D))
Ooh, ah. Ooh
> > > > > > - - > > > >
= 1
t > e & PP X &
> > > >
(cont. in slash)
8 & 6 b & & 6 5
A 0 e 40 £
3 2 : ; ¢ A 3 2 g
0 & —30- 19 10 10—H—10— 5
8 ‘.;J 16 Z Z § 8 1;{) +o 7 7 &
8 5 5 8 § 5 5 6
Verse
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3
-
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3
-
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e V\_J
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-
V|
~E&
3
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TT® V:__"
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V\7

> > > > > >
simile on repeat
b —F P P o o o © e e S SR S S -
I@i:ﬁi& —F—F— i I I - E e ‘! - i a— ;':5 :_"'fd & ;n_:
L.I’d in-vite youback to my ___ place. It’s on - ly mine because it holds my suit - case.
2. An-oth-er key for my col - lec - tion, and for se-cu-ri-ty I race for my con-nec - tion.
F C Am Bb F C Am Bb5 G5 F5
‘/Jj‘/ /h‘/Jj‘/)‘/Jj‘/Jj‘/Jj‘/Jj‘/J‘/J‘/J‘/ J’“/D/l )SJJJ]A
> > > = > > > > > > > > >
_9 T -x' ‘.' ]" ‘.‘ ‘.' | i w4 T ]' ]’ -:"P—"*P“Tl—'ﬁ—k » —
af I 1 1] 1 1 | [ I e 1 af = 1 &f 1] 1 T 1 1 T et 1T 1 | I & 1
E@ﬁ 1 | L) 1 =7  S— - T 1 I r3 |
o } = = ~m ]
It looks like home to me al-right, but it’s a hun-dred miles from yes-ter-day  night.
Bird in a fly-ing cage,you’ll nev-er get to know me well. The world’smy oys-ter, a  ho - tel room’s a pris - on cell,
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Gtr. I: w/ Rhy. Fill 1, 2nd time

Chorus
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N
2
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man with the stran-ger’s face?

the

me,
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man in a suit - case?
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be

I

Must

>

(cont. in notation)
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the man
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Bridge
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Ooh.

Ooh.

Gtr. 1

o
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[ Y
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1
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(cont. in slash)
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12fr  10fr

CSVIII A G
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Verse
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suit -
hun - dred miles from

a
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7/>T.
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10fr

’s on - ly mine be-cause it
PM.

10fr

@

It

C5V111 C CSV[II C

P.M.

oy

place.
B5
to  me al - right,
Chorus

my __

~
A
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A 4

TNAYL

Gtr, | ¢
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in - vite you back to
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It
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N
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Why must I
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yes-ter-day

A
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) T

man

A

>

be
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T 7T

D5
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>

) ) TTT)

E5
>

man with the stran-ger’s face?

man with a

|
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Someone To Talk To

Wiritten, Composed and Arranged by Andy Summers

B A E D Fi EYP?Z C#m7  F#7
X s Xo XX o~ X /™~ XX A~ ~ .,
TH BRE Himr e T T L
u 1T 11 111 1 1@
1 T ] 11T 117 11
1 i1l 1] 11 111
1 333 3 11t 1312 131

T
11
Intro 333 11

Moderate Ska o = 152

T
ITT
111
BA

.0 A 1)
> > >

Fie 1A BA BA BA
Rhy. Fig.
Gir.2 v- e End Rhy. Fig. 1A
1 ) -
Glrﬁ 4 4  Riy.Fig 1 End Rhy. Fig. 1
Thil 1} 1] 1] | T 1 [ 1 1] { I 1 I I 1 I 1 | ]
1 1
e e S S =S ==r=—====x
PM m o o e e e e e e e e —
w/ clean tone
T
A 2 s 2 =
™ L3 L3 - & T T L) T [y [9 LY L3 L} T L} 1]
L=) 22 2—2 2—2 2—32 2—2 2—32 2—2 2—=2
%Verse
Gtrs. | & 2: w/ Rhy. Figs. 1 & 1A Gtrs. I & 2: w/ Rhy. Figs. 1 & 1A, 2 times
N.C. BA B A NC. B A BA N.C.
& \
)7 2. %) I 1 1 n Bl .| I 1N 1 [N 1
:@ _'lﬂl. e } ol : haed } o : : == : i | | Y | 1 ) ]
T T 1 = - bﬁi iJ—_—"‘*——"’"—I
@) il R
1. Don’t meet us on fire, ___ not
2. She was a per - son I
3. Ilove you, why did - n’t I
B A B A N.C. B A B A
A — e — S R T m——
e | =S —————
this cig - a - rette. I  was stabbed in the back by that young suf - fra - gette. And
just could - n’t see. An’ I tried to make her what she could - n’t  be. 1
say that be - fore? Guess that it’s safe now she’s walked through the door. It’s
N.C. BA BA N.C. B A BA
A 3 — 3 —
17 A t T i  ——

-.‘Hr;
ur g
~8
el
et
| SRR
| 158
urg
e
el
hevt

what do I care if she leaves me a - lone?. If I oneedsomebod-y, Tl pick up the phone. i
tricd and I  tried but of course in theend, I drove her cra-zy and right'round the bend.
hard when you know that you’ve got to go on. Feel - ing so weak and pre - tend - ing  you’re strong.

ED ED E D ED
Rhy. Fig. 2A - - End Rhy. Fig. 2A
Gtr.2 - - - -
- ~y Ay - ~y o Ay
Ay p—3—— —3 i - — 3 ~ -
)” B . TRl | | | - 1 N 1
1 1 1 1 1] J | 1 = L1 T 1] 1 1 1 1 | | 1 | W] 1
e | | | I ' 1 I | 4 ] — | ! ' ! [ —
put on my goodface, clean up the fat. I'm start - ing all o - ver, good - bye to all that.
Now it’s too much to just sit here and cry. I can’t be seen with a tear in my eye.
I did - n’t see her, I on-ly felt me. One day I'll learn just which part of me’d leave,
Rhy. Fig. 2 End Rhy. Fig, 2
PR,
o #uﬂﬁ' ? = = = | 1 i ] I I ? ? = = T \’ ]
by  d— P I —1 I 1 oo o—®— |
o—— g $—3 "+ F | o ¢ ——
g ¥ d ¥ L0 ¥ = : @ S F e ¥ e F % s # e
P M. = = = e e e e e e e e e e
] L} L1 n 2 L} o a
Y 2 n 4 4 4 4 5 5 8 A Y ¥
[ 9 9 ’I\ 'I, ’l‘ ’l’ [ [ 9 [ ’I’ ’l‘
2 2 2 S e 2 e
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F E(ypeZ Fi EtypeZ

B A B A
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wu {— T T s i - " K |
af f 1 I T 1 I 1] T 1 ] [ I IAY af r 2 1]
I 1 11 ] Vi /A | - I I ri 'y 1]
S I ! ] ] | i S —— 7 j'\' I bﬁ_‘—{_“‘i‘_i' i
Put on some mu-sic and pouron a  groove. I'lll_go back to bedand I'll try not to think.
Why am 1 stand-ing right next to the phone when I kept on say-ing I must be a-lone?
Now that she’s gone 1  know that she was  great. But I fucked it up and now it’s too late.
H4 8 e o  —
7.4 ﬂ%"‘ : - I 1| I { I T 1 1 { 1 I 1] i n
&= Ses s 2% =SS5 ===
¢TE e L €6 & ¢ = SO = 3> O > 3 3:
- - - 4
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A 4 4 A A L} LY n n n o n H 4 .Y
5 o 5 o 5 3 3 5 5 5 5 5 45 v ‘
e e —— pI— 2—32 2—p 2—32
n n s} n
[3 [ L3 £
Chorus
Girs. 1 & 2: w/ Rhy. Figs. | & 1A, 1st 2 meas. only
Gtr. 3: w/ Fill 3, 3rd time Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A
N.C. BA B A NC.
:ﬁ 4 § = 7 v - v
Tl T N I I 1 | ]
1Y T T 1 1 1Y P | Y ™y Y Py Y JP' P | —1
— L — I — s H——F  —— ! j
D) 7 | 1 e ——— —
\————/
Some -one  to talk ___  to. Some -one  to talk __  to.
(Some - one to talk to.) (Some - one to
Gtr. 3: w/ Fill 4, 3rd time Gtr. 3: w/ Fill 1, 2nd time
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Some - one to talk ____ to.
talk to.) (Some - one to talk to. )
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Gtr. 3 ~ oy —
@ - ~
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Gtr. 3: w/ Fill 2, 2nd time
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Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A

C#m7
N.C.

Gtr. | /

Gtrs. | & 2: w/ Rhy. Figs. | & 1A

Gtr. 3: w/ Fill 5, 3rd time
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Interlude
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Gtr. 3

55

1

Lk

44 40

L d

4440
Ll T

o.
el 3
A

-

H h b4

ok FE

H iR

T e s o

' ) —m

' i I”

i o —m

; B

! . N ] —m

: i ; --. ]
: §

: —m
el o . mm

! N Ny

:

H

sl e I§
oAy mﬁ P |-

H T

3

S
1”4
v
.
T
b 4
1

3
Fill 2
Gtr. 3

12

L

44 40
L1

44 40
LT 4

412

44 40
L T 4

12

44

44 40
iz

44 40

w/ dist.
™ &

44 40

[}

1

WY}
4
Fo
v
0
L4

&/
7

5

¥
g
— 1

|7 7]

Bl e 1= 2]

[}
VA

)

LS bl

1 8f
T

44 40
iz

Lha N b O T2

44 44 40

f

Ha it

Fill 5
Gtr. 3




Gurs. | & 2: w/ Rhy. Figs. 2 & 2A

N.C. E D E D N.C E D E D
Hhs d— bl e 3 - 9 v
17 A dTh A i an 1 1] N - I [ 1 T @& K~ o
e e L " e i = —
I 1 1 T I} ! 1 'V i 1 [ [ i1 T 1 y _
Some-one to talk _ to. Some-one to talk _ to.
Some-one to talk to. Some-one to talk to.
> s
v H 5 Py j‘ﬁ Y J Y . -
7 | el Y I v T
L 1 £ —V—T i ¥ T H—® & 3 ——H 1 ] 1 ! | —
7 i t T + P11 ? T  ~— I
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Gtrs. | & 2: w/ Rhy. Figs. | & 1A
N.C. BAB A N.C. B A B A
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TRl 1 I T I Il 1]
# — ——1—N e I S E——— r - 1l
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| o= A A
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Some-one to talk _ to. Some-one to talk _ to.
Some - one to talk to. Some-one to tatk to.)
%ﬁﬁ# — B o £ f/Tﬁ F r_ ] |
— . 17, | T 17, — - i . 1
Py 7 P Ay =
14——ip-
1_3 14 s 3
-9 + : *
G}Coda
Outro
Gtrs. | & 2: w/ Rhy. Figs. 2 & 2A
N.C. ED ED NC E DED
4+ ! ? Y y | ? y | P}
S e ———=st o =
BT I T | 7 I l! — il I I | 1/4 { I! 1
Some-one to talk to. Some-one to talk to.
(To talk  to. Some-one to talk to.
» —~ ~~
' Eren fre fres e EPfa, fa, Pefae j X i
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simile on repeat
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Repeat & Fade
BABA B A BA
; I .'l T "‘ 1 i) ]
r ) - : T o I | - '1 — ﬁ]%“
\x F I - I 2 ¥ H
\-—_——/
Some-one to talk to. Some-one to talk to.
Some -one to talk to. Some-one to talk to.)
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(Featured In The Motion Picture SECRET POLICEMEN’S BALL)

Message In A Bottle (Live)

Written, Composed and Arranged by Sting

A5 EVII

D5 Esus2 E F§5 Dsus2
s g wETST runnk R aut SNE . T ST 5
ll.—— -Il_ _]]T —II~ }: :: [I—
Intro 133 13 1333 1341 341 133 1341
Fast Rock d = 160 i
C#sus2 Asus2 Bsus2 Fsus2 Cisus2 Asus2 Bsus2 Ffsusz 770«
Gir. 1 (elec)y Rhy.Fig.1 End Rhy. Fig. 1
h # #‘l d‘ 1 I i‘ i I | AI 1 1 i’ 1 1] 1R
FEEE: - e EE== ==
@ —+ — - @ @ - — = @
e iy_= 3 e e iy s =
let ring throughout
w/ clean tone
=
L) a o
A b 5 # 627 — 4 # b7
B 4 : 7 o3 9 ; 4 4 5 7 P> 9 . 4
Verse
Gtr. I: w/ Rhy. Fig. 1, 3 1/2 times
CH#sus2  Asus2 Bsus2 Fisus2 Cfsus2 Asus2 Bsus2 F#sus2
# # f e L~ ~~
7.) : 0+ ——
1.Just a cast - a - way, is - land lost _ at sea, oh.
2.A year has passed since I  wrote my note,
3. Walked out this mom - ing, _ don’t be - lieve _ what I saw.
R Cisus2 Asus2 Bsus2 Fisus2 Cisus2 Asus2 Bsus2 Fisus2
# e g g P - e
! —r— e e e e B ey i e e A——
Ll [y I 14 4 | 17 17 | S— 1”4 1 ry | 4 1 14 t4 1 "4 ] i 1 r'y 1
d ¥ I | 4 j ] L 1 1 ¥ ¥ L i ’V ! i
An - oth - er lone - ly day, no one here _  but me, oh.
I should have known this right from the start.
A hun-dred  bil - lion bot - tles _ washed up on____ the shore, __ oh.___
C#sus2 Asus2 Bsus2 Fisus2 Cfsus2 Asus2 Bsus2 Fisus2
~ o g e
4+ = 1 & 1 1 T1 7 ] 5 - ”) L ) ¥ ]
hiJ 1 | ) | —— 74 1 17 1 ¥ 1 17 14 |74 1 I 4 L r ]|
d | — L4 ¥ 1 1 | 4 | 4 LA | I 1
More lone - 1li - ness__ than an -y man . could bear.
On - ly hope can keep_ me to-geth - er.
Seems I'm not a-lone___ in be-ing a - lone.___ A
Gtr. 1: w/ Rhy. Fill 1
CHsus2 Asus2 Bsus2 F#sus2 Cfsus2 Asus2 Bsus2 F#7
~ - ~ P P
i H——F C a— T 1¢ —_ o — ¥ i
= ——* ——————— 17—  —— — — ¥—F— F—i 7 © H
Res - cue me be - fore I fal __ in - to..__. de - spair, __ oh. ___
Love _ can mend __ your life, but love . can break _. your heart, __ oh. ___
hun - dred bil - lion cast - a - ways, look -ing for .. a home.
Pre-Chorus
A5 D5 VY Esus2 A5
N EYENNNEREI RN INEERENEER
> g . . > - . - S > . . . f . . .
PM.— — — — = PM. PM. PM.— = = = = = = = = = = — — — -
Aa | I\ I\ | | A I\ !
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4 e ———— [ —— 14
ru send __  an Sse . O.__ S to the world. Iru send . an S.
Rhy. Fill 1
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(cont. in slash)
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hope _

DsusZA D E D5

5fr 7fr 5fr (cont. in notation)

VNN NEERVDY

I hope . that some - one gets _ my, I hope _ that some - one gets my
Chorus
C#m7 Aadd9 C#m7 Aadd9 C#m7
4, A | N , I\
hi N T | n I N T I [N
Py f 2 r— I T I ﬂ—jqﬁﬁﬁéj
= | e i H P> LA i r. I 1 -
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Gtr. 1: w/ Rhy. Fill 2, 3rd time
Aadd9 C#m7 Aadd9 C#m7 Aadd9 C#m?7
~
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F$m9

N.C.
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play 3 times
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Outro

Gtr. 1: w/ Rhy. Fig. |
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Gtr. 1: w/ Rhy. Fig. |
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Burn For You

Wiritten, Composed and Arranged by Sting

Intro } .
Moderately d.=54 Gtr. 1: w/ Rhy. Fig. 1, 2 times
N.C. *Db/F Fmll Db/F Fmli Db/F Fmil Db/F Fml1
Gir. 1 Rhy. Fig. 1 End Rhy. Fig. 1 Rhy. Fig. 2 End Rhy. Fig. :
P ' - '_ 6_ Gq-‘ 2 o . . _P_. & 'F" P 'F‘.
T 0 5 :F. O F T I .-_ﬁ
1 aj T I | & 1 i T | 1 | T I I
N I I I I | I 1 1
mp wi clean tone mf w/ clean tone
Jade in
M. o 4
T 99 99 9— — — 9—4
Y 10-40—8—8 ” 10-——8-1-10-10 ” §—8 0 10——8—16 & 6 & & § 6 &
s ]
=)
*All chord symbols reflect overall tonality.
Verse
Gtr, 1: w/ Rhy. Fig. 1, 4 times
Gtr. 2: w/ Rhy. Fig. 2, 2 times
Db/F Fml1 Db/F Fmll Db/F Fml1 Db/F Fmll1
< W Y \ A he \ [ r—
W:L — A or e —r > —F— ] —
GRS 2 e = a7 = =
1. Now that I have found you in the cools of your  eve - ning smile._
2. You and I are lov - ers. The night-time folds a - round our bed. _
Db/F Fml1 Db/F Fml1 Db/F Fml1 Db/F Fmll
-] J~ e — ——— } i  ——
S8 e === ——————C =sE===s=
The  shade _ of your  par - a - sol,___ and  your love flows through me. Though I
In peace we  sleep en - twined and  your love flows through me, Though an
Chorus
Gtr. I: w/ Rhy. Fig. 1,2 1/2 times
Dbs5 Ebs Db5 Eb5 Bbm Cm Fm Eb Bbm Cm
a1 . : !'* , ,
P I —Nh —F T e ey
D)) I ~ ~ ] [ — ~ ~
dream,  catch your cool. I__ burn for you. | — burn for...
o-cean soothes my head. I burn for you. I burn for.
Gtr. 2
A 1 il $ L . . ol . . .
T 7 Y . ) T v 0 o 0 s .
oo . : . =—F P B
I 1 I I 1 1 | I 1 | 1 .
e } } }
i b 2 # § g i 8 § 8
Interlude
A Db/F Fml1 Db/F Fml1 Db/F Fml1 Db/F Fmll1
¢ 5o —1 : = : = : = o
o= e | : f =
—_—  you
Gtr. |
af e a4
| Y 1 af T L1 1 1 1 | 1 1 ] 1
mp f
eI
9—9 9—9 9—9 9—9
40 40 (] (v} 0 0 400 N 40 O Y o 16 0 Q. 4 2 Q 40O 40 0 40 [+]
T 0 U v 10 T 14 ¢ 10 U 16 L' o0 10 816 ——30— 12 U0 1 8—10 14 119 14
Gtr. 2 o a e
A : > . . R
A == : —— : — : —— T
& : : : : : : : =
mp mf
9 4 9 + 9 14 9 14
6 8 ¢ g 6 E § &
© 1982 Gordon M. Sumner
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Verse
Bb/D Dml! Bb/D Dmll Bb/D Dmll Bb/D Dmil

e
_‘
e
e Y
P
vy
,
i
h
Bk
(P
Liit]

3.Stars  will_ fall from ___ dark skies. Po-si-tion rocks are _ turn - - ing.

Gur.1 Rhy. Fig.3

£ £ £ £ £ £ £ £
\'J A\ \*J A A4 \*4 A*J A4
e 7 4 b d 4 Z i b 2 by 4 £ 1. £ by 4 I b & b 4 4 2. 4 7. ¥4 by b 4 I~ . 14 by r4
T T 4 L 4 L 4 T ¥ 4 T 4 L 4 T ¥ 4 L] 4 L 4 Ll Ll 4 Ll 4 L) 4
Gtr. 2 Rhy. Fig. 3A End Rhy. Fig. 3A
- . i T m— T o T @ ]
1Y v P, | P, 1 0 P v 1 0 1
Id 1 I I 1
T I I I I I T —
i I I ]
£ . £ (o} & (s} £ o
4 L) )4 v b4 1* )4 hod
L] ¥4 2 14 a2 I 4 2 I 4
4 4 4 4 4 o L 4

Gtrs. [ & 2: w/ Rhy. Figs. 3 & 3A

Bb/D Dml1 Bb/D Dml1 Bb/D Dml1 Bb/D Dmll
H » o @ - . . .
] T g st P p EX ]
v 1 1 l'J { ] I } L 1 = ! } : I 1 1 11
i o = } s
Qui - et fills the mov - ie, and your  love flows through. Though 1
Chorus
Gtr. I: w/ Rhy. Fig. 3, 1 3/4 times
BbS Cs BbS Cs Gm Am Dm C Gm Am
. - Jo.——g I Jo.—
- T o=
o ———+H e 1 —— ——
Gir.2 lie here so  still, | burn for you. | — burn for
f I XN . P
T I I ) } I I ]
= | = = £ B # s F |
1 1 i ] 1 ] 1 1 1 1 1 1]
.J ) i i i ] 1 | T
£ o] 8 a 2 b r<3 L a B
Interlude
Gtr. I: w/ Rhy. Fig. 3, simile
Gtr. 2: w/ Rhy. Fig. 3A, 2nd, 3rd & 4th times
(w/ ad Lib synth)
Dm C Gm Am Dmll D5 Dml1 D5 Dml1 D5 Dml11 D5
A jf //.-——-—\* Play 1 times
A =i=c —FF= = ——
P =__l —1 J— = I I H
you I burn
H o F l @ ot @ all @ il
== 5= e
] - ] { i I H: T T I i |
Outro *Sing lst time only.
*+Gtrs. | & 2
fade out (w/ ad Lib lead voc.)
N.C. N.C.
6 TGtr. 3 Play 14 times
® @ @ @& & @
f <bass&dmm8>“i5—- el e oe P Peee £F — el e pe e £ el e e
| —

-
1 ] H —1 H—1— v
: e I [N} |

AN\YV 1) { I;b | ] I—!&d I H T 18
D) )

mf w/ voice patch

10-10—10 010
: s 140

'Y
<
4
k=3
s
D
i
D

-
<
'y
o
-
f==4
s
L=
=Y
D
="
@D
-
<
>
lt
D
-
e~
-
©

*Continue simile 4 meas. until fade
tKybd. arr. for gtr.
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Once Upon A Daydream

Wiritten, Composed and Arranged by Sting and Andy Summers

Gm7  Ebm7 B Bsus4  Cmaj9

Tune Up 1/2 Step: & 101r 6 BTEM I maas U ™
®=E# @:D# Ris i} H & T3
@-=8¢ ®=a4 132 132 211 311 21433
®@-=ct =E§
Intro
Freely Moderate Rock o = 112 % Verse
Gm7 Gm7
Rhy. Fig. 1A End Rhy. Fig. 1A Rhy. Fig. 2A
- Gtr. 3
} )7 71 ,h v } ,h 71 ,h v
> > play 6 times > >
h | 1 1 I 1 | ! }
- 1K -y CR 1 1O ™Y Y
1D KN I = t_i*
b 3 | 1TET 1 H
) | |
1. Once up - on a
2. Once her dad - dy
3. Once up - on a
Rhy. Fig, 1 End Rhy. Fig. 1 Rhy. Fig. 2
* Gtr, | *Gr. 2

(Fade out over
next meas.)

4
|

mf® wi string patch mf  w/ hom patch
fade in
16 [ T
+ i‘é —H0—H—07"0 +4 16 H——10— g —10 H H——H 16 H 10
% —H———13— H——4— = —10—13 10—13 10
[=) |
* Synth. ar. for gtr. * Synth. arr. for gtr.
Ebm7 End Rhy. Fig. 24
S N T N 2 S P2 SR I S RV y
> > > > > >
Q L'" i K  S— — I i ! I 1 ; — 7 3 —
i [l ™1
L K 13 1 L L [N 179 & f 5] 1] T r |
L Y V& & | - —
o v o’ hd
day - dream _ 1 fell in love with you.
found out they  threw her to the floor. He
life - time, ___ a life - time filled with tears. The
End Rhy. Fig. 2
. > N ~ = ~~ P
. » ]
1 I 1
& f ] ! J { — ! ! I I I } } i 1 i I ] — { [
—40——144 19 + 16 H—10- 6 F 6 F 6 7 6 & F 6 7 6 F 6
10—13—0—13— —H—H—6—9 69 6—9—5 —9——6—9 69—
Gtr. 2 & 3: w/ Rhy. Figs. 2 & 2A, 3 times
Gm7 Ebm7
0| | ] . : : |
L — > I I — K | N— —— t I — — ¥ =
ﬁL £ 14 — >0 A N7 Jf*l A —— & [zi: T r ) - —]
D)) I | L4 jL Ve e
Once up - on a moon - beam __ I gave that love to you.
killed her un - bom ba - by, and kicked me from the door.
boy  would pay for his crime __ with all his nat - ’ral years.

© 1983 Gordon M. Sumner and Magnetic Publishing Ltd. (PRS)
Gordon M. Sumner Published by Magnetic Publishing Ltd.,
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Gm7 Ebm7
H | | | : |
L | lb - N  W— ) — } } — F— ¥ = ]
Hr—r & o TN e b+ |
D) | | o _® e @
Once up - on a life - time, _ I know it must be true.
Once up - on a night - mare, __ I bought my - self a gun. I
Once up - on a day -  dream, will  make you his some day. And
Gm7 Ebm7
H_1 | | , | 4 £
[/ ] 1 1 } } I T - 7 T :I { { , 1 | | 1 . JYNLAF
%—H*—P——_—J —o > ™ N—7 1 N_The i Dj—*'—'_{—“‘x“-"—‘—‘LH“W
.) i i 1 v! T IV_JJ 1 i 1 é i1
When the  months had turned us, I'd  have to mar - 1y you.
blew her dad - dy’s brains out. Now  hell has just be - gun.
once up - on a moon - beam, _ he’d dream  his life a - way.
Ch
oS B Bsus4 B Bsus4
S S A S N S RN S R S R S R S
> > > > > > > >
H ¥ o m—————)
L. 4TLF.J I A 1 | | ] 1
T Py Y T a7 & L'_'__P_____'____P T oY ™ ‘{
St = e '
Once up - on a day -  dream _ does-n’t  hap - pen an -y - more.
o o o o
Y 8 T ]
8 o - o |
il 1 1 H 1]
9 g g 9
B Bsus4 Cmaj9
/’——-‘-\
g K i k) & ) i b To Coda
4 7
H 4 > = > = ] | {1
E i — o —— o T —F—T——paq
=t e . L
ten - der - ness.
Once up - on a moon -  beam. . This is no place for sen - ti - ment.
mir - a - cles.

o0 o — /]
_H—#ﬂ-ﬁ e a — o T
gt =5 =
D) e -

\——_'—_’/
: 2
Interlude
Gtrs. 2 & 3: w/ Rhy. Figs. | & 1A, 8 times D.S. al Coda
Gm7
h T IT T I T I 1 | 57 T - H
G——I= === —m—— i
e !
Ah.
ﬂ} Coda
Outro
Gtrs. 2 & 3: w/ Rhy. Figs.l & 1A Play 4 Times & Fade
H_| Gm?7 ] ] ! |
V" - i 1 —i Iy T ] T - TE
o —jr—r— = o= N—IN—T—%¢ - o = = o N—N—F—&—1
'J 1] i i = i_l\_/_.L 1 i i 1 J_]_\:_.I I 18
*Once up - on a day - dream. _ Once up - on a day - dream. .

*Voc. ad Lib on repeats.



Tea In The Sahara (Live)

Wiritten, Composed and Arranged by Sting

64

Intro 3
Moderate Shuffle d = 144 (J -4 )
Gir. 1 N.C. Cfm9
Au # (drums & bass) 9
u kY T kY. k¥ ! 5 “ﬁ
 — —— —— = rS — i 1
L T I | T n | ~— ]
o clean tone w/ delay —3 —
PP = mp "‘f letring .. _ .
* vol. swell
e ol £ 5
L] P4 8
.. hd
-]
| =]
* Fade in w/ volume pedal or knob.
e--"TTTTTE ~~
>
Ay B N = —
L7 A, ATALLY % ) 1. &% &% ! 0 o
71} o : { | | 1 ] P 1 o —— | 2 ] | —l |
1 H 11 { # - 1 ! ! 'V 1 i
e
____________________________________________________________________________ qletring . fdbk, _ _ _ _ _ _
0H
v
5 5 5
W A"
3
- v
Ae t
— ] = I r i - I = — ¥ 5 1|
:@‘ﬂ 1 1 1 T I r3 i 1
1 1 1 T 1 d' 1]
e
e e 1. My
-3 F S et i X
Ad t, — — ﬁ
" o T.E@:_j.! o7 |t B
hil — 11 1 [ == s i | ] | ™ . | — |
11 I ’V 1 I ! ! d haa | I 1]
D)
________ - fdbk.__..__.__.__.____-._| letring_-___.-_______---_-._--_,-__--__--------------4
£a\ n
|8 hd £ £
\ 2] 2 o
AL V4 o a 1*J
- Y
L
o Verse
Gtr. I: w/ Rhy. Fill 1, 2nd time
F#mé6 B7/A
3 ——r r 3 1 r 3 ==
f ﬁm-u BT } — ® = == — 1 |
%;‘xnn e I — e — ———  — e e — ™ — —a—
11 & = I S r. 1 1 I ] H ™ = 1 1
| 1 = 1 1 T T 1 1 T - [ I 1] 1) 1 ]
.) 1 T i T i ' N i y y ]
sis - ters and I have one wish be - fore ___ we die. And it may ___
young man a - greed,___ he would sat - is - fy their ____ need. So they danced._
sky turned to  black. Would he €v - er come back? o’ Q_They would climb __
W | L £
b LT THT > =Y T4 &% i K A ]
b 1EL sd | I ¢ %7 1 . |
:@_‘1' | IED N 8] |99 6 ) KA S ] v — 1
| 1 [ ] —et B ¢ ] RS ] | Y 2 i}
v s ?
simile on D.S. HH ____ el
-+ 4 —to—
b1
: 8
Rhy. Fill 1
Gtr. 1 4 I
.Y
—#© — e fo —To 3
14 I B [ 9 ) 4% i
[ 9 ] K3 | 4 ‘l IAY IS ] IPL ¢ ) —
¢ = 5} 4 = =y
At ) ~ \_—/
\-——/
letring _ .. 4
Fa}
ol d 4 /a\
L] . v P |
A -
B - ¢ 5/
&

© 1983 Gordon M. Sumner
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Gtr. 1: w/ Rhy. Fill 2, 2nd time

b F#7(no 3rd) ‘ R 3 .B7/A — 3 —
Wil Il T INY 1N IAY 1Pt P P ﬁ ~L S I 1}
. 1 i I af & 8 I} l 1 ' & 'P I~ r 2 &f 1Y 1}
1 L & 1 ™ i A 1 1 1 11 r. /A 171
Vi I 1 1 — il 1 1 | 1 I 1 1] &
i  m—| ] | ' ! J =
—  sound strange, as if our minds are de - ranged. Please
— for his pleas- ure, with a joy you could not __ meas - ure. They
. a____ high dune. They would pray to the  moon. But he’d
- 3
P— — P VYV
. I I Py Tl
1 1 i —
— [ I } —8 }
% -y w/ bar
R e 4 Harm. Jetring - e 4
0 12
4
0 o s}
4 = 4 =
- i r
' U
Gtr. 1: w/ Rhy. Fill 3, 2nd time
Fm6 B7/A
pu dt, — ST N Pt — 1
i — N & 1 &5 J— N 1N 1 ]
1 &f & af St T S | ™Y r ] (7] Ty ) 1
1 L [ L H T 1] 1 | e | I [ 1 & [ ] 1
1 H I 17 1 1 1 M [ I ] - 1]
| T T 14 reme——— ' [ I
don’t ask us why. Be-neath the shel - ter - ing sky. We have
wait for him here. The same place ev-ry year.____ Be-neath the
nev - er re - tarn. So the sis - ters would  burn. As their
D 7 o ho — . }
1 I I 12 ¥ | iKY i
1] i I ¢ 8Y 1 3 i_l_._]
=y
\-_.—_/ \——/
Jet Fing - e mmmmmm———— q
&
s n
4
£
"
[
6
Fm 3 B7/A
0t 7 L . , ——3——
1 IN T 1N 1 T T N )
I 1 =em af IR Y 1 ] £ & 1
I L & 1L 1 il 1 1 ol & H
1 | ] 1] 1 - 1] 1 | 4 1 1 I 1 H R il
D) | ' I | 28 y 1 i I
this strange ob - ses - sion. You have the means in___ your pos - ses - sion.
shel - ter-ing sky. A - cross the des - sert he . would __ fly.
eyes . search __ the  night, with  their cups still full __  of sand.
H & e,
L == i3 Lo RN
.) - !Yl } I g 1 1 ] d LA )
—i — =~ >
2 =4 Ed
\—-—-/
Jet PN e 1
6 6
5 5
€ #
2
Rhy. Fill 2
Gtr. 1 ﬁ F
e £ £ 2 e
ai) pa 8] 1 1 1}
m o + S 1 1
(9] 1 11
[ 8] — ). 1
o = — g
0\—_——/
0 44 45 44
- 6 14 12 # —
I 4 4
A ,
B 6
Rhy. Fill 3
EEE _ | Ex?
. b= EEF S ..
: = —SE===—C_Cx
& it S § =S
e S— @ _
- € 6—1F—% 2—k—12 %
| 5 5
A
B3 Iy
=) P Py
[
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Gtr. I: w/ Rhy. Fill 4, 2nd time

Chorus
Hu i

Py

b . S

17 . T ]

you.

with __

ra

the Sa - ha -

in___

Tea

80
B
2!
&
=
=
= a9
S a4t
£
Pyl
\ﬁ. T
,ﬁ g
HH
4
SH
ol
M.
F .
= T
4
L
I

8 - ey

let ring

e ey

let ring

letring__,____--_.-_.-_._--_‘--.--.,

._l

Harm.

L]

wd

44

409
z

o
=
A =
N
MI
Y-
F 5
L] [}
-
<,
=]
&N | F
Nl
et
@ =
H _
@8,
L
)
vl
L
_r =
T® g
- 2
£ | T NG= IS
5 e
= =]
~ %
3 2
Ewm (el 33
%
@ T 5
e
E =
k33
i
oo

Gtr. I: w/Rhy. Fig. 1, 2 3/4 times, 2nd & 3rd times

N.C.

[2.

W

IAY

17 M. ATRiE )

5"

ey

PPN

ER
i
¢
Lin NS

=
(=]
-
S
ES

4l

4
L Yhan

«

Bt

. R
<

-~

1

5

v

3

=

S

= N
[+ IS) °
ST

-

.

[ Ya ik
H

3 4

UI
A
|
ka3
—
& ™NEo

L R L R

o

let rin

letring.__.___.‘___-__._____..4 le(ring_,.__-_4.__--__-___-_..._,, letring ... ________4

letring ________,

Harm.

4n

-

To Coda ﬂ} Interlude

C#m9

4 #

I
1
&l
&

S LT
Y
g‘g il

oh.

you,

with

ra

in___ the Sa-ha

Tea

loco

8va

¢

i il o

loco

A
4

[
@
A 4

fés
L\372
D)

g ey

lelring___-_____.___..._--_.__-__‘ let ring

S e

let ring

40

ir4

45

8va

Rhy. Fill 4

Gtr. 1

s Sy

@

As &

letrmg_--_-_-______‘-_--__-_______-__4

Harm._ _ _ _ _ _
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N.C.

P2

T

N4

o.b L H. ow < LR hing
5 | \ : [ o 1 L
5] -3 < T
- r 2 <D l * “H \r

4 i T 5 el T
H ] 2 ol i
: | Z by i \.

: ! g . x
' | £ %

! el ! Z lj LB { T <y

— ! = <D
* K LLL I *ﬂ el el 5 Aun \r
i b u 7
". i N l. _ c Aun \I
m : ﬂ.-../ — <D
." | £ @ Q
... | < nwn <O B T \.

1 |u|| M
I <
{ A:!'f R 9|0 G <oy -

\ = RRER ol ” X

il ” |3 | “
: 4l ! & 1

° i 41 m C ._ uy ARER n—l

ha _ ! 41 z E
/ : " “ = & @) / ﬂ
.“ | ¢ | z A *

H | ' I\
“. | L ;

dl 3 \ m q
CN w hiln \w
i _ m
| _ " | iy @
“. “ me |4| I
i ] ot T
w2 {LE <

= o
BEES [ 1 S = El
< d]
[ 1.\% =S - 4 < nmn O u a8
_ e o
! i < ] -
m 7 : (0 il
T ' g
| ! m m ™ Db
! m ” i aat T 1
: " ; LLeR ] £ il
. : u ; : :
z A | do| _ 5 ol
- annny ! ARL ! i | 3 ol
“ " \ w -
| N ! S : M
m | .... M | m.
! " ] :
| " | | A
" ; | 2
m : | _ : o
~3 m b elo} , £ @elllep nmma rrkob B dl
! ” 3 5
*x ¥ | ﬁm”v " ﬂwwv £
¥ 4 N5 N
9 N7k NP N

67

44
T

0
v

44

o
v

T

44

r.Y
4

44

o
\'4

44
Tt

o
v

44
LB

0o
v

O 44
Ut

44
T+

44 0

n
4

044 0O 44
LIS R A o B e B |

44

o
v

44044
VT

0
v

044

NN N N N N N M SN /N /N N N N N M

44

4444
Tt

o

o

letring - ---4
¢

44 44
Tt

44

44

44




D.S. al Coc
(take 2nd endin

As #
L e LT

3. The

o
T
7

pee ppape o

££e

la)

T e i loco

40 40 40 40 40
0010

T

1A

8va

=

W
)7 A . TR’ )

| P

C#m9

Outro
)7 A SYNAR TP

[l Py 4]

=<

©

&

Y
1]

4 2

L. ATALE 20 V=

Ie[ring_.____--______-_‘___--_._--__--__._.4

D Coda
A

N.C.

Badd4

A##f\

i)
&

S e oo

let ring

letring---_-_-_-_g

4
4

7 9.7
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1

{0\
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Free Time

Amaj7
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L7

1WA

(8]
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=

P
o

ey
I
H
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+p
I
1

let ring

fet ring ey

e R |

let ring

ey

N.C.

C#ml1 F#mé6

AmajT#11 Bml1

N.C. F#susd Gm7 G6

Y
o

5.
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1 gee)

AT
b

w/ bar

w/ bar
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Don’t Stand So Close To Me

Written, Composed and Arranged by Sting

Intro
Moderate Rock J = 120
Gtr. 1 (drums) *GS Em Dm
rums; — P i, S~ — e
f A e _ &8 e e i - —— " S
- 1 & | 17 1z e 7 117 | e 17 17 |l 17 17 & 1A 1Z - - | ™Y
17 T | 4 1 4 | 1 4 1Y I 4 | 4 T ¥ | 4 ud ¥ ¥ ¥ BT i_“”y_b"-{""""y_‘l
1 ! ! 1 ! ! | 1 ] I i L LA T L4 ]
§ | ] |4 | 4
let ring throughout
mf' wi chorus & delay
L} a ] n a2 4 4 4/-\
a d N v ” W - L*J *4 T L} L]
1 3 3 3 3
A 4 4 4 {4<2
n
=)
*Chord symbols reflect overall tonality, next 8 meas.
G5 Em Dm D5
~~ — ~ — P —
= — = = [ —— o g i "—e —o T ]
L 17 17 ] 17 117 il 17 ) 17 i 17 - 17 17 = Yy | Y W] |V} 1 | vl 1 ]
| 4 1 1 4 ¥ 1 | 4 I 4 T ) 4 ] 4 1 | 4 | I 4 = | 4 r | ™= | I e i ¥ 1”4 1 H 1 €F 1
! ! 1 ’ I I 1 1 11 1) LI LI M — 1
o I | |4 |4 ¥
N
3 3 3 3 3 8 4 4
n L3 L} o n
4 v 4 ) o
4 4 4 {4\ n. n
b g i r (3 L3
Gtr. | tacet
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Rhy. Fig. 1 End Rhy. Fig. 1
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*Keyb. arr. for gtr.
Verse Y g
Gtr. 2: w/ Rhy. Fig. 1, 2 times
Gtr. 1: w/ Rhy. Fill 1, 2nd time
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Gtr. I: w/ Rhy. Fill 2, 2nd time

Interlude
Gtr. 2: w/ Rhy. Fig. 1, 2 times

AbS Bb Csus2 Cs Ab5
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She  wants him ) bad - ly, knows what she wants to be.
Book mark - ing, she’s so close now, this girl s half his age.
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Verse
" Ch Gtr. 1: w/ Riff A, 2 times, 2nd
% orus Gtr. 2: w/ Rhy. Fig. 1, 2 times
Gtr. 2 tacet Gtr. | tacet, on D.S.
s ‘Gsus2 ~ Eml1 Dm?7 Dm7 Dsus4 Abs
hd 2 22
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Don’t stand so__ close to me. _ 3. Her friends. are
4. Temp-ta - tion,
5. Loose talk in the
,
Gu.1  Rhy.Fig.2 End Rhy. Fig. 2 6. It’s no__ use,
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*Chord symbols reflect overall tonality, next 4 meas.
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T ——p T I —
& & f
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A 3 3 5
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Riff A
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Bb Csus2 Cs Ab5 Bb Csus2
| AN he
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so jeal-ous, you know how bad girls _ get. Some-times it’s not so eas-y to be  the
frus - tra- tion, so bad it makeshim cry. _ Wet  bus stop, she’s wait-ing, his car is
class-room, to hurt they try and try. _ Strong words inthe staff room, the ac - cu -
he sees her, he starts to shake, he starts to_ cough. Just liketheold__ man in___ that fa - mous book by
b ) P e P L * DY m——

T — > <% = P q:r——ﬂ‘—ﬁ. i x‘—ﬁp T y o
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Chorus Gtr. 1: w/ Rhy. Fill 3,
. ” 2. Gtr. 1: w/ Rhy. Fig. 2 2nd, 3rd & 4th times
G5 C5 Gsus2 Emll Dm7
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— g  — G I - t — = 4
- | | ] = | 1 | 1] 1] | 17 i | L4 11 1]
) f l v 14 1
teach - er’s _ pet. warm and dry. Don’t stand  so___ close to me.
sa - tions _ fly. Nob - a - kov.
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Guitar Solo
Gtr. 2: w/ Rhy. Fig. 1, 4 times
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Outro Play 6 Times & Fade
Gtr. 1: w/ Rhy. Fig. 2, simile
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Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated,
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a string, and each number
represents a fret.

HALF-STEP BEND: Strike the note and bend
up 1/2 step.
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BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to the
original note. Only the first note is struck.

gA,/\

HAMMER-ON: Strike the first (lower) note with
one finger, then sound the higher note (on the
same string) with another finger by fretting it
without picking.
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TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off.
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PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing
a scratchy sound.
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TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.
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Guitar Notation Legend
D

WHOLE-STEP BEND: Strike the note and
bend up one step.

full
4

PRE-BEND: Bend the note as indicated, then
strike it.
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4
¥ |
!
o
[ =]

PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.
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TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger and
pull off to the note fretted by the fret hand.

P
1’ 4 1 -} —i ]
T
v - 8
[ =]

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking them
with the pick hand.
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VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps (in rhythm) then
returned to the original pitch.
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VIBRATO: The string is vibrated by rapidly

bending and releasing the note with the

fretting hand.
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LEGATO SLIDE: Strike the first note and

then slide the same fret-hand finger up or
down to the second note. The second note

is not struck.
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NATURAL HARMONIC: Strike the note while

the fret-hand lightly touches the string
directly over the fret indicated.
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Harm.
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GRACE NOTE BEND: Strike the note and bend up as
indicated. The first note does not take up any time.

PALM MUTING: The note is partially muted

by the pick hand lightly touching the
string(s) just before the bridge.
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VIBRATO BAR SCOOP: Depress the bar just

before striking the note, then quickly
release the bar.
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Notes:
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Strings:
E 0 2
= 9 :
MDD
E
4th string, 2nd fret 1st & 2nd strings open, open D chord
played together

SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.
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WIDE VIBRATO: The pitch is varied to a greal
degree by vibrating with the fretting hand.

SHIFT SLIDE: Same as legato slide, except
the second note is struck.

PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by adding
the edge of the thumb or the tip of the index
finger of the pick hand to the normal pick attacl
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RAKE: Drag the pick across the strings
indicated with a single motion.
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VIBRATO BAR DIP: Strike the note and then

immediately drop a specified number of

steps, then release back to the original pitch.
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